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Rinnat  Moriah,  soprano  •  Roman  Rabinovich,  piano 
Curtis  On  Tour  •  "Dance"  Recital  •  Sunday,  September  1 6,  2007  •  San  Francisco,  CA 


Jules  Massenet 
(1842-  1912) 


"Paria!:  Valzer  cantabile" 


Luigi  Arditi 
(1822  -  1903) 


"Les  Filles  de  Cadix" 


Leo  Delibes 
(1836-91) 


"Wiener  Blut" 
from  Wiener  Blut 


Johann  Strauss 
(1825  -  99) 


"Frijhiingsst 


,"  Op.  410 


Preludes,  Op.  28, 

No.  I .  Agitato 

No.  2,  Lento 

No.  8,  Molto  agitato 

No.  20.  Largo 

No.  2L  Cantabile 

No.  22,  Molto  agitato 

No.  23,  Moderato 

No.  24,  Allegro  appassionato 


Frederic  Chopin 
(1810-49) 


"Quando  me'n  vo"  ("Musetta's  Waltz  Song") 
from  La  Boheme 


Giacomo  Puccii 
(1858  -  1924) 


"Bolero" 

from  La  Fete  du  village  \ 


"Mein  Herr  Marquis"  ("Adele's  Laughing  Song") 
from  Die  Fledermaus 


Fran<;ois  Adrien  Boieldieu 
(1775  -  1834) 


J.  Strauss 


"Les  Chemins  de  I 

from  Leocadia 


Francis  Poulenc 
(1899-  1963) 


"Meine  Lippen  sie  kiissen  so  heiB" 
from  Giuditto 


Franz  Lehar 
(1870-  1948) 


Rinnat  Monah  from  Holon,  Israel,  is  a  student  of  Patri 

Roman  Rabinovich  from  Ramat-Gan.  Israel,  by  way  of  Tashkent, 

Cun;s  On  tour  brings  the  extraordinary  artistry  of  the  world-reno 
excepvonotly  gifted  students  and  recent  graduotes  of  this  inur 
where  individually  tailored  study  witli  a  faculty  of  renowned  musicians  has 
Guorneri  Quartet 


McCaffrey,  adjunct  faculty,  and  entered  Curtis  in  2004. 

student  of  Seymour  Lipkin  and  entered  Cur 


Curtjs  Institute  of  Music  to  audiences  nationwide.  Performances  by 

based  conservatory  embody  the  remaritable  traditions  of  Curtis, 
nurtured  a  long  line  of  great  performers,  from  Leonard  Bernstein  to  the 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


Faculty  Recital 
Joseph  Silverstein,  violin,  and  Awadagin  Pratt,  piano  (guest) 

Wednesday,  September  19,  2007 
Eield  Concert  Hall,  8  p.m. 


Sonata  No.  2  in  A  major,  Op.  100 

Allegro  amabile 

Andante  tranquillo — Vivace 

Allegretto  grazioso  (quasi  andante) 

Phantasy,  Op.  47 


Johannes  Brahms 
(1833-97) 


Arnold  Schoenberg 
(1874-1951) 


Intermission 


Sonata  for  Violin  and  Piano  (1927) 
Allegretto 
Blues:  Moderate 
Perpetuum  mobile:  Allegro 


Maurice  Ravel 
(1875-1937) 


Sonata  in  A  major 

Allegretto  ben  moderate 
Allegro 

Recitativo — Fantasia 
Allegretto  poco  mosso 


Cesar  Franck 
(1822-90) 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Joseph  Silverstein,  violin 

Joseph  Silverstein  joined  the  faculty  of  The  Curtis  Institute  of  Music  in  2000 
and  holds  the  Aaron  Rosand  Chair  in  Violin  Studies.  In  his  dual  roles  as  a 
soloist  and  conductor,  he  has  appeared  with  more  than  one  hundred  orchestras 
in  the  United  States,  Japan,  Israel,  and  throughout  Europe.  He  is  a  member  of 
the  Chamber  Music  Society  of  Lincoln  Center  and  has  recorded  for  many 
labels,  including  RCA,  Deutsche  Grammophon,  Delos,  CBS,  Nonesuch,  EMI, 
and  Image.  His  Telarc  recording  of  Vivaldi's  Four  Seasons  with  the  Boston 
Symphony  Orchestra  received  a  Grammy  nomination. 

A  1950  Curtis  graduate,  Mr.  Silverstein  began  his  musical  studies  with  his 
father,  Bernard.  He  continued  with  Josef  Gingold  and  studied  with  Efrem 
Zimbalist  and  Veda  Reynolds  at  Curtis.  He  held  positions  with  the  orchestras  of 
Houston,  Philadelphia,  and  Denver  before  joining  the  Boston  Symphony 
Orchestra  in  1955  as  its  youngest  player.  In  1959  he  won  third  prize  (silver 
medal)  in  the  Queen  Elisabeth  Competition.  In  1962  he  was  appointed 
concertmaster  of  the  Boston  Symphony  Orchestra,  and  he  became  its  assistant 
conductor  in  1971.  Since  then  he  has  served  as  music  director  of  the  Utah  and 
Chautauqua  symphonies,  interim  music  director  of  the  Florida  Philharmonic, 
and  principal  guest  conductor  of  Seattle's  Northwest  Chamber  Orchestra.  He 
has  also  served  as  artistic  advisor  to  the  Hartford,  Kansas  City,  Louisville, 
Baltimore,  Toledo,  Virginia,  Florida,  Alabama,  Winnipeg,  and  Oakland 
symphony  orchestras.  This  season  he  is  the  Portland  Symphony's  artistic 
advisor. 

Awadagin  Pratt,  piano 

Pittsburgh  native  Awadagin  Pratt  entered  the  University  of  Illinois  at  sixteen 
and  later  enrolled  at  the  Peabody  Conservatory  of  Music,  where  he  was  the 
school's  first  student  to  receive  diplomas  in  three  performance  areas — piano, 
violin,  and  conducting.  He  was  awarded  an  Avery  Fisher  Career  Grant  in  1994 
and  has  given  recitals  at  Lincoln  Center  in  New  York;  the  Kennedy  Center  in 
Washington,  D.C.;  Dorothy  Chandler  Pavilion  in  Los  Angeles;  and  Orchestra 
Hall  in  Chicago.  As  a  soloist,  he  has  performed  with  the  New  York 
Philharmonic,  Orchestra  of  St.  Luke's,  Minnesota  Orchestra,  and  the 
Pittsburgh,  St.  Louis,  National,  Detroit,  and  New  Jersey  symphonies.  Recent 
and  forthcoming  engagements  include  return  appearances  with  the  orchestras  of 
Atlanta,  Baltimore,  Cincinnati,  Indianapolis,  Milwaukee,  Seattle,  Colorado, 
Kansas  City,  Utah,  Nashville,  and  San  Antonio. 


Mr.  Pratt  is  the  artistic  director  of  the  Next  Generation  Festival,  a  two- 
week  chamber  music  festival  in  Lancaster,  Pa.;  tours  with  the  Daedalus  Quartet; 
and  appears  with  cellist  Zuill  Bailey  in  duo  recitals  throughout  the  United 
States.  In  1993  Mr.  Pratt  signed  an  exclusive  recording  contract  with 
Angel/EMl.  His  debut  album,  A  Long  Way  From  h^ormcd,  was  released  in 
1994.  Subsequent  recital  discs  include  an  all-Beethoven  sonata  CD,  Live  from 
South  Africa,  and  Transformations.  His  most  recent  Angel/EMI  recording  is  an 
all-Bach  disc  with  the  St.  Lawrence  String  Quartet. 

Also  a  conductor,  Mr.  Pratt  has  worked  closely  with  Leonard  Slatkin  at  the 
National  Conducting  Institute  and  led  the  National  Symphony  at  the  Kennedy 
Center.  He  has  also  conducted  the  Toledo,  New  Mexico,  Winston-Salem, 
Santa  Fe,  and  Prince  George  County  symphonies;  the  Concertante  di  Chicago; 
and  two  orchestras  in  Japan. 

Mr.  Silverstein  and  Mr.  Pratt  will  perform  the  same  program  in  Carnegie  Hall 
on  September  25  as  part  of  a  concert  of  past  winners  of  the  prestigious 
Naumburg  Award  presented  by  the  Walter  W.  Naumburg  Foundation.  Mr. 
Silverstein  won  the  1960  Violin  Award  and  Mr.  Pratt  won  the  1992  Piano 
Award. 


Forthcoming  Curtis  Recitals 


Sunday,  October  7,  2  p.m. 
Field  Concert  Hall 
Jimmy  Brent  Concert 

Compositions  by  Jimmy  Brent,  performed  by  pianist  Thomas  Lawton, 
and  works  by  Messiaen,  Poulenc,  and  Schumann  performed  by  Curtis 
students  Johnny  Teyssier,  clarinet,  and  Kuok-man  Lio,  piano.  The 
concert  is  free  and  open  to  the  public,  no  tickets  required. 

Monday,  October  8,  8  p.m. 

Field  Concert  Hall 

Student  Recital  Series  begins 

Prograrm  are  subject  to  change.  Call  the  Recital  Hotline,  215'893'526l , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
ujujw.curtis.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing  list). 
The  first  calendar  will  be  available  Friday,  October  5. 


THE 

CURTIS 
INSTITUTE 
OF  MUSIC 

Roberto  Diaz,  President 

Founder's  Day 
Musical  Open  House 

Monday,  October  1 ,  2007 
5-7  p.m. 


Studio  IE,  5:l5-6p.m. 

Haq)sichord  practice. 

Kuok-man  Lio  (Albert  M.  Greenfield  Felhiv) 

Horszowski  Room,  6-7  pxn. 

Woodwind  chamber  music  coaching  with  Daniel  Matsukawa,  faculty 
member  and  Philadelphia  Orchestra  principal  bassoon. 

THIRD  FLOOR 

Curtis  Opera  Studio,  5-6  p.m. 

Woodwind  class  with  Daniel  Matsukawa,  faculty  member  and  Philadelphia 
Orchestra  principal  bassoon. 

Curtis  Opera  Studio,  6-7  p.m. 

'The  Process:  From  Concept  to  Completion"  explores  this  fall's  production 
of  Le  nozzc  di  Figaro — including  musical  selections. 

Mikael  Eliasen,  artistic  director  of  vocal  studies  and  the  Curtis  Opera 
Theatre 

Rinnat  Monah  (Stanley  &  Bertha  Rogasner  Feliow) 
Evan  Hughes  (Ronald  &  Patricia  Judd  Stone  Annml  Felbu>) 
Ralph  Batman,  managing  director  of  vocal  studies  and  the  Curtis  Opera 
Theatre 

Chas  Rader-Shieber,  stage  director 
f> 

MANY  THANKS 
TO  OUR  GENEROUS  DONORS 

The  Curtis  Institute  of  Music  expresses  its  sincere  gratitude  to  participating 
students,  faculty,  and  staff  members. 

The  photographs  and  memorabilia  displayed  throughout  the  school  bring 
history  alive,  courtesy  of  the  Curtis  Archives. 

The  Curtis  Institute  of  Music 

1 726  Locust  Stneet 
Philadelphia,  PA  19103 
Ticket  Office:  21  5-893-7902 
Development  Office  21  5-893-5279 
www.curtis  edu 


THE 

CURTIS 
INSTITUTE 
OF  MUSIC 


Founder  s  Day  Open  House 

Wednesday,  October  1,  2008 
5-7  p.m. 

♦  ♦  ♦ 

Welcome!  Thank  you  for  joining  us  this  evening  for  an  insider's  view  on 
The  Curtis  Institute  of  Music.  As  you  wander  through  our  halls,  we 
encourage  you  to  experience  the  wonderful  sounds  of  teaching,  practice, 
and  performance  at  Curtis.  Our  students  and  faculty  members  are  happy  to 
meet  you  and  talk  with  you,  so  please  feel  free  to  ask  questions. 

Enjoy  youT  visit  with  us  and  return  to  Curtis  often  throughout  the  year  to 
hear  these  extraordinary  young  musicians — the  legends  of  tomorrow. 

-Roberto  Diaz,  President 


1726  Locust  Street  Philadelphia.  PA  19103  ♦  www.curtis.edu 
Ticket  Office:  2 1 5-893-7902  ♦  Development  Office:  2 1 5-893-5279 


GUIDED  TOURS 


5:15,  5:30,  5:45,  and  6  p.m. 

Starting  in  the  Bok  Room,  explore  Curtis's  hidden  treasures  with  Dean 
Robert  Fitzpatrick,  Charles  Sterne  III,  Friends  Board  docents,  and  students. 
(Free  tickets  available  at  the  Friends  Board  table  in  the  Graffrnan  Common 
Room.  Up  to  fifteen  people  per  tour.) 

♦  ♦  ♦ 

SELF-GUIDED  TOUR 

♦  Inside  Curtis's  main  entrance  is  the  Gary  and  Naomi  Graffman 
Common  Room.  Learn  about  membership  in  the  Friends  of  Curtis  and 
pick  up  complimentary  CDs. 

♦  Step  into  our  open-door  studios  throughout  the  building.  See  where 
now-legendary  musical  artists  have  trained  since  1924.  Meet  tomorrow's 
musical  legends. 

♦  Staff  members,  student  workers,  and  volunteers  are  available 
throughout  the  building  to  answer  your  questions  and  to  arrange 
elevator  access.  Restrooms  are  on  the  lower  level  and  second  and  third 
floors.  A  handicapped-accessible  restroom  is  on  the  first  floor. 

LOWER  LEVEL 

Percussion  Studio,  5-7  p.m. 

Percussion  class  with  Christopher  Deviney,  faculty  member  and 
Philadelphia  Orchestra  principal  percussion 

Benjamin  Folk,  William  W.  Bemheim  Fellow 

Yi  Fei  Fu 

Nicholas  Murry 

Michael  Sparhuber,  Abigail  Rebecca  Zubrow  Cohen  Memorial  Fellow 
Mari  Yoshinaga,  Graham  and  Joanne  BetAvind  Annual  Fellow 

Organ  Studio,  5-7  p.m. 
Organ  practice 

Patrick  Kreeger,  Mrs.  Gary  William  Bok  Fellow 


FIRST  FLOOR 

Bok  Room,  5-7  p.m. 
See  Guided  Tours. 

Field  Concert  Hall,  5-6:30  p.m. 

Curtis  Symphony  Orchestra  string-section  rehearsal,  conducted  by  David 
Hayes,  staff  conductor,  and  coached  by  faculty  members  Roberto  Diaz  and 
Harold  Hall  Robinson  (Sit  on  stage  or  in  the  north  balcony.) 

Field  Concert  Hall,  7  p.m. 

A  toast  to  the  season  with  Roberto  Diaz 

SECOND  FLOOR 

Zimbalist  Room,  5: 1 5  and  6  p.m. 

Building  plans,  presented  by  Elizabeth  Warshawer,  executive  vice  president 

Horszov\/sl<i  Room,  5-7  p.m. 
Piano  practice 

Ran  Jia,  Wike  Family  Fellow 

Kuok-Wai  Lio,  Richard  A.  Doran  Fellow 

Michelle  Naughton,  Bernard  M.  Guth  Fellow 

Christina  Naughton,  Hirsig  Family  Fellow 

Andrew  Tyson,  Ralph  Berkowte  Fellow 

Shih-Wei  Huang,  Roy  Pressman  Annual  Fellow 

Archives  display  (through  the  glass  doors),  5-7  p.m. 

Exhibit  of  Curtis  alumni  serving  as  principals  in  major  American  orchestras 

THIRD  FLOOR 

Tabuteau  Room,  5-6  p.m. 

Woodwind  class  with  Daniel  Matsukawa,  faculty  member  and  Philadelphia 
Orchestra  principal  bassoon 

Masha  Popova  (flute).  Alma  and  Edwin  Lakin  Annual  Fellow 

Adam  M.  Kiswardy  (oboe) 

Yao  Guang  Zhai  (clarinet),  Horace  W.  Goldsmith  Annual  Fellow 
Courtney  Prizrenac  (horn),  Huldah  Bender  Kemer,  M.D.,  Fellow 


Salzedo  Room,  5-6:30  p.m. 

Harp  rehearsal  with  Ehzabeth  Hainen,  faculty  member  and  Philadelphia 
Orchestra  principal  harp 

Madeline  G.  Blood,  Maryjane  Mayhew  Barton  Fellow 

Ko-Ni  Choi,  Marilyn  Costello  Memorial  Fellow 

Coline-Marie  Orliac,  L.  Damel  Dannenbaum  Fellow 

Danyi  Xia 
Tabuteau  Room,  6-7  p.m. 

Brass  coaching  with  Paul  Bryan  (Trombone  '93),  staff 
Stanford  L.  Thompson  (trumpet),  William  A.  Loeb  Fellow 

Matthew  Ebisuzaki  (trumpet),  Philadelphia  Orchestra  Annual  Fellow 

Katherine  Jordan  (horn) 

Ryan  Seay  (trombone).  Crown  Holdings,  Inc.  Annual  Fellow 
Nathan  Lodge  (bass  trombone) 

Curtis  Opera  Studio,  6-7  p.m. 

Rehearsal  of  Mozart's  Don  Giovanni:  Sextet  and  Act  1  finale  with  Donald 
St.  Pierre,  opera  and  voice  coach,  and  the  Curtis  Opera  Theatre 

235J  Computer  Studio  (cross  over  to  235  building),  5-7  p.m. 
Music  composition 

Christopher  Weiss,  Jimmy  Brent  Fellow 

♦  ♦  ♦ 

MANY  THANKS  TO  OUR  GENEROUS  DONORS 

*  Students,  faculty,  and  staff  members,  for  volunteering  their  time  and 
talents  this  evening 

^     The  Curtis  Archives,  for  bringing  Curtis's  history  alive  through 
photographs  and  memorabilia  displayed  throughout  the  school 

♦  Pare,  a  Stephen  Starr  restaurant,  for  providing  reception  hors  d'oeuvres 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 
»> 

Sunday,  October  7,  2007 
Field  Concert  Hall,  2  p.m. 

Jimmy  Brent  Concert 

Fantasiestixcke,  Op.  73 

Zart  und  mit  Ausdruck 
Lebhaft,  leicht 
Rasch  und  mit  Feuer 


Robert  Schumann 
(1810-56) 


Johnny  Teyssier,  clarinet 
Kuok-man  Lie,  piano 


Abime  des  oiseaux 

from  Quatuor  pour  la  fin  du  temps 


Olivier  Messiaen 
(1908-92) 


Johnny  Teyssier,  clarinet 


Sonata 

Allegro  tristamente 
Romanza:  Tres  calme 
Allegro  con  fuoco:  Tres  anime 


Francis  Poulenc 
(1899-1963) 


Johnny  Teyssier,  clarinet 
Kuok-man  Lio,  piano 

Waltz  for  No  One  James  R.  Brent 

(1953-79) 


Thomas  Lawton,  piano 
Paul  Kowert,  double  bass 
Gabe  Globus-Hoenich,  percussion 


A  Little  Dah  Will  Do 


Brent 


Thomas  Lawton,  piano 
Paul  Kowert,  double  bass 
Gabe  Globus-Hoenich,  percussion 

This  afternoon's  program  will  be  performed  wtihout  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Gabe  Globus-Hoenich  from  Montreal  is  a  student  of  Don  Liuzzi, 
Rolando  Morales-Matos,  and  Scott  Robinson  and  entered  Curtis  in 
2004. 

Paul  Kowert  from  Madison,  Wise,  is  a  student  of  Edgar  Meyer  and 
Harold  Hall  Robinson  and  entered  Curtis  in  2004- 

Kuok-man  Lio  from  Macau,  China,  is  a  student  of  Otto-Werner  Mueller 
and  entered  Curtis  in  2005. 

Johnny  Teyssier  from  Shoreview,  Minn.,  is  a  student  of  Donald 
Montanaro  and  entered  Curtis  in  2004. 

Thomas  Lawton,  piano,  guest  artist 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically . 


Student  Recital  Series  Begins 


Monday,  October  8,  2007 

Field  Concert  Hall,  8  p.m. 


Beethoven  Sonata  No.  23  in  F  minor,  Op.  57  ("Appassionata") 
Chopin  Fantasie  in  F  minor.  Op.  49 

Pallavi  Mahidhara,  piano 


Lindberg  Joe  Jack  Binglehandit 

Achilles  Liarmakopoulos,  trombone 

Tchaikovsky     Variations  on  a  Rococo  Theme,  Op.  33 

Brook  Speltz,  cello 
Jungeun  Kim,  piano 


Walton  Viola  Concerto 

Minkyung  Sung,  viola 
Elena  Jivaeva,  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 ,  for  the 
most  up-to-date  information.  Recital  calervlars  are  available  at  www. cur tis.edu,  in 
the  Gary  and  Naomi  Graffrruin  Common  Room  at  Curtis,  and  by  e-mail  (write  to 
tickets@curtis.edu  to  join  the  mailing  list) .  New  calendars  are  available  every 
Friday. 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2007-08  Student  Recital  Series 

The  Edith  L  and  Robert  Prostkoff  Memorial  Concert  Series 

First  Student  Recital 

Monday,  October  8  at  8  p.m. 
Field  Concert  Hall 

♦ 

Viola  Concerto 

Andante  comodo — con  spirito 
Vivo,  con  molto  preciso 
Allegro  moderato 

Minkyung  Sung,  viola 
Elena  Jivaeva,  piano 

Variations  on  a  Rococo  Theme,  Op.  33    Piotr  llyich  Tchaikovsky 

(1840-93) 

Brook  Speltz,  cello 
Jungeun  Kim,  piano 


William  Walton 
(1902-83) 


INTERMISSION 


Joe  Jack  Binglehandit  Christian  Lindberg 

(b.  1958) 

Achilles  Liarmakopoulos,  trombone 


Fantasia  in  F  minor,  Op.  49  Frederic  Chopin 

(1810-49) 

Sonata  No.  23  in  F  minor,  Op.  57  Ludwig  van  Beethoven 

("Appassionata")  (1770-1827) 

Allegro  assai 

Andante  con  moto 

Allegro  ma  non  troppo 

Pallavi  Mahidhara,  piano 

♦ 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast 


Performers 

Achilles  Liarmakopoulos  from  Athens  is  a  student  of  Nitzan  Haroz 
and  entered  Curtis  in  2006. 

Pallavi  Mahidhara  from  Bethesda,  Md.,  is  a  student  of  Ignat 
Solzhenitsyn  and  entered  Curtis  m  2005. 

Brook  Speltz  from  La  Canada,  Calif.,  is  a  student  of  Peter  Wiley 
and  entered  Curtis  in  2005. 

Minkyung  Sung  from  Seoul  is  a  student  of  Misha  Amory  and 
entered  Curtis  in  2005. 

Elena  Jivaeva,  staff 
Jungeun  Kim,  staff  pianist 


If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 

Wednesday,  October  1 0  at  8  p.m. 
Field  Concert  Hall 


J.  S.  Bach  Franziisische  Suite  Nr.  2  in  C  minor,  BWV  813 

Chenyang  Xu,  piano 


Bartok  Concerto  for  Viola  and  Orchestra 

Hyo  Bi  Sim,  viola 
Elena  Jivaeva,  piano 

Mozart  Concerto  No.  5  in  A  major,  K.  219 

Barbora  Kolafova,  violin 
Jungeun  Kim,  piano 

Tchaikovsky      Concerto  No.  1  in  B-flat  minor,  Op.  23 

Ruoyu  Huang,  piano 

YeKwon  SunWoo,  piano  accompaniment 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261, 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule, 
visit  www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited 
number  of  calendars  will  be  available  each  Friday  in  the  Gar/  and  Naomi 
Graffman  Common  Room  at  Curtis. 


The  Curtis  Institute  of  Music 

Roberto  Di'az,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Second  Student  Recital 

Wednesday,  October  1 0  at  8  p.m. 
Field  Concert  Hall 

♦ 

Franzosische  Suite  Nr.  2  in  C  minor,  Johann  Sebastian  Bach 
BWV  813  (1685-1750) 

AUemande 

Courante 

Sarabande 

Air 

Menuet 
Gigue 

Chenyang  Xu,  piano 

Concerto  No.  5  in  A  major,  K.  219  Wolfgang  Amadeus  Mozart 
Allegro  aperto  (1756-91) 
Adagio 

Rondeau:  Tempo  di  menuetto 

Barbora  Kolafova,  violin 
Jungeun  Kim,  piano 


INTERMISSION 


Concerto  for  Viola  and  Orchestra  Bela  Bartok 

Moderato  (1881-1945) 
Adagio  religiose 
Allegro  vivace 

Hyo  Bi  Sim,  viola 
Elena  Jivaeva,  piano 

Concerto  No.  1  in  B-flat  minor,  Op.  23   Piotr  Ilyich  Tchaikovsky 
Allegro  non  troppo  e  molto  maestoso —  (1840-93) 

Allegro  con  spirito 
Andantino  semplice — Prestissimo — Tempo  1 
Allegro  con  fuoco 

Ruoyu  Huang,  piano 
YeKwon  SunWoo,  piano  accompaniment 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Coaching 

The  Tchaikovsky  concerto  was  prepared  by  Seymour  Lipkm. 
Performers 

Ruoyu  Huang  from  Chengdu,  Sichuan,  China,  is  a  student  of 
Seymour  Lipkin  and  entered  Curtis  in  2006. 

Barbora  Kolafova  from  Revnice,  Czech  Republic,  is  a  student  of  Ida 
Kavafian  and  entered  Curtis  in  2007. 

Hyo  Bi  Sim  from  Seoul  is  a  student  of  Roberto  Diaz  and  entered 
Curtis  in  2005. 

YeKwon  SunWoo  from  Kwan  Yang-dong,  Korea,  is  a  student  of 
Seymour  Lipkin  and  entered  Curtis  in  2005. 

Chenyang  Xu  from  Sichuan,  China,  is  a  student  of  Seymour  Lipkin 
and  entered  Curtis  in  2004- 

Elena  Jivaeva,  staff 
Jungeun  Kim,  staff  pianist 


If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 

Friday,  October  I  2  at  8  p.m. 
Field  Concert  FHall 


Falconieri 


Selections  from  II  Primo  Lihro  di  Canzone 
Achilles  Liarmakopoulos,  trombone 
Samuel  Schlosser,  trombone 
Matthew  Cmiel,  guitar 
Benjamin  Folk,  percussion 


Mocart 


Concerto  No.  3  in  G  major,  K.  216 

Barbora  Kolafova,  violin 
Jungeun  Kim,  piano 


Rachmaninoff    Variations  on  a  Theme  of  Corelli,  Op.  42 

YeKwon  SunWoo,  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261, 
for  the  most  up-to-date  infonmation.  To  easily  check  the  weekly  schedule, 
visit  www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited 
number  of  calendars  will  be  available  each  Fnday  in  the  Gary  and  Naomi 
Graffman  Common  Room  at  Curtis. 


Schubert 


Sonata  in  C  minor,  D.  958 

Ran  Jia,  piano 


The  Curtis  Institute  of  Music 

Roberto  Di'az,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memonal  Concert  Senes 


Third  Student  Recital 

Friday,  October  I  2  at  8  p.m. 
Field  Concert  Hail 


Concerto  No.  3  in  G  major,  K.  216  Wolfgang  Amadeus  Mozart 
Allegro  (1756-91) 
Adagio 

Rondeau:  Allegro 

Barbora  Kolafova,  violin 
Jungeun  Kim,  piano 

Variations  on  a  Theme  of  Corelli,  Op.  42       Sergei  Rachmaninoff 

(I873-I943) 

YeKwon  SunWoo,  piano 


INTERMISSION 


It  Primo  Libro  di  Canzone,  selections  Andrea  Falconieri 

Sinfonie  (1585/6-1656) 
Fantasia 

Achilles  Liarmakopoulos,  trombone 
Samuel  Schlosser,  trombone 

Matthew  Cmiel,  guitar 
Benjamin  Folk,  percussion 

Sonata  in  C  minor,  D.  958 

Allegro 
Adagio 

Menuetto:  Allegro 
Allegro 

Ran  Jia,  piano 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast 


Franz  Schubert 
(1797-1828) 


Coaching 

The  Mozart  concerto  was  prepared  hy  Ida  Kavafian. 
The  Falconien  quartet  was  prepared  by  Nitzan  Haroz. 

Performers 

Matthew  Cmiel  from  San  Francisco  is  a  student  of  Jennifer  Higdon 
and  entered  Curtis  in  2007. 

Benjamin  Folk  from  Leland,  Miss.,  is  a  student  of  Don  Liuzzi, 
Rolando  Morales-Matos,  and  Scott  Robinson  and  entered  Curtis  in 
2006. 

Ran  Jia  from  Shanghai  is  a  student  of  Gary  Graffman  and  entered 
Curtis  in  2004. 

Barbora  Kolafova  from  Revnice,  Czech  Republic,  is  a  student  of  Ida 
Kavafian  and  entered  Curtis  in  2007. 

Achilles  Liarmakopoulos  from  Athens  is  a  student  of  Nitzan  Haroz 
and  entered  Curtis  in  2006. 

Samuel  Schlosser  from  Seattle  is  a  student  of  Nitzan  Haroz  and 
entered  Curtis  in  2007. 

YeKwon  SunWoo  from  Kwan  Yang-dong,  Korea,  is  a  student  of 
Seymour  Lipkin  and  entered  Curtis  in  2005. 

Jungeun  Kim,  staff  pianist 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 

Monday,  October  I  5  at  8  p.m. 
Field  Concert  Hall 

J.  S.  Bach  Suite  No.  1,  BWV  996,  from  Lute  Suite 

in  E  minor,  transcribed  by  Marie-Claire  Jamet 

Carol  Angel  Lin,  harp 

Beethoven         Sonata  No.  3  1  in  A-flat  major.  Op.  110 

Pallavi  Mahidhara,  piano 

Faure  Une  Chatelaine  en  sa  tour,  Op.  110 

Handel  Concerto  for  Harp  and  Orchestra  in  B-flat  major 

Ko-Ni  Choi,  harp 

Schumann         Faschingsschwank  aus  Wien,  Op.  26 

Chenyang  Xu,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2 1  5-893-526 1 , 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
wNAw.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  GrafFman 
Common  Room  at  Curtis. 


The  Curtis  Institute  of  Music 

Roberto  Di'az,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Fourth  Student  Recital 

Monday,  October  1 5  at  8  p.m. 
Field  Concert  Hall 

♦ 

Suite  No.  1,  BWV  996,  Johann  Sebastian  Bach 

from  Lute  Suite  in  E  minor  (1685-1750) 
transcribed  by  Marie-Claire  Jamet 

Prelude 

AUemande 

Courante 

Sarabande 

Bouree 

Gigue 

Carol  Angel  Lin,  harp 

Sonata  No.  31  in  A-flat  major,  Op.  1 10     Ludwig  van  Beethoven 
Moderato  cantabile  molto  espressivo  ( 1770-1 827 ) 

Allegro  molto 

Adagio  ma  non  troppo — Arioso  dolente — 

Fuga:  Allegro  ma  non  troppo — L'istesso  tempo  di  arioso — 

L'inversione  della  fuga 

Pallavi  Mahidhara,  piano 


INTERMISSION 


Une  Chatelaine  en  sa  tour,  Op.  110 


Gabriel  Faure 
(1845-1924) 


Concerto  for  Harp  and  Orchestra  George  Frideric  Handel 

in  B-flat  major,  Op.  4,  No.  6  (1685-1759) 

Andante,  allegro 

Larghetto 

Allegro  moderate 

Ko'Ni  Choi,  harp 

Faschingsschwank  aus  Wien,  Op.  26 
(Carnival  Jest  from  Vienna) 

Allegro:  Sehr  lebhaft 
Romanze:  Ziemlich  langsam 
Scherzino 

Intermezzo:  Mit  grosster  Energie 
Finale:  Hochst  lebhaft 

Chenyang  Xu,  piano 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast 


Robert  Schumann 
(1810-56) 


Performers 

Ko-Ni  Choi  from  Seoul  is  a  student  of  Judy  Loman  and  entered 
Curtis  in  2006. 

Carol  Angel  Lin  from  Oklahoma  City  is  a  student  of  Judy  Loman 
and  entered  Curtis  in  2004- 

Pallavi  Mahidhara  from  Bethesda,  Md.,  is  a  student  of  Ignat 
Solzhenitsyn  and  entered  Curtis  in  2005. 

Chenyang  Xu  from  Sichuan,  China,  is  a  student  of  Seymour  Lipkin 
and  entered  Curtis  in  2004. 


If  students  study  with  more  than  one  faculty  nnember,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 

Wednesday,  October  1 7  at  8  p.m. 
Field  Concert  Hall 


J.  S.  Bach  Prelude  and  Fugue  in  C-sharp  major,  BWV  848, 

from  The  Well'Tempered  Clavier  Book  1 
Beethoven         Sonata  No.  9  in  E  major.  Op.  14,  No.  1 
Chopin  Etude  in  C  major.  Op.  10,  No.  1 

Tchaikovsky      June:  Barcarole  from  The  Seasons,  Op.  37a 
Christopher  Falzone,  piano 

Sonata  No.  1  in  F  major.  Op.  5,  No.  1 

Camden  Shaw,  cello 
Shih-Wei  Huang,  piano 

Sonata,  Op.  11,  No.  5 

Vicki  Powell,  viola 

Siegfried-Idyll 

The  Curtis  Chamber  Ensemble 
conducted  by  Kuok-man  Lio 

Carmen  Fantasy 
Elizabeth  Fayette,  violin 
Jungeun  Kim,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2 1 5-893-526 1 , 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
vwvw.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


Beethoven 


Hindemith 


Wagner 


Waxman 


The  Curtis  Institute  of  Music 


Roberto  Dfaz,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
♦ 

Fifth  Student  Recital 

Wednesday,  October  1 7  at  8  p.m. 
Field  Concert  Hall 

♦ 

Sonata,  Op.  11,  No.  5 

Lebhaft,  aber  nicht  geeilt 
MaBig  schnell,  mit  viel  Warme  vortragen 
Scherzo:  Schnell 

In  Form  und  Zeitmafi  einer  Passacaglia 
Vicki  Powell,  viola 

Siegfried- Idyll  Richard  Wagner 

(1813-83) 

The  Curtis  Chamber  Orchestra 
Kuok-man  Lio,  conductor 


Paul  Hindemith 
(1895-1963) 


INTERMISSION 


Sonata  No.  1  in  F  major,  Op.  5,  No.  1  Ludwig  van  Beethoven 
Adagio  sostenuto — Allegro  (1770-1827) 
Rondo:  Allegro  vivace 

Camden  Shaw,  cello 
Shih-Wei  Huang,  piano 

Carmen  Fantasy  Franz  Waxman 

(1906-67) 

Elizabeth  Fayette,  violin 
Jungeun  Kim,  piano 

Prelude  and  Fugue  in  C-sharp  major,  Johann  Sebastian  Bach 
BWV  848  (1685-1750) 
from  The  Well-Tempered  Clavier  Book  1 

Sonata  No.  9  in  E  major.  Op.  14,  No.  1  Beethoven 
Allegro 
Allegretto 

Rondo:  Allegro  comodo 

June:  Barcarole  Piotr  Uyich  Tchaikovsky 

from  The  Seasons,  Op.  37a  (1840-93) 

Etude  in  C  major.  Op.  10,  No.  1  Frederic  Chopin 

(1810-49) 

Christopher  Falzone,  piano 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Coaches 

The  Wagner  was  prepared  by  Otto-Werner  Mueller. 
The  Beethoven  cello  sonata  was  prepared  by  Peter  Wiley. 

Performers 

Christopher  Falzone  from  Richmond,  Va.,  is  a  student  of  Leon 
Fleisher  and  Claude  Frank  and  entered  Curtis  in  2003. 

Elizabeth  Fayette  from  Shoreham-Wading  River,  N.Y.,  is  a  student 
of  Pamela  Frank  and  Arnold  Steinhardt  and  entered  Curtis  in 
2006. 

Shih-Wei  Huang  from  Tao-Yuan,  Taiwan,  is  a  student  of  Eleanor 
Sokoloff  and  entered  Curtis  in  2003. 

Kuok-man  Lio  from  Macau,  China,  is  a  student  of  Otto-Werner 
Mueller  and  entered  Curtis  in  2005. 

Vicki  Powell  from  Madison,  Wise,  is  a  student  of  Roberto  Diaz  and 
entered  Curtis  in  2006. 

Camden  Shaw  from  Bellevue,  Wash.,  is  a  student  of  Peter  Wiley 
and  entered  Curtis  in  2006. 

Jungeun  Kim,  staff  pianist 


If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 

Friday,  October  1 9  at  8  p.m. 
Field  Concert  Hall 

Chopin  Etudes,  Op.  10,  selections 

Nocturne  in  C  minor.  Op.  48,  No.  1 
Tarantella  in  A-flat  major,  Op.  43 

Yen  Yu  Chen,  piano 


Mozart  Duo  in  B-flat  major,  K.  424 

Duo  in  G  major,  K.  423 

Elizabeth  Fayette,  violin 
Vicki  Powell,  viola 


Schumann         Carnaval,  Op.  9 

Christopher  Falzone,  piano 

Stravinsky         Three  Movements  from  Petrouchka 

YeKwon  SunWoo,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2 1 5-893-526 1 , 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets(g)curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gar/  and  Naomi  Graffman 
Common  Room  at  Curtis. 


The  Curtis  Institute  of  Music 


Roberto  Diaz,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  ProstkofF  Memorial  Concert  Series 


Sixth  Student  Recital 

Friday,  October  1 9  at  8  p.m. 
Field  Concert  Hall 

♦ 

Duo  in  G  major,  K.  423 

Allegro 
Adagio 

Rondeau:  Allegro 

Duo  in  B-flat  major,  K.  424 

Adagio — Allegro 
Andante  cantabile 
Thema  con  Variazioni:  Andante  grazioso 
Elizabeth  Fayette,  violin 
Vicki  Powell,  viola 

Etudes,  Op.  10,  selections 

No.  7  in  C  major 
No.  8  in  F  major 
No.  9  in  F  minor 

Nocturne  in  C  minor.  Op.  48,  No.  1 

Tarantella  in  A-flat  major.  Op.  43 

Yen  Yu  Chen,  piano 


Wolfgang  Amadeus  Mozart 
(1756-91) 


Frederic  Chopin 
(1810-49) 


INTERMISSION 


Carnaval,  Op.  9 
Preambule 


Robert  Schumann 
(1810-56) 


Pierrot 

Arlequin 

Valse  noble 

Eusebius 

Florestan 

Coquette 

Replique 

Sphinxes 

Papillons 

A.S.C.H.-S.C.H.A. 

Chiarina 

Chopin 

Estrella 

Reconnaissance 
Pantalon  et  Colombine 
Valse  allemande 
Paganini:  Intermezzo 
Aveu 

Promenade 
Pause 

March  des  "Davidsbundler"  contre  les  Philistins 


Petrouchka's  Cell 
The  Shrove-tide  Fair 

YeKwon  Sun  Woo,  piano 


Christopher  Falzone,  piano 


Three  Movements  from  Petrouchka 

Russian  Dance 


Igor  Stravinsky 
(1882-1971) 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Coaches 

The  Mozart  duos  were  prepared  by  Joseph  Silverstein. 
Performers 

Yen  Yu  Chen  from  Taipei,  Taiwan,  is  a  student  of  Eleanor  Sokoloff 
and  entered  Curtis  in  2005. 

Christopher  Falzone  from  Richmond,  Va.,  is  a  student  of  Leon 
Fleisher  and  Claude  Frank  and  entered  Curtis  in  2003. 

Elizabeth  Fayette  from  Shoreham-Wading  River,  N.Y.,  is  a  student 
of  Pamela  Frank  and  Arnold  Steinhardt  and  entered  Curtis  in 
2006. 

Vicki  Powell  from  Madison,  Wise,  is  a  student  of  Roberto  Diaz  and 
entered  Curtis  in  2006. 

YeKwon  SunWoo  from  Kwan  Yang-dong,  Korea,  is  a  student  of 
Seymour  Lipkin  and  entered  Curtis  in  2005. 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 

Monday,  October  22  at  8  p.m. 
Field  Concert  Hall 


Bloch  Rhapsodic  from  Suite  hehraique 

Kreisler  Tamhourin  chinois,  Op.  3, 

transcribed  by  Blake  Hinson 

Blake  Hinson,  double  bass 
Jungeun  Kim,  piano 

Bruch  Concerto  No.  1  in  G  minor,  Op.  26 

Elena  Urioste,  violin 
Hugh  Sung,  piano  ('90) 

Dutilleux  Sonatina  for  Flute  and  Piano 

Masha  Popova,  flute 

Svetlana  Krasnova,  piano  (guest) 

Mozart  Concerto  No.  24  in  C  minor,  K.  491 

Ran  Jia,  piano 

Andrew  Tyson,  piano  accompaniment 

Scriabin  Etude  in  D-sharp  minor.  Op.  8,  No.  12 

Liszt  Etude  d' execution  transcendante  No.  8: 

"Wilde  Jagd" 
Hindemith         Sonata  No.  3 

Christopher  Falzone,  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261, 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Fnday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


The  Curtis  Institute  of  Music 

Roberto  Di'az,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Seventh  Student  Recital 

Monday,  October  22  at  8  p.m. 
Field  Concert  Hall 


Sonatina  for  Flute  and  Piano 

Masha  Popova,  flute 
Svetlana  Krasnova,  piano 

Rhapsodie  from  Suite  hehraique 
transcribed  by  Edgar  Meyer 

Tamhourin  chinois,  Op.  3 
transcribed  by  Edgar  Meyer 

Blake  Hinson,  double  bass 
Jungeun  Kim,  piano 

Concerto  No.  24  in  C  minor,  K.  491    Wolfgang  Amadeus  Mozart 
Allegro  (1756-91) 
Larghetto 
[Allegretto] 

Ran  Jia,  piano 
Andrew  Tyson,  piano  accompaniment 


Henri  Dutilleux 
(b.  1916) 


Ernest  Bloch 
(1880-1959) 


Fritz  Kreisler 
(1875-1962) 


Sonata  No.  3 

Ruhig  bewegt 
Sehr  lebhaft 
MaBig  schnell 
Fuge:  Lebhaft 


INTERMISSION 


Paul  Hindemith 
(1895-1963) 


Etude  d'execution  transcendante  No.  8:  Franz  Liszt 

"Wilde  Jagd"  (1811-86) 

Etude  in  D-sharp  minor,  Op.  8,  No.  12  Alexander  Scriabin 

(1872-1915) 

Christopher  Falzone,  piano 

Concerto  No.  1  in  G  minor,  Op.  26  Max  Bruch 

Allegro  moderate  (1838-1920) 
Adagio 

Finale:  Allegro  energico 

Elena  Urioste,  violin 
Hugh  Sung,  piano 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast 


Coaches 

The  Mozart  concerto  was  prepared  by  Gary  Graffman. 
Performers 

Christopher  Falzone  from  Richmond,  Va.,  is  a  student  of  Leon 
Fleisher  and  Claude  Frank  and  entered  Curtis  in  2003. 

Blake  Hinson  from  West  Des  Moines,  Iowa,  is  a  student  of  Edgar 
Meyer  and  Harold  Hall  Robinson  and  entered  Curtis  in  2005. 

Masha  Popova  from  Oak  Park,  111.,  is  a  student  of  Jeffrey  Khaner 
and  entered  Curtis  in  2006. 

Ran  Jia  from  Shanghai  is  a  student  of  Gary  Graffman  and  entered 
Curtis  in  2004. 

Andrew  Tyson  from  Durham,  N.C.,  is  a  student  of  Claude  Frank 
and  entered  Curtis  in  2005 . 

Elena  Urioste  from  Philadelphia  is  a  student  of  Ida  Kavafian  and 
Joseph  Silverstein  and  entered  Curtis  in  2003. 

Jungeun  Kim,  staff  pianist 

Hugh  Sung  ('90),  director  of  instrumental  accompaniment  and 
student  recitals 

Svetlana  Krasnova,  guest  artist 


If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 

Wednesday,  October  24  at  8  p.m. 
Field  Concert  Hall 


Faure  Theme  and  Variations,  Op.  73 

Mozart  Sonata  No.  13  in  B-flat  major,  K.  333 

YeKwon  SunWoo,  piano 

Ravel  Tzigane,  rapsodie  de  concert 

ji-Won  Song,  violin 
Jungeun  Kim,  piano 

Sarasate  Carmen  Fantasy,  Op.  25 

Ike  See,  violin 
Jungeun  Kim,  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2 1 5-893-526 1 , 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets(a)curtis.edu,  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gar/  and  Naomi  Graffman 
Common  Room  at  Curtis. 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Eighth  Student  Recital 

Wednesday,  October  24  at  8  p.m. 
Field  Concert  Hall 


Sonata  No.  13  in  B-flat  major,  K.  333  Wolfgang  Amadeus  Mozart 
[Allegro]  (1756-91) 
[Andante  cantabile] 
[Allegretto  grazioso] 

Theme  et  variations,  Op.  73  Gabriel  Faure 

(1845-1924) 

YeKwon  SunWoo,  piano 

Carmen  Fantasy,  Op.  25  Pablo  de  Sarasate 

(1844-1908) 

Ike  See,  violin 
Jungeun  Kim,  piano 


INTERMISSION 


Sonata  in  E-flat  major,  Op.  120,  No.  2  Johannes  Brahms 

Allegro  amabile  (1833-97) 
Allegro  appassionato 
Andante  con  moto — Allegro 

Milena  Pajaro-van  de  Stadt,  viola 
Hugh  Sung,  piano 


Tzigane,  rapsodie  de  concert 


Ji'Won  Song,  violin 
Jungeun  Kim,  piano 


Maurice  Ravel 
(1875-1937) 


Suite,  Op.  6 
Impromptu 
Serenade 
Divertissement 


Chan  Ho  Park,  violin 
Jeoung  Yin  Kim,  violin 
Ko-Ni  Choi,  harp 


Eugene  Goossens 
(1893-1962) 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Coaches 

The  Ravel  rhapsodic  was  prepared  by  Victor  Danchenko. 
The  Goossens  suite  was  prepared  by  Joseph  Silverstein. 

Performers 

Ko-Ni  Choi  from  Seoul  is  a  student  of  Judy  Loman  and  entered 
Curtis  in  2006. 

Jeoung  Yin  Kim  from  Seoul  is  a  student  of  Yumi  Ninomiya  Scott 
and  entered  Curtis  in  2007. 

Milena  Pajaro-van  de  Stadt  from  Jacksonville,  Fla.,  is  a  student  of 
Roberto  Diaz  and  Michael  Tree  and  entered  Curtis  in  2006. 

Chan  Ho  Park  from  Seoul  is  a  student  of  Victor  Danchenko  and 
Aaron  Rosand  and  entered  Curtis  in  2006. 

Ike  See  from  Singapore  is  a  student  of  Pamela  Frank  and  Joseph 
Silverstein  and  entered  Curtis  in  2006. 

Ji-Won  Song  from  Seoul  is  a  student  of  Victor  Danchenko  and 
Yumi  Ninomiya-Scott  and  entered  Curtis  in  2007. 

YeKwon  SunWoo  from  Kwan  Yang-dong,  Korea,  is  a  student  of 
Seymour  Lipkin  and  entered  Curtis  in  2005. 

Jungeun  Kim,  staff  pianist 

Hugh  Sung  ('90),  director  of  instrumental  accompaniment  and 
student  recitals 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 

Friday,  October  26  at  8  p.m. 
Field  Concert  Hall 


Vocal  Studies  Department  Recital 

Works  by  Barber,  Bizet,  Britten,  Copland,  Donizetti,  Rorem, 
Schoenberg,  Schubert,  Tosti,  Verdi,  and  Wagner  sung  by  Dominic 
Armstrong,  tenor;  Nathan  Bachhuber,  baritone;  Allen  Boxer,  bass- 
baritone;  Evan  Boyer,  bass;  Brandon  Cedel,  baritone;  Jason  Coffey, 
tenor;  Charlotte  Dobbs,  soprano;  Karen  Jesse,  soprano;  Marquita 
Raley,  mezzo-soprano;  Kevin  Ray,  baritone;  Sarah  Shafer,  soprano; 
and  Thomas  Shivone,  bass-baritone,  accompanied  by  Mikael 
Eliasen  and  David  Moody,  piano. 

The  complete  repertoire  is  listed  on  www.curtis.edu. 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261, 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Ninth  Student  Recital:  Vocal  Studies  Department  Recital 

Friday,  October  26  at  8  p.m. 
Field  Concert  Hall 


♦ 


"Schenk  mir  deinen  goldenen  Kamm,"  Arnold  Schoenberg 

Op.  2,  No.  2  (1874-1951) 

"Auflosung,"  D.  807  Franz  Schubert 

(1797-1828) 

"Erwartung,"  Op.  17  Schoenberg 

"Die  junge  Nonne,"  D.  828  Schubert 
Marquita  Raley,  mezzo-soprano 
Mikael  Eliasen,  piano 


"An  Schwager  Kronos,"  D.  369  Schubert 
"Erster  Verlust,"  D.  226 
"Meeres  Stille,"  D.  216 
"Erlkonig,"  D.  328 

Kevin  Ray,  baritone 
David  Moody,  piano 


"Ideale"  Francesco  Paolo  Tosti 

"L'ultima  canzone"  (1846-1916) 

"Quanto  e  bella,  quanto  e  cara!"  Gaetano  Donizetti 

from  Velisir  d'amore  (1797-1848) 
Jason  Coffey,  tenor 
Mikael  Eliasen,  piano 


"Quand  la  flamme  de  I'amour" 
from  La  Jolie  Fille  de  Perth 

Evan  Boyer,  bass 
David  Moody,  piano 


Georges  Bizet 
(1838-75) 


"Let  the  florid  music  praise" 
from  On  This  Island 

"What  if  Some  Little  Pain" 


"Why  do  they  shut  me  out  of  Heaven?" 
from  Twelve  Poems  of  Emily  Dickinson 

Sarah  Shafer,  soprano 
Mikael  Eliasen,  piano 


Benjamin  Britten 
(1913-76) 

Ned  Rorem  ('44) 
(b. 1923) 

Aaron  Copland 
(1900-90) 


The  Rape  ofLucretia,  selections:  Britten 
"Within  this  frail  crucible  of  light" 
"Lucretia!  What  do  you  want?" 

Marquita  Raley,  mezzo-soprano 
Nathan  Bachhuber,  baritone 
David  Moody,  piano 


INTERMISSION 


"Der  Wanderer,"  D.  493  Schubert 
"Standchen,"  from  Schwanengesang,  D.  957 
"An  die  Musik,"  D.  547 

Thomas  Shivone,  bass-baritone 
Mikael  Eliasen,  piano 


Six  Romances,  Op.  38,  selections:  Sergei  Rachmaninoff 

"Kney"("Toher")  (1873-1943) 
"A-oo!" 

"Son"  ("The  Dream") 

Charlotte  Dobbs,  soprano 
David  Moody,  piano 


Three  Songs,  Op.  10 

"Rain  has  fallen" 
"Sleep  now" 
"I  hear  an  army" 


Samuel  Barber  ('34) 
(1910-81) 


Brandon  Cedel,  baritone 
Mikael  Eliasen,  piano 


"O  du  mein  holder  Abendstern" 
from  Tannhduser 

"Vien  Leonora,  a'  piedi  tuoi" 
from  La  favorita 

Allen  Boxer,  bass-baritone 
David  Moody,  piano 

Un  hallo  in  maschera,  selections: 

"Ma  se  m'e  forza  perderti" 

"Morro,  ma  prima  in  grazia" 

"Teco  io  sto  ...  Non  sai  tu  che  se  I'anima  mia" 

Cabaletta:  "Oh,  qual  soave  brivido" 

Karen  Jesse,  soprano 
Dominic  Armstrong,  tenor 
Mikael  Eliasen,  piano 


Richard  Wagner 
(1813-83) 

Donizetti 


Giuseppe  Verdi 
(1813-1901) 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


♦ 


Performers 

Dominic  Armstrong  from  Kirksville,  Mo.,  is  a  student  of  Marlena 
Kleinman  Malas  and  entered  Curtis  in  2005. 

Nathan  Bachhuber  (Voice  '07)  from  Appleton,  Wise,  is  a  student 
of  Marlena  Kleinman  Malas  and  entered  Curtis  in  2004. 


Allen  Boxer  from  Cincinnati  is  a  student  of  Marlena  Kleinman 
Malas  and  entered  Curtis  in  2005. 

Evan  Boyer  from  Louisville,  Ky.,  is  a  student  of  Marlena  Kleinman 
Malas  and  entered  Curtis  in  2007. 

Brandon  Cedel  from  Hershey,  Pa.,  is  a  student  of  Marlena 
Kleinman  Malas  and  entered  Curtis  in  2006. 

Jason  Coffey  from  Allendale,  Mich.,  is  a  student  of  Joan  Patenaude- 
Yarnell  and  entered  Curtis  in  2007. 

Charlotte  Dobbs  from  Chester,  Vt.,  is  a  student  of  Marlena 
Kleinman  Malas  and  entered  Curtis  in  2007. 

Karen  Jesse  from  Prairie  View,  111.,  is  a  student  of  Marlena 
Kleinman  Malas  and  entered  Curtis  in  2005. 

Marquita  Raley  from  Washington,  D.C.,  is  a  student  of  Marlena 
Kleinman  Malas  and  entered  Curtis  in  2007. 

Kevin  Ray  from  Cornwall,  N.Y.,  is  a  student  of  Mark  Oswald, 
adjunct  faculty,  and  entered  Curtis  in  2007. 

Sarah  Shafer  from  State  College,  Pa.,  is  a  student  of  Joan 
Patenaude-Yarnell  and  entered  Curtis  in  2006. 

Thomas  Shivone  from  Fort  Worth  is  a  student  of  Joan  Patenaude- 
Yarnell  and  entered  Curtis  in  2007. 

Mikael  Eliasen,  artistic  director  of  vocal  studies  and  the  Curtis 
Opera  Theatre 

David  Moody,  opera  and  voice  coach 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Tenth  Student  Recital 

Monday,  October  29  at  8  p.m. 
Field  Concert  Hall 


Sonata  No.  12  in  A-flat  major,  Op.  26       Ludwig  van  Beethoven 
Andante  con  variazioni  ( 1770-1827) 

Scherzo:  Allegro  molto 
Marcia  funebre  suUa  morte  d'un  eroe 
Allegro 

Christopher  Falzone,  piano 

Concerto  No.  2  in  C  minor.  Op.  18  Sergei  Rachmaninoff 

Moderate  (1873-1943) 
Adagio  sostenuto 
Allegro  scherzando 

Pallavi  Mahidhara,  piano 
Roman  Rabinovich,  piano  accompaniment 


INTERMISSION 


Interferences  I  Roger  Boutry 

Allegro  (b.  1932) 

Allegro  con  fuoco 

Harrison  Drake  Hollingsworth,  bassoon 
Teddy  Abrams,  piano 


Quartet  No.  64  in  D  major  ("Largo  Quartet"),        Joseph  Haydn 
Op.  76,  No.  5  (1732-1809) 
Allegro 

Largo  cantabile  e  mesto 

Menuetto 

Finale:  Presto 

Tien-Hsin  "Cindy"  Wu,  violin 
Hannah  Choi,  violin 
Minkyung  Sung,  viola 
Jeong  Hyoun  Lee,  cello 


One  More  'Paganini  Variations,'  Op.  74a 

Theme:  Moderate 
Variation  I 

Variation  11:  Quasi  cadenza 
Variation  111:  Adagio 
Intermezzo:  Energico 
Variation  IV 
Variation  V:  Andante 
Variation  VI:  Cantabile 
Variation  VII:  Presto 
Variation  VIII:  Finale 

Harrison  Drake  HolUngsworth,  bassoon 
Josef  Spacek,  violin 

Joel  Link,  viola 
Hiro  Matsuo,  cello 


Marcel  Farago 
(b.  1924) 


♦ 


Photographic  and  recording  equipnnent  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast 

♦ 

Coaches 

The  Rachmaninoff  concerto  was  prepared  by  Ignat  Solzhenitsyn. 

The  Boutry  composition  and  the  Farago  variations  were  prepared 
by  Bernard  Garfield. 

The  Haydn  quartet  was  prepared  by  Steven  Tenenbom. 
Performers 

Teddy  Abrams  from  Oakland,  Calif.,  is  a  student  of  Otto- Werner 
Mueller  and  entered  Curtis  in  2005. 

Hannah  Choi  from  Taejon,  Korea,  is  a  student  of  Pamela  Frank  and 
Yumi  Ninomiya  Scott  and  entered  Curtis  in  2002. 

Christopher  Falzone  from  Richmond,  Va.,  is  a  student  of  Leon 
Fleisher  and  Claude  Frank  and  entered  Curtis  in  2003. 

Harrison  Drake  Hollingsworth  from  Kingwood,  Tex.,  is  a  student  of 
Bernard  Garfield  and  Daniel  Matsukawa  and  entered  Curtis  in 
2004. 

Jeong  Hyoun  Lee  from  Seong  Nam,  Korea,  is  a  student  of  Peter 
Wiley  and  entered  Curtis  in  2002. 

Joel  Link  from  Cartersville,  Ga.,  is  a  student  of  Pamela  Frank  and 
Joseph  Silverstein  and  entered  Curtis  in  2005. 


Pallavi  Mahidhara  from  Bethesda,  Md.,  is  a  student  of  Ignat 
Solzhenitsyn  and  entered  Curtis  in  2005. 

Hiro  Matsuo  from  Chicago  is  a  student  of  David  Soyer  and  Peter 
Wiley  and  entered  Curtis  in  2006. 

Roman  Rabinovich  from  Ramat-Gan,  Israel,  is  a  student  of 
Seymour  Lipkin  and  entered  Curtis  in  2003. 

Josef  Spacek  from  Prague  is  a  student  of  Ida  Kavafian  and  entered 
Curtis  in  2004. 

Minkyung  Sung  from  Seoul  is  a  student  of  Misha  Amory  and 
entered  Curtis  in  2005. 

Tien-Hsin  "Cindy"  Wu  from  Taipei,  Taiwan,  is  a  student  of  Victor 
Danchenko  and  Ida  Kavafian  and  entered  Curtis  in  2003. 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


The  Curtis  Institute  of  Music 


Roberto  Diaz,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Eleventh  Student  Recital 

Wednesday,  October  3  I  at  8  p.nn. 
Field  Concert  Hall 


Quintet  in  F  minor,  Op.  34  Johannes  Brahms 

Allegro  non  troppo  (1833-97) 
Andante,  un  poco  adagio 
Scherzo:  Allegro 

Finale:  Poco  sostenuto — Allegro  non  troppo 
Joel  Link,  violin 
Bryan  A.  Lee,  violin 
Philip  Kramp,  viola 
Brook  Speltz,  cello 
Shih-Wei  Huang,  piano 

INTERMISSION 


Sonata  for  Violin  and  Violoncello  Maurice  Ravel 

Allegro  (1875-1937) 
Tres  vif 
Lent 
Vif 

Shanshan  Yao,  violin 
Yu'Wen  Wang,  cello 


Concerto  for  Viola  and  Orchestra 

Moderato 
Adagio  religiose 
Allegro  vivace 

Hanna  Lee,  viola 
Hugh  Sung,  piano 

♦ 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Bela  Bartok 
(1881-1945) 


Coaches 

The  Brahms  quintet  was  prepared  by  Meng-Chieh  Liu. 
TTie  Ravel  sonata  was  prepared  by  Peter  Wiley. 

Performers 

Shih-Wei  Huang  from  Tao-Yuan,  Taiwan,  is  a  student  of  Eleanor 
Sokoloff  and  entered  Curtis  in  2003. 

Philip  Kramp  from  Bloomington,  111.,  is  a  student  of  Joseph 
de  Pasquale  and  Michael  Tree  and  entered  Curtis  in  2005. 

Bryan  A.  Lee  from  Radnor,  Pa.,  is  a  student  of  Victor  Danchenko 
and  entered  Curtis  in  2005. 

Hanna  Lee  from  Gumisi,  Korea,  is  a  student  of  Roberto  Diaz  and 
entered  Curtis  in  2004- 

Joel  Link  from  Cartersville,  Ga.,  is  a  student  of  Pamela  Frank  and 
Joseph  Silverstein  and  entered  Curtis  in  2005. 

Brook  Speltz  from  La  Canada,  Calif.,  is  a  student  of  Peter  Wiley 
and  entered  Curtis  in  2005. 

Yu-Wen  Wang  from  Kaohsiung  City,  Taiwan,  is  a  student  of  Peter 
Wiley  and  entered  Curtis  in  2003. 

Shanshan  Yao  from  Anhui,  China,  is  a  student  of  Aaron  Rosand 
and  entered  Curtis  in  2003. 


Hugh  Sung  ('90),  director  of  instrumental  accompaniment  and 
student  recitals 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Recital 

Faculty  Recital:  Lionel  Party,  harpsichord 
Friday,  November  2  at  8  p.m. 
Field  Concert  Hall 


J.  S.  Bach 
Couperin 


Frescobaldi 
Froberger 
D.  Scarlatti 


Partita  No.  4  in  D  major,  BWV  828 
Selections  from  Pieces  de  clavecin,  premier  livre, 

5e  ordre 
Prelude 

Partite  cento  sopra  il  passachagli 
Tombeau  sur  la  mort  de  M.  Blancheroche 
Sonata  in  B-flat  major,  K.  544 
Sonata  in  B-flat  major,  K.  545 
Sonata  in  D  major,  K.  53 
Sonata  in  D  minor,  K.  52 
Sonata  in  F  minor,  K.  238 
Sonata  in  F  minor,  K.  239 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261, 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
vvww.curtis.edu  or  join  the  mailing  list  at  tickets(g)curtis.edu.  A  limited  number 
of  calendars  will  be  available  each  Fnday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


Hour-By-Hour 
Forecasts 


to  help  you 
plan  your  day. 

Ol 


NEWS 

at  5,  6  &  1 1  pm 


Tom  Russell 

Chief  Meteorologist 


WELCOME  TO  PENN  STATE  YORK'S 
PULLO  FAMILY  PERFORMING  ARTS  CENTER! 


We  are  delighted  to  present  our  second  season  of  sensational 
Broadway  shows,  great  concerts,  entertaining  children's  shows, 
and  of  course,  our  exciting  free  cultural  series.  We  are  thrilled 
that  you  have  decided  to  join  us,  and  hope  that  your  visit  with 
us  will  be  an  enjoyable  one. 

The  Pullo  Center  has  allowed  Penn  State  York  to  expand  the 
cultural,  educational,  and  arts  opportunities  offered  on  campus 
while  also  significantly  contributing  to  the  growth  of  the  fine 
and  performing  arts  in  the  area.  We  continue  to  strive  to  bring 
programming  to  the  campus  and  to  the  community  that  not 
only  entertains,  but  educates.  During  the  next  several  years, 
we  hope  to  increase  our  academic  offerings  in  the  arts  as  well, 
using  this  incredible  state-of-the-art  facility  to  its  fullest  potential. 

We  are  excited  to  be  able  to  contribute  to  cultivating 
an  appreciation  and  enjoyment  of  the  arts  in  our  local 
community  and  the  surrounding  areas.  None  of  this  would 
be  possible,  however,  without  the  continued  support  of  our 
donors,  volunteers,  faculty,  staff,  students,  and  of  course,  our 
wonderful  patrons.  We  thank  you  for  your  continued  support 
and  patronage,  and  look  forward  to  seeing  you  at  future 
performances! 

Thank  you  for  being  a  part  of  this  very  special  night.  Welcome! 

Sincerely, 

The  Pullo  Center  Staff 


RENT  lAST  COMIC 

Bock  by  popular  demand!  STANDING  LIVE ! 

October  15  and  16, 2007,  November  11, 2007, 

at7;30p.m.  at  7:30  p.m. 


I 


DIRTY  ROTTEN 
SCOUNDRELS 
February  23, 2008. 
at  7:30  p.m. 


RING  Off  IRE 
April  26, 2008, 
at7;30p.m. 


AN  EVENING  WITH 
LIVINGSTON  TAYLOR 
Ocloberl2.2007, 


THE  CURTIS  SYMPHONY 
November  2. 2007. 
017:30  p.m. 


roPSfCiefrmfBAraffOi? 
mnmAGONPAfm 

February  13,  2008. 
al  7  30pm. 


m\lS  CAE  SAI?  presenled  by 
Ihe  Aquila  Theatre  Company 
March  26,  2008. 
al  7:30  p.m. 


1^^^  Experience  tlie  PENN  STATE  BLUE  BAND  November  9, 2007,  at  8:00  p.m. 

717-505-8900  '  www.pullocenter.psu.edu 

Visit  our  Web  site  for  a  complete  event  listing,  including  our  free  perforrT|^gartsmid  cultural  series. 


General  Information 

The  Pullo  Family  Performing  Arts  Center 
at  Penn  State  Yorl< 


BOX  OFFICE  HOURS: 

Monday  -  Friday,  10:00  a.m.  -  4:00  p.m. 

TICKETS: 

To  purchase  tickets,  contact  our  box  office  at  717-505-8900,  or  log  on  to 
www.pullocenter.psu.edu. 

POLICIES: 

During  all  performances,  we  ask  that  cell  phones  are  turned  off.  For 
your  convenience,  monitors  have  been  placed  in  the  lobby  so  you  do 
not  have  to  miss  any  of  the  performance  should  you  need  to  leave 
the  theatre.  Food  and  drink,  with  the  exception  of  bottled  water,  are 
not  allowed  in  the  theatre  at  any  time.  Restrooms  are  located  on  the 
third  floor  across  from  the  box  office,  and  on  the  second  floor  on  your 
left  after  Sparky  &  Clark's.  The  Pullo  Center  staff  greatly  appreciates 
your  cooperation.  As  always,  have  fun,  be  respectful  and  courteous  of 
others,  and  enjoy  the  show! 


HEARING  IMPAIRED: 

ALS  receivers  are  available  in  the  box  office  for  our  hearing  impaired 
guests.  Please  see  an  usher  or  inquire  at  the  box  office  for  assistance. 

WHEELCHAIR  ACCESSIBILITY: 

Wheelchair  and  easy  access  seating  is  available.  Please  see  an  usher 
or  inquire  at  the  box  office  for  assistance. 


2007-08  Cultural  and  Diversity  Serie: 


Javier  Mendoza  - 
rock  with  Spanish  roots 

Thursday,  September  27,  2007 
7:00p.rTi. 

With  Latino  Heritage  Workshop  at  noon 
for  students/faculty/staff 
www.javiermendoza.com 


80s  Rocl<:  Music  in 
the  Video  Age 
with  Barry  Dral<e 
Multimedia  trip 
thru  the  80s 
Thursday 
October  25,  2007 
7:00  p.m. 
CONFERENCE  CENTER, 
MAIN  CLASSROOM 
BUILDING 
www.barrydrake.com 


The  Fast  Horses  - 
Native  American  Lakota  Tribe 
Poetry,  Singing,  Dancing, 
Juggling,  History 

Tuesday,  November  13,  2007 
7:00  p.m. 
www.thefasthorses.com 


Michael  Fosberg's  "Incognito" 
Dramatic  play  - 
diversity  focused 
program  w/MLK  week 

Thursday,  January  24,  2008 
12:00  p.m. 

www.incognitotheplay.com 


tit  Penn  State  York 


FREE -OPEN  TO  THE  PUBUC 


Dedicated 

TO  EXCELLENCE. 

Sovereign  is  proud  to  support  The  Pullo 
Center.  And,  we  salute  all  those  involved 
in  keeping  the  performing  arts  alive  in 
this  community.  Thank  you  for  your  hard 
work  and  dedication. 


iltSovereign  Bank* 

America's  Neighborhood  Bank 


1.877.SOV.BANK  I  sovereignbank.com 


Member  FOIC  ©  2007  Sovereign  Bank  |  Sovereign  Bank,  its  logo,  and  America's 
Ncignoorhooi)  Bank  are  registeietl  trademarks  of  Sovereign  Bank  or  rts  affiliates  oc 
suOsidiaries  in  tlie  United  States  and  otfter  tountnes. 


Special  Thanks  to.. 


Penn  State  York's  Pullo  Family  Performing  Arts  Center  would  like 
to  extend  a  special  tlnank  you  to  our  sponsors: 

•  York  Newspaper  Company 

•  WHP-CBS21  /  CW  15 

•  Sovereign  Bank 

•  PNC  Wealth  Management  and  Hawthorn 

•  Barton  Associates 

•  Precision  Custom  Components 

•  Laser  Imaging  Systems,  Inc. 

And,  of  course,  all  of  our  program  advertisers  and  our  fantastic 
volunteers. 

We  would  also  like  to  extend  our  deepest  gratitude  to  Mr. 
and  Mrs.  Robert  Pullo,  and  the  entire  Pullo  family  for  all  of  their 
unwavering  help  and  support!! 


Please  give  to  the  2007  Campaign 


SPECIAL  THANKS  TO  OUR  SPONSORS 

BarUmAssodates 


Precision  Custom 
Components 


WE  HELP  EMPLOYERS 
^'  WITH  STAFFING  ISSUES. 

l^o^i 't  miss  the  bus  oh  our 
^^^^^Mt pass  program. 


rabbittransit 

Get  more  info  today! 


ARCHITECTS 


Murphy  &  Dittenhafer  Architects 

Providing  classic  value,  professional 
service,  and  av/ard  winning 
architectural  designs. 


■  I 

226  West  Market  Street 
York,  PA  17401 
717«848»8627 
vsrww.murphdittarch.com 


Need  it... 

Find  it... 


YORK  COUNTY 


kMBER  Click  it! 

CHAMBER  OF  COMMERCE  ^^^AAX^A^  W  • 


w  ww.YorkChamber.  com 

Your  Source  for  Reliable  Business 


PERFORMING  ARTS 
ACADEMY  OF  yORl< 


F.W.BEHLER,iNc. 

PLUMBING  ♦  HEATING 
AIR  CONDITIONING 

843-4920 


"A  Century  of  Service" 

DAVID  W.  YATES 

President 
473  W.  Market  St. 
York,  PA  17401 

Visit  us  @  www.fwbehler.com 


•  Ballet 

•  Pointe 

•  Tap 

•  Jazz 

•  Lyrical 

•  Hip  Hop 
•Modem 
•Salsa 

•  Belly  Dance 

•  Dance  Cardio 

•  Perfon'ning  Co 


Professional  Dance  Studio 

*  Ages  4  &  up,  beginner  to  advanced  \ 

X      Serving  York  since  1960  rj 

2709  South  Queen,  York,  f>A  17403 
717-741-2272  www.paayork.com 


Before  or 
after  the  play, 
the  Heritage  way 

1 

\      \A        Great  food.  Great  times. 

y     flwj             Weekly  Entertainment 
^  V  ^JfJ            2700  Mount  Rose  Avenue 
1/     rW/               755-0123  Ext.  677 

■  w  ^             w  ^ 
PUB  &  GRILL 

e  Hills  Golf  Resort 

American  Regional  Cuisine          •  j 
Jazz  ■  Martinis  ^/(^ 
2700  Mount  Rose  Avenue 

755-0123  Ext.  660  IRONWOODS 

at  Heritag 

>I  laste  of  the  Tropics, 
Close  to  Home 

W^im\m  Omilt        747-9663  Ext.  4 

J  Golf  Course 

at  Springwoo( 

Three  distinct  venues  for  dinner  or  drinlts 

Complimentary  Cheese  Sampler 
FREEv\^ith  a  purchase  of  $15.00  or  more 

Bogey  Macaws,  Knickers  or  Ironwoods.  Must  present  this  ad. 

Proud  to  Share  the  Stage  with  Another 


Li  ■  tOTi 


Original 


Since  1864,  the  cornerstone  of  our  business  lias  always 
been  investing  in  our  community  and  improving  the 
quality  of  life  of  our  neighbors.  We're  proud  to  share 
that  history  with  The  Pullo  Center. 


eg 

PeOPlJEsBank 

what's  next 
www.peoplesbanknet.com 


The  Pullo  Family  Performing 
Arts  Center  at  penn  State  York 

presents: 

'HE  Curtis  Symphony  Orchestra 


The  Curtis  Symphony  Orchestra 


Orchestral  concerts  are  supported  by 

the  Jack  Wolgin  Curtis  Orchestral  Concerts  Endowment  Fund. 

Friday,  November  2,  2007,  at  7:30  p.m. 
PuUo  Family  Performing  Arts  Center 
Mari<  Russell  Smith,  conductor 
Aaron  Rosand,  violin 
The  Curtis  Opera  Theatre 

WAGNER 

Prelude  to  Act  1  from  Tristan  und  Isolde 

The  Wagner  and  Debussy  will  be  played  in  sequence  without  pause. 
DEBUSSY 

Prelude  a  I'apres-midi  d'un  faune 
BRAHMS 

Violin  Concerto  in  D  major,  Op.  77 

Allegro  non  troppo 

Adagio 

Allegro  giocoso,  ma  non  troppo  vivace 
Aaron  Rosand,  violin 

INTERMISSION 

R.  STRAUSS 
Rosenkavalier  Suite 
Amanda  Majeski,  soprano 
Rinnat  Moriah,  soprano 
Katherine  Lemer,  mezzo-soprano 

Photographic  and  recording  equipment  may  not  be  used  in  The  Pullo  Family  Performing 
Arts  Center. 


Program  Notes 

Prelude  to  Act  1  from  Tristan  und  Isolde 

Richard  Wagner 

Bom:  Leipzig,  Germany,  May  22,  1813 
Died:  Venice,  February  13,  1883 

On  this  evening 's  program,  the  Tristan  prelude  is  followed  without  pause  by  Debussy 's  prel- 
ude. The  performers  respectfully  ask  that  you  hold  your  applause  until  the  conclusion  of  the 
Debussy  composition. 

In  the  late  1 850s  Wagner  and  his  wife  resided  on  a  generous  benefactor's  property.  The  com- 
poser soon  initiated  a  romantic  relationship  with  his  benefactor's  wife.  When  the  lovers  were 
discovered,  the  relationship  came  to  a  predictable  end  as  Frau  Wagner  insisted  they  move  to 
a  new  home.  Wagner,  a  master  of  drama  as  well  as  the  pursuit  of  other  men's  wives  (his  next 
wife  was  also  the  result  of  an  affair  under  the  nose  of  a  close  friend),  must  have  felt  both 
affinity  with  and  justification  in  the  medieval  tale  of  Tristan  und  Isolde,  which  held  great 
appeal  for  nineteenth-cenmry  artists.  Wagner  composed  an  opera  on  the  story  while  still 
living  under  the  support  of  his  patron.  A  few  years  after  the  patronage  ended,  the  opera  was 
finally  performed  in  its  entirety. 


As  the  opera  begins,  the  knight  Tristan  has  been  sent  to  escort  the  king's  fiancee  from  a  distant 
land  to  her  impending  marriage.  On  board  ship,  the  title  characters  mistakenly  drink  a  love  po- 
tion, and  an  attachment  grows  between  them  that  is  strictly  verboten.  In  the  great  tradition  of  the 
"courtly  love"  of  the  medieval  troubadours,  Tristan  and  Isolde  vigorously  long  for  one  another 
but  know  that  their  love  can  never  be  consummated  on  Earth.  Instead  their  yearning  grows  con- 
tinually deeper  throughout  the  opera,  until  Tristan  dies  in  Isolde's  arms.  She  sings  the  Liebestod 
("Love-Death")  and  is  herself  transformed  into  an  otherworldly  being,  finally  able  to  join  her 
lover.  Wagner  was  powerfully  influenced  at  this  time  by  the  philosopher  Schopenhauer,  whose 
idea  of  the  sublimation  of  desire  leading  to  final  redemption  pervades  the  music. 

Richard  Strauss  called  Tristan  the  focal  point  of  German  Romanticism.  Indeed,  Wag- 
ner's experimental  treatment  of  dissonance  and  harmony  in  the  opera  would  ultimately  motivate 
much  of  the  experimentation  of  Mahler,  Strauss,  and,  finally,  Schoenberg,  who  would  himself 
go  on  to  create  a  method  of  composition  to  abolish  the  primary  goals  of  traditional  harmony 
altogether. 

Wagner  separated  the  prelude  to  the  first  act  and  the  Liebestod  so  that  they  could  be 
performed  together  as  orchestral  concert  pieces,  and  both  are  often  performed  alone,  as  well. 
Woven  throughout  the  fabric  of  this  music  is  the  idea  of  yearning,  depicted  musically  by  Wagner 
as  the  expectation  set  up  by  dissonance,  but  without  a  final  and  absolute  feeling  of  resolution  to 
follow.  The  very  first  chord  we  hear  in  the  prelude  is  what  many  refer  to  as  the  Tristan  chord, 
and  the  composer  uses  it  as  a  dissonant  pivot  point  from  which  to  approach  constantly  different 
harmonies  and  keys.  In  a  sense,  Wagner  doesn't  really  resolve  this  opening  dissonance  until  the 
very  end  of  the  piece  (at  the  final  resolution  of  the  star-crossed  love).  By  suspending  the  resolu- 
tion, he  stretches  the  boundaries  of  traditional  harmony,  which  normally  relies  on  the  consistent 
return  to  a  home  base  (the  "key"  of  the  piece).  Wagner  avoids  expressing  such  a  home  base, 
creating  daring  sonorities  while  illustrating  a  tireless  desire  that  could  not  be  resolved  in  this 
world. 

Prelude  a  I'apres-midi  d'un  faune  (Prelude  to  the  Afternoon  of  a  Faun) 

Claude  Debussy 

Bom:  St.  Germaine-en-Laye,  France,  August 
22,  1862  Died:  Paris,  March  25,  1918 

These  nymphs  I  would  perpetuate. 

So  clear 

Their  light  carnation,  that  it  floats  in  the  air 
Heavy  with  tufted  slumbers. 

These  are  the  opening  lines  of  Stephane  Mallarme's  poem  "The  Afternoon  of  a  Faun,"  which 
goes  on  to  describe  the  whiling  away  of  the  day  by  the  mythological  faun,  a  half-man  half-goat 
who  lives  in  the  forest  (like  a  satyr  or  the  flute-playing  god  Pan).  As  a  symbolist,  Mallarme 
sought  truth  in  the  vaguely  defined,  ethereal  world  of  twilight  consciousness,  somewhere  be- 
tween wake  and  sleep.  It  is  no  wonder,  then,  that  his  words  inspired  Debussy  to  write  what  some 
consider  to  be  the  first  piece  of  musical  Impressionism,  Prelude  a  Vapres  midi  d'un  faune 
(called  prelude  because  the  composer  intended  to  write  a  three-part  work  based  on  the  poem  but 
finished  only  the  first). 

The  piece  begins  with  a  plaintive  unaccompanied  flute — the  instrument  of  the  faun — 
sounding  a  suspended  melody  as  if  in  the  distance.  This  melody  recurs  throughout  the  piece,  like 
a  delicate  filament,  rarely  altered  more  than  a  few  notes,  to  provide  a  recognizable  guide  for  the 
listener  (not  unlike  Wagner's  leitmotifs).  As  the  music  progresses,  this  guide  becomes  all  the 
more  valuable,  since  Debussy  has  weakened  the  bonds  of  traditional  harmony  and  Romantic 
sensibility.  Like  Wagner's  Prelude  to  Tristan  und Isolde,  this  work  is  much  less  clear-cut  than 
its  predecessors;  and  one  can  never  quite  be  sure  in  what  direction  it  will  go  next.  But  Debussy 
reaches  beyond  Wagner,  into  a  place  where  the  nature  and  goals  of  music  are  redefined. 


The  sound  of  Debussy  is  in  all  of  our  ears  through  film  music,  which  borrows  tirelessly 
from  the  composer's  harmonic  language  and  orchestration.  But  contemporary  listeners  were  far 
more  surprised  by  his  musical  vocabulary.  Like  other  seminal  works  of  the  repertoire,  this  piece 
caused  a  scandal  at  its  premiere,  yet  fascinated  its  listeners,  too.  A  decade  after  the  premiere,  crit- 
ics were  still  perplexed.  A  Boston  critic  wrote:  "Debussy's  L  'Apres  midi  d'un  faune  was  a  strong 
example  of  modem  ugliness.  The  faun  must  have  had  a  terrible  afternoon  . . .  The  work  gives  as 
much  dissonance  as  any  of  the  most  modem  art  works  in  music." 

Debussy  proved  no  easier  for  a  Paris-based  critic  to  digest:  "Rhythm,  melody,  tonality, 
these  are  three  things  unknown  to  M.  Debussy  and  deliberately  disdained  by  him.  His  music  is 
vague,  floating,  without  color  and  without  shape,  without  movement  and  without  life.  . . .  No, 
decidedly,  I  will  never  agree  with  these  anarchists  of  music!" 

These  critics  were  not  musical  simpletons  but  were  reacting  to  issues  that  make  De- 
bussy a  true  revolutionary  and  in  so  many  ways  the  father  of  twentieth-century  music.  What 
sounds  to  us  both  colorful  and  serene  was  iconoclastic  to  the  composer's  contemporaries,  accus- 
tomed to  the  musical  language  established  by  more  than  a  century  of  German  hegemony. 

Where  traditional  German  music  would  typically  stress  the  constant  establishment  of 
goals  and  the  struggle  to  achieve  them,  Debussy's  music  hovers,  as  if  any  direction  were  possible. 
The  German  tradition  emphasizes  incisive  rhythms  and  driving  motives,  but  Debussy  writes  fluid 
passages  that  seamlessly  float  from  one  scene  to  the  next.  This  approach  would  seem  largely  new 
to  his  audience,  much  more  accustomed  to  clear  musical  definition  than  vague  indirection.  But 
this  piece  that  would  at  first  make  listeners  uncomfortable  in  its  abstraction  would  go  on  to  influ- 
ence countless  composers  looking  for  ways  to  express  new  musical  ideas  of  harmony,  movement, 
and — perhaps  most  important — sound  itself 

Violin  Concerto  in  D  major,  Op.  77 

Johannes  Brahms 

Bom:  Hamburg,  Germany,  May  7,  1833 
Died:  Vienna,  April  3,  1897 

Few  collaborations  have  been  as  profound  and  fruitftil  as  that  between  Johannes  Brahms  and  his 
longtime  friend  and  colleague  Joseph  Joachim.  The  most  substantial  result  was  the  composer's 
Violin  Concerto  in  D  major.  Op.  77.  Its  1879  premiere  featured  Joachim  as  soloist  and  Brahms 
conducting,  more  than  twenty-five  years  after  the  two  first  met  and  discovered  their  mutual  musi- 
cal affinities.  Joachim  had  pressed  his  friend  for  the  better  part  of  that  time  to  write  a  violin  con- 
certo, and  when  it  finally  arrived,  he  found  an  intensely  difficult  work  (both  technically  and  musi- 
cally) with  a  wide  scope  of  expression  and  a  duration  of  more  than  forty  minutes.  Only  one  com- 
poser provided  precedent  for  a  concerto  of  such  gravity,  and  Brahms  drew  inspiration  from  his 
beloved  Beethoven  in  both  scale  and  content. 

The  composer  sought  Joachim's  guidance  not  only  in  the  technical  issues  of  virtuoso 
violin  writing  but  also  in  elements  of  orchestration  and  even  the  musical  material.  Brahms  sent  his 
manuscript  to  Joachim,  requesting  that  he  mark  up  the  score  directly,  indicating  what  worked  and 
what  did  not.  Joachim  was  happy  to  oblige,  and  he  made  numerous  suggestions  and  edits,  includ- 
ing reducing  instmmentation  in  some  sections  so  that  the  violin  could  be  better  heard.  Brahms 
also  left  the  first-movement  cadenza  to  Joachim,  and  several  other  noted  violinists  have  since 
taken  up  the  challenge  by  writing  their  own.  Brahms  must  have  felt  in  good  hands  with  Joachim 
who,  as  a  conductor  and  composer,  was  the  definition  of  a  well-rounded  musician.  Brahms  tmsted 
his  friend  to  make  choices  best  for  the  music  and  not  his  own  showmanship. 

The  first  movement,  like  Beethoven's  first  movement,  is  over  twenty  minutes  long  and 
marked  Allegro  non  troppo.  After  a  serious  and  varied  orchestral  introduction,  the  violin  makes  a 
dramatic  entrance  with  eloquent  scales  and  arpeggios.  Brahms  moves  the  music  forward  with  an 
omnipresent  sense  of  urgency,  and  it  drives  toward  a  brooding  cadenza.  As  the  violinist  emerges 
from  the  cadenza,  the  orchestra  returns  transformed  in  the  coda,  its  urgency  now  resolved  and 
withheld,  as  if  to  prepare  for  the  second  movement. 


The  Adagio  begins  with  one  of  Brahms's  most  idyllic  and  languid  wind  solos  (the  leg- 
endary violinist  Pablo  de  Sarasate  was  said  to  avoid  the  concerto  because  he  did  not  want  to  stand 
on  stage  holding  his  violin  while  the  oboe  played  "the  only  proper  melody  in  the  whole  piece"). 
Brahms  threads  this  "proper  melody"  through  the  movement;  with  each  iteration  it  evolves  a  bit, 
in  what  Schoenberg  referred  to  as  developing  variation. 

The  tempo  marking  of  the  last  movement,  Allegro  giocoso,  ma  non  troppo  vivace,  sug- 
gests something  less  serious  than  what  has  come  before,  but  not  too  fast  or  bright.  The  violin's 
multiple  double  stops  and  the  rolling  feeling  of  the  music  recall  traditional  Hungarian  gypsy  mu- 
sic— an  homage,  no  doubt,  to  Joachim's  background.  The  second  and  third  movement  combined 
are  still  shorter  than  the  first,  as  if  to  provide  a  long  denouement  from  the  weighty  pronouncement 
of  the  initial  half  of  the  piece. 

Unlike  so  many  Romantic  concertos  that  showcase  flashy  virtuosity,  Brahms's  Violin 
Concerto  embodies  a  character  and  import  that  may  have  lost  it  a  few  performances.  Still,  it  re- 
mains one  of  the  major  and  most  frequently  played  concertos  in  the  repertoire. 

Rosenkavalier  Suite 

Richard  Strauss 

Bom:  Munich,  June  1 1,  1864 

Died:  Garmisch-Partenkirchen,  Germany,  September  8,  1949 

Richard  Strauss  was  no  relation  to  the  "Waltz  King"  Johann  Strauss,  but  he  was  no  slouch  as  a 
composer  of  waltzes,  as  evidenced  in  his  most  successful  opera,  Der  Rosenkavalier.  Some  of  his 
most  beloved  music  is  found  in  these  waltzes  and  in  the  whole  of  the  opera,  and  the  fact  that  he 
did  so  much  to  excerpt  the  music  after  completion  shows  his  own  confidence  in  the  piece.  Der 
Rosenkavalier  was  written  in  1911  as  Strauss  was  becoming  both  the  most  famous  and  most  noto- 
rious composer  in  Europe,  thanks  to  Salome  and  Elektra.  Like  these  previous  operas,  much  of  Der 
Rosenkavalier' s  plot  had  scandalous  overtones. 

Strauss  worked  with  his  frequent  collaborator  Hugo  von  Hoffmannsthal  to  craft  a  ro- 
mantic comedy  that  invoked  love,  infidelity,  and  mistaken  identity,  in  the  tradition  of  Mozart's 
great  operas.  The  music  evokes  both  Viennese  classicism  and  grand  Romantic  style.  The  suite 
skillfully  weaves  together  different  instrumental  passages  of  the  opera,  from  the  sweeping  open- 
ing to  the  score's  most  famous,  bombastic  waltz. 

The  story  of  Der  Rosenkavalier  begins  in  the  bedroom  of  the  Marschallin  von  Werden- 
berg,  a  stately  and  beautiful  noblewoman  engaged  in  an  affair  with  the  much  younger  Octavian. 
Her  relative  barges  into  the  room — a  boorish  and  lecherous  Baron  Ochs  von  Lerchenau  ("Ox 
from  the  Lark's  Meadow"),  whom  her  young  lover  mistakes  for  her  husband.  After  hiding  in  the 
closet,  Octavian  emerges  in  disguise  as  a  country  girl.  A  masquerade  of  confusion  and  deceit 
ensues.  In  the  end  all  of  the  pieces  fall  in  place — Octavian  meets  his  destined  love,  the  ingenue 
Sophie,  and  his  older  lover  resigns  herself  to  the  situation,  quietly  and  with  great  dignity.  This 
opera  celebrates  a  union  based  on  love  rather  than  economic  or  social  realities,  reflecting  a  dis- 
tinct change  in  attitudes  that  originated  in  the  Enlightenment. 

The  suite  opens  with  a  powerful  passage  in  the  horns  that  is  meant  to  represent  the  pas- 
sion and  virility  of  Octavian.  We  soon  hear  the  music  of  the  silver  rose,  a  gift  that  Octavian  pre- 
sents to  Sophie  on  the  Baron's  behalf  (whereupon  Sophie,  repulsed  by  the  Baron,  chooses  Octa- 
vian instead).  We  hear  Ochs's  favorite  waltz,  as  well  as  the  love  duet  for  Octavian  and  Sophie 
(who  end  the  opera  with  the  words  "it  is  a  dream").  For  this  performance,  the  conductor  has  added 
the  final  trio  from  the  opera,  which  will  feamre  singers  in  an  otherwise  instrumental  arrangement. 
The  suite  ends  on  a  high  note,  with  a  triumphant  reprise  of  another  rousing  waltz  with  a  fullness 
of  sound  in  the  instrumentation.  Whether  one  is  a  fan  of  Strauss's  music  or  not,  the  quality  of  his 
orchestration  is  above  criticism.  Every  color  and  texmre  plays  a  role  in  supporting  either  the  qui- 
etly introspective  or  the  outwardly  boisterous  qualities  of  the  music. 


Like  Mozart's  Le  nozze  di  Figaro,  Der  Rosenkavalier  is  about  class  as  much  as  love, 
and  Strauss  pays  homage  in  much  of  this  music  both  to  old  Vienna  and  to  class  conflicts  among 
the  peasantry',  the  nobility,  and  the  bourgeoisie,  who  played  an  ever-more-important  role  in  the 
evolution  from  the  eighteenth  to  the  nineteenth  centuries.  As  in  so  much  of  the  best  comedy, 
there  is  an  underlying  social  commentary  in  the  words  and  music  of  Der  Rosenkavalier,  as  the 
protagonists  rise  above  matters  of  class  and  true  love  wins  the  day. 
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Biographies 

Mark  Russell  Smith,  conductor 

Whether  conducting  contemporary  masterpieces  or  bringing  fresh  insight  to  Mozart,  Beethoven, 
or  Brahms  symphonies.  Mark  Russell  Smith  demonstrates  his  enthusiastic  commitment  to  the  art 
of  music-making.  As  music  director  of  the  Richmond  Symphony  Orchestra  since  1999,  he  has 
created  innovative  and  approachable  programming.  In  June  2007,  Mr.  Smith  was  appointed  direc- 
tor of  new-music  projects  of  the  Saint  Paul  Chamber  Orchestra  and  artistic  director  of  orchestral 
studies  at  the  University  of  Minnesota,  a  combined  post  that  enables  him  to  take  his  commitment 
to  excellence  and  passion  for  education  to  new  audiences. 

As  a  guest  conductor,  Mr.  Smith  has  led  the  Minnesota  Orchestra,  Saint  Louis  Sym- 
phony, Houston  Symphony,  Saint  Paul  Chamber  Orchestra,  and  the  Nomus  Music  Festival  in 
Novi  Sad,  Serbia. 

A  champion  of  the  music  of  his  time,  Mr.  Smith  has  collaborated  with  Yo-Yo  Ma  and 
members  of  the  Chamber  Music  Society  of  Minnesota  in  Hun  Qiao  {Bridge  of  Souls),  a  concert  of 
remembrance  and  reconciliation 

featuring  world  premieres  by  Korean,  Japanese,  Chinese,  and  American  composers. 
He  IS  a  firm  believer  in  the  use  of  technical  innovation  to  reach  worldwide  audiences.  In  2002  Mr. 
Smith  made  his  Winnipeg  Symphony  Orchestra  debut  conducting  the  final  round  of  the  first  Min- 
nesota International  Piano  e-Competition,  with  performances  streamed  live  over  the  Internet.  He 
led  the  competition's  final  rounds  with  the  Minnesota  Orchestra  in  2004  and  2006  and  will  return 
in  2008. 

Mr.  Smith  graduated  in  cello  performance  from  the  Juilliard  School,  where  he  smdied 
w  ith  Claus  Adam,  and  in  conducting  from  The  Curtis  Institute  of  Music,  where  he  studied  with 
Max  Rudolf  and  Otto-Werner  Mueller, 

.Aaron  Rosand,  violin 

.\mong  the  worid's  outstanding  violinists  is  Aaron  Rosand,  whose  masterful  playing  has  capti- 
\  ated  audiences  and  critics  throughout  the  worid.  He  is  a  true  "violinist's  violinist"  and  "one  of 
the  great  living  exponents  of  Romantic  music,"  according  to  the  New  York  Times.  Gramophone 
said  that  Mr.  Rosand  has  made  "some  of  the  greatest  recordings  of  this  century,"  and  Strad  de- 
scribed his  recordings  as  "synonymous  with  immaculate  technical  achievement,  beautiful  multi- 
colored tonal  luster,  artful  phrasing,  stylistic  elan,  and  a  probing  musical  intellect."  Mr.  Rosand 
perpemates  two  traditions  of  playing,  having  smdied  both  with  Leon  Sametini  (a  student  of 
Eugene  Ysaye)  at  the  Chicago  Musical  College  and  Efrem  Zimbalist  (a  student  of  Leopold  Auer) 
at  The  Curtis  Instimte  of  Music.  As  Dorothy  Richard  Stading  Chair  of  Violin  Studies  at  Curtis 
and  in  master  classes  throughout  the  world,  Mr,  Rosand  seeks  to  impart  the  twin  strains  embodied 
in  his  own  playing — the  Russian  school  of  Auer  and  the  Ysaye  tradition — to  a  new  generation. 

Since  his  orchestral  debut  with  the  Chicago  Symphony  at  age  ten,  when  he  performed 
the  Mendelssohn  Concerto  under  the  direction  of  Dr,  Frederick  Stock,  Mr,  Rosand  has  appeared 
with  the  orchestras  of  New  York,  Cleveland,  Pittsburgh,  Houston,  London,  Paris,  Munich,  Tokyo, 
Rome,  Vienna,  and  Brussels,  as  well  as  the  National  Symphony,  Bayerischer  Rundfunk  Orkester, 
English  Chamber  Orchestra,  Concertgebouw,  and  many  others.  He  has  collaborated  with  some  of 
the  most  illustrious  conductors,  including  Bernstein,  Kondrashin,  Kubelik,  Leinsdorf,  Maazel, 
Reiner,  Rostropovich,  and  Tennstedt. 

A  prolific  recording  and  performing  artist,  Mr.  Rosand  enjoys  an  enduring  career  that 
has  spanned  more  than  six  decades.  According  to  Strad,  his  technique  is  "undiminished  by  the 
passing  years,  interpretations  honed  to  perfection  by  a  lifetime  of  performances.  He  has  always 
had  that  ability  to  make  music  sound  fresh  and  spontaneous,  his  tone  shaded  with  a  flexible  vi- 
brato ideal  for  Romantic  music." 

Mr.  Rosand  still  maintains  an  active  teaching,  performing,  and  recording  career.  A  2004 
recital  to  establish  a  music  scholarship  fund  in  his  name  at  Mills  College  was  recently  released  on 
DVD  from  Video  Artists  International.  Also  newly  available  on  CD  are  recently  unearthed,  vin- 
tage performances  in  Norway.  More  than  thirty  CD  and  DVDs  are  available,  including  complete 
works  for  violin  and  piano  by  Beethoven  and  Brahms,  the  solo  Bach  sonatas  and  partitas,  and 
most  of  the  major  concertos  in  the  violin  repertoire. 


Amanda  Majeski,  soprano 

Amanda  Majeski  from  Gumee,  111.,  studies  in  the  Curtis  opera  program  with  Marlena  Kleinman 
Malas.  Credits  include:  Postcard  from  Morocco  (Lady  with  a  Cake  Box),  La  rondine  (Magda), 
The  Audition  (ensemble),  and  L  'Ormindo  (Erisbe)  for  the  Curtis  Opera  Theatre;  and  roles  for  the 
Opera  Theatre  of  Saint  Louis  and  Northwestern  University.  Recent  awards  include  a  2007  Sara 
Tucker  Study  Grant  by  the  Richard  Tucker  Music  Foundation. 

Rinnat  Moriah,  soprano 

Rinnat  Moriah  from  Holon,  Israel,  studies  in  the  Curtis  voice  program  with  Patricia  McCaffrey, 
adjunct  faculty.  Credits  include:  Postcard  from  Morocco  (Lady  with  a  Hand  Mirror),  La  rondine 
(Lisette),  The  Audition  (ensemble),  Albert  Herring  (Miss  Wordsworth),  Le  Rossignol  (title  role), 
Ariadne  aufNaxos  (Zerbinetta),  The  Magic  Flute  (Queen  of  the  Night),  and  Cosifan  tutte 
(Despina  cover)  for  the  Curtis  Opera  Theatre;  roles  for  the  Chicago  Opera  Theater,  New  Jersey 
Opera  Theater,  Israel  Vocal  Arts  Institute,  and  the  National  Opera  Center;  recitals  at  the  Kennedy 
Center  for  the  Performing  Arts,  the  Library  of  Congress,  and  in  California  with  Curtis  On  Tour; 
and  concerts  with  the  Richmond,  New  World,  Kansas  City,  and  Fort  Worth  symphonies. 

Katherine  Lerner,  mezzo-soprano 

Katherine  Lerner  from  Lloyd  Neck,  N.Y.,  studies  in  the  Curtis  opera  program  with  Joan 
Patenaude-Yamell.  Credits  include:  Postcard  from  Morocco  (Lady  with  a  Hat  Box),  La  rondine 
(Suzy),  The  Audition  (ensemble),  and  L  'Ormindo  (Side)  for  the  Curtis  Opera  Theatre;  roles  for 
the  Opera  Theatre  of  Saint  Louis,  Oberlin  Opera  Theater,  and  the  Chautauqua  Institution;  Music 
Academy  of  the  West;  and  concerts  with  the  Cleveland  Orchestra  and  at  the  Kennedy  Center. 
Recent  awards  include  an  encouragement  award  from  the  2006  Cleveland  District  Metropolitan 
Opera  National  Council  Auditions. 

The  Curtis  Institute  of  Music 
Roberto  Diaz,  President 

The  Curtis  Instiuite  of  Music  is  dedicated  to  training  exceptionally  gifted  young  musicians  for 
careers  as  performing  artists  on  the  highest  professional  level.  One  of  the  world's  leading  music 
schools,  Curtis  provides  full-tuition  scholarships  to  all  of  its  164  students,  ensuring  that  admis- 
sions are  based  solely  on  artistic  promise.  Students  at  Curtis  may  pursue  a  Diploma  or  a  Bachelor 
of  Music  degree.  Opera  students  may  pursue  a  Master  of  Music  degree  or  a  Professional  Studies 
Certificate.  A  Curtis  education  is  tailored  to  the  individual  student,  with  personalized  attention 
from  a  celebrated  faculty  and  unusually  frequent  performance  opportunities.  This  distinctive 
"learn  by  doing"  approach  to  musical  training  has  produced  an  impressive  number  of  notable 
artists,  from  such  legends  as  Leonard  Bernstein  and  Samuel  Barber  to  current  stars  Juan  Diego 
Florez,  Jennifer  Higdon,  Hilary  Hahn,  and  Lang  Lang. 

The  Curtis  Symphony  Orchestra,  composed  of  more  than  one  hundred  players  between 
the  ages  thirteen  and  twenty-five,  has  been  called  "an  orchestra  that  any  city  would  be  lucky  to 
have  as  its  professional  ensemble"  (Philadelphia  Inquirer).  The  orchestra  performs  a  three- 
concert  season  in  Philadelphia's  Verizon  Hall  at  the  Kimmel  Center,  as  well  as  programs  else- 
where in  the  region.  In  2007-08  the  orchestra  performs  in  York  and  Reading,  Pa.,  and  at  Carnegie 
Hall  in  New  York  City.  This  real-world  training,  under  the  direction  of  Otto-Werner  Mueller  and 
David  Hayes,  has  enabled  Curtis  alumni  to  assume  prominent  positions  in  major  orchestras  across 
the  United  States,  Canada,  and  abroad. 
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I  The  Curtis  Symphony  Orchestra 
I  Violin 

Dayna  Kristie  Anderson 
Edna  Harkness  Fellowship 
Benjamin  Beilman 

William  H.  Roberts  Annual  Fellowship 
Maia  Cabeza 

Dr.  Samuel  R.  &  Mrs.  Beatrice  S.  Rossman  Fellowship 
Ray  Chen 

Julius  Baer  Investment  Management  Annual  Fellowship 

Hannah  Choi 

Jean  J.  Sterne  Fellowship 

Nikki  Chooi 

Elizabeth  Fayette 

Mary  Louise  Curtis  Bok  Fellowship 
Hyo  Rim  Han 

Huldah  Bender  Kerner,  M.D.,  Fellowship 
Bella  Hristova 

Milka  Violin  Artist  Fellowship 

Zenas  Hsu 

Susan  Jang 

Choha  Kim 

Hwi-Eun  Kim# 

Jeoung  Yin  Kim 

Sylvia  Kim* 

Carol  K.  Gerstley  Annual  Fellowship 
Barbora  Koiafova 
Bryan  A.  Lee 

Susan  &  Edward  Montgomery  Annual  Fellowship 
Yiying  Julia  Li 
Joel  Link 

Milka  Violin  Artist  Fellowship 
Petr  Matejak 

Mark  &  Esther  Kramer  Fellowship 
Chan  Ho  Park 
Erin  Schreiber 

Jeannette  Epstein  Fellowship 
Ike  See 

Jack  Wolgin  Fellowship 
Brittany  Sklar 

Emily  W.  Sunstein  Annual  Fellowship 

Ji-Won  Song 

Malwina  Sosnowski 

John  Park  Annual  Fellowship 

Josef  Spacek 

Herbert  R.  &  Evelyn  Axelrod  Fellowship 
Anna  Tifu 

Herbert  R.  &  Evelyn  Axelrod  Fellowship 
Danbi  Um 

Walter  &  Leonore  Annenberg  Fellowship 
Elena  Urioste 

J.  Oliver  Lewis  Memorial  Fellowship 
Xiao  Wang 

Mark  &  Esther  Kramer  Fellowship 
Tien-Hsin  "Cindy"  Wu 


Violin  Cont. 

Horace  W.  Goldsmith  Annual  Fellowship 

Shanshan  Yao** 

John  J.  Medveckis  Fellowship 

Quan  Yuan 

Abigail  Rebecca  Zubrow  Cohen  Memorial  Fellowship 
Viola 

Rose  Armbrust 

Mr.  &  Mrs.  James  M.  Matarese  Annual  Fellowship 
Jin-Sun  Hong 
Philip  Kramp+ 

Ruth  &  Eugene  Helmer  Fellowship 
Hanna  Lee 

Jean  J.  Sterne  Fellowship 

Milena  Pajaro-van  de  Stadt 

Guna  S.  Mundheim  Annual  Fellowship 

Alexander  Michael  Petersen 

John  S.  &  James  L.  Knight  Foundation  Fellowship 
Vicki  Powell 

Shaun  F.  O  'Malley  Fellowship 
Hyo  Bi  Sim 
Minkyung  Sung 

Horace  W.  Goldsmith  Annual  Fellowship 
Marina  Thibeault 
Sang  Hyun  Mary  Yong 

Violoncello 

Hyun-Jung  Ban# 

Sueyun  &  Gene  Locks  Fellowship 
Bronwyn  Banerdt 

Edwin  B.  Garrigues  Annual  Fellowship 
Abraham  Feder++ 
Efrem  Zimbalisi  Fellowship 
Natalie  Helm 

Christina  &  Jeffrey  Lurie  Annual  Fellowship 
Summer  Hu 

Gie  &  Lisa  Liem  Annual  Fellowship 
Jeong  Hyoun  Lee 
Ji-Young  Lee 
Hire  Matsuo 

William  Saputelli  Memorial  Annual  Fellowship 

Sarah  Rommel 

Camden  Shaw 

Joseph  Druian  Fellowship 

Brook  Speltz 

Louisa  Knapp  Curtis  Fellowship 
Yu-Wen  Wang 

Jacqueline  du  Pre  Memorial  Fellowship 


Double  Bass 

Joseph  Campagna 
Merck  Annual  Fellowship 
Alexander  Hanna 

James  &  Cynthia  Cook  Annual  Fellowship 
Blake  Hinson 

Hany  L.  &  Cecilia  F.  Slavin  Fellowship 
Paul  Kowert 

Philadelphia  Orchestra  Annual  Fellowship 
Rex  Surany 
Nathan  Vedal 
Derek  Zadinsky 

Florence  R.  Laden  Memorial  Fellowship 
Flute 

Maron  Khoury 

Charles  M.  Kanev  Memorial  Fellowship 

Masha  Popova 
I  Alma  &  Edwin  Lakin  Annual  Fellowship 

Sonora  Slocum 
;  Geny  &  Marguerite  Lenfest  Fellowship 

Bile  Zhang 

Oboe 

Michelle  Duskey 
Andrew  Helmsworth# 
I  Grace  Sherman  Fellowship 
Adam  M.  Kiswardy 
Korey  Marshall 
Gephart  Family  Fellowship 
Timothy  Sawyier 

Anderson  &  Daria  Pew  Fellowship 

Clarinet 

Ruokai  Chen 
Felix  Meyer  Fellowship 
Kelly  Coyle 
Johnny  Teyssier 

Frank  S.  Bayley  Annual  Fellowship 
Yao  Guang  Zhai 

Horace  W.  Goldsmith  Annual  Fellowship 
Bassoon 

Harrison  Drake  Hollingsworth 

Jill  &  Sheldon  Bonovitz  Annual  Fellowship 

Matthew  McDonald 

Myer  &  Helen  Schwartz  Annual  Fellowship 
William  Short 

Joseph  &  Carole  Shanis  Annual  Fellowship 
Wenmin  Zhang 

Horace  W.  Goldsmith  Annual  Fellowship 


Horn 

Rebekah  Daley 

Susan  and  Frank  Mechura  Annual  Fellowship 
Corey  Klein 

Edwin  B.  Garrigues  Annual  Fellowship 
Adedeji  Bailes  Ogunfolu 
Bruce  Jay  Gould,  M.D.,  Annual  Fellowship 
Courtney  Prizrenac 

Huldah  Bender  Kerner,  M.D..  Fellowship 
Amanda  Smith-Harrison 
Ryan  Stewart 

United  States  Steel  Corporation  Annual  Fellowship 
Trumpet 

Matthew  Ebisuzaki 

Matthew  Neal  Kitzen-Abelson 

Harry  &  Jeanette  Yanoff  Annual  Fellowship 

Rachel  Serber 

Philadelphia  Orchestra  Fellowship 

Christopher  Stingle 

Bok  Foundation  Fellowship 

Stanford  L.  Thompson 

William  A.  Loeb  Fellowship 

Trombone 

Achilles  Liarmakopoulos 
Milton  L.  Rock  Annual  Fellowship 
Samuel  Schlosser 
Ryan  Seay 

Chris  Guilfoyle,  Bass  Trombone 

Crown  Holdings,  Inc.,  Annual  Fellowship 

Tuba 

Kyung  Seok  Yu 

Dr.  Bong  S.  Lee  Fellowship 

Timpani  and  Percussion 

Benjamin  Folk 

William  W.  Bernheim  Fellowship 
Patricia  Franceschy 

Marianne  W.  &  Randall  L.  Tobias  Annual  Fellowship 
Gabe  Globus-Hoenich 
Milton  Levy  Fellowship 
Michael  Sparhuber 
Mari  Yoshinaga 

Harp 

Madeline  Blood 
Ko-Ni  Choi 

Maryjane  Mayhew  Barton  Fellowship 
Carol  Angel  Lin 

Marilyn  Costello  Memorial  Fellowship 

Coline-Marie  Orliac 

L.  Daniel  Dannenbaum  Fellowship 


Piano 

Kuok-man  Lio 

Albert  M.  Greenfield  Fellowship 

I 

I  *  Concertmaster 
**  Principal  Second  Violin 
+  Principal  Viola 
++  Principal  Violoncello 
#  on  leave  of  absence 

Managers 

Tim  Ressler 
David  Murray 

Student  Stage  Crew 

Ryan  Seay 

Adedeji  Bailes  Ogunfolu 
Josef  Spacek 
Rex  Surany 
Mari  Yoshinaga 
Michael  Sparhuber 

Endowed  Chairs  in  tlie  Curtis  Symphony  Orchestra 

Conductor 

Gustave  &  Rita  Haiiser  Chair 
Violins 

Independence  Foundation  Chair 
David  &  Sandra  Marshall  Chair 
Violoncellos 

Independence  Foundation  Chair 
Oboes 

Dr.  W.  Stephen  Croddy  Principal  Chair 
Trombones 

Dr.  Luther  W.  Brady  Principal  Chair 
Harps 

Croddy  Family  Principal  Chair 
Keyboard 

Gary  &  Naomi  Graff  man  Chair 

The  principal  chairs  of  the  violin,  viola,  violoncello,  double  bass,  flute,  clarinet,  bassoon,  horn, 
trumpet,  and  timpani  and  percussion  sections  have  been  endowed  by  a  gift  from  the  family  foun- 
dation of  William  M.  Mollis  Jr.  and  Andrea  M.  Baldeck,  M.D. 

Composition,  Conducting,  Keyboard,  and  Vocal  Studies  Students  at  The  Curtis  Institute 
Composition 

Stephen  Cabell 

Edwin  B.  Garrigues  Annual  Fellowship 

Ke-Chia  Chen 

Matthew  Cmiel 

Edith  Evans  Braun  Fellowship 

Christopher  Rogerson 

ASCAP  Foundation  Annual  Fellowship 

Jie  Wang 

Christopher  Weiss 

Jimmy  Brent  Fellowship 


Conducting 

Teddy  Abrams 

Michael  &  Cecilia  lacovella  Capiizzi  Memorial  Fellowship 
Joshua  Gersen 

John  Park  Annual  Fellowship 
Kuok-man  Lio 

Albert  M.  Greenfield  Fellowship 
Daniel  Stewart 

David  H.  Springman  Memorial  Fellowship 
Organ 

Nathan  Laube 

Dr.  Mi-  Wha  Lee  Fellowship 
Stephanie  Liem 

Mrs.  Caiy  William  Bok  Fellowship 
Daniel  Razionale 
Cyrus  H.  K.  Curtis  Fellowship 
Joshua  Stafford 

Edwin  B.  Garrigiies  Annual  Fellowship 
Piano 

Yen  Yu  Chen 

Suzanne  Roberts  Cultural  Development  Fund  Annual  Fellowship 
Christopher  Faizone 

David  H.  Springman  Memorial  Fellowship 
Ruoyu  Huang 

Martin  &  Sarah  Taylor  Fellowship 
Shih-Wei  Huang 

Roy  Pressman  Annual  Fellowship 
Kyu  Yeon  Kim# 

Anderson  &  Daria  Pew  Fellowship 
Kuok-Wai  Lio 

Richard  A.  &  Maiy  K.  Doran  Fellowship 

Pailavi  Mahidhara 

Shaun  F.  O  'Malley  Fellowship 

Christina  Naughton 

Hirsig  Family  Fellowship 

Michelle  Naughton 

Bernard  M.  Guth  Fellowship 

Roman  Rabinovich 

Ralph  Berkowitz  Fellowship 

Ran  Jia 

Wike  Family  Fellowship 
Jiayi  Sun 

Gay  Elliot  Scott  Fellowship 
YeKwon  SunWoo 
Robert  Ehrman  Fellowship 
Andrew  Tyson 
Edna  Harkness  Fellowship 
Yuja  Wang 

Geny  &  Marguerite  Lenfest  Fellowship 
Chenyang  Xu 

Yvonne  K.  Druian  Fellowship 
Kwan  Kyu  Yi 

Lester  Henry  Grundy  Fellowship 


Hao  Chen  Zhang 

Harold  &  Helene  Schonberg  Fellowship 
Violin 

Elizabeth  Basoff-Darskaia 

Nina  &  Billy  Albert  Annual  Fellowship 

Vocal  Studies 

Dominic  Armstrong 
Arthur  Tracy  Fellowship 
Nathan  Bachhuber 

Bobby  Ellen  Kimbel,  Ph.D.,  Annual  Fellowship 
Allen  Boxer 

M.  Eugene  &  Margaret  Smith  Annual  Fellowship 
Evan  Boyer 

Florence  Kirk  Keppel  Fellowship 
Brandon  Cedel 

Margaret  Aull  Wynne  &  Milly  E.  Wynne  Fellowship 
Layla  Claire 

LeliuA.  Wike  Fellowship 
Jason  Coffey 
Tammy  Coil 

Edwin  B.  Garrigues  Annual  Fellowship 
Charlotte  Dobbs 
Evan  Hughes 

Ronald  &  Patricia  Judd  Stone  Annual  Fellowship 
Karen  Jesse 

Robert  Montgomery  Scott  Fellowship 
Adrian  Kramer 

Joseph  Cairns  Jr.  &  Ernestine  Bacon  Cairns  Memorial  Fellowship 

Katherine  Lemer 

Edith  Evans  Frumin  Fellowship 

Elliot  Madore 
;  David  H.  Springman  Memorial  Fellowship 
'  Amanda  Majeski 
\  Barbara  Moskow  Fellowship 

Rinnat  Moriah 
;  Stanley  &  Bertha  Rogasner  Fellowship 

Brian  Zachary  Porter 

Edwin  B.  Garrigues  Annual  Fellowship 

Marquita  Raley 
I  Kevin  Ray 

j  The  Drs.  James  A.  Katowitz  and  Carol  Rocamora  Annual  Fellowship 
Allison  Sanders 

Maude  de  Shauensee  Annual  Fellowship 
Sarah  Shafer 

I  Joseph  Cairns  Jr.  &  Ernestine  Bacon  Cairns  Memorial  Fellowship 
I  Thomas  Shivone 

Piscopo  Fam  ily  A  nnual  Fellowship 

DeAndre  Simmons 

William  Home  Fellowship 
,  Joshua  Stewart 

j  Joseph  Cairns  Jr.  &  Ernestine  Bacon  Cairns  Memorial  Fellowship 
j  Ashley  Thouret 

i  Amaranth  Foundation  Fellowship 


notzel 

&Compaj]> 


10  Wyntre  Brooke  Dr.,  York,  PA 
717.741.0004 


73  E.  Forrest  Ave.,  Shrewsbury,  PA 
717.227.0004 

Inc.^  www.d0t2elcpa.com 

Certified  Public  Accountants 


Providing  quality  service  for  over  25  years 

•  Business  &  Individual  Ta.x  Services 

•  Accounting  &  Auditing  Services 

•  Estate  Planning  &  Tax  Preparation 

•  New  Business  Stait-Up  Services 

•  Business  Valuation  Services 

•  QuickBooks  software  consulting  services 


Hogg  Construction 

(Buifcfing  (Re  Cations  flips 
Since  1952 


2351  Freedom  Way 
York,  Pennsylvania  17402 
717-741-0839 

405  East  Joppa  Road,  Ste.  300 
Towson,  Maryland  21286 
410-494-1777 


General  Contractor 
Design/Build 
Construction  Managemeni 


Quality  commercial, 
church,  healthcare. 
Industrial,  office, 
and  retail  construction 

services. 
New  construction  and 
renovations. 


www.  hoQQConstruct.  com 


$5.00  Hair  Cuts  "  only  " 

121  North  GMrg*  St. 
YorKPA,  17401 
(717)-846-8711 

World  A  Guts 
ARBER  INSTITUTE 


Now  enrolling  students  full  time  and  part  time. 
We  are  also  serving  customers  at  a  reduced  price! 


Dreads 
Shave 
Eye  Brows 


High  Lights 
Hair  Coloring 
Shampoo/Cut 
Permanent-Wave 


AH  work  Is  done  by  students  under  the  supervision  of  a  licensed  instructor. 


Pullo  Family  Performing  Arts  Center 
at  Penn  State  York 

The  incredible  new  Pullo  Family  Performing  Arts  Center  at  Penn  State  York  provides 
a  state-of-the-art  facility  to  host  your  next  event!  The  center  features  audience 
amenities  and  technical  capabilities  not  normally  found  in  such  on  intimate 
environment.  From  cutting  edge  audio,  video,  data,  and  lighting  systems  to 
fully  adjustable  acoustic  curtaining  to  luxurious  interior  accoutrements,  the  Pullo 
Family  Performing  Arts  Center      serve  as  an  ideal  venue  for  a  W\cie  variety  of 
entertainment,  educational,  and  social  events. 


Please  contact  us  about  program  advertising 
and  sponsorship  opportunities. 

Coll  717-505-8900  for  details. 


Sometimes  wealth 
b  measured  in  tsmis  of 
what  we  do  for  others. 


Generosity  and  goodwill  are  the  cornerstones  of  a 
thriving  community.  We  at  Hawthorn  and  PNC  are 
proud  to  sponsor  The  Curtis  Institute  and  The  Pullo 
Family  Performing  Arts  Center.  After  all,  as  a  spedali2ed 
wealth  management  practice  within  PNC  serving  the 
needs  of  the  ultra-affluent,  we  know  the  importance 
of  a  lasting  l^cy. 


Dick  Barton  412-762-2279 
www.hawthom.pnc.com 


Be  part  of  the  action  -  Volunteer! 

Would  you  like  to  be  o  port  of  the  action  here  at  The  Puilo  Family 
Performing  Arts  Center?  If  so,  you  can  become  a  volunteer,  and 
assist  in  ticket  taking,  seating,  parking,  or  even  work  in  the  box 
office. 

Not  only  is  this  a  great  v^ay  to  spend  your  free  time,  it  also  allov\/s 
you  to  experience  fantastic  Broadv\/ay  shoves,  exciting  concerts 
and  hilarious  comedy  shows,  FREE! 

If  you  are  interested  in  donating  your  time,  and  having  a  lot  of 
fun  doing  it,  please  take  a  moment  to  fill  out  the  information 
below,  and  return  this  page  to  the  box  office  on  the  third  floor  of 
The  Pullo  Center. 

As  always,  thank  you  for  choosing  The  Pullo  Center,  and  we  look 
forward  to  seeing  you  again  soon! 


Name  

Address  

City  State  Zip, 

Phone  ^Cell  

Email  


gSesame] 

Personnel 

its  a  people  business... 


Temporary  and  Fulltime  Job  Placement 
Locally  owned  &  operated  for  30  years! 

SESAME  PERSONNEL/SESAME  TEMPS,  INC. 
2212  E.  MARKET  STREET 
YORK,  PA  17402 
(717)  757-4800 


YORK 

Traditions 


Building  Today's  Relationships 
with  Traditional  Values 


235  St.  Charles  Way  -  741-1770 
2450  Eastern  Boulevard  -  747-2620 
2305  Susquehanna  Trail  North  -  747-2640 


www.yorktraditionsbank.coni 


Member  FDIC 

Equal  Opportunity  Lender 


Let  us  take 
you  on 
creative 
Journey... 

Join  us  for... 

•  Theatre  Workshops 

•  Dance  Classes 

•  Art  Classes 

•  Jewish  Film  Festival 

Prograins  available  for  all  ages  and  le^'els. 


York  Jewish  Community  Center 
Everyone  Is  Welcome! 

2000  Hollywood  Drive    Yoric,  PA  17403 
717-843-0918  www.yorkjcc.org 


Confidence  for  your 
valuation  needs. 


weinstein 

realty  advisors 


Real  Estate  Appraisers  and  Consultants 

Specialized  Commercial  and 
Industrial  Valuation  Services 
Expert  Real  Estate  Testimony 

15  N.  Cherry  Lane,  P.O.  Box  5005 
York,  PA  17405-5005 

1-866-680-6777  .  717-848-6777 


www.weinsteinrealty.com 


FRANK  STORM 
&  CO. 

FOR  ALL  YOUR 
ACCOUNTING 

and 

TAX  NEEDS 

VOTED  ONE  OF  THE  BEST 
IN  YORK  COUNTY 
SEVEN  YEARS  RUNNING 


YORK 

dallastown 
ha]so\'t:r 


717-854-8207 
717-244-4105 
717-633-7326 


Visit  Sparky  &  Clark's 
before,  during  or 
after  the  show! 


John  T.  &  Paige  S.  Smith  Atrium 
Open  to  the  public  all  week 

Monday  -  Thursday 
8:00  a.m.  -  6:00  p.m. 

Friday  8:00  a.m.  -  4:00  p.m. 

Saturday  8:00  a.m.  -  12:00  p.m. 


y^':  ink  "  > 


UBoSttnOin  Center  is  tHe 
jrremiersim  carefacUity 


Arc  \ou  Coitccnied Ahour  ' 
1  Brown  SpoL'  •  Fine  Lines  &  U       ,  >  •  L  '-i  .>',\'<;  Tati 
•  Acne  Sc:,ri- *  L:rge  Purcs  *  I  •      .  ..\Ljihi 

•SphkrVcins  tTlv.n  hps  *  :  .  _,_'ry'i,v 

wwH'.k'boskiiicare.coiii 

York  Lncunoii  Hanover  Liiculiim 


iOTdSOnA^(iin 


AU  Services  Provided  by 
Licensed  and  Certified  Professionals 

60  North  Main  Street 
717.75^.2025 

Website;  www.lotu50nmain.com 
E^-Ma'l:  lotusonmain@comca5t.net 


Memorial  Hbrks,  Inc. 


Designs  as  unique  as  the 
life  they  will  celebrate. 


LAUCKS  &  LAUCKS,  LLP 

ATTORNEYS  AT  LAW 

Samuels.  LaucJcs,/r. 
David M.  Laucks 

Probate  -  Estate  Administration 
Estate  Planning  -  Real  Estate 

Business  -  Corporate 
105  VV  Broadway,  Red  Lion 
717-244-3272 
204  N  George  St,  York  (by  appt) 
717-854-0697 
www.laucksandlaucks.com 


wmany 


Let  us  show  you  the 
choices  available 
n  granite,  marble 
and  bronze. 


Qual.l 


717.292.2621 

inlo@  baughmannieiiiorials.coni 
25  South  Main  Street,  Dover  PA  17315 
M-F  9am-5pm;  Evening  &  Sat.  by  appt. 


Out  (Door  Q  Country  CCu5 


1157  (DetwiCer  (Drive,  "Yorfi^cpjA  17404  ~  (pfione  717-764-1188 
'EmaifScott  (Bowers  at  s6owers@odcc.com  orourweSsite  at  www.ocfcc.com 


(from  (Picture  (Perfect  ii'ecfcfing  Orcjiwiiies  ami 'Efegant  'Wecfding 
^cqftions,  to  ^off  Outings  and  Company  J-fofiday  (Parties,  tfie  0(DCC 
is  tfie  peifect  venue  to  ma^  your  speciaC occasion  memoraSCe.  Witfi  a 
icturesque  setting  and  space  for  350  guests,  tfie  0(DCC  is  tfie  peifect 
fwice  for  your  weMing  or  special  event!! 

our  (veSsitefor  compfete  fist  ofafCincfusive  designed 
u'cdding pacf{gges  and  otiier  menus. 


MLiANCE 


COMMERCIAL  REALTY 


www.AllianceCommercialRealty.com 
717.718.4100 


V  Industrial  /  Commercial 

V  Development 


V  Investment  Properties 
^  Sales  I  Leasing 


Create  An  "ALLIANCE"  For  Success 


The  Area's  Solution  for 

Better  Hearing 


Audiology 

Hearing  Aid 
Dispensing  &  Repair; 

Assistive  Devices  fo 
TV  &  Telephone 

Insurance  &  Medicare' 
Participation 


^OPfiOFESSIONAL 

Hearing  Aid  Center,  Inc 


York:  741-0788  •  Shrewsbury:  235-2272 
Hanover:  (717)  624-8779  •  Gettysburg:  334-8661 

 www.andioprohearing.com 


Hot  chocolate   H  AssoKte(?{  Ttas. 


ROASTING  CO.  &  COFFEE  BAR 


Looattd  D\A.  tht  Q.\A.d  floor  of 
The  Pullo  F^^m,lly  Per-formii^Q  Arts  ceiA^ter 

H-OU.KS: 

MoiA/C^f^y  -  Thutrsd^y  -  S:00  ci.i/vt.  to  ^:^^)  pm. 
Frldl^y  -  2:00  fl.m,.  to  4:00  p.m,. 
3«tu.ri?(/^y  -  g'lOO  ci.kVL.  to  12:00  p.kvt. 
7^l7^-505'-^g'0 


"B.rliA.g  thLs  c^)i/tpoiA.  t^)  3p«rfey  g  Cl^^rfe's  at 
PeiA^iA,  3t«te  yorfe,  aiA,d  rec^elve  lo  perceiAt 
off  of  c?iA.y     oz.  specialty  beverage! 


MEMORIAL  HOSPITAL 

is  proud  to  play  a 
supporting  role 
in  tine 
arts  and  culture 

of  our  community. 


York  Daily  Record 

York  Sunday  News 
THE  YORK  DISPATCH 


1891  Loucks  Road  •  York,  PA  17408  •  717.767.639' 


|hastiDMC>ffM 


Small  Class  Size 
Award-winning  Faculty 
Personal  A  ttention 


leclr  out  the  events 
at  the  incredible 
PULLO  FAMILY 
PERFORMING  ARTS 
CENTER 
www.puliocenter.psu.edu 
or  call  717-505-8900 


Announcement: 

Mr.  Rosand  regrets  that  he  has  had  to  withdraw  from  Friday's  Curtis  Symphony  Orchestra 
concert  at  the  Pulio  Family  Performing  Arts  Center  on  his  doctor's  orders,  as  he  is  regaining 
strength  after  a  recent  illness.  The  soloist  in  this  evening's  performance  of  the  Brahms 
Violin  Concerto  will  be  Bella  Hristova. 

Bella  Hristova 

Bom  to  musical  parents  in  the  small  city  of  Pleven,  Bulgaria,  Bella  Hristova  began 
violin  studies  at  age  six.  She  traveled  to  Sofia  to  study  with  Joseph  Radionov  and  later  to 
Salzburg  to  participate  in  master  classes  with  Ruggiero  Ricci  at  the  University  Mozarteum 
Salzburg.  In  1999  she  moved  to  the  United  States  to  continue  her  studies  with  Stephen 
Shipps  at  the  University  of  Michigan  School  of  Music  while  completing  high  school  in  Ann 
Arbor,  Mich. 

The  twenty-one-year-old  violinist  recently  won  the  2007  Michael  Hill 
International  Violin  Competition.  As  part  of  her  prize,  she  will  record  a  CD  on  the  Naxos 
label  for  worldwide  distribution  and  will  tour  New  Zealand  in  2008.  She  has  performed  as  a 
soloist  with  orchestras  in  California,  Florida,  Illinois,  Indiana,  Michigan,  Ohio,  Washington, 
and  Wyoming  and  served  as  an  artist-in-residence  for  the  2007  Quad  City  Arts  Visiting 
Artist  Series. 

Ms.  Hristova  was  the  Sixth  Place  Laureate  at  the  2006  International  Violin 
Competition  of  Indianapolis  and  was  also  featured  in  the  May  2006  issue  Oprah 
Magazine.  She  has  made  several  appearances  on  Garrison  Keillor's  A  Prairie  Home 
Companion,  performing  live  for  radio  audiences  of  over  four  million.  She  has  played  recitals 
throughout  the  United  States  and  the  Virgin  Islands  and  performed  at  the  Hilton  Head 
International  Young  Artists  Festival,  Grand  Teton  Festival,  and  New  Hampshire  Music 
Festival. 

She  has  a  passionate  interest  in  chamber  music  and  has  played  with  artists  such  as 
Gary  Graffman,  Ida  Kavafian,  Jaime  Laredo,  William  Preucil,  Sharon  Robinson,  Paul 
Watkins,  and  Peter  Wiley.  As  a  member  of  the  Schober  Quartet,  she  performed  in  the 
Terrace  Theater  at  the  Kennedy  Center  as  part  of  the  Kennedy  Center  Conservatory  Project. 
The  concert  was  broadcast  live  on  the  Web.  In  May  2007  the  Schober  Quartet  performed  at 
Giardini  La  Mortella  on  the  Italian  island  of  Ischia. 

Bella  Hristova  entered  The  Curtis  Institute  of  Music  in  2003  and  studies  with 
renowned  violinist  Ida  Kavafian.  All  students  at  Curtis  receive  merit-based  fiill-tuition 
scholarships,  and  Ms.  Hristova  holds  a  Milka  Violin  Artist  Fellowship.  She  plays  a  1655 
Ainati,  once  owned  by  the  famous  violinist  Louis  Krasner,  on  permanent  loan. 


The  Curtis  Institute  of  Music 


Roberto  Diaz,  President 


Faculty  Recital:  Lionel  Party,  Harpsichord 

Friday,  November  2  at  8  p.m. 
Field  Concert  Hall 

♦ 

Cento  partite  sopra  passacagli  Girolamo  Frescobaldi 

(1583-1643) 

Partita  No.  4  in  D  major,  BWV  828         Johann  Sebastian  Bach 
Ouverture  (1685-1750) 
AUemande 
Courante 
Aria 

Sarabande 

Menuet 

Gigue 

INTERMISSION 


Tomheau  sur  la  mort  Johann  Jakob  Froberger 

de  M.  Blancheroche  (1616-67) 

Prelude  No.  5  in  A  major  Fran9ois  Couperin 

from  L'Art  de  toucher  le  clavecin  (1668-1733) 

Pieces  de  clavecin,  premier  livre,  5e  ordre,  selections 

La  Tendre  Fanchon 
La  Logiviere,  allemande 
Les  Agremens 
Les  Ondes 


Sonata  in  D  minor,  K.  52 
Sonata  in  D  major,  K.  53 


Domenico  Scarlatti 
(1685-1757) 


Sonata  in  F  minor,  K.  238 
Sonata  in  F  minor,  K.  239 

Sonata  in  B-flat  major,  K.  544 
Sonata  in  B-flat  major,  K.  545 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast 


Biography 


Lionel  Party,  harpsichord 

A  Curtis  faculty  member  for  nearly  twenty  years,  Lionel  Party 
teaches  baroque  music  and  harpsichord.  His  baroque  trio,  La  Mela 
di  Newton,  made  its  world  debut  in  Field  Concert  Hall  earlier  this 
year.  He  has  played  solo  recitals  in  New  York  City's  major  concert 
venues,  including  the  Metropolitan  Museum  of  Art,  Frick 
Collection,  Alice  TuUy  Hall,  Abraham  Goodman  House,  and  92nd 
Street  Y,  as  well  as  in  Boston,  Washington,  and  other  cities  in  the 
United  States.  He  has  performed  numerous  times  with  the  Orpheus 
Chamber  Orchestra,  Waverly  Consort,  and  Solisti  New  York, 
among  others,  and  was  a  soloist  with  the  New  York  Philharmonic 
in  1991  and  2001.  He  is  m  his  twenty-third  year  as  harpsichordist 
of  the  New  York  Philharmonic. 

As  a  member  of  La  Mela  di  Newton,  Mr.  Party  performed  at 
the  Boston  Early  Music  Festival  and  the  BACHanalia  Festival  in 
Chatham,  N.Y.  He  has  performed  abroad  with  the  English 
Chamber  Orchestra,  German  Bach  Soloists,  South  German 
Chamber  Orchestra,  and  Collegium  Instrumental  of  the 
Gewandhaus  of  Leipzig,  and  he  has  given  solo  recitals  in  Leipzig, 
Berlin,  Diisseldorf,  Geneva,  Saint-Saphorin,  Vevey,  Chateau  de 
Coppet,  Ottawa,  and  Santiago.  He  has  made  numerous  recordings 
for  the  Desmar,  Musical  Heritage  Society,  Smithsonian,  Titanic, 
Olufsen,  and  Orion  labels. 

Originally  from  Santiago,  Chile,  Mr.  Party  studied  at  the 
Escuela  Moderna  de  Musica,  Musikhochschule  of  Munich,  and  the 
Juilliard  School,  where  he  now  teaches  baroque  music  and 
harpsichord,  in  addition  to  his  work  at  Curtis. 


Next  Curtis  Performance 

The  Curtis  Symphony  Orchestra 
conducted  by  Mark  Russell  Smith  ('87) 
Monday,  November  5  at  8  p.m. 

Verizon  Hall  at  the  Kimmel  Center  for  the  Performing  Arts 
Wagner  Prelude  to  Act  1  from  Tristan  und  Isolde 

Debussy  Prelude  a  Vapres-midi  d'un  faune 


Brahi 


Violin  Concerto 

Aaron  Rosand,  violin  ('48) 


R.  Strauss  Rosenkavalier  Suite 

Amanda  Majeski,  soprano 
Rinnat  Moriah,  soprano 
Katherine  Lerner,  mezzo-soprano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2 1 5-893-526 1 , 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  attickets@curtis.edu.  A  limited  number 
of  calendars  will  be  available  each  Fnday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


CELEBRATING  25  YEARS  IN  PUBLICATION 


^.\^^  


V_>/ne  investment  philosophy.  Its 
brought  music  to  our  ears.  For  all  of  our 
twenty  years  this  value-based  approach  has 
consistently  guided  our  portfolio  manage- 
ment and  produced  a  record 
worthy  of  your  examination.  It  has  never 
resonated  more  ferverently  within  us  than 
it  does  today.  To  learn  more,  call  us 
for  a  no-obligation  consultation. 


WEIK 

INVESTMENT 
SERVICES,  INC 


1075  BerkskiAe  BpAlevard,  Wyomissing.  610.376.2240 

easurine  Value 


MeasuM 
One  Iri 

Nil  ' 


value 
tment 
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STAR  SERIES 


presents 

THE  CURTIS  SYMPHONY  ORCHESTRA 

Mark  Russell  Smith,  conductor 
Arron  Rosand,  violin 
The  Curtis  Opera  Theatre 


Saturday,  November  3,  2007 
Sovereign  Performing  Arts  Center  -  7:30  P.M. 
136  N.  6th  Street,  Reading,  PA 

Sponsored  in  part  by 
Weik  Investment  Services,  Inc. 

and 

Weidenhammer  Systems  Corporation 


WEIK  A.  o 


INVESTMENT 
SERVICES,  INC 


Weidenhammer 


Event  Staff 
Amy  Reinsel,  Event  Manager 
Troy  Wenger,  House  Manager 
Louise  Souders,  Front  of  House  Staff 

The  2007-2008  Star  Series  season  is  fiinded  in  part  by  grants  from 
The  Reading  Musical  Foundation,  The  Bartlett  Foundation, 
Henry  Janssen  Foundation  and  Mid-Atlantic  Arts  Foundation. 


STAR  SERIES 


PROGRAM 

The  Curtis  Symphony  Orchestra 

Orchestral  concerts  are  supported  by 
the  Jack  Wolgin  Curtis  Orchestral  Concerts  Endowment  Fund. 

Sovereign  Center  for  the  Performing  Arts 
Mark  Russell  Smith,  conductor 
Aaron  Rosand,  violin 
The  Curtis  Opera  Theatre 

WAGNER 

Prelude  to  Act  1  from  Tristan  und  Isolde 

The  Wagner  and  Debussy  will  be  played  in  sequence  without  pause. 
DEBUSSY 

Prelude  a  rapres-midi  d'un  faune 

BRAHMS 

Violin  Concerto  in  D  major,  Op.  77 
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Photographic  and  recording  equipment  is  strictly  prohibited 


It's  "Performance"  That  Counts! 


We  begin  a  bountiful  concert  season  as  our  ciiildren  return  to 
schools  that  are  in  rapid  flux. 


H 

^BM^^Bj^H  Pennsylvania's  response  to  the  federal  "No  Child  Left  Behind" 
^^Hy^^^^l  law  discourages  school  music  programs,  particularly  ensembles 
^^H^^^^^H     like  band,  chorus  and  orchestra.  The  arts  are  a  "core  academic 

^^^^^H     subject"  under  "No  Child  Left  Behind."  Federal  law  requires  the 
states  to  test  only  three  of  the  ten  "core  academic  subjects"  - 
reading,  math  and  science.  So  there  will  be  no  bad  "scores"  in  the  arts  that  will  close  a 
school.  If  unchecked,  bad  scores  in  reading,  math  or  science  will.  Will  the  "untested"  arts 
become  "unimportant"? 


States  may  test  all  "core  academic  subjects,"  including  the  arts,  and  may  empower  local 
schools  to  define  and  measure  achievement  in  the  arts  in  lieu  of  statewide  standards.  The 
primary  objectives  of  "No  Child  Left  Behind"  are  to  promote  accountability  of  our 
schools  for  the  achievement  of  their  students,  and  to  use  empirical  research  -  studies  that 
demonstrate  how  best  to  educate  our  students  -  to  improve  methods  by  which  children 
learn. 


Innovation  would  earn  Pennsylvania  a  leadership  role  in  promoting  the  arts.  There  are 
two  good  places  to  start.  One  is  to  increase  graduation  requirements  in  the  arts  and 
humanities  beyond  the  current  paltry  two  credits.  Another  is  to  require  our  schools  to 
"test"  achievement  in  the  arts  as  they  see  fit,  and  waive  testing  for  students  who 
participate  in  school  music  ensembles.  Encouraging  participation  in  school  music 
ensembles  is  common  sense.  Whoever  heard  of  wood  shop  without  working  with  wood, 
consumer  science  without  cooking  or  balancing  a  hypothetical  checkbook,  or  an 
academic  class  without  a  required  paper  or  occasional  speech?  Each  hands-on  experience 
is  a  "performance,"  akin  to  children  performing  music  in  the  company  of  others.  School 
music  ensembles  are  the  fabric  of  music  education. 


Please  encourage  your  state  legislators,  school  administrators  and  school  boards  to  use 
participation  in  school  music  ensembles  as  a  measure  of  achievement  in  the  arts.  The 
empirical  research  linking  participation  in  school  music  programs  with  academic 
proficiency  is  consistent  and  staggering.  That  research  is  available  at  RMF's  office. 
Leave  no  child  behind  who  wants  to  play  in  the  school  band  or  sing  in  the  school  chorus. 
Our  schools'  success  in  promoting  student  achievement  depends  upon  it! 


Jill  M.  Scheldt,  Esq. 
Chairperson 
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The  Law  Firm  of  Rabenold  Koestel  Scheldt  offers 
a  comprehensive  an-ay  of  legal  services  combined  with  a  high 
level  of  responsive,  personalized  attention. 

In  addition  to  complex,  tax  or  business  sensitive  related  divorces, 
federal  estate  planning,  and  business  law,  we  are  skilled  in  all 
areas  of  family  law,  school  law,  bankruptcy,  personal  injury, 
and  criminal  law. 

Rabenold  Koestel  Scheldt 
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STAR  SERIES 


Program  Notes 

Prelude  to  Act  1  from  Tristan  und  Isolde 
Richard  Wagner 

Bom:  Leipzig,  Germany,  May  22.  1813 
Died:  Venice,  February  13,  1883 

On  this  evening 's  program,  the  Tristan  prelude  is  followed  without  pause  by  Debussy 's 
prelude.  The  performers  respectfully  ask  that  you  hold  your  applause  until  the  conclusion 
oj  the  Debussy  composition. 

In  the  late  1850s  Wagner  and  his  wife  resided  on  a  generous  benefactor's  property.  The 
composer  soon  initiated  a  romantic  relationship  with  his  benefactor's  wife.  When  the 
lovers  were  discovered,  the  relationship  came  to  a  predictable  end  as  Frau  Wagner 
insisted  they  move  to  a  new  home.  Wagner,  a  master  of  drama  as  well  as  the  pursuit  of 
other  men's  wives  (his  next  wife  was  also  the  result  of  an  affair  under  the  nose  of  a  close 
friend),  must  have  felt  both  affinity  with  and  justification  in  the  medieval  tale  Tristan 
und  Isolde,  which  held  great  appeal  for  nineteenth-century  artists.  Wagner  composed  an 
opera  on  the  story  while  still  living  under  the  support  of  his  patron.  A  few  years  after  the 
patronage  ended,  the  opera  was  finally  performed  in  its  entirety. 

As  the  opera  begins,  the  knight  Tristan  has  been  sent  to  escort  the  king's 
fiancee  from  a  distant  land  to  her  impending  marriage.  On  board  ship,  the  title  characters 
mistakenly  drink  a  love  potion,  and  an  attachment  grows  between  them  that  is  strictly 
verboten.  In  the  great  tradition  of  the  "courtly  love"  of  the  medieval  troubadours,  Tristan 
and  Isolde  vigorously  long  for  one  another  but  know  that  their  love  can  never  be 
consummated  on  Earth.  Instead  their  yearning  grows  continually  deeper  throughout  the 
opera,  until  Tristan  dies  in  Isolde's  arms.  She  sings  the  I/eiej/ot/ ("Love-Death")  and  is 
herself  transformed  into  an  otherworldly  being,  finally  able  to  join  her  lover.  Wagner  was 
powerfully  influenced  at  this  time  by  the  philosopher  Schopenhauer,  whose  idea  of  the 
sublimation  of  desire  leading  to  final  redemption  pervades  the  music. 

Richard  Strauss  called  Tristan  the  focal  point  of  German  Romanticism.  Indeed, 
Wagner's  experimental  treatment  of  dissonance  and  harmony  in  the  opera  would 
ultimately  motivate  much  of  the  experimentation  of  Mahler,  Strauss,  and,  finally, 
Schoenberg,  who  would  himself  go  on  to  create  a  method  of  composition  to  abolish  the 
primary  goals  of  traditional  harmony  altogether. 

Wagner  separated  the  prelude  to  the  first  act  and  the  Liebestod  so  that  they 
could  be  performed  together  as  orchestral  concert  pieces,  and  both  are  often  performed 
alone,  as  well.  Woven  throughout  the  fabric  of  this  music  is  the  idea  of  yearning,  depicted 
musically  by  Wagner  as  the  expectation  set  up  by  dissonance,  but  without  a  final  and 
absolute  feeling  of  resolution  to  follow.  The  very  first  chord  we  hear  in  the  prelude  is 
what  many  refer  to  as  the  Tristan  chord,  and  the  composer  uses  it  as  a  dissonant  pivot 
point  from  which  to  approach  constantly  different  harmonies  and  keys.  In  a  sense, 
Wagner  doesn't  really  resolve  this  opening  dissonance  until  the  very  end  of  the  piece  (at 
the  final  resolution  of  the  star-crossed  love).  By  suspending  the  resolution,  he  stretches 
the  boundaries  of  traditional  harmony,  which  normally  relies  on  the  consistent  return  to  a 
home  base  (the  "key"  of  the  piece).  Wagner  avoids  expressing  such  a  home  base,  creating 
daring  sonorities  while  illustrating  a  tireless  desire  that  could  not  be  resolved  in  this 
world. 
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Prelude  a  I'apr^s-midi  d'un  faune  (Prelude  to  the  Afternoon  of  a  Faun) 

Claude  Debussy 

Bom:  St.  Germaine-en-Laye,  France.  August 
22,  1862  Died:  Paris,  March  25,  1918 
These  nymphs  I  would  perpetuate. 
So  clear 

Their  light  carnation,  that  it  floats  in  the  air 
Heavy  with  tufted  slumbers. 

These  are  the  opening  lines  of  Stephane  Mallarme's  poem  "The  Afternoon  of  a  Faun," 
which  goes  on  to  describe  the  whiling  away  of  the  day  by  the  mythological  faun,  a  half- 
man  half-goat  who  lives  in  the  forest  (like  a  satyr  or  the  flute-playing  god  Pan).  As  a 
symbolist,  Mallarme  sought  truth  in  the  vaguely  defined,  ethereal  woHd  of  twilight 
consciousness,  somewhere  between  wake  and  sleep.  It  is  no  wonder,  then,  that  his  words 
inspired  Debussy  to  write  what  some  consider  to  be  the  first  piece  of  musical 
Impressionism,  Prelude  a  I  'apres  midi  d'un  faune  (called  prelude  because  the  composer 
intended  to  write  a  three-part  work  based  on  the  poem  but  finished  only  the  first). 

The  piece  begins  with  a  plaintive  unaccompanied  flute — the  instrument  of  the 
faun — sounding  a  suspended  melody  as  if  in  the  distance.  This  melody  recurs  throughout 
the  piece,  like  a  delicate  filament,  rarely  altered  more  than  a  few  notes,  to  provide  a 
recognizable  guide  for  the  listener  (not  unlike  Wagner's  leitmotifs).  As  the  music 
progresses,  this  guide  becomes  all  the  more  valuable,  since  Debussy  has  weakened  the 
bonds  of  traditional  harmony  and  Romantic  sensibility.  Like  Wagner's  Prelude  to  Tristan 
und  Isolde,  this  work  is  much  less  clear-cut  than  its  predecessors;  and  one  can  never  quite 
be  sure  in  what  direction  it  will  go  next.  But  Debussy  reaches  beyond  Wagner,  into  a 
place  where  the  nature  and  goals  of  music  are  redefined. 

The  sound  of  Debussy  is  in  all  of  our  ears  through  film  music,  which  borrows 
tirelessly  from  the  composer's  harmonic  language  and  orchestration.  But  contemporary 
listeners  were  far  more  surprised  by  his  musical  vocabulary.  Like  other  seminal  works  of 
the  repertoire,  this  piece  caused  a  scandal  at  its  premiere,  yet  fascinated  its  listeners,  too. 
A  decade  after  the  premiere,  critics  were  still  perplexed.  A  Boston  critic  wrote: 
"Debussy's  L  'Apres  midi  d'un  faune  was  a  strong  example  of  modem  ugliness.  The  faun 
must  have  had  a  terrible  aftemoon  ...  The  work  gives  as  much  dissonance  as  any  of  the 
most  modem  art  works  in  music." 

Debussy  proved  no  easier  for  a  Paris-based  critic  to  digest:  "Rhythm,  melody, 
tonality,  these  are  three  things  unknown  to  M.  Debussy  and  deliberately  disdained  by 
him.  His  music  is  vague,  floating,  without  color  and  without  shape,  without  movement 
and  without  life.  ...  No,  decidedly,  I  will  never  agree  with  these  anarchists  of  music!" 

These  critics  were  not  musical  simpletons  but  were  reacting  to  issues  that  make 
Debussy  a  true  revolutionary  and  in  so  many  ways  the  father  of  twentieth-century  music. 
What  sounds  to  us  both  colorful  and  serene  was  iconoclastic  to  the  composer's 
contemporaries,  accustomed  to  the  musical  language  established  by  more  than  a  century 
of  German  hegemony. 

Where  traditional  German  music  would  typically  stress  the  constant 
establishment  of  goals  and  the  struggle  to  achieve  them.  Debussy's  music  hovers,  as  if 
any  direction  were  possible.  The  German  tradition  emphasizes  incisive  rhythms  and 
driving  motives,  but  Debussy  writes  fluid  passages  that  seamlessly  float  from  one  scene 
to  the  next.  This  approach  would  seem  largely  new  to  his  audience,  much  more 
accustomed  to  clear  musical  definition  than  vague  indirection.  But  this  piece  that  would 
at  first  make  listeners  uncomfortable  in  its  abstraction  would  go  on  to  influen^  ^  countless 
composers  looking  for  ways  to  express  new  musical  ideas  of  harmony,  movement,  and— 
perhaps  most  important — sound  itself 


Your  Hosts:  Bill  and  Monir 


A  Superb 
Experience  of  Fine  Dining 
and  Gracious  Service 


impeccable  food 
artfully  presented  by 
Chef  Jason  Hook 

Wonderful 
From  Start  to  Finish 

an  excellent 
selection  of  wines 


(a  new  mini  bar  for  cocktails  or  after  dinner  drinks) 


On  the  comer  at  11th  &  Penn,  Reading 
RESERVATIONS 
6IO.373.2075 

Resened  parking  behind  the 
Penn's  Common  Apartments 

across  the  street 
Enter  via  South  1  1th  Street 
Valet  parking  available  upon  request. 


The  Only  Name  You  Need  to  Know 


Complete  Selection 
of  Furs,  Leathers  and  Shearlings 

Fur  Storage,  Cleaning 
Remodeling  and  Repairing 

Leattier  and  Shearling 
Cleaning  and  Repairing 


Pollack  Furs  &  Leathers 
541  Penn  Ave.,  West  Reading,  PA 
610.376.3837  •  800.635.4417 
www.pollackfurs.com 

>V'c5f  'Reacfing  Sfiopjying  Center 
iNext  to  Chef  S\Cans  &  Superior  Oxygen 


Fabulous  historic  site  in 
the  heart  of  Reading  is 
ready  for  your  event! 

The  stately  Woman's  Club  of  Reading  at  140 
North  Fifth  Street  is  now  the  WCR  Center  for  the 
Arts.  This  not-for-profit  facility  has  newly  refur- 
bished bathroom  facilities,  two  attractive  rooms  br 
office  rentals,  an  exhibition/reception  gallery,  and 
an  elegant  auditorium  of  265  seats  with  unparal- 
leled acoustics — perfect  for  musical  and  stage  pro- 
ductions as  well  as  business  meetings,  weddings  and 
private  parties. 

Come  see — it  could  be  just  what  you  need  for 
your  special  event  or  business.  For  more  informa- 
tion, please  call  610.898.0850  or  610.781.6336. 
Email  us  at  womansclubcenter@comcast.net 


WCR  CENTER 

for  the  arts 
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Violin  Concerto  in  D  major,  Op.  77 

Johannes  Brahms 

Bom:  Hamburg,  Germany.  May  7.  1833 
Died:  Vienna,  April  3.  1897 

Few  collaborations  have  been  as  profound  and  fruitful  as  that  between  Johannes  Brahms 
and  his  longtime  friend  and  colleague  Joseph  Joachim.  The  most  substantial  result  was 
the  composer's  Violin  Concerto  in  D  major.  Op.  77.  Its  1879  premiere  featured  Joachim 
a>  soloist  and  Brahms  conducting,  more  than  twenty-five  years  after  the  two  first  met  and 
discovered  their  mutual  musical  affinities.  Joachim  had  pressed  his  friend  for  the  better 
part  of  that  time  to  write  a  violin  concerto,  and  when  it  finally  arrived,  he  found  an 
intensely  difficult  work  (both  technically  and  musically)  with  a  w  ide  scope  of  expression 
and  a  duration  of  more  than  forty  minutes.  Only  one  composer  provided  precedent  for  a 
concerto  of  such  gravity,  and  Brahms  drew  inspiration  from  his  beloved  Beethoven  in 
both  scale  and  content. 

The  composer  sought  Joachim's  guidance  not  only  in  the  technical  issues  of 
virtuoso  violin  writing  but  also  in  elements  of  orchestration  and  even  the  musical 
material.  Brahms  sent  his  manuscript  to  Joachim,  requesting  that  he  mark  up  the  score 
directly,  indicating  what  worked  and  what  did  not.  Joachim  was  happy  to  oblige,  and  he 
made  numerous  suggestions  and  edits,  including  reducing  instrumentation  in  some 
sections  so  that  the  violin  could  be  better  heard.  Brahms  also  left  the  first-movement 
cadenza  to  Joachim,  and  several  other  noted  violinists  have  since  taken  up  the  challenge 
by  writing  their  own.  Brahms  must  have  felt  in  good  hands  with  Joachim  who,  as  a 
conductor  and  composer,  was  the  definition  of  a  well-rounded  musician.  Brahms  trusted 
his  fi-iend  to  make  choices  best  for  the  music  and  not  his  own  showmanship. 

The  first  movement,  like  Beethoven's  first  movement,  is  over  twenty  minutes 
long  and  marked  Allegro  non  troppo.  After  a  serious  and  varied  orchestral  introduction, 
the  violin  makes  a  dramatic  entrance  with  eloquent  scales  and  arpeggios.  Brahms  moves 
the  music  forward  with  an  omnipresent  sense  of  urgency,  and  it  drives  toward  a  brooding 
cadenza.  As  the  violinist  emerges  from  the  cadenza,  the  orchestra  returns  transformed  in 
the  coda,  its  urgency  now  resolved  and  withheld,  as  if  to  prepare  for  the  second 
movement. 

The  Adagio  begins  with  one  of  Brahms's  most  idyllic  and  languid  wind  solos 
(the  legendary  violinist  Pablo  de  Sarasate  was  said  to  avoid  the  concerto  because  he  did 
not  want  to  stand  on  stage  holding  his  violin  while  the  oboe  played  "the  only  proper 
melody  in  the  whole  piece").  Brahms  threads  this  "proper  melody"  through  the 
movement;  with  each  iteration  it  evolves  a  bit,  in  what  Schoenberg  referred  to  as 
developing  variation. 

The  tempo  marking  of  the  last  movement.  Allegro  giocoso,  ma  non  troppo 
vivace,  suggests  something  less  serious  than  what  has  come  before,  but  not  too  fast  or 
bright.  The  violin's  multiple  double  stops  and  the  rolling  feeling  of  the  music  recall 
traditional  Hungarian  gypsy  music — an  homage,  no  doubt,  to  Joachim's  background.  The 
second  and  third  movement  combined  are  still  shorter  than  the  first,  as  if  to  provide  a 
long  denouement  from  the  weighty  pronouncement  of  the  initial  half  of  the  piece. 

Unlike  so  many  Romantic  concertos  that  showcase  flashy  virtuosity,  Brahms's 
Violin  Concerto  embodies  a  character  and  import  that  may  have  lost  it  a  few 
performances.  Still,  it  remains  one  of  the  major  and  most  frequently  played  concertos  in 
the  repertoire. 
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Rosenkavalier  Suite 

Richard  Strauss 

Bom:  Munich,  June  1 1,  1864 

Died:  Garmisch-Partenicirchen,  Germany,  September  8,  1949 

Richard  Strauss  was  no  relation  to  the  "Waltz  King"  Johann  Strauss,  but  he  was  no 
slouch  as  a  composer  of  waltzes,  as  evidenced  in  his  most  successful  opera,  Der 
Rosenkavalier.  Some  of  his  most  beloved  music  is  found  in  these  waltzes  and  in  the 
whole  of  the  opera,  and  the  fact  that  he  did  so  much  to  excerpt  the  music  after  completion 
shows  his  own  confidence  in  the  piece.  Der  Rosenkavalier  was  written  in  1911  as  Strauss 
was  becoming  both  the  most  famous  and  most  notorious  composer  in  Europe,  thanks  to 
Salome  and  Elektra.  Like  these  previous  operas,  much  of  Der  Rosenkavalier' s  plot  had 
scandalous  overtones. 

Strauss  worked  with  his  frequent  collaborator  Hugo  von  Hoffmannsthal  to  craft 
a  romantic  comedy  that  invoked  love,  infidelity,  and  mistaken  identity,  in  the  tradition  of 
Mozart's  great  operas.  The  music  evokes  both  Viennese  classicism  and  grand  Romantic 
style.  The  suite  skillfully  weaves  together  different  instrumental  passages  of  the  opera, 
from  the  sweeping  opening  to  the  score's  most  famous,  bombastic  waltz. 

The  story  of  Der  Rosenkavalier  begins  in  the  bedroom  of  the  Marschallin  von 
Werdenberg,  a  stately  and  beautiful  noblewoman  engaged  in  an  affair  with  the  much 
younger  Octavian.  Her  relative  barges  into  the  room — a  boorish  and  lecherous  Baron 
Ochs  von  Lerchenau  ("Ox  from  the  Lark's  Meadow"),  whom  her  young  lover  mistakes 
for  her  husband.  After  hiding  in  the  closet,  Octavian  emerges  in  disguise  as  a  country  girl. 
A  masquerade  of  confusion  and  deceit  ensues.  In  the  end  all  of  the  pieces  fall  in  place — 
Octavian  meets  his  destined  love,  the  ingenue  Sophie,  and  his  older  lover  resigns  herself 
to  the  situation,  quietly  and  with  great  dignity.  This  opera  celebrates  a  union  based  on 
love  rather  than  economic  or  social  realities,  reflecting  a  distinct  change  in  attitudes  that 
originated  in  the  Enlightenment. 

The  suite  opens  with  a  powerful  passage  in  the  horns  that  is  meant  to  represent 
the  passion  and  virility  of  Octavian.  We  soon  hear  the  music  of  the  silver  rose,  a  gift  that 
Octavian  presents  to  Sophie  on  the  Baron's  behalf  (whereupon  Sophie,  repulsed  by  the 
Baron,  chooses  Octavian  instead).  We  hear  Ochs's  favorite  waltz,  as  well  as  the  love  duet 
for  Octavian  and  Sophie  (who  end  the  opera  with  the  words  "it  is  a  dream").  For  this 
performance,  the  conductor  has  added  the  final  trio  from  the  opera,  which  will  feature 
singers  in  an  otherwise  instrumental  arrangement.  The  suite  ends  on  a  high  note,  with  a 
triumphant  reprise  of  another  rousing  waltz  with  a  fullness  of  sound  in  the 
instrumentation.  Whether  one  is  a  fan  of  Strauss's  music  or  not,  the  quality  of  his 
orchestration  is  above  criticism.  Every  color  and  texture  plays  a  role  in  supporting  either 
the  quietly  introspective  or  the  outwardly  boisterous  qualities  of  the  music. 

Like  Mozart's  Le  nozze  di  Figaro,  Der  Rosenkavalier  is  about  class  as  much  as 
love,  and  Strauss  pays  homage  in  much  of  this  music  both  to  old  Vienna  and  to  class 
conflicts  among  the  peasantry,  the  nobility,  and  the  bourgeoisie,  who  played  an  ever- 
more-important role  in  the  evolution  from  the  eighteenth  to  the  nineteenth  centuries.  As 
in  so  much  of  the  best  comedy,  there  is  an  underlying  social  commentary  in  the  words 
and  music  of  Der  Rosenkavalier,  as  the  protagonists  rise  above  matters  of  class  and  true 
love  wins  the  day. 

Copyright  ©  2007  David  Ludwig 

www . davidludwigmusic . com 


Hear  the  singers  whose  music 
comes  from  somewhere  deeper 
than  an  mp3  player. 

CELEBRATING  A 
SEASON  OF  FAMILY  TREES 

Homelands 

Sunday,  November  1 1,  4  PM 

Here  We  Come  A-Caroling 
Music  &  Readings  of  the  Season 

Friday,  December  7,  8  PM 

Keystone  Creations 

Sunday,  May  4,  7  PM 

Call  for  tickets  today! 
610-796-9001. 

For  more  information  about 
these  and  otiier  concerts  visit 
us  at  vvww.bcccsings.org. 

Concert  season  supported  by  Commonwealth  of 
Pennsylvania  Council  on  the  Arts  (a  state  agency) 
and  the  Reading  Musical  Foundation. 

East  Penn  Manufacturing  is  a  proud  sponsor 
of  Berks  Classical  Children's  Chorus. 
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Let  us  help  you 
orchestrate  your 
radio  and  internet 
advertising  and  ^ 
maricetin 


WEED  is  the  only  remaining  locally  owned  and 
operated  commercial  radio  station  in  the 
Greater  Reading  and  Berks  County  area. 

WEEU  is  operated  by  local  folks  whose  goal  is  to 
provide  a  radio  forum  for  the  communication 
of  local  and  regional  happenings,  concerns  and  ideas. 

At  WEEU  Radio,  we  make  it  our  business  to  help  your 
business  do  business.  We  offer  a  full  assortment  of 
advertising  packages  and  sponsorship  opportunities 
for  every  budget! 

Plus,  we  work  closely  with  Reading  Eagle  Company  A 

Internet  Services  to  build  attractive  web  sites,  ^fl^ 

create  interesting  podcasts,  and  can  help  |^^| 

to  guide  any  busin&ss  through  our  array  of 

online  advertising  products  on  weeu.com 

and  readingeagle.com.  ^^^1 

Reading  Eagle  Company 
intcmctservices 


Advertising  on  weeu.com  and  readingeagle.com  produces  results! 

To  discuss  your  advertising  needs  and  goals,  e-mail  dkline@weeu.com  or  call  61 0-236-4740 


A  New  Era  Begins  


Welcome,  Andrew  Constantine 


STEREO 

BARNn 


1295  Penn  Avenue 
Wyomissing,  PA  19610-2129 
610-376-7122 
www.stereobarn.com 


HDTV 
Home  Theater 
AV  Systems 
Installation 


The  Experience  You  Need  For  The  Experience  You  Want 


Proudly  supporting  the  arts  since  1971 


Serving  our  community  with  over 

50  Years  of  Artistic  Excellence 
MUSIC  •  DRAMA  •  ART  •  DANCE 

Our  Music  Studios  are  now  on  the  5th  floor 
at  the  GoggleWorks 
with  satellites  throughout  the  community 


C^Mtmcuutcf  School 

345  Douglass  Street,  Reading,  PA  19601-2524 
and  The  GoggleWorks,  2nd  &  Washington  Sts.,  Reading  PA  19601 

•  Experienced  And  Knowledgeable  Staff  •  Progressive  Teaching  Methods 
'  A  Library  Of  Sheet  Music,  Books  And  Videos  •  Performance  And  Recording  Opportunities 

FOR  ADDITiONAL  INFORMATION  CALL  610-374-7167 
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Violin  Shop 
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SALES,  REPAIRS  &.  APPRAISALS 

VIOLINS,  VIOLAS,  CELLOS,  BASSES,  BOWS  &.  ACCESSORIES 

By  Appointment  Only:  Call  6 10-779-0665    400  W.  S?'"  St.,  Reading,  PA  19606 
(wvvw.feglevviolin.com) 

We  stock  all  your  needs  for  yonr  stringed  instruments 

A 11  instruments  set  up  properly  to  achieve  the  best  tonal  properties, 
a  ll  work  artistically  executed  in  the  finest  traditional  manner. 
Over  35  years  experience  in  successfully 
helping  our  customers  find  the  proper  instrument  and  bow. 

(Rec^ent  -  Jimerican  String  leac tiers  Jissodation  Spedaf  Service  Award 
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Fl?tt6PfDg... 

'9  FsshloDS.... 

Itees  2-Sx 


514  Penn  Ave.  West  Reading,  PA  19611 

610-236-0699 

www. imaginethatboutique.com 

Cheryle  Egan-Owner  Annie  Harlin-Monager 


^redS^taire  Tfance  Studio 
at  the 


Certified  and  accredited  instruction  in  Social,  Latin, 
Ballroom,  and  competitive  dance. 


We  have  the  best  sprung  maple  floor  in  the  U.S. 
5,150  sq.  ft.  wood  suspension  over  air. 


Our  Ballroom  boasts  elegant  lighted  mirrors,  crystal 
chandeliers,  and  fantastic  acoustics. 


603  'Penn  Rvenue,  West  Ksadincj,  Tfl  t^lO -372 -9303 


610- 488-1714- CO..  fo-^^ 


LEARN  TO  DANCE! 

•  TOP  STUDIO  •  TOP  TEACHER 
Grand  Nationals  &  Baltimore-Washington 
Open  Championships 

From  tine  sensual  moves  of  the 
Rumba  to  the  flowing  grace  of  the 
Waltz,  ballroom  dancing  is  better 
than  ever.  Don't  put  it  off  any 
longer.  Take  advantage  of  our 
introductory  special,  and  take 
your  first  step  into  a  whole 
new  exciting  world. 


Reading  Airport 


A  \  Sound 
\nvcstmcnt 


Experienced  wealth  management 
professionals  dedicated  to  your 
financial  success. 


Investment  Management  and  Fiduciary  Services  for:  individuals, 
businesses,  nonprofit  organizations,  and  municipalities 


For  more  infornnation,  please  contact: 


N/O^IONALPENN 

INVESTORS  TRUST  COMPANY 

Let's  do  something  special. 

2201  Ridgewood  Road,  #180 

Wyomissing,  PA  19610 

1 .800.826.5534  or  61 0.372.641 4 

NPITCinfo@nationalpenninvestments.com 
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The  Historical  Society 
of  Berks  County 
Museum  &  Library 

The  Treasure  House  of  the  past 
for  the  benefit  of  the  present  and 
an  object  lesson  for  the  future. 


O.  Christopher  Miller,  Realtor 

CMiller@GoBerksCounty.com 
Office:  610.670.2770  •  Direct:  610.603.2676 

RE/MAX  of  Reading 

1290  BroodcQSting  Rood  •  Wyomissing,  PA  19610 


:ry  home  for  sale  in  Berks  County 
www.CMillerSells.com 


940_Centre  Aveni 
Reading,  Pennsylva_ni, 
Phone:610-375-. 

berkshistory.orgl 

E-mail:  history@berkshistory.org 


Berkshire  Commons     Laurel  Center 

Reading 
610-779-3993 


MifHin  Court 

Shillington 
610-796-1600 


Sanatoga  Court 

Pottstown 
610-718-0900 


:  Genesis  Healthcare"" 

We  understand  care, 
we  practice  compassion. 

WWW.  qenesishcc.  com 


SKILLED  NURSING  CENTERS 

Berkshire  Center     Laurel  Center 

Reading  Hamburg 
610-779-0600  610-562-2284 


Mifflin  Center 

Shillington 

610-777-7841 


Sanatoga  Center 

Pottstown 
610-323-1800 


Genesis  CareLine:  800-699-1520 


Retirement  Living 
at  its  Best 


Phoebe  Berks  Village 
610-927-8550 
Phoebe  Berks  Village  Commons 

610-927-8512 
Phoebe  Berks  Health  Care  Center 
610-927-8505 


Striving  to  maintain  its 
high  quality  of  service  in: 
Independent  living, 

Personal  care, 
Short-term  rehab, 
and  Healthcare, 
Phoebe  Berks, 
a  Continuing  Care 
Retirement  Community, 
is  expanding  its  campus 
to  better  serve  residents 
today  and  tomorrow. 
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Phoebe  Berks 

VILLAGE  &  HEALTH  CARE  CENTER 


One  Reading  Drive/One  Heidelberg  Drive,  Wernersville,  PA  •  www.phoebe.org 


Margie  Degler,  MSN 
Executive  Director 


Senior  Relocation  Planning 
Building  a  bridge  ...  to  your  future. 

A  unique  program  of  individualized 
planning  to  maintain 
your  active  community  lifestyle. 

CALL  -  610.207.7027 
FREE  Initial  Consultation 
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READING 
DOWNTOWN 
IMPROVEMENT 
DISTRICT 


Highly  Visible 
and  Friendly 
Customer  Service 


Patrol:  484-955-0315 
Office:  610-376-6424 


THREE  STONE  DIAMOND 
MARRIAGE  SYMBOL® 

Interioclqng  CircCes Signify  'Marriage 


Sold  i:.Mlm,vely  "t 

IJ0  JRVPRLER  (^^"tW^/oj^i^  ^f  '"  I-ancaster  Avenue 

Shillington,  PA  19607 
610-777-42'i2 


FEAST  YOUR  EYES 


Uncompromising  Craftsmanship. 
Custom  Made. 
Showroom  in  Robesonia. 


ADELPH 


I 


KITCHENS&CABINETRY 


Retail  Showroom:  300  East  Penn  Avenue  I  Robesonia,  PA  19551 
610.693.3101  I  adetphikitchens.com 
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Biographies 

Mark  Russell  Smith,  conductor 

Whether  conducting  contemporary  masterpieces  or  bringing  fresh  insight  to  Mozart, 
Beethoven,  or  Brahms  symphonies.  Mark  Russell  Smith  demonstrates  his  enthusiastic 
commitment  to  the  art  of  music-maicing.  As  music  director  of  the  Richmond  Symphony 
Orchestra  since  1999,  he  has  created  innovative  and  approachable  programming.  In  June 
2007,  Mr.  Smith  was  appointed  director  of  new-music  projects  of  the  Saint  Paul  Chamber 
Orchestra  and  artistic  director  of  orchestral  studies  at  the  University  of  Minnesota,  a 
combined  post  that  enables  him  to  take  his  commitment  to  excellence  and  passion  for 
education  to  new  audiences. 

As  a  guest  conductor,  Mr.  Smith  has  led  the  Minnesota  Orchestra,  Saint  Louis 
Symphony,  Houston  Symphony,  Saint  Paul  Chamber  Orchestra,  and  the  Nomus  Music 
Festival  in  Novi  Sad,  Serbia. 

A  champion  of  the  music  of  his  time,  Mr.  Smith  has  collaborated  with  Yo-Yo 
Ma  and  members  of  the  Chamber  Music  Society  of  Minnesota  in  Hun  Qiao  (Bridge  of 
Souls),  a  concert  of  remembrance  and  reconciliation 

featuring  world  premieres  by  Korean,  Japanese,  Chinese,  and  American  composers. 
He  is  a  firm  believer  in  the  use  of  technical  innovation  to  reach  worldwide  audiences.  In 
2002  Mr.  Smith  made  his  Winnipeg  Symphony  Orchestra  debut  conducting  the  final 
round  of  the  first  Minnesota  International  Piano  e-Competition,  with  performances 
streamed  live  over  the  Internet.  He  led  the  competition's  final  rounds  with  the  Minnesota 
Orchestra  in  2004  and  2006  and  will  return  in  2008. 

Mr.  Smith  graduated  in  cello  performance  from  the  Juilliard  School,  where  he 
studied  with  Claus  Adam,  and  in  conducting  from  The  Curtis  Institute  of  Music,  where  he 
studied  with  Max  Rudolf  and  Otto- Werner  Mueller. 

Aaron  Rosand,  violin 

Among  the  world's  outstanding  violinists  is  Aaron  Rosand,  whose  masterful  playing  has 
captivated  audiences  and  critics  throughout  the  world.  He  is  a  true  '"violinist's  violinist" 
and  "one  of  the  great  living  exponents  of  Romantic  music,"  according  to  the  New  York 
Times.  Gramophone  said  that  Mr.  Rosand  has  made  "some  of  the  greatest  recordings  of 
this  century,"  and  Slrad  described  his  recordings  as  "synonymous  with  immaculate 
technical  achievement,  beautiful  multicolored  tonal  luster,  artful  phrasing,  stylistic  elan, 
and  a  probing  musical  intellect."  Mr.  Rosand  perpetuates  two  traditions  of  playing, 
having  studied  both  with  Leon  Sametini  (a  student  of  Eugene  Ysaye)  at  the  Chicago 
Musical  College  and  Efrem  Zimbalist  (a  student  of  Leopold  Auer)  at  The  Curtis  Institute 
of  Music.  As  Dorothy  Richard  Starling  Chair  of  Violin  Studies  at  Curtis  and  in  master 
classes  throughout  the  world,  Mr.  Rosand  seeks  to  impart  the  twin  strains  embodied  in  his 
own  playing — the  Russian  school  of  Auer  and  the  Ysaye  tradition — to  a  new  generation. 

Since  his  orchestral  debut  with  the  Chicago  Symphony  at  age  ten,  when  he 
performed  the  Mendelssohn  Concerto  under  the  direction  of  Dr.  Frederick  Stock,  Mr. 
Rosand  has  appeared  with  the  orchestras  of  New  York,  Cleveland,  Pittsburgh,  Houston, 
London,  Paris,  Munich,  Tokyo,  Rome,  Vienna,  and  Brussels,  as  well  as  the  National 
Symphony,  Bayerischer  Rundfunk  Orkester,  English  Chamber  Orchestra, 
Concertgebouw,  and  many  others.  He  has  collaborated  with  some  of  the  most  illustrious 
conductors,  including  Bernstein,  Kondrashin,  Kubelik,  Leinsdorf,  Maazel,  Reiner, 
Rostropovich,  and  Tennstedt. 

A  prolific  recording  and  performing  artist,  Mr.  Rosand  enjoys  an  enduring 
career  that  has  spanned  more  than  six  decades.  According  to  Strad,  his  technique  is 
"undiminished  by  the  passing  years,  interpretations  honed  to  perfection  by  a  lifetime  of 
performances.  He  has  always  had  that  ability  to  make  music  sound  fresh  and 
spontaneous,  his  tone  shaded  with  a  flexible  vibrato  ideal  for  Romantic  music." 
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Mr.  Rosand  still  maintains  an  active  teaching,  performing,  and  recording 
career.  A  2004  recital  to  establish  a  music  scholarship  fund  in  his  name  at  Mills  College 
was  recently  released  on  DVD  from  Video  Artists  International.  Also  newly  available  on 
CD  are  recently  unearthed,  vintage  performances  in  Norway.  More  than  thirty  CD  and 
DVDs  are  available,  including  complete  works  for  violin  and  piano  by  Beethoven  and 
Brahms,  the  solo  Bach  sonatas  and  partitas,  and  most  of  the  major  concertos  in  the  violin 
repertoire. 

Amanda  Majeski,  soprano 

Amanda  Majeski  from  Gumee,  III.,  studies  in  the  Curtis  opera  program  with  Marlena 
Kleinman  Malas.  Credits  include:  Postcard  from  Morocco  (Lady  with  a  Cake  Box),  La 
rondine  (Magda),  The  Audition  (ensemble),  and  L  'Ormindo  (Erisbe)  for  the  Curtis  Opera 
Theatre;  and  roles  for  the  Opera  Theatre  of  Saint  Louis  and  Northwestern  University. 
Recent  awards  include  a  2007  Sara  Tucker  Study  Grant  by  the  Richard  Tucker  Music 
Foundation. 

Rinnat  Moriah,  soprano 

Rinnat  Moriah  from  Holon,  Israel,  studies  in  the  Curtis  voice  program  with  Patricia 
McCaffrey,  adjunct  faculty.  Credits  include:  Postcard  from  Morocco  (Lady  with  a  Hand 
Mirror),  La  rondine  (Lisette),  The  Audition  (ensemble),  Albert  Herring  (Miss 
Wordsworth),  Le  Rossignol  (title  role),  Ariadne  auf  Naxos  (Zerbinetta),  The  Magic  Flute 
(Queen  of  the  Night),  and  Cosifan  tutte  (Despina  cover)  for  the  Curtis  Opera  Theatre; 
roles  for  the  Chicago  Opera  Theater,  New  Jersey  Opera  Theater,  Israel  Vocal  Arts 
Institute,  and  the  National  Opera  Center;  recitals  at  the  Kennedy  Center  for  the 
Performing  Arts,  the  Library  of  Congress,  and  in  California  w  ith  Curtis  On  Tour;  and 
concerts  with  the  Richmond,  New  World,  Kansas  City,  and  Fort  Worth  symphonies. 

Katherine  Lerner,  mezzo-soprano 

Katherine  Lemer  from  Lloyd  Neck,  N.Y„  studies  in  the  Curtis  opera  program  with  Joan 
Patenaude-Yamell.  Credits  include:  Postcard  from  Morocco  (Lady  with  a  Hat  Box),  La 
rondine  (Suzy),  The  Audition  (ensemble),  and  L  'Ormindo  (Side)  for  the  Curtis  Opera 
Theatre;  roles  for  the  Opera  Theatre  of  Saint  Louis,  Oberlin  Opera  Theater,  and  the 
Chautauqua  Institution;  Music  Academy  of  the  West;  and  concerts  with  the  Cleveland 
Orchestra  and  at  the  Kennedy  Center.  Recent  awards  include  an  encouragement  award 
from  the  2006  Cleveland  District  Metropolitan  Opera  National  Council  Auditions. 

The  Curtis  Institute  of  Music 
Roberto  Diaz,  President 

The  Curtis  Institute  of  Music  is  dedicated  to  training  exceptionally  gifted  young 
musicians  for  careers  as  performing  artists  on  the  highest  professional  level.  One  of  the 
world's  leading  music  schools,  Curtis  provides  full-tuition  scholarships  to  all  of  its  164 
students,  ensuring  that  admissions  are  based  solely  on  artistic  promise.  Students  at  Curtis 
may  pursue  a  Diploma  or  a  Bachelor  of  Music  degree.  Opera  students  may  pursue  a 
Master  of  Music  degree  or  a  Professional  Studies  Certificate.  A  Curtis  education  is 
tailored  to  the  individual  student,  with  personalized  attention  from  a  celebrated  faculty 
and  unusually  frequent  performance  opportunities.  This  distinctive  "learn  by  doing" 
approach  to  musical  training  has  produced  an  impressive  number  of  notable  artists,  from 
such  legends  as  Leonard  Bernstein  and  Samuel  Barber  to  current  stars  Juan  Diego  Florez, 
Jennifer  Higdon,  Hilary  Hahn,  and  Lang  Lang. 

The  Curtis  Symphony  Orchestra,  composed  of  more  than  one  hundred  players 
between  the  ages  thirteen  and  twenty-five,  has  been  called  "an  orchestra  that  any  city 
would  be  lucky  to  have  as  its  professional  ensemble"  (Philadelphia  Inquirer).  The 
orchestra  performs  a  three-concert  season  in  Philadelphia's  Verizon  Hall  at  the  Kimmel 


We  don't  stop  at  providing  security  for  over  4.5  million  members. 
We  employ  10,000  people,  fund  vital  charities,  work  to  keep  health  care 
options  viable  and  invest  in  the  community.  It's  a  cycle  that  provides 

A  HELPING  HAND  IN  THE  PLACES  WE  CALL  HOME. 
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Reading  musical  foundation 

Incorporated  in  1927  by  a  group  of  local  music  enthusiasts  who  recognized  the  im- 
portance of  ensuring  our  community's  cultural  offerings,  RMF  has  been  supporting  music 
education,  preservation  and  local  music  presenting  organizations  for  the  past  80  years. We 
say  to  those  dedicated,  passionate  individuals,  thank  you  for  working  tirelessly  to  set  the  high 
standards  RMF  continues  to  represent  today. 

RMF  IS  a  public,  non-profit  foundation  supported  primarily  by  you  -  individuals,  busi- 
nesses and  partner  foundations. The  full  100%  of  your  contributions  are  reinvested  in  sup- 
port of  music  education  and  outreach  programs,  music  presenters  and  concert  events 
throughout  Berks  County.  In  addition,  RMF  is  by  far  the  largest  source  of  financial  assis- 
tance for  county  music  students  who  audition  on  merit  or  demonstrate  financial  need. 
Be  sure  to  support  music  education  in  your  SCHOOLS! 


Congratulations  to  the 
Reading  Musical  Foundation 
for  supporting  music  in  our  community 
for  80  years! 

V\'e  hope  you  will  join  M&T  Bank  m  supporting  this  exceptional  nonprofit 
organization  where  100%  of  your  contributions  are  reinvested  in  support  of  music 
education  and  outreach  programs,  musicians  and  concert  events  throughout 
Berks  County!  Now,  that's  what  we  call  a  great  return  on  your  investment! 

^  M&T  Bank 


Understanding  what  s  important" 


WWW.mtb.com  C:>2rO/M&J[iari<  Mfmhui  FfJlC 
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Perkiomen  School 


*Co-ed  Boarding  &  Day  School 
*Grades  5-12,  PG 
*100%  College  Placement 
*7  to  1  Student/Teacher  Ratio 

*AP  and  Honors  Classes 
^Outstanding  New  Facilities 


Perkiomen's  Mathematics  Team  Placed  Fourth  in  All  of 
Montgomery  County  in  the  Pennsylvania  Mathematics  League 
Competition  for  Independent,  Parochial,  and  Public  Schools 


Open  House  Dates 
October  8,  2007—9  am 

S November  1 0,  2007—9  am 
January  21,  2008—9  am  &  2  pm 
February  9,  2008—9  am*        ^  V 
*Merit  Scholarship  Test  tk/ 
February  18,  2008—9  am 
May  26,  2008—9  am  <&  2  pm 

Come  Meet  Our  People,  See  Our  Place, 
and  Learn  About  Our  Programs... 

For  more  information,  please  contact: 
Carol  Dougherty,  Assistant  Head  of  School 
Email:  cdoughertyfa  perkiomen.org 
200  Seminar>  Street,  P.O.  Box  130  Pennsburg,  PA  18073 
Phone:  (215)679-9511,  Fax:  (215)679-1146 
Visit  our  website:  www.perkiomen.org 


Reading  Area  Community  College 

Miller  Center  For  The  Arts 

2007-2008 

Charter  Season 

Grand  Opening 

ClRCil'K  I.K  MASQITK  -  SKI'TBiMBKR  1) 

DOWNTOWN  Performing  Arts  Series 

New  York  Voices  -  Oc  tober  13 
CJROovEi^ii^Y  -  November  lO 
YiT  Wei,  ('hinese  Dance  c:'oeIjECTion  -  January  25 
Nationai^  Players  -  February  29 

TAYLOR  2  DAN(  E  CO.  -  MARCH  2  7 

Family  Sampler  Series 

MERMAID  Theatre  of  Nova  Scotia  -  November  17 
TOM  Chapin  -  March  15 

4  North  Second  Street.  Reading.  PA  19601 
For  information  \t,sit  w  w w.racc.edl'  or  call  6lO.607.6205 


After  work.  After  play. 
After  another  rough  day. 


BEST  OF  BERKS  | 


332  cherry  Street  •  Readini 
610  374-8511 

SMOKE-FREE  ENVIRONMENT 


a  hearth-fired  euro  cafe 


For  A  Hen  Of  A  Good  Htne. 


Great  Menu  Q  Y^f-^i^ 

Selection  Including:  'l|'V_-  V 

.  Buffalo  Shrimp  thc  r^^^Kl 

.  Fish  &  Chips  I  ICl  I 

•  Burgers,  Baskets  &  more 


COTTAGE  PUB  &  ALEHOUSE 


Wednesday  Night 

Prime  Rib  Night  $12.95 

Wednesday  and  Thursday  4:30pm  til  midnight 
Friday  and  Saturday  4:30pm  til  1 :00am 


Supporting  Reading's  Cultural  Future 

Pagoda  Printing 

610.373.4131 

www.pagodaprinting.com 


Let  retirement  freedom  ring! 

Discover  a  new  world,  conceived  in  liberty — 
at  The  Heritage  of  Green  Hills,  a  continuing  care 
retirement  community  being  built  near  the  Flying 
Hills  area.  Living  in  a  maintenance-free  home 
with  lovely  amenities,  time-saving  services     Xl^^^i     q  ftfO 
and  delicious  dining  choices,  you'll  gain       XXCi  X 
the  freedom  to  enjoy  life  as  you  see  fit.  o/  G  R  E  E  N  H  I  L  L  S 


To  learn  more,  call 

M  610-777-4431 


I  Heritage  Community 

10  Tranquility  Lane  ■  Rudinc,  PA  19607 
(610)777-4431  •  www.heritageofgreenhillls.com 


The  Reading  Eagle  has 
something  for  everyone! 

As  the  primary  source  for  inforrration  in  Berks  County 
and  beyond,  the  Reading  Eagle  offers  comprehensive 
coverage  of  local  news,  sports,  business  and  entertainment 

In  fact  the  Reading  Eagle  is  your  window  to  your  ■^^B^BB  ~ 
community.  ^^^^^^^H 

Its  livelyfeatures,  Ufeslyi^,  Weekend.  Voicesand  ■^H^^Bil 
special  sealons  along  with  a  wealth  of  empowering  PMlM^HHffl 
ads  and  coupons,  make  the  Reading  Eagk  must  ■^^9^101 

Call  6 10-376-0303  to  subscribe.  — M 


WWW.STEVENSLEE.COM 


STEVENS  &  LEE 

proudly  recognizes  the  efforts  of 

David  W.  Swartz,  Esquire 

Trustee  &  Assistant  Treasurer  of  tlie 
Reading  Musical  Foundation,  and 

C.  Thomas  Work,  Esquire 

Trustee  of  the 
Reading  Musical  Foundation 

STEVENS  &  LEE 

LAWYERS  &  CONSULTANTS 

Understanding  Your  Business  Is  Our  Business 

Delaware  •   New  Jersey  •   New  York   •  Pennsylvania 


You  may  qualify  for 
Private  Banking 
and  not  even  know  it. 


If  you  have  a  household  income  of  just  $100,000  or  more  and  a  net  worth, 
excluding  your  residence,  of  $250,000  or  more,  you  may  qualify  to  have 
your  very  own  Private  Banker.  Private  Banking  can  make  everything  about 
your  banking  faster,  easier  and  more  convenient  -  with  a  full  range  of 
customized  financial  services  and  personal  attention. 

Get  the  special  treatment 
you  deserve  now.  After  all, 
you've  earned  it. 
Call  Tim  Day  at  610.372.2408 
or  1.800.317.7717. 

Member  FDIC  •  Equal  Opportunity  Lender 


national 
kSpennbank 

Private  Banking 


ALBRIGHT  COLLEGE  CONCERT  SERIES 


STAR  SERIES 


Center,  as  well  as  programs  elsewhere  in  the  region.  In  2007-08  the  orchestra  performs  in 
York,  and  Reading,  Pa.,  and  at  Carnegie  Hall  in  New  York  City.  This  real-world  training, 
under  the  direction  of  Otto- Werner  Mueller  and  David  Hayes,  has  enabled  Curtis  alumni 
to  assume  prominent  positions  in  major  orchestras  across  the  United  States,  Canada,  and 
abroad. 

1726  Locust  Street  *  Philadelphia,  PA  19103 

215-893-5252  *  Ticket  Office:  215-893-7902  *  Recital  Hotline:  215-893-5261 
www. Curtis . edu 


The  Curtis  Symphony  Orchestra 
Violin 

Dayna  Kristie  Anderson 
Edna  Harkness  Fellowship 
Benjamin  Beilman 

William  H.  Roberts  Annual  Fellowship 
Mala  Cabeza 

Dr.  Samuel  R.  &  Mrs.  Beatrice  S. 

Rossman  Fellowship 
Ray  Chen 

Julius  Baer  Investment  Management 
Annual  Fellowship 
Hannah  Choi 
Jean  J.  Sterne  Fellowship 
Nikki  Chooi 
Elizabeth  Fayette 

Mary  Louise  Curtis  Bok  Fellowship 
Hyo  Rim  Han 

Huldah  Bender  Kerner.  M.D..  Fellowship 
Bella  Hristova 

Milka  Violin  Artist  Fellowship 

Zenas  Hsu 

Susan  Jang 

Choha  Kim 

Hwi-Eun  Kim# 

Jeoung  Yin  Kim 

Sylvia  Kim* 

Carol  K.  Gerstley  Annual  Fellowship 
Barbora  Kolafova 
Bryan  A.  Lee 

Susan  <&  Edward  Montgomery 
Annual  Fellowship 
Yiying  Julia  Li 
Joel  Link 

Milka  Violin  Artist  Fellowship 
Petr  Matejak 

Mark  &  Esther  Kramer  Fellowship 
Chan  Ho  Park 
Erin  Schreiber 

Jeannette  Epstein  Fellowship 


Ike  See 

Jack  Wolgin  Fellowship 
Brittany  Sklar 

Emily  W.  Sunstein  Annual  Fellowship 

Ji-Won  Song 

Malwina  Sosnowski 

John  Park  Annual  Fellowship 

Josef  SpaCek 

Herbert  R.  &  Evelyn  Axelrod  Fellowship 
Anna  Tifu 

Herbert  R.  &  Evelyn  Axelrod  Fellowship 
Danbi  Um 

Walter  &  Leonore  Annenberg  Fellowship 
Elena  Urioste 

J.  Oliver  Lewis  Memorial  Fellowship 
Xiao  Wang 

Mark  &  Esther  Kramer  Fellowship 

Tien-Hsin  "Cindy"  Wu 

Horace  W.  Goldsmith  Annual  Fellowship 

Shanshan  Yao** 

John  J.  Medveckis  Fellowship 

Quan  Yuan 

Abigail  Rebecca  Zubrow  Cohen 
Memorial  Fellowship 

Viola 

Rose  Armbrust 

Mr.  &  Mrs.  James  M.  Matarese 
Annual  Fellowship 
Jin-Sun  Hong 
Philip  Kramp+ 

Ruth  <&  Eugene  Helmer  Fellowship 
Hanna  Lee 

Jean  J.  Sterne  Fellowship 
Milena  Pajaro-van  de  Stadt 
Guna  S.  Mundheim  Annual  Fellowship 
Alexander  Michael  Petersen 
John  S.  cx  James  L.  Knight  Foundation 
Fellowship 


STAR  SERIES 


Vicki  Powell 

Shann  F.  O  'Malley  Fellowship 
Hyo  Bi  Sim 
Minkyung  Sung 

Horace  W.  Goldsmith  Annual  Fellowship 
Marina  Thibeault 
Sang  Hyun  Mary  Yong 

Violoncello 

Hyun-Jung  Ban# 

Sueyun  &  Gene  Locks  Fellowship 
Bronwyn  Banerdt 

Edwin  B.  Garhgues  Annual  Fellowship 
Abraham  Feder++ 
Efrem  Zimbalisl  Fellowship 
Natalie  Helm 

Christina  &  Jeffrey  Lurie  Annual 

Fellowship 
Summer  Hu 

Gie  &  Lisa  Liem  Annual  Fellowship 
Jeong  Hyoun  Lee 
Ji-Young  Lee 
Hiro  Matsuo 

William  Saputelli  Memorial  Annual 
Fellowship 
Sarah  Rommel 
Camden  Shaw 
Joseph  Druian  Fellowship 
Brook  Speltz 

Louisa  Knapp  Curtis  Fellowship 
Yu-Wen  Wang 

Jacqueline  du  Pre  Memorial  Fellowship 

Double  Bass 

Joseph  Campagna 
Merck  Annual  Fellowship 
Alexander  Hanna 

James  &  Cynthia  Cook  Annual  Fellowship 
Blake  Hinson 

Harry  L.  &  Cecilia  F.  Slavin  Fellowship 
Paul  Kowert 

Philadelphia  Orchestra  Annual  Fellowship 
Rex  Surany 
Nathan  Vedal 
Derek  Zadinsky 

Florence  R.  Laden  Memorial  Fellowship 
Flute 

Maron  Khoury 

Charles  M.  Kanev  Memorial  Fellowship 
Masha  Popova 

Alma  &  Edwin  Lakin  Annual  Fellowship 


Sonora  Slocum 

Gerry  &  Marguerite  Lenfest  Fellowship 
Bile  Zhang 

Oboe 

Michelle  Duskey 
Andrew  Helmsworth# 
Grace  Sherman  Fellowship 
Adam  M.  Kiswardy 
Korey  Marshall 
Gephart  Family  Fellowship 
Timothy  Sawyier 

Anderson  &  Daria  Pew  Fellowship 

Clarinet 

Ruokai  Chen 
Felix  Meyer  Fellowship 
Kelly  Coyle 
Johnny  Teyssier 

Frank  S.  Bayley  Annual  Fellowship 
Yao  Guang  Zhai 

Horace  fV.  Goldsmith  Annual  Fellowship 
Bassoon 

Harrison  Drake  Hollingsworth 

Jill  &  Sheldon  Bonovitz  Annual  Fellowship 

Matthew  McDonald 

Myer  &  Helen  Schwartz  Annual  Fellowship 
William  Short 

Joseph  &  Carole  Shanis  Annual  Fellowship 
Wenmin  Zhang 

Horace  W.  Goldsmith  Annual  Fellowship 
Horn 

Rebekah  Daley 

Susan  and  Frank  Mechura  Annual 

Fellowship 
Corey  Klein 

Edwin  B.  Garrigues  Annual  Fellowship 
Adedeji  Bailes  Ogunfolu 
Bruce  Jay  Gould,  M.D.,  Annual  Fellowship 
Courtney  Prizrenac 

Huldah  Bender  Kerner,  M.D..  Fellowship 
Amanda  Smith-Harrison 
Ryan  Stewart 

United  States  Steel  Corporation  Annual 
Fellowship 

Trumpet 

Matthew  Ebisuzaki 

Matthew  Neal  Kitzen-Abelson 

Harry  &  Jeanetle  Yanoff  Annual  Fellowship 
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READING 


iDjlossovr 
resfiva 

SchuylkilL  River  Dragonboat  Flotilla 
Ginza  Shopping  Arcade  in  West  Reading 
100th  Anniversary  Celebration  of  the  Pagoda 
Japanese  Tea  Ceremony  |  Cherry  Tree  Planting 
Cherry  Blossom  Walk  along  the  Schuylkill 
Taiko  Drum  Performance  at  the  Miller  Center 
GoggleWorks  Exhibits  and  Demonstrations 
610.375.4085  |  800.443.6610  |  610.373.4131 
vvww.readingberkspa.com  |  www.RiverPlacePA.com 

Presented  by  RiverPlace  Development  Corporation  and 
Sponsored  by  the  Greater  Reading  Convention  &  Visitors  Bureau 


"MUSIC  EXPRESSES  THAT  WHICH 

h CANNOT  BE  SAID  AND  ON  WHICH  IT 
IS  IMPOSSIBLE  TO  BE  SILENT" 
I  -  VICTOR  HUGO 


Supporting;,  the-  arf^  ^ 


TH  WACHOVIA 


I 


information,  please  call  John  Yates, 
Director,  at  610-6^^-217^. 


©2007  Wachovia  Corporation  074946 


■VV5m:;hovia 
Wealth  Manageme: 


oSSCOUNc/i 


Mark  your  calendar 
now  and  plan  to  be  a 
part  of  the  18th  Annual 
version  of  this  exciting 
musical  event! 

For  artist,  ticket  and 
venue  info  and  updates, 
visit  our  Web  site  at 
mvw.berteyozzfejf.com 


Mareh28-April  6,  2008 


Award  Winning  Country 
French  Restaurant 
2444  Morgantown  Road,  Reading,  PA 

610-  777-9611 


GRlFFITH&BlXLER 


8  miles  South  of  Reading  on  Route  625  (New  Holland  Road),  Knauers  •  610-777-1326 
www.griffithandbixler.com  •  Hours:  Mon  &  Thur  10-8;  Tues,  Wed,  Fri  &  Sat  10-6;  Sun  12-5 


Marketing  Solutions  for 
Higher  Education, 
Consumer  Products, 
Business, 
Technology, 


Lorish  Marketing  Group 

920  Penn  Avenue,  Wyomissing  -  610.373.2200  ■  lorish.com 


26  E-  Lancaster  Avenue 
Reading.  PA  19607 
(800)  437-2323 
(610)  775-5000 


email@whitestartours.  com 
www.  whilestartours.  com 


BEST  WISHES 
FROM 

WHITE  STAR  TRAVEL  CENTER 


FOR  ALL  YOUR  BUSINESS 
AND  FAMILY  TRAVEL  NEEDS 


PURDON 


PHO 


OGRAPHY 


5  Lynodk  Ave. 
Shillington,  PA  19607 
610-777-3742 


•  FAMILY  &  INDIVIDUAL  • 
•  PORTRAITURE  • 

•  CREATIVE  COMMERCIAL 

•  PERSONALIZED  BRIDALS  ' 

•  DIGITAL  PUBLICITY  • 


wvs/w.  purdonphoto.com 

Bradley  R.  Drey,  CPP 


mo 

This  program  has 
been  made  possible 
by  the  support  of 
our  advertisers. 

We  ask  that  you 
patronize  these 
businesses 
whenever  possible. 

Thank  you 


nOforlciitEntertdinmenil 

KljtztowH 


6  Stunning  Productions 

Plus  3  Delightful  Children's  Shows 


KUTZTOWN  UNIVERSITY  PERFORMING  ARTISTS  SERIES  •  610-683-4511 


Affinity  Bank 
Proudly  Supports 


1 


AFFINITY  BANK 

0  F  V  E  N  N  S  -  L  V  A  N  1  A 
Banking  The  Way  It  Should  Be 

1310  Broadcasting  Rd  •  P.O.  Box  7068  •  Wyomissing,  PA  19610 
Phone: (610)  898-7700  •  Fax: (610)  898-7751 
Member  FDIC  wwvv.AffinityBankPA.com 


R  E  T  I  R  E  M 


I  N  D  E  P 


rdability  and  exceptional 
continuing  care  health  services  really  does  exist  —  and 
so  close  by.  Come  experience  a  community  of  genuine 
Christian  love,  warmth  and  compassion.  Call  717-866-3200 
for  more  information  or  to  schedule  a  tour. 


StoneRjdge 


www.eccrv.com  •  440  East  Lincoln  Avenue  Myerstown,  PA  17067 


1 


vangelical  Congregational  Church  (ECC)  Retirement  Village,  an  affiliate  of  the  Evangelical 
iCongtegarional  Church,  Myerstown,  PA.  ECC  Retirement  Village  and  the  communities  it 
operates  do  not  discriminate  on  the  basis  of  race,  color,  religion,  national  origin,  sex, 
liandicap,  or  familial  status.  Photos  taken  on  location;  no  use  of  stock  photography. 


1 


— ® — 

LaManna-Dooley 

PLASTIC  SURGERY  ASSOCIATES 


Ceritified  by  American  Board  of  Plastic  Surgery 


40  Kenhorst  Boulevard,  Reading,  PA  19607 

610-796-1000 
www.lamannadooleyplasticsurgery.com 


Think  like  Google 
Act  like  Apple-. 


Innovative  companies  are  masterful  at  understanding 
their  customers  and  responding  to  their  needs  in  fresh, 
unexpected  ways.  Partner  with  a  group  who  helps  success- 
driven  companies  move  ahead  of  the  curve  through  the 
power  of  innovative  thinking.  Call  Linda  at  6 1 0.678. 1 506. 
Or  visit  www.theandersongrp.com/innovate. 

the  anderson  group 

879  Frltztown  Road,  Sinking  Spring,  PA  19608 


Google  is  a  trademar  k  of  Google  Inc 
Apple  IS  a  trademark  of  Apple  Inc..  registered  in  the  U.S.  and  other  c 


2008 

JU<^<)Y€I^SilJ^y  or  THC 

?mom 


609  Penn  Avenue  -  West  Reading 
www.readingmusicacademy.com 
610-374-5742 

Specializing  in  Suzuki  Instruction 

\//o//n  -  Wo/a  -  Ce//o  -  Piano  -  Classical  Voice 
Print  Music 
Stringed  Instrument  Supplies 


Accepting  New 
Students! 


522  Penn  Avenue  •  West  Reading,  PA  19611 
610'373«1003  •  610'373.1213 

\lC^  Tuesday  •  Wednesday  •  Thursday  9:30-6:30 
Fnday  9:30-6:00  &  Saturday  9:30-4:00 
Closed  Mondays 


Catering  with  an  International  Flair! 

Try  our  fresh  made  Italian  Soups  and  Pastas,  Chicken,  Salads 
Pannini  and  so  much  more  -  including  a  selection  of  gifts 

EAT  IN  OR  TAKE  HOME  FOR  LUNCH  or  DINNER 


Personalized  Stationer)' 
Distinctive  Invitations 
Unique  Cards  &  Gifts 


518  Penn  Avenue 
West  Reading,  PA  19611 
(610)  374-7882  •  Fax  374-6125 


Scrolls  and  Strings 

Violin,  Viola,  Cello 
Bass  and  more 


Shelly  -  Second  Generation 
Restoration  Expert 
Jeff  -  Third  Generation 
Violin  Maker 
/faster  Luthier 


Repairs,  Sales  &  Appraisals 
Lease  to  Purchase  Program 


Tuesday  -Saturday 
9:00  A.M  .to  5:00  RM, 
Please  call  ahead,  also, 
Private  Appointments 
available 

608  Penn  Avenue 
West  Reading,  PA  19611 
Shop  610-374-3350 
Cell  484-794-9265 


STAR  SERIES 


Rachel  Serber 

Philadelphia  Orchestra  Fellowship 

Christopher  Stingle 

Bok  Foundation  Fellowship 

Stanford  L.  Thompson 

William  A.  Loeb  Fellowship 

Trombone 

Achilles  Liarmakopoulos 
Milton  L.  Rock  Annual  Fellowship 
Samuel  Schlosser 
Ryan  Seay 

Chris  Guilfoyle,  Bass  Trombone 

Crown  Holdings,  Inc.,  Annual  Fellowship 

Tuba 

Kyung  Seok  Yu 

Dr.  Bong  S.  Lee  Fellowship 

Timpani  and  Percussion 

Benjamin  Folk 

William  W.  Bernheim  Fellowship 

Patricia  Franceschy 

Marianne  W.  &  Randall  L.  Tobias 

Annual  Fellowship 

Gabe  Globus-Hoenich 

Milton  Levy  Fellowship 

Michael  Sparhuber 

Mari  Yoshinaga 

Harp 

Madeline  Blood 
Ko-Ni  Choi 

Maryjane  Mayhew  Barton  Fellowship 
Carol  Angel  Lin 

Marilyn  Costello  Memorial  Fellowship 

Coiine-Marie  Orliac 

L.  Daniel  Dannenbaum  Fellowship 


Piano 

Kuok-man  Lio 

Albert  M.  Greenfield  Fellowship 

*  Concertmaster 

*♦  Principal  Second  Violin 

+  Principal  Viola 

-H-  Principal  Violoncello 

#  on  leave  of  absence 

Managers 

Tim  Ressler 
David  Murray 

Student  Stage  Crew 

Ryan  Seay 

Adedeji  Bailes  Ogunfolu 
Josef  SpaCek 
Rex  Surany 
Mari  Yoshinaga 
Michael  Sparhuber 

Endowed  Chairs  in  the  Curtis  Symphony 

Orchestra 

Conductor 

Gustave  &  Rita  Hauser  Chair 
Violins 

Independence  Foundation  Chair 
David  &  Sandra  Marshall  Chair 
Violoncellos 

Independence  Foundation  Chair 
Oboes 

Dr.  W.  Stephen  Croddy  Principal  Chair 
Trombones 

Dr.  Luther  W.  Brady  Principal  Chair 
Harps 

Croddy  Family  Principal  Chair 
Keyboard 

Gary  &  Naomi  Graffman  Chair 


The  principal  chairs  of  the  violin,  viola,  violoncello,  double  bass,  flute,  clarinet,  bassoon, 
horn,  trumpet,  and  timpani  and  percussion  sections  have  been  endowed  by  a  gift  from  the 
family  foundation  of  William  M.  Mollis  Jr.  and  Andrea  M.  Baldeck,  M.D. 

Composition,  Conducting,  Keyboard,  and  Vocal  Studies  Students  at  The  Curtis 
Institute  of  Music 

Edith  Evans  Braun  Fellowship 
Composition  Christopher  Rogerson 

Stephen  Cabell  ASCAP  Foundation  Annual  Fellowship 

Edwin  B.  Garrigues  Annual  Fellowship  Jie  Wang 

Ke-Chia  Chen  Christopher  Weiss 

Matthew  Cmiel  jimmy  Brent  Fellowship 


STAR  SERIES 


Conducting 

Teddy  Abrams 

Michael  &  Cecilia  lacovella  Capuzzi 

Memorial  Fellowship 
Joshua  Gersen 

John  Park  Annual  Fellowship 
Kuok-man  Lio 

Albert  M.  Greenfield  Fellowship 
Daniel  Stewart 

David  H.  Springman  Memorial  Fellowship 
Organ 

Nathan  Laube 

Dr.  Mi-Wha  Lee  Fellowship 
Stephanie  Liem 

Mrs.  Cary  William  Bok  Fellowship 
Daniel  Razionale 
Cyrus  H.  K.  Curtis  Fellowship 
Joshua  Stafford 

Edwin  B.  Garrigues  Annual  Fellowship 
Piano 

Yen  Yu  Chen 

Suzanne  Roberts  Cultural  Development  Fund 
Annual  Fellowship 
Christopher  Falzone 

David  H.  Springman  Memorial  Fellowship 
Ruoyu  Huang 

Martin  &  Sarah  Taylor  Fellowship 
Shih-Wei  Huang 

Roy  Pressman  Annual  Fellowship 
Kyu  Yeon  Kim# 

Anderson  &  Daria  Pew  Fellowship 
Kuok-Wai  Lio 

Richard  A.  &  Mary  K.  Doran  Fellowship 

Pallavi  Mahidhara 

Shaun  F.  O  'Malley  Fellowship 

Christina  Naughton 

Hirsig  Family  Fellowship 

Michelle  Naughton 

Bernard  M.  Guth  Fellowship 

Roman  Rabinovich 

Ralph  Berkowitz  Fellowship 

Ran  Jia 

Wike  Family  fellowship 
Jiayi  Sun 

Gay  Elliot  Scott  Fellowship 
YeKwon  Sun  Woo 
Robert  Ehrman  Fellowship 
Andrew  Tyson 
Edna  Harkness  Fellowship 


Yuja  Wang 

Gerry  &  Marguerite  Lenfest  Fellowship 
Chenyang  Xu 

Yvonne  K.  Druian  Fellowship 
Kwan  Kyu  Yi 

Lester  Henry  Grundy  Fellowship 
Hao  Chen  Zhang 

Harold  &  Helene  Schonberg  Fellowship 
Violin 

Elizabeth  Basoff-Darskaia 

Nina  &  Billy  Albert  Annual  Fellowship 

Vocal  Studies 

Dominic  Armstrong 
Arthur  Tracy  Fellowship 
Nathan  Bachhuber 
Bobby  Ellen  Kimbel.  Ph.D.. 
Annual  Fellowship 
Allen  Boxer 

M.  Eugene  &  Margaret  Smith 
Annual  Fellowship 
Evan  Boyer 

Florence  Kirk  Keppel  Fellowship 
Brandon  Cedel 

Margaret  Aull  Wynne  &  Milly  E.  Wynne 
Fellowship 
Layla  Claire 

Lelia  A.  Wike  Fellowship 
Jason  Coffey 
Tammy  Coil 

Edwin  B.  Garrigues  Annual  Fellowship 
Charlotte  Dobbs 
Evan  Hughes 

Ronald  &  Patricia  Judd  Stone 
Annual  Fellowship 
Karen  Jesse 

Robert  Montgomery  Scott  Fellowship 
Adrian  Kramer 

Joseph  Cairns  Jr.  &  Ernestine  Bacon  Cain 

Memorial  Fellowship 

Katherine  Lemer 

Edith  Evans  Frumin  Fellowship 

Elliot  Madore 

David  H.  Springman  Memorial  Fellowship 

Amanda  Majeski 

Barbara  Moskow  Fellowship 

Rinnat  Moriah 

Stanley  &  Bertha  Rogasner  Fellowship 

Brian  Zachary  Porter 

Edwin  B.  Garrigues  Annual  Fellowship 


1170  Berkshire  Blvd. 
Wyomissing,  PA  19610 

(610)  378-0491 

www.advantagehomecare.org 


Only  at  Advantage  Home  Care  will  you 
find  the  unique  combination  of  caring  and 
compassion,  extensively  trained  and  screened 
staff  and  registered  nurse  supervision  for 
in-home  care  services  extending  from 
bathing  and  dressing  to  grocery  shopping 
and  socializing.  This  means  competency  and 
unrivaled  quality  home  care  services. 
From  a  one-hour  minimum  rate  to  24  hour 
coverage,  we  have  a  home  care  program 
designed  to  meet  your  needs.  We  also 
provide  the  latest  technology  in  home  safety 
monitoring  and  medication  dispensing. 
Call  us  for  your  immediate  needs. 
Ask  about  our  Advantage  Senior  Care 
Advisors  Program.  A  hfe-care  assessment 
tool  that  will  analyze  all  your  needs  in  order 
to  remain  independent  at  home. 


CHAP  Accredited  •  Member  of  Pennsylvania  Homecare  Association 


Attorneys  delivering  virtuoso  performances 
in  business/corporate  law,  estate  planning 
and  administration,  municipal  law,  real  estate, 
and  civil  litigation. 

I^zloffgtoudt 
Attorneys 

2640  Westview  Drive,  Wyomissing  610.670.2552  www.kozloffstouclt.com 


OWN  A  MASTERPIECE 

Ideal  Cuts...  The  World's  Finest  Diamonds 

'id/>a,/c^  ^.BOYER 

4W.  Lancaster  Ave.,  Shillington 

MASTER     IJ©     JEWELERS  61Ch777-4252 


SUSTAINABLE  Q_ 

PLANNING   s 

ARCHITECTURE 

INTERIOR  DESIGN  Q 


2345  BERNVILLE  ROAD  ^  <s: 
READING,  PA  19605 
610.371.9606 
FAX  610.371.9607 
www.odgarchitects.com 


MONEY  TALKS. 
WE  TEACH  IT  TO  HUG. 

Since  1994,  the  Community  Foundation 
has  distributed  over  three-quarters  of  a 
milhon  dollars  in  grants  to  support  the  arts 
in  Berks  County.  It's  just  one  of  the 
thousands  of  ways  our  grants  make  a 
difference  in  our  community. 
To  learn  more,  log  on  to  vvww.bccf.org. 


501  Washington  Street  •  Suite  801  •  PC  Box  212 
Reading,  PA  19603-0212  •  610-683-2223  ■  www.bccf.org 


RN 

Therapeutics  "where  Medicine  Meets  Massage" 

•  Advanced  Manual  Therapies  Provided  by  Registered  Nurses 

•  Certified  Medical  and  Therapeutic  Massage  Therapists 

•  Back  &  Neck  Pain,  Carpal  Tunnel.  Active  Isolated  Stretching 

610  736  0800  rntherapeutics.com 

693  Reading  Avenue,  West  Reading,  PA  1961 1 


DogleWorks 

^TT^Center  for  the  Arts 

201  Washington  Street,  Reading,  PA  19601 
610.374.4600  www.goggleworks.org 
Mon  -  Sat:  9  am  -  9  pm    Sun:  1  1  am  -  7  pm 


WHAT  CAN  YOU  DO  AT  THE  GOGGLEWORKS? 


TAKE  A  CLASS 

The  GoggleWorks  offers  hundreds  of  classes  each  year  in  a  variety  of  mediums 
including  Hot  Glass,  Digital  Arts,  Ceramics,  Flameworking,  Painting,  Dance, 
Photography,  Wood,  Drawing  and  more! 

RENT  SHOP  TIME 

Are  you  a  ceramic,  glass,  wood  or  jewelry  artist  looking  for  a  place  to  work? 
Rent  shop  time  in  Ceramics,  Hot  Glass,  Cold  Glass,  Warm  Glass,  Flameworking, 
Jewelry  or  Wood! 

VISIT  A  SECOND  SUNDAY  OPEN  HOUSE 

Did  you  know  that  once  a  month,  the  GoggleWorks  hosts  an  open  house 
event?  On  the  second  Sunday  of  each  month  from  1  1 :00  am  -  4:00  pm, 
the  GoggleWorks  features  artists  in  their  studios,  live  music,  demonstrations, 
presentations  and  projects.  The  events  change  each  month  so  feel  free  to  come 
often!  For  updated  event  schedules,  please  visit  www.goggleworks.org. 

VIEW  THE  GALLERIES 

Don't  wait  for  special  events  to  stop  by  the  GoggleWorks.  Our  galleries  are  open 
every  day  and  are  free  to  the  public.  See  our  ever-changing  exhibits  in  all  four 


JOIN  A  FILM  DISCUSSION  GROUP 

Our  film  theatre  is  known  for  showing  independent  fil 


)ut  now  you  can  enrich 


your  movie  watching  experience  by  discussing  it  with  other  film  buffs! 
BUY  ART  FROM  GOGGLEWORKS  STUDIO  ARTISTS 

Whether  in  the  GoggleWorks:  Store  or  in  the  artists'  studios,  artwork  is  for  sale 
every  size,  shape  and  medium  imaginable. 

DID  YOU  KNOW? 

The  GoggleWorks  has  a  website!  Full  of  information  on  everything  at  the 
GoggleWorks  including  an  event  calendar,  film  listings  and  online  class 


www.goggleworks.org 


Our  mission... to  nurture  the  arts,  foster  creativity, 
promote  education  and  enrich  the  community. 


Robert  H.  Melson 
Frances  Mendelsohn 
Mrs.  Judith  K.  Merkel 

Charles  W.  Miller  &  Michelle  Hettinger-Miller 

Janice  S.  Miller 

Jeanne  D.  Miller 

Bill  &  Sandie  Mills 

Eugene  &  Margaret  Mitchell 

Kai  &  Gloria  Moy 

Lee  &  Joy  Moyer 

Sean  &  Aileen  Murphy 

Nat  &  Shirley  Napoletano 

The  Rev.  Charles  &  Geri  Nease 

Clair  &  Jeanne  Noll 

Paul  Oxholm 

John  &  Shirley  Palmer 

Mr.  &  Mrs.  Walter  Poscoe 

Janet  &  Henry  Peters 

Jane  &  David  Reese 

Helen  F.  Roberts 

Mr.  &  Mrs.  David  Rohrbach 

James  S.  Rothstein  &  Sharon  M.  Scullin 

Betty  &  Walter  Russell 

Katherine  A.  Savadelis 

Helen  Schell 

Wendy  Holt  Schmehl 

Al  Seifarth 

Robert  &  Susan  Showalter 

Dr.  John  Shuman 

Steven  &  Heidi  Silverman 

Caroline  &  Nelson  C.  Simonson 

Mark  Smith  &  Lisa  Peterson 

Julia  Nazimov  Swan 

Francisco  Tellez 

Kate  &  Bill  Thornton 

Gene  &  Madlyn  Umbenhouer 

George  &  Sue  Viener 

Jean  &  George  Wagner 

Kathleen  A.  Wagner 

J.  Richard  Wagner 

Dean  A.  Walker 

Gail  F.  Weimer 

Dorothy  Williamson 

Francis  &  Lynn  Williamson 

Mr.  &  Mrs.  James  A.  Williamson,  Jr. 

Dr.  8-  Mrs.  Randall  S.  Winn 

Jane  M.  Wolfe 

Mary  Alice  Wotring 

Eleanore  M.  Youse 

Mr.  &  Mrs.  Ralph  Ziegenfuss 

Three  donors  who  w;sh  (o  remain  anonymous 

PUBLIC  MEMBER  ($50+) 

Mary  &  Charles  Aims 
Dottie  Allyn 
Robert  J.  Alt 

Mr.  &  Mrs.  Russell  Angsfadt 
Peggy  Arline  Von  Rembow 
Mr.  &  Mrs.  George  Balchunas 
Dr.  Daniel  &  Dr.  Elaine  Balkiewicz 
Mr.  &  Mrs.  Donald  Benedict 
Nick  &  Mary  Alice  Bentz 
Mr.  &  Mrs.  John  V.  Berry 
Jean  Blickle 


Linda  Bordic 

Mr.  &  Mrs.  Samuel  Briskin 

The  Rev.  &  Mrs.  J.  Raymond  Bruboker 

Mary  Jo  Cannizzaro 

Scott  &  Suzanne  Carpenter 

Mr.  &  Mrs.  David  Childers 

K.  Suzanne  Chirieleison 

Dr.  &  Mrs.  C.  Harold  Cohn 

Elvina  Comess 

Dale  &  Beverly  Conrad 

Bill  &  Susie  Couglin 

R.  Cunnius 

Leslie  and  Bill  Davidson 
Dr.  &  Mrs.  Paul  C.  Davis 
Janice  &  Miles  McDonald 
Marjorie  DeTurck 
Pat  Diefenderfer 
Ken  Dugan 
Theo  C.  Engeihordf 
Bonnie  Eshelman 

Judge  &  Mrs.  W.  Richard  Eshelman 

Joseph  &  Liesel  Folasca 

Richard  B.  Feicht 

Marc  &  Marcia  Filstein 

Catherine  R.  Fox 

Eleanor  J.  Frain 

Stanley  &  Grete  Furrow 

Mary  L.  Garlin 

Drs.  P.L.  Garrett 

Mr.  &  Mrs.  Thomas  Gervasi 

Tom  &  Penny  Golden 

Arthur  &  Louise  C.  Grim 

Peggy  &  Mike  Gumpert 

Tom  &  Joan  Hahn 

Mr.  &  Mrs.  Raymond  Hamilton 

The  Hampson  Family 

Richard  &  Nancy  Hampton 

Bob  &  Jane  Harrington 

Allan  M.  Hasbrouck 

Sally  Heist 

Jeanette  Kauffman  Hershey 
Marianne  &  Roger  Hertz 
The  Himes  Family 
Les  &  Jane  Himmelreich 
Dr.  Barbara  Hoffer 
Paul  &  Kate  Hoh 
Robert  &  Karen  Houle 
Mr.  &  Mrs.  Lee  Hummel 
Garrett  &  Joann  Hyneman 
Mr.  &  Mrs.  Robert  Juckem 
Mr.  &  Mrs.  Fred  Keene 
Martin  &  Debra  Kerchner 
Doris  Ketner 
Anton  &  Diana  Kleiner 
The  Kowalski  Family 
James  &  Carol  Kurtz 
Taylor  &  Betty  Lambom 
Al  Leader 

Thomas  D.  Leidy,  Esq. 
Connie  Leinbach 
Robin  Lilarose 
Mr.  &  Mrs.  A.<i.  Lipawen 
Frank  &  Stella  Macey 
Kathern  &  Ernie  Marshall 


STAR  SERIES 


Marquita  Raley 
Kevin  Ray 

The  Drs.  James  A.  Katowitz  and  Carol 
Rocamora  Annual  Fellowship 
Allison  Sanders 

Maude  de  Shauensee  Annual  Fellowship 
Sarah  Shafer 

Joseph  Cairns  Jr.  tSc  Ernestine  Bacon  Cairns 
Memorial  Fellowship 


DeAndre  Simmons 
William  Home  Fellowship 
Joshua  Stewart 

Joseph  Cairns  Jr.  &  Ernestine  Bacon  Cairns 

Memorial  Fellowship 
Ashley  Thouret 

Amaranth  Foundation  Fellowship 


#  on  leave  of  absence 


Thomas  Shivone 
Piscopo  Family  Annual  Fellowship 


Students  Attending  Curtis  Symphony  Orchestra  Concert 
Saturday,  November  3,  2007 

Northeast  Middle  School  Music  Staff 

David  Himes 

Northeast  Middle  School  Students 

Khadijah  Leaf,  Alexandria  Martinez,  Destiny  Nieves,  Elizabeth  Sanchez, 
Efrain  Velez 

Northwest  Middle  School  Music  Staff 

Holly  Keown,  Greg  Reber,  LeAnne  Zettlemoyer 
Northwest  Middle  School  Students 

Ahleighia  Carter,  Paola  Cevallos,  John  Gonzalez,  Alexandria  Martin, 
Matthew  Perez,  Aliz  Roman,  Orlando  Salas,  Ashly  Singlar 

Southern  Middle  School  Music  Staff 

Cynthia  Miller-Aungst  and  Nina  Rowley 
Southern  Middle  School  Students 

Jonathan  Gibbs,  Xavier  Gonzalez,  Riley  Monasmith.  Veronica  Murray, 
Cuong  Nguyen,  Chastity  Paredes,  Nicole  Straka,  John  Zabala 

Southwest  Middle  School  Music  Staff 

Kristin  Morrissey,  Greg  Reber,  Richard  Tomrell 
Southwest  Middle  School  Students 

Marisol  Caidedo,  Matt  Castro,  Marvin  Jurado,  Jeremy  Lebo,  Eva 
Martinez,  Tye  Morales,  Aurora  Ortega,  Emily  Ramos,  Yerii  Torres 

Performing  Arts  Glenside  School  Music  Staff 

Cynthia  Miller-Aungst  and  Jamie  Nace 
Performing  Arts  Glenside  Students 

Yarilin  Chimelis,  Angellyna  Soto 


STAR  SERIES 


STAR  SERIES  ASSOCIATION 
2007-2008  PATRONS 

The  Board  of  Directors  of  the  Star  Series  Association  gratefully  acknowledges 
the  support  of  the  following  businesses  and  organizations. 


Platinum  Level 
•  Arrow  International 
•  The  Reading  Musical  Foundation 

Gold  Level 

•  Leesport  Financial 

•  Mid-Atlantic  Arts  Foundation 

Silver  Level 
•  National  Penn  Investors  Trust  Company 
•  Weik  Investment  Services,  Inc. 
•  Weidenhammer  Systems  Corporation 
•  Henry  Janssen  Foundation 

•  Citi  Smith  Barney 

Bronze  Level 
•  Sovereign  Bank 
•  The  Bartlett  Foundation 


In-Kind 

•  Greater  Reading  Board  of  Realtors 
•  Arrow  International 
•  The  Reading  Musical  Foundation 
•  Mark  Seaman,  Earth  Rhythms 
•  Standard  Offset  Company 


BECOME  A  PATRON  -  BE  A  STAR! 

The  high  quality  of  Star  Series  programming  is  maintained  through 
contributions  from  individual  and  business  patrons. 

To  become  a  PATRON:  Mail  a  check  payable  to  STAR  SERIES  ASSOCIATION  - 
PO  Box  6994,  Wyomissing,  PA  19610  . 

In  the  memo  line  please  PRINT  your  name  as  it  should  appear  in  the  program. 

Categories:  Platinum  -  $10,000,  Gold  -  $5,000  Silver  -  $2500  Bronze  -  $1,000 
Copper -$500  Brass  -  $250  Pewter -$100 

Cuppci  -  jjuu  mass  -  j>^ju  rcwici  -  j)i  w 


Sara  C.  Matthews 

Thomas  J.  McCarthy 

Patricia  McMahon 

William  McNoldy 

Larry  &  Dawn  Medaglia 

Mr.  &  Mrs.  Roy  A.  Mervine 

The  Rev.  Glenn  Miller 

Dennis  &  David  Moodhart 

Susan  Moyer 

Jane  Masters  Nose 

Mr.  &  Mrs.  Robert  W.  Olthuis 

Michael  and  Mary  Alice  Prim 

Ms.  Petrona  C.  Pearson 

Michael  and  Nancy  Poole 

Ruth  B.  Potteiger 

Mr.  &  Mrs.  Hugh  Quigley 

Dr.  &  Mrs.  Wilbur  G.  Renken 

Jim  &  Nancy  Rhoads 

Jay  &  Diane  Roberts 

Mr.  &  Mrs.  Robert  E.  Rochelle 

Dr.  &  Mrs.  A.E.  Rodriguez 

Dorothy  Rogers 

Mr.  &  Mrs.  Walter  E.  Rosenberger 

David  &  Stephanie  Rotenberg 

Bernie  &  Claire  Roth 

Mr.  &  Mrs.  Charles  W.  Rudasill,  Jr. 

Kristen  Sandel,  MD 

William  P.  Sandel 

William  &  Nancy  Sanders 

Janet  &  Frank  Sands 

Marguerite  Sanner 

Margaret  T.  Schade 

Shirley  Schaeffer 

Sylvia  Schiff 

Brian  &  Sandra  Schlappich 

Mary  Jane  Schofer 

Mr.  &  Mrs.  Bruce  A.  Schonour 

Commissioner  Judith  Schwonk 

Margaret  Seitzinger 

Dr.  &  Mrs.  David  Setley 

Ruth  M.  Shaffer 

Jane  H.  Sheetz 

Mark  &  Aimee  Shober 

Nathan  &  Keri  Shultz 

Bruce  &  Sue  Smith 

Willard  &  Ruth  Smith 

Mr.  &  Mrs.  J.  Richard  Smoker 

Dr.  &  Mrs.  Martin  L.  Spongier 

Jeffrey  &  Jane  Sprecher 

Mrs.  Mary  Springer-Mackey 

Anna  Stroback 

Mr.  &  Mrs.  J.  Richard  Strunk 

The  Szilli  Family 

OPERATION 

REPLAY 


musical  InstriitTients  for  kids 

r,i>i'i'Hj^iiiifiiiiiiMdy 
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Noel  Bausher  Szundy 
Virginia  Turrisi 

Mr.  &  Mrs.  Gerald  D.  Wagner 

Madeline  Weidner 

Mr.  &  Mrs.  Mortimer  Weiser 

Mayor  Ronald  N.  Weitzel 

Andrew  &  Toni  Wengerd 

Maura  L.  Wesner 

Myrtle  M.  Wieand 

Gary  &  Caryl  Wilkinson 

Dr.  Erv  8.  Kathy  Wolf 

Stewart  &  Sandra  Wolf 

Dr.  &  Mrs.  James  Wong 

Mr.  &  Mrs.  John  W.  Yaklich 

Eric  &  Deborah  Zelnick 

George  H.  &  Catherine  A.  Ziegler 

Thirfeen  donors  who  wish  to  remain  anonymous 

PUBLIC  FRIEND  ($5+) 

The  Abramson  Family 
Mr.  &  Mrs.  Charles  Andre 
Ron  Friesen 

Mr.  &  Mrs.  Eugene  R.  Brown 
Cynthia  DiBuono,  VMD 
Rosemarie  Dunkleberger 
Jane  E.  Gottlund 
Deborah  Greenawald 
Bart  &  Veronica  Hannahoe 
Mr.  &  Mrs.  Marlin  Houck 
Sari  &  John  Incledon 
Pearl  A.  Kahler 
Dave  &  Cindy  Kercher 
Howard  R.  Kline 
Harriet  W.  Leisawitz 
Sandra  &  Stewart  Lerch 
Mrs.  Ruth  Levan 
Mr.  &  Mrs.  Russell  C.  Marker 
Mr.  &  Mrs.  Brian  McCoy 
Gloria  A.  Moser 

Paxon  Hollow  MS  Faculty  &  Staff 
James  &  Donna  Naugle 
Mr.  &  Mrs.  Donald  Ollendorf 
Karen  B.  Orwig 
Phyllis  B.  Petrak 
Christine  &  Dale  Shuey 
Dick  &  Helen  Stevenson 
Umberto  Tucci 

Mr.  &  Mrs.  Timothy  G.  Walsh  &  Family 
Blair  Weaver 
Marianne  Westendorp 
Sandra  L.  Young 

Nine  donors  who  wish  to  remain  anonymous 

Operation  Replay  repairs  your  used,  donated 

instruments  and  distributes  them  to  local 
music  students  who  cannot  afford  their  own. 

Instruments  are  tax  deductible  and  collected  at 
RMF's  office,  201  Washington  Street,  Suite  503. 

No  pianos  or  organs,  please. 


'Jfianl<iijouforSupportmg'Musk 
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2DD7-20D8  CAMPAIGN 
8Dth  Anniversary  af  RMF 

EndosBd  is  my/our  gift  of  S   

My  cortributiDn  is  □  individual  □corparatE 


Matched  by  

□  LeadEr^ipCirde  $5,DDD+ 

□  Viaonary  $Z5DD+ 

□  AdvocatE  $1.D80* 

□  BenefactDr  $580* 


□  Patron  $280+ 

□  Oonor  $180- 

□  MEmbEr  $80+ 


Name  (As ywmjuld like  it  W  appear  in  the  dmr  listing) 


Address 


City 


StbE 


TelEphonE  (daytime) 


□  I  do  not  wish  to  be  hsted. 
PleasE  make  checks  payable  to: 
Reading  Musical  Foundation  (RMF) 

□VISA  □Mastercard 


Card# 


1  wming) 


Exp.DatE_ 
Signature_ 


Amount 


/  would  prefer  my  gift  to  benefit 


(children,  education,  specific  music  presenter,  scholarstiip  fund,  com- 
munity outreacti) 

PS  -  Ticket  Sales  only  cover  50%  of  the  performance 
you  enjoyed  today 


'READING 
MUSICAL 
FOUNDATION 


Our  80tf)  Year 


READING  MUSICAL  FOUNDATION 

OFFICERS: 
Chairperson:  Jill  M.  Scheidt,  Esq. 
President:  Tammy  K.  Mitgang 
Vice-Chair  of  Finance:  Kevin  E.  Longnecker 
Vice-Chair  of  Development:  Mark  A.  Hornberger 
Vice-Chair  of  Programs:  Claire  L.  Troop 

Treasurer:  Jayne  R.  Sctiaeffer,  CPA 
Assistant  Treasurer:  David  D.  Sw/artz,  Esq. 
Secretary:  Michael  D.  Hughes 


TRUSTEES: 

Michael  D.  Anderson 
Dr.  F.  Javier  Cevallos 
Bartwra  J.  Kline 
Robert  R.  Kreitz,  Esq. 
The  Rev.  Thomas  H.  Reinsel 
HONORARY  TRUSTEES: 
Bruce  R  Bengtson 
Donald  C.  Bristol 
Mary  A.  Capallo 
John  T  Connelly 
Bruce  L.  Dietrich 
Louise  E.  Dreisbach 
Betty  H.  Hottenstein 
Lee  G.  Kachel 


Thomas  B.  Souders,  MD 
Ramona  D.  Turpin 
Kim  Webster 
C.  Thomas  Work,  Esq. 
Peter  N.  Zacharias 

I.  Leon  Kaplan 
Catharine  R.  Kieler 
Ruth  S.  MacRae 
Leon  S.  Myers 
Harold  W.  Pertyns,  D.Ed. 
Donald  Reber 
Paul  R.  Roedel 
Richard  A.  Tschiderer 


Editor/Publisher;  Douglas  P  Fisher, 
Pagoda  Printing  Service.  Inc. 


2007-2008  SEASON 

Funded  Organizations  and  Programs  Include: 
BERKS  CLASSICAL  CHILDREN'S  CHORUS 
FRIENDS  OF  CHAMBER  MUSIC 
GIBBS  ARTIST  DEVELOPMENT  FUND 
MUSEUM  CONCERT  SERIES 

MUSIC-IN-THE-SCHOOLS 
READING  CHORAL  SOCIETY 
READING  PHILHARMONIC  ORCHESTRA 
READING  POPS  ORCHESTRA 
READING  SYMPHONY  ORCHESTRA 
RSO  YOUTH  ORCHESTRAS 
RINGGOLD  BAND 
RMF  STUDENT  SCHOLARSHIP  PROGRAM 
STAR  SERIES  ASSOCIATION 
STERNBERGH  CONCERT  FUND 
YOUTH  OUTREACH  COMMIHEE 

Special  Projects: 
Berks  Co.  Senior  Citizens  Orcliestra 
Berks  JazzFest/Berks  Arts  Council 
Berks  Summer  Band  Institute 
Community  School  of  Music 
GoggleWorks  Center  for  the  Arts 

Hannahoe  Vigil 
Kutztown  Performing  Artists  Series 
Operation  Replay 
Olivet's  Boys  and  Girls  Club/PAL 

  Project  Penske  Middle  School  Program 

[BBI        Sfudenf  Recognition  Awards 

liill        I  cipT  if  tit  iCBcial  itgiitritiii  ud  fiiuciil  iifimititi 
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STAR  SERIES 


STAR  SERIES  ASSOCIATION  BOARD  OF  DIRECTORS 


Carl  N.  Botterbusch,  President 
Amy  H.  Reinsel,  Vice  President 
Linda  A.  Kelleher,  Secretary 
Annette  Kline,  Recording  Secretary 
William  Kametz,  Treasurer 


Deborah  Miller,  Managing  Director 
David  M.  Kozloff,  Esq.,  Counsel 
Visit  us  at:  www.starseries.org    Voice  Mail:  610-621-5198 


A  copy  of  the  official  registration  and  financial  information  may  be  obtained  from  the 
Pennsylvania  Departmentof  State  by  calling  toll-free,  within  Pennsylvania,  1-800-732-0999. 
Registration  does  not  imply  endorsement. 


Star  Series  Association  Mission  Statement 

The  purpose  of  the  Star  Series  Association  is  to  foster  and 
advance  the  cultural  life  of  Greater  Reading/Berks  by  pro- 
moting public  interest  in,  and  enjoyment  of,  music  and  per- 
forming arts  through  the  presentation  of  professional 
events  of  the  highest  quality,  consistent  with  the  resources 
available,  as  well  as  opportunities  for  interaction  between 
local  music  students  and  great  artists,  thereby  nurturing  and 
enriching  the  cultural  life  of  the  community. 


Don  Carrick 

Felipe  F.  Garcia 

Christian  S.  Hamann,  Ph.D. 


Marie  B.  Heck 
Benton  Levengood 
Thomas  B.  Souders,  M.D. 


STAFF 


Saturday,  November  3,  2007  -  7:30  pm 

Curtis  Symphony  Orchestra 

Sovereign  Performing  Arts  Center  Tickets  $40,  $30,  $20 
Thursday,  December  6,  2007  -  7:30  pm 

Turtle  Island  String  Quartet  with  Leo  Kottke: 
Winter  Solstice  Celebration 

Scottish  Rite  Cathedral  Tickets  $45  (VIP),  $35,  $25 
Saturday,  February  9,  2008  -  7:30  pm 

zanu/Pulse:  Ethos  Percussion  Group 
with  Glen  Velez  and  Bernard  Woma 

Miller  Center  for  the  Arts  Tickets  $25  -  General  Admission 
Sunday,  March  30,  2008  -  3  pm 

Sweet  Honey  in  the  Roclc 

Scottish  Rite  Cathedral  Tickets  $45  (VIP),  $35,  $25 

To  purchase  tickets: 
610-898-7299  or  www.ticketmaster.com 


ww.starseries.org  for  more  information  on  the  performances, 
group  and  student  discount  and  community  programming 


en 


629  Penn  Avenue 
West  Reading.  PA  19611 
Tel:  610  373.1177 
www.  baldwin^t  en  ter.com 


Upscale  by  design. 


VISIT  OUR  NEWLY  DESIGNED 
SHOWROOM  TODAY! 

From  custom  cabinetry  and  countertops 
to  bathroom  fixtures,  faucets  and  appliances, 
you  will  find  everything  you  need  to  design 

or  enhance  your  dream  kitchen  or  bath. 

Now  Open! 


I! 


HOWARDXmILLER  BALDWIN 

Your  Source  for  Baldwin  Hardware,  Simon 
Pearce,  Howard  Miller  Clocks,  L'Occitane, 
Villeroy  &  Boch  and  much  more! 

_  The  Compleat 

aldWTil'^rass  Center 

623  Penn  Avenue  •  West  Reading,  PA  1961 1 
800.358.2469  •  610.373.1040  •  Fax:  610.373.1687 
www.baldwinbrasscenter.com 


BALDWIN 


The  Curtis  Institute  of  Music 


2007-08  Student  Recital  Series 


The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Twelfth  Student  Recital 

The  Curtis  Brass  and  Percussion  Ensemble, 
conducted  by  Blair  Bollinger 
Wednesday,  November  7  at  8  p.m. 
Field  Concert  Hall 


Roberto  Di'a:,  President 


♦ 


"Spanish  Spirit" 


Spint 


Jerinifer  Higdon  ('88) 
(b.  1962) 


...  de  cuyo  nomhre  no  quiero  acordarme  ... 

("...  whose  luime  I  do  not  care  to  remember  ...") 


Francisco  Coll 
(b.  1984) 


Spain 

arranged  by  Mike  Forbes  for  four  trombones 


Chick  Corea 
(b.  1941) 


La  lamina  de  Espana 


Anthony  DiLorenzo  ('89) 
(b. 1967) 


Habiba 
Navarre 

Danza  de  la  muerte 


INTERMISSION 


Fanfare 


J.  Abelardo  D.  Flores 
(b. 1961) 


"Alborada  del  gracioso"  from  Miroirs  Maurice  Ravel 

arranged  by  Michael  Allen  (1875-1937) 

Qallito  Rafael  Mendez 

arranged  by  David  Hickman  ( 1 906-8 1 ) 

for  three  trumpets  and  brass  ensemble 

Rachel  Serber,  trumpet 
Christopher  Stingle,  trumpet 
Stanford  L.  Thompson,  trumpet 

Carmen  Suite  Georges  Bizet 

arranged  by  Douglas  Haislip  (1838-75) 

Aragonaise — 

Intermezzo — 

Les  toreadors 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


The  Curtis  Brass  and  Percussion  Ensemble 


Horn 

Rebekah  Daley 
Corey  Klein 

Adedeji  Bailes  Oguntolu 
Courtney  Prizrenac 
Amanda  Smith-Harrison 
Ryan  Stewart 

Trumpet 

Matthew  Ebisuzaki 
Matthew  Neal  Kitzen- 

Abelson 
Rachel  Serber 
Christopher  Stingle 
Stanford  L.  Thompson 


Trombone 

Achilles  Liarmakopoulos 
Samuel  Schlosser 
Ryan  Seay 

Chris  Guilfoyle,  bass  trombone 
Tuba 

Kyung  Seok  Yu 

Timpani  and  Percussion 
Benjamin  Folk 
Patricia  Franceschy 
Gabe  Globus-Hoenich 
Michael  Sparhuber 
Mari  Yoshinaga 


Soloists 

Rachel  Serber  from  Plymouth,  Minn.,  is  a  student  of  David  Bilger 
and  entered  Curtis  in  2003. 

Christopher  Stingle  from  Media,  Pa.,  is  a  student  of  David  Bilger 
and  entered  Curtis  in  2006. 

Stanford  L.  Thompson  from  Decatur,  Ga.,  is  a  student  of  David 
Bilger  and  entered  Curtis  in  2005. 


Conductor 

Blair  Bollinger  (Trombone  '86),  faculty 


Next  Student  Recital 

20/2  I :  The  Curtis  Contemporary  Music  Ensemble 
Friday,  November  9  at  8  p.m. 
Field  Concert  Hall 


Ades  Piano  Quintet 

Dayna  Kristie  Anderson,  violin 

Shanshan  Yao,  violin 

Hyo  Bi  Sim,  viola 

Bronwyn  Banerdt,  violoncello 

Jeremy  Denk,  piano  (guest  artist) 


Berio  Sequenza  I 

Maron  Khoury,  flute 
Sequenza  V 
Ryan  Seay,  trombone 
Sequenza  VI 

Alexander  Michael  Petersen,  viola 


Dallapiccola       Piccola  musica  notturna:  per  complesso  da  camera 
Maron  Khoury,  flute 
Timothy  Sawyier,  oboe 
Johnny  Teyssier,  clarinet 
Teddy  Abrams,  celeste 
Madeline  Blood,  harp 
Bryan  Lee,  violin 

Alexander  Michael  Petersen,  viola 
Natalie  Helm,  violoncello 
Don  Liuzzi,  conductor 


Reich  Music  for  Pieces  of  Wood 

Gabe  Globus-Hoenich,  percussion 
Michael  Sparhuber,  percussion 
Benjamin  Folk,  percussion 
Patricia  Franceschy,  percussion 
Mari  Yoshinaga,  percussion 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Thirteenth  Student  Recital 

20/21:  The  Curtis  Contennporar/  Music  Ensemble 
Don  Liuzzi,  founder;  David  Ludwig,  artistic  director 
Friday,  Novennber  9  at  8  p.m. 
Field  Concert  Hall 


Sequenza  VI  Luciano  Berio 

(1925-2003) 

Alexander  Michael  Petersen,  viola 

}Ausic  for  Pieces  of  Wood  Steve  Reich 

(b.  1936) 

Gabe  Globus-Hoenich,  percussion 
Michael  Sparhuber,  percussion 

Benjamin  Folk,  percussion 
Patricia  Franceschy,  percussion 
Mari  Yoshinaga,  percussion 


Sequenza  I 


Maron  Khoury,  flute 


Berio 


Piccola  musica  notturna  Luigi  Dallapiccola 

per  complesso  da  camera  (1904-75) 
(A  Little  ISIight  Music  for  chamber  ensemble) 

Maron  Khoury,  flute 
Timothy  Sawyier,  oboe 
Johnny  Teyssier,  clarinet 
Teddy  Abrams,  celesta 
Madeline  Blood,  harp 
Bryan  A.  Lee,  violin 
Alexander  Michael  Petersen,  viola 
Natalie  Helm,  cello 
Don  Liuzzi,  conductor 


Sequenza  V 


INTERMISSION 


Ryan  Seay,  trombone 


Berio 


Piano  Quintet 


Shanshan  Yao,  violin 
Dayna  Kristie  Anderson,  violin 
Hyo  Bi  Sim,  viola 
Bronwyn  Banerdt,  cello 
Jeremy  Denk,  piano 


Thomas  Ades 
(b. 1971) 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Performers 

Teddy  Abrams  from  Oakland,  Calif.,  is  a  student  of  Otto-Werner 
Mueller  and  entered  Curtis  in  2005. 

Dayna  Kristie  Anderson  from  Arlington  Heights,  111.,  is  a  student  of 
Yumi  Ninomiya  Scott  and  entered  Curtis  m  2005. 

Bronwyn  Banerdt  from  Los  Angeles  is  a  student  of  David  Soyer  and 
entered  Curtis  in  2004. 

Madeline  Blood  from  Philadelphia  is  a  student  of  Judy  Loman  and 
entered  Curtis  in  2007. 

Benjamin  Folk  from  Leland,  Miss.,  is  a  student  of  Don  Liuzzi, 
Rolando  Morales-Matos,  and  Scott  Robinson  and  entered  Curtis  in 
2006. 

Patricia  Franceschy  from  Veracruz,  Mexico,  is  a  student  of  Don 
Liuzzi,  Rolando  Morales-Matos,  and  Scott  Robinson  and  entered 
Curtis  m  2004. 

Gabe  Globus-Hoenich  from  Montreal  is  a  student  of  Don  Liuzzi, 
Rolando  Morales-Matos,  and  Scott  Robinson  and  entered  Curtis  in 
2004. 

Natalie  Helm  from  Louisville,  Ky.,  is  a  student  ot  David  Soyer  and 
Peter  Wiley  and  entered  Curtis  in  2006. 

Maron  Khoury  from  Tarshiha,  Israel,  is  a  student  of  Jeffrey  Khaner 
and  entered  Curtis  in  2004. 

Bryan  A.  Lee  from  Radnor,  Pa.,  is  a  student  of  Victor  Danchenko 
and  entered  Curtis  in  2005. 

Alexander  Michael  Petersen  from  Westford,  Mass.,  is  a  student  of 
Joseph  de  Pasquale  and  entered  Curtis  in  2005. 


Timothy  Sawyier  from  Chicago  is  a  student  of  Richard  Woodhams 
and  entered  Curtis  iri  2004. 

Ryan  Seay  from  Denver  is  a  student  of  Nitzan  Haroz  and  entered 
Curtis  in  2007. 

Hyo  Bi  Sim  from  Seoul  is  a  student  of  Roberto  Di'az  and  entered 
Curtis  in  2005. 

Michael  Sparhuher  from  Brockport,  N.Y.,  is  a  student  of  Don 
Liuzzi,  Rolando  Morales-Matos,  and  Scott  Robinson  and  entered 
Curtis  m  2007. 

Johnny  Teyssier  from  Shoreview,  Minn.,  is  a  student  of  Donald 
Montanaro  and  entered  Curtis  in  2004. 

Shanshan  Yao  from  Anhui,  China,  is  a  student  of  Aaron  Rosand 
and  entered  Curtis  in  2003. 

Mari  Yoshinaga  from  Kagoshima,  Japan,  is  a  student  of  Don  Liuzzi, 
Rolando  Morales-Matos,  and  Scott  Robinson  and  entered  Curtis  in 
2007. 

Jeremy  Denk,  guest  artist 
Don  Liuzzi,  faculty 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2007-08  PECO  Family  Concert  Series 


Sunday,  November  I  I  at  2  and  4  p.m. 
Field  Concert  Hall 


Introduction  to  the  Woodwinds 

Allegro  from  Trois  pieces  hreves 

Masha  Popova,  flute 
Johnny  Teyssier,  clarinet 
Timothy  Sawyier,  oboe 
Harrison  Drake  Hollingsworth,  bassoon 
Rebekah  Daley,  horn 


Jacques  Ibert 
(1890-1962) 


Excerpt  from  the  first  movement 


Wolfgang  Amadeus  Mozart 


of  Concerto  No.  1  in  G  major,  K.  313 

Masha  Popova,  flute 
Teddy  Abrams,  piano 


(1756-91) 


Third  movement  Igor  Stravinsky 

from  Three  Pieces  for  Clarinet  Solo  ( 1 882-197 1 ) 

Johnny  Teyssier,  clarinet 


Excerpt  from  Escales 

Timothy  Sawyier,  oboe 
Teddy  Abrams,  piano 


Ibert 


Barbaresca  Otmar  Nussio 

from  Variations  on  an  Arietta  of  Pergolesi  ( 1902-90) 

Harrison  Drake  Hollingsworth,  bassoon 
Teddy  Abrams,  piano 

The  Cat  in  the  Hat  by  Dr.  Seuss 
A  reading  by  Teddy  Abrams 

Accompanied  by  excerpts  from  the  following  quintets 
Summer  Music,  Op.  31  Samuel  Barber  ('34) 

(1910-81) 


Quintet  for  Winds 
Quintet,  Op.  79 


John  Harbison 
(b. 1938) 

August  Klughardt 
(1847-1902) 


Quintet  in  A  major,  Op.  43  Carl  Nielsen 

(1865-1931) 

Masha  Popova,  flute 
Johnny  Teyssier,  clarinet 
Timothy  Sawyier,  oboe 
Harrison  Drake  Hollingsworth,  bassoon 
Rebekah  Daley,  horn 


Questions  and  Closing  Remarks 

♦ 


This  afternoon's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Performers 

Teddy  Abrams  from  Oakland,  Calif.,  is  a  student  of  Otto- Werner 
Mueller  and  entered  Curtis  in  2005. 

Rebekah  Daley  from  Cleveland  is  a  student  of  Jerome  Ashby  and 
Jennifer  Montone  and  entered  Curtis  in  2006. 

Harrison  Drake  Hollingsworth  from  Kingwood,  Tex.,  is  a  student  of 
Bernard  Garfield  and  Daniel  Matsukawa  and  entered  Curtis  in 
2004. 

Masha  Popova  from  Oak  Park,  III.,  is  a  student  of  Jeffrey  Khaner 
and  entered  Curtis  in  2006. 

Timothy  Sawyier  from  Chicago  is  a  student  of  Richard  Woodhams 
and  entered  Curtis  in  2004. 

Johnny  Teyssier  from  Shoreview,  Minn.,  is  a  student  of  Donald 
Montanaro  and  entered  Curtis  in  2004- 


Host 

Mary  Kinder  Loiselle,  director  of  community  engagement  and 
career  development  services 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Sponsored  by 

^PECO 


An  Fxeion  Company 


Next  PECO  Family  Concerts 

Sunday,  February  24  at  2  and  4  p.m. 
Field  Concert  Hall 

Introduction  to  the  Brass 

Through  performance  and  audience  interaction,  Curtis  horn, 
trumpet,  trombone,  and  tuba  students  illustrate  the  basic  elements 
of  music  and  share  their  experiences  as  musicians.  Best  enjoyed  by 
children  ages  five  to  twelve  and  their  families. 

Tickets:  $5  for  adults,  free  for  children  twelve  and  under 
Curtis  Ticket  Office:  2 1 5-893-7902,  www.curtis.edu 


The  Curtis  Institute  of  Music 


Roberto  Diaz,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Fourteenth  Student  Recital 

Monday,  Novennber  1 2  at  8  p.m. 
Field  Concert  Hall 


Une  Chatelaine  en  sa  tour,  Op.  110  Gabriel  Faure 

(1845-1924) 

Madeline  Blood,  harp 

Sonata  in  D  minor,  K.  213  Domenico  Scarlatti 

(1685-1757) 

Etude  d'execution  transcendante  No.  4:  "Mareppa"      Fran:  Liszt 

(1811-86) 

Christopher  Falzone,  piano 

Rhapsody  on  a  Theme  of  Paganini,  Op.  43    Sergei  Rachmanmoft 

(1873-1943) 

Pallavi  Mahidhara,  piano 
YeKwon  SunWoo,  piano 


INTERMISSION 


Berceuse  romantique,  Op.  9 

Ray  Chen,  violin 
Hugh  Sung,  piano 

Sonata  in  E  major,  Op.  27,  No.  6 

Ray  Chen,  vioUn 

Concerto  No.  3  in  C  major.  Op.  26 

Andante — Allegro 
Tema:  Andantino 
Allegro,  ma  non  troppo 

Roman  Rabinovich,  piano 
Hugh  Sung,  piano 


Fritz  Kreisler 
(1875-1962) 


Eugene  Ysaye 
(1858-1931) 


Sergey  Prokofiev 
(1891-1953) 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Coach 

The  Rachmaninoff  rhapsody  was  prepared  by  Ignat  Solzhenitsyn. 
Performers 

Madeline  Blood  from  Philadelphia,  is  a  student  of  Judy  Loman  and 
entered  Curtis  in  2007. 

Ray  Chen  from  Brisbane,  Australia,  is  a  student  of  Aaron  Rosand 
and  entered  Curtis  in  2005. 

Christopher  Falzone  from  Richmond,  Va.,  is  a  student  of  Leon 
Fleisher  and  Claude  Frank  and  entered  Curtis  in  2003. 

Pallavi  Mahidhara  from  Bethesda,  Md.,  is  a  student  of  Ignat 
Solzhenitsyn  and  entered  Curtis  in  2005. 

Roman  Rabinovich  from  Ramat-Gan,  Israel,  is  a  student  of 
Seymour  Lipkin  and  entered  Curtis  in  2003. 

YeKwon  Sun  Woo  from  Kvvan  Yang-dong,  Korea,  is  a  student  of 
Seymour  Lipkin  and  entered  Curtis  in  2005. 

Hugh  Sung  ('90),  director  of  instrumental  accompaniment  and 
student  recitals 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Recital 

Alumni  Recital  Series:  Richard  Woodhams  and  Friends 
Wednesday,  November  1 4  at  8  p.m. 
Field  Concert  Hall 

Beethoven         Adagio  for  Oboe  and  Piano, 

elaborated  by  Renate  G.  Rosenblatt 

Richard  Woodhams,  oboe  ('68) 
Juliette  Kang,  violin  ('91) 
Lisa-Beth  Lambert,  violin  ('93) 
Che-Hung  Chen,  viola  ('00) 
Yumi  Kendall,  cello  ('04) 
Michael  Shahan,  double  bass  ('62) 

Britten  Phantasy,  Op.  2 

Ludwig  The  Catherine  Wheel 

Richard  Woodhams,  oboe  ('68) 
Juliette  Kang,  violin  ('91) 
Che-Hung  Chen,  viola  ('00) 
Yumi  Kendall,  cello  ('04) 

Krenek  Sonatina  for  Oboe  Solo 

Richard  Woodhams,  oboe  ('68) 

Schumann         Drei  Romanzen,  Op.  94 

Richard  Woodhams,  oboe  ('68) 
Christoph  Eschenbach,  piano  (guest  artist) 


Subscriptions:  $95.  Single  tickets:  $28. 

Curtis  Ticket  Office:  215-893-7902,  www.curtis.edu 

Corporate  sponsor  Commerce  Bank 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2007-08  Alumni  Recital  Series 


Alumni  Recital:  Richard  Woodhams  and  Friends 
Wednesday,  November  14  at  8  p.m. 

Field  Concert  Hall 


Drei  Romanzen,  Op.  94  Robert  Schumann 

Nichtschnell  (1810-56) 
Einfach,  innig 
Nicht  schnell 

Richard  Woodhams,  oboe 
Christoph  Eschenbach,  piano 

The  Catherine  Wheel  David  Ludwig  ('01) 

Part  I  (b.  1974) 

Part  II:  Rose  Window 
Part  III 

Richard  Woodhams,  oboe 
Juliette  Kang,  violin 
Che-Hung  Chen,  viola 
Yumi  Kendall,  cello 

INTERMISSION 

Sonatina  for  Oboe  Solo  Ernst  Kfenek 

Allegro  (1900-91) 
Adagietto 
Vivace 

Andante — Allegretto — Allegro  con  grazia — Poco  meno  mosso 
Richard  Woodhams,  oboe 


Phantasy,  Op.  2 


Benjamin  Britten 
(1913-76) 


Richard  Woodhams,  oboe 
Juliette  Kang,  violin 
Che-Hung  Chen,  viola 
Yumi  Kendall,  cello 


Adagio  for  Oboe 


Ludwig  van  Beethoven 


from  sketches  for  Oboe  Concerto  in  F,  Hess  12  (1770-1827) 
elaborated  by  Renate  G.  Rosenblatt 


Richard  Woodhams,  oboe 

Juliette  Kang,  violin 
Lisa-Beth  Lambert,  violin 
Che-Hung  Chen,  viola 
Yumi  Kendall,  cello 
Michael  Shahan,  double  bass 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Biographies 

Richard  Woodhams,  oboe  ('68) 

Richard  Woodhams,  principal  oboe  of  the  Philadelphia  Orchestra 
since  1977,  studied  with  John  de  Lancie  at  Curtis.  Mr.  Woodhams  has 
appeared  as  a  soloist  throughout  the  United  States  and  Asia  with  the 
Philadelphia  Orchestra,  most  recently  in  2007  with  Christoph 
Eschenbach.  In  the  past  decade,  he  has  premiered  chamber  works  by 
Thea  Musgrave,  Bernard  Rands,  Ned  Rorem,  Ellen  Taaffe  Zwillich, 
Adam  Wernick,  and  William  Bolcom,  and  he  has  collaborated  with 
such  artists  as  Andre  Watts,  Emanuel  Ax,  Itzhak  Perlman,  and  the 
Guarneri,  Tokyo,  and  Shanghai  string  quartets.  Mr.  Woodhams  gives 
master  classes  frequently  in  the  United  States  and  abroad,  and  his 
former  students  occupy  positions  in  orchestras  worldwide.  From  1969 
to  1977,  he  was  principal  oboe  of  the  Saint  Louis  Symphony 
Orchestra,  and  he  has  been  a  member  of  the  faculty  of  the  Aspen 


♦ 


Music  Festival  since  2000.  Mr.  Woodhams  joined  the  faculty  of  The 
Curtis  Institute  of  Music  in  1985. 

Che-Hung  Chen,  viola  ('00) 

In  spring  2001  violist  Che-Hung  Chen  became  the  first  Taiwanese 
citizen  to  join  the  Philadelphia  Orchestra.  He  has  served  as  acting 
associate  principal  for  the  orchestra.  Mr.  Chen  was  the  first-prize 
winner  at  the  seventh  Banff  International  String  Quartet  Competition 
as  a  member  of  the  Daedalus  Quartet  and  was  awarded  the  Piece  de 
concert  prize  for  best  performance  of  a  commissioned  work  and  the 
Szekely  prize  for  the  best  performance  of  a  Beethoven  quartet.  A  three- 
time  top  prize-winner  at  the  Taiwan  National  Instrumental 
Competition,  Mr.  Chen  began  his  studies  at  age  of  six  with  Ben  Lin  in 
Taipei.  At  age  fourteen,  he  entered  The  Curtis  Institute  of  Music, 
where  he  studied  with  Joseph  de  Pasquale,  retired  Philadelphia 
Orchestra  principal  viola. 

Christoph  Eschenbach,  piano 

One  of  today's  leading  international  conductors,  Christoph 
Eschenbach  is  in  his  fourth  season  as  music  director  of  the 
Philadelphia  Orchestra.  Held  in  highest  esteem  by  the  world's  foremost 
orchestras  and  opera  houses  for  his  commanding  presence,  versatility, 
and  consummate  musicianship,  Mr.  Eschenbach  is  also  a  sought-after 
figure  on  the  guest-conducting  circuit,  regularly  conducting  major 
American  and  European  orchestras.  He  has  made  numerous  recordings 
as  conductor,  pianist,  or  both,  on  the  Ariola,  BMG,  CBS/Sony, 
Claves,  Decca,  DGG,  EMI,  Koch  International  Classics,  Ondine, 
Pickwick  International,  RCA  Red  Seal,  Telarc,  Teldec,  and  Virgin 
Classics  labels.  Before  turning  to  conducting,  Mr.  Eschenbach  had 
earned  a  distinguished  international  reputation  as  a  concert  pianist.  He 
began  winning  major  competitions  at  the  age  of  eleven  and  by  1965 
was  established  as  the  foremost  pianist  to  emerge  from  post-war 
Germany.  In  testimony  to  his  prowess  at  the  piano.  Philips  chose  him 
as  one  of  one  hundred  pianists  featured  in  its  Great  Pianists  of  the  20th 
Century  edition. 

Juliette  Kang,  violin  ('91) 

A  native  of  Edmonton,  Canada,  Juliette  Kang  enrolled  at  the  Curtis 
Institute  at  age  nine.  She  studied  with  Jascha  Brodsky,  then  continued 
her  studies  at  the  Juilliard  School  with  Dorothy  DeLay  and  Robert 
Mann.  She  is  first  associate  concertmaster  of  the  Philadelphia 
Orchestra,  after  serving  as  assistant  concertmaster  ot  the  Boston 


Symphony  and  a  member  of  the  Metropolitan  Opera  Orchestra.  Ms. 
Kang  was  also  the  gold  medalist  at  both  the  1994  International  Violin 
Competition  of  Indianapolis  and  the  1992  Menuhin  Competition  in 
Paris. 

Yumi  Kendall,  cello  ('04) 

Yumi  Kendall,  assistant  principal  cello  of  the  Philadelphia  Orchestra, 
joined  the  orchestra  immediately  following  her  graduation  from  Curtis 
with  a  bachelor's  degree  m  2004-  While  at  Curtis,  she  studied  with 
David  Soyer  and  Peter  Wiley.  Ms.  Kendall  has  participated  in  a 
number  of  festivals  and  institutes,  including  Kingston,  Marlboro,  the 
touring  Musicians  from  Marlboro,  Music  from  Angel  Fire,  and  Taos. 
She  is  also  a  member  of  the  Dryden  String  Quartet,  comprising  Curtis 
alumni  and  family  members:  her  brother,  Nicolas  Kendall;  her  violist 
cousin,  Daniel  Foster;  and  family  friend,  violinist  Nurit  Bar -Josef. 

Lisa-Beth  Lambert,  violin  ('93) 

Violinist  Lisa-Beth  Lambert  joined  the  Philadelphia  Orchestra  in 
2001,  following  six  seasons  with  the  National  Symphony  Orchestra. 
She  has  appeared  at  the  Marlboro  and  Kingston  music  festivals,  on 
Marlboro's  fiftieth-anniversary  recording,  at  the  White  House,  and 
with  the  Brandenburg  Ensemble,  the  Smithsonian  Chamber  Players, 
and  the  20th  Century  Consort.  A  graduate  of  the  Curtis  and 
Cleveland  institutes  of  music,  her  teachers  included  Jaime  Laredo, 
Yumi  Ninomiya  Scott,  Donald  Weilerstein,  and  Ronda  Cole,  with 
whom  she  began  studying  at  age  three.  During  the  last  few  seasons,  Ms. 
Lambert  has  presented  the  Mozart  sonata  cycle  with  pianist  Lambert 
Orkis  at  several  East  Coast  venues. 

Michael  Shahan,  double  bass  ('62) 

Michael  Shahan  graduated  from  The  Curtis  Institute  of  Music  in  1962, 
having  studied  double  bass  with  Roger  Scott.  After  two  seasons  with 
the  National  Symphony  Orchestra  in  Washington,  D.C.,  he  joined  the 
Philadelphia  Orchestra  in  1964,  then  became  assistant  (now  associate) 
principal  bass  in  1970.  He  is  a  member  of  the  Philadelphia  Chamber 
Ensemble  and  co-music  director  of  the  Amerita  Chamber  Players.  Mr. 
Shahan  also  plays  viola  da  gamba  with  the  American  Society  of 
Ancient  Instruments  and  bass  in  the  Philadelphia  Jazz  Quintet. 


The  Curtis  Institute  of  Music 


Roberto  Di'a:,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Fifteenth  Student  Recital 

Friday,  November  I  6  at  8  p.m. 
Field  Concert  Hall 


♦ 


Thirty-Two  Variations,  WoO  80 


Ludwig  \'an  Beethoven 
(1770-1827) 


Impromptu  in  F  minor,  Op.  Post.  142,  D.  935       Franz  Schubert 

(1797-1828) 


Allegro  in  B  minor.  Op.  8 

Yen  Yu  Chen,  piano 

Vier  Klavierstixcke,  Op.  119 

Intermezzo:  Adagio 

Intermezzo:  Andantino  un  poco  agitato 
Intermezzo:  Grazioso  e  giocoso 
Rhapsodic:  Allegro  risoluto 

Chenyang  Xu,  piano 


Robert  Schumann 
(1810-56) 


Johannes  Brahms 
(1833-97) 


INTERMISSION 


Adagio  and  Scherzo 


German  Okunev 
(1931-73) 


Achilles  Liarmakopoulos,  trombone 


The  Gnome — Promenade 

The  Old  Castle 

Promenade 

Tuileries 

Bydlo 

Promenade 

Ballet  of  Unhatched  Chicks 
Samuel  Goldenberg  and  Schmuyle 
Promenade 

The  Market  Place  at  Limoges 

Catacombs 

Baba-Yaga's  Hut 


Hugh  Sung,  piano 


Pictures  from  an  Exhibition 

Promenade 


Modest  Mussorgsky 
(1839-81) 


Shih'Wei  Huang,  piano 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Performers 

Yen  Yu  Chen  from  Taipei,  Taiwan,  is  a  student  of  Eleanor  Sokoloff 
and  entered  Curtis  in  2005. 

Shih'Wei  Huang  from  Tao-Yuan,  Taiwan,  is  a  student  of  Eleanor 
Sokoloff  and  entered  Curtis  in  2003. 

Achilles  Liarmakopoulos  from  Athens  is  a  student  of  Nitzan  Haroz 
and  entered  Curtis  in  2006. 

Chenyang  Xu  from  Sichuan,  China,  is  a  student  of  Seymour  Lipkin 
and  entered  Curtis  in  2004- 

Hugh  Sung  ('90),  director  of  instrumental  accompaniment  and 
student  recitals 


Next  Student  Recital 

The  Complete  Bach  Brandenburg  Concertos 

Sunday,  November  I  8  at  4  and  7:30  p.m. 

St.  Mark's  Church,  I  625  Locust  Street,  Philadelphia 

4  p.m. 

J.  S.  Bach  Brandenburg  Concerto  No.  1  in  F  major,  BWV  1046 


7:30  p.m. 

J.  S.  Bach  Brandenburg  Concerto  No.  4  in  G  major,  BWV  1049 
Brandenburg  Concerto  No.  5  in  D  major,  BWV  1050 
Brandenburg  Concerto  No.  6  in  B-flat  major. 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2 1 5-893-526 1 , 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Fnday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


Brandenburg  Concerto  No.  2  in 
Brandenburg  Concerto  No.  3  in 

The  Curtis  Chamber  Ensemble 
Lionel  Party,  harpsichord 


F  major,  BWV 
G  major,  BWV 


1047 
1048 


BWV  1051 

The  Curtis  Chamber  Ensemble 
Lionel  Party,  harpsichord 


The  Curtis  Institute  of  Music 


Roberto  Diaz,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Sixteenth  Student  Recital 

The  Complete  Brandenburg  Concertos,  Part  I 
Sunday,  November  I  8  at  4  p.m. 
St.  Mark's  Church 


Brandenburg  Concerto  No.  1  Johann  Sebastian  Bach 

in  F  major,  BWV  1046  (1685-1750) 

[Allegro] 

Adagio 

Allegro 

Menuetto — Polonaise 

Timothy  Sawyier,  oboe 
Adam  M.  Kiswardy,  oboe 
Geoffrey  Deemer,  oboe  ('01) 
Matthew  McDonald,  bassoon 
Amanda  Smith-Harrison,  horn 
Courtney  Prizrenac,  horn 

Danbi  Um,  violin 
Sylvia  Kim,  violin 
Hannah  Choi,  violin 
Rose  Armbrust,  viola 
Yu-Wen  Wang,  cello 
Nathan  Vedal,  double  bass 
Kuok-man  Lio,  harpsichord 


Brandenburg  Concerto  No.  2  in  F  major,  BWV  1047 

[Allegro] 
Andante 
Allegro  assai 

Maron  Khoury,  flute 
Timothy  Sawyier,  oboe 
Rachel  Serber,  trumpet 

Hannah  Choi,  violin 

Erin  Schreiber,  violin 
Danbi  Um,  violin 
Hanna  Lee,  viola 
Natalie  Helm,  cello 
Nathan  Vedal,  double  bass 
Kuok-man  Lio,  harpsichord 

Brandenburg  Concerto  No.  3  in  G  major,  BWV  1048 
[Allegro] 

Adagio 
Allegro 

Sylvia  Kim,  violin 
Erin  Schreiber,  violin 
Josef  Spacek,  violin 
Hanna  Lee,  viola 
Rose  Armbrust,  viola 
Sang  Hyun  Mary  Yong,  viola 
Bronwyn  Banerdt,  cello 
Yu-Wen  Wang,  cello 
Natalie  Helm,  cello 
Nathan  Vedal,  double  bass 
Lionel  Party,  harpsichord 


Photographic  and  recording  equipment  may  not  be  used  in  St.  Mark's  Church. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast 


Coaches 

The  concertos  were  coached  by  David  Bilger,  Roberto  Dfaz,  Lionel 
Party,  Jacqueline  Ross  (visiting  artist),  and  Steven  Tenenbom. 

Performers 

Rose  Armbrust  from  Wayne,  111.,  is  a  student  of  Roberto  Di'az  and 
Michael  Tree  and  entered  Curtis  in  2006. 

Bronwyn  Banerdt  from  Los  Angeles  is  a  student  of  David  Soyer  and 
entered  Curtis  in  2004- 

Hannah  Choi  from  Taejon,  Korea,  is  a  student  of  Yumi  Ninomiya 
Scott  and  Joseph  Silverstein  and  entered  Curtis  in  2002. 

Natalie  Helm  from  Louisville,  Ky.,  is  a  student  of  David  Soyer  and 
Peter  Wiley  and  entered  Curtis  in  2006. 

Maron  Khoury  from  Tarshiha,  Israel,  is  a  student  of  Jeffrey  Khaner 
and  entered  Curtis  in  2004. 

Sylvia  Kim  from  Boca  Raton,  Fla.,  is  a  student  of  Pamela  Frank  and 
Ida  Kavafian  and  entered  Curtis  in  2005. 

Adam  M.  Kiswardy  from  Valencia,  Calif.,  is  a  student  of  Richard 
Woodhams  and  entered  Curtis  in  2007. 

Hanna  Lee  from  Gumisi,  Korea,  is  a  student  of  Roberto  Di'a:  and 
entered  Curtis  in  2004. 

Kuok-man  Lio  from  Macau,  China,  is  a  student  of  Otto-Werner 
Mueller  and  entered  Curtis  in  2005. 

Matthew  McDonald  from  Huntsville,  Ala.,  is  a  student  of  Bernard 
Garfield  and  Daniel  Matsukawa  and  entered  Curtis  in  2005. 

Courtney  Prizrenac  from  Burlington,  Ontario,  is  a  student  of 
Jerome  Ashby  and  Jennifer  Montone  and  entered  Curtis  in  2006. 


Timothy  Sawyier  from  Chicago  is  a  student  of  Richard  Woodhams 
and  entered  Curtis  in  2004. 

Erin  Schreiber  from  Elsah,  III.,  is  a  student  of  Pamela  Frank  and 
Joseph  Silverstein  and  entered  Curtis  in  2004. 

Rachel  Serber  from  Plymouth,  Minn.,  is  a  student  of  David  Bilger 
and  entered  Curtis  in  2003. 

Amanda  Smith-Harrison  from  Williamstown,  N.J.,  is  a  student  of 
Jerome  Ashby  and  Jennifer  Montone  and  entered  Curtis  in  2007. 

Josef  Spacek  from  Prague  is  a  student  of  Ida  Kavafian  and  entered 
Curtis  in  2004. 

Danbi  Um  from  Seoul  is  a  student  of  Shmuel  Ashkenaski  and 
Joseph  Silverstein  and  entered  Curtis  in  2000. 

Nathan  Vedal  from  Seattle  is  a  student  of  Edgar  Meyer  and  Harold 
Hall  Robinson  and  entered  Curtis  in  2006. 

Yu-Wen  Wang  from  Kaohsiung  City,  Taiwan,  is  a  student  of  Peter 
Wiley  and  entered  Curtis  in  2003. 

Sang  Hyun  Mary  Yong  from  Seoul  is  a  student  of  Roberto  Diaz  and 
entered  Curtis  in  2005. 

Geoffrey  Deemer,  oboe  ('01) 
Lionel  Party,  faculty 

If  students  study  with  more  than  one  faculty  nnennber,  their  teachers  are  listed 
alphabetically. 


The  Curtis  Institute  of  Music 

Roberto  Di'az,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
♦ 

Seventeenth  Student  Recital 

The  Complete  Brandenburg  Concertos,  Part  II 
Sunday,  November  1 8  at  7:30  p.m. 
St  Mark's  Church 

♦ 

Brandenburg  Concerto  No.  4  Johann  Sebastian  Bach 

in  G  major,  BWV  1049  (1685-1750) 

Allegro 

Andante 

Presto 

Maron  Khoury,  flute 
Masha  Popova,  flute 
Josef  Spacek,  violin 

Hannah  Choi,  violin 
Danbi  Um,  violin 
Sang  Hyun  Mary  Yong,  viola 
Yu'Wen  Wang,  cello 
Rex  Surany,  double  bass 
Kuok-man  Lio,  harpsichord 


Brandenburg  Concerto  No.  5  in  D  major,  BWV  1050 

Allegro 

Affettuoso 

Allegro 

Maron  Khoury,  flute 
Sylvia  Kim,  violin 
Lionel  Party,  harpsichord 

Josef  Spacek,  violin 
Erin  Schrieber,  violin 

Hanna  Lee,  viola 
Bronwyn  Banerdt,  cello 
Rex  Surany,  bass 

Brandenburg  Concerto  No.  6  in  B-flat  major,  BWV  1051 

[Allegro] 

Adagio,  ma  non  tanto 
Allegro 

Rose  Armbrust,  viola 
Sang  Hyun  Mary  Yong,  viola 

Bronwyn  Banerdt,  cello 
Yu-Wen  Wang,  cello 
Natalie  Helm,  cello 
Rex  Surany,  double  bass 
Lionel  Party,  harpsichord 


Photographic  and  recording  equipment  may  not  be  used  in  St.  Mark's  Church. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Coaches 

The  concertos  were  coached  by  David  Bilger,  Roberto  Diaz,  Lionel 
Party,  Jacqueline  Ross  (visiting  artist),  and  Steven  Tenenbom. 

Performers 

Rose  Armbrust  from  Wayne,  111.,  is  a  student  of  Roberto  Diaz  and 
Michael  Tree  and  entered  Curtis  in  2006. 

Bronwyn  Banerdt  from  Los  Angeles  is  a  student  of  David  Soyer  and 
entered  Curtis  in  2004. 

Hannah  Choi  from  Taejon,  Korea,  is  a  student  of  Yumi  Ninomiya 
Scott  and  Joseph  Silverstein  and  entered  Curtis  in  2002. 

Natalie  Helm  from  Louisville,  Ky.,  is  a  student  of  David  Soyer  and 
Peter  Wiley  and  entered  Curtis  in  2006. 

Maron  Khoury  from  Tarshiha,  Israel,  is  a  student  ot  Jeffrey  Khaner 
and  entered  Curtis  in  2004. 

Sylvia  Kim  from  Boca  Raton,  Fla.,  is  a  student  of  Pamela  Frank  and 
Ida  Kavafian  and  entered  Curtis  in  2005. 

Hanna  Lee  from  Gumisi,  Korea,  is  a  student  of  Roberto  Di'az  and 
entered  Curtis  in  2004. 

Kuok-man  Lio  from  Macau,  China,  is  a  student  of  Otto-Werner 
Mueller  and  entered  Curtis  in  2005. 

Masha  Popova  from  Oak  Park,  111.,  is  a  student  of  Jeffrey  Khaner 
and  entered  Curtis  in  2006. 

Erin  Schreiber  from  Elsah,  111.,  is  a  student  of  Pamela  Frank  and 
Joseph  Silverstein  and  entered  Curtis  in  2004. 


Josef  Spacek  from  Prague  is  a  student  of  Ida  Kavafian  and  entered 
Curtis  in  2004. 

Rex  Surany  from  Plainsboro,  N.J.,  is  a  student  of  Edgar  Meyer  and 
Harold  Hall  Robinson  and  entered  Curtis  in  2007. 

Danbi  Um  from  Seoul  is  a  student  of  Shmuel  Ashkenasi  and  Joseph 
Silverstein  and  entered  Curtis  in  2000. 

Yu'Wen  Wang  from  Kaohsiung  City,  Taiwan,  is  a  student  of  Peter 
Wiley  and  entered  Curtis  in  2003. 

Sang  Hyun  Mary  Yong  from  Seoul  is  a  student  of  Roberto  Dfaz  and 
entered  Curtis  in  2005. 


Lionel  Party,  faculty 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


The  Curtis  Institute  of  Music 


Roberto  Di'az,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Eighteenth  Student  Recital 

Monday,  Novennber  26  at  8  p.m. 
Field  Concert  Hall 


Sonata  in  F  major,  Hob.  XV1:23 
Allegro 
Adagio 
Finale:  Presto 

Kwan  Kyu  Yi,  piano 


Joseph  Haydn 
(1732-1809) 


Concerto  in  D  minor 

Lento — Allegro  maestoso 
Intermezzo:  Andantino  con  moto 
Introduzione:  Andante — Allegro  vivace 
Jeong  Hyoun  Lee,  cello 
Jungeun  Kim,  piano 


Edouard  Lalo 
(1823-92) 


INTERMISSION 


Ballade  No.  3  in  A-flat  major,  Op.  47 

Kwan  Kyu  Yi,  piano 


Frederic  Chopin 
(1810-49) 


Concerto  No.  20  in  D  minor,  K.  466  Wolfgang  Amadeus  Mozart 
Allegro  (1756-91) 
Romance 

Rondo:  [Allegro  assai] 

Pallavi  Mahidhara,  piano 
Hugh  Sung,  piano  accompaniment 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Performers 

Jeong  Hyoun  Lee  from  Seong  Nam,  Korea,  is  a  student  of  Peter 
Wiley  and  entered  Curtis  in  2002. 

Pallavi  Mahidhara  from  Bethesda,  Md.,  is  a  student  of  Ignat 
Solzhenitsyn  and  entered  Curtis  in  2005. 

Kwan  Kyu  Yi  from  Bayside,  N.Y.,  is  a  student  of  Ignat  Solzhenitsyn 
and  entered  Curtis  in  2004. 

Jungeun  Kim,  staff  pianist 

Hugh  Sung  ('90),  director  of  instrumental  accompaniment  and 
student  recitals 


Next  Student  Recital 

Wednesday,  November  28  at  8  p.m. 
Field  Concert  Hall 


Beethoven         Concerto  in  D  major,  Op.  61 
Danbi  Um,  violin 
Jungeun  Kim,  piano 


Chopin  Ballade  No.  2  in  F  major,  Op.  38 

Ballade  No.  3  in  A-flat  major.  Op.  47 
Mozart  Sonata  No.  17  in  D  major,  K.  576 

Pallavi  Mahidhara,  piano 

Ysaye  Sonata  in  A  minor,  Op.  27,  No.  2,  "Obsession" 

Maia  Cabeza,  violin 
jungeun  Kim,  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261, 
for  the  nnost  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
vwvw.curtis.edu  or  join  the  mailing  list  attickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Fnday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


The  Curtis  Institute  of  Music 

Roberto  Di'az,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
♦ 

Nineteenth  Student  Recital 

Wednesday,  Novennber  28  at  8  p.m. 
Field  Concert  Hall 


♦ 

Sonata  No.  17  in  D  major,  K.  576 

Allegro 
Adagio 
Allegretto 


Wolfgang  Amadeus  Mozart 
(1756-91) 


Ballade  No.  2  in  F  major,  Op.  38  Frederic  Chopin 

(1810-49) 

Pallavi  Mahidhara,  piano 

Sonata  in  A  minor,  Op.  27,  No.  2,  "Obsession"       Eugene  Ysaye 
Prelude:  Poco  vivace  (1858-1931) 
Malinconia:  Poco  lento 
Danse  des  ombres:  Sarabande  (lento) 
Les  Furies:  Allegro  furioso 

Maia  Cabeza,  violin 


Concerto  in  D  major,  Op.  61  Ludwig  van  Beethoven 

Allegro  ma  non  troppo  (1770-1827) 
Larghetto 
Rondo:  Allegro 

Danbi  Um,  violin 
Jungeun  Kim,  piano 


This  evening's  program  will  be  performed  without  intermission. 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 

Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Performers 

Maia  Cabeza  from  Chapel  Hill,  N.C.,  is  a  student  of  Ida  Kavafian 
and  Joseph  Silverstein  and  entered  Curtis  in  2006. 

Pallavi  Mahidhara  from  Bethesda,  Md.,  is  a  student  of  Ignat 
Solzhenitsyn  and  entered  Curtis  in  2005. 

Danbi  Um  from  Seoul  is  a  student  of  Shmuel  Ashkenasi  and  Joseph 
Silverstein  and  entered  Curtis  in  2000. 

Jungeun  Kim,  staff  pianist 


If  students  study  with  more  than  one  faculty  mennber,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 

Friday,  November  30  at  8  p.m. 
Field  Concert  Hall 


Debussy  Sonata 

Masha  Popova,  flute 
Vicki  Powell,  viola 
Carol  Angel  Lin,  harp 


Haydn  Missa  Sancti  'Nicolai,  Hob.  XXI1:6 

Rheinberger       Abendlied,  Op.  69,  No.  3 

The  Curtis  Chamber  Chorus 
Matthew  Glandorf,  conductor  ('91) 


Hindemith         Sonata  for  Harp 

Madeline  Blood,  harp 

Korngold  Concerto  in  D  major,  Op.  35 

Elizabeth  Fayette,  violin 
Jungeun  Kim,  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261, 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  ticl<ets(S)curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gat7  and  Naomi  Graffman 
Common  Room  at  Curtis. 


The  Curtis  Institute  of  Music 

Roberto  Di'az,  President 
♦ 

The  Curtis  Opera  Theatre 

presents 

Arianna  a  Naxos 

Music  by  Joseph  Haydn 
Text  anonymous 
and 

La  Voix  humaine 

Music  by  Francis  Poulenc 
Text  by  Jean  Cocteau 

♦ 

Thursday,  November  29  at  8  p.m. 
Friday,  November  30  at  8  p.m. 
Saturday,  December  I  at  2:30  p.m. 
Sunday,  December  2  at  2:30  p.m. 

Curtis  Opera  Studio 

Mikael  Eliasen,  music  director 
Chas  Rader-Shieber,  stage  director 
Mark  Barton,  lighting  design 


Arianna  a  "Naxos 
Sung  in  the  original  Italian 
(See  page  6  for  libretto.) 

November  29  and  December  1 

Katherine  Lerner,  mezzo-soprano 

November  30  and  December  2 

Tammy  Coil,  mezzo-soprano 

La  Voix  humaine 

Sung  in  English 

November  29  and  December  1 

Amanda  Majeski,  soprano 

November  30  and  December  2 

Karen  Jesse,  soprano 

♦ 

Today's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  the  Curtis  Opera 
Studio. 


Joseph  Haydn 
(1732-1809) 


Francis  Poulenc 
(1899-1963) 
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Biographies 

Mikael  Eliasen,  music  director,  piano 
artistic  director  of  vocal  studies  and  the  Curtis  Opera  Theatre 
Danish-born  coach  and  accompanist  Mikael  EUasen  received  his  early 
training  in  Copenhagen,  Montreal,  and  Vienna.  He  has  collaborated 
with  numerous  singers  in  recital  worldwide,  including  Robert  Merrill, 
Tom  Krause,  Theodor  Uppman,  John  Shirley-Quirk,  EUy  Ameling, 
Edith  Mathis,  Florence  Quivar,  Mira  Zakai,  Sarah  Walker,  and  Joan 
Patenaude-Yamell.  He  has  recorded  for  Albany  Records,  CBC, 
Hilversum  Radio,  Polish  State  Radio,  Kol  Israel,  Irish  Radio  and 
Television,  London  Records,  MHS,  and  Supraphon.  Mr.  Eliasen  has 
given  master  classes  at  the  Shanghai  Conservatory,  Tchaikovsky 
Conservatory  (Moscow),  Jerusalem  Music  Center,  National  Opera  of 
Prague,  and  the  young  artist's  program  at  the  Metropolitan  Opera 
(New  York  City).  He  is  closely  affiliated  with  the  Royal  Opera 
Academy  (Copenhagen),  Netherlands  Opera  Studio  (Amsterdam), 
and  Pittsburgh  Opera  Studio.  He  teaches  at  Chautauqua's  Voice 
Program,  for  the  Santa  Fe  Opera's  young  artist  program,  and  in  Italy. 
Mr.  Eliasen  was  music  director  of  the  San  Francisco  Opera  Center  from 
1994  to  1996  and  artistic  director  of  the  European  Center  for  Opera 
and  Vocal  Art  in  Belgium  from  1984  to  1994. 

Chas  Rader-Shieber,  stage  director 

Stage  Director  Chas  Rader-Shieber  began  2007  with  a  revival  of  his 
successful  Santa  Fe  production  of  Don  Giovanni  for  Opera  Pacific,  La 
donna  del  lago  for  the  Minnesota  Opera,  The  Cunning  Little  Vixen  for 
Houston  Grand  Opera,  and  Bellini's  /  Puritani  for  Opera  Theatre  of 
Saint  Louis.  In  recent  seasons  he  has  staged  Handel's  Flavio  for  New 
York  City  Opera,  La  clemenza  di  Tito  for  Opera  de  Montreal,  Orlando 
for  Glimmerglass  Opera  and  New  York  City  Opera,  Giulio  Cesare  for 
the  Pittsburgh  Opera,  and  The  Cunning  Little  Vixen  for  Lyric  Opera  of 
Chicago.  He  has  directed  Mozart's  Idomeneo,  Die  EntfUhrung  aus  dem 
Serail,  Die  Zauherjlote,  Don  Giovanni,  Le  nozze  di  Figaro,  and  Cost  fan 
tutte,  and  Handel's  Giulio  Cesare,  Semele,  Ariodante,  Imeneo,  Alcina, 
Xerxes,  and  Partenope,  as  well  as  works  of  Cavalli,  Purcell,  Cluck,  and 
Rossini.  Mr.  Rader-Shieber's  work  has  been  seen  with  the  opera 
companies  of  Vancouver,  Minnesota,  Santa  Fe,  Spoleto  Festival  USA, 
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and  Philadelphia,  among  others.  Upcoming  are  new  productions  of 
Handel's  Tamerlano  for  Washington  National  Opera,  the  American 
premiere  of  Martin  y  Soler's  Una  cosa  rara  for  Opera  Tlieatre  of  Saint 
Louis,  and  Samson  et  Dalila  for  Pittsburgh  Opera.  He  recently  directed 
Le  nozze  di  Figaro,  his  twentieth  fully  staged  production  for  the  Curtis 
Opera  Theatre. 

Mark  Barton,  lighting  design 

Mark  Barton  designed  lighting  for  the  Curtis  Opera  Theatre's  Postcard 
from  Morocco,  L'Ormindo  (subsequently  presented  by  Pittsburgh 
Opera),  Albert  Herring,  and  The  Magic  Flute.  He  is  the  lighting  designer 
for  Elevator  Repair  Service's  Gatz,  which  has  been  presented  in 
Brussels,  Amsterdam,  Zurich,  Minneapolis,  Oslo,  Vienna,  Lisbon, 
Philadelphia,  and  Seattle.  Recent  Off-Broadway  credits  include:  Ail  the 
Wrong  Reasons,  No  Child      Five  Course  Love,  and  Thorn  Pain  (based  on 
nothing).  Other  New  York  credits  include  numerous  productions  with 
Salt  Theater,  Target  Margin,  New  York  Theater  Workshop,  New 
Georges,  Clubbed  Thumb,  Edge  Theater  Company,  Rude 
Mechanicals,  Talking  Band,  Epic  Theatre  Center,  HERE,  and 
Performance  Space  122,  among  others.  Regional  theater  credits 
include  work  at  Asolo  Rep,  Hangar  Theatre,  Syracuse  Stage,  Southern 
Rep,  and  Virginia  Stage.  Mr.  Barton  is  a  member  of  Target  Margin  and 
Salt  Theater. 

Tammy  Coil  (Haydn,  November  30  &.  December  2)  is  a  mezzo- 
soprano  from  Centennial,  Colo.,  studying  in  the  opera  program 
with  Marlena  Kleinman  Malas.  Credits  include:  Le  nozze  di  Figaro 
(Cherubino),  Postcard  from  Morocco  (Lady  with  a  Hat  Box),  The 
Audition  (ensemble),  and  L'Ormindo  (Side)  for  the  Curtis  Opera 
Theatre;  roles  for  the  New  Jersey  Opera  Theater,  the  Chautauqua 
Institution,  the  Juilliard  Opera  Workshop,  and  the  juilliard  Opera 
Center;  and,  as  a  soloist,  a  concert  with  the  New  York 
Philharmonic. 

Karen  Jesse  (Poulenc,  November  30  &.  December  2)  is  a  soprano  from 
Prairie  View,  111.,  studying  in  the  opera  program  with  Marlena 
Kleinman  Malas.  Credits  include:  Postcard  from  Morocco  (Lady  with  a 
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Cake  Box),  La  rondine  (Magda),  L'Ormiruio  (Nerillo),  Albert  Herring 
(Lady  Billows),  Trouble  in  Tahiti  (Dinah),  Dido  and  Aeneas  (Second 
Witch),  Ariadne  aufNaxos  (Echo),  and  The  Magic  Flute  (First  Lady)  for 
the  Curtis  Opera  Theatre;  roles  for  the  Chautauqua  Institution  and 
Oberlin  Opera  Theater;  and  performances  with  the  Cleveland 
Orchestra. 

Katharine  Lerner  (Haydn,  November  29  &.  December  1)  is  a  mezzo- 
soprano  from  Lloyd  Neck,  N.Y.,  studying  in  the  opera  program  with 
Joan  Patenaude-Yarnell.  Credits  include;  Le  nozz^  di  Figaro 
(Cherubino),  Postcard  from  Morocco  (Lady  with  a  Hat  Box),  La  rondine 
(Suzy),  The  Audition  (ensemble),  and  L'Ormindo  (Side)  for  the  Curtis 
Opera  Theatre;  roles  for  the  Opera  Theatre  of  Saint  Louis,  Oberlin 
Opera  Theater,  Teatro  Colon,  the  Chautauqua  Institution,  and  Music 
Academy  of  the  West;  and  concerts  with  the  Cleveland  Orchestra  and 
at  the  Kennedy  Center. 

Amanda  Majeski  (Poulenc,  November  29  &  December  1)  is  a  soprano 
from  Gurnee,  111.,  studying  in  the  opera  program  with  Marlena 
Kleinman  Malas.  Credits  include:  Rosenkavalier  Suite,  Postcard  from 
Morocco  (Lady  with  a  Cake  Box),  La  rondine  (Magda),  The  Audition 
(ensemble),  and  L'Ormindo  (Erisbe)  for  the  Curtis  Opera  Theatre;  and 
roles  for  the  Opera  Theatre  of  Saint  Louis  and  Northwestern 
University.  Recent  awards  include  a  Sara  Tucker  Study  Grant  by  the 
Richard  Tucker  Music  Foundation. 
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"Arianna  a  Naxos"  ("Ariadne  at  Naxos") 


Teseo  mio  ben,  dove  sei?  Dove  sei 
tu? 

Vicino  d'averti  mi  parea, 

ma  un  lusinghiero  sogno  fallace 

m'inganno. 
Gia  sorge  in  ciel  la  rosea  Aurora, 
e  I'erbe  e  i  fior  colora  Febo 
uscendo  dal  mar  col  crine  aurato. 
Sposo,  sposo  adorato,  dove  guidasti 

il  pie 

Forse  le  fere  ad  inseguir 

ti  chiama  il  tuo  nobile  ardor. 

Ah  vieni,  ah  vieni,  o  caro, 

ed  offriro  piCi  grata  preda  ai  tuoi  lacci. 

11  cor  d'Arianna  amante,  che 

t'adora  costante, 
stringi,  stringi  con  nodo  piii  tenace, 
e  pill  bella  la  face  splenda  del  nostro 

amor. 

Soffrir  non  posso  d'esser  da  te  divisa 

un  sol  istante. 
Ah  di  vederti,  o  caro,  gia  mi  strugge 

il  desio; 

ti  sospira  il  mio  cor,  vieni,  vieni  idol 
mio. 

Dove  sei,  mio  bel  tesoro,  chi 

t'invola  a  questo  cor? 
Se  non  vieni,  io  gia  mi  moro, 
ne  resisto  al  mio  dolor. 
Se  pietade  avete,  oh  Dei,  secondate 

i  voti  miei, 
a  me  torni  il  caro  ben. 
Dove  sei?  Teseo! 

Ma,  a  chi  parlo?  Gli  accenti  Eco 

ripete  sol. 
Teseo  non  m'ode,  Teseo  non  mi 

risponde, 
e  portano  le  voci  e  I'aure  e  I'onde. 


Theseus,  my  love!  Where  are  you? 
1  thought  you  were  beside  me. 
But  it  was  only  a  sweet,  false  dream. 
The  rosy  dawn  rises  in  the  sky 
Phoebus  tinges  grass  and  flowers 
As  he  rises,  golden,  from  the  sea. 
Dear  husband!  Where  are  you? 
Perhaps  the  chase  has  called. 
Tempting  your  brave  spirit! 
Oh,  come,  my  love 
And  find  a  sweeter  prey  for  your 
snares. 

Ariadne's  loving  heart,  constant 

and  adoring, 
Binds  with  ever  tighter  bonds. 
And  let  the  flame  of  our  love  shine 

more  beautifully. 
1  cannot  be  separated  from  you  for  a 

single  moment. 
Ah!  I  am  seized,  my  love,  with  the 

desire  to  see  you; 
My  heart  sighs  for  you.  Come,  my 

beloved  idol! 


Where  are  you,  my  sweet  treasure? 

Who  tore  you  from  my  breast? 
If  you  do  not  come,  I  shall  die, 
1  cannot  bear  such  grief. 
If  you  are  merciful,  oh  gods,  hear 

my  prayer. 
And  send  my  beloved  back  to  me. 
Where  are  you?  Theseus! 

But,  to  whom  do  I  speak?  Echo 
alone  repeats  my  words. 

Theseus  neither  hears  nor  responds. 

And  the  waves  and  the  winds  carry 
my  voice. 

He  cannot  be  far  away  from  me. 
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Poco  da  me  lontano  esser 

egli  dovria. 
Salgasi  quelle  che  piu  d'ogni  altro 
s'alza  alpestre  scoglio;  ivi  lo  scopriro. 
Che  miro?  Oh  stelle,  misera  me, 
quest'  e  I'argivo  legno! 
Greci  son  quelli! 
Teseo!  Ei  sulla  prora! 
Ah  m'ingannassi  almen  ... 
no,  no,  non  m'inganno. 
Ei  fugge,  ei  qui  mi  lascia  in 

abbandono. 
Pill  speranza  non  v'e,  tradita  io  sono. 

Teseo,  Teseo,  m'ascolta,  Teseo! 

Ma  oime!  Vaneggio! 

I  flutti  e  il  vento  lo  involano  per 

sempre  agli  occhi  miei. 

Ah  siete  ingiusti,  o  Dei, 

se  I'empio  non  punite! 

Ingrato! 

Perche  ti  trassi  dalla  morte 

dunque  tu  dovevi  tradirmi! 

E  le  promesse,  e  i  giuramenti  tuoi? 

Spergiuro,  infido! 

Hai  cor  di  lasciarmi? 

A  chi  mi  volgo,  da  chi  pieta  sperar? 

Gia  piCi  non  reggo, 

il  pie  vacilla,  e  in  cosi  amaro  istante 

sento  mancarmi  in  sen 

I'alma  tremante. 


Ah  che  morir  vorrei  in  si  fatal 

momento, 
ma  al  mio  crude!  tormento 
mi  serba  ingiusto  il  ciel. 
Misera  abbandonata  non  ho  chi  mi 

consola. 

Chi  tanto  amai  s'invola  barbaro  ed 
infedel. 


If  1  climb  that  cliff  that  rises  above 
the  rest,  I  shall  see  him  from 
there. 

What  is  this?  Alas!  Woe  is  me! 
That  is  the  Argive  ship! 
Those  men  are  Greeks! 
Theseus!  He  is  at  the  prow! 
Oh,  if  only  I  were  mistaken  ... 
No!  There  is  no  mistake. 
He  flees,  and  leaves  me  behind, 

abandoned. 
All  hope  is  gone,  I  am  betrayed. 

Theseus!  Hear  me! 

But  alas,  1  shall  go  mad! 

He  is  swallowed  by  wave  and  wind 

Forever  before  my  very  eyes. 

Oh!  Gods,  you  are  unjust 

If  you  do  not  punish  che  traitor! 

Ungrateful  man! 

Why  ever  did  I  bother  to  save  your 
life? 

For  you  to  betray  me? 

And  your  promises?  Your  vows? 

Faithless  one!  Deceiver! 

Have  you  the  heart  to  leave  me? 

To  whom  shall  I  turn? 

From  whom  seek  compassion? 

I  cannot  stand,  my  knees  tremble 

And  the  bitterness  of  this  wretched 

moment  makes  my  heart  quiver 

in  my  breast. 

Oh!  Would  that  death  might  come 

in  this  dreadful  hour 
But  heaven  cruelly  decrees 
My  continued  suffering. 
Poor  abandoned  one,  with  no  one 

to  console  her. 
My  beloved  has  fled,  cruel  and 

disloyal. 


Translation  ®  2004  by  Kathryn  Whitney  from  recmusic.org,  adapted  by  Corradina  Caporello 
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The  Curtis  Institute  of  Music 

Vocal  Studies  Department 


Mikael  Eliasen 

Artistic  Director  of  Vocal  Studies 

and  the  Curtis  Opera  Theatre 

Danielle  Orlando 

Principal  Opera  Coach 

Susan  Shiplett  Ashbaker 

Opera  and  Voice  Coach 

Corradina  Caporello 

Italian  Diction 

Boh  Chapra 

Feldenkrais  Method 

Wayne  Conner 

History  Faculty 

Anna  Pre 

Vocal  Studies  Pianist 

Ariel  Weiss  Holyst 

Alexander  Technique 

Lisa  Keller 

Opera  and  Voice  Coach 

Marlena  Kleinman  Malas 

Vocal  Teacher 

Denise  Masse 

French  Repertoire  Coach 

Ghenady  Meirson 

Russian  Repertoire  Coach 


David  Moody 
Opera  and  Voice  Coach 
Susan  Nowicki 
Opera  and  Voice  Coach 
Joan  Patenaude-Yarnell 
Vocal  Teacher 
Ulrike  Shapiro 
Gernnan  Diction 
Donald  St.  Pierre 
Opera  and  Voice  Coach 
Bonnie  Wagner 
Vocal  Studies  Pianist 

Vocal  Studies  Adjunct  Faculty 
Ruth  Falcon 
Patricia  McCaffrey 
Mark  Oswald 

Ralph  Batman 

Managing  Director  of  Vocal  Studies 
and  the  Curtis  Opera  Theatre 

Melanie  Potorski 

Assistant  Stage  Manager  and  Vocal 

Studies  Assistant 


THE 

CURTIS 
INSTITUTE 
OF  MUSIC 

Roberto  Diaz,  President 


1 726  Locust  Street 

Philadelphia,  PA  19103 

www.curtis.edu 

Tcket  Office:  215-893-7902 
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The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
♦ 

Twentieth  Student  Recital 

Friday,  November  30  at  8  p.m. 
Field  Concert  Hall 

♦ 

Sonata 

Pastorale:  Lento,  dolce  rubato 
Interlude:  Tempo  di  minuetto 
Finale:  Allegro  moderate  ma  risoluto 

Masha  Popova,  flute 
Vicki  Powell,  viola 
Carol  Angel  Lin,  harp 

Sonata  for  Harp 
MaBig  schnell 
Lebhaft 

Lied:  Sehr  langsam 

Madeline  Blood,  harp 

Concerto  in  D  major,  Op.  35  Erich  Wolfgang  Komgold 

Moderato  nobUe  (1897-1957) 
Romance:  Andante 
Finale:  Allegro  assai  vivace 

Elizabeth  Fayette,  violin 
Jungeun  Kim,  piano 


Claude  Debussy 
(1862-1918) 


Paul  Hindemith 
(1895-1963) 


Missa  Sancti  Nicolai,  Hob.  XXII:6 


Joseph  Haydn 
(1732-1809) 


Kyrie 
Gloria 
Credo 
Sanctus 


Agnus  Dei 


Sarah  Shafer,  soprano 
Allison  Sanders,  mezzo-soprano 
Jason  Coffey,  tenor 
Thomas  Shivone,  bass 

Korey  Marshall,  oboe 
Adam  M.  Kiswardy,  oboe 
Sylvia  Kim,  violin 
Ray  Chen,  violin 
Philip  Kramp,  viola 
Abraham  Feder,  cello 
Derek  Zadinsky,  double  bass 
Matthew  Glandorf,  harpsichord 

The  Curtis  Chamber  Chorus 


This  evening's  program  will  be  performed  without  intermission. 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 

Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Coaches 

The  Debussy  sonata  was  prepared  hy  Steven  Tenenbom. 


Performers 

Madeline  Blood  from  Philadelphia  is  a  student  of  Judy  Loman  and 
entered  Curtis  in  2007. 

Ray  Chen  from  Brisbane,  Australia,  is  a  student  of  Aaron  Rosand 
and  entered  Curtis  in  2005. 

Jason  Coffey  from  Allendale,  Mich.,  is  a  student  of  Joan  Patenaude- 
Yamell  and  entered  Curtis  in  2007. 

Elizabeth  Fayette  from  Shoreham-Wading  River,  N.Y.,  is  a  student 
of  Pamela  Frank  and  Arnold  Steinhardt  and  entered  Curtis  in 
2006. 

Abraham  Feder  from  Chicago  is  a  student  of  David  Soyer  and  Peter 
Wiley  and  entered  Curtis  in  2004. 

Sylvia  Kim  from  Boca  Raton,  Fla.,  is  a  student  of  Pamela  Frank  and 
Ida  Kavafian  and  entered  Curtis  in  2005. 

Adam  M.  Kiswardy  from  Valencia,  Calif.,  is  a  student  of  Richard 
Woodhams  and  entered  Curtis  in  2007. 

Philip  Kramp  from  Bloomington,  111.,  is  a  student  of  Joseph 
de  Pasquale  and  Michael  Tree  and  entered  Curtis  in  2005. 

Carol  Angel  Lin  from  Oklahoma  City  is  a  student  of  Judy  Loman 
and  entered  Curtis  in  2004. 

Korey  Marshall  from  Stone  Mountain,  Ga.,  is  a  student  of  Richard 
Woodhams  and  entered  Curtis  in  2007. 


Masha  Popova  trom  Oak  Park,  III.,  is  a  student  of  Jeffrey  Khaner 
and  entered  Curtis  in  2006. 

Vicki  Powell  from  Madison,  Wise,  is  a  student  of  Roberto  Diaz  and 
entered  Curtis  in  2006. 

Allison  Sanders  from  Memphis  is  a  student  of  Marlena  Kleinman 
Malas  and  entered  Curtis  in  2005. 

Sarah  Shafer  from  State  College,  Pa.,  is  a  student  of  Joan 
Patenaude-Yarnell  and  entered  Curtis  in  2006. 

Thomas  Shivone  from  Fort  Worth  is  a  student  of  Joan  Patenaude- 
Yarnell  and  entered  Curtis  in  2007. 

Derek  Zadinsky  from  Seattle  is  a  student  of  Edgar  Meyer  and 
Harold  Hall  Robinson  and  entered  Curtis  in  2006. 


Matthew  Glandorf  (Organ  '91),  faculty 
Jungeun  Kim,  staff  pianist 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


The  Curtis  Institute  of  Music 

Roberto  Di'az,  President 

The  Curtis  Opera  Theatre 

presents 

Cessate,  omai  cessate 

Music  by  Antonio  Vivaldi 
Text  anonymous 

and 

La  Voix  humaine 

Music  by  Francis  Poulenc 
Text  by  Jean  Cocteau 

♦ 

Saturday,  December  I  at  8  p.m. 
Sunday,  December  2  at  8  p.m. 

Curtis  Opera  Studio 

Mikael  Eliasen,  music  director 
Chas  Rader-Shieber,  stage  director 
Mark  Barton,  lightir\g  design 
Lisa  Keller,  harpsichord 


Cessate,  omai  cessate  Antonio  Vivaldi 

Sung  in  the  original  Italian  (1678-1741) 
Brandon  Cedel,  baritone 
Barbora  Kolafova,  violin 
Yiying  Julia  Li,  violin 
Jin-Sun  Hong,  viola 
Lisa  Keller,  harpsichord 

La  Voix  humaine  Francis  Poulenc 

Sung  in  English  (1899-1963) 
Brian  Zachary  Porter,  tenor 
Mikael  Eliasen,  piano 


This  evening's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  the  Curtis  Opera 
Studio. 


"Cessate,  omai  cessate,"  RV684  ("Cease,  henceforth  cease") 


Cessate,  omai  cessate, 
rimenbranze  crudeli 
d'un  affetto  tiranno; 
gia  babare  e  spietate, 
mi  cangiaste  i  contenti 
in  un  immenso  affanno. 
Cessate,  omai  cessate 
di  lacerarmi  il  petto, 
di  trafiggermi  I'alma, 
di  toglier  al  mio  cor  riposo  e  calma. 
Povero  core  afflitto  e  abbandonato, 
se  ti  toglie  la  pace, 
un  affetto  tiranno 
perche  un  volto  spietato,  un  alma 
infida 

la  sola  crudelta  pasce  ed  annida. 


Cease,  henceforth  cease, 

cruel  memories 

of  a  despotic  love; 

heartless  and  pitiless, 

you  have  turned  my  happiness 

into  immense  sorrow. 

Cease,  henceforth  cease 

to  tear  my  breast, 

to  pierce  my  soul, 

to  rob  my  heart  of  peace  and  calm. 

Wretched,  injured,  and  forsaken 

you  are,  my  heart, 
if  a  tyrannical  passion 
can  rob  you  of  tranquility 
because  a  pitiless  countenance,  a 

faithless  soul, 
harbors  and  nurtures  nothing  but 

cruelty. 


Ah,  ch'infelice  sempre 
mi  vuol  Dorilla  ingrata; 
ah,  sempre  piu  spietaca 
m'astringe  a  lagrimar. 
Per  me  non  v'e  ristoro, 
per  me  non  v'e  piu  spene. 
E  il  fier  martoro  e  le  mie  pene, 
solo  la  morte  puo  consolar. 

A  voi  dunque  ricorro, 
orridi  spechi,  taciturni  orrori, 
solitari  ritiri  ed  omhre  amiche, 
tra  voi  porto  il  mio  duolo, 
perche  spero  da  voi  quella  pietade 
che  Dorilla  inumana  non  annida. 
Vengo,  spelonche  amate, 
vengo,  spechi  graditi, 
alfine  meco  involto 
il  mio  tormento  in  voi  resti  sepolto. 


Nell'orrido  albergo, 

ricetto  di  pene, 

potro  il  mio  tormento 

sfogare  contento, 

potro  ad  alta  voce 

chiamare  spietata 

"Dorilla,  I'ingrata,"  morire  potro. 

Andro  dAcheronte, 

su  la  nera  sponda  tingendo 

quest'onda 
di  sangue  innocente, 
gridando  vendetta, 
ed  ombre  baccante, 
vendetta  faro. 


Ah,  ungrateful  Dorilla 
wishes  me  to  remain  unhappy; 
ah,  ever  more  pitilessly 
she  forces  out  my  tears. 
For  me  there  is  no  remedy, 
for  me  no  more  hope. 
Only  death  will  assuage 
my  bitter  pain  and  sorrow. 

So  it  is  to  you, 

gloomy  places,  silent  horrors, 
lonely  caves  and  friendly  shades, 
that  1  come  and  bring  my  grief, 
because  I  hope  to  obtain  from  you  a 
pity 

that  is  not  to  be  found  in  ungrateful 

Dorilla. 
Beloved  caves,  1  come, 
1  come,  welcoming  places, 
until  finally,  racked  by  my  pains, 
I  will  bury  myself  in  you. 

In  this  horrible  refuge, 
sheltering  from  my  pains, 
1  shall  be  able  to  give  vent, 
to  my  grief, 
to  call  out: 

"Dorilla,  heartless  and  ungrateful," 
and  to  die. 

I'll  go  to  the  gloomy  banks  of 

Acheron, 
staining  that  stream, 
with  my  blameless  blood, 
crying  for  revenge, 
and,  like  the  shade  of  a  Bacchante, 
I  will  take  my  revenge. 


Translation  ©1999  by  Luigi  Cataldi  from  icking-music-archive.org 


Biographies 

Mikael  Eliasen,  music  director,  piano 
artistic  director  of  vocal  studies  and  the  Curtis  Opera  Theatre 
Danish-born  coach  and  accompanist  Mikael  Eliasen  received  his  early 
training  in  Copenhagen,  Montreal,  and  Vienna.  He  has  collaborated 
with  numerous  singers  in  recital  worldwide,  including  Robert  Merrill, 
Tom  Krause,  Theodor  Uppman,  John  Shirley-Quirk,  EUy  Ameling, 
Edith  Mathis,  Florence  Quivar,  Mira  Zakai,  Sarah  Walker,  and  Joan 
Patenaude-Yamell.  He  has  recorded  for  Albany  Records,  CBC, 
Hilversum  Radio,  Polish  State  Radio,  Kol  Israel,  Irish  Radio  and 
Television,  London  Records,  MHS,  and  Supraphon.  Mr.  Eliasen  has 
given  master  classes  at  the  Shanghai  Conservatory,  Tchaikovsky 
Conservatory  (Moscow),  Jerusalem  Music  Center,  National  Opera  of 
Prague,  and  the  young  artist's  program  at  the  Metropolitan  Opera 
(New  York  City).  He  is  closely  affiliated  with  the  Royal  Opera 
Academy  (Copenhagen),  Netherlands  Opera  Studio  (Amsterdam), 
and  Pittsburgh  Opera  Studio.  He  teaches  at  Chautauqua's  Voice 
Program,  for  the  Santa  Fe  Opera's  young  artist  program,  and  in  Italy. 
Mr.  Eliasen  was  music  director  of  the  San  Francisco  Opera  Center  from 
1994  to  1996  and  artistic  director  of  the  European  Center  for  Opera 
and  Vocal  Art  in  Belgium  from  1984  to  1994. 

Chas  Rader-Shieber,  stage  director 

Stage  Director  Chas  Rader-Shieber  began  2007  with  a  revival  of  his 
successful  Santa  Fe  production  of  Don  Giovanni  for  Opera  Pacific,  La 
donna  del  lago  for  the  Minnesota  Opera,  The  Cunning  Little  Vixen  for 
Houston  Grand  Opera,  and  Bellini's  1  Puritani  for  Opera  Theatre  of 
Saint  Louis.  In  recent  seasons  he  has  staged  Handel's  Flavio  for  New 
York  City  Opera,  La  clemenza  di  Tito  for  Opera  de  Montreal,  Orlarub 
for  Glimmerglass  Opera  and  New  York  City  Opera,  Giulio  Cesare  for 
the  Pittsburgh  Opera,  and  The  Cunning  Little  Vixen  for  Lyric  Opera  of 
Chicago.  He  has  directed  Mozart's  Idomeneo,  Die  Entfuhrung  aus  dem 
Serail,  Die  Zauberfldte,  Don  Giovanni,  Le  nozze  di  Figaro,  and  Cosi  fan 
tutte,  and  Handel's  Giulio  Cesare,  Semele,  Ariodante,  Imeneo,  Alcina, 
Xerxes,  and  Partenope,  as  well  as  works  of  Cavalli,  Purcell,  Cluck,  and 
Rossini.  Mr.  Rader-Shieber's  work  has  been  seen  with  the  opera 
companies  of  Vancouver,  Minnesota,  Santa  Fe,  Spoleto  Festival  USA, 
and  Philadelphia,  among  others.  Upcoming  are  new  productions  of 


Handel's  Tamerlano  for  Washington  National  Opera,  the  American 
premiere  of  Martin  y  Soler's  Una  cosa  rata  for  Opera  Theatre  of  Saint 
Louis,  and  Samson  et  Dalila  for  Pittsburgh  Opera.  He  recently  directed 
Le  nozze  di  Figaw,  his  twentieth  fully  staged  production  for  the  Curtis 
Opera  Theatre. 

Mark  Barton ,  lighting  design 

Mark  Barton  designed  lighting  tor  the  Curtis  Opera  Theatre's  Postcard 
from  Morocco,  UOrmindo  (subsequently  presented  by  Pittsburgh 
Opera),  Albert  Herring,  and  The  Magic  Flute.  He  is  the  lighting  designer 
for  Elevator  Repair  Service's  Gat<:,  which  has  been  presented  in 
Brussels,  Amsterdam,  Zurich,  Minneapolis,  Oslo,  Vienna,  Lisbon, 
Philadelphia,  and  Seattle.  Recent  Off-Broadway  credits  include:  All  the 
Wrong  Reasons,  No  Child      Five  Course  Love,  and  Thorn  Pain  (based  on 
nothing).  Other  New  York  credits  include  numerous  productions  with 
Salt  Theater,  Target  Margin,  New  York  Theater  Workshop,  New- 
Georges,  Clubbed  Thumb,  Edge  Tlieater  Company,  Rude 
Mechanicals,  Talking  Band,  Epic  Theatre  Center,  HERE,  and 
Performance  Space  122,  among  others.  Regional  theater  credits 
include  work  at  Asolo  Rep,  Hangar  Theatre,  Syracuse  Stage,  Southern 
Rep,  and  Virginia  Stage.  Mr.  Barton  is  a  member  of  Target  Margin  and 
Salt  Theater. 

Lisa  Keller,  harpsichord 

Lisa  Keller  was  educated  at  Catholic  University  and  the  Brevard  Music 
Center  summer  program,  receiving  a  degree  in  piano  performance, 
summa  cum  laude.  She  received  her  master's  degree  with  the  same 
distinction  from  Duquesne  University,  where  she  studied  with 
Metropolitan  Opera  coach  Warren  Jones.  Upon  finishing  her  graduate 
work,  Ms.  Keller  was  invited  by  Pittsburgh  Opera  general  director  Tito 
Capobianco  to  join  the  company  as  principal  repetiteur  as  well  as 
coach  and  accompanist  for  their  young  artist  program.  She  later  served 
as  pianist  and  vocal  coach  for  the  Hartt  School  of  Music,  Connecticut 
Concert  Opera,  and  West  Chester  University  School  of  Music.  Ms. 
Keller  has  studied  with  Maestro  Maurizio  Arena  and  served  as  vocal 
coach  for  the  Ezio  Pinza  Council  for  American  Singers  of  Opera 
program  in  Oderzo,  Italy.  She  serves  on  the  music  faculties  of  the 
Opera  Company  of  Philadelphia,  Opera  Colorado,  and  Wexford 


Festival  Opera.  In  2004  Ms.  Keller  became  a  repetiteur  for  The  Curtis 
Institute  of  Music,  where  she  is  now  an  opera  and  voice  coach. 

Brandon  Cedel  is  a  baritone  from  Hershey,  Pa.,  studying  in  the  voice 
program  with  Marlena  Kleinman  Malas.  Credits  include:  Le  nozz^  di 
Figaro  (Anotonio,  Antonio's  Assistant),  La  rondine  (Crebillon),  The 
Audition  (ensemble),  and  L'Ormindo  (Osmano)  for  the  Curtis  Opera 
Theatre;  scenes  for  the  Juilliard  School's  precoUege  vocal  department; 
and,  as  a  soloist,  concerts  with  the  Hershey  Symphony  and  the 
Wednesday  Club  Symphony. 

Jin-Sun  Hong  from  Seoul  is  a  student  of  Misha  Amory  and  entered 
Curtis  in  2007. 

Barbora  Kolafova  from  Revnice,  Czech  Republic,  is  a  student  of  Ida 
Kavafian  and  entered  Curtis  in  2007. 

Yiying  Julia  Li  from  Houston  is  a  student  of  Pamela  Frank  and  Arnold 
Steinhardt  and  entered  Curtis  in  2007. 

Brian  Zachary  Porter  is  a  tenor  from  Bloomfield  Hills,  Mich.,  studying 
in  the  opera  program  with  Joan  Patenaude-Yarnell.  Credits  include: 
Postcard  from  Morocco  (Man  with  a  Paint  Box),  La  rondine  (Prunier, 
Gobin),  The  Audition  (ensemble),  L'Ormindo  (title  role),  Albert 
Herring  (title  role),  Le  Rossignol  (Envoye  japonais),  Ariadne  aufNaxos 
(Scaramuccio),  The  Magic  Flute  (Monostatos  and  First  Man  in  Armor), 
Alcina  (Oronote),  Cosifan  tutte  (Ferrando),  The  Rape  ofLucretia  (Male 
Chorus),  Separate  Tables  (Ensemble),  and  Miss  Julie  (Young  Boy)  for 
Curtis  Opera  Theatre;  and  roles  for  the  Rossini  Opera  Festival,  Aspen 
Opera  Theater  Center,  Chautauqua  Institution,  and  Juilliard  Opera 
Workshop. 


The  Curtis  Institute  of  Music 

Vocal  Studies  Department 


Mikael  Eliasen 

Artistic  Director  of  Vocal  Studies 
and  the  Curtis  Opera  Theatre 

Danielle  Orlando 

Principal  Opera  Coach 

Susan  Shiplett  Ashbaker 

Opera  and  Voice  Coach 

Corradina  Caporello 

Italian  Diction 

Bob  Chapra 

Feldenkrais  Method 

Wayne  Conner 
History  Faculty 

Anna  Pre 

Vocal  Studies  Pianist 

Ariel  Weiss  Holyst 

Alexander  Technique 

Lisa  Keller 

Opera  and  Voice  Coach 

Marlena  Kleinman  Malas 

Vocal  Teacher 

Denise  Masse 

French  Repertoire  Coach 

Ghenady  Meirson 
Russian  Repertoire  Coach 


David  Moody 

Opera  and  Voice  Coach 

Susan  Nowicki 
Opera  and  Voice  Coach 

Joan  Patenaude-Yamell 

Vocal  Teacher 

Ulrike  Shapiro 
Gemnan  Diction 

Donald  St.  Pierre 

Opera  and  Voice  Coach 

Bonnie  Wagner 
Vocal  Studies  Pianist 

Vocal  Studies  Adjunct  Faculty 
Ruth  Falcon 
Patricia  McCaffrey 
Mark  Oswald 

Ralph  Batman 

Managing  Director  of  Vocal  Studies 
and  the  Curtis  Opera  Theatre 

Melanie  Potorski 

Assistant  Stage  Manager  and  Vocal 
Studies  Assistant 


THE 

CURTIS 

INSTITUTE    1 726  Locust  Street 
OF  MUSIC     Philadelphia,  PA  19103 

www.curtis.edu 
Roberto  Di'az,  President     Ticket  Office:  2 1 5-893-7902 


The  Curtis  Opera  Theatre 

Spring  2008  Season 

Uelisir  d'amore  by  Gaetano  Donizetti 
Thursday,  February  14-Sunday,  February  17 

Fully  staged  production  with  piano  accompaniment 
Danielle  Orlando,  music  director 
Ned  Canty,  stage  director 

Curtis  Opera  Studio 
Tickets:  $15 

Curtis  Ticket  Office;  215-893-7902,  www.curtis.edu 
Ainadamar 

Music  by  Osvaldo  Golijov 
Libretto  by  David  Henry  Hwang 
Translated  into  Spanish  by  Osvaldo  Golijov 

By  arrangement  with  Ytalianna  Music  Publishing,  pubhsher  and  copyright  owner 

Friday,  March  14-Sunday,  March  16 

A  collaboration  with  Kimmel  Center  Presents  and  the  Opera 
Company  of  Philadelphia 

Corrado  Rovaris,  conductor 

Chas  Rader-Shieber,  stage  director 

Perelman  Theater  at  the  Kimmel  Center 
Tickets:  $30-$  1 00 

Ticket  Philadelphia:  215-893-1999,  www.ticketphiladelphia.org 

lolanta  by  Peter  llyich  Tchaikovsky 
Friday,  May  9  and  Sunday,  May  1 1 

Concert  production  with  the  Curtis  Symphony  Orchestra 
Rossen  Milanov,  conductor 

Prince  Music  Theater 
Tickets:  $33 

UpStages:  215-569-9700,  or  www.curtis.edu 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Twenty-First  Student  Recital 

Monday,  December  3  at  8  p.m. 
Field  Concert  Hall 


Recreation 

Allegretto 

Largo 

Presto 


Stanford  L.  Thompson,  trumpet 
Courtney  Prizrenac,  horn 
Samuel  Schlosser,  trombone 
Hugh  Sung,  piano 


Pierre  Gabaye 
(h.  1930) 


Sonata  in  A  minor,  Op.  27,  No.  2,  "Obsession" 
Prelude:  Poco  vivace 
Malinconia:  Poco  lento 
Danse  des  ombres:  Sarabande  (lento) 
Les  Furies:  Allegro  furioso 


Eugene  Ysaye 
(1858-1931) 


Cadenza  for  Solo  Violin  Krzysztof  Penderecki 

(b.  1933) 

Malwina  Sosnowski,  violin 


Concerto  No.  1  in  D  major,  Op.  19 

Andantino 
Scherzo:  Vivacissimo 
Moderato 


Sergey  Prokofiev 
(1891-1953) 


Yiying  Julia  Li,  violin 
Hugh  Sung,  piano 


INTERMISSION 


What  a  Cha-cha 


Rolando  Morales-Matos 
(b. 1964) 


Come  Back 

Experiment  with  hatin  Percussion 


Patricia  Franceschy,  percussion 
Gabe  Globus-Hoenich,  percussion 
Benjamin  Folk,  percussion 
Michael  Sparhuber,  percussion 
Mari  Yoshinaga,  percussion 
Rolando  Morales-Matos,  percussion 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Coaches 

The  Gabaye  composition  was  prepared  by  Jeffrey  Cumow. 

The  Prokofiev  concerto  was  prepared  by  Pamela  Frank  and  Arnold 
Steinhardt. 

Performers 

Benjamin  Folk  from  Leland,  Miss.,  is  a  student  of  Don  Liuzzi, 
Rolando  Morales-Matos,  and  Scott  Robinson  and  entered  Curtis  in 
2006. 

Patricia  Franceschy  from  Veracruz,  Mexico,  is  a  student  of  Don 
Liuzzi,  Rolando  Morales-Matos,  and  Scott  Robinson  and  entered 
Curtis  in  2004- 

Gabe  Globus-Hoenich  from  Montreal  is  a  student  of  Don  Liuzzi, 
Rolando  Morales-Matos,  and  Scott  Robinson  and  entered  Curtis  in 
2004. 

Yiying  Julia  Li  from  Houston  is  a  student  of  Pamela  Frank  and 
Arnold  Steinhardt  and  entered  Curtis  in  2007. 

Courtney  Prizrenac  from  Burlington,  Ontario,  is  a  student  of 
Jerome  Ashby  and  Jennifer  Montone  and  entered  Curtis  in  2006. 

Samuel  Schlosser  from  Seattle  is  a  student  of  Nitzan  Haroz  and 
entered  Curtis  in  2007. 

Malwina  Sosnowski  from  Basel,  Switzerland,  is  a  student  of  Ida 
Kavafian  and  Joseph  Silverstein  and  entered  Curtis  in  2006. 

Michael  Sparhuber  from  Brockport,  N.Y.,  is  a  student  of  Don 
Liuzzi,  Rolando  Morales-Matos,  and  Scott  Robinson  and  entered 
Curtis  in  2007. 


Stanford  L.  TTiompson  from  Decatur,  Ga.,  is  a  student  of  David 
Bilger  and  entered  Curtis  in  2005. 

Mari  Yoshinaga  from  Kagoshima,  Japan,  is  a  student  of  Don  Liuzzi, 
Rolando  Morales-Matos,  and  Scott  Robinson  and  entered  Curtis  in 
2007. 

Rolando  Morales-Matos,  faculty 

Hugh  Sung  ('90),  director  of  instrumental  accompaniment  and 
student  recitals 


If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


Faculty  Recital 

An  Eightieth-Birthday  Tribute  to  Seymour  Lipkin 

Tuesday,  December  4  at  8  p.m. 
Field  Concert  Hall 

♦ 

Sonata  in  D  major  Wolfgang  Amadeus  Mozart 

for  Piano  Four-Hands,  K.  381  (1756-91) 

Allegro 

Andante 

Allegro  molto 

Susanne  Son,  piano 
Seymour  Lipkin,  piano 

Concerto  No.  15  in  B-flat  major,  K.  450 
Allegro 
[Andante] 
Allegro 

Seymour  Lipkin,  piano 
The  Curtis  Chamber  Orchestra 
Kuok-man  Lio,  conductor 

INTERMISSION 

Variations  for  Piano  in  G  major.  Four  Hands,  K.  501 

leva  jokubaviciute,  piano 
Seymour  Lipkin,  piano 


Concerto  No.  9  in  E-flat  major,  K.  271  ("Jenamy") 
Allegro 
Andantino 
Rondeau:  Presto 

Seymour  Lipkin,  piano 
The  Curtis  Chamber  Orchestra 
Kuok-man  Lio,  conductor 


Photographic  and  recording  equipnnent  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 

♦ 

Performers 

Seymour  Lipkin,  piano  ('47) 

A  student  of  Rudolf  Serkin  and  Mieczyslaw  Horszowski  at  Curtis, 
Seymour  Lipkin  graduated  in  1947.  One  year  later,  he  won  the 
Rachmaninoff  Competition  and  has  since  played  with  all  of  the 
major  United  States  orchestras.  Extremely  active  in  chamber 
music,  Mr.  Lipkin  has  performed  at  the  Marlboro  Music  Festival, 
the  Spoleto  festivals  (both  in  Italy  and  the  United  States),  and  the 
Norfolk  Chamber  Music  Festival.  He  has  performed  with  Jascha 
Heifetz  on  a  sixty-concert  tour,  Oscar  Shumsky,  Uto  Ughi,  Arnold 
Steinhardt,  William  Primrose,  David  Soyer,  and  Lawrence  Lesser 
and  has  toured  the  United  States,  Europe,  and  South  America  with 
the  Guarneri  Quartet.  He  performed  a  ten-city  European  tour  with 
the  Juilliard  String  Quartet  in  1999  and  appeared  with  the  quartet 
at  the  Library  of  Congress  in  2001. 

Mr.  Lipkin  has  earned  particular  acclaim  for  his  Beethoven 
performances,  which  have  encompassed  virtually  all  of  the 
composer's  works  involving  piano,  including  cycles  of  the  thirty- 


two  sonatas,  five  concertos,  ten  violin  sonatas,  five  cello  sonatas, 
and  the  major  piano  variations.  His  recording  of  the  complete 
Beethoven  sonatas,  released  in  2004,  was  chosen  as  one  of  the  ten 
best  of  the  year  by  the  Boston  Globe.  His  recording  of  all  of 
Schubert's  piano  sonatas  will  be  released  shortly.  Mr.  Lipkin  has 
also  recorded  Schubert's  complete  works  for  violin  and  piano  with 
Arnold  Steinhardt,  as  well  as  CDs  of  the  sonatas  with  Aaron 
Rosand  and  Oscar  Shumsky. 

Mr.  Lipkin  is  artistic  director  of  the  Kneisel  Hall  Chamber 
Music  Festival  in  Blue  Hill,  Me.,  and  was  director  of  the  University 
of  Mar^'land's  International  Piano  Festival  and  William  Kapell 
Competition  at  the  University  of  Maryland.  He  joined  the  Curtis 
faculty  in  1969  and  is  also  on  the  faculty  at  the  Juilliard  School. 

For  many  years,  Mr.  Lipkin  concentrated  on  conducting.  He 
studied  at  Tanglewood  with  Serge  Koussevitiky  and  was  apprentice 
conductor  of  the  Cleveland  Orchestra  under  George  Szell.  He 
continued  his  conducting  career  at  the  New  York  City  Opera,  New 
York  Philharmonic  (assistant  conductor,  under  Bernstein),  Jeffrey 
Ballet  (music  director),  and  Long  Island  Symphony  (music  director). 

leva  Jokubaviciute,  piano  ('00) 

A  2006  Borletti-Buitoni  Trust  Fellowship  recipient,  Lithuanian 
pianist  leva  Jokubaviciute  recently  made  her  Chicago  Symphony 
debut  under  the  baton  of  James  Conlon,  toured  with  Musicians 
from  Marlboro,  and  appeared  in  solo  recitals  in  Vilnius,  Lithuania; 
Boston;  and  Washington,  D.C.  Her  new  piano  trio.  Trio  Cavatina, 
made  its  New  York  debut  at  Merkin  Hall  last  spring. 

Ms.  Jokubaviciute  has  participated  in  international  music 
festivals  including  Marlboro,  Ravinia,  Prussia  Cove,  Taos, 
Fontainebleau,  and  La  Lointaine  m  France.  An  alumna  of  both 
Curtis  and  Mannes  College  of  Music,  she  studied  with  Seymour 
Lipkin  and  Richard  Goode. 


Kuok-man  Lio,  conductor 

Kuok-man  Lio  from  Macau,  China,  is  a  student  of  Otto-Werner 
Mueller  and  entered  Curtis  in  2005.  He  is  a  graduate  of  the  Juilliard 
School,  where  he  studied  piano  with  Robert  McDonald. 

Susanne  Son,  piano  ('93) 

Canadian  born  pianist  Susanne  Son  made  her  debut  with  the 
Toronto  Symphony  at  the  age  of  twelve.  Since  then  she  has 
appeared  as  a  soloist  with  several  orchestras,  including  Philadelphia 
and  Minnesota.  She  has  performed  at  Carnegie  Hall,  Alice  TuUy 
Hall,  Academy  of  Music,  Kimmel  Center,  Kravis  Center  in  Florida, 
and  Orchestra  Hall  in  Minneapolis,  among  others.  She  has  also 
performed  throughout  Canada  and  Japan.  Festival  appearances 
include  the  Tanglewood  Music  Center,  Music  Academy  of  the 
West,  Kneisel  Hall  Summer  Chamber  Music  Festival,  and  Banff 
Centre  School  of  Fine  Arts. 

A  two-time  recipient  of  a  Canada  Council  Grant,  Ms.  Son  is 
a  graduate  of  Curtis  and  the  Juilliard  School.  She  is  a  top-prize 
winner  of  the  Canadian  Music  Competition  and  has  received  the 
Chalmers  Award  from  the  Ontario  Arts  Council.  Her  principal 
teachers  include  Seymour  Lipkin,  Stephanie  Brown,  Paul  Shaw, 
and  Jerome  Lowenthal. 


The  Curtis  Institute  of  Music 

Roberto  Di'a:,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Twenty-Second  Student  Recital: 
Chamber  Music  by  Curtis  Composers 

Wednesday,  December  5  at  8  p.nn. 
Field  Concert  Hall 


The  Distant  Beacon  Christopher  Weiss 

(b.  1980) 

Maron  Khour^',  flute 
Nathan  Laube,  organ 


Sentiments  Ke-Chia  Chen 

Solo  (b.  1979) 


Duo 
Trio 


Rinnat  Moriah,  soprano 
Camden  Shaw,  cello 
Ko'Ni  Choi,  harp 


Almost  As  If  All  at  Once  the  Heart  Too  Heavy      Matthew  Cmiel 
Grey  Air  Timeless  (b.  1989) 

Verge  on  Verge 

The  Tears  of  the  World  Are  a  Constant  Quantity 
The  Curtis  Chamber  Ensemble 


INTERMISSION 


Four  Autumn  Landscapes  Chris  Rogerson 

(Sonata  for  Clarinet  and  Piano)  (h.  1988) 

A  Cold  Clear  Dawn 
Maple  Creek 
Scattered  Leaves 
December  Woods 

Yao  Guang  Zhai,  clarinet 
Kuok-man  Lio,  piano 


String  Quartet  Stephen  Cabell 

I.  (b.  1984) 


11. 


Stephanie  Jeong,  violin 
Susan  Jang,  violin 
Rose  Armbrust,  viola 
Bronwyn  Banerdt,  cello 


The  Animal  Carnival  Jie  Wang 

I.  Big  Rat  (b.  1980) 

II.  Mayfly 

III.  Interlude — Lullaby 

IV.  Wild'Geese 

Mary  Mackenzie,  soprano 
Dayna  Kristie  Anderson,  violin 
Shanshan  Yao,  violin 
Hyo  Bi  Sim,  viola 
Bronwyn  Banerdt,  cello 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Performers 

Dayna  Kristie  Anderson  from  Arlington  Heights,  III,  is  a  student  of 
Yumi  Ninomiya  Scott  and  entered  Curtis  in  2005. 

Rose  Armbrust  from  Wayne,  111.,  is  a  student  of  Roberto  Di'az  and 
Michael  Tree  and  entered  Curtis  in  2006. 

Bronwyn  Banerdt  from  Los  Angeles  is  a  student  of  David  Soyer  and 
entered  Curtis  in  2004. 

Ko-Ni  Choi  from  Seoul  is  a  student  of  Judy  Loman  and  entered 
Curtis  in  2006. 

Susan  Jang  from  Wauconda,  111.,  is  a  student  of  Pamela  Frank  and 
Ida  Kavafian  and  entered  Curtis  in  2007. 

Maron  Khoury  from  Tarshiha,  Israel,  is  a  student  of  Jeffrey  Khaner 
and  entered  Curtis  in  2004. 

Nathan  Laube  from  Gumee,  111.,  is  a  student  of  Alan  Morrison  and 
entered  Curtis  in  2004. 

Kuok-man  Lio  from  Macau,  China,  is  a  student  of  Otto-Werner 
Mueller  and  entered  Curtis  in  2005. 

Rinnat  Moriah  from  Holon,  Israel,  is  a  student  of  Patricia 
McCaffrey,  adjunct  faculty,  and  entered  Curtis  in  2004. 

Camden  Shaw  from  Bellevue,  Wash.,  is  a  student  of  Peter  Wiley 
and  entered  Curtis  in  2006. 

Hyo  Bi  Sim  from  Seoul  is  a  student  of  Roberto  Diaz  and  entered 
Curtis  in  2005. 

Shanshan  Yao  from  Anhui,  China,  is  a  student  of  Aaron  Rosand 
and  entered  Curtis  in  2003. 

Yao  Guang  Zhai  from  Taiyuan,  Shan  Xi  Province,  China,  is  a 
student  of  Donald  Montanaro  and  entered  Curtis  in  2005. 

If  students  study  with  more  than  one  faculty  nnember,  their  teachers  are  listed 
alphabetically. 


The  Curtis  Chamber  Ensemble 


Violin 

Erin  Schreiber 
Zenas  Hsu 
Maia  Cabeza 

Milena  Pajaro-van  de  Stadt 


Cello 

Natalie  Helm 
Sarah  Rommel 


Double  Bass 
Alexander  Hanna 


Viola 

Alexander  Michael  Petersen 
Vicki  Powell 

Stephanie  Jeong  (Violin  '07) 
Mary  Mackenzie,  guest  artist 

Composers 

Stephen  Cabell  from  Owensboro,  Ky.,  is  a  student  of  Richard 
Danielpour  and  entered  Curtis  in  2003. 

Ke-Chia  Chen  from  Taiwan  is  a  student  of  Richard  Danielpour  and 
entered  Curtis  in  2006. 

Matthew  Cmiel  from  San  Francisco  is  a  student  of  Jennifer  Higdon 
and  entered  Curtis  in  2007. 

Chris  Rogerson  from  Amherst,  N.Y.,  is  a  student  of  Jennifer 
Higdon  and  entered  Curtis  in  2006. 

Jie  Wang  from  New  York  City  is  a  student  of  Richard  Danielpour 
and  entered  Curtis  in  2007. 

Christopher  Weiss  from  Portsmouth,  N.H.,  is  a  student  of  Richard 
Danielpour  and  entered  Curtis  in  2005. 


Concerts  for  the  Community  Series 

Co-sponsored  by  The  Musical  Fund  Society  of  Philadelphia. 
Sunday  ■  December  9  •  2007  •  3:00  pm 

THE  CURTIS  CHAMBER  ORCHESTRA 
JOSEPH  SILVERSTEIN,  conductor 

With  Guest  Artist: 

ANTHONY  McGILL,  clarinet 


VIOLIN  I 

FLUTE 

Sylvia  Kim 

Maron  Khoury 

Beloslava  Hristova 

Maria  Popova 

Shanshan  Yao 

Sonora  Slocum 

Ray  Chen 

Bi  Le  Zhang 

Joel  Link 

Petr  Matejak 

OBOE 

Alexandra  Lambertson 

Adam  Kiswardy 

Korey  Marshal 

VIOLIN  II 

Timothy  Sawyier 

Quan  Yuan 

Dayna  Anderson 

CLARINET 

Ian  See 

Johnny  Teyssier 

Bryan  Lee 

Yao  Guang  Zhai 

Benjamin  Beilman 

Arthur  Chooi 

BASSOON 

Matthew  McDonald 

VIOLA 

William  Short 

Vicki  Powell 

Wenmin  Zhang 

Milena  Pajaro-van  de  Stadt 

Rose  Armbrust 

HORN 

Alexander  Petersen 

Courtney  Prizrenac 

Min  Kyung  Sung 

Adedeji  Ogunfolu 

Corey  Klein 

CELLO 

Ryan  Stewart 

Abraham  Feder 

Brook  Speltz 

TRUMPET 

Bronvvyn  Banerdt 

Matthew  Ebisuzaki 

Yu-Wen  Wang 

Matthew  Kitzen-Abelson 

Christopher  Stingle 

DOUBLE  BASS 

Paul  Kowert 

HARP 

Alexander  Hanna 

Ko  Ni  Choi 

Carol  Lin 

Coline-Marie  Orliac 

PERCUSSION 

Benjamin  Folk 

Michael  Sparhuber 
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The  Curtis  Symphony  Orchestra,  October  2006 


The  Curtis 
Symphony  Orchestra 


THE  lACK  WOLGIN 

ORt:HESTRAL  CONCERTS 


Orchestral  concerts  are  supported  by 
the  Jack  Wolgin  Curtis  Orchestral  Concerts  Endi 


Monday,  November  5, 2007,  at  8  p.m. 

Verizon  Hall  at  the  Kimmel  Center 

Mark  Russell  Smith,  conductor 
Aaron  Rosand,  violin 
The  Curtis  Opera  Theatre 

WAGNER 

Prelude  to  Act  1  from  Tristan  und  Isolde 

The  Wagner  and  Debussy  will  he  played  in  sequence,  without  pause. 

DEBUSSY 

Prelude  a  I'apres-midi  d'un  faune 

BRAHMS 

Violin  Concerto  in  D  major,  Op.  77 

Allegro  non  troppo 
Adagio 

Allegro  giocoso,  ma  non  troppo  vivace 
Aaron  Rosanel,  xiulm 

INTERMISSION 

R.  STRAUSS 
Rosenkavalier  Suite 

Amanda  Majc^ki,  sopram) 
Rinnat  Moriah,  soprano 
Kathcrinc  Lerner,  mexzo-solrrano 


Photographic  and  recording  equipment  may  not  be  used  in  Verizon  Hall. 


PROGRAM  NOTES 


Prelude  to  Act  1  from 
Tristan  und  Isolde 
Richard  Wagner 

Born:  Leipzig,  Germany,  May  22,  1813 
Died:  Venice,  February  13,  1883 

In  the  late  1850s  Wagner  and  his  wife 
resided  on  a  generous  benefactor's 
property.  The  composer  soon  initiated  a 
romantic  relationship  with  his 
benefactor's  wife.  When  the  lovers  were 
discovered,  the  relationship  came  to  a 
predictable  end  as  Frau  Wagner  insisted 
they  move  to  a  new  home.  Wagner,  a 
master  of  drama  as  well  as  the  pursuit  of 
other  men's  wives  (his  next  wife  was  also 
the  result  of  an  affair  under  the  nose  of  a 
close  friend),  must  have  felt  both  affinity 
with  and  justification  in  the  medieval  tale 
of  Tnswn  und  Isolde,  which  held  great 
appeal  tor  nineteenth-century^  artists. 
Wagner  composed  an  opera  on  the  ston- 
while  still  living  under  the  support  of  his 
patron.  A  few  years  after  the  patronage 
ended,  the  opera  was  finally  performed  in 
its  entirety. 

As  the  opera  begins,  the  knight 
Tristan  has  been  sent  to  escort  the 
king's  fiancee  from  a  distant  land  to  her 
impending  marriage.  On  board  ship,  the 
title  characters  mistakenly  drink  a  love 
potion,  and  an  attachment  throws 
between  them  that  is  strictly  vcrhoten. 
In  the  great  tradition  of  the  "courtly  love" 
of  the  medieval  troubadours,  Tristan  and 
Is(ilde  vigorously  long  for  one  another 
but  know  that  their  love  can  never  be 
consummated  on  Earth.  Instead  their 
yearning  grows  continually  deeper 
throughout  the  opera,  until  Tristan  dies 
in  Isolde's  arms.  She  sings  the  Liehestod 
("Lo\  e-Death")  and  is  herself  transformed 


into  an  orhcrworldlv  beint;,  tinallv  able  to 
join  her  Kn  cr.  W'.ii^ncr  \v;is  powcrtullv 
influenced  at  this  time  by  the  philosopher 
Schopenhauer,  whose  idea  of  the 
sublimation  ot  desire  leading  to  final 
redcmprion  pervades  the  music. 

Richard  Strauss  called  Tristan  the  focal 
point  of  German  Romanticism.  Indeed, 
Wagner's  experimental  treatment  of 
dissonance  and  harmony  in  the  opera 
would  ultimately  motivate  much  of  the 
experimentation  of  Mahler,  Strauss,  and, 
finally,  Schoenberg,  who  would  himself 
go  on  to  create  a  method  of  composition 
to  abolish  the  primary  goals  of  traditional 
harmony  altogether. 

Wagner  separated  the  prelude  to  the 
first  act  and  the  Liebestod  so  that  thev 
could  be  performed  together  as  orchestral 
concert  pieces,  and  both  are  often 
performed  alone,  as  well.  Woven 
throughout  the  fabric  of  this  music  is 
the  idea  of  yearning,  depicted  musically 
by  Wagner  as  the  expectation  set  up  by 
dissonance,  but  without  a  final  and 
absdlutc  feeling  of  resolution  to  follow. 
The  \  cr\  tirsr  chord  we  hear  in  the 
prelude  is  u  h.ir  ni,in\  refer  to  js  the 
Trisian  chord,  and  the  composer  uses  it 
as  a  dissonant  pivot  point  from  which 
to  approach  constantly  different 
harmonies  and  keys.  In  a  sense, 
Wagner  doesn't  reallv  re^ol\  e  this 
opening  dissonance  until  the  \  erv 
end  of  the  piece  (at  the  final  resolution 
of  the  star-crossed  love).  By  suspending 
the  resolution,  he  stretches  the 
boundaries  (if  trai^litional  harmony, 
which  norniallv  relies  on  the 
consistent  return  tii  a  home  base 
(the  "key"  of  the  piece).  Wagner 
a\'oids  expressing  such  a  home  base, 
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creating  daring  sonorities  while 
illustrating  a  tireless  desire  that  could 
not  he  resolved  in  this  world. 

On  this  evening's  program,  the  Tristan 
prelude  is  followed  without  pause  by 
Debussy's  prelude.  The  performers 
respectfully  ask  that  you  hold  your  applause 
until  the  conclusion  of  the  Debussy 
composition. 

Prelude  a  Vapres-midi  d*un  faune 
(Prelude  to  the  Afternoon  of 
a  Faun) 

Claude  Debussy 

Born:  St.  Germaine-en-Laye,  France, 

August  22,  1862 

Died:  Paris,  Marcii  25,  1918 

These  nymphs  I  would  perpetuate . 

So  clear 

Their  light  carnation,  that  it  floats  in  the  air 
Heavy  with  tufted  slumbers. 

These  are  the  opening  lines  of  Stephane 
Mallarme's  poem  "The  Afternoori  of  a 
Faun,"  which  goes  on  to  describe  the 
whiling  away  of  the  day  by  the 
mythological  faun,  a  half-man  half-goat 
who  lives  in  the  forest  (like  a  satyr  or  the 
flute-playing  god  Pan).  As  a  symbolist, 
Mallarme  sought  truth  in  the  vaguely 
defined,  ethereal  world  of  twilight 
consciousness,  somewhere  betweeii  wake 
and  sleep.  It  is  no  wonder,  then,  that  his 
words  inspired  Debussy  to  write  what 
some  consider  to  be  the  first  piece  of 
musical  Impressionism,  Prelude  a  I'apres' 
midi  d'un  faune  (called  prelude  because 
the  composer  intended  to  write  a  three- 
part  work  based  on  the  poem  but  finished 
only  the  first). 


The  piece  begins  with  a  plaintive 
unaccompanied  flute — the  instrument  oi 
the  faun — sounding  a  suspended  melody 
as  if  in  the  distance.  This  melody  recurs 
throughout  the  piece,  like  a  delicate 
filament,  rarely  altered  more  than  a  few 
notes,  to  provide  a  recognizable  guide  for 
the  listener  (not  unlike  Wagner's 
leitmotifs).  As  the  music  progresses,  this 
guide  becomes  all  the  more  valuable, 
since  Debussy  has  weakened  the  bonds  o 
traditional  harmony  and  Romantic 
sensibility.  Like  Wagner's  Prelude  to 
Trisum  urid  Isolde,  this  work  is  much  less 
clear-cut  than  its  predecessors;  and  one 
can  never  quite  be  sure  in  what  direction 
it  will  go  next.  But  Debussy  reaches 
beyond  Wagner,  into  a  place  where  the 
nature  and  goals  of  music  are  redefined. 

The  sound  of  Debussy  is  in  all  of  our 
ears  through  film  music,  which  borrows 
tirelessly  from  the  composer's  harmonic 
language  and  orchestration.  But 
contemporary  listeners  were  far  more 
surprised  by  his  musical  vocabulary.  Like 
other  seminal  works  of  the  repertoire,  thi 
piece  caused  a  scandal  at  its  premiere,  yet 
fascinated  its  listeners,  too.  A  decade  afte 
the  premiere,  critics  were  still  perplexed. 
A  Boston  critic  wrote:  "Debussy's  L'Apre.' 
midi  d'un  faune  was  a  strong  example  of 
modem  ugliness.  The  faun  must  have  hat. 
a  terrible  afternoon  . . .  The  work  gives  as 
much  dissonance  as  any  of  the  miist 
modern  art  works  in  music." 

Debussy  proved  no  easier  for  a  Paris- 
based  critic  to  digest:  "Rhythm,  melody, 
tonality,  these  are  three  things  unknown 
to  M.  Debussy  and  deliberately  disdained 
by  him.  His  music  is  vague,  floating, 
without  color  and  without  shape,  without 
nioxcment  and  without  life.  ...  No, 
decidedly,  1  will  never  agree  with  these 
anarchists  of  music!" 
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These  critics  were  not  musical 
simpletons  but  were  reacting'  to  issues  that 
make  Dehussy  a  true  revolutionary  and  in 
so  many  ways  the  father  of  twentieth- 
century-  music.  What  sounds  to  us  both 
colorful  and  serene  was  iconoclastic  to  the 
composer's  contemporaries,  accustomed 
to  the  musical  l.in<:uaue  established  by 
more  than  a  century  of  German 
hegemony. 

Where  traditional  Gennan  music 
would  typically  stress  the  constant 
establishment  of  goals  and  the  struggle  to 
achieve  them,  Debussy'^  music  hovers,  as 
if  any  direction  were  possible.  The 
German  tradition  emphasizes  incisive 
rhythms  and  driving  motives,  but  Debussy 
writes  fluid  passages  that  seamlessly  float 
from  one  scene  to  the  next.  This 
approach  would  seem  largely  new  to  his 
audience,  much  more  accustomed  to  clear 
musical  definition  than  vague  indirection. 
But  this  piece  that  would  at  first  make 
listeners  uncomfortable  in  its  abstraction 
would  go  on  to  influence  countless 
composers  looking  for  ways  to  express 
new  musical  ideas  of  harmony, 
movement,  and — perhaps  most 
important — sound  itself. 

Violin  Concerto  in  D  major, 
Op.  77 

Johannes  Brahms 

Born:  Hamburg,  Germany,  May  7,  1833 

Died:  Vienna,  April  3,  1897 

Few  collaborations  have  been  as  profound 
and  fruitful  as  that  between  Johannes 
Brahms  and  his  longtime  friend  and 
colleague  Jt)seph  Joachim.  The  most 
substantial  result  was  the  composer's 
Violin  Concerto  in  D  major.  Op.  77.  Its 
1879  premiere  featured  Joachim  as  sokiist 


and  Brahms  conducting,  more  than 
ruenty-five  years  after  the  two  first  met 
and  discovered  their  mutual  musical 
affinities.  Joachim  had  pressed  his  friend 
for  the  better  part  of  that  time  to  write  a 
violin  concerto,  aiid  when  it  finally 
arrived,  he  found  an  intensely  difficult 
work  (both  technically  and  musically) 
with  a  wide  scope  of  expression  and  a 
duration  of  more  than  forty  minutes.  Only 
one  composer  provided  precedent  for  a 
concerto  of  such  gravity,  and  Brahms 
drew  inspiration  from  his  beloved 
Beethoven  in  both  scale  and  content. 

The  composer  sought  Joachim's 
guidance  not  only  in  the  technical  issues 
of  virtuoso  violin  writing  but  also  in 
elements  of  orchestration  and  even  the 
musical  material.  Brahms  sent  his 
manuscript  to  Joachim,  requesting  that  he 
mark  up  the  score  directly,  indicating 
what  worked  and  what  did  not.  Joachim 
was  happy  to  oblige,  and  he  made 
numerous  suggestions  and  edits,  including 
reducing  instnimentation  in  some 
sections  so  that  the  violin  could  be  better 
heard.  Brahms  also  left  the  first- 
movement  cadenza  to  Joachim,  and 
several  other  noted  violinists  have  since 
taken  up  the  challenge  by  writing  their 
own.  Brahms  must  have  felt  in  good 
hands  with  Joachim  who,  as  a  conductor 
and  composer,  was  the  definition  of  a 
well-rounded  musician.  Brahms  trusted 
his  friend  to  make  choices  best  for  the 
music  and  not  his  own  showmanship. 

The  first  nunement,  like  Beethoven's 
first  mtn  ement,  is  o\  er  twenty  minutes 
long  and  marked  A//c',i,T()  mm  trnjipo. 
After  a  serious  and  \  aricd  orchestral 
introduction,  the  \  iolin  makes  a  i^lramatic 
entrance  with  eloquent  scales  and 
arpeggios.  Brahms  moves  the  music 
forward  with  an  omnipresent  sense  of 
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urgency,  and  it  drives  toward  a  brooding 
cadenza.  As  the  violinist  emerges  from 
the  cadenza,  the  orchestra  returns 
transformed  in  the  coda,  its  urgency  now 
resolved  and  withheld,  as  it  to  prepare  ior 
the  second  movement. 

The  Ada^o  begins  with  one  ot 
Brahms's  most  idyllic  and  languid  wind 
solos  (the  legendary  violinist  Pablo  de 
Sarasate  was  said  to  avoid  the  concerto 
because  he  did  not  want  to  stand  on  stage 
holding  his  violin  while  the  oboe  played 
"the  only  proper  melody  in  the  whole 
piece").  Brahms  threads  this  "proper 
melody"  through  the  movement;  with 
each  iteration  it  evolves  a  bit,  in  what 
Schoenberg  referred  to  as  developing 
variation. 

The  tempo  marking  of  the  last 
movement.  Allegro  giocoso,  ma  non  troppo 
vivace,  suggests  something  less  serious 
than  what  has  come  before,  but  not  too 
fast  or  bright.  The  violin's  multiple 
double  stops  and  the  rolling  feeling  of  the 
music  recall  traditional  Hungarian  gypsy 
music — an  homage,  no  doubt,  to 
Joachim's  background.  The  second  and 
third  movement  combined  are  still 
shorter  than  the  first,  as  if  to  provide  a 
long  denouement  from  the  weighty 
pronouncement  of  the  initial  half  of 
the  piece. 

Unlike  so  many  Romantic  concertos 
that  showcase  flashy  virtuosity,  Brahms's 
Violin  Concerto  embodies  a  character 
and  import  that  may  have  lost  it  a  few 
performances.  Still,  it  remains  one  ot  the 
major  and  most  frequently  played 
concertos  in  the  repertoire. 


Rosenkavalier  Suite 

Richard  Strauss 

Born:  Munich, June  II,  1864 

Died:  Garmisch-Partenkirchen,  Germany, 

September  8,  1949 

Richard  Strauss  was  no  relation  to  the 
"Waltz  King"  Johann  Strauss,  but  he  was 
no  slouch  as  a  composer  of  waltzes,  as 
evidenced  in  his  most  successful  opera, 
Der  Rosenkavalier.  Some  of  his  most 
beloved  music  is  found  in  these  waltzes 
and  in  the  whole  of  the  opera,  and  the 
fact  that  he  did  so  much  to  excerpt  the 
music  after  completion  shows  his  own 
confidence  in  the  piece.  Der  Rosenkavalier 
was  written  in  1911  as  Strauss  was 
becoming  both  the  most  famous  and  most 
notorious  composer  in  Europe,  thanks  to 
Salome  and  Elektra.  Like  these  previous 
operas,  much  of  Der  Rosenkavalier  s  plot 
had  scandalous  overtones. 

Strauss  worked  with  his  frequent 
collaborator  Hugo  von  Hoffmannsthal  to 
craft  a  romantic  comedy  that  invoked  i 
love,  infidelity,  and  mistaken  identity,  in  ! 
the  tradition  of  Mozart's  great  operas.  The! 
music  evokes  both  Viennese  classicism 
and  grand  Romantic  style.  The  suite 
skillfully  weaves  together  different  ' 
instrumental  passages  of  the  opera,  from 
the  sweeping  opening  to  the  score's  most  1 
famous,  bombastic  waltz.  '. 

The  story  of  Der  Rosenkavalier  begins  in 
the  bedroom  of  the  Marschallin  von 
Werdenberg,  a  stately  and  beautiful 
noblewoman  engaged  in  an  affair  with  the 
much  younger  Octavian.  Her  relative 
barges  into  the  room — a  boorish  and 
lecherous  Baron  Ochs  von  Lerchenau  | 
("Ox  from  the  Lark's  Meadow"),  whom 
her  young  lover  mistakes  for  her  husband. 
After  hiding  in  the  closet,  Octavian 
emerges  in  disguise  as  a  country  girl. 
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A  masquerade  of  confusion  and  deceit 
ensues.  In  the  end  all  of  the  pieces  fall  in 
place — Octavian  meets  his  destined  lo\  c, 
the  ingenue  Sophie,  and  his  older  lo\'er 
resigns  herself  tti  the  situation,  quietly  and 
with  great  dignity.  This  opera  celebrates  a 
union  based  on  love  rather  than 
economic  or  social  realities,  reflecting  a 
distinct  change  in  attitudes  that 
originated  in  the  Enlightenment. 

The  suite  iipens  with  a  powerful 
passage  in  the  horns  that  is  meant  to 
represent  the  passion  and  virility  ot 
Octavian.  We  soon  hear  the  rnusic  ot  the 
silver  rose,  a  gift  that  Octavian  presents  to 
Sophie  on  the  Baron's  behalf  (whereupon 
Sophie,  repulsed  by  the  Baron,  chooses 
Octavian  instead).  We  hear  Ochs's 
favorite  waltz,  as  well  as  the  love  duet  tor 
Octavian  and  Sophie  (who  end  the  opera 
with  the  words  "it  is  a  dream").  For  this 
performaiice,  the  conductor  has  added 
the  final  trio  from  the  opera,  which 
will  feature  singers  in  an  otherwise 
instrumental  arrangement.  The  suite  ends 


on  a  high  note,  with  a  triumphant  reprise 
ot  amither  rousiiiL;  w  ait:  with  ,i  fullness  ot 
sound  in  the  instiunicntation.  Whether 
one  is  a  tan  ot  Stiauss's  nuisic  or  nut,  the 
quality  ot  his  orchestration  is  above 
criticism.  Every  color  and  texture  plays  a 
role  in  supporting  either  the  quietly 
introspective  or  the  outwardly  boisterous 
qualities  of  the  music. 

Like  Mozart's  Le  nozze  di  Figaro,  Der 
Rosenkavalier  is  about  class  as  much  as 
love,  and  Strauss  pays  homage  in  much  of 
this  music  both  to  old  Vienna  and  to  class 
contlicts  among  the  peasantry,  the 
iiobility,  arid  the  bourgeoisie,  who  played 
an  e\  er-more-important  role  in  the 
evolution  trom  the  eighteenth  to  the 
nineteenth  centuries.  As  in  so  much  of 
the  best  comedy,  there  is  an  underlying 
social  commentary  in  the  words  and 
music  ot  Der  Rosenkavalier,  as  the 
protagonists  rise  above  matters  ot  class 
and  true  love  wins  the  day. 

Copyright  ©  2007  David  Ludwig 
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Mark  Russell  Smith,  conductor 
Whether  conducting  contemporary 
masterpieces  or  bringit-ig  fresh  insight  to 
Mozart,  Beethoven,  or  Brahms 
symphonies,  Mark  Russell  Smith 
demonstrates  his  enthusiastic 
commitment  to  the  art  of  music-making. 
As  music  director  of  the  Richmond 
Symphony  Orchestra  since  1999,  he  has 
created  innovative  and  approachable 
programming,  in  June  2007,  Mr.  Smith 
was  appointed  director  of  new-inusic 
projects  of  the  Saint  Paul  Chamber 
Orchestra  and  artistic  director  of 


orchestral  studies  at  the  University  of 
Minnesota,  a  combined  post  that  enables 
him  to  take  his  commitment  to 
excellence  and  passion  tor  education  to 
new  audiences. 

As  a  guest  conductor,  Mr.  Smith  has 
led  the  Minnesota  Orchestra,  Saiiit  Louis 
Symphony,  Houston  Symphony,  Saint 
Paul  Chamber  Orchestra,  and  the  Nomus 
Music  Festival  in  Novi  Sad,  Serbia. 

A  champion  ot  the  music  ot  his  time, 
Mr.  Smith  has  collaborated  with  Yo-Yo 
Ma  and  inembcis  ot  the  Chamber  Music 
Society  ot  Minnesota  in  Hun  Qiao  (Bridge 
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of  Souls),  a  cimcert  ot  remembrance  and 
reconciliation  featuring  world  premieres 
by  Korean,  Japanese,  Chinese,  and 
American  composers. 

He  is  a  firm  believer  in  the  use  ot 
technical  innovation  to  reach  worldwide 
audiences.  In  2002  Mr.  Smith  inade 
his  Winnipeg  Symphony  Orchestra 
debut  conducting  the  final  round  of 
the  first  Minnesota  International 
Piano  e-Competition,  with  performances 
streamed  live  over  the  Internet.  He  led 
the  competition's  final  rounds  with  the 
Minnesota  Orchestra  in  2004  and  2006 
and  will  return  in  2008. 

Mr.  Smith  graduated  in  cello 
performance  from  the  Juilliard  School, 
where  he  studied  with  Glaus  Adam,  and 
in  conducting  from  The  Curtis  Institute 
of  Music,  where  he  studied  with  Max 
Rudolf  and  Otto-Werner  Mueller. 

Aaron  Rosand,  violin 
Among  the  world's  outstanding  violinists 
is  Aarcin  Rosand,  whose  masterful  playing 
has  captivated  audiences  and  critics 
throughout  the  world.  He  is  a  true 
"violinist's  violinist"  and  "one  of  the  great 
living  exponents  of  Romantic  music," 
according  to  the  New  York  Times. 
Gramophone  said  that  Mr.  Rosand  has 
made  "some  of  the  greatest  recordings  of 
this  century,"  and  Strad  described  his 
recordings  as  "synonymous  with 
immaculate  technical  achievement, 
beautiful  multicolored  tonal  luster,  artful 
phrasing,  stylistic  elan,  and  a  probing 
musical  intellect." 

Mr.  Rosand  perpetuates  two  traditions 
of  playing,  having  studied  both  with  Leon 
Sametini  (a  student  of  Eugene  Ysaye)  at 
the  Chicago  Musical  College  and  Efrem 
Zimbalist  (a  student  of  Leopold  Auer)  at 
The  Curtis  Institute  of  Music.  As  Dorothy 


Richard  Starling  Chair  of  Violin  Studies  I 
at  Curtis  and  in  master  classes  throughoui 
the  world,  Mr.  Rosand  seeks  to  impart  tht 
twin  strains  embodied  in  his  own 
playing — the  Russian  school  of  Auer  and 
the  Ysaye  tradition — to  a  new  generation 

Since  his  orchestral  debut  with  the 
Chicago  Symphony  at  age  ten,  when  he  , 
performed  the  Mendelssohn  Concerto 
under  the  direction  of  Dr.  Frederick 
Stock,  Mr.  Rosand  has  appeared  with  the 
orchestras  of  New  York,  Cleveland, 
Pittsburgh,  Houston,  London,  Paris, 
Munich,  Tokyo,  Rome,  Vienna,  and 
Brussels,  as  well  as  the  National 
Symphony,  Bayerischer  Rundfunk  ' 
Orkester,  English  Chamber  Orchestra, 
Concertgebouw,  and  many  others.  He 
has  collaborated  with  some  of  the  most 
illustrious  conductors,  including 
Bernstein,  Kondrashin,  Kubelik, 
Leinsdorf,  Maazel,  Reiner,  Rostropovich, 
and  Tennstedt. 

A  prolific  recorditig  and  performing 
artist,  Mr.  Rosand  enjoys  an  enduring 
career  that  has  spanned  more  than  six 
decades.  According  to  Strad,  his 
technique  is  "undiminished  by  the  passing 
years,  interpretations  honed  to  perfection 
by  a  lifetime  of  performances.  He  has 
always  had  that  ability  to  make  music 
sound  fresh  and  spontaneous,  his  tone 
shaded  with  a  flexible  vibrato  ideal  for 
Romantic  music." 

Mr.  Rosand  still  maintains  an  active 
teaching,  performing,  and  recording 
career.  A  2004  recital  to  establish  a  music 
scholarship  fund  in  his  name  at  Mills 
College  was  recently  released  on  DVD 
from  Video  Artists  International.  Also 
newly  available  on  CD  are  recently 
unearthed,  \'intage  performances  in 
Norway.  More  than  thirty  CD  and  LWDs 
are  available,  including  complete  works 
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for  violin  and  piano  hy  Beethoven  and 
Brahms,  the  solo  Bach  sonatas  and 
partitas,  and  most  ot  the  major  concertos 
in  the  violin  repertoire. 

Amanda  Majeski,  soprano 
Amanda  Majeski  from  Gumee,  111., 
studies  in  the  Curtis  opera  pro^ram  with 
Marlena  Kleinman  Malas.  Credits 
include:  Postcard  from  Morocco  (Lady  with 
a  Cake  Box),  La  rondine  (Magda),  The 
Audition  (ensemble),  and  L'Ormindo 
(Erisbe)  for  the  Curtis  Opera  Theatre; 
and  roles  for  the  Opera  Theatre  of  Saint 
Louis  and  Northwestern  University. 
Recent  awards  include  a  2007  Sara 
Tucker  Study  Grant  by  the  Richard 
Tucker  Music  Foundation. 

Rinnat  Moriah,  soprano 
Rinnat  Moriah  from  Holon,  Israel,  studies 
in  the  Curtis  voice  program  with  Patricia 
McCaffrey,  adjunct  faculty.  Credits 
include:  Postcard  from  Worocco  (Lady  with 
a  Hand  Mirror),  La  nrndinc  (Lisette),  The 
Audition  (ensemble),  Albert  Herring  (Miss 
Wordsworth),  Le  Rossignol  (title  role), 
Ariadne  aufNaxos  (Zerbinetta),  The  Ma^c 
Flute  (Queen  of  the  Night),  and  Cosifan 


tutte  (Despina  cover)  for  the  Curtis  Opera 
Theatre;  roles  tor  the  Chicago  Opera 
Theater,  New  Jcrsev  Opera  Theater,  Israel 
Vocal  Arts  InvtiuiiL-,  ,ind  the  National 
Opera  Center;  ivcit.iU  ,it  the  Kennedy 
Center  Kir  the  l\'rtonninL;  Arts,  the 
Library-  ot  Congress,  and  m  Calitornia 
with  Curtis  On  Tour;  and  concerts  with 
the  Richmond,  New  World,  Kansas  City, 
and  Fort  Worth  symphonies. 

Katharine  Lemer,  mezzo-soprano 
Katherine  Lemer  from  Lloyd  Neck,  N.Y., 
studies  in  the  Curtis  opera  program  with 
Joan  Patenaude-Yamell.  Credits  include: 
Postcard  from  Morocco  (Lady  with  a  Hat 
Box),  La  rondine  (Suzy),  The  Audition 
(ensemble),  and  L'Ormindo  (Side)  for  the 
Curtis  Opera  Theatre;  roles  for  the  Opera 
Theatre  of  Saint  Louis,  Oberlin  Opera 
Theater,  and  the  Chautauqua  Institution; 
Music  Academy  of  the  West;  and 
concerts  with  the  Clc\  cland  Orchestra 
and  at  the  Kennedy  Center.  Recent 
awards  include  an  encouragement  award 
from  the  2006  Cleveland  District 
Metropolitan  Opera  National  Council 
Auditions. 
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Crown  Holdings,  Inc. 
proudly  supports  the 
Curtis  Symphony  Orchestra 
Season  Prenniere  Gala 


MESSAGE  FROM  THE  GALA  CO-CHAIRMEN 


Welcome  to  the  Curtis  Symphony  Orchestra  Season  Premiere! 


e  are  honored  to  co-chair  tonight's  gala,  which  benefits  the 
Curtis  Student  Assistance  Fund.  Curtis  is  known  for  its  tailored 
approach  to  training  exceptionally  gifted  young  musicians.  One 


key  to  this  philosophy  is  offering  full-tuition  scholarships  to  all  students, 
allowing  them  to  focus  fully  on  their  studies.  Tonight's  gala  enables  us  to 
increase  the  funds  available  tor  those  who  need  help  with  living  expenses. 
Approximately  $1.5  million  is  spent  each  year  for  student  services  and 
supplemental  financial  assistance  for  those  demonstrating  need. 

Please  join  us  in  expressing  our  gratitude  to  the  renowned  alumni 
performing  on  this  e\'ening's  program:  conductor  Mark  Russell  Smith  ('87)  and 
soloist  Aaron  Rosand  (Violin  '48),  who  is  one  of  Curtis's  most  distinguished 
faculty  members.  Tonight  more  than  one  hundred  extraordinarily  talented 
young  instrumentalists  and  vocalists  will  provide  us  with  a  memorable 
evening  of  music.  The  Curtis  Symphony  Orchestra  is  internationally 
recognized  as  an  orchestra  of  the  highest  quality,  and  the  Curtis  Opera 
Tlieatre  is  equally  renowned. 

We  are  proud  to  share  leadership  of  this  e\  ent  with  patron  chaimian 
Jay  H.  Tolson,  dinner  chairmen  Nina  and  Billy  Albert,  and  invitations 
chairman  Helen  Lord.  Our  deepest  gratitude  to  Jack  Wolgin,  whose  past 
support  endowed  the  orchestral  concert  series. 

We  hcipe  you  will  also  join  us  for  the  remaining  concerts  this  season  at 
Verizon  Hall.  Alan  Gilbert  ('92),  music  director-designate  of  the  New  York 
Philharmonic,  will  conduct  a  program  of  Barber,  Beethoven,  and  Nielsen  on 
February'  11,  and  Christoph  Eschenbach  will  lead  a  program  of  Berlioz  and 
Schuller,  with  soloist  Leon  Fleisher  performing  Hindemith's  recently  discovered 
Klaviermusik  mit  Orchester  (Piano,  Left  Hand),  on  April  27. 

Thank  you  for  coming  to  hear  the  extraordinar\-  artistr\-  ot  Tl^ie  Curtis 
Institute  ot  Music!  Enjoy  the  concert. 

Marc>'  Gringlas  and  Joel  Greenherg 
Penelope  and  Thomas  Watkim 
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Community  service  is 
deeply  ingrained  in  our 
culture  and  in  the  lives 
of  our  lawyers  and  staff. 
We  support  a  wide 
range  of  organizations 
that  play  a  vital  role 
in  strengthening  the 
communities  in  which 
we  live  and  work. 


Blank  Rome  LLP 

is  pleased  to  support 

The  Curtis  Institute 
of  Music 

and  wishes  it 
success  on  this  year's 

Curtis  Gala 


BLANK    \M  R  O  M  E  LLP 

COUNSELORS  AT  LAW 

www.Blanl<Rome.com 


Delaware    Florida    New  Jersey    New  York    Ohio    Pennsylvania    Washington,  DC    Hong  Kong 


''Music  expresses  that  which  cannot  be  said  and 
which  it  is  impossible  to  be  silent.'' 

— Victiir  Hu^o 


This  very  special  evening  t^pens  the  season  of  the 
Curtis  Symphony  Orchestra.  Let  us  all  celebrate 
the  immense  talent  ot  its  members,  along  with 
The  Curtis  Institute  of  Music  as  a  whole 
and  its  president,  Roberto  Diaz. 

— Penelope  and  Thomas  Watkins 
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Sunoco  Logistics 


proudly  supports  the  giftealftuSf^tans  at 
The  Curtis  Institute  of  Music 


NYSEiSXL 
SunocoLogistics.com 


PECO  Family  Concert  Series 


Introduction  to  the  Woodwinds 

Sunday,  November  1 1  at  2  and  4  p.m. 
Field  Concert  Hall,  The  Curtis  Institute  of  Music 
1726  Locust  Street  Philadelphia 

Throufjh  performance  and  audience 
interaction,  Curtis  students  illustrate 
the  basic  elements  ot  music  and 
share  their  experiences  as  musicians. 
Best  enjoyed  by  children  ages  five 
to  tu  cK  c  M\d  their  families. 

Tickets:  $5  for  adults, 
free  for  children  twelve  and  under 

Curtis  Ticket  Office:  2 1 5-893-7902. 
www.curtis.edu 


Curtis  Alumni  Recital  Series 

Richard  Woodhams  and  Friends 

Wednesday,  November  14  at  8  p.m. 

Field  Concert  Hall,  The  Curtis  Institute  of  Music 
1726  Locust  Street,  Philadelphia 

Works  by  Beethoven,  Britten,  Krenek,  Ludwig,  and  Schumann 

Richard  Woodhams,  oboe  ('68) 
Christoph  Eschenbach,  piano  (guest) 
Juliette  Kang,  violin  ('91) 
Lisa-Beth  Lambert,  violin  ('93) 
Che-Hung  Chen,  vioia  COO) 
Yumi  Kendall,  cello  ('04) 
Michael  Shahan,  double  bass  ('62) 

Subscriptions:  $95 
Single  Tickets:  $28 

Curtis  Ticket  Office:  215-893-7902.  www.curtis.edu: 


Corporate  sponsor 


SIG 


SUSQUEHANNA 

INTERNATIONAL  GROUP,  LLP 


Proudly  Supports 


The  Curtis 
Institute 
of  Music 


Susquehanna  International  Group,  LLP  is  the  parent  company  to  the  Susquehanna  International 
Group  of  companies  (SIG).  Headquartered  in  Bala  Cynwyd,  Pennsylvania,  SIG  is  aleading  financial 
institution  focusing  on  trading  and  market  making,  investment  banking,  institutional  sales  and 
research,  private  equity,  and  venture  capital.  For  more  information,  please  visit  www.sig.com. 


Duane  Morris  is  proud  to  support 

The  Curtis  Institute  of  Music 
Season  Premiere  Gala 


Duane  Morris  LLP,  one  of  the  100  largest  law  finns 
in  the  world,  is  a  full-ser\  ice  finn  of  more  than  600 
lawyers.  In  addition  to  legal  services,  Duane  Morris 
has  independent  atTiliates  employing  approximately 
100  professionals  engaged  in  other  disciplines. 
W  ith  offices  in  major  markets  in  the  United  States 
and  internationally,  Duane  Morris  represents 
clients  across  the  U.S.  and  around  the  world. 


Fur  more  infonnatioii.  please  coiilucl. 

Sheldon  M.  Bonovitz,  Chairman 

Duane  Morris  LLP 

30  South  17th  Street 

Philadelphia,  PA  19103-4196 

P:  215.979.1972  |  F:  215.979.1971 

smbonovitzfuduanemorris.com 
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Curtis  Alumni  Recital  Series 

Ignat  Solzhenitsyn,  piano  ('95) 

Sunday,  December  16  at  3  p.m. 

r  Field  Concert  Hall,  The  Curtis  Institute  of  Music 

1 726  Locust  Street,  Philadelphia 

All-Brahms  solo  recital 

Ignat  Solzhenitsyn  recently  performed  as  a  soloist 
with  the  orchestras  of  Boston,  Chicago,  Philadelphia,  and 
St.  Petersburg.  He  is  music  director  of  the  Chamber 
Orchestra  of  Philadelphia. 

Subscriptions:  $95 
Single  Tickets:  $28 

Curtis  Ticket  Office:  2 1 5-893-7902,  www.curtis.edu 


The  Curtis  Opera  Theatre 

presents 


Le  nozze  di  Figaro 

Music  hy  Wolfgang  Amadeus  Mozart 
Text  hy  Lorenzo  da  Ponte,  after  Beaumarchais 

Mark  Russell  Smith,  conductor 

ChaS'Rader-Shieber,  stage  director 
Nicholas  Vaughan,  scenic  designer 
Jessica  Trejos,  costume  designer 
Lenore  Doxsee,  lighting  designer 
Susan  Nowicki  and  Bonnie  Wagner,  recitative  fortepiano 


Thursday,  November  1 5,  2007,  at  7:30  p.m. 

Friday,  November  1 6, 2007,  at  7:30  p.m. 
Saturday,  November  1 7, 2007,  at  7:30  p.m. 
Sunday,  November  1 8, 2007,  at  2  p.m. 

Prince  Music  Theater 


Titles  provided  by  arrangement  with  Bayshore  Opera  Translations. 
Translation  by  Lindley  L.  Becker. 

The  Curtis  Opera  Theatre  is  funded  in  part  by  a  grant  from  the 
Dolfinger-McMahon  Foundation. 


Photographic  and  recording  equipment  may  not  be  used  in  the  Prince  Music  Theater. 


CASTi 


(m  order  oj  appearance) 


November  15  &  17 

November  16  &.  18 

Susanna 

Rinnat  Moriah 

Ashley  Thouret 

Figaro 

E\'an  Hughes 

Nathan  Bachhuber 

Antonio 

Allen  Boxer 

Brandon  Cedel 

Antonio's  Assistant 

Brandon  Cedel 

Allen  Boxer 

Marcellina 

Marquita  Raley 

Marejuita  Raley 

Doctor  Bartolo 

Evan  Boyer 

Thomas  Shivone 

Cheruhino 

Tammy  Coil 

Katherine  Lemer 

Count  Almaviva 

Adrian  Kramer 

Kevin  Ray 

Don  Basilio 

Joshua  Stewart 

Jason  Coffey 

Countess  Alma\'iva 

Layla  Claire 

Charlotte  Dobbs 

Barbarina 

Sarah  Shafer 

Allison  Sanders 

Don  Curzio 

Jason  Coffey 

Joshua  Stewart 

SETTING 

The  estate  of  Count  and  Countess  Alvamiva 

Le  nozze  di  Figaro  will  run  about  three  hours. 
There  will  be  one  twenty-minute  intermission. 


SYNOPSIS 


Act  I:  An  old  tradition  allows  the  count 
to  bed  a  female  servant  on  the  eve  of 
her  wedding.  But  the  valet  Figaro  is 
determined  to  keep  his  own  fiancee — 
the  maid,  Susanna — away  from  Count 
Almaviva.  Meanwhile  Countess 
Alma\'iva's  former  guardian,  Dr.  Bartolo, 
wants  to  get  even  with  Figaro  for  long  ago 
foiling  the  doctor's  plans  to  marry  his 
ward.  Dr.  Bartolo  persuades  his 
housekeeper,  Marcellina,  to  press  charges 
against  Figaro,  who  had  promised  to 


marry  her  as  ct)llateral  for  an  unpaid  loan. 
In  a  third  romantic  tangle,  the  Count 
hears  that  the  page  Cheruhino  lusts  after 
his  own  wife.  Count  Almaviva  decides  to 
get  rid  of  Cheruhino  by  drafting  him  into 
his  regiment  in  Seville. 

Act  II:  The  Countess,  lamenting  her 
husband's  waning  love,  plots  with  Figaro, 
Susanna,  and  Cheruhino  to  chasten  him: 
Cheruhino  will  dress  as  Susanna  and  set 
up  an  assignation  with  the  Count. 


But  when  the  suspicious  Count 
unexpectedly  enters  the  Countess's 
boudoir,  Cherubino  hides  in  the  closet; 
he  is  helped  out  the  window  and  Susanna 
takes  his  place.  Seeing  Susanna  rather 
than  Cherubino,  the  Count  is  forced  to 
apologize.  Marcellina,  Bartolo,  and  the 
music  master,  Don  Basilio,  burst  in, 
showing  Figaro's  loan  contract  to  the 
Count.  Almaviva  postpones  his 
servants'  wedding. 

Act  III:  Susanna  promises  the  Count  a 
rendezvous,  but  he  becomes  suspicious 
and  privately  vows  revenge.  Marcellina 
demands  that  Figaro  pay  his  debt  or  marry 
her;  he  is  saved  by  a  birthmark  that 
proves  he  is  her  long-lost  son  by  Bartolo. 
Susanna  and  Figaro  are  married,  as  are 
Bartolo  and  Marcellina.  Susanna,  still 


determined  to  trap  the  Count,  sends 
him  a  note  inviting  him  to  meet  her  in 
the  garden. 

Act  IV:  The  maid  Barbarina  tells  Figaro 
of  Susanna's  apparent  treachery,  and  he 
plans  to  ambush  her  during  her 
assignation  with  the  Count.  The 
Countess  and  Susanna  secretly  exchange 
dresses,  and  in  the  darkness  both 
Cherubino  and  the  Count  woo  the 
Countess,  thinking  her  to  be  Susanna. 
Figaro  finally  perceives  their  trickery-  and 
gets  even  by  cozying  up  to  Susanna  in  her 
Countess  disguise.  The  Count  sees  Figaro 
flirting  with  what  appears  to  be  the 
Countess,  and  he  is  infuriated.  The  real 
Countess  appears,  reveals  the  ruse,  and 
grants  her  errant  husband  forgiveness. 


PROGRAM  NOTES 


Le  nozze  di  Figaro  (The  Marriage  of  Figaro) 
has  long  been  considered  a  timeless 
musical  portrait  of  love  and  lust,  betrayal 
and  forgiveness.  But  in  Mozart's  time,  the 
shocking  nature  of  the  plot  was  far  more 
newsworthy.  Not  only  was  the  aristocratic 
class  portrayed  as  less  than  benevolent 
(an  unthinkable  premise  at  the  time),  but 
one  of  their  kind  was  made  a  fool  of  by  a 
few  ordinary  servants,  too. 

The  three  artists  responsible  for  this 
sparkling  comedy  of  manners  were 
themselves  commoners  by  birth,  resentful 
of  the  noble  class  that  exercised  authority 
over  them.  Clockmaker-tumed- 
playwright  and  failed  businessman  Pierre 
Augustin  Caron  de  Beaumarchais  had 
written  the  French  play  upon  which  the 
opera  was  based;  it  was  part  two  ot  a 
trilogy.  The  brilliant  librettist  Lorenzo 


da  Ponte,  who  would  join  forces  with 
Mozart  in  two  later  masterpieces  (Don 
Giovanni  and  Cost  fan  tutte),  was  a  jew 
bom  in  Italy,  who  converted  to 
Catholicism  and  became  a  priest — a 
profession  that  did  not  deter  him  from 
womanizing  with  legendary  frequency.  As 
for  the  twenty-nine-year  old  Mozart,  he 
had  recently  been  evicted  from  Salzburg 
by  the  reigning  archbishop,  who  did  not 
appreciate  either  the  composer's  work 
or  his  effroiitery. 

Beaumarchais's  popular  trilogy  had 
scandalized  such  rulers  as  King  Louis  XVI 
of  France.  Of  more  concern  to  Mozart  was 
the  similarly  negative  response  to  the  play 
by  the  Habsburg  emperor,  Joseph  11. 
Fortunately  the  charming  da  Ponte  was 
able  to  convince  the  emperor  that  his 
libretto  would  be  both  beautiful  and 
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tasteful.  Indeed  it  was,  rhou^h  composer 
and  lyricist  couldn't  resist  such  jabs  as  the 
valet  Figaro's  aria  "Si  \-uol  hallare,  Signor 
Contino,"  in  w  hich  the  ser\  ant  mocks 
his  master. 

Composition  began  in  the  fall  of  1785 
and,  according  to  da  Ponte,  took  only  six 
weeks — an  unlikely  claim.  Mozart 
selected  the  cast,  coached  the  singers,  and 
played  continuo  for  the  recitatives;  he 
also  conducted  the  first  two  performances, 
a  standard  practice  of  the  time.  At  the 
premiere,  held  May  I,  1786,  the  audience 
at  the  Imperial  Court  Theater  demanded 
encores  of  several  arias,  though  certain 
"obstreperous  louts  ...  exerted  their  hired 
lungs  to  deafen  singers  and  audience 
alike,"  according  to  a  contemporary 
journalist.  Soon  thereafter  an 
insignificant  work  by  a  Valencian 
composer  came  into  favor  and  Mozart's 
masterpiece  was  forgotten.  In  Prague, 
though,  where  Figaro  was  performed  at 
the  end  of  that  year,  the  public  was  wildly 
enthusiastic. 

Le  nozzc  di  Figaro  is  a  marvelous  entity 
in  itself.  But  thinking  of  it  as  a  sequel  to 
Rossini's  masterpiece  11  harhiere  di  Siviglia, 
v\  hich  was  based  on  part  one  of  the 
Beaumarchais  trilogy,  adds  to  our 
understanding  of  the  characters.  In  the 


supposed  ti\'e  years  that  elapse  between 
parts  one  and  two,  Rosina,  the  flirtatious 
minx  ot  II  barhierc  di  Siviglia,  has  become  a 
woman  of  great  dignity  and  sadness, 
feeling  unloved  by  her  husband.  He — her 
once  ainorous  suitor — now  seeks  to 
exercise  le  droit  du  seigneur,  the  tradition 
by  which  a  nobleman  can  bed  a  servant 
whose  marriage  is  to  take  place  the 
following  day.  Figaro,  the  onetime  barber, 
is  still  the  same  irrepressible  busybody, 
and  pompous  Dr.  Bartolo  is,  if  anything, 
nastier  than  before.  Two  new  characters 
appear  in  the  Mozart  opera:  Susanna, 
Figaro's  clever  bride-to-be  and  the  object 
of  the  count's  lascivious  intentions,  and 
the  page  Chembino,  the  most  hormone- 
propelled  adolescent  in  the  operatic 
repertoire,  who  is  madly  in  love  with  love. 

Le  nozze  di  Figaro  is  replete  with 
musical  marvels,  from  beginning  to  end. 
Mozart's  own  favorite  part  was  the  second 
act  finale,  in  which  action  and  emotion 
coalesce  in  an  unprecedented  fashion;  its 
three  distinct  movements  take  up  a  full 
twenty  minutes  and  involve  all  the 
leading  characters,  plus  a  stuttering  judge. 
How  Mozart  managed  this  miraculous  feat 
is,  like  many  of  his  strokes  of  genius, 
unfathomable. 

Copyright  ©  2007  by  Diana  Burgvs^n 


BIOGRAPHIES 


Mark  Russell  Smith,  conductor 
Whether  conducting  contemporary 
masterpieces  or  bringing  fresh  insight 
to  Mozart,  Beethcn  en,  or  Brahms 
symphonies,  Mark  Russell  Smith 
demonstrates  his  enthusiastic  commit- 
ment to  the  art  ot  music-making.  As  music 
director  of  the  Richmond  Symphony 
Orchestra  since  1999,  he  created  innova- 


tive and  approachable  programming.  In 
June  2007,  Mr.  Smith  was  appointed 
director  of  new-music  projects  of  the  Saint 
Paul  Chamber  Orchestra  and  artistic 
director  oi  orchestral  studies  at  the 
University  ot  Minnesota,  a  combined  post 
that  enables  him  to  take  his  commitment 
to  excellence  and  passion  for  education 
to  new  audiences. 
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As  a  (^[Liest  conductor,  Mr.  Smith  has 
led  the  Minnesota  Orchestra,  Saint  Louis 
Symphony,  Houston  Symphony,  Saint 
Paul  Chamber  Orchestra,  and  the  Nomus 
Music  Festival  in  Novi  Sad,  Serbia. 

A  champion  of  the  music  of  his  time, 
Mr.  Smith  has  collaborated  with  Yo-Yo 
Ma  and  members  of  the  Chamber  Music 
Society  of  Minnesota  in  Hun  Qiao  {Bridge 
of  Souls),  a  concert  of  remembrance  and 
reconciliation  featuring  world  premieres 
by  Korean,  Japanese,  Chinese,  and 
American  composers. 

He  is  a  firm  believer  in  the  use  of 
technical  innovation  to  reach  worldwide 
audiences.  In  2002  Mr.  Smith  made 
his  Winnipeg  Symphony  Orchestra 
debut  conducting  the  final  round  of 
the  first  Minnesota  International 
Piano  e-Competition,  with  performances 
streamed  live  over  the  Internet.  He  led 
the  competition's  final  rounds  with  the 
Minnesota  Orchestra  in  2004  and  2006 
and  will  return  in  2008. 

Mr.  Smith  graduated  in  cello 
performance  from  the  Juilliard  School, 
where  he  studied  with  Claus  Adam,  and 
in  conducting  from  The  Curtis  Institute 
of  Music,  where  he  studied  with  Max 
Rudolf  and  OttcvWerner  Mueller. 

Chas  Rader-Shieber,  stage  director 
Stage  Director  Chas  Rader-Shieber  began 
2007  with  a  revival  of  his  successful  Santa 
Fe  production  of  Don  Giovanni  for  Opera 
Pacific,  La  donna  del  lago  for  the 
Minnesota  Opera,  The  Cunning  Little 
Vixen  tor  Houston  Grand  Opera,  and 
Bellini's  /  Puritani  tor  Opera  Theatre  of 
Saint  Louis.  In  recent  seasons  he  has 
staged  Handel's  Flavio  for  New  York  City 
Opera,  La  clemenza  di  Tito  for  Opera  de 
Montreal,  Orlando  for  Glimmerglass 
Opera  and  New  York  City  Opera,  Giulio 


Cesare  for  the  Pittsburgh  Opera,  and  The 
Cunning  Little  Vixen  for  Lyric  Opera  of 
Chicago.  He  has  directed  Mozart's 
Idomeneo,  Die  Entfiihrung  aus  dem  Serail, 
Die  Zauberflote,  Don  Giovanni,  Le  nozze  di 
Figaro,  and  Cosi  fan  tutte,  and  Handel's 
Giulio  Cesare,  Semele,  Ariodante,  Imeneo, 
Alcina,  Xerxes,  and  Partenope,  as  well  as 
works  of  Cavalli,  Purcell,  Gluck,  and 
Rossini.  Mr.  Rader-Shieber's  work  has 
been  seen  with  the  opera  companies  of 
Vancouver,  Minnesota,  Santa  Fe,  Spoleto 
Festival  USA,  and  Philadelphia,  among 
others.  Upcoming  are  new  productions  of 
Handel's  Tamerlano  for  Washington 
National  Opera,  the  American  premiere 
ot  Martin  y  Soler's  Una  cosa  rara  for 
Opera  Theatre  of  Saint  Louis,  and  Samson 
et  Dalila  for  Pittsburgh  Opera.  Le  nozze  di 
Figaro  is  his  twentieth  production  for  the 
Curtis  Opera  Theatre. 

Nicholas  'Vaughan,  scenic  designer 
Nicholas  Vaughan  is  a  New  York-based 
scenic  and  costume  designer.  Designs  for 
the  Curtis  Opera  Theatre:  L'Ormindo. 
Recent  designs  include:  The  Rape  of 
Lucretia  (Chateauville  Foundation  and 
Lorin  Maazel),  Hotel  Oracle  (The  Sum  of 
Us  Theatre  Company),  Particularly  in  the 
Heartland  (the  TEAM;  best  production: 
Dublin  Fringe),  We  Are  Not  These  Hands 
(Catalyst  Tlieatre),  The  Silent  Concerto 
(Packawallop  Productions),  Le  Petit  Mart 
(Palissimo),  The  Girl  in  the  Goldfish  Bowl 
(MctroSrage),  and  Teddy  Roosevelt  and  the 
Treasure  oj  Ihsa  Major  (Kennedy  Center 
Theater  tor  Young  Audiences).  Other 
projects  include:  Nerve  (Packawallop 
Productions);  The  Monument  and  Two 
Rooms  (Theater  Alliance);  As  You  Like 
h,  Uncle  Vanya,  The  Eccentricities  of  a 
Nightingale,  Endgame,  Never  as  Happy  m  a 
World  of  Blue,  and  The  Seagidl  (Columbra 
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Stages);  The  Orp/uni  Singer  (Making  Books 
Sing);  Tape  (Po  Ne);  and  Caiviide  and  The 
Duchess  of  Mdfi  (Carnegie  Mellon 
Universiry).  He  recei\  ed  the  2005  NYC 
Fringe  award  tor  outsranding  set  design, 
the  2005  USITT  Orcn  Parker  Award  for 
set  design,  and  the  Lloyd  W'eninger 
Award  for  stage  design.  Mr.  Vaughan  was 
selected  for  the  United  States  exhibit  in 
the  2007  Prague  Quadrennial.  He  holds  a 
BFA  from  Carnegie  Mellon  University. 
He  is  a  cofounder  of  the  SPA  Grocers :  An 
Art  Manufactory'  and  is  a  company 
member  ot  TP.A.M. 

Josica  Trejos,  costume  Llcsii:n\cr 
(.■>'-rume  design  credir^  tor  Jessica  Trejos 
include:  .\li.S(.'v\  (Syracuse  Staue,  directed 
b\  Emma  Griftin),  LiUl's  L^ihrnr's  Lost 
inJ  TheComedy  o/  Ln.oA  iNew  York 
I.  lissical  Theatre,  directed  bv  Stephen 
Burdman),  II  Cumbammento  di  Taiio'edi 
c  I  hmnda  (the  Juilliard  School,  directed 
b\  Robin  Guarine),  Postcard  from 
Wurocco  (the  Curtis  Opera  Theatre, 
directed  by  Emma  Griftin),  The  Burn 
(www.theburg.tv,  directed  by  Kathleen 
Grace),  Woyzeck  (Columbia  Unn  ersity, 
directed  by  Marike  Splint),  Speakeasy 
(Joe's  Pub,  directed  by  Erica  Gould),  A 
Perfect  Wedding  (New  York  University, 
directed  by  Davis  McCallum),  Sin  Salida, 
(NYU  Graduate  Film/HBO,  directed  by 
Sayeeda  Clark),  and  Croatoan  (Vital 
Theatre  Company,  directed  by  Aimee 
Hayes).  Upcoming  projects  include:  All 
forNots  (wwvv.thealltornots.com,  directed 
by  Kathleen  Grace).  Ms.  Trejos  receiv  ed 
an  MFA  in  design  from  Tisch  Scht)ol  of 
the  Arts  at  NYU. 

Lenore  Doxsee,  lighting  designer 
Lenore  Doxsee  is  a  lighting  designer  for 
opera,  theater,  and  dance.  Designs  tor  the 


Courtis  Opera  Theatre  include:  Alcina, 
Mi5s  fulie,  The  Consul,  The  Rake's  Progress, 
and  L'incoronavonc  di  Poppea.  Other 
recent  Ibjiitiiiu  designs  include:  Psyche 
And  Bon.s  liiiikloii'U  tor  Boston  Early 
Music  Festival,  The  C'lnmniff  Little  Vixen  at 
Houston  Grand  Opera  and  Lyric  Opera  of 
Chicago,  Giulio  Cesare  at  Pittsburgh 
Opera,  Flavio  at  New  York  City  Opera, 
Orlando  for  New  York  City  Opera  and 
Glimmerglass  Opera,  Tamerlano  for 
Spoleto  Festival  USA,  Fau5t  Parts  1  and  2 
for  Target  Margin  Theater,  Arabian  Night 
tor  the  Pla\  Companv,  and  The  Hair\  Ape 
(scenic  and  lighting  dcMgn)  tor  Cleveland 
Public  Theatre.  Ms.  Doxsee  is  the  resident 
lighting  designer  for  Target  iMargin 
Theater.  Regionally  and  abroad  she  has 
designed  for  Indiana  Repertory  Theatre, 
Syracuse  Stage,  Opera  de  Montreal,  La 
joUa  Playhouse,  Singapore  Repertory 
Theatre,  and  many  others.  Ms.  Doxsee 
received  an  Obie  Award  for  Target 
Margin's  production  of  Mamba's 
Daughters  and  a  Bessie  Award  for 
Miguel  Gutierrez's  Rciri  is/wtiiv 
Exhibitionist/DiUicuh  Budics  at  Dance 
Theater  Workshop. 

Susan  Nowicki,  recitarit'e  fortepiano 
(November  15  &  17) 
Susan  Nowicki,  an  opera  and  \xiice  coach 
at  The  Curtis  Institute  o\  Music,  has 
performed  thmughout  the  United  States 
as  a  soloist  and  m  collaboration  with 
prominent  singers  and  instrumentalists, 
and  she  regularly  pertorins  with  members 
ot  the  Philadelphia  Orchestra.  In  addition 
she  has  toured  with  Community  Concerts 
under  the  auspices  ot  Columbia  Artists 
Management,  Inc.,  and  has  served  on  the 
music  statts  ot  the  Philadelphia  Singers, 
(."ipera  Company  ot  Philadelphia,  and 
Opera  Festival  ot  New  Jersey.  .An  active 
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member  of  the  Network  for  New  Music 
ensemble,  she  has  recorded  contemporary 
music  for  the  Albany,  Capsttme,  De 
Haske,  and  North-South  labels.  Ms. 
Nowicki  teaches  privately  in  Philadelphia 
and  in  Lawrenceville,  N.J.,  and  was  a 
faculty  member  of  the  Dorothy  Taubman 
Institute  of  Piano  from  1997  to  2002.  She 
is  an  instructor  and  clinician  tor  the 
Balanced  Pianist  programs. 

Bonnie  Wagner,  recitative  jortepiano 
(November  16&  18) 
A  native  of  Los  Altos,  Calit.,  Bonnie 
Wagner  has  performed  on  the  Eastman  in 
Geneva  series  in  New  York,  Brevard 
College  Chamber  Music  Series  in  North 
Carolina,  Hill  and  Hollow  Chamber 
Music  Festival  in  Saranac,  N.Y.,  and 
Music  Academy  of  the  West  in  Santa 
Barbara,  Calif.  She  has  coached  a 
University  of  Michigan  production  oiDon 
Giovanni  and  taught  vocal  music  in  Rishi 
Valley,  India.  In  2005  she  produced 
Center  City  Chamber  Recitals,  a  small 
series  in  Philadelphia,  and  in  2006  and 
2007  she  was  a  fellow  of  the  Tanglewood 
Music  Center  in  vocal  piano.  Ms.  Wagner 
studied  at  the  University  of  Michigan, 
earning  a  Master  of  Music  in  chamber 
music  and  accompanying  and  a  Bachelor 
of  Music  in  piano  performance.  Her 
primary  teachers  include  Martin  Katz, 
Katherine  Collier,  Logan  Skelton,  and 
Janet  Smith.  She  teaches  at  Westminster 
Choir  College,  Settlement  Music  School, 
and  West  Chester  University.  Ms. 
Wagner  joined  the  faculty  of  The  Curtis 
Institute  of  Music  as  vocal  studies  pianist 
in  2006. 


Nathan  Bachhuber  (Figaro,  November  | 
16  &  18)  from  Appleton,  Wise,  is  a  I 
baritone  studying  in  the  opera  program  1 
with  Marlena  Kleinman  Malas.  Credits  | 
include:  La  rondine  (Rambaldo),  I 
L'Ormindo  (Amida),  Albert  Herring  (the  I 
Vicar),  Trouble  in  Tahiti  (Sam),  The  Ma^c 
Fhite  (Papagemi),  and  Alcina  (Melisso)  toi 
the  Curtis  Opera  Theatre;  roles  for  the 
Chautauqua  Institution;  and  soloist  in  a 
concert  at  the  Tanglewood  Institute. 

Allen  Boxer  (Antonio,  November  15  & 
17;  Antonio's  Assistant,  November  16  & 
18)  is  a  bass-baritone  from  Cincinnati, 
studying  in  the  voice  program  with 
Marlena  Kleinman  Malas.  Credits 
include:  L'Ormindo  (Ariadeno),  Albert 
Herring  (Superintendent  Budd),  Le 
Rossignol  (Le  Bonze),  and  The  Magic  Flute 
(Sarastro)  for  the  Curtis  Opera  Theatre; 
and  roles  for  Castleton  Residency  tor 
Young  Artists  in  Opera,  the  International 
Festival  of  Lyrical  Art  in  Aix-en- 
Provence,  the  Opera  Theatre  of  Saint 
Louis,  Chautauqua  Institution,  Northern 
Kentucky  University,  the  Lyrique-en-Mer 
festival,  and  the  Bel  Canto  Northwest 
Vocal  Institute. 

Evan  Boyer  (Dr.  Bartolo,  November  15  & 
17)  is  a  bass  from  Louisville,  Ky.,  studying 
in  the  opera  program  with  Marlena 
Kleinman  Malas.  Credits  include:  Cosifan 
tutte  (Don  Alfonso),  La  Traviata 
(Marquis),  Yei'ge'n^i  Onegin  (Prince 
Gremin),  and  Die  Kluge  (Der  Bauer)  tor 
Northwestern  University;  L' mcorona^ii  me 
di  Poppea  (Seneca)  at  the  Chautauqua 
Institute;  Otello  (Lodovico)  with  the 
Chautauqua  Symphony  Orchestra;  and,  as 
a  soloist,  cimccrts  with  the  Northwestern 
Philharmonia,  Northwestern  Chorale,  ane 
Northwestern  University's  Chapel  Choit. 
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Brandon  Cedel  (Anumio's  Assistant, 
November  15  &.  17;  Antonio,  Novemlx'r 
16  &.  18)  is  a  baritone  from  I  lershey.  Pa., 
studying  in  the  x-oicc  pniL;r,iin  w  ith 
Marlena  Kleinman  Malas.  C  Credits 
include:  La  rondine  (CrehilKm),  The 
Audition  (ensemble),  and  L'Omindo 
(Osmano)  for  the  CAirti>  Opera  Theatre; 
scenes  for  the  Juilliard  School's  precollege 
vocal  department;  and,  as  a  soloist, 
concerts  with  the  Hershey  Symphony  and 
the  Wednesday  Club  Symphony. 

Layla  Claire  (Countess,  November  1 5  &. 
17)  is  a  soprano  from  Penticton,  British 
Columbia,  studying  in  the  opera  program 
with  Ruth  Falcon,  adjunct  faculty.  Oedits 
include:  La  rondine  (Yx  ette)  and 
L'Ormindo  (Erisbe)  ior  the  Curtis  Opera 
Theatre;  roles  for  the  Tanglewood  Music 
Center  and  Atelier  d'Opera  de 
rUniversite  de  Montreal;  and  concerts 
with  Montreal's  Leonardo  da  Vinci 
Orchestra,  Laval  Symphony  Orchestra, 
and  Montreal  Chamber  Orchestra. 

Jason  Coffey  (Don  CAir:iti,  November  15 
&  17;  Don  Basilio,  November  16  &  18)  is 
a  tenor  from  Allendale,  Mich.,  studying 
in  the  opera  program  with  Joan 
Patenaude-Yamell.  Credits  include:  The 
Pirates  of  Penzance  (Frederic),  The  Secret 
Garden  (Archibald  Craven),  Guys  and 
Dolls  (Corpciral  and  Liver  Lips  Louie), 
and  Street  Scene  (Henry  Davis)  for  Grand 
Valley  State  Unix  ersitv;  and,  as  a  soloist, 
Haydn's  Creation  tor  Bel  C\into  Chorus 
(Milwaukee)  and  Faure's  Reciuiem  with 
the  Skokie  Valley  Symphony  Orchestr.i. 


Tammy  Coil  (Cherubmo,  No\'einber  15 
&  17)  is  a  nu-::ii--Miprano  from 
C'entennial,  C'olo.,  stud\ mi;  in  the  opera 
program  with  Marlena  Klcmnian  Malas. 
Credits  include:  Postcard  from  Worocco 
(Lady  with  a  Hat  Box),  The  Audition 
(ensemble),  and  UOrmmdo  (Side)  for  the 
Curtis  Opera  Theatre;  rtiles  tor  the  New 
Jersey  Opera  Theater,  the  ChautauLiua 
Insnrution,  the  Juilliard  Opera  Workshop, 
and  the  Juilliard  Opera  Center;  and,  as  a 
soloist,  a  concert  with  the  New  York 
PhilharnKinic. 

Charlotte  Dobbs  (Countess,  Nin  ember 
16  &  18)  is  a  soprani)  tnnii  Cdicster,  Vt., 
studying  in  the  opera  program  with 
Marlena  Kleinman  Malas.  Credits 
include:  Elektra  (Idonemeus)  and  Iphigenie 
en  Aidide  (title  role)  for  the  Juilliard 
Opera  Theater;  Le  nozzfi  di  Figaro 
(Countess  and  Pamina)  for  the  Yale 
College  Opera  Company;  Cosi  fan  tutte 
(Fiordiligi)  tor  the  Chautaucjua 
Institution;  and  roles  for  Marlboro  Music 
Festival. 

Evan  Hughes  (Figaro,  November  15  & 
17)  is  a  bass-baritone  from  Santa  Barbara, 
Calit.,  studying  in  the  opera  program  with 
Marlena  Kleinman  Malas.  Credits 
include:  Postcard  from  Morocco  (Man  with 
a  Coronet  Case),  La  rondine  (Perichaud), 
The  Audition  (ensemble),  and  L'Ormmcio 
(Ariadeno)  tor  the  Curtis  Opera  Theatre; 
roles  for  Music  Academy  of  the  West, 
UCLA,  Opera  Santa  Barbara,  Interstate 
Fix'c  Productions,  and  Skagen  Festival  in 
Denmark;  and  ivcit.ils  in  \'eri:on  Hall 
(Philadelphia  I'lrchesrra  posrludc)  an^l  on 
the  Brownville  (Neb.)  C  Aincerr  Series. 
Forthcoming:  C^arnegie  Hall  debut  in  a 
recital  tor  the  Marilyn  Home  Foundation 
(January-  2008). 
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Adrian  Kramer  (Count,  November  15  &. 
17)  is  a  baritone  from  Guelph,  Ontario, 
studying  in  the  opera  program  with 
Marlena  Kleinman  Malas.  Credits 
include:  Postcard  from  Morocco  (Man  with 
a  Shoe  Sample  Kit),  VOvmindo  (Amida) 
for  the  Curtis  Opera  Theatre;  roles  tor  the 
Juilliard  Opera,  the  Chautauqua 
Institution,  and  the  Steans  Institute  ior 
Young  Artists  at  the  Ravinia  Festival; 
and  recitals  in  Lincoln  Center's  Alice 
TuUy  Hall. 

Katherine  Lerner  (Cheruhino, 
November  16  &  18)  is  a  mezzo-soprani) 
from  Lloyd  Neck,  N.Y.,  studying  in  the 
opera  program  with  Joan  Patenaude- 
Yarnell.  Credits  include:  Postcard  from 
Morocco  (Lady  with  a  Hat  Box),  La 
rondine  (Suzy),  The  Audition  (ensemble), 
and  L'Ormindo  (Side)  for  the  Curtis 
Opera  Theatre;  roles  for  the  Opera 
Theatre  of  Saint  Louis,  Oberlin  Opera 
Theater,  Teatro  Colon,  the  Chautauciua 
Institution,  and  Music  Academy  of  the 
West;  and  concerts  with  the  Cleveland 
Orchestra  and  at  the  Kennedy  Center. 

Rinnat  Moriah  (Susanna,  November  15 
&.  17)  is  a  soprano  from  Holon,  Israel, 
studying  in  the  voice  program  with 
Patricia  McCaffrey,  adjunct  faculty. 
Credits  include:  Postcard  from  Morocco 
(Lady  with  a  Hand  Mirror),  Larondine 
(Lisette),  The  Audition  (ensemble),  Albert 
Herring  (Miss  Wordswc)rth),  Le  Rossigt\ol 
(title  role),  Ariadne  aufNaxos 
(Zerbinetta),  The  Magic  Flute  (Queen  of 
the  Night),  and  Cosifan  tutte  (Despina 
cover)  for  the  Curtis  Opera  Theatre;  roles 
tor  the  Chicago  Opera  Theater,  New 
Jersey  Opera  Theater,  Israel  Vocal  Arts 
Institute,  and  the  National  Opera  Center; 
recitals  at  the  Kennedy  Center  for  the 


Performing  Arts,  the  Library  of  Congress, 
and  in  California  with  Curtis  On  Tour; 
and  concerts  with  the  Richmond,  New 
World,  Kansas  City,  and  Fort  Worth 
symphonies. 

Marquita  Raley  (Marcellina)  is  a  mezzo- 
soprano  from  Washington,  D.C.,  studying 
in  the  opera  program  with  Marlena 
Kleinman  Malas.  Credits  include:  The 
Mother  of  Us  All  (Anne),  Le  nozze  di 
Figaro  (Marcellina),  and  Die  Zauberfldte 
(Third  Lady)  for  the  Juilliard  Opera 
Theater  and  The  Rake's  Progress  (Baba  the 
Turk)  and  Cosifan  tutte  (Dorabella)  for 
the  Chautauqua  Institution. 

Kevin  Ray  (Count,  November  16  &  18) 
is  a  baritone  from  Cornwall,  N.Y., 
studying  in  the  opera  program  with  Mark 
Oswald,  adjunct  faculty.  Credits  include: 
Little  Women  (John  Brooke),  L'elisir 
d'amore  (Belcore),  Die  Lustigen  Weiber  von 
Windsor  (Herr  Fluth),  and  La  Camhiale  di 
Matrimonio  (Slook)  for  Oberlin 
Conservatory  of  Music;  L'elisir  d'amore 
(Dulcamara)  for  Oberlin  in  Italy;  and 
/(  viaggio  a  Reims  (Antonio)  tor  the 
Rossini  Opera  Festival. 

Allison  Sanders  (Barbarina,  Ntn-ember 
16  &  18)  is  a  mezzo-soprano  from 
Memphis,  studying  in  the  voice  program 
with  Marlena  Kleinman  Malas.  Credits 
include:  La  rondine  (Bianca),  The  Audition 
(ensemble),  L'Ormindo  (Melide),  Dido 
and  Aeneas  (Dido),  and  The  Magic  Flute 
(Papagena)  for  the  Curtis  Opera  Theatre; 
roles  for  the  Chautauqua  Institution; 
Centro  Studi  Lirica  in  Italy;  University  ot 
Memphis  and  Opera  Memphis's  summer 
opera  camp;  and  a  concert  at  the 
National  Civil  Rights  Mu.seum's  Freedom 
Award  Public  Forum. 
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Sarah  Shafer  (Barbarina,  Nt)veinlx-r  15 
&.  17)  is  a  soprano  from  State  C'ollcf^c, 
Pa.,  studying  in  the  \  oice  program  with 
Joan  PatenaiKlc'Varncll.  C  jwlits  include: 
Laroi\dine  (Cantor),  The  Aiuliiion 
(ensemble),  and  L'(  )7))i()kl(i  (Mirinda)  Kir 
the  Curtis  Opera  Theatre;  scenes  at  the 
2007  Vocal  Arts  Symposium  at  C^oKirado 
College;  a  recital  at  the  Church  of  the 
Holy  Trinity,  Rittenhouse  Square;  an 
appearance  on  National  Public  Radio's 
From  the  To/);  .ini.!  concerts  w  ith  the  State 
College  C:horal  Society. 

Thomas  Shivone  (Dr.  Bartolo,  Noxember 
16  &  18)  is  a  bass-baritone  from  Fort 
Wtirth,  studying  in  the  voice  program 
with  Joan  Patenaude-Yamell.  Credits 
include:  Banahas  (Judas)  and  Meet  Mc  at 
Luigi's  (Luigi)  tor  the  Tra\as  A\'enue 
Baptist  Church  in  Fort  Wiirth;  The 
Gondoliers  (Gondolier)  for  the  Fort  Worth 
Academy  of  Fine  Arts;  and,  as  a  soloist, 
Faure's  Requiem  with  the  Junior  Youth 
Orchestra  ot  Greater  Fort  Worth.  Recent 
awards:  the  Jack  Kent  Cooke  Young  Artist 
Awari.1  an^l  the  \'oice  prize  in  the  Schlern 
International  Music  Festival  Competition. 

Joshua  Stewart  (Doii  Basilio,  November 
1  5  &  17;  Hon  (Airzio,  November  16  & 
18)  IS  a  tenor  troin  New  Orleans,  studying 
in  ttie  voice  program  with  Joan 
Patenaude-Yamell.  Credits  include: 
Postcard  from  Morocco  (Man  with  Old 
Luggage),  Ui  rondine  (Gobin,  Prunier), 
The  Audition  (ensemble),  L'Ormindo 
(Erice),  A//vr(  }knTin^  (Mr.  Upfold),  Didi> 
and  .-Vneas  (Fust  Sailor),  Trimhle  m  Tahiti 
(Ja::  Trio),  and  The  Ma^c  Fhae 
(Monostatos)  for  the  Curtis  Opera 
Theatre;  Music  Academy  of  the  West; 
Centro  Studi  Lirica  in  Italy;  and  roles  for 


Intermezzo  Young  Artist  Development 
Program  and  the  New  Orleans  C'enter  tor 
Creatix  e  Arts. 

Ashley  Thouret  (Susanna,  Niivember 
16  iSi.  18)  is  a  soprani)  from  Toronto, 
studying  in  the  \  oice  program  with 
Marlena  Kleinman  Malas.  Credits 
include:  Postcard  from  Morocco  (Lady  with 
a  Hand  Mirror),  La  rondine  (Lisette),  The 
Audition  (en.semble),  L'Orrrti'ruio  (Melide), 
Dido  and  Aeneas  (Belinda),  Trouble  in 
Tahiti  (Jazz  Trio),  and  The  Ma^c  Flute 
(Pamina)  for  the  Curtis  Opera  Theatre; 
roles  for  the  ChautatiqLia  Institution;  and 
a  concert  with  the  Ocean  City  Pops 
C^rchestra. 

Mikael  Eliasen,  tirtistic  director  of  vocal 
studies  and  the  Curtis  Opera  Theatre 
Danish-born  coach  and  accompanist  Mr. 
Eliasen  received  his  early  training  in 
Copenhagen,  Montreal,  and  Vienna.  Fie 
has  collaborated  with  numere)us  singers  in 
recital  worldwide,  including  Robert 
Merrill,  Tom  Krause,  Theodor  Uppman, 
John  Shirley-Quirk,  EUy  Ameling,  Edith 
Mathis,  Florence  Quivar,  Mira  Zakai, 
Sarah  Walker,  and  Joan  Patenaude- 
Yarnell.  Fie  has  recorded  for  CBC, 
Fiilversum  Radio,  Polish  State  Radio,  Kol 
Israel,  Irish  Radio  and  Television,  London 
Records,  MHS,  and  Supraphon.  Mr. 
Eliasen  has  given  master  classes  at  the 
Shanghai  Conservatory,  Tchaikovsky 
Conservatory  (Moscow),  Jerusalem  Music 
Center,  National  Opera  ot  Prague,  and 
the  young  artist's  program  at  the 
Metropolitan  Opera  (New  York  City).  Fie 
is  closely  aftiliated  with  the  Royal  Opera 
Academy  (Copenhagen),  Netherlaiids 
Opera  Studio  (Amsterdam),  and 
Pittsburgh  l">p'-''"''  Studiii.  He  teaches  at 
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Chautauqua's  Voice  Program,  for  the 
Santa  Fe  Opera's  young  artist  program, 
and  in  Italy.  Mr.  Eliasen  was  music 
director  of  the  San  Francisco  Opera 
Center  from  1994  to  1996  and  artistic 
director  of  the  European  Center  for 
Opera  and  Vocal  Art  in  Belgium  from 
1984  to  1994. 

Ralph  Batman,  managing  director ,  vocal 
stidies  and  the  Curtis  Opera  Theatre 
Ralph  Batman  joined  The  Curtis  Institute 
of  Music  in  1988,  after  serving  as  stage 
manager  and  production  manager  tor  the 
Opera  Company  of  Philadelphia, 
spending  five  years  as  production  stage 
manager  with  the  Philadelphia  Drama 
Guild,  and  working  as  stage  manager  and 


company  manager  for  the  Pennsylvania 
Ballet.  He  hegan  his  career  as  stage 
manager  and  designer,  and  eventually 
producer,  for  a  chain  of  Equity  dinner 
theaters  in  the  Midwest.  Mr.  Batman's 
design  work  includes  set  and  costume 
designs  for  Beef  'n'  Boards  Dinner 
Theatres,  St.  Joseph's  University,  La  Salle 
Music  Theatre,  and  the  Curtis  Opera 
Theatre.  Direction  credits  include 
productions  of  The  Diary  of  Anne  Frank 
and  Mary,  Mary,  as  well  as  the  world 
premiere  of  Jonathan  Holland's  opera 
hased  on  Christopher  Durang's  play 
Naomi  in  the  Living  Room  and 
Tchaikovsky's  lolanta  and  Eugene  Onegin 
for  the  Curtis  Opera  Theatre. 


PRODUCTION  CREDITS 

Musical  Preparatum       Danielle  Orlando,  Principal  Opera  Coach 
Susan  Nowicki,  Donald  St.  Pierre, 
Lisa  Keller,  Bonnie  Wagner 

Assistant  Conductor       Kuok-man  Lio 
Italian  Diction  Coach       Corradina  Caporello 

Rehearsal  Pianists       Anna  Ere,  Lisa  Keller,  Donald  St.  Pierre, 
Bonnie  Wagner 

Melanie  PtKorski 

Proof  Productiims,  Inc. 

Tricia  Wenglar  Rubin 

Jon  Carter 

Lisa  Keller 


Assistant  Stage  Manager 
Scenery  Construction 
Resident  Wardrobe  Supervisor 
Hair  and  Makeup 
Projected  Title  Operator 


SPECIAL  THANKS 

Jim  Griffith,  production  manager.  Prince  Music  Theater, 
and  the  entire  production  staff  of  the  Prince  Music  Theater 

Susan  Nowicki,  for  the  use  of  her  fortepiano 
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The  ASCAP  Foundation 

is  pleased  to  support 
emerging  young  composers 
through 

THE  ASCAP  FOUNDATION 
ANNUAL  FELLOWSHIP 

at  The  Curtis  Institute  of  Music 


THE 

CURTIS 
INSTITUTE 

T,  ^  ,  ,  ,         ^      OF  MUSIC 
he  Uurtis  Institute  or  Music 
is  dedicated  to  training  r^,,,^^^^^  ^.^^^ 

exceptionally  gifted  young 
musicians  for  careers  as  performing 

artists  on  the  highest  professional  level.  One  of  the  world's 
leading  music  schools,  Curtis  provides  full-tuition  scholarships  to 
all  of  its  164  students,  ensuring  that  admissions  are  hased  solely 
on  artistic  promise.  Students  at  Curtis  may  pursue  a  Diploma  or  a 
Bachelor  of  Music  degree.  Opera  students  may  pursue  a  Master  of 
Music  degree  or  a  Professional  Studies  Certificate. 

A  Curtis  education  is  tailored  to  the  individual  student,  with 
personalized  attention  from  a  celebrated  faculty  and  unusually 
frequent  performance  opportunities.  This  distinctive  "learn  hy 
doing"  approach  to  musical  training  has  produced  an  impressive 
number  of  notable  artists,  from  such  legends  as  Leonard 
Bernstein  and  Samuel  Barber  to  current  stars  Juan  Diego  Florez, 
Jennifer  Higdon,  Hilary  Hahn,  and  Lang  Lang. 


The  Curtis  Symphony  Orchestra,  composed  of  more  than  one 
hundred  players  between  the  ages  thirteen  and  twenty-five,  has 
been  called  "an  orchestra  that  any  city  would  be  lucky  to  have  as 
its  professional  ensemble"  {Philadelphia  Inquirer).  The  orchestra 
performs  a  three-concert  season  in  Philadelphia's  Verizon  Hall  at 
the  Kimmel  Center,  as  well  as  programs  elsewhere  in  the  region. 
In  2007-08  the  orchestra  performs  in  York  and  Reading,  Pa.,  and 
at  Carnegie  Hall  in  New  York  City.  This  real-world  training, 
under  the  direction  of  Otto- Werner  Mueller  and  David  Hayes, 
has  enabled  Curtis  alumni  to  assume  prominent  positions  in 
major  orchestras  across  the  United  States,  Canada,  and  abroad. 


The  Curtis  Opera  Theatre,  under  the  arti.stic  direction  of  Mikael  Eliasen,  is 
composed  ot  approximately  t\venty-ti\  e  singers,  ages  eighteen  to  twenty-eight. 
Each  season  the  Curtis  Opera  Theatre  presents  tuUy  staged  perfonnances  arid 
concert  pn)ducticins  in  venues  such  as  the  Prince  Music  Theater,  Perehnan 
Tlieater  at  the  Kimmel  Center  tor  the  Pertormit\g  Arts,  and  the  Curtis  Opera 
Studio. 


The  Student  Recital  Series  features  more  than  one  hundred  programs  of  solo 
and  chamher  works  each  year.  Recitals,  held  in  Curtis's  Field  Concert  Hall,  are 
open  to  the  public  free  of  charge  and  are  recorded  by  robotic  cameras,  making 
them  available  for  later  study  and  evaluation  by  students  and  their  teachers. 
Each  year  about  twenty-ti\  e 
of  these  recitals  are  aired  on 
Y  Arts,  the  digital  cable  ser\'ice 
of  local  public  television 
station  WHYY. 

Learn  more  about  Curtis 
perfomiances,  faculty,  and 
admissions  at  www.curtis.edu. 
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The  Curtis  Symphony  Orchestra 


Violin 

Dayna  Kristie  Anderson 

Edn.-i  Hafi-.ness  Fellowship 

IVni.nnin  IVilman 

.  Annual  Fellowship 

l.'i  br  ..,'_-  H  8.  Mj-s  Beatrice  S.  Rossman 
Fellowship 

Ray  Chen 

Julius  Baer  Investment  Management  Annual 
Fellowship 

Hannah  Choi 

Jean  j  Steme  Fellowship 

Nikki  Chooi 
Eli:.iheth  Fayette 

Mar.  Louise  Curtis  Bok  Fellowship 
Hyo  Rim  Han 

Hutdah  Bender  Kemer,  M.D..  Fellowship 

Bella  Hristova 

Milka  Violin  Artist  Fellowship 

Zenas  Hsu 
Susan  Jang 
C:h<,ha  Kim 
Hu  i-Eun  Klm» 
Jeoung  Yin  Kim 
Sylvia  Kim* 

Carol  K  Gerstley  Annual  Fellowship 
Rarhora  Kolarova 
Rry.in  A.  Lee 

Su:.,ri  ^  Edward  Montgomery 
Annual  Fellowship 

Yiying  Julia  Li 
Joel  Link 

Milka  Violin  Artist  Fellowship 
Petr  Matejak 

Mark  &  Esther  Kramer  Fellowship 
Chan  Ho  Park 

Erin  Schreiher 

jeannette  Epstein  Fellowship 

^  Ike  See 

Jack  Wolgin  Fellowship 
Brittany  Sklar 

Emily  W  Sunstein  Annual  Fellowship 

Ji-Won  Song 

})  Malwina  Sosnowski 
John  Park  Annual  Fellowship 

Josef  Spacek 

Herbert  R.  &  Evelyn  Axelrod  Fellowship 
Anna  Tifu 

Heitjert  R  &  Evelyn  Axelrod  Fellowship 
Danhi  Urn 

Walter  &  Leonore  Annenberg  Fellowship 
Elena  Urioste 

I  Oliver  Lewis  Memonal  Fellowship 

}  Xiao  Wang 

Mad;  &  Esther  Kramer  Fellowship 

Tien-Hsin  "Cindy"  Wu 

Horace  W  Goldsmith  Annual  Fellowship 


Shanshan  Yao 

John  J  Medveckis  Fellowship 
Quan  Yuan** 

Abigail  Rebecca  Zubrow  Cohen  Memonal 
Fellowship 

Viola 

Rose  Armbrust 

Mr  &  Mrs,  James  M  Matarese 
Annual  Fellowship 

Jin-Sun  Hong 

Philip  Kramp+ 

Ruth  &  Eugene  Helmer  Fellowship 

Hanna  Lee 

Jean  J  Steme  Fellowship 

Miiena  Pajaro-van  de  Stadt 

Guna  S.  Mundheim  Annual  Fellowship 

Jl  Alexander  Michael  Petersen 

John  5.  &  James  L  Knight  Foundation 
Fellowship 

j)  Vicki  Powell 

Shaun  F.  O'Malley  Fellowship 

Hyo  Bi  Sim 

Minkyung  Sung 

Horace  W.  Goldsmith  Annual  Fellowship 

Marina  Thibeault 

Sang  Hyun  Mary  Yong 

Violoncello 

Hyun-Jung  Ban* 

Sueyun  &  Gene  Locks  Fellowship 

Bronwyn  Banerdt 

Edwin  B,  Gamgues  Annual  Fellowship 

Abraham  Feder+  + 

Efrem  Zimbalist  Fellowship 

Natalie  Helm 

Chnstina  &  Jeffrey  Lune  Annual  Fellowship 
Summer  Hu 

Gie  &  Lisa  Liem  Annual  Fellowship 
j)  Jeong  Hyoun  Lee 
J  i- Young  Lee 
Hiro  Matsuo 

William  Saputelli  Memonal 
Annual  Fellowship 

Sarah  Rommel 

Camden  Shaw 

Joseph  Druian  Fellowship 
Brook  Speltz 
Louisa  Knapp  Curtis  Fellowship 
Yu-Wen  Wang 

Jacqueline  du  Pre  Memonal  Fellowship 

Double  Bass 

Joseph  Campagna 
Merck  Annual  Fellowship 

Alexander  Hanna 

James  &  Cynthia  Cook  Annual  Fellowship 

J)  Blake  Hinson 

Harry  L  &  Cecilia  F.  Slavin  Fellowship 

j)  Paul  Kowert 

Philadelphia  Orchestra  Annual  Fellowship 


Rex  Surany 
Nathan  Vedal 

Derek  Zadinsky 

Florence  R.  Laden  Memonal  Fellowship 

Flute 

Maron  Khoury 

Chades  M.  Kanev  Memonal  Fellowship 
J)  Masha  Popova 

Alma  &  Edwin  Lakin  Annual  Fellowship 

Sonora  Slocum 

Gerry  &  Marguente  Lenfest  Fellowship 
j)  Bile  Zhang 

Oboe 

Michelle  L^uskey 

Andrew  Helmsworth*^ 

Gi^ce  Sheiman  Fellowship 

Adam  M.  Kiswardy 
J)  Korey  Marshall 

Gephart  Family  Fellowship 

Timothy  Sawyier 

Anderson  &  Dana  Pew  Fellowship 

Clarinet 

}  Ruokai  Chen 

Felix  Meyer  Fellowship 

Kelly  Coyie 

Johnny  Teyssier 

Frank  5.  Bayley  Annual  Fellowship 

Yao  Guang  Zhai 

Horace  W.  Goldsmith  Annual  Fellowship 

Bassoon 

Harrison  Drake  Hollingsworth 

Jill  &  Sheldon  Bonovitz  Annual  Fellowship 

Matthew  McDonald 

Myer  &  Helen  Schwartz  Annual  Fellowship 

j)  William  Short 

Joseph  &  Carole  Shams  Annual  Fellowship 
Wenmin  Zhang 

Horace  W  Goldsmith  Annual  Fellowship 
Horn 

Rebekah  Daley 

Susan  and  Frank  Mechura  Annual  Fellowship 
J)  Corey  Klein 

Edwin  B.  Gamgues  Annual  Fellowship 

Adedeji  Bailes  Ogunfolu 

Bruce  Jay  Gould.  M  D .  Annual  Fellowship 

Courtney  Prizrenac 

Huldah  Bender  Kemer  M.D .  Fellowship 

Amanda  Smith-Harrison 
Ryan  Stewart 

United  States  Steel  Corporation 
Annual  Fellowship 
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Trumpet 
J'  Miitthcvv  Ebisuzaki 

Matthew  Neal  Kitzen-Abelson 
Harrv  &  jeanette  Yanoff  Annual  Fellowship 

Rachel  Serber 

Philadelphia  Orchestra  Fellowship 

Christopher  Stingle 

Bok  Foundation  Fellowship 

h  Stanford  L.  Thompson 

Wiliian^  A  Loeb  Fellowship 

Trombone 

Aclullo  Liarn\;)ki)poulos 

Milton  L  Rock  Annual  Fellowship 

Samuel  Schlosser 
Ryan  Seay 

Chris  Guilfoyle,  Boss  Trombone 
Crown  Holdings.  Inc.  Annual  Fellowship 

Tuba 

Kyung  Seok  Yu 

Dr  Bong  S  Lee  Fellowship 

Timpani  and  Percussion 
^  Benjamin  Folk 

William  W  Bemheim  Fellowship 

Patricia  Franceschy 
Marianne  W,  &  Randall  L.  Tobias 
Annual  Fellowship 

Gabe  Globus-Hoenich 
Milton  Levy  Fellowship 

Michael  Sparhuber 

Mari  Yoshinaga 

Harp 

Madeline  Blood 
Ko-Ni  Choi 

Maryjane  Mayhew  Barton  Fellowship 

Carol  Angel  Lin 

Manlyn  Costello  Memonal  Fellowship 

Coline-Marie  Orliac 

L  Daniel  Dannenbaum  Fellowship 

Piano 

Kuok-man  Lio 

Albert  M.  Greenfield  Fellowship 

*  Concertmaster 

**  Principal  Second  Violin 

+    Principal  Viola 

++  Principal  Violoncello 

,   Opera  Orchestra 

#  on  leave  of  absence 


Managers 

Tim  Rosier 
David  Mt.rrav 

Student  Stage  Crew 

R\,m  ScMV 

.AJcJcn  B.iik-sOminfnlu 

Sp.KC-k 

Rc\  --.iiMnv 
Man  Yoslunaya 
Michael  Sp.irhuber 


Endowed  Chairs  in  the  Curtis  Symphony  Orchestra 

Conductor 

Gustave  &  Rita  Hauser  Chair 
Violins 

hidepeiuknce  Fowukicion  Chair 
David  &  Sandra  Marshall  Chair 
Violoncellos 

Independence  Fouridation  Chair 
Oboes 

Dr.  W.  Stephen  Croddy  Principal  Chair 
Trombones 

Dr.  Luther  W.  Brady  Principal  Chair 
Harps 

Croddy  Family  PriiKipal  Chair 
Keyboard 

Gar*  &  Naomi  Graffrtuin  Chair 

The  principal  chairs  of  the  violin,  viola,  violoncello,  double  bass, 
flute,  clarinet,  bassoon,  horn,  trumpet,  and  timpani  and  percussion 
sections  have  been  endowed  by  a  ,qi/t  from  the  family  foundation  of 
William  M.  Mollis  jr.  and  Andrea  M.  Baldeck,  M.D. 
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Composition,  Conducting,  Keyboard,  and 
Vocal  Studies  Students  at  The  Curtis  Institute  of  Music 


Composition 

Stephen  Cahell 

Ed^Mn  B  Gamgues  Annual  Fellowship 

Ke-Chia  Chen 

Matthew  Cmiel 

Edith  Evans  Braun  Fellowship 

Christophet  Rogerson 

ASCAP  Foundation  Annual  Fellowship 

J  ie  Wang 

Christopher  Weiss 

Jimmy  Brent  Fellowship 

Conducting 

Teddy  Ahrams 

Michael  &  Cecilia  lacovella  Capuzzi  Memonal 

Fellowship 

Joshua  Gersen 

john  Park  Annual  Fellowship 

Kuok-man  Lio 

Albeit  M  Greenfield  Fellowship 

Daniel  Stewart 

David  H,  Spnngman  Memonal  Fellowship 
Organ 

Nathan  Laube 

Dr  Mi-Wha  Lee  Fellowship 

Stephanie  Liem 

Mi-s,  Cai7  William  Bok  Fellowship 

Daniel  Razionale 

Cyrus  FH  K,  Curtis  Fellowship 

Joshua  Stafford 

Edwin  B.  Gamgues  Annual  Fellowship 

Piano 

Yen  Yu  Chen 

Suzanne  Roberts  Cultural  Development  Fund 
Annual  Fellowship 

Christopher  Falzone 

David  H,  Spnngman  Memonal  Fellowship 

Ruoyu  Huang 

Martin  &  Sarah  Taylor  Fellowship 

Shih-Wei  Huang 

Roy  Pressman  Annual  Fellowship 

Kyu  Yeon  Kim» 

Anderson  &  Dana  Pew  Fellowship 

Kuok-Wai  Lio 

Richard  A.  &  Mary  K.  Doran  Fellowship 


Pallavi  Mahidhara 

Shaun  F  O'Malley  Fellowship 

Christina  Naughton 

Hirsig  Family  Fellowship 

Michelle  Naughton 
Bernard  M.  Guth  Fellowship 

Roman  Rabinovich 

Ralph  Berkowitz  Fellowship 

Ran  Jia 

Wike  Family  Fellowship 
Jiayi  Sun 

Gay  Elliot  Scott  Fellowship 

YeKwon  SunWoo 
Robert  Ehnnan  Fellowship 

Andrew  Tyson 
Edna  Harkness  Fellowship 
Yuja  Wang 

Gerry  &  Marguente  Lenfest  Fellowship 

Chenyang  Xu 

Yvonne  K.  Druian  Fellowship 

Kwan  Kyu  Yi 

Lester  Henry  Grundy  Fellowship 

Hao  Chen  Zhang 

FHarold  &  Helene  Schonberg  Fellowship 

Violin 

Elizabeth  Basoff-Darskaia 

Nina  &  Billy  Albert  Annual  Fellowship 

Vocal  Studies 

Dominic  Armstrong 

Aithur  Tracy  Fellowship 

Nathan  Bachhuber 

Bobby  Ellen  Kimbel.  Ph.D., 
Annual  Fellowship 

Allen  Boxer 

M.  Eugene  &  Margaret  Smith 

Annual  Fellowship 

Evan  Boyer 

Florence  Kirk  Keppel  Fellowship 
Brandon  Cedel 

Margaret  Aull  Wynne  &  Milly  E.  Wynne 
Fellowship 

Layla  Claire 

Leiia  A,  Wike  Fellowship 

Jason  Coffey 
Tammy  Coil 

Edwin  B.  Gamgues  Annual  Fellowship 


Charlotte  Dobbs 

Evan  Hughes 

Ronald  &  Patncia  |udd  Stone 

Annual  Fellowship 

Karen  Jesse 

Robert  Montgomery  Scott  Fellowship 
Adrian  Kramer 

Joseph  Caims  Jr  &  Ernestine  Bacon  Caim: 

Memonal  Fellowship 

Katherine  Lemer 

Edith  Evans  Frumin  Fellowship 

Elliot  Madore 

David  H  Spnngman  Memonal  Fellowship 

Amanda  Majeski 
Barbara  Moskow  Fellowship 

Rinnat  Moriah 

Stanley  &  Bertha  Rogasner  Fellowship 
Brian  Zachary  Porter 
Edwin  B  Gamgues  Annual  Fellowship 
Marquita  Raley 
Kevin  Ray 

The  Drs,  James  A,  Katowitz  and  Carol 
Rocamora  Annual  Fellowship 
Allison  Sanders 
Maude  de  Shauensee  Annual  Fellowship 
Sarah  Shafer 

Joseph  Caims  Jr  &  Emestine  Bacon  Caimi 
Memonal  Fellowship 

Thomas  Shivone 

Piscopo  Family  Annual  Fellowship 

DeAndre  Simmons 

William  FHome  Fellowship 

Joshua  Stewart 

Joseph  Caims  Jr  &  Emestine  Bacon  Caims 
Memonal  Fellowship 
Ashley  Thouret 

Amaranth  Foundation  Fellowship 


#  on  leave  of  absence 


The  Edward  Hyde  Cox  Fund  for  Young  Musicians , 

funded  by  a  trust  established  by  Edward  Hyde  Cox,  provides  financial 
assistance  to  cover  travel  and  promotional  expenses  of  selected  graduating 
studerits  to  help  them  establish  careers  as  solo  artists  or 
ensemble  musicians . 
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is  proud 
to  support 
The 

Curtis  Institute 
OF  Music 

''Bringing out  the  best  in  medicines." 


MERCK 

www.merck.com 


The  Curtis  Institute  of  Music  Faculty 


PERFORMANCE  FACULTY 
Major  Departments 
Bassoon 

Bernard  Garfield 
Daniel  Matsukawa 

Clarinet 

l\in,iLl  Munt.inaro 

Composition 

RiLh.irJ  P.inielpour 
Jennifer  Higdon 
David  Ludwig 
Coimiinauir 

The  Helen  F.  Whitaker  Fund 
Conducting  Program 
Otto- Werner  Mueller 
Head  of  Department 
The  Rita  and  Gustave  Hauser  Chair 
in  Conducting  Studies 

Double  Bass 

Edfiar  Meyer 

Harold  Hall  Robinson 

Flute 

Jeffrey  Khancr 
Harp 

Elizabeth  Hainen 
Judy  Loman 

The  riar7jane  Mayhew  Barton  Chair 
in  Harp  Studies 

Harpsichord 

Lionel  Partv 

Horn 

Jerome  Ashby 
Jennifer  Montone 


Oboe 

Richard  Woodhams 
Organ 

Alan  Morrison 

The  Haas  Chantable  Trust  Chair 

in  Organ  Studies 

Piano 

Leon  Flcisher 
Claude  Frank 
Gary  C  Maffnian 
Sevniour  Lipkm 
Robert  Md1,.naLl 
Eleanor  Sokolott 


Timpani  and  Percussion 

Don  Liu::i 

Rolando  Morak'-Matos 
Scot  I  RohuiMin 

Trombone 

Nitzan  Haro: 

Blair  Rollinaer,  Bass  Trotnhone 


Trumpet 
David  Bilger 
Frank  Kaderabek 

Tuba 

Paul  Ki-zywicki 


Viola 

Misha  Amorv 
Joseph  dcFasquale 
Robetto  Dia: 

The  lames  and  Betty  Matarese  Chair 
in  Viola  Studies 

Michael  Tree 
Violin 

ShiiHicl  Ashkenasi 

\aaor  Dandu-nko 

Pamela  Frank 

Ida  Ka\  afian 

Aaron  Rosand 

The  Dorothy  Richard  Starting  Chair 

in  Violin  Studies 

Yumi  Ninomiya  Scott 

Joseph  Silverstein 

The  Aaron  Rosand  Chair 
in  Violin  Studies 

Arnold  Steinhardt 

Violoncello 

David  Soyer 

The  Odando  Cole  Chair 
in  Violoncello  Studies 

Peter  Wiley 
Vocal  Studies 

(Voice  and  Opera  Programs) 

Nhkacl  Ehasen 

Ariisik  nnca.n  \  nai!  Siudies 
iind  ihc  (  mils  (  );'cni  Theatre 

Susan  Shipletr  Aslibakcr 
(  )l\-rd  and  \  \  .icc  t Kick 

Ihdum  Dicuon 


Bob  Chapra 

FeUenkrais  Methixi 
Wa>Tie  Conner 

History  Faai/ry 
Anna  Fre 

Vocal  Studies  Pianist 
Ariel  Weiss  Holyst 

Alexander  Technique 
Lisa  Keller 

Opera  and  Voice  Coach 
Marlena  Kleinman  Malas 

Vocal  Teacher 
Denise  Masse 

French  Repertoire  Coach 
Ghenady  Meirson 

Russian  Repertoire  Coach 
David  Moody 

Opera  and  Voice  Coach 
Susan  Now.cki 

Opera  and  Voice  Coach 
Danielle  Orlando 

Prrncipa/ Opera  Coik  /i 
Joan  Patenaude-YamcU 

Vocal  Teacher 
Ulrike  Shapiro 

German  Diction 
Donald  St.  Pierre 

Opera  ar\d  Voice  Coach 
Bonnie  Wagner 

V  ocal  StmliL'-S  Piani.si 

Vocal  Studies  Adjunct  Faculty 
Ruth  Falcon 
Patricia  McCaffrey 
Mark  Oswald 

Chamber  Music  Faculty: 
Strings  and  Mixed  Ensembles 
Steven  Tcncnbom 

CooriiiiUJtor 
Pamela  Frank 
Meng-Chieh  Liu 
Major  Faculty  Members 

Woodwinds 

Jeffrey  Khaner 
Daniel  Matsukawa 
Donald  Montanaro 

Brass 

Jeffrey  Cumow 

Major  Faculty  Members 


Ensemble  and  Repertoire 
Studies 

Orchestra 

Otto- Werner  Mueller 

Head  of  Conducring  Department 
The  Rita  and  Gustave  Hauser  Chair 
in  Conducting  Studies 
David  Haves 

StafConduct,«- 
Sarah  Hatsuko  Hicks 

Sta#  CondKCior 

Orchestral  Repertoire 

Norman  Carol 

t'lo/m 
loseph  de  r.isquale 

lii.lu 

Wilh.im  Stokkms 

vuAoncdln 
Harold  Hall  Robinson 

double  bass 
Ri.h.irJWooJh.ims 

iciiiJunklv 
Paul  Kr:yu  icki 

brass 
Don  Liuzzi 

timpani  and  percussion 

Supplementary  Performance 

Elements  of  Conducting 
Virginia  Allen 

Supplementary  Piano 

Meng-Chich  Liu 
Annie  Petit 
Kciko  Sato 
Marion  Zarzeczna 

Resident  Pianists 

Meng-Chieh  Liu 

Hugh  Sung 

Director  of  Jnsrrumenta/ 
Accompaniment  and  Student 
Rcauils 

Staff  Pianist 

jungeun  Kim 


MUSICAL  STUDIES  FACULTY 
Eric  Wen 
Chair 

Jonathan  Coopcrsmith 
Robert  Cuckson 
Matthew  Glandorf 
Philip  J.  Kass 

Curator  o/ String  /nstruments 
Ford  Mylius  Lallerstedt 
David  Ludwig 
Mei-Mei  Meng 
Keiko  Sato 
Eric  Sessler 

LIBERAL  ARTS  FACULTY 
Jeanne  M.  McGinn 

Chair 
Alfred  Blatter 
Ton\  Bnuthw.itL- 
Norm.iii  Elliu.in 
Peter  Gattnoy 
Gordana-Dana  Grozdanic 
Mary-Jean  B.  Hayden 
Merl  F.  Kimmel 
Michael  Krausz 
Vincent  McCarthy 
Carla  Puppin 
Barbara  N.  Smith 

CAREER  STUDIES  FACULTY 

Virginia  Allen 

Matthew  Glandorf 

Marv  Kinder  L..|^elle 

Daniel  McPougall 

Alan  Morrison 

EMERITUS  FACULTY 
Orlando  Cole 

t'lolonceHo 
Mason  Jones 

honi 

Joan  Hutton  Landis 

liberal  arts 
Ned  Rorem 

com/iosition 
Karen  Turtle 

I'ioia 
John  Weaver 

organ 
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The  Curtis  Institute  of  Music  Staff 

R^■»bert()  Dfa:,  President 
RoK-rt  Firzparnck,  /  Vtiii 
Elizahcth  R.  W;ir.sha\\cr,  Hxccutivc  \  'icc  President 
Melinda  Whirinu,  \  'iee  President  jiir  La  immumeatuins 
Elizabeth  A.  Wnj^ht,  Viee  President  for  Dex'elnjmient 


Admissions 

Cnn  i>ropher !  iodties,  Admissions  Officer 

Business  Office 

Jcsoph  Slater,  C  '.mm.llc-r 

(. 'aiiil  llai  i\-ll,  Stdfj  Accinintant 

Micliellc  Lau  rence,  Butikkccjicr 

Communications 

Walter  Warkctm:' SUw^cr 

Laura  C.  Kelle\ ,  /  )(nv(,.i  /'i,Miuii/,m,s 
Susie  Pier.e,  I  kLi  i  )//ilv  Muiuii^er 
jenniter  Rwer:,  rii/i/it  RclaCiom  Manager 
( '.n  i  SunJeriiieier,  C ' i nnmunications  Associate 

Community  Engagement  and 
Career  Development  Services 
Mary  Kmiler  Loiselle,  Director  iij  C  "omiTiiinit)' 
Eniiiu^cmcnt  and  C  :(nver  / >i'eli)j))iie)it  Scnnccs 

Curtis  On  Tour 

Erica  H.  JacoLsohn,  Matuiger 
Dean's  Office 

ELiine  Kat:,  S/vcw/  Projects 
Development 

Michelle  AsaJourian,  Director  o{  Pi  tumhuion  and 

Corporate  Sujijiort  and  /)eiv'!o/inieni  Nen  iccs 
Charlotte  H.  Bicldle,  /Jirector  oj  ,S/vci<ii  Events 
Mary  Ellen  Bowes,  Assistant  Director  oj  Alumni 

aitd  Parent  ReLitions 
Anthony  j  Bmu  n,  I  )ni.v  tor  o/  t/ie  Annual  Fund 
Rachael  ( i.iu  la,  1  k'velojnnem  Associate,  Research 

and  CMmjhii;^n  I'Liimin;^ 
Leslie  JaciiLscn  Ka\'e,  Director  of  Sfwcial  Projects 

and  Resouri.  e  I  )civ(o/)iik'iit 
Anne  O'Donnell,  I  )(7vcIor  oj  Alumni  and 

!\,renl  Rehilmns 
t  -harles  Slerne  111,  /  ^nee lor  of  Planned  Cjii'iti.i; 

and  Wajor  ( ii|ls 

Executive  Vice  President's  Office 

Nan  AlJersoii,  Pxeciilixv  Assistant  did  Facilities 

and  Board  Cordinaior 

Human  Resources 

Patricia  Lciml\n\lu,  /  liiiiuin  Kcsonrccs  and 
Benefits  C  .oiDciiiuitcr 


Instrumental  Accompaniment  and  Student  Recitals 
1  luf^h  Suny,  !'>ireclor  oj  /nstnimciitcil 

Acco)ii|)(mii7ie)U  and  Student  Recitals 
liinueiin  Kiin,  Ailmiiiisinitiiv  Courdimitor /or 

RecHiiP  iind  C  .'onceris 

John  de  Lancie  Library,  Milton  L.  Rock 
Resource  Center 

Elizabeth  Walker,  Head  Lilmman 
Harryl  Hartshdrne,  i'lrcuLuion  Maiwger 
Kenton  Meyer,  Assisianl  Ijiri-arian 
Lisa  Shiota,  (,  'dttil(i|,'  Lilmirian 
Srisannah  Thiirlow,  Archmst 
Stephanie  Wilson,  Hniclen'  A.ssi.sitint 

Maintenance 

John  Ef^an 

Orchestra  Library,  Milton  L.  Rock 
Resource  Center 

Timothy  Ressler,  (  hchestra  Manajier 
Dax  iJ  Murray ,  (  )rc/ies(rci  Lihrariari  artd 
Assistant  (  )7v/ic.si)-ii  Mdiuisjcr 

Piano  Maintenance  Workshop 

John  Ellis,  Piano  Technician 

1  lale  Jacob,  AssLstdiit  Piano  Technician 

President's  Office 

C^arol  Hauptttihrer,  ExvcKtit'e  Assistant 

Receptionist 
B.irhara  H.irri.s 

Registrar 
Paul  Bryan 

Student  Services  and  Financial  Assistance 
Richard  Woodland,  Director  ofSluiL-nt 

Services  and  Financial  A.s.si.stancc 
Laurel  Grady,  Assistant  Director  oj  .StuJcnt 

Sert'ices  and  Financial  Assistance 
Veronica  McAuley,  Assistant  Directirr  of  Student 

Financial  Assistance 
Paniel  S.  Mcnouf^all.  /iiieriiational  Stitticnt  AJi'isf 

Vocal  Studies  Department 

Ralph  B.iriiian,  Mnna,L;in,i;  / )irector.  Vocal  Stittlics 

and  the  (  'lo  lis  (  )/ii.'7lI  J  beatre 
Melanie  Potorski,  Assistant  Sta,t;c  MtiiwgcrttnJ 

Vocal  .Stittlic's  Assistatit 
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The  Board  of  Trustees  of  The  Curtis  Institute  of  Music 


H.  F.  "Gerry"  Lenfest,  Chairman 
Edward  A.  Montgomery  Jr.,  Vice'Chairman 
Alan  R.  Hirsig,  Secretary 
Scon  M.  Jenkins,  Treasurer 


Nina  Albert 
Frank  S.  Bayley 
Sheldon  M.  Bonovitz 
Luther  W.  Brady,  M.D. 
Carolyn  S.  Burger 
Roberto  Diaz 
Deborah  M.  Fretz 
George  W.  Gephart  Jr. 
Bruce  Jay  Gould,  M.D. 
Paul  Sung-Uh  Kang 
Bobby  Ellen  Kimbel,  Ph.D. 
Steven  Laden 


James  R.  Ledwith,  Esquire 
Bong  S.  Lee,  M.D. 
Lisa  Liem 
Sueyun  Locks 
Christina  Weiss  Lurie 
Betty  H.  Matarese 
John  H.  McFadden 
Jeanne  M.  McGinn,  Ph.D. 
Frank  J.  Mechura 
John  J.  Medveckis 
Robert  H.  Mundheim 
Shaun  F.  O'Malley 


John  N.  Park 
Albert  E.  Piscopo 
William  H.  Roberts,  Esqu 
Harold  Hall  Robinson 
Robert  H.  Rock 
Shelley  Showers 
Jay  H.  ToLson 
Penelope  P.  Watkins 

HONORARY  TRUSTEES 

Mrs.  Gary  William  Bok 
Dr.  Milton  L.  Rock 


The  Board  of  Overseers  of 
The  Curtis  Institute  of  Music 

Frank  S.  Bayley,  Chairman 
Catherine  French,  Vice-Chairman  and  Nominating  Chairman 
C.  Richard  Neu,  Secretary 


Cynthia  Bayley 
Peter  A.  Benoliel 
A.  Margaret  Bok,  cmeriia 
Deborah  R.  Card 
Josephine  B.  Carpenter 
Alma  Cohen 
George  M.  Elvin 
Mary  Lou  Falcone 
Marjorie  M.  Fisher 
Henry  Ft)gel 
Anthony  Fogg 
David  V.  Foster 
Pamela  Frank 
Clive  Gillinson 


George  Hecksher 
Robert  A.  Kipp 
Joseph  H.  Kluger 
June  LeBell 
Marguerite  Lenfest 
Jan  M.  Lodal 
William  J.  Marrazzo 
Thomas  D.  McCarthy 
Ji)an  M.  Moran 
Thomas  W.  Morris 
Lowell  J.  Noteboom 
David  OTallon,  Ph.D. 
Enid  Curtis  Bok  Okun 
Herbert  S.  Okun 


Mitzi  Perdue 
Gabrielle  Kazze  Rinaldi 
Dr.  Milton  L.  Rock,  emeritus 
Don  Roth 

Alann  Bedford  Sampson 
Marc  A.  Scorca 
Raymond  W.  Smith 
Ignat  Solzhenitsyn 
Stanley  M.  Spracker 
James  Underciitler 
Helge  H.  Wehmeier 
Thomas  Wolf 
Efrein  Zimbalist  111 
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Crown  Holdings,  Inc. 
proudly  supports 

THE 

CURTIS 
INSTITUTE 
OF  MUSIC 


CROWN 

Brand-Building  Packaging^" 


The  Be^ard  of  Directors  of  the  Friends  of  Curtis 


Nina  Albert,  Chainnan 
Barbara  Oaks  Silver,  Vice-Chairman 
Charles  A.  Carr,  Treasurer 
Lee  de  Rham,  Secretary 


MEMBERS 
Eileen  M.  Baird 
Edith  W.  Barnes 
Patricia  Conway 
Niza  L.  Davidson,  Ph.D. 
David  B.  Fay 
Barbara  F.  Freed,  Ph.D. 
Helaine  Greenberg 
Sandy  Marcucci 
Evelyn  K.  Merritt 
Marian  Robinson 
Selma  Savitz 
Shirlee  S.  Schachtel 
Dr.  Anita  G.  Schmukler 
Mary  Ellen  Schneider 
Ruth  Septee 


Tara  E.  Stewart-Becker 
Peggy  B.  Wachs 

SUSTAINING  MEMBERS 

Carole  Isseks  Bailis 
Dianne  G.  Bernstein 
Mrs.  Robert  A.  Bildersee 
L.  Daniel  Dannenbaum 
Craig  Merrick  Ebner 
Wesley  Emmons 
Judith  Francis 
Mrs.  Clair  G.  Frantz 
Edith  Evans  Frumin 
Elizabeth  P.  Glendinning 
Susan  Horwitz  Goldberg 
Adele  Gray 

Mrs.  Bernard  G.  Heinzen 


Miriam  Kanev 
Mrs.  John  B.  Kelly  Jr. 
Mrs.  Fredric  R.  Kornberg 
Mrs.  Victor  Kremens 
Betty  Harris  Matarese 
Barbara  Moskow 
Margaret  Reese 
Gabrielle  Kazze  Rinaldi 
Beatrice  S.  Rossman 
Joseph  Shanis,  Esquire 
Ivana  Vavra 
Linda  Yaife 

HONORARY  MEMBERS 
Mrs.  A.  Margaret  Bok 
Rachel  Bok  Goldman 
Mrs.  Gary  Graffman 


The  Alumni  Council  of  The  Curtis  Institute  of  Music 

Daisy  Jackson,  Chairman 
Plato  S.  Karayanis,  Vice-Chairman 
Molly  Vivian  Huang,  Treasurer 
George  C.  Chase,  Recording  Secretary 


1925-51 
Charles  Jaffe 
Edith  Evans  Frumin 
Allison  Nelson  Loebbaka 
Barbara  Moskow 
Siizanne  Hanson  Poole 

1952-63 

Henry  Charles  Smith 
Francesco  Sorianello 
Rodney  E.  Stenborg 

1964-73 

James  P.  Kennedy 
Dams  Kelly 
Marcia  Peck 
William  Horn,  M.D. 
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CLASS  REPRESENTATIVES 
1974-81 

Deborah  Fleisher 
Mark  T.  Cedel 


David  Bernard 
Edward  Gazouleas 
Judith  Pannill  Raiford 
Shelley  Showers 
Susan  Gulkis  Assadi 

1989-96 

Daniel  Matsukawa 
Chris  Clark 
Paolo  M.  Bordignon 
Jeiirey  N.  Lastrapes 


1 997-2007 

Arash  "Joey"  Amini 
Sarah  Hatsuko  Hicks 
Adrian  Morejon 
Sharon  Wei 
Timothy  Ressler 

ALUMNI  ORGANIZATION 
REPRESENTATIVES 

Fanabel  Block  Kremens 

Alumni  Society  of  Greater 

Phikuklphia 
Rev.  Mary  June  Nestler 

Curtis  Alwrnii  Association 

West,  Inc. 


Julius  Baer  Investment  Management  is  a 
proud  supporter  of  the  Curtis  Institute  of 
Music's  Comprehensive  Fellowship  Program. 


Julius  Bar 


Julius  Baer  Group  specializes  in  asset  management  for  private  and  institutional  clients.  Group 
locations:  Zurich  (head  office),  Dubai,  Frankfurt,  Geneva,  Hong  Kong,  London,  Lugano,  Nev*/  York, 
Singapore,  Tokyo,  and  21  other  cities  around  the  globe,  www.juliusbaer.com 

Julius  Bar  is  the  marketing  name  associated  with  the  operations  of  the  Julius  Baer  Group.  Julius  Baer  Investment  Management 
LLC  CJBIM")  is  the  U.S.  registered  investment  advisor  affiliated  with  the  Julius  Baer  Group.  Investment  advisory  services  provid- 
ed by  JBIM  are  not  FDIC  insured  and  may  lose  value. 


Endowment,  Capital,  and  Instmment  Funds 

The  Curtis  Institute  of  Music  is  grateful  to  the  following  donors  who  made  gifts  and  pledges  to 
endowment,  instrument  collection,  or  other  special  purposes  funds  during  the  current  or 
previous  fiscal  year.  List,  of  gifts  of  $250  and  above,  is  complete  as  of  October  I,  2007. 


Anonymous 

William  F.  and  Marilyn  D.  Abrams* 
William  and  Nina  Albert  Foundation 
Jean  Ann  Aldwell,  in  memory  of  Edward 

Aldwell 
Benjamin  A.  Alexander 
Amaranth  Foundation 
The  Annenberg  Foundation 
Aqua  America,  Inc. 
Herbert  and  Evelyn  Axelrod 
Estate  of  Maryjane  Mayhew  Barton* 
Frank  S.  Bayley 
Estate  of  Maud  N.  Beard 
Mrs.  Joseph  T.  Beardwood  III 
Peter  A.  Benoliel  and  Willo  Carey 
Ralph  Berkowitz* 
Mr.  and  Mrs.  Abraham  Bernstein 
Mrs.  Gary  William  Bok 
Jill  and  Sheldon  Bonovit: 
Col.  Charles  W.  Bowden  Jr.+  and 

Dr.  Elizabeth  M.  Bowden 
Luther  W.  Brady,  M.D. 
Mr.  and  Mrs.  Robert  M.  Brasler 
Jenne  K.  Bntell,  Ph.D. 
Julian  A.  and  Lois  G.  Brodsky  Foundation 
Hanna  G.  Brody  Trust 
Mr.  and  Mrs.  Anthony  J.  Brown 
Penelope  W.  Brown,  in  memory  of 

Barbara  W.  Fahrney 
Estate  of  Vera  D.  Bruestle 
Allen+  and  Carolyn  Burger 
John  Burrows  and  Melinda  Whiting  Burrows 
Robert  J.  Carwithen* 
J.  Christopher  and  Marianne  Cashman 
Robert  and  Laura  Park*  Chen 
Dr.  and  Mrs.  Harris  R.  Clearfield 
Alma  Cohen,  in  memory  of  Sylvan  M.  Cohen 
David  Colvig*  Family  Trust 
Patricia  Conway 
Margaret  S.  Cooke 
Joan  Furnas  Corstanje 
Peter  S.  Cressman 
Victor  Danchenko 
Miles  B.  Davis* 


Attillio  A.  DePalma* 

Maude  de  Schauensee 

Roberto  Di'az*  and  Elissa  Lee  Koljonen* 

DiBona  Family  Foundation 

Richard  A.  Doran+  and  Mary  K.  Lloran 

Mr.  and  Mrs.  Bayard  R.  Fiechter 

Mr.  and  Mrs.  Joseph  M.  Field 

John  and  Virginia  Foos 

Deborah  M.  Fretz 

Jt)seph  A.  Frick 

Edith  Evans  Frumin* 

Anne  and  Joseph  Gardocki 

Toni  and  Bob  Garrison 

Nicholas  and  Joanne  Giordano 

Meyer  D.  Goldfarb 

Gary*  and  Naomi  Graffman 

Carole  Haas  Gravagno 

Michael  Green 

The  Albert  M.  Greenfield  Foundation 

Otto  Haas  Charitable  Trust  »2 

Alan  and  Nancy  Hirsig 

Independence  Blue  Cross 

Independence  Foundation 

Scott  and  Yardly  Jenkins 

Lois  Gering  Jungas* 

Paul  S.  Kang  and  Seung-Hee  Hyun* 

Hratch  and  Barbara  Kasparian 

Drs.  James  A.  Katowitz  and  Carol  Rocamora 

Denise  and  Robert  Kelly 

Rosanne  and  William  Kelly 

Bobby  Ellen  Kimbel,  Ph.D. 

William  E.  Kindley 

James  and  Jane  Knox 

Steven  and  Lee  Laden 

Estate  of  Lester  Lanin 

Mr.  and  Mrs.  James  R.  Ledw  ith 

Drs.  Bong  S.  and  Mi-Wha  Lee 

Gabriele  Lee 

Lee  Kyung  Sook** 

Gerry  and  Marguerite  Lentest 

The  Lentest  Foundation 

Michelle  Levin-^^ 

Elaine  Le\  itt  and  Joel  Gershman 

Florence  Levy,  in  memory  of  Milton  Levy 
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Gie  aiiJ  Lisi  Licm<^ 

Winnie  and  Eric  Lien 

Edward  F.  Limatu 

Mr.  and  Mrs.  David  H.  LipM>n  jr. 

Rosa  and  Samuel  Lobe  Memorial  Fund 

Sueyun  and  Gene  Loclcs 

William  A.  Loeb 

Richard  J.  Lyman 

Sandra  and  David  Marshall 

Mr.  and  Mrs.  James  M.  Matarese 

Winifred  Mayes* 

Daniel  S.  McDougall*,  in  memory  of 

Mrs.  Frederick  R.  Shulver 
Margarett  and  Sam  McKeel 
Mr.  and  Mrs.  Charles].  McKinley 
Estate  of  Kendall  S.McNally 
Mr.  and  Mrs.  .Alan  B.  Miller 
Mr.  and  Mr-.  EJw  .irJ  A.  Mont'^omerN' Jr. 
Joseph  and  Jcanncttc  N'cuHauer 
Cela  Gomber>:  Newman*  Trust 
Enid  Curtis  Bok  Okun 
Shaun  F.  0'Malle^■ 
Neil  Oxman 

Dr.  Octavio  Pajaro  and  Dominique 

van  de  Stadt* 
John  N.  Park 
The  Philadelphia  Eagles 
Mr.  and  Mrs.  Norval  Reece 
William  H.  Roberts 
Dr.  and  Mrs.  Milton  Rock 
Mr.  and  Mrs.  Robert  H.  Rock 
Stanley  and  Bertha  Riigasner  Trust 
Aaron  Rosand*  and  Monica  Woo 


Sidney  R.  Rosenau  Foundation 

Lvnn  .111.1  Cic.  .rue  Ross 

Mr.  .mJ  Miv  IVtcrRoth 

jerry  G.  and  IV'rnice  Rubenstein 

Ron.ild  and  Marcia  Rubin 

Dr.  Karl  F.  RLigart  jr. 

Bt)b  and  Barbara  Ryan 

Estate  of  Machteld  Elisabeth  Sano 

Robert  Montgomery  Scott  Charitable  Trust 

Harry-  and  Marinda  Schwartz 

Helen  K.  Schwartz 

Gerald  and  Carolyn  Segal 

Mr.  and  Mrs.  Samuel  R.  Shipley  111 

Joseph*  and  ."Xdrienne  Silverstein 

Joseph  Slater 

Estate  ot  M.  Richard  Slavin 

Harold  A.  and  Ann  R.  Sorgenti 

Charles  Sterne  111  and  Eileen  Marolla 

Mr.  and  Mrs.  Irvm- Tashlick 

Jay  H.  Tolson 

Georges  Markow  Totevy 

Mar^'  Elizabeth  Turchi 

Penelope  P.  Watkins 

Irene  Gokkn  skv  Wolf^^  and  Thomas  Wolf, 
in  honor  ot  Curtis  family  members  Lea 
Luboschutz,  Boris  Goldo\  sky,  and 
Andrew  Wolf* 

Jack  Wolgin 

Elizabeth  A.  Wright  and  Fabnzio  Franco 

*  indicates  alumnus/alumna. 

*  indicates  Curtis  parent 
+  indicates  deceased. 


The  Founder's  Society 

Tfie  Founder's  Society  at  The  Curtis  Institute  of  Music  honors  the  following  individuals  who  have 
included  Curtis  as  a  beneficiary  under  their  wills,  trusts,  life  insurance  policies,  retirement  plans, 
or  other  estate  planning  arrangements.  List  complete  as  of  October  I,  2007. 

Anonymous  Edith  W.  Barnes  Mrs.  Car>'  William  Bok 

Carolyn  Stanford  Adams*  Joanne  L^.  Bates*  Blair  Bollinger* 

James  R.  Adler*  Frank  S.  Bayley  Jill  and  Sheldon  Bonovitz 

Mr.  and  Mrs.  William  A.  A.  Robert  Bellace  Mr.  and  Mrs.  Edwin  H. 

Albert  Peter  A.  Benoliel  Bowers 

Charles  A.  Armitage*  Ralph  Berkowitz*  Luther  W.  Brady,  M.D. 

Dr.  Barbara  Elliott  Bailey*  George  R.  Bemato,  Ph.D.  Joseph  P.  Brinton  3d. 
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Anthony  J.  Brown 
Blanche  Burton-Lyles* 
Pearl  Miller  Carpel 
Robert  J.  Carwithen* 
Marjorie  Gibson  Chauvel* 
Anthony  P.  Checchia* 
Orlando  Cole* 
James  and  Cynthia  Cook 
Margaret  S.  Cooke 
Julie  P.  Curson 
L.  Daniel  Dannenbaum 
Mary  Davenport* 
Ruth  Yorkin  Drazen* 
Judith  M.  Eisner 
Albert  S.  Falkove* 
Bayard  R.  Fiechter 
Robert  Fitzpatrick* 
Edward  V.  Foreman* 
Madeline  Frantz 
Beverly  Werner  Freeman 
Edith  Evans  Frumin* 
Andrew  G.  Geoghegan 
George  W.  Gephart  Jr. 
John  J.  Givens* 
Elizabeth  P.  Glendinning 
Rachel  Bok  Goldman 
Dr.  Harriet  Goodman 
Jeanne  Lorraine  Goodson 
Dr.  Bruce  Jay  Gould 
Gary  Graffman* 
Naomi  Graffman 
Adele  H.  Gray 
Daron  Aric  Hagen* 
Carol  A.  Hauptfuhrer 
Rita  E.  Hauser  and  Gustave 

M.  Hauser 
Mr.  and  Mrs.  Bernard  G. 

Heinzen 
Ruth  D.  Heller 
Mr.  and  Mrs.  Alan  R.  Hirsig 
Elizabeth  Horton 
Mary  F.  Johnston* 
Lois  Gering  Jungas* 
Leonard  Kastle* 


Jerome  Kay,  M.D. 

Mr.  and  Mrs.  David  H.  Kilmer 

Bobby  Ellen  Kimbel,  Ph.D. 

William  E.  Kindley 

Kenneth  Kogan 

Mr.  and  Mrs.  Steven  Laden 

Dr.  HelenJ.  Lap.sley 

Mr.  and  Mrs.  James  R. 

Ledwith 
Bong  S.  Lee,  M.D. 
Owen  and  Chieh  Chang*  Lee 
Gerry  and  Marguerite  Lenfest 
Bemice  and  Howard  Levinson 
Florence  Le\7 
Michael  Licitra 
Edward  F.  Limato 
Anne  W.  Litchfield 
William  S.  Loeb 
Mitchell  Lurie* 
Mr.  and  Mrs.  David  G. 

Marshall 
Bernard  L.  Mayers* 
Winifred  W.  Mayes* 
Mr.  and  Mrs.  Thomas 

McCarthy 
Daniel  S.  McDougall* 
David  McGiU* 
Dr.  Kenneth  M.  McNeil 
John  J.  Medveckis 
Phyllis  Melhado 
Mr.  and  Mrs.  Edward  A. 

Montgomery  Jr. 
Alan  Morrison* 
Barbara  Moskow* 
Shaun  F.  O'Malley 
Enid  Curtis  Bok  Okun 
Jennifer  Orchard* 
Paul  Pardys,  D.D.S. 
R.  Anderson  Pew 
Sharman  Plesner* 
Suzanne  Hanson  Poole* 
Constance  Russell  Rachlin* 
Cynthia  Raim* 
Helen  K.  Rehl 


Heide  Rice*,  M.D. 
Martha  Rinaldo 
Gene  R.  Rochberg 
Dr.  Milton  L.  Rock 
Aaron  Rosand*  and 

Monica  Woo 
Dr.  Harry  Rosenthal 
Mrs.  Samuel  R.  Rossman 
Dr.  Karl  F.  Rugart  Jr. 
Constance  Scheurer 
Paul  Schwab 
David  Schwartz* 
Michael  and  Julie  Serber"*" 
Robert  and  Joan  Shaffer 
Richard  A.  Shapp* 
Steven  P.  Singer,  M.D. 
Burke  Smith 
Dr.  Ronald  Smith 
Amanda  W.  Smoot 
Nathan  M.  Snader* 
Dr.  Noel  Snyder* 
Eleanor  B.  Sokoloff* 
Dr.  Ethel  Stark* 
Mr.  and  Mrs.  James  W.  Stee 
Martin  P.  Stepper* 
Mr.  and  Mrs.  Josiah 

Stevenson  IV 
James  J.  Tamburini* 
Arlene  and  Irving  Tashlick 
Shirley  Trepel* 
Benita  Valente* 
Anthony  Vigilante* 
Penelope  P.  Watkins 
Mr.  and  Mrs.  Emanuel 

Weinstein 
Jack  Wolgm 
Elizabeth  A.  Wright 
Efrem  Zimbalist  III 
Dr.  Sidney  N.  Zubrow 
Benjamin  E.  Zuckerman 

*  indicates  alumnus/alumna. 
^  indicates  Curtis  parent. 


46 


Supporting  music 
and  those  who  enjoy 
it  always  ends  on  a 
good  note. 

Stocks  and  bonds  aren't  the  only  investments  we  make. 
We  also  invest  in  the  community.  Which,  in  a  way.  provides 
the  most  rewarding  returns  of  all.  That's  why  we're  proud  to 
support  the  Curtis  Institute  of  Music. 

Want  to  know  about  other  rewarding  returns?  Call  or  drop  by 
a  branch  today.  We  look  forward  to  meeting  you. 


Suzanne  Wescoe 

V.P.,  Financial  Consultant 

Philadelphia  Branch 

1650  Market  Street 

Suite  102 

TALK  TO 

Philadelphia,  PA  19103 

CHUCK 

(215)  246-3617 

charles  schwab 


■i^.jL'o  Cnarles  Schwab  <&  Co,  Inc.  All  rights  reserved  Member  SIPC, 
FTA  0 1 2 11  (0306-2272)  ADS34428AAH  U  (08/06) 


A  Continuing  Care  Retirement  Community 


A  Proud  Supporter 

of  the 

Curtis  Institute  of  Music 


"Music  expresses  that  which 
cannot  he  put  into  words  and  that 
which  cannot  remain  silent 

-  Victor  Hugo 


Waverly  Heights 
610-645-8764  •  www.waverlyheightsltd.org 

1400  Waverly  Road,  Gladwyne,  PA  19035-1296 
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Builders  and  Construction  Managers 
400  Stenton  Avenue  •  Plymouth  Meeting,  PA  19462 
215-248-3000  •  610-825-9300 


THE 

CURTIS 
ANNUAL 
FUND 


The  Curtis  Institute  of  Music  gratefully  acknowledges  the  gifts  of  $250  and  above  from  the 
following  music-lovers  to  the  Curtis  Annual  Fund  in  the  current  or  previous  season.  Each  gift 
plays  an  important  part  in  bridging  the  gap  between  operating  expenses  and  endowment 
revenues,  thereby  enabling  Curtis  to  offer  merit-based  full-tuition  scholarships  and  continue  its 
most  important  programs.  List  complete  as  of  October  1 ,  2007. 

The  Leopold  Stokowski  Society  of 
the  Friends  of  Curtis 


Commissioning  Circle 

$35,000  and  above 

Gerry  and  Marguerite  Lenfest 

President's  Circle 

$25,000  to  $34,999 

Mr.  and  Mrs.  Jcseph  M.  Field 

Gie  and  Lisa  Liem* 

Joan  M.  and  Albert  E.  Piscopo 

Fellowship  Circle 

$10,000  to  $24,999 
Anonymous 

Mr.  and  Mrs.  William  A.  Alheri 

Frank  S.  Bayley 

Jill  and  Sheldon  Bono\'it: 

Patricia  Conway 

l\-K.r,,hM.Fret: 

Mr  .indMrs,  lleoryeW.  Gephy 

BriKr  I, IN  (  Kuild,  M.D. 

Mr  ,inJ  ,\lrv  W'avne  Hardee 

.Aim  ,iiul  N.ino  IhrM- 


Mirrini  K.inev 

Bohhy  Ellen  Kimlx-1,  Ph.l 

Alma  and  Edwin  Lakin 

Mary  M.  Lane 

Drs.  Bong  S.  and  Mi-Wh, 

Melisa  Davison  Lerner* 

Edward  F.  Limato 


Chris 


tina  and  Ieffre\  Liine 
and  Frank  Mechiira 

iij        IxIwMrd  ,A.  Montgomery  Jr. 
ikI  Mrs,  Rolvri  H.  Mundhetm 
h,,i,nF,0'M;,llev 


,u-  F  a,id  Rair 
111,  II.  Roherts, 
id  Ml 


n  L.  Rock 
rrH,Rock 


Gold  Circle 

$5,000  to  $9,999 
Pavid  Baldt 

Edith  "Bonnie"  W.  Barnes 
Peter  Benoliel  and  Willo  Carey 


:>lvn  Burger 
1  Cook 


RkIi  ii-J  a  t  ,iiul  M.iryK.  Doran 

Mii-v  L.u,  F.ilcnne* 

IV- Miriorie  M.  Fisher 

Fmilin  A,  Gravagno* 

Hckune  and  Jack  Greenberg 

Hinvon  Family  Foundation,  Richard  and 

Jane  Hinson*  Trustees 
William  A.  Horn*,  M.D.,  in  honor  of  Eleanor  Sokoloft* 
Paul  Sung-Uh  Kang  and  Seung-Hee  Hyun* 
Arlan  and  Bnice  Kardon,  in  honor  of  Barbara  Oaks  Sih  t 

and  Edward  Silver 
Hratch  and  Barbara  Kasparian 
Bob  Kipp 

Steven  and  Lee  Laden 

Dr.  Helen  J.  Lapsley  and  James  Lapsley 

Mr.  and  Mrs.  James  R.  l.edwith 

The  Honnr.iHe  Ian  M.  Lodal 

Mr.  ,ind  Mrs,  1, lines  M  M.itare-e 

Mr,  and  Mrs,  Thomas  1\  McCarthy 

John  H.  McRidden  and  Lisa  D.  Kabnick 

Bex'erly  Merrill 

C.  Richard  Neu  and  Virginia  L,  Ambrosini 

Donald  Peck*,  in  memory  ot  William  Kincaid 

Suranne  Hanson  Poole* 

Gianna  Rolandi*,  in  memiir^'  ot  Rudolf  Serkin 

Frederick*  and  Gloria  Sewell 

Ambassador  and  Mrs.  Randall  Tobias 

Dr.  and  Mrs.  Thomas  Vernon 

Silver  Circle 

$2,500  to  $4,999 
Anonymous 

William  F.  and  Marilyn  D.  Ahrams* 
Ingrid  A.  Adamsons,  M.D, 
Mrs.  Valla  Amstenkim 
Leon.ird  L.  Aulenlxich  II 

Nuril  P,ir.|wsd*,  in  honor  ot  Aanm  Rosand*  on  his 

ud.iK  il,  iMi.hd.iy 


inmein..r\ot  Richard  Bone 
Emily+  and  Leon  C.  Sunstein  Jr 
Penelope  P.  Watkins 


Mrs  R>  ihert  L,  Brent,  in  memory  ot  Jimmy  BrenI 


M.ihlon  Biickjr 
,ilph  t  ■,Kcese  Jr, 


Gifted. 

Professional. 

Committed. 

The  vision  of  IVIary  Louise  Curtis  Bole  has 
created  career  opportunities  for  exceptional 
young  musicians  for  more  than  80  years. 


(Comcast 


I'r  'mJ  Ml-  1  I, nil-  K  i  Ir.irtielJ 

Xlu'h.icl  ,ukI         l-cJn  ' 

Ml  .inJ  Mr-  W'.ilu  r  B  (.lalhiKher 

Mr.  .inJ  Mrs.  ILivid  M.  Crav 

John  C.  and  Cham  C.  Haa.s 

Dr.  Robert  L.  and  Lciis  G.*  Jungas 

Mr.  and  Mrs.  John  R.  Kaiser 

Tarncc  and  leffrev  KapLin* 

1\-  |.imc-.\  K,ii,m,t:,inJl,';,i..|  Rocamord 

Lcrn\  1:  Kcan  Kanilv  l-ouiul,uion 

SnnJr.i.inJ  M.iriin  1  ,,ivk-- Ir, 

Mrv  RkIi.ii  J  W  1a  J«iiIi 

IV  ..nJ  Mrs  I'm-  1 

Robert  .iivl  M.irtli.i  Lo.nctti 

Sandra  N.  Miller^  and  Wayne  OUon 

navidJ.MiUstein,  Esq. 

Rohcrr  E.  Mortensen 

W.GreshamO'MallevIll 

NeilOxman,  in  hnn,  .r .  4  Pk  k  Ooran 

.Anna  M.iric  .Ahn  I'ru  ise  n^  in  honor  of 


L.iJll.in  riti.iirn 

M.u-.ircl  .Ann  Kccs,' 

(  i.ilMKHr.inJ  A\  KinalJi,  lacohs  Music 

HimJ  SiwvK-r.md  Mary.irct  Barton*, 

in  honor  ot  Tiiiiorhy  Sawyier 
Mr.  and  Mrs.  Samuel  R.  Shipley  III 
Barry  and  Ruth  Slepian 
David  Spelt:  and  Connie  Kupka* 
l>s.  Richard  and  K.itherine  Tohey*, 

in  honor  of  Mr.+  and  Mrs.  Seynuuir  Lipkm 
Walter  H.  WaiiKaman 
Mr.  and  Mrs.  Helge  H.  Wehmeier 
Richard  C.  Woodhams*,  in  honor  of 

Gary*  and  Naomi  Graffman 

Bronze  Circle 

$1,250  to  $2,499 

Doris  E.  AheLson  and  Jan  Kitzen* 
Lorraine  and  Ben  .Alexander 
Dr.  Robert  Austrian+ 
Carole  and  Arnold  Bailis 
Eileen  Baird 

A.  Robert  Bellace 

Bruce  and  Ruth  Anne  Ben^tson 

Cecelia  Benner 

Ralph  Berkowitz* 

Mr.  and  Mrs.  Abraham  Bernstein 

Robert  and  Ellen  Bildersee 

B.  inich  ,ind  lean  Blunibert; 

liMii  I  Bo.ouskN  indl  .iiirieW.imnan 

l  iiN  .niJ  kKoh  lloiisso  ,  in  honor  ol  Olio-Werner  Mueller 

Ml  ,iikI  Mrs  .Anilioin  ]  Wumn 

Theodore  .indN.ineie  Ixirkert 

BLinehe  H.  Bunon  l.vles*,  m  menior\  ol  Is.ibelle  Vengerova 

Debor.ih  R.(.:ard 

IV.irl  Miller  (  \ir|x  l 

Mr,  ,ind  Mis  I  li  iiK  s  \  I  ^irr 

Susan  W  ,in>U  ,  ii in n i,  is  (  ■,„ herwood.  U 

Roben  ,iiiJ  I  lui.i  r.iil    I  ben,  in  lueiuory  ot 

I.isiIm  ImoJsU 
Nellv.ind  Noll  I  bildiess 
NKhol,is,i,id  K.iibleenCbimicles 
Kenl  I  ■  (  lillsieliseli 
Mis  ^Nb.iii  M  I  ohen 
I  ii  I  I  W  nliri  1  ,iben 

VV.unel  on, ur.  Ill  iiieniorvot  Martial  Sin«her 
lTankC.,indM,ii-er\  |-  t  ;ooper 
Dr.  W.  Stephen  Cioddv 
Julie  RCiirson 

TheCunis  Instiiuieol  Music  t;la,ss  of  2007 


Jason  DePue* 
Lee  de  Rluiii 

Roberto  1 ),,,:'  ,,nd  Elissa  Lee  Koljonen* 

Mr.  and  Mi-  W'llleni  K.  Dikland 

Dr.  and  Mrs  Is,,,k  Dierass, 

Mr.  and  Mrs  hdward  C  1  Iriscoll 

Gail  and  CieoruehhrlKb 

J.Fred  bills, inJ  bdu.n  Kodrii^uo: 

Ellen  ,111,1  \\  es|e\  bllllllons 

Mr   ind  Mis  losepb  M  bv.insjr. 

St,K\  ,iiul  biNiiJ  bieiliier,  in  memory  of  Dick  Doran 

Roben  bnzp.iiruk' 

llenlA  l  o^el 

ludiib  nul  I  liniel  Francis,  m  memory  of  Esther  M.  Klein 

r,ili,el,i  1  link 

MiJeliiH  huii:,ind  Burke  Smith 

Rilb,n  I  I    luvJ,  rh.D, 

CatlieniielieiKl, 

Mr  .iiidMrs  losepbF  C.irdocki 

Toni,inJ  BobCirrison 

Edw,,rd  1'  C,,:oiile,is  > 

Ros,,lieK,C,erson 

Ho«,iid  11  tiinsburt;,  M.D, 

Mr  .indMrs  lerome  R  A  Hickman 

Susan  ,ind  Sherwood  ■•Wood\  "  t  ioldherg, 

in  honor  ot  Roberto  1  )i,,r 
Hershel*  ,ind  Glori.i  Cordon,  ,n  bon.ir  of 

Cary*  ,ind  N.iomi  Cr,illiii,in 
G.ir\-  ,ind  N,io,ii,  i:r,illiii,in,  in  meniorv  of  Lilian  Kallir"* 
Jo,,nneT  (ireenspiin 

Dr  inJ  Mis  KiJi  nd  IFittet,  ill  memon  ot  Bernard  Guth 

llil,ir\  IfiliiiMnineinoiAotJaschaBrodsky* 

Lind.i.ind  Ikirold  M  I  lanna* 

Canil  A,  ILiiipttuhrer 

Mr  ,indMis  Bernard  G,  I  lein:en 

Christopher  ,„kI  I  Vbot  ,i  1  lelmsworth* 

RKh,ird  I  lebner,  in  memoiv  ot  Victor  Kreniens,  M.D. 

Jerrv.indCirolvn  ilolleran 

Dr  ,ind  Mrs  brederie  II  llonij;ni,in 

Av.iko  I  losob,  in  honor  ol  Fle.inor  Sokoloff* 

Ann  I  lupins  I  lo:,Kk 

MolU  \  n  I, in  I  lii,in--' ,  in  memory  ot  Miec:ys|.,w  Horszowsk 

Susan  O  W  ,ind  r.iul  L  fitte 

Jen.meK,ipl,in,Ls.| 

Robert  1.  K,ipl,in  ind  bdn,i  F  Dick,  m  honor  of 

lel.nilei  lli^doiv 
M,     ,inJ  Mis     bkiloS  K,ii,.v,iins 

Ml  ,iik1  Mis  |,is  K.irliinkle,  in  honor  ot  their 

Jiildieii  ,ind  -r.mdchildi-en 
S\lv,,,  W  K.iiidei-s 

l.iines  I  1  Kelleber  .md  Derrik  R.  G.  Morns 
Dis  bdwin  uid  WilmaKellerman 

Ceon^e  II,  Kidder 

Seonltie  Kiiii  ,ind  Won-Sik  C;hoi* 

Dr  RKb.iid  M  Klein 

Joseph  11  Kluxer  .md  Susan  E.  Lewis 

l.unes  andl.ineKnoN" 

C.itherine.ind  l.ick  Koten 

l^iniel  ,iiul  Chris,,,  Kowerl  ■ 

Fainbel  lHo,  t  K,.  ,ne,is  ,  in  iiieiiiorv  of 

VkIoi  Kk  in.  Ms,  M  I  1 
L.Riiuki  s  ,iiui  I  IliiIo.  b.  1  ,indrell, 

Ron, lid  I  eon,nJ',  in  bono,  ol  Crlando  Cole*  and  m 

ineiiiou  ol  I  eon  nd  Bose" 
Mr,  ,ind  Mis  I  l,,u,nJ  I  cMiison 
El, line  beMl,  ,iiul  loj  I  „  i,|nn  in 


Vi'liiniciiul  b,K  bien 
KkK  I  II.    ,.n.h  V,irWu 

Dr  ,111,1  Mis  11  I  d«, ltd  bill,  m  honor  otSteph.inie  Liem 
Willi.iiiiA,  Loch 

Allison  Nelson  Loebbaka*,  in  meinory  of  Rudolf  Serkin 
Joan  W.  Mackie,  in  memory  of  Mary  Binney  Wheeler 
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Mr,  .mj  Mrs-  A,  Bnicc  M,iin«  arm- 

n.iiiK-l'  anJ  I  hroko  M.ilMik.iw.i,  in  honor  ot  Otto- Werner 

Mueller  .ind  Bernard  CiariielJ 
Bernard  Mayers* 

Dr.  Kenneth  McNeil,  in  honor  of  Gar\  *  and  Naomi 

Ciraffman 
Or.  and  Mrs.  L-hristopher  Merritt 
Frank  C,  Meyer 

rrof.+  and  Mrs.  Martin  Meyerson 
Madelyn  Miynatti 

Mr  -  .indMrs  ^  Ponald  L,  Montanaro 

loan  M  Mo,,,n 

.■\l,,„  MMiT.son  ,  Ml  memory  ot  Ed\yard  .-XkKvell 

Yoshio.ind  l  oshiko  Naka|iina'\ 

Hiroand  Suinie  Nishika\ya 

bme II  and  Soma  Notehoom 

Mr,  and  Mrs.  john  Nyheim 

Mr.  and  Mrs,  Jeremiah  V.  O'Grady 

Rose  Paul 

Ruth  E,  Perlimitter 

Mr,  .ind  Mrs,  Henry  Peters 

Mr  .md  Mrs  |ohn  ,-\lden  Philhriek  III 

Mr  ,ind  Mrs  t  urns  M  Poni: 

judith  ,ind  Ruhard  Porter in  h. .nor  of  Brian  Porter 
Anna  K,  Reimann 

Marian  Rohinson  and  Benjamin  E,  Zuekernian 
t  :onstanee  Benoliel  Roek 

\U  ,md''Mrs  I  firold  S,  Rosellhiuth 
Pr  I  l  iiiA  Kosrnth.il 

Mrs  Siiiuiel  K  KossMian,  in  memory  of  Anna  Salkin 

Mr.  aiulMrs.  FredM  Rothiiun 

Dr.  and  Mrs.  Karl  F.  Ru^  irt  h 

Thomas  G.  Ruth,  in  mem.  irx  ,  il  Ad.i  L.  Hopkins 

Rohert  E.  Sava-e 

Selm..,.nd  S.imuel  ].  Siyit; 

Mr  , ind  Mrs  Roherl  \'  Seara 

Shirlee  Seh.iJuel 

Roberta  and  Ernest  Seheller  Jr. 

Mary  Ellen  and  Carl  Schneider 

Pamela  and  Alan  Schreiher 

Gay  E.  Scott 

Cecilia  Segawa  Seigle 

Richard  A.  Shapp* 

Carl  and  Kathleen  Sheusi 

Shelley  Showers*,  in  honor  of  Mason  Jones* 

Samuel  and  Kate  Sideu  .iter 

Barbara  Oaks  Silver  ,.nd  Edw.ird  W.  Silver 

Constance  and  Jo.seph  Snuikler 

Ignat*  and  Carolyn  Sol:henitsyn 

Stanley  M.  Spr.icker 

Michael  H.  Smirs*,  in  memory  ot  Alexander  McCurdy* 
Mr,  , ind  Mrs  ^lephen 'st.im.is 

H,  ,rold  ,,i.,i  I  n.iK  -s,,,,, 

l)ian,i  Menu  I  ,  in  l.-iioi  ol  N.uimi  Ciraffman 

Mr  ,iiul  Mrs  K.Jvii  B  Steinhart 

M.irtm  P  Stepper  ,  in  inemory  of  Carol  K,  Stepper 

Michael  SleriV 

Mrs  Lever  F  S„.w,,rt 

Mr  ,.nd  Mrs  KiclLird  J,  Stingle* 

ti.iynoi  StruUer 

I  'r  I  \  1  i\  h  i  l',i|, HO  and  Dominique  van  de  Stadt* 
Ml  ,ind  Ml-  \  iiKeiitG,  Vidas 

,n,d  1  111-  W'.kIis 
I  1,    I  li,  n,  1  I  I  W  ,ildin,in 

I,  III,     ,in,i  i  ii-lrli  W'lld 
^,llM  ,111,1  I  11  il  .  ill  \\',iis|,,,wer 
I  Miili  I'  W  J  l..n 

Ikim  1  \\\.U    and  Thom.ls  Woll 

M,  .  ,i,,l  Mis  \llvii  I  Wood 

Mi:,ik.  ill  ,\  W'lhjlii  ,iikI  F,ihri:io  Franco 

II, Hold  ,,ikI  I  iiid.i  Y.ilte 

Sidiu  \  /ul-n  ,u,  M,l ) .  ,ind  Barbara  Mo.skow* 

Joseph  and  Renee/urilsky 




The  Friends  of  Curtis 

Composer's  Circle 

$500  to  $  1 ,2-19 

Anonymous 

Mrs,  1,S,  Armentrout 

Michelle  As.idouri.m  and  Fred  Frank 

John  and  K.ircn  B.ichhuher* 

Maria  M,  Bachmann* 

Sang-Eun  Bae* 

Ju  Young  Baek* 

Mr.  and  Mrs.  Arie  Bar-Josef*,  in  memory  of  Eliahu  Bar-Joset 
Lynda  Baniess 

Mr.  and  Mrs.  Eric  Barr«,  m  memory  of  Charles  Barr* 

Carolyn  M  Ba:ik,  m  IvnorotTom  .uid  Sandi  McCarthy 

Janice  K  Bellace 

Betty  Benihm* 

Annette  Elkanoy,!  Ber-er-' 

Alfred  ,ind  Marilyn  Bkitter 

Alan  and  Kathleen  Blein.ik 

Mr.  and  Mrs.  Don.ild  Bolliniier*. 

m  honor  ot  Blair  Bollinger* 
Elaine  and  Hoyy.ird  Braitman 
Ira  Brind 

Mr.  and  Mrs.  James  M.  Buck  III 

Carter  and  |o  Ann  Buller,  in  memory-  ot  Vera  D.  Bruestle 
Pcler.md  Mirrim  BurNvasser 

11, n  .  Ml,  I  f.iii,  1  I,,, 

Cll,„,lr,  III,  I    li  III- 

DukliiLinil  II,,.,,, 

Ml    ,11,1  ,\li-  K  1,1,  litteCheston 

Y,.u.r,  nil  I  1,., 

C;,irLin.l  lv,ilM.,,Choseed 

Mr  ,ind  ,\lis  N,niu.mCohn 

Barhar.i  B,  (,  oilier 

Steven  Copes* 

DavidE  Cr,ii-he,id* 

D,i\idCr.iinerMnineiii,.r\  ,4Miirr,i\  Panit: 
Miles  B  D,lMs^ln  meni,.ry,4  R..,;er  Scott* 
Sns.in  MiiriM'. 

Willi  im.l,  Lis,|,i,,K    ,  m  mem,  .ryot  Veda  Reynolds* 
Fr.ii..  v..  I  I  mil  I,  Lis,|u,ilc',in  memory  of 

ImiKck  r,is,|M,ilc 
|,  W  l)..elt,  M  l  ),.  ,ind  Annick  M.  Doeft,  Ph.LY 
Robert  B.  LXirham  Ir. 
loan  M.  Farley 
Nancy  llarberr  Fllsxyorlh* 
Mr.  , aid  Mrs  i;,  ,„,ji  ^  1  ,,|.i,in 
Dr,+  ,,nd  Mis  \,  ,,111  in  I  I  isher 
Jose  Fr.mcesJiN  ,„,d  lliLl,,  s.iucedo* 
Alan  and  KLirgreel  Fr.incis" 
Beverly  Werner  Freeman 
James  R.  Freeman 
Mr.  and  Mrs.  Steven  Gersen* 

Donald  ,ind  M.ir,;,iret  Grasherger 
J.kIs  ,,nd(i,iilll,i,is' 

Ml  ,,,,,1  M,s  "^icplicn  S,  H.ihn*,  in  memory  of 

|,,mI,,i  lli.„Ll,\' 
Bill,  11,11,  i,i,,i,,n,,ry.,tEd\yardAldyvell 
Mr  ,111,1  Mis  K,,Lcrt  P,  H.iuptfuhrer 
R,.Lcn  II  II,.,, in  ,,nd  Polly  Ash\yorth* 
l,,„,>sl,cnMln 

M,iis  1   |,ilinsi,.n   ,ind  Melv.i  J,  W;ide,  in  memoryof 
Hull  11,1  -  1  ,1111,1  ,  111  iiicm. , ryot  lohndeLancie* 

SllMlim-  .1.1.1  Lee- 

Ml  ,,,id  Mis  IVrn.ild  I  Kelley 

Mrs  P.lin  Iv  KelK 

llee  R\.iuii  Kim  ,ind  Gyun-Yong  Lee* 

HyunaKim* 

C^ynthia  Jane  Kitt* 
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Kramer  F.imilv  Fund  Inc. 
R.idu-I  Ku-^ 
C:\u4  A.  Kui.iwa 
Man  Kwon 

FrcJcr.ck  aiul  Flena  Kyle 
loan  and  Marc  S-  Lapayowker 
U-ona  and  Mcvcr  Laskin 

Leo  Kyiing  Sook**.  In  honor  of  Gary  Graffnian* 
Soon-Ik  Lee* 
Yangsook  Lee* 

Mr.  and  Mrs.  Howard  H,  Lewis 
Will  Lockwood  and  Lisa  Conforti 
Mr.  and  Mrs.  Thomas  Mahoney 
Denise  and  Carl  Majeski* 
Randi  and  Bill  Marra::o 
Foster  ,ind  X'lrmnia  McDonald* 

Daxid  McCmII  = ,  m  honor  of  the  ninety-hfth  hirthday  of 

lohn  Minsker* 
Tom  P.  Monteverde 
Constance  C.  Moore 
Tom  and  Ann  Morris 
Phyllis  Moss* 

Mr-  and  Mrs.  lohn  B.  Murdock 
ludith  Mint:  Murray* 
Bettv  l'  Musscr 
Id,,  Nc«  in.in 

Paul  t  'i|ctsk\  ■ ,  111  memory  of  Alhert  Shlay  and  in  honor  of 
Mrs'  Mit':i  Perdue 

Harriet  Potashnick  and  Marshall  levme 

Harold  Hall  Rohinson 

Dr.  Paul  S.  Rohinson*  + 

Dr.  and  Mrs.  Donald  J.  Rosato 

Dr.  and  Mrs.  Louis  Rossman 

Jon  A.  Rossman 

Don  Roth 

Dr.  Matthew  Ruggiero*.  in  memoi-;-  of  Sol  Schoenhach 

John  and  Katherine  Ryan* 

Ann  Sacks 

James  L.  Sanderson 

Dr.  Alan  R.  Sandman  and  John  Pcscolar 

Yumi  Ninomiya  Scott*,  in  honor  of  Roberto  Di'az*  and  in 

memory  of  Ivan  Galamian 
Rev.  and  Mrs.  Ping-Eik  See* 
Michael  Shahan*,  in  memory  of 

Ann  Shahan  and  Roger  Scott* 
Gladys  Simon 
Mr.  and  Mrs.  Gary  Sklar* 

Henry  Charles  Smith*,  in  memory  of  Charles  Gusikoft 
Joshua  Smith*,  in  memory  of 

Julius  Baker*  and  Charles  Barr* 
Mark  Russell  Smith*  and  Ellen  Dinwiddie  Smith* 
Robert  and  Robin  Spencer 
Susan  Starr* 

Rick  Stout*,  in  memory  of  Charles  Barr* 
Kevin  C.  Switalski*.  in  memory  of  Roger  Scott*  and 
Charles  IV.rr' 

Ema  Srekeres.  ,n  l.,.ri>.i  >4  t  i.irv*  and  N.iomi  Graftman 

Sergei  and  Linda  S:ortyka 

Alan  and  Susan  Tall* 

Lawrence  Tarlow* 

Gordon  Turk* 

James  LIndercotler 

M.iruis  M  I  Irh.sie  ,ind  Annette  Radoff* 

Rnlvn  XeiiluriandlVniseSLottlVown 

Dr  ,ind  Mrs,  |eroiiieJ,  Vernick 

Carol  A  VVcstlall 

M-  l.me  Williams 

Dr,  Kenneth  Wiseman 

Thom.is  Woodhains*,  in  memory  of  Sol  Schoenhach 
So  Young  Yoo* 
Marion  Z.ir:e.:na* 


Conductor's  Circle 

$250  to  $499 
Anonymous 

James  Akerherg  and  Larr>'  Simmons 

Peggy  .Altenhurg  .Alhrecht*.  in  memory  of  Euphemia 

Cuannini  Ciregory* 
l>s,  C  :aroh  n  ,ind  Arthur  Ashup,,- 
Dr,  and  Mrs,  Aaron  D,  Bannett 
Dr,  FnnusF  Rirn.ne 
Dr,  .ind  Mrs.  Paul  Batastini 
Mr,  and  Mrs,  Donald  Bean 
JohnJ.  Binsteldlll* 
Sheila  Bodine 

Blair  Bollinger*  and  Geraldine  Rice* 
Cecilia  Gniewek  Brauer* 
Edw.irdS,  Rn>«n 
Ruth  Broun 
Jerome  C.,  BuesJuT 

Ruth  Buttertield- Winter*,  in  memor\-  of  Vladimir  Sokoloft* 

lohn+  and  Teresa  Campagna* 

Ms.  Pauline  t.:and,ui.v  .md  Mr,  Solomon  Kat: 

Sheryl  and  Martin  Canellakis* 

Owen  W.  (.,:arnian*,  m  honor  ot  David  Soyer  and  Orlando 

Cole* 
Mark  Cedel* 
Martin  V.  Chalitour* 
Mr.  and  Mrs.  K.  C.  Chang* 
Xin  Chen  and  Luxi  Liu* 

t."he-Hung  Chen*  and  Natalie  Zhu*.  in  honor  of  Joseph  de 

r,is,|u..le  '  ,ind  Ci.irv*  and  Naomi  Graftman 
J.isinine  (  I101  ,  in  i,iem..rv  ot  Julius  Baker*  and  in  honor  of 

dlli^  Lnl 

Don       l;  I  1  lu..  I- 

i:.ii..|in.  I  ,1.1  honor  ol  Happy  and  Sam  Shipley 

Rolx  ri  ■  ,ind  1 1,  H  is  Gole,  in  memorv  of  Kenneth  Scutt* 
Nathan  Cole" ,  in  memory  of  Felix  (.ialimir 
Richard  Cummins*,  in  memory'  of  Alexander  McCurdy* 
Lowry  S,  L)anscr 

Marion  B.  Da\'ies*,  in  memory  ot  Emanuel  Feuermann  and 

Mrs.  Piatigonsky 
Dr.  John  S.  deCani 
Elisabeth  Doolan 

Stephen  Edwards*,  in  honor  of  Bert  Witrel* 
Michael  and  Renee  Fahone* 
Da\ad  B.  Fay* 
Sheila  Fiekowsky* 
Paul  Jay  Fink,  M.D. 

Carol  S.  Fixman  and  Stephen  J.  Kobrin 

Daniel  H.  Foster* 

Leonard  and  Barbara  Frank 

MeK  \  n  L,  Field  .ind  Di.me  W.mg 

Pamela  (, Gcarh.irt*.  in  honor  of  Karen  Turtle* 

John*  and  Doroth\'  Gix  cns,  in  memory-  ot  Sol  Schoenhach 

and  (."Liriix  l  t  legenheimer  Thonvson* 
E,sther  P,C.lK-k,,nd  Stanley  Sh.ipiro 
Maru,i  ,ind  F,n-U  ,ldhen; 
Allh.,1  I    ,iM,l  \Jeletioldinan 

RiJi.iiJ  1   ,k' 

Mildh  J  ,„iJ  K,ui  I  I,  Gordon 
Dr  ,111,1  Mis  M  iriin  Gould 

Sus,,n(Hllk|s,\ss,idl* 

Rose  h  ,ind  lolni  I  lagopian 

Tol>\  i  Lirke 

Huls  M,  I  Lllllrlvn 

Do,l,i|,|l     Iklliel  + 

Ml    iik!  Mis  l  u,krKk  Heldring 
Rulll  ,iikI  1x111,11,1  Heller 
Shuler  llenslev 

Richard  1  loll,, n,l  ,  in  iiKii,or\  ol  lu  inita  C.  Holland* 
Merle  llolin, 111,  111  1,01101  ,,l  ^hirlee  Sch.iirhtal 
Jean  ,111,1  I  01,  I  lo,„e,er 
Al,,ii  ,111.1  Miiuii  I  hint 

Greuorv  I  liisiis  ,  1,1  memory  of  Charles  Barr* 
Daisy  l.ickson-' 

Stephen  Jannick  and  Russell  Palmer 
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most  extraordinary  emerging  classical  musicians 


ASTRAL  AT  15  -  PAST  &  PRESENT  

Current  Astral  artists  with  graduates  Eric  Owens, 
bass:  Clancy  Newman,  cello;  Igor  Begelman, 
clarinet;  Marcantonio  Barone,  piano 

Smiay,  September  30.  2007 

3:00  p.m.  at  tlie  Trinity  Center 
R.  Strauss,  Mozart  &  Brahms  | 

VIOLINIST  KORBINIAN  ALTENBERGER 
Philadelphia  Recital  Debut  

With  special  guest  Midori,  violin; 
Pei-Shan  Lee,  piano 

Sunday,  October  21 ,  2007 

3:00  p.m.  at  ttie  Trinity  Center 
Beethoven,  Prokofiev,  Mozart  &  Enescu 

PIANIST  MICHAEL  MIZRAHI 

Philadelphia  Recital  Debut  

With  Philadelphia  Orchestra  percussionists 
Don  LiuzzI  &  Chris  Deviney;  Koji  Attwood,  piano 

Sunday  November  11,  2007 

3:00  p.m.  at  the  Trinity  Center 
Berg,  Mark  Dancigers,  Judd  Greenstein, 
Beethoven,  Copland  &  Bartok 

MARIAN  ANDERSON  PRIZE  FOR  EMERGING 
CLASSICAL  ARTISTS  WINNERS'  PRIZE  RECITAL 

Friday  December  7,  2007 
7:30  p.m.  at  the  Kimmel  Center 
Art  songs  and  favorite  opera  arias  &  ensembles 

CLARINETIST  JOSE  FRANCH-BALLESTER 

&  FRIENDS  

With  special  guests  Ida  Kavafian,  violin; 

Makoto  Nakura,  marimba  &  Anna  Polonsky,  piano 

Sunday  February  17  2008 

3:00  p.m.  at  the  Trinity  Center 
Debussy,  Stravinsky,  Kevin  Puts,  Piazzolla 
&  a  world  premiere  by  Paul  Schoenfield 


VIOLINIST  JENNIFER  CURTIS, 

Winner  of  the  MILKA/ASTRAL  VIOLIN  PRIZE 

Philadelphia  Recital  Debut  

With  Astral  graduate  pianist  Natalie  Zhu 

&  Philadelphia  Orchestra  harpsichordist/violinist 

Davyd  Booth 

Sunday  March  9,  2008 

3:00  p.m.  at  the  Trinity  Center 
Tartini,  Enescu,  Ysaye,  Brahms  &  Jennifer  Curtis 

PIANIST  ANDRIUS  ZLABYS  &  FRIENDS  

With  Pavel  llyashov  &  Yayra  Matyakubova,  violins; 
Anton  Jivaev,  viola  &  Wendy  Warner,  cello 

Sunday  March  30,  2008 

3:00  p.m.  at  the  Trinity  Center 
Dmitri  Levkovich,  Mahler,  and  world  premieres 
by  Luis  Prado  &  Yevgeniy  Sharlat 

A  DOUBLE  CELEBRATION  

With  Astral  graduate  pianists  Simone  DInnerstein 
&  Natalie  Zhu;  violinists  Saeka  Matsuyama  & 
Jennifer  Curtis;  cellist  Clancy  Newman;  Symphony 
in  C;  Rossen  Milanov,  Music  Director 

Friday  April  4,  2008 

7:30  p.m.  at  the  Kimmel  Center 
Double  concerti  by  Brahms  &  Mozart, 
plus  Ravel's  Tzigane 

Concerts  at: 

Kimmel  Center  for  the  Performing  Arts 
Broad  &  Spruce  Streets 


Trinity  Center  for  Urban  Life 
22nd  &  Spruce  Streets 


www.astralartisticservices.org 


S.ir.ih  1,  Johnvin*.  m  honor  ot  jLume  Laredo* 

fh.irlc-  JoMpli' ,  in  honor,.|  e;.ir\'  Gr;iffman* 

M.irtin  and  Ethel  K.intLT 

Jerr\-  L.  KazJan 

Nicolas  Kendall* 

Mr.  and  Mrs.  Stephen  Kendall* 

Dr.  Duckhyun  Kim  and  Dr.  Alan  Tessler 

Amy  L.  Kitren,  in  honor  of  Matthew  Kitzen-.Ahel^on 

Miriam  Klein 

Leonard  and  ParK.r.i  Klin-hotter 

S.ir.ih  Ku  ak  ' ,  in  niemorv  of  S:ymon  Goldherg 

Marlene  and  Sidney  Lavine 
June  LeBeil 

Siiz.inne  Leon*,  in  Liiemorv  of  J.iseh.i  Brod^ky*  ,ind 

Miehele  Le\  in*,  in  inemeiry  ot  Vitcorio  Giannini 

Jeft  Lewis 

Teng  Li* 

Michael  Licitra 

Jun-Chins  Lin* 

Jeian  H.  Lippincott* 

Joseph  Lovinsky* 

Rudolph  and  Clare  Lucente 

Jack  and  Carole  Lusch 

Mr.  and  Mrs.  Ramamohan  Mahidhara*  ,  in  honor  of  Gary 
Graffman* 

Stuart  C.  Malina*,  in  meme-iry  of  Marga  Mueller 
Bruce  H.  Mann 
Jane  Page  Markey* 

Laura  Mashhum*,  in  honor  of  Gary*  and  Naomi  Graffman 
Dr.  Donald  G.  McDonald*,  in  honor  of  William  C. 

Teague*  and  in  memory  of  Robert  Y.  Ellis* 
Daniel  S.  McDougall*,  in  memory  of  Roger  Scott* 
Mr.  and  Mrs.  Donald  McDougall*,  in  memory  of  Roger 

Scott* 

Ranaan  Meyer*,  in  honor  of  Harold  Hall  Rohinson 

Laura  Meyers  and  Peter  Rogerson* 

Dr.  and  Mrs.  Jerome  Miller 

Leonard  Mitchell 

Alexandra  Moellmann* 

C.J.  Moore 

John  B.  Moore*,  in  memory  of  Roger  Scott* 
Thomas  W.  Morris 

Mr.  and  Mrs.  Donald  T.  Morrison*,  in  honor  of  Alan 

Morrison* 
William  S.  Mujherin 
Mr.  and  Mrs.  Gregory  Murray* 

Faith  Carman  Murray*,  in  memory  of  Rosemary  Bottalico 

Lorenzo  Muti* 

Martha  Nakamura 

Ronald  and  Barbara  Nelson 

Rev.  Mary  June  Nestler* 

Arthur  Newhold 

Mr.  and  Mrs.  Raymond  Niwa*,  in  honor  ot  Aaron  Rosand* 

Anne  O'Donnell 

Lambert  Orkis* 

Dr.  Joan  Pataky-Kosove 

Marcia  Peck*,  in  honor  of  Orlando  Cole* 

James  A.  Pernn 

Ruth  D.  Prentiss  Peters 

Troy*  and  Anne  Peters 

Nancy  R.  Posel  and  Frank  Elliott 

Bibi  Black  Pride* 

Raoul  P.  Querze*,  in  memory  of  Anthony  Gigliotti* 
Mr.  and  Mrs.  Marc  Rash,  in  memory  of 

Relxee.i  Rohinson  Cannon 
Helen  .inj  IVter  Rehl 
Mr.  and  Mrs  T  J,  Reilly  Jr. 
Christopher  1 ),  Rex* 

Dr.  Joseph  M.  Rezits*,  in  memory  of  Sylvia  Zaremba* 
Cherry  Rhodes*,  m  memory  of  Alexander  McCurdy* 
Heide  Rice*,  M  D. 
Ann  B.  Ritt 

Dr,  .ind  Mrs.  The. idore  Rodman 


Leonard  F.  Rosenteld 
LiM,,  s,|.„,.|,M  .  ..rmirn 

S.iia  s.„„-.\,„|.,.„^„.',  in  memory  of  Felix  Galimir 

MlsJ.a  Sinlol,, 

LV-,uidMis  M  Harris  Schaetter 
Helen  K  S.hw.ii-t: 
Frank  Seru.-s" 

Walter  E.  Sear*,  m  memory  of  Charles  Gusikoff 
Mr.  and  Mrs.  Stephen  Segal 
Flory  Shaio 
Sidney  Sharp* 
Wilma  S.  Slyoff 

Mr.  and  Mrs.  A.  Cailmore  Smith  Jr. 

Barron  R.  Smith*,  in  memory  ot  Alexander  McCurdy* 

Corey  and  Jonne  Smith 

Lloyd  Smith* 

Rheta  R.  Smith*,  in  honor  of  Peter  Smith* 
William  H.  Smith  III 
Noel  Snyder* 

Eleanor  B.  Sokoloff  **,  in  memory  of  Vladimir  Sokoloff** 
John  G.  Sommer 
Joseph  Somogyi* 
Edmund  B.  Spaeth  Jr. 

Scott  St.  John*,  in  memory  of  William  Smith 
Jean  S.  Steinhart+ 
Burke  Stinson 

William*  and  Nancy  Stokking 

Laila  Storch*,  in  memory  of  Domenico  Vittorini 

Lite  Striker 

Tik.iok,  Niieii.uii 

In.Jail  :-i,i,W,». 

Elaine  and  .SydneN  Sus,sman 

Jack  Sutte*,  in  memory  ot  Charles  Barr* 

Richard  E.  Tapp 

Marie  P.  Tracy* 

Shirley  Trepel*,  in  honor  of  Gary*  and  Naomi  Graffman 
Mary  W.  Trevor*  and  Max  Rabinovitsj* 
Karl  J.  Valentine 
Ivana  Vas-ra 
Geraldine  L.  Walther* 

Stephen*  and  Carolyn  Warner,  in  memory  of 

Harold  Warner 
Alan  and  Dr.  Laura  Wechsler 
Stephen  West*,  in  memory  ot  Margarer  Harshavv 
Barbara  Whlte^  in  honor  ot  K.itherine  Needleman* 
George  P.  White 
David  and  "Pete"  Wilder 
Dr.  Charles  K.  Williams  II 

Daniel  C.  Willi.ims*  and  Yumi  Hwang-Williams* 
Paul*  and  Lucille  Windr,  m  memor\'  of  Jascha  Brodsky*, 

Efrem  Zimhalist,  .ind  M.ix  Aronoff* 
Laurie  and  Ed«aid  -l  am.isaki 
Takashi  Yonet.ini 

Arthur  ,ind  Dehra  Zadinskv*.  in  honor  of 

Pauline  i\  Z.idinskv 
Robert  F.  Zapt* 
Mr,  and  Mrs,  Arthur  Zuehike* 


*  indicates  alumnus/alumna. 

*  indicates  Curtis  parent. 
+  indicates  deceased. 

The  Curtis  Institute  of  Music  makes  every  effort  to  maintain 
accurate  donor  listings.  If  you  find  an  error  in  your  listing, 
please  contact  Michelle  Asadourian  In  the  Development 
Office,  215-717-3131. 
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2007/08 


AVA   73RD  SEASON 


GiARGiARi  Bel  Canto 
Competition 

Mozart 

Cosi  FAN  TUTTE 


An  Evening  of 

Russian  Romances 


Vcnii/Piicciui 

Grand  Passions 

A  trio  of  acts  from  Verdi's  Un  ballo  in  maschera, 
La  torza  del  destino  and  Puccini's  Manon  Lescaut 


Jaudcck 

Kat'a  Kabanova 


Jubilate! 

A  CONCERT  OF  SACRED  MUSIC 
&  ORATORIO  MASTERPIECES 


Ycuii 

La  T  RAVI  ATA 


Performances  in  Philadelphia,  Main  Line,  Bucks  County  and  South  Jersey 

Call  21 5.735.1 685,  for  information  I  www.avaopera.org 


Foundation  and  Government  Support 

The  Curtis  Institute  of  Music  gratefully  acknowledges  the  following  private  foundations,  trusts, 
and  government  agencies,  whose  generous  grants  have  provided  vital  support  for  Curtis 
programs,  performances,  and  special  projects.  List  complete  as  of  October  1 ,  2007. 


$40,000  and  above 

Ernestine  Bacon  Cairns  Trust 

The  Edwin  B.  Garrigues  Foundation 

The  Horace  W.  Goldsmith 

Foundation 
Pennsylvania  Council  on  the  Arts, 

a  state  agency 
Philadelphia  Music  Project 
Harold  and  Helene  Schonherg  Pian.s 

Scholarship  Trust 

$15,000  to  $39,999 

Dolfinger-McMahon  Foundation 
Ann  and  Gordon  Getty  Foundation 
Phoebe  W.  Haas  Charitable  Tnist  B 
The  Leo  Model  Foundation 
Christian  R.  and  Mary  F.  Lindhaclc 

Foundation 
Harry  Louis  Yanoff  and  Jeannette 

Mastet  Yanoff  Charitable  Fund 


$5,000  to  $14,999 

The  ASCAP  Foundation 
Louis  N.  Cassett  Foundation 
Connelly  Foundation 
Marguerite  Festora::i  Trust 
William  Gerstley  11  Foundation 
Sonia  R.  Giop  Charitable  Founda 
Hirsig  Family  Fund  of  the 

Philadelphia  Foundation 
Jephson  Educational  Trusts 
Arthur  Judson  Foundation 
The  New  York  Community  Trust 
The  Presser  Foundation 
Suzanne  F,  Robetts  Cultural 

ne\  clopnicnt  Fund 
The  Warwick  Foundation  of 

Bucks  County 

$500  to  $4,999 

The  Barra  Foundation,  Inc. 
dayman  Family  Foundation 


William  Goldman  Foundation 
Tlie  Honickman  Foundation 
Elirabeth  S.  Hooper  Foundation 
Independence  Foundation 
TbcMuMcil  Fund  Society  ol 

Philadelphia 
Third  Moravian  Church 

PfNNSyiV/iNI/l      The  Curtis  Institute  of 
COUNCIL      Music  receives  state 
ON    I  H  {      arts  funding  support 


Ark 


the  Commonwealth  of 
PennsyK  ania  and  the 
National  Endowment 
for  the  Arts,  a  federal 
agency. 


CBPA 


CURTIS  BUSINESS 
AND  PROFESSIONAL 
ASSOCIATES 


The  Curtis  Institute  of  Music  expresses  sincere  appreciation 
to  the  following  corporations  and  professional  firms  for  their 
support  during  the  past  and  current  years.  List  complete  as 
of  October  1 ,  2007. 


Corporate  Sponsors 

Julius  Baer  Investment  Management 

LLC 
Blank  Rome  LLP 
Brown  Brothers  Harriman  &  Co. 
Cooke  &  Bieler,  L.P. 
Crown  Holdings,  Inc. 
Merck  Si  Co.,  Inc. 
PECO,  An  Exelon  Company 
United  States  Steel  Corporation 


Corporate  Partners 

Charles  Schwab  &  Co.,  Inc. 
Comcast  Corporation 
Ha\'erstick-Borthwick  Company 
Independence  Blue  Cniss 
Schroder  Investment  Management 
Wachovia  Securities 
Waverly  Heights  Retitement 
Community 


Corporate  Members 

TFie  Boothby  Group 

TTie  Contributionship  Companies 

Commerce  Bank 

FMC  (.'orporation 

Pepper  Hamilton  LLP 

Pepsi-Cola  &  National  Brand 

Beverages,  Ltd. 
Schnader  Harrison  Segal  &  Lewis 

LLP 

Schneider  Capital  Management 
Avedis  Zildjian  Company 

Corporate  Friends 

Dodged  Cox 

Cu  )ldenTree  Asset  Management 
RadisM.n  Pl.iza-Warwick  Hotel 
Philadelphia 
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Creativity 


powers  the  spirit. 


A  mood-evoking  painting. 
A  spellbinding  symphony. 
A  thought-provoking  drama. 
An  enchanting  dance. 


We  understand  the  power  of 
creativity.  We're  proud  to  be 
longtime  supporters  of  culture 
and  the  arts  in  our  community. 


PECO  supports  the  Curtis 
Institute  of  Music  -  Family 
Concert  Series. 


♦  PECO, 


An  Exelon  Company 


®  2004  PECO 


COOKE  &  BIELER,  L.R 

Iiivcstuieut  Counsel 
is  proud  to  support  The  Curtis  Institute  of  Music  with 
the  2006-07  Season  Selections  from  Curtis  CD. 


Coulee  &  Bieler  is  a  prtitessional  nr{2;anization  dedicated  tn  providing 
investment  counseling  services  to  institutions  and  families  throughoLit 
the  United  States  and  ahroad.  The  Philadelphia-based  firm,  founded 
in  1949,  manages  assets  tor  a  select  number  ot  significant  clients  which 
include  endowments,  foundations,  pension  plans,  and  individuals. 

Cooke  &  Bieler,  LP. 

1700  Market  Street,  Suite  3222 

Philadelphia,  PA 

215-567-1 101 

www.cooke-bieler.com 


Members  of  the  Friends  of  Curtis  (Conductor's  Circle  and  above)  and  Curtis  Business  and 
Professional  Associates  (Corporate  Friends  and  above)  receive  complimentary  copies  of 
the  Curtis  CD.  For  more  information  on  how  to  join  and  receive  your  free  music,  please 
call  the  Curtis  Development  Office  at  2 1 5-893-5279. 


A  leader  in  preparing  students  for  careers  as 
educatorsy  performers,  composers  and  scholars 


Master  Classes  2007^2008 

Menahem  Pressler,  piano  t  Andrew  Willis,  fortepiano  t 

October  9,  2007  •  2:40PM  February  29,  2008  •  2:40PM 


Claude  Frank,  piano* 
November  2,  2007  •  J; 30PM 
Klein  Recital  Hall, 

NE  CORNER  I3TH  AND  NoRRIS  StS. 

Marietta  Simpson, 

mezzo-soprano* 

January  22,  2008  •  2:40PM 

Peter  Stumpf,  cello* 
February  13,  2008  •  2:40PM 


Anthony  McGill,  clarinet* 
March  17,  2008  •  J;30PM 

Carlo  Barone, 
conductor  and  guitarist 

April  7,  2008  •  ]  0:00AM 

Pamela  Frank,  violin* 

Date  and  time  TBA 


For  more  information  about  the  Temple  University  Concert  Series 
including  updated  information  about  these  and  othet  master  classes, 
please  call  215.204.7600  or  visit  us  onlirtp. 

All  master  classes  are  free  and  open  to  the  public  and^re  held 
(unless  otherwise  noted)  in  Rock  Hall  Auditorium, 
NE  corner  of  Broad  Street  and  Cecil  B.  Moore  Avenue. 

*  We  gratefully  acknowledge  the  support  of  the 
Philadelphia  Chamber  Music  Society 
in  the  presentation  of  these  master  classes.      .  ■ 

f  Sponsored  hy  Jacobs  Music. 


WWW.  temple,  edu/hoyer 


Boyer  College 

of  Music  and  Dance 

temple  UNIVERSITY 


SL 


Simonson, 
Lipschutz 

&FogeLc 

Certified  Public  Accountants 

2133  Arch  Street  •  Suite  400 
Philadelphia,  PA  19103-1354 
(215)  765-4600  •  Fax:  (215)  765-5800 


Beryl  D.  Simonson 
Jeffrey  1.  Lipschutz 
Michael  J.  Fogel 
Scott  A.  Barsky 
Richard  G.  Weisbrot 
Robert  S.  Landman 
Stephen  Hoi  stein 
Joann  1.  Camm 
William  L.  Phelan 


PHILADELPHIA  CHAMBER  MUSIC  SOCIEH 

22""  SEASON  -  2007-2008  CONCERTS 


FALL  CONCERTS 

Monday ,  October  1 5 
Wednesday,  October  17 
Friday,  October  1 !) 
Wednesday,  October  24 
Friday,  October  26 
Sunday ,  October  28 
Tuesday,  October  30 
Friday,  November  2 
Sunday,  November  4 
Wednesday,  November  7 

Friday,  No\  ember  9 

Sunday,  November  1 1 
Thursday,  November  15 
Wednesday,  November  28 
Thursday,  November  29 
Sunday,  December  2 
Monday,  December  3 

Friday',  December  7 
Sunday,  December  9 

Monday,  December  10 
Tuesday,  December  1 1 
Friday,  December  14 
Saturday,  December  15 

WINTER  CONCERTS 

Monday,  January  7 
Wednesday,  January  9 
Sunday,  January  1 3 
Monday,  January  1 4 
I'hursday ,  January  1 7 
Sunday ,  January  20 

Wednesday,  January  23 
Friday,  January  25 
Sunday  ,  January  27 

I  uesday ,  January  29 


ARTIST  IHALLI 

Emerson  Quartet  IPT] 
Sey  mour  Lipkin  |PS| 

Claude  Frank,  Hiroko  'l  ajima,  &  Peter  Wiley  [PS 

Juilhard  Ouartet  [PT]  ! 

Tamara  Mumford  &  Ken  Noda  |PS| 

Clancy  Newman  &  Norecn  Cassidy-Polera  [FM] 

Gary  Graffman  |PT| 

Tim  Fain  &  Benjamin  Hochman  |PM| 

Musicians  From  Marlboro  I  |PS| 

Orion  Quartet 

w/lda  Kavafian  &  David  Soyer  [PT] 
Temple  University  Concert  Choir 

w/Alan  Harler  &  William  Stone  [SM] 
St.  Lawrence  &  Ying  Quartets  |CC| 
Miro  Quartet  [PT] 

Christian  Tetzlaff  &  Alexander  Lonquich  [PT] 
Matthew  Polenzani  &  Julius  Drake  [PT| 
Mannes  Trio  |PS| 
Natalie  Zhu,  Ivan  Chan, 

Che-Hung  Chen,  &  Efe  Baltacigil  [PS] 
Uri  Caine  &  Friends  [IIA] 
Curtis  Chamber  Orchestra 

w/Joseph  Sih  erstein  &  Anthony  McGUl  [PT] 
Monica  Groop  &  Rudolf  Jansen  [PT] 
Guarneri  Quartet  I  [CC] 
Anonymous  4  [SC| 
Bolcom  &  Morris  [CI] 

Jeremy  Denk  [CI]  i 

Han-Chien  Lee  [FM] 

Takacs  Quartet  |SM[ 

Philadelphia  Orchestra  Winds  [SM] 

Toky  o  Quartet  w/ Anthony  McGill  |PT] 

Da\id  Starobin,  Patrick  Mason, 

&  Daniel  Druckman  [PM[ 
Richard  Goode  [PT[ 
Marietta  Simpson  &  Cliff  Jackson  [SM[ 
Miami  Quartet 

w/Nokuthuia  Ngwenyama  &  Sophie  Shao  |CC]! 
Mendelssohn  ()uartet  w/Jonathan  Biss  [PT] 


j  \Ionda\ ,  1  c'briuiry  4 
a'cdnesday,  I'obruiiry  6 
1  Friday,  February  8 
! Wednesday,  February  l  A 
Friday,  February  15 
Monday,  February  18 
Frida\,  February  22 
Sunday,  February  24 
Monday,  February  25 

Sunday,  Marcii  2 
Fuesday,  March  4 
Frida>-,  March  7 
Fuesday,  March  1 1 
Sunda>  ,  March  16 
Tuesday,  March  18 
Wednesday,  March  19 

SPRING  CONCERTS 

Friday,  March  28 
Sunday,  March  30 
Thursday,  April  3 
Tuesday-,  April  8 
Wednesday,  April  9 
Sunday,  April  1 3 
Tuesday,  April  1 5 
Thursday,  April  1 7 
Frida>',  May  2 
Saturday,  Ma>'  3 

Monday  ,  May  5 
Friday ,  May  9 
Thursday,  May  1 5 


Brentano  ()uartet  w/lgnM  Sol/.henitsyn  |CC| 

Joan  Kwuon  &  Andre  l're\  in  |F1'| 

Christian  Zacharias  |P'F| 

Johannes  Quartet  ISM] 

Kenny  Garrett  Jazz  Quartet  [IIA| 

Piotr  Andcrszewski  |PT| 

Leipzig  Quartet  |SM| 

Juilliard  Quartet  w/Ricardo  Morales  |CC| 
Elizabeth  Hainen,  Jeffrey  Khancr, 

Roberto  Diaz,  &  David  DePetcrs  IPS] 
Peter  Stumpf  |FM| 

Leila  Josefowicz  &  John  No\  acek  |PT| 
Guarneri  Quartet  w/Anna  Polonsky  [PT| 
Tokyo  Quartet  w/Lydia  Artymiw  |CC] 
MET  Opera  Players  w/Gilbert  Kalish  |SM| 
Pierre-Laurent  Aimard  [PT| 
Musicians  From  Marlboro  11  [PT| 


Mihaela  Ursuleasa  [PM| 

Joyce  DiDonato  &  David  Zobel  |SM1 

Belcea  Quartet  |CC] 

Juliane  Banse  &  Brian  Zeger  (PT| 

Beaux  Arts  Trio  [PT) 

Jan  Vogler  &  Louis  Lortie  |SM| 

Artemis  Quartet  [PT] 

Musicians  From  Marlboro  111  [CC| 

Garrick  Ohlsson  [PT| 

Christopher  Millard,  Camille  Churchfield, 

&  Lydia  Artymiw  |C1| 
Ida  Le\in,  Peter  Stumpf,  &  Cy  nthia  Raim  |PS| 
Fireworks  Music  Ensemble  [UA| 
Mitsuko  Uchida  w/Borletti-Buitoni  Ensemble  |PT| 


CONCERT  HALLS 

|PT|  Perelman  Theater,  Kimmel  Center  Broad  &  Spruce  Sts. 

|CC|  PA  Convention  Center  Auditorium  13"'  St.  btwn.  Cherry  &  Race  Sts. 

IPS]  American  Philosophical  Society  ,  Benjamin  Franklin  Hall  427  Chestnut  St. 

|SM|  Independence  Seaport  Museum  Columbus  Blvd.  at  Walnut  St. 

lUAl  Elaine  C.  Le\  itt  Auditorium,  Gershman  Hall   Broad  &  Pine  Sts. 

|PM|  Philadelphia  Museum  of  Art,  Van  Pelt  Auditorium  Benjamin  Franklin  Pkwy . 

ICIl  Curtis  Institute  of  Music,  Field  Hall  172(S  Locust  St. 

[FM|  Fleisher  Art  Memorial  719  Catharine  St. 

|SC|  St.  Mark's  Church  1625  Locust  St. 


For  Tickets  or  Directions:  215.569.8080  —  pcmsconcerts.org 


PHIUDELPHIA  CHAMBER  MUSIC  SOCIEH 

22"'  SEASON 


Welcome  to  the  2007-08  Season!  We  look  forward  to 
enjoying  great  music  with  you  often  throughout  the  year. 

These  are  certainly  Interesting  times  In  which  we  live— 
the  Age  of  the  Internet  and  SateUite— one  might  say. 
There  are  abundant  ways  we  can  access  music  today: 
through  CDs,  podcasting,  streaming,  sateUlte  radio, 
and  much  more. 

Yet,  despite  our  technological  society,  the  simple  fact 
remains  that  there  Is  nothing  like  the  experience  of  a 
live  performance.  We  are  connected  directly  to  the 
music,  to  the  musicians,  and  to  one  another.  There  is 
inspiration,  energy,  and  interaction  among  all  participants. 
It  is  pure  music,  as  the  composer  Intended  it  to  be. 

If  you  have  relatives,  friends,  or  colleagues  who  spend 
too  much  time  on  their  computers,  please  invite  them 
to  attend  a  PCMS  concert— to  experience  great  music 
firsthand,  up  close  and  personal.  Oh,  and  to  be  sure 
they  come,  you  may  wish  to  email  a  reminder  to  them 
the  day  before! 

Thank  you  for  your  Interest,  involvement,  and  support— 
of  PCMS,  music,  and  the  indelible  experience  of  live 
performance. 


Anthony  P.  Checchla 
Artistic  Director 


Philip  Maneval 
Executive  Director 
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The 

^Philadelphia 

Chamber 
Music 

Society  ^ 


1G16  Walnut  Street,  Suite  1600 
Philadelphia,  PA  19103 

Box  Office:  215-  569  •  8080  -  Fax:  2 1 5  •  569  •  9497 
Administration:  2 1 5  •  569  •  8587 
Website:  pcmsconcerts.org  —  E-maD:  mail^^pcmsconcerts.org 


.Anthony  P.  Checchia,  Anistk  Director 
Philip  Mane\al,  Executive  Director 


STAFF 

Miles  Cohen 
Manager 

Bradford  Kochel 
Box  Office  Manager 

Jacob  Smith 
Development  Director 

Son>a  C.  Garfinkle 
Education  Director  & 
Coordinator  of  Operations 

Susan  Cir(id\ 
Marketing  Director 

Ga\  le  Stockdale 
Business  Manager 

Julian  Sur 
Controller 

Brian  Potter 
Box  Office  Assistant  & 
Admin istra ti\ 'e  A ss istant 

Guy  Ostertag 
Head  Usher 


BOARD  OF  DIRECTORS 

Jerr>  G.  Rubenstein 
Chairman 

Jack  R.  Bershad 
President 

Elizabeth  P.  Glendinning 
Donald  R.  Kardon 
Edith  A.  Reinhardt 
V  ice-Chairmen 

Martin  A.  Heckscher,  Esq. 
Treasurer 

Susan  S.  Gould 
Secretary 

Martha  P.  Baltzell 
Peter  A.  Benoliel 
Starr  Cummin  Bright 
Julian  A.  Brodsk> 
.Anthony  P.  Checchia 
Marie-Jeanne  Dilks 
Mar\  Maples  Dunn 
Joseph  M.  Field 
Carole  Haas  Gra\  agno 
D.  Richard  Greene 
.AJan  R.  Hirsig 
Bettina  Hoerlin 
.Arthur  Judson,  II 
Carol  Clark  Lawrence 
Edward  .A.  Montgomery,  Jr. 
Laren  Pitcairn 


PLEASE  NOTE 

Latecomers  are  admitted  bct^veen  pieces  only,  not  between  movements.  Thank  you  for 
turning  off  cell  phones,  beepers,  and  alarm  watches  during  the  concerts.  Sorr\ ,  but  sound 
recording,  \  ideo,  and  photography  are  prohibited  at  all  concerts. 
.4rfi.sf,s,  dates,  programs,  and  venues  are  subject  to  change. 


Blank  Rome  llp 

is  pleased 
to  sponsor  the 


Philadelphia  Chamber 
Music  Society's 
2007  -  2008  Season 

BLANK  R  O  M  E  LLP 

COUNSELORS  AT  LAW 

One  Logan  Square 
Philadelphia,  Pennsylvania  19103-6998 
215.569.5500  •  fax  215.569.5555 
www.BlankRome.com 

Florida  •  New  Jersey  •  New  York  •  Ohio  •  Pennsylvania  •  Washington,  DC  •  Hong  Kong 


ACKNOWLEDGEMENTS 

PCMS  iicknowlcJih's  w  ilh  thiuik\  the  cncoiiragcnK'iU  and  help  of: 


■  The  boards  and  slalTs  of  the  Kimmel  Center  and  our  fellow  Resident  Companies. 

■  Stephanie  Bo\d,  Director  of  Sales  and  Marketing,  Linda  Jones-Galorma,  Sales  Mamiger,  ;ind  the 
leadership  and  staff  of  the  PA  Con\  ention  Center. 

■  Stephen  Stamas,  Chairmiui,  and  the  other  officers  and  trustees  of  the  Marlboro  School  of  Music. 

■  The  officers,  board,  and  members  of  the  Musical  Fund  Society  of  Philadelphia,  John  French,  President. 

■  Elizabeth  Berr>  of  the  Samuel  S.  Fleisher  Art  Memorial;  Carol>n  Macuga  of  the  Philadelphia 
Museum  of  Art;  Marc  Dicciani  of  the  llni\ersity  of  the  Arts;  Mar\  Patterson  McPherson  and 
.Annie  Westcott  of  the  .\merican  Philosophical  Societ>;  and  Mark  Brown  of  the  Independence 
Seaport  Museum. 

■  Roberto  Dia/,  Robert  I  it/patrick,  Carol  Hauptfuhrer,  and  Paul  Bryan  of  the  Curtis  Institute  of 
Music;  Robert  Capanna  and  Eric  .Anderson  of  the  Settlement  Music  School;  and  Robert  T. 
Stroker,  Ed  Flanagan,  Jason  Horst,  and  Terell  Stafford  of  Temple  University's  Esther  Boyer 
College  of  Music  and  Dance. 

■  W.  .Andrew  Swinney  and  Jeff  Perkins  of  the  Philadelphia  Foundation. 


■   Vera  U  ilson  of  .Astral  Artistic  Ser\  ices.. 


■  Vernon  \\ .  Hill,  11,  Paula  W  engerd,  and  Jennifer  Kastle  of  Commerce  Bank. 

■  Al  and  Gabrielle  Kazzv  Rinaldi  and  Mark  Lo\  e  of  Jacobs  Music/Steinwa>  Piano. 

■  Christine  Anderson,  Nanc\  Bean,  Jack  Carr,  Arthur  Chodoroff,  Jay  Krush,  Mary  Ja\ian,  Helen 
ku  alu  asser,  Gail  Lozenski,  Talena  Mara,  \  elma  Simmons,  and  Har\  e\  W  edeen  tor  their 
assistance  with  the  PCMS  Education  Program. 

■  Jhe  composers  and  scholars  who  will  present  pre-concert  lectures  for  PCMS  this  season: 
Christine  Anderson,  Robert  Capanna,  \\  a>  ne  Conner,  Da\  id  Dubai,  Cori  Ellison,  Mary  .Ann 
Feldman,  Richard  Freedman,  Michael  Klein,  Stexen  kreinberg,  Jan  Rrzy-wicki,  Da\id  Ludv\1g, 
and  Richard  W  ernick. 


■    Gussie  Spector,  Howard  B.  Dukes,  and  Daniel  Webster  for  their  special  \ olunteer  assistance. 


And  to: 

Peggy  Amsterdam 
Kelh  Benedict 
Carmelita  Biggie 
Joseph  Dillon 
Carol  Paris 
Benjamin  Faranda 
Amy  Gaio 


Syh  ia  &  .Albert  Glassman 

Shirle\  Gra\ 

Bernard  Jacobson 

James  Jordan 

\\  illiam  Keens 

Jane  Lenel 

Ralph  Margolin 


Steve  McPeak 

Da\id  C.  Melnicoff 

Rachel  Reader 

Frank  Salomon 

Richard  &  Beatrice  \\  ernick 

Janet  Yamron 


Legal  representation  is  provided  b\  Blank  Rome  LLP.  PCMS  is  a  member  of  the  Greater 
Philadelphia  Cultural  .Alliance  and  Philadelphia  Arts  in  Education  Partnership. 

Website  design  by  .Addesso. 

Program  Book  design  b\  Miles  ( cihen  idthbri, 

with  insaluable  assistance  troiii  Shirley  Gray. 


SPECIAL  THANKS 


The  PCMS  HoLird  of  l)irector\  cind  stafl  c\)'n'ss 
sincere  tluinks  lo  the  followiiii)  leadership  contributors: 

The  National  Endowment  for  the  Arts,  Pennsylvania  Council  on  the  Arts,  ari 
Philadelphia  Cultural  Fund  tor  helping  PCMS  to  share  great  music-making  wil 
people  from  ail  walks  of  life. 

The  Pew  Charitable  Trusts,  Lenfest  Foundation,  and  Annenberg  Foundation  for  tb 

"RPAC  and  l^esidcnt  Company  Support  Fund,"  a  donor-ad\  ised  fund  administered  h 
the  Philadelphia  Foundation. 

William  M.  HoUis,  Jr.,  and  Andrea  M.  Baldeck,  M.D.,  for  their  special  generosit 
in  establishing  PCMS's  21st  Century  Fund,  for  sponsoring  performances  b 
exceptional  young  emerging  musicians,  and  for  creating  the  "Anthony  P.  Checchi 
Composers  Project." 

The  Wilham  Perm  Foundation  for  its  generous  multi-year  support  enabling  PCM 
to  continue  to  ser\e  and  enrich  the  Greater  Philadelphia  region,  and  for  its  specii 
matching-grant  support. 

The  Philadelphia  Music  Project,  a  program  of  the  Philadelphia  Center  for  Arts  an^ 
Heritage,  funded  by  the  Pew  Charitable  Trusts,  and  administered  by  the  Unixersit 
of  the  Arts,  for  its  support  of  "Voices  of  our  Time,"  a  program  of  ten  Philadelphi 
premieres  of  exciting  new  works  by  living  composers,  performed  by  leading  concert  artist; 

The  Pew  Charitable  Trusts  for  its  support  through  the  Philadelphia  Culture 
Leadership  Program. 

The  Presser  Foundation  for  its  continuing  annual  assistance  and  for  its  Specis 
Project  Support  that  is  helping  to  present  performances  of  important,  yet  rarely  hearc 
20th-century  repertoire. 

The  Samuel  &  Rebecca  Kardon  Foundation  for  its  sponsorship  of  the  Emanuel  ^ 
Kardon  International  Chamber  Music  Series. 

Commerce  Bank  for  its  sponsorship  of  the  Commerce  Bank  International  Chambe 
Music  Series. 

Carole  Haas  Gravagno  and  The  Phoebe  W.  Haas  Charitable  Trust  for  the  matchim 
grant  that  made  possible  PCMS's  five-year  21st  Century  Fund  Matching  Grjii 
Campaign,  and  for  generous  annual  support. 

The  Samuel  S.  Fels  Fund  for  establishing,  in  honor  of  Da\'id  C.  Melnicoff,  "The  1  el' 
Woodwind  Performance  and  Education  Fund,"  and  for  its  annual  support. 

The  Musical  Fund  Society  of  Philadelphia,  our  nation's  oldest  continuing  musici 
organization,  for  its  co-sponsorship  of  the  Concerts  for  the  Community  Series  and  ii' 
collaborative  support  of  the  Piano  Recital  Scries. 


H.F.  Gerry  Lenfest  lor  his  support  ot  an  ongoing  tclc\  ision  and  billboard  adxcrtising 
campaisn. 

Joseph  and  Marie  Field  lor  their  generous  annual  support  through  the  Joseph  and  Marie 
j  Field  Fund. 

\  The  Beneficia  Foundation  lor  its  ongoing  annual  support. 

Rohm  &  Haas  and  McLean  Contributionship  lor  their  special  technical  support. 

f  Blank  Rome  LLP  for  its  ongoing  support. 

Radisson  Plaza  Warwick  Hotel  and  FUlton  Garden  Inn  for  their  in-kind  gifts  of  artist 
''.  accommodations. 

I 

Ami  to  the  following  institutions: 

.•\rcadia  Foundation 
I  Argosy  Foundation 
Barra  Foundation 
Louis  N.  Cassett  Foundation 
Comcast  Corporation 
Connelly  Foundation 
Dolfinger-McMahon  Foundation 
Hirsig  Family  Fund 
Independence  Foundation 
Isdaner  &  Company 
Jacobs  Music 

Arthur  Judson  Foundation 
Mac> 's  Foundation 

Caroline  J.S.  Sanders  Charitable  Trust  No.  II 

PtNNSyiVlNIl 
COUNCIL 

^         >  fM-i  m 

m  Garden  Inn  l^^h^^ 

'      R.<„ss„nP,aza.  ©  PNC  ADVISORS 

1^   THE  QUAKER  CHEMICAL  FOUNDATION  Wa™,ck  Moiei  Ph,iadeiph,a 


PCMS  relifs  on  the  generous  support  of  community  organizations,  corporations,  and  audiences  to 
continue  to  enrich  the  musical  hfc  of  Philadelphia  and  make  great  music  accessible  to  everyone, 
lor  information  on  contril^uting,  including  series  sponsorship  opportunities,  please  contact  Philip 
Manexal  at  2 1  i-"i(i')-8SH7,  or  pmanesal   pcmsconcerts.org.  Contributions  are  tax-deductible. 
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ANNUAL  FUND  SUPPORT 

We  acknowledge  with  gratitude  the  following  individuals 
whose  generosity  has  made  the  2007-2008  Season  possible: 


SUSTAINERS 

Joan  &  I'etcr  Andrews 
Salh  &  Michciel  A.  Bailin 
Andrea  M.  Baldeck,  M.D. 

&  William  M.  Mollis,  jr. 
Martha  P.  Baltzell 
Lois  &  Julian  A.  Brodsky 
Mr.  Peter  A.  Benoliel 
Ms.  Grace  Charleston 
Mr.  Anthony  P.  Checchia 
Ms.  Marie-Jeanne  Dilks 
Joseph  &  Marie  Field 
Ms.  Carole  Haas  Gra\  agno 
Nanc>  J.  &  Alan  R.  Hirsig 
Mr.  Arthur  Judson,  II 
Mr.  &  Mrs.  Donald  R.  Kardon 
Ms.  Elaine  Kligerman 
Susan  &  Edward  A. 

Montgomery,  Jr. 
Mr.  Lachlan  Pitcairn 
Mr.  Laren  Pitcairn 
Mr.  &  Mrs.  Jerr>  G.  Rubenstein 
Beatrice  &  Richard  Wernick 

BENEFACTORS 

Fanchon  Aptel 
Mr.  Leonard  L.  Aulenbach,  II 
Helen  &  Jack  R.  Bershad 
Linda  Gerstein  &  John  Chesick 
In  Memory  of  John  Chesick 

GUARDIANS 

Be\  erly  &  Renato  Baserga 
Dr.  Starr  Cummin 

&  Mr.  J.  Clayton  Bright 
Mrs.  Margaret  S.  G.  Cooke 
Mr.  Peter  S.  Cressman 
Ms.  Peggy  L.  Curchack 
Roseanne  &  B.  David  Grant 
Dr.  Kenneth  M.  McNeil 
Mr.  Robert  E.  Mortenscn 
Betsy  &  Vincent  Salandria 
Ms.  Doris  Samitz 
Dr.  Susan  Rittenhouse 

&  the  late  Sandor  Shapiro 
Patricia  &  Lionel  Savadove 

In  Memory  of  Hannah  Nissman 
Barbara  &  Stex  en  Shapiro 

SPONSORS 

Constance  Abrams 

&  Ann  Verber 
Lydia  Artyniiw 

&  David  Grayson 
Richard  &  Mary  Maples  Dunn 
Eagle  Pass  Fund 

I'or  Support  of  )'oung  Artisis 
Susan  &  Terry  (irody 


Mr.  &  Mrs.  Martin  A. 

Heckscher,  Esq. 
Bettina  Hoerlin  &  Gino  Segre 
Laura  &  Bernard  Jacobson 
Andrew  Quint 
Trudy  &  Richard  Schultz 
Dr.  &  Mrs.  Thomas  M.  Vernon 
Sally  Walker  &  Tom  Gilmore 

PATRONS 

Dr.  &  Mrs.  Eugene  M.  Abroms 

Flora  Becker 

Ms.  Constance  Benoliel 

Ms.  Ruth  E.  Brown 

Ann  &  William  Carey 

Phyllis  &  Steven  R.  Cohen 

Ms.  Beth  Colombe 

Iris  &  Jeffrey  Greenstein 

Messrs.  Edward  S. 

&  Harris  M.  Herman 
Robin  &  Burt  S.  Holland 
Minne  Iwamoto 

&  Bob  Hornsby 
Arthur  Klein 
Drs.  Tilde  &  Irwin  Kline 
Ms.  Helen  L.  Laird 
Stephen  Lehmann 

&  Carol  Sabersky 
Cirel  &  Howard  Magen 
Wendy  &  Philip  Maneval 
Beth  Medoway 

&  Da\  id  Kagan 
Kim  &  James  Morrisson 
Dr.  &  Mrs.  Ste\  en  J.  Munzer 
Hope  &  Thomas  Punnett 
Mary-Ann  &  Kurt  W.  Reiss 
Dr.  &  Mrs.  A.  Gerald  Renthal 
H.B.  &  LB.  Roitman 
Mr.  Robert  E.  Sax  age 
Mr.  &  Mrs.  Samuel  J.  Savitz 
Dr.  Florian  &  Ms.  Lydia  Schodel 
Ellen  &  Mickey  Simon 
Rosanne  F.  &  Samuel  L.  Spear 
Ms.  Gussie  Spector 
lone  &  Hilary  Strauss 

In  Honor  of  Bernice  & 

Jerry  Rubenstein's  50" 

Wedding  Anniversary 
Dr.  Thomas  G.  Waldman 
Jane  &  Benjamin  Whitten 
Florence  &  Stephen  Zeller 
Joan  &  Raymond  Zumoff 
Anonymous 

DONORS 

Ms.  Valla  Amsterdam 
Cookie  &  Michael  Belman 
Mr.  John  V.  R.  Bull 
Ms.  Pauline  A.  Candaux 


Ms.  Marcy  Chambers 
Dr.  &  Mrs.  Rachmel  Chernei 
Dr.  &  Mrs.  Theodore  A. 

Christopher 
Judith  N.  Dean 

&  James  D.  Crawford 
Mr.  Stuart  Ditzen 
Mr.  &  Mrs.  William  H.  Dori 
Ruth  &  Andre  Ferber 
Stella  &  Gordon  B.  Fink 
Carol  Fixman 

&  Stephen  Kobrin 
Diane  &  Robert  Freedman 
Ms.  Sonya  C.  Garfinkle 
Syhia  &  Albert  Glassman 
Marcia  &  Earl  Goldberg 
Mrs.  Susan  Goldberg 
Jacqueline  &  Nicholas  Gonatas 
Richard  &  Susan  Gould 
Dr.  A.  Clinton  Hewes 
Ms.  Judith  R.  H>'man 
Daniel  E.  Jessen 
Dr.  &  Mrs.  Robert  P.  Kamrin 
Toni  &  Herbert  Kestenbaum 
Joan  &  Jonathan  Kleinbard 
Mr.  &  Mrs.  Jerome  L. 

Kligerman 
Adele  &  Bert  Kornfeld 
Mr.  William  J.  Kowalew  ski 
Helen  Kwalwasser 

&  Har\  e>'  Wedeen 
Mr.  &  Mrs.  Han  ey  H.  Levltan 
Dr.  &  Mrs.  Samuel  Litwin 
Donald  Malone>' 
Harriet  S.  Mane\  al 
Joanne  &  Carl  Papendick 
Mr.  &  Mrs.  F.  Laurence  Pethick 
Mr.  &  Mrs.  Donald  Pyskacek 
Ms.  Robin  Quartin 

&  Mr.  Marc  Monestier 
Mr.  Stephen  Rappoport 
Margaret  A.  Rohdy 
Ms.  Helen  K.  Schwartz 
Mr.  Joseph  J.  Shapiro 
Ms.  Claudia  Siegel 
Drs.  Genie  &  Michael  Silver 
Mrs.  Eloise  C-C.  Sutton 
Deli  &  Jack  Venarde 
Peggy  &  Ellis  Wachs 
Lillian  &  Roger  \  ouman 
Jaqueline  &  Thomas  Zemaitis 

FRIENDS 

^  \  ette  &  Edward  Arian 
Cind>  &  Mark  Baum-Baicker 
Mr.  Herman  Becker 
Mr.  Wayne  Bockelman 
Nell>'  &  Scott  Childress 
Mr.  Norman  B.  Cohen 


Dr.  Philip  Cohen 

Roseman  A.  Cook,  M.D. 

Mitchell  NIargolis 

Ms.  Eleanor  Cullen 

Mr.  Edmond  E.  Dubbs 

Mr.  Donald  Duclow 

Mr.  &  Mrs.  Richard  Eales 

Ms.  Usa  Elliott 

Ms.  Rosina  Feldman 

Drs.  llda  &  Miguel  Ficher 

Carol  FLxnian  &  Stephen  Kobrin 

Dr.  &  Mrs.  Phillip  Friedman 

Nancy  &  Richard  Gabel 

Paul  George  &  Norman  Bach 

Mrs.  \  era  L.  Glassman 

Dr.  Allan  L.  Goldberg 

Joan  &  Mar\  in  Goldberg 

Rita  &  Richard  Goldberg 

Mr.  &  Mrs.  Daniel  H.  Greene 

Dr.  Arthur  Hattler 

Mr.  Hiroshi  lizuka 

Dr.  \\  ieslawa  Kaczanowska 

Edna  &  Charles  H.  Kahn 

Carole  &  Samuel  Karsch 

Mr.  &  Mrs.  Da\  id  H.  Kilmer 

Kaori  Kitao 

Dr.  &  Mrs.  Robert  Lazar 
Ann  &  Stephen  Leibholz 
Thomas  Leitch 
.Annabel  &  Philip  Lindy 
Ms.  Irma  S.  Lustig 


Drs.  Fran  Marcus 

&  Lisa  \\  allenstein 
Dorothy  S.  &  Gary  W.  Martin 
Margaret  McLaughlin 

&  Donald  Bako\  e 
Mr.  Raymond  K.  Met/ker 
Ms.  Anne  P.  Meyers 
Mr.  Benjamin  F.  Minick 
Mr.  Mar\  in  Nadel 
Judy  Xathanson 

&  Robert  Zimmerman 
Mr.  Milton  J.  Norcross 
Janet  &  Howard  Pack 
Richard  Pariseau 
Dr.  Satoko  1.  Parker 
Ms.  Belle  Parmet 
Dr.  &  Mrs.  .Arthur  Press 
Dr.  Mary  R.U .  Reardon 
Dr.  &  Mrs.  Joel  Rosenbloom 
Dr.  Betty  L.  Rubin 
Rosamond 

&  James  L.  Sanderson 
Judith  &  W  illiam  Schramm,  Jr. 
Rebecca  &  Edw  ard  Schulman 
Carol  &  Harold  Sox 
Ms.  E\el\Ti  G.  Spritz 
Marcia  &  Leon  Steinberg 
Antoinette  Stone 
Michi  Tashjian 
Andrew  Tunick 

&  Frank  Immler 


\  ictoria  &  Raf  ael  \  illamil 
Mrs,  Lillian  W  icker 
Dil\  s  \  Saul  W  iiie.<;rad 
Ms.  Janet  M.  amron 
Susan  &  .Norbert  Zeelander 

Although  space  does  not  allow  us  to 
list  supi'oncrs  \\  Iu<m'  iiifts  are  of 
lesser  tinnnini^.  we  express 
gratituite  to      I'C  A/s  contributors. 

MATCHING  GIFTS 

CIGNA 

Jewish  Federation 

of  Greater  Philadelphia 
GlaxoSmithKline  Foundation 
Mellon  Financial 

Corporation  Fund 
Merck  Foundation 
William  Penn  Foundation 
Tenet  Health  Care  Foundation 
Archie  D.  &  Bertha  H. 

W  alker  Foundation 

Matchiruj  Gijl  programs  can  itouble 
or  triple  your  gift  to  PCMS.  Please 
ask  your  employer  if  she  or  he  has 
such  a  program. 


PCMS  acknowledges 
receipt  of  special  gifts 

made  in  memory  of 
Sandor  S.  Shapiro,  NLD. 


FreJerick 

Se/-ving  aspiring  miLsicians  and 
established  professionals  since  1974 


Violins.  Violas,  Celli.  & 
Bows  of  Distinction 

Sales  Restoration 
Appraisals  Certifications 
Strings  4- Accessories  ♦Cases 

1529  Pine  Street 
Philadelphia.  PA  19103 
215-545-1100 
www.  fredoster.com 


/       ^  \ 

Philadelphia    ,  ■  . 

GaryD.White  ^^^^^WB 

Music  Director  and  Conductor 
For  season  events,  please  visit  our  website 
at  www.philadelphiasinfonia.com 
or  call  215-351-0363 

Celebrating  10  Spectacular  Years  1997-2007 


J  CLAYTON  BRIGHT 


A  STONEWARE  CUP 

oil  on  canvas 


J  CLAYTON  BRIGHT  STUDIO 

BOX  413 
UNION VILLE,  PA  19320 

(610)  347-0555     e-mail:  stiidioJcb'?f^aol.com 
WW  w .  jc  I  a\  ton  bri  gh  t  .com 
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TRAVEL  TO  THE 

MARLBORO  MUSIC  FESTIVAL 

WITH 

EXCURSIONS  FROM  THE  SQUARE 
AUGUST  7-12,  2008 


Cultural  Tours  since  1 992  ca 
www.squaretrips.com  or  2 1 5-732-8487  g 

Berlin  Leipzig  Dresden  •  Philip  Jolinson's  Glass  House  •  Canadian  Theatre  Festi\  als  * 


ROSenBLUTH 

Cruises 
Vacation  ^Packages 

8scoited  "Tows 
Experience  Value 
E.xtraordinaiy  SeiTice 

For  Reservations 
&  Information 

1515  Walnut  Street,  Philadelphia 

215-563-1070 

We  Leaders  in  \cication 
PUnuUtig  for  Over  a  Centiay 


"^loove  Brothers 
makes  the 
ex])h)ration 
of  w  iiie  „ 
a  fun  thiiii:»... 

-Hartford  Advocate 

"...a  world 
class  wine 
iiiercliaiit... 

-Philadelphia  Magazine 

moore  brothers 

WINE  COMPANY 


moorebrothers.com 

J  E  20lh  Sireet  New  Yoik,  NY  10003  Phone:  866-98«-6«73 
":00  N  Park  Diive  Pennsouken.  1^  08109  Phone:  8e8-686-6673 
'  0  N.  DuPoni  Street  Wilmington,  DE  19806  Phone  877  316  6673 
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220  South  17th  St.  •  Adjacent  to  the  Radisson  Plaza-Warwick  Hotel 
www.tavernl7restaurant.com  •  215-790-1799  •  fax:  215-790-1796 


?HiLADELPHi.\  Classical  Gi'itar  Society 
40'"  Annivcrsan  Season 
2007-2008 

Ruben  Gonzales 

October  14.  2007.  7  pm 

Scltlemeni  Music  School 
416  Queen  Streel.  Phila 

World  renouncd,  Cirainni\ 
Award  Winning  Guitarist 

Da>1d  Russell 

April  12,2008,  7  piti 

First  Unitarian  Church 
212.';  Chestnut  Street.  Phib 

1996  Waller  Ci  Naumberg 
1     Competition  Winner 

Jorge  Cabaliero 

;  Januar>'  13.2008,3  pm 

Setilcmeni  Music  School 
1    416  Queen  Street.  Phila. 

2006  Guitar  Foundation  of 
Amenca  Competition  Winner 

Thomas  Viloteau 

.April  13.  2008.  7  pm 

Settlement  Music  School 
416  Queen  Street  Phila. 

^liUcufeCpfiia 

Music  Teachers 
Association 

Invites  you  to  its 
llGtfi  season  of 
fectures 
recitaCs 
festivals 


Tor  a  Srocfmre 
pfease  contact: 
Jonatfian  TairchiCcC 

(215)  947-8340 


1231  Wood  Street 
Philadelphia,  PA  19107 

215-592-8411 
215-592-8412 


For  more  information,  contact 
Denise  Creedon  at  215-351-2083 
or  dcreedon@whyy.org 


know 


tv   fm  web  community 


2007-2008  S£ 


Astral  at  15- Past  &  Present  

Current  Astral  artists  with  graduates  Soovin  Kim, 
violin;  Clancy  Newman,  cello;  Igor  Begelman, 
clarinet;  Marcantonio  Barone,  piano 

Sunday,  September  30.  2007 

3:00  p.m.  at  tlie  Trinity  Center 
R.  Strauss,  Mozart,  Sarasate  &  Brahms 

Violinist  Korbinian  Aitenberger 
Philadelphia  Recital  Debut  

With  special  guest  Midori,  violin; 
Pei-Shan  Lee,  piano 

Sunday.  October  21.  2007 

3:00  p.m.  at  the  Trinity  Center 
Beethoven,  Prokofiev,  Mozart  &  Enescu 

Pianist  Michael  Mizrahi 

Philadelphia  Recital  Debut  

With  Philadelphia  Orchestra  percussionists  Don 
Liuzzi  &  Chris  Deviney;  Koji  Attwood,  piano 

Sunday  November  11.  2007 

3:00  p.m.  at  ttie  Trinity  Center 
Bartok,  Judd  Greenstein,  Mark  Danziger,  Ravel 
&  more! 

Marian  Anderson  Prize  for  Emerging 
Classical  Artists  Winners'  Prize  Recital 

Friday  December  7,  2007 
7:30  p.m.  at  the  Kimmel  Center 
Art  songs  and  favorite  opera  arias  &  ensembles 

Clarinetist  Jose  Franch-Ballester 

&  Friends  

With  special  guests  Ida  Kavafian,  violin; 

Makoto  Nakura,  marimba  &  Anna  Polonsky,  piano 

Sunday  February  17.  2008 

3:00  p.m.  at  the  Trinity  Center 
Debussy,  Stravinsky,  Kevin  Puts,  Piazzolla 
&  a  world  premiere  by  Paul  Schoenfield 


Violinist  Jennifer  Curtis, 

Winner  of  the  MILKA/ASTRAL  VIOLIN  PRIZE 

Philadelphia  Recital  Debut  

With  special  guests  pianist  Natalie  Zhu 

&  Philadelphia  Orchestra  harpsichordist/violinist 

Davyd  Booth 

Sunday  March  9.  2008 

3:00  p.m.  at  the  Trinity  Center 
Tartini,  Enescu,  Brahms,  Ysaye  &  Jennifer  Curtis 

Pianist  Andrius  Zlabys  &  Friends  

With  Pavel  llyashov,  violin;  Yayra  Matyakubova, 
violin;  Anton  Jivaev,  viola  &  Wendy  Warner,  cello 

Sunday  March  30,  2008 

3:00  p.m.  at  the  Trinity  Center 
Dmitri  Levkovich,  Mahler,  and  world  premieres 
by  Luis  Prado  &  Yevgeniy  Sharlat 

A  Double  Celebration  

With  pianists  Simone  Dinnerstein  &  Natalie  Zhu; 
violinists  Saeka  Matsuyama  &  Jennifer  Curtis; 
cellist  Clancy  Newman 

The  Haddonfield  Symphony;  Rossen  Milanov, 
Music  Director 

Friday  April  4,  2008 

7:30  p.m.  at  the  Kimmel  Center 
Double  concerti  by  Brahms  &  Mozart,  plus 
Ravel's  Tzigane 

Concerts  at: 

Kimmel  Center  for  the  Performing  Arts 

Broad  &  Spruce  Streets 
Trinity  Center  for  Urban  Life 

22nd  &  Spruce  Streets 


MUSIC  SCHOOL 


Founded  in  1908 


Distinguished  Alumni  Recital  Series 

2007-2008  Season 

Please  join  us  for  an  afternoon  of 
exceptional  music  . . . 


7^ 


i 


Diane  Monroe,  noiin 
October  14,  2007,3:00  p.m. 


Eric  Scott  Keed,  Jazz  Piano 
November  4,  2007,  3:00  p.m. 


2007  concerts  held  at 
Mary  Louise  Curtis  Branch 

416  Queen  Street,  Philadelphia,  PA 


Judith  LeClair,  Bas  soon 
Jerome  Lowenthal,  Piano 
February  3,  2008,  3:00  p.m. 


Marietta  Simpson,  Sopr 

March  9,  2008,  3:00  p.m. 


i 


2008  concerts  held  at 
Independence  Seaport  Museum 

Penn's  Landing 

Tickets  $20 
For  more  information,  call  215.320.2686 
or  visit  www.smsmusic.org 
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UNDERGRADUATE 
DEGREES  in 

Jazz/Contemporary 
Music  Studies 

Instrumental  Performance 
Vocal  Performance 
Composition 

UNDERGRADUATE 
MINORS 

Music  Education 
Musical  Theater 
E-music 


GRADUATE 
DEGREES 

)azz  Studies 
Music  Education 

SELECTED  JAZZ 
STUDIES 

PERFORMANCE 
FACULTY 

lustin  Binek 
Jimmy  Bruno 
Charles  Fambrough 
Chris  Farr 
John  Fedchock 
Matt  Gallagher 
Tom  Giacabetti 
Don  Glanden 
Micah  Jones 
Ron  Kerber 
Jeffrey  Kern 
Richard  Lawn 
Jimmy  Paxson 
Trudy  Pitts 
John  Swana 
Ben  Schachter 
Gerald  Veasley 


Unique  5-year 
Bachelors/Masters 
double  degree  in 
Jazz  Performance 
and  Music  Education 


The  University  of  the  Arts 

is  proud  to  support  those 
who  march  to  the  beat 
of  a  different  drum. 


The  School  of  Music  at  UArts 

The  next  step  in  your 
musical  journey 


Marc  Dicciani,  Director 
School  of  Music 

College  of  Performing  Arts 
215-717-6342 

Office  of  Admission 

320  South  Broad  Street 

Philadelphia,  PA  19102 

215-717-6030 

Toll  Free:  1-800-616-2787 

fax:  215-717-6045 

www.uarts.edu 


ThE  University 
OF  THE  Arts* 
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MARLBORO 
MUSIC 

"...a  heady  mix  of  adrenaline,  youthful  enthusiasm  and 
world-class  technique"  —  Washington  Post 


MARLBORO,  VERMONT  -  58th  Season 


July  12  -  August  10,  2008 


1 


Master  musicians  &  exceptional  young  artisi 
ollaborate  in  5  exciting  weekends  of  concerts 
beautiful  southern  Vermont 


ickets  available  after  April  1  at  ^ 

215-569-4690  | 
www.marlboromusic.org  I 


September  23  &  24,  2007 

February  22UiiMtf  &  24,  2008 

Carl  Maria  von  Weber 

Bartok  I  Berg  I  Xenakis 

Ignat  Solzhenitsyn,  conductor 

Gross  I  Tomasi 

Michelle  Rosen,  bassoon 

Ignat  Solzhenitsyn,  conductor 

Anna  Polonsky,  piano 

March  9  &  id,  2008 

September  28  (EES®  &.  30,  2007 

Rameau  I  Debussy 

Steinberg  Performs  Berg 

B01EL111E1 

Harbison  I  Stravinsky  I  Persrhetti 

J^R^MiE  Rhorer,  conductor 

Ignat  Solzhenitsyn,  conductor 

Elizabeth  Hainen,  harp 

Mark  Steinberg,  violin 

Jeremy  Denk,  piano 

March  30  &.  31,  2008 

October  28  6129,  2007 

Terry  Riley  meets 

Maurice  Ravel 

BiDiNi  Performs  Beethoven 

Ignat  Solzhenitsyn,  conductor 

Schubert  I  Havpn 

Terry  Riley,  piano 

Ignat  Solzhenitsyn,  conductor 

Krista  Bennion  Feeney,  violin 

Fabio  Bidini,  piano 

David  Tanenbaum,  guitar 

Gyan  Riley,  guitar 

December  2  &  3, 2007 

Bach  I  Boccherini  I  Handel 

April  iiG3IiHD&.  13,  2008 

Corelli  i  Geminiani 

GusTAV  Mahler 

Grant  Llewellyn,  conductor 

ScHOENBEK(, 

Jan  Vogler,  cello 

Dirk  Bross6,  conductor 

Mary  Ann  McCormick,  mezzo-soprano 

January  27  &  28,  2008 

Jason  Collins,  tenor 

Scarlata  Performs 

Ravel  &  Stravinsky 

May  4  &  May  5,  2008 

Ml. /Alii 

Mozart  I  Beethoven 

Randall  Grak;  Fleischer,  conductor 

Ignat  Solzhenitsyn,  conductor  &  piano 

Ranpall  Scarlata,  baritone 

Sunday  matinees,  Monday  and  Friday  evenings. 
Fortidets  (starting  at  $20)  call  215.893.1709  or  visit 
www.chamberorchestra.org 

Perelman  Theater  -  Kimmel  Center  for  the  Performing  Arts 


22 


Information  on  the  2007-2008  season: 
www.pyos.org  •  215.545.0502 


The  Philadelphia  Chamber  Ensemble 
Celebrating  Our  Thirty-First  Season 

2007-2008 

November  2  and  4.  2007 

Carl  Maria  \  on  Weber  Quintet  in  B  tlat  major  tor  clarinet  and  string  quartet 

Marcel  Toumier  Deux  Preludes  Roniantiques,  Op.  17  for  violin  and  harp 

Marcel  Toumier  Suite.  Op.  34  for  tlute,  harp,  violin,  viola,  and  cello 

Dmitri  Sliostako\  ich  Quintet  in  G  minor.  Op.  57  for  piano  and  string  quartet 

February  8  and  10.  2008 

Wolfgang  Amadeus  Mozart  Quartet  in  D  major.  K.  2S5  for  (lute,  violin,  \  iola.  and  cello 

Gian  Francesco  Malipiero  Sonata  a  cinque  for  harp  and  string  quartet 

Johannes  Brahms  Quintet  in  B  minor.  Op.  1 1 5  for  clarinet  and  string  quartet 

April  25  and  27.  2008 

Ma.\  Reger  Serenade  in  D,  Op.  77a  for  tlute.  \  iolin,  and  viola 

J.  Guy  Ropartz  Prelude.  Marine  et  Chansons  for  flute,  harp  \  iolin,  \  iola.  and  celK 

Franz  Schubert  Octet  in  F  major.  Op.  Posth.  166.  D.  SO.^  for  two  \  iolins. 

viola,  cello,  bass,  clarinet,  bassoon,  and  horn 

Philiulclphia 's  fines!  musicians,  all  current  or  retired  Philadelphia  Orchestra  members 
The  cit\-  's  oldest  and  foremost  resident  cluiniher  music  ensemble 

Old  Pine  Street  Church  -  4th  and  Pine  Streets 
Fridays  at  8  PM  -  Sundays  at  2  PM 
For  more  information.  (215)  542-4890  or  www.pce. liberty  net.org 
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Welcome  to  the  Commerce  Bank 
International  Chamber  Music  Series 


Commerce  Bank  is  proud  to  welcome  you  to  the  Commerce 
Bank  International  Chamber  Music  Series.  The  2007-2008  sea- 
son marks  our  fourth  year  as  presenting  sponsor,  and  we  could 
not  be  more  excited  about  this  year's  musical  experience! 

From  Mozart  and  Beethoven  with  the  Emerson  Quartet  in 
October  to  Stravinsky,  Mozart  and  Tchaikovsky  with  the 
Artemis  Quartet  in  April,  this  is  a  phenomenal  opportunity 
to  enjoy  a  broad  spectrum  of  music. 

Commerce  Bank  deeply  appreciates  the  importance  of  giving 
back  to  the  community  -  we  believe  it  is  our  privilege  and 
responsibility.  We  are  dedicated  to  supporting  the  arts  and  cul- 
tural activities  and  events  that  help  enrich  and  transform  the 
lives  of  the  neighborhoods,  communities  and  the  people  we 
serve  in  the  Philadelphia  area.  Commerce  is  committed  to  its 
community  philosophy:  Involved  today,  improving  tomorrow. 

Each  year,  the  Philadelphia  Chamber  Music  Society  enables 
people  from  all  walks  of  life  to  enjoy  exceptional  music  at 
affordable  ticket  prices  -  everything  from  chamber  ensem- 
bles, pianists,  and  singers,  to  string  players  and  jazz  artists. 
Commerce  Bank  is  honored  to  support  their  programs. 


We  are  delighted  you  are  joining  us  for  the  Commerce  Bank 
International  Chamber  Music  Series.  We  hope  you  will  enjoy 
the  concert! 


Commerce 
^Bank 


Michael  Carbone 
President 
Metro  Philadelphia  Market 
Commerce  Bank 


Member  FDIC 


BENJAMIN  FRANKLIN  HALL    AMERICAN  PHILOSOPHICAL  SOCIETY 
Sunday  •  December  2  •  2007  •  3:00  pm 


—  (tcc  prc'-concert  k'clure  by  Robert  C'cipanna  at  1:4 "i  pm  — 
/7i/.s  lecture  is  undcnvnitcu  by  the  /iko/'s  Music  Company. 

MANNES  TRIO 

Hiroko    ajimei,  \  iolin 
\\  ilhelmina  Smith,  cello 
Thomas  Sauer,  piano 


ImanudS-  !Kardon 

Intermtiond 
CfiamSer^ibisic  Series 


Franz  Joseph  Haydn  Piano  Trio  in  E  Minor,  Hob.  .\V.12  (1788) 

11732-1809]  Allegro  moderato 

Moderato 

Rondo:  Presto 


Robert  Capanna  Piano  Trio  No.  6  (1990) 

|b.  19,t2|  Intenso  e  ritmico 


Lyrico,  con  calore 
Scherzo 

L>Tico,  ma  intenso  e  non  sentimentale 


INTERMISSION 


Felix  Mendelssohn  Piano  Trio  in  C  Minor,  Op.  66  (1845) 

[1809-1847]  .allegro  energico  e  con  fiioco 

.Andante  espressi\  o 
Scherzo:  Molto  allegro  quasi  presto 
Finale:  .'\llegro  appassionato 


Stcinway  piano  selected  from  Jacobs  Music. 
—The  biography  tor  the  Marines  I  rio  is  on  page  27— 


BENJAMIN  FRANKUN  HALL    AMERICAN  PHILOSOPHICAL  SOCIETY 
Monday  •  December  3  ■  2007  •  8:00  pm 


Co-sponsorod  b>  The  Musical  Fund  Society  of  I'hiladelphiii. 
—  Free  pre-concert  lecture  by  Christine  Anderson  at  6:45  pm  — 

IVAN  CHAN,  violin 
CHE-HUNG  CHEN,  viola 
EFE  BALTACIGIL,  cello 
NATALIE  ZHU,  piano 


Antonin  Dvorak  Piano  Trio  in  E  Minor, 

[1841-1904]  B.  166,  Op.  90,  "Dumky"  (1890-91) 

Lento  maestoso 

Poco  adagio 

Andante 

Andante  moderato 
Allegro 

Lento  maestoso 
Ivan  Chan  •  Efe  Baltacigil  •  Natalie  Zhu 


Robert  Schumann  Faschingsschwank  aus  Wien,  Op.  26  (1839) 

[1810-1856]  Allegro 

Romanze:  Ziemlich  langsam 

Scherzino 

Intermezzo:  Mit  grosster  Energie 
Finale:  Hochst  lebhaft 

Natalie  Zhu 


INTERMISSION 


Antonin  Dvorak  Piano  Quartet  in  E-flat  Major,  Op.  87  (1889) 

Allegro  con  fuoco 
Lento 

Allegro  moderato,  grazioso 
Finale:  Allegro  ma  non  troppo 

Ivan  Chan  •  Che-Hung  Chen  •  Efe  Baltacigil  •  Natalie  Zhu 


Steinway  piano  .wkctcd  from  Jacobs  Music. 
—Biographies  lor  Ivan  Chan,  Chc-Hung  Chen, 


MANNES  TRIO 

I  he  Mannes  1  no  is  one  of  this  countn 's  oldest  chamber 
imisR  ensembles:  it  was  founded  in  the  192()s  by 
DcUid  Mannes,  who  in  1!)U)  had  estabhshed  the  music 
school  known  toda\  as  Manncs  College  of  Music.  After 
a  penoci  ot  iiiiU  li\it\  in  mid  centur\,  the  trio  was  re- 
lornied  m   l')N_',  and  m  won  the  Walter  W. 

Naumbur.t;  International  Chamber  Music  Avsard.  The 
Mannes  Trio  ser\es  as  an  ensemble-in-residence  at 
Mannes  College  and  has  performed  nationwide  in 
cities  including  New  '(ork,  Washington,  D.C., 
Cleveland,  and  Los  Angeles.  Today's  members  include:  HIROKO  YAJIMA,  violin, 
an  "artist  of  real  distinction"  {The  New  )ork  IiiuesK  who  has  built  an  impressive 
reputation  as  a  recitalist  and  chamber  musician;  WILHELMINA  SMITH,  cello,  hailed  by 
The  S'ew  York  Times  as  "winningly  individual,"  she  was  a  pn/ewmiur  in  the  1997 
Leonard  Rose  International  Cello  Competition,  in  recent  seasons  pertormed  with  the 
Los  Angeles  Philharmonic,  and  was  presented  in  recital  by  Strings  Maga/Jne;  and 
THOMAS  SAUER,  piano,  a  frequent  collaborator  with  the  renowned  instrumentalists 
Midori  and  Colin  Carr,  and  artistic  director  of  the  Mannes  Beethoven  Institute. 


IVAN  CHAN 

Iv  an  Chan,  a  nativ  e  of  Hong  Kong,  received  his  education  at  the 
Curtis  Institute  of  Music  and  Indiana  University.  His  principal 
teachers  included  Jascha  Brodsky,  David  Cerone,  Miriam  Fried, 
I  clix  Galimir,  and  Jaime  Laredo.  .A  bronze  medalist  at  the  1990 
liulianapolis  International  \  iolin  Competition,  Mr.  Chan  has  also 
li  en  the  recipient  of  top  prizes  in  numerous  other  competitions, 
nil  hiding  the  Washington  International  Competition  and  the 
Julius  Stulberg  Auditions.  Mr.  Chan  was  a  founding  member  of 
both  the  \\  indham  String  Quartet  and  the  prizewinning  FelLx 
Galimir  (Xiartet,  and  became  first  violinist  of  the  Miami  Quartet 
in  January-  of  1995.  .As  a  soloist,  he  has  appeared  with  such  orchestras  as  the  Detroit 
Symphony,  the  Houston  Symphony,  the  Hong  Kong  Philharmonic,  the  Indianapolis 
Symphony,  the  Ohio  Chamber  Orchestra,  and  the  New  World  Symphonv.  His  summer 
festiv  al  appearances  include  Marlboro,  Santa  Fe,  and  La  JoUa. 


CHE-HUNG  CHEN 

A  three-time  top  prizewinner  at  the  Taiwan  National 
histrumental  Competition,  violist  Che-Hung  Chen  entered  the 
Curtis  Institute  of  Music  at  age  14,  where  he  studied  with  Joseph 
cic  Pasquale.  He  began  his  studies  at  the  age  of  six  with  Ben  Lin 
111  Taipei,  Taiwan,  and  gave  his  first  public  performance  at  age 
nine.  Mr.  Chen  joined  the  Philadelphia  Orchestra  in  spring  2001 
a  I  the  age  of  20,  the  first  Taiwanese  citizen  to  become  a  member 
ot  the  orchestra,  and  served  as  acting  associate  principal  during 
the  20(1(1-117  season.  He  was  a  first-prize-winner  at  the  seventh 
Banff  International  String  Quartet  Competition,  as  a  member  of 


the  Daedalus  Quartet.  .A  participant  in  the  Marlboro  Music  Festival,  Mr.  Chen  has 
toured  with  Musicians  from  Marlboro  and  performed  on  iheir  "idth- Anniversary 
concerts  in  Carnegie  Hall  and  Boston;  other  festivals  appearances  have  included 
Caramoor,  Ravinia,  and  Music  from  Angel  Fire.  Mr.  Chen  has  also  performed  with  the 
Brandenburg  Ensemble  and  Metamorphosen  Chamber  Orchestra,  and  collaborated 
with  members  of  the  duarneri,  Orion,  Mendelssohn,  and  l  okvo  quartets,  and  artists 
such  as  Martha  Argerich,  Vefim  Bronfman,  JeaiiAves  Ihibaudet,  Lang  Lang,  and  Hilar>' 
Hahn.  He  is  on  the  faculty  of  Temple  Music  Prep  School. 


EFE  BALTACIGIL 

Born  in  Istanbul,  lurkcy,  Efe  BiiltacigU  started  studying  the  violin 
at  the  age  of  the  and  changed  to  the  cello  at  se\en.  He  received 
his  artist  diploma  from  the  Curtis  Institute  of  Music  in  200Z,  where 
he  studied  with  Peter  Wiley  and  Da\id  Soyer.  In  February-  ZOOS  Mr. 
Baltacigil  came  to  the  attention  of  the  musical  world  when  he  and 
pianist  Emanuel  Ax  performed  a  Beethoven  cello  sonata  at  a 
Philadelphia  Orchestra  concert  with  only  10  minutes  of  rehearsal— 
a  winter  snowstorm  prevented  most  of  the  orchestra  from 
reaching  the  concert  hall.  Months  later  he  won  the  2005  Young 
Concert  Artists  International  Auditions  and  made  his  New  York 
debut  in  the  Y  oung  Concert  Artists  Series  at  Carnegie  Hall's  Zankel  Hall.  In  2006  Mr. 
BaltacigU  v\as  awarded  an  Avery  Fisher  Career  Grant.  Last  season  he  made  his  Carnegie 
Hall  concerto  debut,  performing  Tchaikovsky's  Rococo  Variations  with  the  New  York 
Y  outh  Symphony,  and  appeared  in  recital  at  Carnegie's  Weill  Hall.  He  is  a  member  of 
Lincoln  Center's  Chamber  Music  Society'  Two,  has  participated  in  Y  o-Y  o  Ma's  Silk  Road 
Project,  toured  with  Musicians  from  Marlboro,  and  appeared  in  Richard  Goode's 
Perspectiv  es  Series  at  Carnegie  Hall. 


NATALIE  ZHU 

Natalie  Zhu  began  her  piano  studies  with  Xiao-Cheng  Liu  at  the 
age  of  SL\  in  her  native  China  and  made  her  first  public  appear- 
ance at  age  nine  in  Beijing.  At  11  she  immigrated  with  her 
family  to  Los  Angeles,  and  by  15  was  enrolled  at  the  Curtis 
Institute  of  Music,  where  she  received  the  Rachmaninoff  Award 
and  studied  with  Gary  Graffman.  She  received  a  master  of  music 
degree  from  the  Yale  School  of  Music,  as  a  student  of  Claude 
Frank.  The  recipient  of  a  2006  Musical  Fund  Society  Career 
\dvancement  Award,  a  2003  Avery  Fisher  Career  Grant,  and  the 
_'()03  Andrew^  Wolf  Memorial  Chamber  Music  Award,  Ms.  Zhu 
v\as  also  a  winner  ol  the  Astral  Artistic  Services  1998  National  Auditions  under  whose 
auspices  she  performed  her  Philadelphia  recital  debut.  She  has  performed  throughout 
North  America,  Europe,  and  Asia  as  a  soloist,  recitalist,  and  chamber  musician.  In  the 
IIS  she  has  appeared  as  soloist  with  the  Indianapolis  Symphony,  the  Haddonfield 
Symphony,  the  Chamber  Orchestra  of  Philadelphia,  and  the  Astral  Chamber  Orchestra. 
Ms.  Zhu  has  given  solo  recitals  at  the  Philadelphia  Chamber  Music  Society,  New  Y  ork's 
Steinway  Hall  and  Merkin  Hall,  Philip  Lorenz  Memorial  Keyboard  Series  in  Fresno, 
Portland  Piano  Festival  in  Oregon,  Munich's  Herkulessaal  in  Germany,  and  Beijing 
Concert  Hall  in  China.  An  active  chamber  musician,  she  has  performed  with  both  the 
Vermeer  and  Miami  Quartets,  and  collaborated  with  members  of  the  Guarneri,  Orion, 
Mendelssohn,  and  Y  ing  Quartets,  and  the  Beaux  Arts  Trio.  Ms.  Zhu  has  appeared  in  the 
Marlboro,  Tanglewood,  Skaneateles,  and  Bay  Chamber  Music  Festivals. 

CURTIS  CHAMBER  ORCHESTRA 

The  Curtis  Chamber  Orchestra  draws  its  members 
from  the  Curtis  Symphony  Orchestra,  comprising 
over  100  pla>ers,  all  students  at  the  Curtis 
Institute  of  Music,  and  has  performed  under  the 
Ixitons  of  Christoph  Eschenbach,  James  Lexinc, 
Zubin  Mehta,  Sir  Simon  Rattle,  and  Wolfgang 
Sawailisch,  among  others.  It  has  also  appeared  as 
orchestra-in-residence  at  the  Rencontres  Musicales 
d'Evian  in  France  and  participated  in  Switzerland's 
Verbier  Festival  in  1998  and  1999.  As  part  of  the  Institute's  75th-anniversary 
celebrations  in  1999,  the  orchestra  made  a  13-city  tour  of  Germany,  Austria,  Spain, 
Portugal,  and  Switzerland  with  conductor  Andre  Previn  and  violinist  Anne-Sophie 
Mutter.  Curtis  is  considered  one  of  the  finest  music  conservatories  in  the  world,  and 
its  graduates  have  made  musical  history  as  solo  performers.  In  today's  top  25  American 
and  Canadian  orchestras,  22()  players  are  Curtis-trained,  w  ith  72  holding  principal  chairs. 


ELAINE  C.  LEVITT  AUDITORIUM    GERSHMAN  HALL 
Friday  December  7  •  2007    8:00  pm 


I'roNi'nti'd  in  partnership  with  the  Universily  ol  the  Arts 

Si 

Uri  Caine,  piano 

Joyce  Hammann,\  iolin 

Chris  Speed,  clarinet  and  sax 

Ralph  Alessi,  trumpet 

i 

Michael  Formanek,  bass 

Jim  Black,  drums 

The  University 
OF  THE  Arts 

Uri  Caine  once  again  shows  off  his  ability  to  take  classical  music  to  a  unique, 
in\  entive  place  while  maintaining  the  integrity  of  the  original  piece. 
Mr.  Caine  and  a  cadre  of  remarkable  players,  who  share  his  penchant  for 
shattering  barriers,  present  works  from  his  latest  release,  The  Mozart  Project. 
For  further  information  about  this  concert, 
visit  pcmsconcerts.org  or  call  PCMS  at  21.5-569-8587. 


URI  CAINE 

Uri  Caine  was  born  in  Philadelphia  and  began  studying  piano 
with  Bernard  Peiffer.  He  attended  the  Uni\  ersity  of  Penns>  1\  ania 
and  studied  composition  with  George  Rochberg  and  George 
Crumb.  After  graduation  he  played  In  bands  led  by  Philly  Joe 
Jones,  Hank  Mobley,  Johnny  Coles,  Mlcke>'  Roker,  Odean  Pope, 
Jyniie  Merritt,  Bootsie  Barnes,  and  Grover  Washington.  Since 
ni()\  ing  to  New  York  City,  Mr.  Caine  has  recorded  16  albums  as 
a  leader.  More  recent  releases  include  Shelf-Life,  Diahelli 
\iiriations  (an  arrangement  of  Beethoxen's  Opus  120  for  piano 
and  orchestra  with  Concerto  Koln),  a  CD  of  Mahler  songs,  and 
Live  At  The  Village  Vanguard,  which  featured  Drew  Gress  and  Ben  Perowsky.  Since 
2004  Mr.  Caine  has  received  commissions  from  the  Vienna  Volksoper,  The  Seattle 
Chamber  Players,  Relache,  The  Beaux  Arts  Trio,  the  Basel  Chamber  Orchestra,  and 
Concerto  Koln.  He  has  performed  his  version  of  the  Diahelli  \  ariations  w  nh  orchestras 
including  the  Clc\  eland  Orchestra,  the  Moscow  Chamber  Orchestra,  the  CBC  Orchestra 
in  Canada,  and  the  Swedish  Chamber  Orchestra.  In  June  of  2004  the  JVC  Jazz  Festix  al 
featured  Mr.  Caine's  trio  performing  his  Bedrock,  Mahler,  and  Goldberg  projects  at  the 
Village  Vanguard.  In  2006  he  was  named  composer-in-residence  for  the  Los  Angeles 
Chamber  Orchestra  and  premiered  his  Concerto  for  Two  Pianos  and  Chamber 
Orchestra  with  Jeffrey  Kahane.  During  the  past  se\eral  years,  Mr.  Caine  has  worked  in 
groups  led  by  Don  Byron,  Da\  e  Douglas,  Terry  Gibbs  and  Buddy  DeFranco,  Clark  Terr> , 
Rashid  All,  Arto  Lindsay,  Sam  Rhers  and  Barry  Altschul,  and  with  the  Woody  Herman 
Band,  Annie  Ross,  the  Enja  Band,  Global  Theory ,  and  the  Master  Musicians  of  Jajouka. 
He  has  recei\ed  grants  from  the  Pennsyhania  Council  on  the  Arts,  the  National 
Endowment  for  the  Arts,  and  the  Pew  Foundation,  and  has  performed  at  many  jazz 
festivals,  including  Montreal,  Monterey,  JVC,  and  Newport,  as  well  as  classical  festivals 
in  Salzburg  and  Munich. 


Steinway  piano  selcetcd  from  Jacohs  Music. 
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PERELMAN  THEATER  KIMMEL  CENTER 
Sunday  •  December  9  •  2007  •  3:00  pm 


Co-sponsorod  b\  The  Musical  Fund  Society  of  [Philadelphia. 

THE  CURTIS  CHAMBER  ORCHESTRA 
JOSEPH  SILVERSTEIN,  conductor 

With  Guest  Artist: 

ANTHONY  MCGILL,  clarinet 


Gabriel  Faure 
[1845-1924] 


Pelleas  et  Melisande,  Incidental  Music 
and  Suite  for  Orchestra,  Op.  80  (1898) 

Prelude 

Fileuse 

Sicilienne 

La  Mort  de  Melisande 


Claude  Debussy 
[1862-1918] 


Premiere  Rhapsodie  for  Clarinet 
and  Orchestra  (1909,  orch.  1911) 


INTERMISSION 


Wolfgang  Amadeus  Mozart 
[1756-1791] 


Symphony  No.  41  in  C  Major, 
K.  551,  "Jupiter"  (1788) 

Allegro  \'i\  ace 

Andante  cantabile 

Minuet  and  Trio— Allegretto 

Finale:  Allegro  molto 
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—Biographies  for  the  Curtis  Chamber  Orchestra, 
Joseph  Silverstein,  and  Anthony  McGill  are  on  pages  28  and  35— 


PROGR.\M  NOTES  FOR  12  9  07 
Pelleas  et  Melisande,  Incidental  Music 
and  Suite  for  Orchestra,  Op.  80  (1898) 
GABRIEL  FAURE 

Born  Ma\  II.',  184.S,  in  Pamiers,  France 
Died  N'o\  ember  4,  1924,  in  Paris 

Gabriel  Faure  is  considered  one  of  the 
greatest  masters  of  the  French  art 
song,  but  his  purely  orchestral  output 
IS  quite  small.  Although  he  wrote  two 
s\iiiphonies,  he  feh  that  his  talents  were 
much  better  suited  to  small-scale  forms,  so 
he  focused  on  chamber  and  solo  works.  An 
important  exception  was  his  interest  in 
music  to  accompany  the  staging  of  dramas, 
and  he  wrote  incidental  music  to  se\eral 
pla\  s.  Se\'eral  of  these  he  later  arranged  as 
stand-alone  concert  suites. 

He  generally  disdained  \i\id  orchestral 
colors,  preferring  the  musical  equi\  alent  of 
the  muted  palettes  of  his  contemporaries, 
the  French  impressionist  painters.  W  hile  his 
earl>  style  was  quite  conser\ati\e,  by  the 
time  he  wrote  Pelleas  et  Melisande  he 
had  dexeloped  an  indnidualistic  style  that 
freely  employed  unusual  harmonic  relation- 
ships that  \sere  quite  modern  for  the  times. 

Faure  was  acti\e  during  a  period  of 
exploration  and  rapid  change  in  music. 
Composers  were  striking  out  in  all  sorts  of 
new  directions,  \vhich  were  frequently 
completely  incompatible  with  each  other. 
His  contemporaries  included  Richard 
Strauss,  Debussy,  and  Stra\lnsky,  and  Faure 
was  well  aware  of  their  new  musical  direc- 
tions. Howe\er,  his  own  experiments  with 
unusual  harmonies  (e\  en  dissonance)  mere- 
ly led  him  to  de\elop  an  ethereal,  personal 
coloration  for  an  otherwise  relati\ely 
comentional  lyricism. 

Faure  dishked  bombast,  and  his  orches- 
tral music  is  deliberateh  introspecti\e, 
rather  than  show^ .  His  style  was  perfect  for 
the  brooding  atmosphere  of  Maeterlinck's 
recently  published  pla>  (which  had  been 
immediately  acclaimed  a  masterpiece  from 
the  a\ant-garde  of  continental  literature). 
Consequently,  he  was  commissioned  in 
1898  to  wTite  music  to  accompany  the  first 
London  staging  of  its  English  translation. 
Incidentally,  Faure  was  only  one  of  se\  eral 
major  composers  to  adopt  Pelleas  et 
Melisande  as  a  \ehicle:  Sibelius,  Debussy, 
and  Schoenberg  also  selected  the  subject. 

.•\s  initially  concei\ed,  the  incidental 
music  was  unsuited  for  concert  perform- 
ance, but  Faure  recognized  its  \alue  and 
arranged  a  concert  suite  based  on  musical 
materials  from  the  original.  It  contains  a 
few  deliberately  programmatic  elements 


from  the  pla\  (a  horn  call,  just  before 
Pelleas's  brother  first  encounters  Melisande 
while  hunting  in  the  forest,  and  a  funeral 
dirge  after  the  heroine's  death).  Most  of  the 
music,  howe\er,  reflects  the  atmosphere  of 
the  drama,  not  the  e\ents.  Its  memorable 
melodies  and  exquisite  orchestral  colors 
represent  Faure  at  his  best,  and  this  may  be 
his  orchestral  masterpiece. 

©  1991  by  C.  Michael  Kelly 

S|S    ^4    ^    ^«  ^* 

Premiere  Rhapsodic  for  Clarinet 
and  Orchestra  (1909,  orch.  1911) 
CLAUDE  DEBUSSY 

Bom  August  22,  1862,  in  St.  Germain-en-Laye 
Died  March  25,  1918,  in  Paris 

Ha\1ng  been  elected  in  1909  to  the 
Consil  Superieur  du  Consenatoire 
de  Paris,  Claude  Debussy  was 
immediately  asked  to  produce  a  contest 
piece  for  the  spring  clarinet  exams.  His 
eight-minute  Rhapsodic  for  Clarinet 
makes  demands  that  go  well  beyond  the 
prexailing  requirements  of  an  adequate 
technique,  Ught  concentrated  staccato,  and 
a  brightly  centered  tone.  .Aspiring  to  the 
new  musical  standard  raised  by  his 
friend  and  conservatory  director  Gabriel 
Faure,  Debussy  created  a  mini-masterpiece, 
proclaiming  it  "one  of  the  lo\  eliest  pieces  I 
have  ever  written."  E\en  today,  Pierre 
Boulez  notes  that  he  is  "\  ery  surprised  by 
such  grace  and  poetr\  in  a  contest  work." 

The  Rhapsodie's  opening  is  character- 
istically soulful  and  atmospheric,  showing 
off  the  clarinet's  elegiac,  \voody  timbre;  this 
section  gi\es  way  to  a  jocular  scherzando, 
with  a  rather  "New  Orleans"  fla\  or.  Ha\ing 
heard  .African-.Anierican  music  in  England 
in  1905,  Debussy  incorporated  pre-jazz 
elements,  akin  to  those  found  in  the  piano 
preludes,  Golliwog's  Cakewalk,  and  Le  Petit 
Negre.  With  the  Rhapsodic  (which  was 
orchestrated  hy  the  composer  in  1911),  we 
find  Debussy's  style  actually  transitioning 
to  post-impressionism,  embodying  a  neo- 
classicism  that  was  to  be  a  strong  influence 
on  compositions  of  the  new  century . 

©  2001  by  Eric  Bromberger 

^   ^  ^ 
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^Commerce  is  Proud  to  Support 

The  Philadelphia 
Chamber  Music  Society 


We  are  pleased  to  help  the  people,  projects  and 
activities  that  make  life  better  for  all  of  us. 
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Symphony  No.  41  in  C  Major, 
K.  551,  "Jupiter"  (1788) 
WOLFGANG  AMADEUS  MOZART 

Born  January  27,  17S6,  in  Sal/burg 
Died  December     1791,  in  Vienna 

Wolfgang  Amadeiis  Mozart's  final 
s\niph()n\  in  C  Major  has  been 
the  source  of  a  great  deal  of 
m>  thologizing,  vshich  took  root  shortly 
after  his  death  and  held  on  tenaciously  until 
quite  recently.  E\  en  the  title  of  this  work  is 
subject  to  question,  and  on  more  than  a 
single  count.  That  number— 41— what 
exactly  does  it  mean?  Mozart  had  composed 
a  dozen  or  so  symphonies  before  he  got 
round  to  the  ones  that  bear  numbers  in 
today's  standard  usage,  which  would  ha\e 
brought  the  total  to  more  than  SO,  e\en  if 
we  dismiss  the  symphonies  known  not  to  be 
his  own.  His  famous  cataloguer,  Ludwig 
Ritter  von  Kochel,  did  not  affix  enumeration 
to  the  symphonies,  the  concertos,  the  string 
quartets,  etc.,  except  his  own  catalogue 
numbers,  which  were  intended  to  indicate 
chronology.  Thus,  the  only  number  applied 
to  his  entr>'  for  this  symphony,  on  page  436 
of  the  first  edition  of  his  catalogue,  pub- 
lished in  Leipzig  in  18()2,  is  the  "KV" 
{Kdchel-Verzcichnis)  number  551,  o\er  the 
title  Symphonic  mit  der  Schlussfiigc 
(Symphony  with  the  concluding  fugue). 

The  sobriquet  "Jupiter"  does  not  appear 
in  Kbchel's  catalogue.  It  is  thought  to  have 
been  affixed  h\  johann  Baptist  Cramer,  a 
German  who  made  a  name  for  himself  as 
a  pianist  before  settling  in  London  and 
founding  a  musical  publishing  house.  The 
same  Cramer  is  apparent!)'  the  source  of  the 
nickname  "Emperor"  on  Beethoven's  final 
piano  concerto  as  well.  Apart  from  these 
details  of  labeling,  for  nearly  200  years  it 
was  accepted  as  gospel  that  Mozart 
composed  his  last  three  symphonies— Nos. 
M),  40,  and  41— in  a  mysterious  burst  of 
inspiration  in  the  summer  of  1788, 
without  a  request  from  a  publisher  or  a 
performing  organization,  and  then  even 
more  mysteriously  put  them  all  away 
without  e\er  hearing  them  performed.  Like 
the  similarly  popular  legend  of  his  having 
been  done  in  by  his  "jealous  rival"  Antonio 
Salieri,  however,  this  story  simply  has  no 
basis  in  fact. 

He  did  create  his  three  final  symphonies 
as  a  set,  as  indicated  by  the  conspicuous 
contrasts  from  one  to  the  next  in  terms  of 
character  and  instrumentation,  and  he 
accomplished  the  performance  of  all  three 
in  less  than  two  months,  while  at  the  same 
lime  producing  a  few  other  works  in 


different  forms.  In  the  spring  of  1789  he 
made  a  tour  of  sev  eral  German  cities,  in  the 
course  of  which  he  conducted  concerts 
of  his  works,  and,  while  the  program 
details  are  incomplete,  it  is  known  that  he 
conducted  a  symphony  in  his  Dresden 
concert  of  April  14  and/or  two  symphonies 
in  Leipzig  on  May  12.  Surely  these  would 
ha\  e  been  the  new  ones  he  had  composed 
the  previous  summer,  all  three  of  which  may 
well  have  been  performed  during  that  tour. 

The  name  "Jupiter,"  whether  actually 
affixed  b>  Cramer  or  by  someone  else,  suits 
this  work  brilliantl> .  Its  Olympian  character 
is  suggested  at  once  in  the  commanding 
emphasis  of  its  terse  opening  strokes  and  is 
maintained  to  the  end.  Among  the  themes 
in  the  first  movement  is  one  Mozart  had 
used  three  months  earlier  in  the  arietta  for 
basso  Un  bacio  di  mano  (K.  540),  whose 
virile  character  is  expanded  upon  here. 
Jovian,  too,  is  the  broad  melody  of  the 
succeeding  Andante  cantabile.  The  differ- 
ences in  the  wind  complements  of  the  three 
final  symphonies  serve  in  large  part  to 
establish  or  define  the  contrasting  character 
of  the  respective  works.  In  the  outer  move- 
ments of  the  "Jupiter,"  the  winds  enhance 
the  music's  lean,  thrusting  character,  while 
in  the  slow  movement  they  emphasize  its 
songfulncss,  with  affecting  hric  passages 
even  for  the  bassoon.  The  Minuet  restores 
the  assertive  mood  of  the  opening  move- 
ment and  brings  with  it  a  certain  air  of 
expectancy,  as  if  by  way  of  prelude  to  the 
greatest  of  all  Mozart's  symphonic  finales. 

The  opening  theme  of  the  final  move- 
ment is  one  that  opens  also  the  finale  of 
Haydn's  Symphony  No.  13  in  D  Major, 
composed  in  1763.  Mozart  may  or  may  not 
have  known  that  work,  but  he  had  used  the 
theme  himself  in  no  fewer  than  four  of  his 
own  earlier  compositions— two  very  early 
symphonies,  the  first  movement  of  the 
Symphony  No.  33,  and  in  the  Credo  of  the 
Mass  in  F  Major— and  glorified  it  in  this 
final  use,  much  as  Beethoven  was  to  do  in 
the  finale  of  the  Eroica  with  the  simple 
dance  tune  he  had  used  earlier  in  three 
compositions  of  different  kinds.  Four 
additional  themes  are  heard  in  the  Finale, 
which  is  in  sonata  form,  and  all  fiv  e  motifs 
are  splendidly  combined  in  the  fugal  coda 
noted  in  the  heading  over  the  entry  for  this 
work  in  Kochel's  catalogue.  The  end  is  an 
exultant  C-Major  blaze  of  trumpets  and 
drums,  the  sort  of  gesture  that  may  be 
expected  in  such  a  work,  but  one  whose 
effect  is  no  less  stunning  for  all  that. 

©  2006  by  Rictiard  Freed 


JOSEPH  SILVERSTEIN 

Born  in  Detroit,  Joseph  Sihersteln  began  studying  violin  with  his 
lather,  Bernard,  a  music  instructor  in  Detroit's  public  schools.  His 
tormal  training  continued  at  tlie  Curtis  Institute,  where  his  teach- 
ers included  Josel  Ciingold,  Mischa  NhschakotT,  and  Etrem 
Ziinbalist.  Alter  graduating  I'rom  Curtis  in  1950,  he  spent  tliree 
seasons  with  the  Houston  Symphony,  one  with  the  Philadelphia 
Orchestra,  and  one  year  as  concertmaster  and  assistant  conductor 
of  the  Dens  er  S\Tnphony.  In  1959  he  was  the  sO\  er  medalist  in  the 
Queen  Elisabeth  of  Belgium  competition  and  in  1960  won  the 
Walter  W.  Naumburg  Award.  Mr.  Sihersteln  joined  the  Boston 
S\Tnphon\  m  1955,  became  concertmaster  in  1962,  and  assistant  conductor  in  1971.  In 
1983  he  left  Boston  to  become  music  director  of  the  Utah  S\Tnphon\  ,  a  position  he  held 
imtil  1998.  As  a  chamber  musician,  Mr.  Sih  erstein  is  an  artist  member  of  the  Chamber 
Music  Society  of  Lincoln  Center  and  has  toured  major  European  cities  in  a  piano  quartet 
composed  of  pianist  Pierre-Laurent  Aimard.  \iolist  Tabea  Zimmermann,  and  cellist 
Jean-Guihen  Que>Tas.  .Awarded  an  honorary  doctorate  b\  the  New  England  Conser\  ator> 
in  1986,  Mr.  Sil\  erstein  is  principal  conductor  and  artistic  ad\  isor  of  the  NEC  orchestras, 
principal  guest  conductor  of  Seattle's  Northwest  Chamber  Orchestra,  and  conductor 
laureate  of  the  L'tah  S\mphony.  His  Telarc  recording  of  \  i\  aldi's  Four  Seasons  with  the 
ESQ  recei\  ed  a  Gramnn  nomination. 


ANTHONY  McGILL 

.Anthony  McGill,  winner  of  an  .A\  er>'  Fisher  Career  Grant,  currently 
ser\  es  as  principal  clarinet  of  the  Metropolitan  Opera  Orchestra. 
Prior  to  this,  he  w  as  associate  principal  clarinet  of  the  Cincinnati 
Symphony  Orchestra,  following  studies  at  the  Curtis  Institute 
with  Donald  Montanaro  and  at  the  Interlochen  .Arts  .Academy 
with  Richard  Hawkins.  .An  experienced  chamber  musician,  he  has 
participated  at  the  Marlboro  Music  Festival,  Sarasota  Festival, 
Tanglevvood,  La  Musica  International  Chamber  Music  Festival, 
and  Music  ^'Menlo.  Since  his  solo  debut  in  1991,  Mr.  McGill  has 
appeared  with  the  Baltimore  and  New  Jersey  Symphonies,  and 
with  the  Tokyo,  Guarneri,  and  Avalon  Quartets,  and  Opus  One.  He  has  been  heard  on 
Ravinia's  Rising  Star  Series,  toured  with  Musicians  from  Marlboro,  performed  at 
Carnegie  Hall,  and  appeared  at  Lincoln  Center  as  a  member  of  its  Chamber  Music 
Society  Two.  Mr.  McGill  has  also  toured  Japan  with  pianist  Mitsuko  Uchida  and 
members  of  the  Brentano  Quartet,  and  has  appeared  in  concert  with  celUst  Vo-Vo  Ma. 

GUARNERI  QUARTET 

Founded  at  Marlboro  Music  in  1964,  the  Guarneri 
String  Quartet  is  a  remarkable  amalgam  of  diverse 
personalities.  Today  the  quartet  continues  its  annual 
Metropolitan  Museum  of  .Art  six-concert  series, 
instituted  in  1965,  and  its  long-standing  series  and 
residency  at  the  University  of  Maryland.  In  May  2005 
one  ol  the  culminating  events  of  the  Guarneri's  40"- 
anniversarv  celebration  took  place  at  the  Univ  ersitv  of 
Michigan  when  the  group  received  the  Ford  Honors 
Award  from  the  University  Musical  Society,  where  it 
has  performed  30  times  over  the  past  40  vears.  The  Guarneri  has  been  featured  on 
many  television  specials,  documentaries  (1989's  acclaimed  Hii}lt  Fidelit}':  Fhe  Guarneri 
String  Quartet),  and  educational  presentations  in  the  United  States  and  abroad.  The 
quartet  is  also  the  subject  of  sev  era!  books,  including  Fhe  Art  of  Quartet  Playing: 
the  Guarneri  in  Conversation  with  Daviii  Blum  and  Arnold  Steinhardt's  Indivisible  hy 
Four:  A  String  Quartet  in  Pursuit  of  llarnioin:  Committed  to  performing  and 
popularizing  works  by  todav's  foremost  composers,  in  the  spring  of  2008  the 
Guarneri,  in  collaboration  with  the  Johannes  (Quartet,  will  premiere  new  works  by 
acclaimed  .American  composers  \\  illiam  Bolcom  and  Derek  Bermel.  In  recent  seasons 
they  premiered  string  quartets  by  Richard  Danielpour  and  Lukas  Foss. 


PERELMAN  THEATER  KIMMEL  CENTER 
Monday    December  10  ■  2007  •  8:00  pm 


—  Free  pre-concert  lecture  by  Cori  Ellison  at  ():45  pm  — 

MONICA  GROOP,  mezzo-soprano 
RUDOLF  JANSEN,  piano 


Monica  Groop's  recital  program  features  songs  by 
Schubert,  C.  Schumann,  Mahler,  Bartok,  Grieg,  and  Schoenberg. 
For  further  information  about  this  recital, 
visit  pcmsconcerts.org  or  call  PCMS  at  215-569-8587. 


MONICA  GROOP 

Finnish  mezzo-soprano  Monica  Groop  enjoys  a  multi-faceted 
career  combining  operatic,  recital,  symphonic,  and  chamber- 
music  engagements  with  a  discography  of  critically  acclaimed 
recordings.  Since  her  professional  debut  in  1987,  Ms.  Groop  has 
performed  with  many  of  the  world's  major  opera  companies, 
including  Covent  Garden,  Munich  State  Opera,  Royal  Opera  of 
Stockholm,  Finnish  National  Opera,  and  the  Los  Angeles,  Santa 
Fe,  Montreal,  and  Paris  Operas.  Orchestral  appearances  include 
the  Chicago,  San  Francisco,  and  London  Sy  mphonies;  Cle\eland 
Orchestra;  Los  Angeles  and  New  \ork  Philharmonics;  and 
Leipzig  Gewandhaus.  She  has  been  honored  to  work  with  such  conductors  as  Zubin 
Mehta,  Christoph  Eschenbach,  Franz  Welser-Most,  Esa-Pekka  Salonen,  and  the  late  Sir 
Georg  Solti,  among  others.  An  accomplished  recitalist,  Ms.  Groop  has  given  solo 
recitals  at  New  York's  Lincoln  Center,  London's  Wigmore  Hall,  and  Vienna's 
Musikverein.  She  works  regularly  with  pianists  Andras  Schiff,  Roger  Vignoles,  and 
Rudolf  Jansen.  In  recent  seasons  Ms.  Groop  has  performed  Mahler's  Das  Lied  von  der 
Erde  with  the  St.  Paul  Chamber  Orchestra,  joined  Robert  Spano  and  the  Atlanta 
Symphony  Orchestra  for  performances  of  Bach's  St.  John's  Passion,  and  displayed  her 
theatrical  skills  in  the  Geneva  Opera's  Cosi  fan  tutte.  Her  appearance  with  the  London 
Symphony  Orchestra  in  Lincoln  Center's  Great  Performers  Series  in  two  Sibelius 
works,  Kullen'o  and  Pohjola's  Daughter,  under  the  direction  of  Sir  Colin  Davis, 
resulted  in  a  live  recording  for  the  LSO's  pri\  ate  label. 

RUDOLF  JANSEN 

Rudolf  Jansen  was  bom  in  Arnhem,  Netherlands,  iind  studied  piano,  organ,  and 
harpsichord  simultaneously  at  the  Amsterdam  Conserv  atoire.  His  studies  were  crowned  by 
two  PrLx  d'Excellence,  one  for  piano  and  one  for  organ.  In  1966  he  was  awarded  the 
Zilveren  Vriendenkrans  by  the  Friends  of  the  Concertgebouw.  He  won  the  Edison  award 
twice:  in  1973  (with  Han  de  Vries)  and  1987  (with  Dorothy  Dorrow).  As  well  as  being  a  solo 
performer,  Rudolf  Jansen  has  gradually  come  to  specialize  in  Lied  accompaniment  and 
chamber  music.  He  has  trtivelled  the  world  over  with  concert  tours  in  which  he  accompa- 
nied such  highly  reputed  artists  as  Elly  Ameling,  Robert  HoU,  Han  de  Vries,  Peter  Schreier, 
Andreas  Schmidt,  Olaf  Bar,  Tom  Krause,  Brigitte  Fassbander,  Barbara  Bonney,  Hans  Peter 
Blochwitz,  Edith  Wiens,  Jean-Pierre  Rampal,  and  Abbie  de  Quant.  He  teaches  at  the 
Sweelinck  Conservatoire  and  regularly'  gives  master  classes  for  song/piano  duos  in  the 
Netherlands  and  abroad. 


Stc'inwLiy  piano  selected  from  Jacobs  Music. 

Monica  Groop  and  Rudolf  Jansen  appear  by  arrangement  with: 
KIRSHBAUM  DEMLER  &  ASSOCIATES,  INC. 
71 1  West  End  Avenue,  Suite  SKN,  New  York,  NY  10025 


PENNSYLVANIA  CONVENTION  CENTER  AUDITORIUM 
Tuesday    December  11    2007    8:00  pm 


:manudS,  %ardon         GUARNERI  QUARTET 

ciuJ^T^£kSmes  Arnold  Steinhardt,  \iolin 

John  Dalle\ ,  \  iolin 
Michael  Tree,  \  iola 
Peter  \\  ile\ ,  cello 


A  program  of  string  quartets  by  Ludwig  van  Beethoven  (1770-1827) 


String  Quartet  in  E-flat  Major,  Op.  74,  "Harp"  (1809) 
Poco  adagio:  .Allegro 
Adagio  ma  non  troppo 
Presto 

.Allegretto  con  \  ariazioni 


INTERMISSION 


String  Quartet  in  B-flat  Major,  Op.  130  (1825-26) 
Adagio  ma  non  troppo— .Allegro 
Presto 

.Andante  con  moto  ma  non  troppo 
Alia  danza  tedesca:  Allegro  assai 
Ca\  atina:  Adagio  molto  espressivo 
Finale:  Allegro 
Grosse  Fuge  in  B-flat  Major,  Op.  133  (1825-26) 


—The  biography  for  the  Guarneri  Quartet  is  on  page  35— 


The  Guarneri  Quartet  appears  by  arrangement  with: 
HERBERT  B.ARRETT  MANAGEMENT 
SOS  8th  .Avenue.  Ste  601,  New  York,  NY  10018 


PROGRAM  NOTES  FOR  12  1107 
String  Quartet  in  E-flat  Major, 
Op.  74,  "Harp"  (1809) 
LUDWIG  VAN  BEETHOVEN 

Born  December  16,  1770,  in  Bonn 
Died  March  26,  1827,  in  Vienna 

Ludwig  \  an  Beetho\  en's  Quartet  in  E-flat 
Major,  Op.  74,  was  written  in  the  summer 
and  fall  of  1809,  a  difficult  time  for  all 
the  residents  of  Vienna,  which  was  under 
attack  by  the  French.  (Haydn  died  during 
this  siege.)  The  slow  introduction  that  opens 
the  Op.  74  Quartet  finds  Beethoven  in  a 
questioning  mood.  There  are  pregnant 
pauses  and  a  feeling  of  mystery,  but  the 
questions  that  Beethoven  poses  are  not 
larger  than  life,  even  when  they  are  punctu- 
ated by  strong  chords.  After  a  few  dark, 
wandering  moments,  the  quartet  bursts  into 
the  sunlight  with  the  four  opening  chords 
of  the  Allegro.  This  Allegro  is  playfully 
inventive,  particularly  with  Beethoven's 
extensive  use  of  pizzicato,  which  earned 
this  quartet  its  nickname,  the  "Harp."  The 
pizzicati  are  passed  off  between  the  different 
instruments  in  a  little  riff  on  the  opening 
chords  of  the  Allegro,  and  they  return  at 
key  moments  in  the  movement— right 
before  the  recapitulation  and  during  the 
coda,  which  is  a  virtuoso  display  for  the 
first  violinist.  Despite  the  drama  of  the  first- 
violin  pyrotechnics,  Beethoven  chooses  to 
end  the  movement  with  humor  and  yet 
another  playful  riff  on  the  opening  chords. 

The  slow  movement  of  this  quartet  contains 
one  of  Beethoven's  longest  and  most  cantabile 
melodies.  This  beautiful  melody  appears 
three  times,  each  successive  time  with  gentle 
variations,  and  in  between  these  statements 
are  episodes  which  wander  to  darker  keys, 
but  never  too  far  or  for  too  long.  Before  the 
second  statement  of  the  theme  and  at  the 
close  of  the  movement,  Beethoven  seems  to 
return  to  his  questioning  mood.  The  third 
movement  is  a  wild  scherzo  in  C  Minor,  with 
an  even  more  rambunctious  trio  in  C  Major. 
The  last  time  through  the  scherzo,  Beethoven 
calls  for  everything  to  be  played  at  a  whisper, 
and  in  this  whisper  he  leads  us  back  to  the 
home  key  of  E  flat.  The  last  movement,  a  set 
of  six  variations  on  a  lilting  and  slightly  quirky 
theme,  begins  without  pause.  It  is  full  of 
humorous  contrast,  alternating  between 
hearty  outbursts  of  good  fun  and  tender 
variations  on  the  theme.  The  music  seems  to 
build  toward  the  big  climax,  but  instead, 
Beethoven  ends  with  a  mirthful  wink. 

©  2005  by  Eric  Bromberger 
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String  Quartet  in  B-flat  Major, 
Op.  130,  with  the  Grosse  Fuge 
in  B-flat  Major,  Op.  133  (1825-26) 
LUDWIG  VAN  BEETHOVEN 

The  premiere  of  the  B-flat  Quartet  was 
given  by  the  ensemble  of  violinist 
Ignaz  Schuppanzigh,  a  champion  of 
Beethoven's  works  in  earlier  y  ears  and  the 
first  musician  in  Austria  to  undertake  public 
quartet  concerts.  The  B-flat  Quartet  comprises 
SLx  movements,  balancing  profundity  and 
humor.  Indeed,  both  of  these  sentiments 
are  embodied  in  the  very  first  page  of  the 
quartet,  which  boldly  contrasts  a  solemn 
Adagio  proclamation  with  a  skittering 
Allegro  strain  of  Baroque  rh>  thmic  vivacity. 
These  two  thematic  cells  together  comprise 
the  main  theme,  and  are  juxtaposed 
throughout  the  movement.  A  lexical  episode, 
embellished  with  the  fast  scales  of  the 
Allegro,  provides  contrast  as  a  second  theme. 

The  following  Presto  movement  is  actually 
a  tiny,  quicksilver  scherzo  that  is  graceful, 
witty,  and  thoughtful  all  at  the  same  time. 
Placed  as  emotional  and  stylistic  foil 
between  this  movement  and  the  deeply  felt 
Cavatina  is  a  Danza  tedesca  (German 
Dance),  whose  strict  periodic  construction, 
swaying  rhythm,  and  buoyant  spirits  are 
much  in  the  popular  manner  of  Beethoven's 
day.  Beethoven  here  rendered  his  grand 
emotion  into  music  of  profound  simplicity 
and  purity.  In  but  one  extraordinary  passage, 
marked  beklemmt  (oppressed),  does  the 
first  violin  break  into  a  kind  of  anguished 
free  recitative,  whose  obstreperous  rhythm 
challenges  the  solemn  gait  of  the  lower 
instruments  and  threatens  to  tear  the  music 
asunder.  The  emotion  is  purged,  however, 
and  the  violin  rejoins  its  companions  to 
murmur  once  again  the  theme  of  the  open- 
ing. Beethoven  left  the  question  of  the 
quartet's  finale  unsettled,  so  that  the  work  ma> 
be  performed  with  either  the  Grosse  Fuge  of  the 
original  version  or  the  substitute  movement 
that  he  completed  shortly  before  his  death. 

In  tonight's  performance  the  quartet  is 
capped  by  an  uncompromisingly  difficult, 
dissonant  fugal  finale  that  accounts  for 
more  than  a  third  of  the  work's  total  length. 
The  title  page  of  the  fugue  as  a  separate 
publication  (as  Op.  133)  describes  the  piece 
as  GRANDE  FUGUE,  tantot  litre,  tantot 
recherchee  (in  part  free,  in  part  studied  or 
worked).  The  interference  of  the  litre  with 
the  orderly'  progress  of  the  recherchee  is 
fierce  and  outrageous,  but  the  triumphant 
resolution  of  all  this  conflict  is  a  striking 
mixture  of  the  exalted  and  the  humorous. 

©  2007  by  Michael  Steinberg 
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SAINT  MARK'S  CHURCH 
Friday    December  14  •  2007  •  8:00  pm 


ANONYMOUS  4 

Marsha  Genensky 

Susan  Hcllauer 
Jacqueline  Horner 
Johanna  Maria  Rose 


Anonymous  4's  program  features  "A  Medieval  Ladymass"— British  chant 
and  polyphony  in  honor  of  the  Virgin  Mary  and  a  selection 
from"American  Angels"  —the  sacred  music  from  the  American  folk  tradition. 
For  further  information  about  this  concert, 
\  isit  pcmsconcerts.org  or  call  PCMS  at  215-569-8587. 


Renowned  for  their  unearthly  \ocal  blend  and 
virtuosic  ensemble  singing,  the  four  women  who 
comprise  Anonymous  4  combine  musical,  literary,  and 
historical  scholarship  with  contemporary  performance 
intuition  as  they  create  ingeniously  designed 
programs,  often  interwea\ing  music  with  poetry  and 
narrati\  e.  Anon^TOOus  4  has  performed  in  major  cities 
throughout  North  America,  Europe,  and  Asia,  and  is  a 
celebrated  regular  at  major  international  festivals, 
including  Tanglewood,  Wolf  Trap,  BBC  Proms,  and  the 
Lucerne  International  Festi\al.  Its  award-winning 
recordings  for  Harmonia  Mundi  USA  ha\e  sold  nearly  two  million  copies  worldwide, 
and  have  won  France's  prestigious  Diapason  d'Or,  Classic  CD's  Disc  of  the  Year  for 
1996.  Gramophone's  Editor's  Choice  for  2000,  Italy's  Antonio  Vivaldi  Award  for  2001, 
and  Lc  Monde  de  la  Musique's  Choc,  among  others.  Wolcum  Yule,  a  2003  recording, 
garnered  ClassicsToday. corn's  highest  rating  and  was  in  Billhoani's  Classical  Top  Ten 
in  2003-04.  For  two  consecuti\  e  years  (2004  and  2005),  Anonymous  4  has  been  voted 
one  of  Billboanfs  fop  Classical  Artists  of  the  ^ear.  In  the  realm  of  contemporary 
music.  Anonymous  4  toin  s  as  the  \oice  of  Joan  of  Arc  in  \  vices  of  Light,  an  oratorio 
with  silent  film,  composed  b>  Richard  Einhorn.  Anonymous  4  and  the  Chilingirian 
String  Quartet  premiered  John  Tax  ener's  The  Bridegroom,  and  included  it  in  their  2002 
release  Darkness  into  light.  The  ensemble  commissioned  Sir  Peter  Maxwell  Davies  to 
write  A  Carnival  of  Kings,  which  it  premiered  and  recorded  on  Wolcum  Yule. 
Anonymous  4  has  appeared  on  a  wide  range  of  radio  and  tele\1sion  progrtmis,  including 
NPR's  All  Things  Considered,  Performance  Today,  Weekend  Edition,  MPR's  .Sf.  Paul 
Sunday  Morning,  VVE  I  A's  Millennium  of  Music,  and  Garrison  Keillor's  A  Prairie  Home 
Companion.  The  ensemble  has  been  featured  on  A&E's  Breakfast  With  the  Arts,  CBS 
Sunday  Morning,  and  Australian  ABC's  Access  All  Areas,  as  well  as  on  Discox  ery  Health 
Channel  and  Fox  News  Channel. 


Anony  mous  4  appears  h\  arrant^eiiK'nl  with: 
ALLIANCE  ARTIS  T  MANAGIlMtlN  I' 
PO  Box  388,  Bristol,  Rl  ()2S()') 
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HOSTED  BY  THE  CURTIS  INSTITUTE  OF  MUSIC  •  FIELD  CONCERT  HALL 
Saturday  •  December  15  •  2007  •  8:00  pm 


BOLCOM  &  MORRIS 

Joan  Morris,  mezzo-soprano 
William  Bolcom,  piano 


Ms.  Morris  and  Mr.  Bolcom  will  perform  turn-of-the-century  songs, 
as  well  as  selections  from  the  great  American  cabaret 
and  show  tunes  from  the  1900s  to  the  1930s. 

Bolcom  &  Morris  will  announce  their  program  from  the  stage. 


Since  their  first  performance  together  in  1973, 
composer/pianist  William  Bolcom  and  mezzo-soprano 
Joan  Morris  have  captivated  audiences  across  the 
nation  and  abroad.  Their  repertoire  spans  American 
popular  songs  from  the  1900s  to  the  1930s,  songs  by 
Leiber  and  Stoller,  and  Mr.  Bolcom's  own  cabaret 
songs,  written  with  poet-lyTicist  Arnold  Weinstein. 
Two  of  their  22  albums  have  been  nominated  for 
Grammy  Awards,  including  a  Best  Vocal  Soloist 
Performance  on  a  Classical  Album  nomination  for 
Ms.  Morris.  Bolcom  &  Morris  have  won  a  wide 
following  with  their  expansive  repertoire,  complemented  by  the  sophisticated,  yet 
unpretentious,  stage  presence  audiences  have  come  to  expect.  Champions  of  the 
American  popular  vocal  literature,  they  have  brought  this  genre  to  some  of  the  most 
renowned  venues  in  the  United  States,  Canada,  and  Europe.  In  recent  seasons  they 
have  appeared  at  Alice  Tully  Hall,  the  92nd  Street  Y,  and  the  Metropolitan  Museum  of 
Art  in  New  York  City;  Jordan  Hall  in  Boston;  and  at  the  Tanglewood,  Spoleto  USA,  and 
Ravinia  Festivals.  Their  international  engagements  have  included  concerts  in  London, 
Moscow,  Paris,  Lisbon,  Cologne,  Istanbul,  Cairo,  and  Florence.  They  reside  in  Arm 
Arbor,  Michigan,  where  they  are  on  the  faculty  of  the  University  of  Michigan  School  of 
Music.  A  highly  respected  composer,  Mr.  Bolcom  has  received  a  Pulitzer  Prize. 


Bolcom  and  Morris  appeeir  by  arrangement  with: 
OPUS  3  ARTISTS 
470  Park  Avenue  South,  9th  Floor,  New  'l  ork,  N'!'  10016 


PAUL  STEVENS  VIOLINS 


James  Freeman 


'07-08  Concert  Season 
La  saison  frangaise! 


Sept  15th  and  16th 

■.'arthmore/Kimmel) 

(  lU  MB  AM) 
l(:ll\IK()\SK\: 

T/iifc  Prcmifics! 


November  Srd  and  4th 

(Seaport/Swarthmore) 


Oct  6th  and  7th 

(Seaport/Swarthmore) 

EXOTIC  BIRDS, 
KURT  WEILL  AND 
GILBERT  KALISH 


l\l  \\l  W  IM)S 
JOINS  ()2()()1 ! 


January  26th  and  27th 

ABOILKZ 
MASII.nWORK: 

I  I'hiladrlphia 


April  12th  and  13th 

(Kimmel/Swarthmore) 

XnSTKHIKS  I  OR 
ORCIIKSIMA: 

/.('  niccoidciiifiil 
Iniiicdis! 


I' 


For  Info  and  Tickets: 

215.922.2190  or 
www.orchestra2001 .org 


ARDMORE,PA 


NATIONAL 
LIBERTY  MUSEUM 

Philadelphia's  Gift 
to  the  Nation 

The  world's  only  Museum 
that  uses  fine  glass  art  to  defuse 
violence  and  hate  by  comparing 
America's  precious  freedom  to 
beautiful,  fragile  glass. 


Have  YOU  been  there  yet? 

Open  7  days  a  week 

(closed  Mondays  in  Winter) 

10am  to  5pm 
just  2  blocks  from  the  Liberty  Bell  at 
321  Chestnut  Street,  Phila. 

215-925-2800,  x130 
www.libertymuseum.org 
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The  Philadelphia  School  of  Psychoanalysis 


PSYCHOANALYTIC  TRAINING  FOR  WORKING  PROFESSIONALS 

The  Philadelphia  School  of  Psychoanalysis  offers 
stimulating  courses  which  are  conveniently  held  on  Saturdays. 
Whether  you  are  interested  in  PSP's  Certificate  Program  in 
Psychoanalysis,  Two-Year  Program  in  Psychoanalytic  Psy- 
chotherapy, or  simply  seeking  personal  or  professional  enrich- 
ment, PSP  will  meet  your  educational  needs.  PSP  also  offers: 

Reasonable  tuition  and  fees. 

On-site  training  at  our  mental  health  clinic,  The  Philadelphia 
Consultation  Center. 

Flexible  programs  which  allow  students  to  progress  at  their  own  pace. 
Internship  &  Practicum  opportunities  for  Masters  and  Doctoral  students. 


For  more  information,  visit  us  at  wwAv.PSPtraining.com. 
Phone:  (215)  732-8244,  ext.  600 
E-Mail:  lnfo®PSPtraining.com 


MORE  TALK.  FEWER  PILLS. 


At  the  Philadelphia  Consultation  Center  we're 
still  doing  it  the  traditional  way  -  private,  long-term  talk- 
ing therapy  at  your  own  pace,  with  the  same  therapist,  at 
times  convenient  to  your  schedule.  For  over  25  years, 
we've  been  practicing  the  original  alternative  therapy  -  the 
talking  cure.  Our  Modem  Analytic  approach  can  help  you: 


•  Alter  your  negative  thought  patterns  and  destructive  behaviors; 

•  Improve  your  relationships  and  social  functioning;  and 

•  Deepen  your  understanding  of  yourself  and  the  world  around  you. 

If  you  are  interested  in  a  long-term  investment  that  will  help  you  achieve 
success  in  love,  work  and  play,  consider  giving  us  a  call. 


For  more  information,  contact  Angela  Sandone,  M.Ed.,  313  S.  16tli  Street, 
Phila.,  PA  19102,  (215)  732-8244,  ext.  449,  or  (866)  7-111 ERAPY,  E-mail: 
info^f^PCCtherapv.com,  or  visit  us  at:  n\v\v. pcctherapv.com. 


Concert  Season  2007-2008 
Celebrating  60! 


October  7. 2007  -  3  PM 

Haddonfield  Symphony 

Cordon  Theater,  Rutgers  Camden,  NJ 

November  10, 2007  -  8  PM 


Marietta  Simpson,  mezzo-soprano 
First  Baptist  Church,  Philadelphia,  PA 

t December  7, 2007 
Kimmel  Center,  Philadelphia,  PA 


tickets.visit  our  website: 
www.singingcity.org 


February  23, 2008  -  7  PM 

The  Notables 
Upper  Darby  HS  Encore  Singers 
Anne  Frank  School  Choir 
First  Baptist  Church,  Philadelphia,  PA 

May  4, 2008  -  4  PM 


Chamber  Orchestra  of  Philadelphia 
Tamara  Matthews,  soprano 
Marietta  Simpson,  mezzo-soprano 
Bryan  Hymel,  tenor 
Stephen  Powell,  bass 
Bryn  Mawr  Presbyterian  Church, 
Bryn  Mawr,  PA 


Company  B 

Oct.  10-14,  2007    Merriam  Theater 

Dracula 

Oct.  26 -Nov.  3,  2007    Academy  of  Music 

George  Balanchine's  The  Nutcracker 

Dec.  14-31,  2007   Academy  of  Music 

Messiah 

Mar.  5  -  9,  2008    Academy  of  Music 
Coppelia 

Apr.  25  -  May  3,  2008    Merriam  Theater 

Carnival  of  the  Animals 

June  6-14,  2008    Academy  of  Music 


c  ROSENBACH^# 

Museum  &.  Library 

You've  always  meant  to  go... 

There's  no  time  like  the  present, 
with  new  tours,  new  displays,  and 
new  programs! 

There's  something  for  everyone  at 
the  Rosenbach. 


(215)  732-1600 


P  E  N  N  S  Y  L  V  A  N  TAoilik^IlK 

BALLET  ^ 

Subscribe  today! 

215.893.1955    i  

pabaWet.org  "l^"^^ 
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Artistic  Piano  Instruction 
ON  All  Levels 
Comprehensive 
Musicianship  Training 
Kodaly  Method 

THE  MAIN  LINE 
CONSERVATORY  ^ 
OF  MUSIC 

19  W.  Lancaster  Avenue 
Ardmore,  pa  19003-1408 

Dr.  Andor  Kiszely 
Joy  Miller  Kiszely 

Nationally  Certified 
Master  Teachers 

CALL  (610)  642-8565 


The 

Philadelphia 


ELIZABETH  KELLER,  piano   BARBARA  SONIES,  violin 
DEBORAH  REEDER,  cello 

Sundays  at  3:00  pm 
at  Main  Line  Unitarian  Churcln 
in  Devon 

Oct.  21  ♦  Feb,  24  ♦  April  20 

Guest  Artist  appearing  on  April  20 
Evelyn  Luise  *  Viola 

FOR  information: 
610-664-0346  or  write: 
Friends  of  Chamber  Music  in  ttie 
Delaware  Valley 
6  Brookside  Road  •  Wallingford,  PA  19086 
email:  philtrio@aol.com 


PHILADELPHIA 


A  quarterly 
magazine  for 
classical  music 
lovers 


Subscribe:  $20/year.  Send  check 

with  name,  address  to  Clark 
Groome,  700  Lower  State  Road, 
4A8  Enghsh  Village,  North  Wales, 
PA  19454. 

See  our  website: 
www.phitannusicnnakers.org 


The 

BRYN  MAWR 
CONSERVATORY 
OF  MUSIC 

700  Montgomery  .Avenue 

Bryn  Mawr,  Pennsylvania  19010 

610.525.1022 

Ka TMIU  N  A  B.ARONK,  ,i,rcuo, 
.VIaK(  AMOMO  BaRONF., 


Music  ohhe 
Past 

ALIVE  in  the 

Present 


2007-2008  SEASON 


Flemish  Masters 

A  celebration  of  iniisicol  i;eiiins  from  the  North. 
Josquin  des  Pies,  Heinrich  Isaac,  Jacob 
Obrecht.  Alexander  Agricola  and  others 
October  26-28,  2007 

Es  ist  ein  Ros 

Piffaro  with  soprano  Laura  Heimes 
Familiar  chorale  tunes  in  settings  by  Michael 
Praetorius  &  his  contemporaries 
December  21-23,  2007 

An  Epiphany  Vespers  for  Voices 
and  Renaissance  Winds 

Piffaro  &  The  Crossing,  under  Donald  Nally 
The  Old  &  the  NEW!  A  unique  presentation 
featuring  compositions  by  Philadelphia  com- 
po.ser  Kile  Smith 

January  5  &  6,  2008 

A  Musical  Pastiche  of  Early 
German  Baroque:  Music  of  Schiitz, 
Schein,  Scheldt  &  Praetorius 

Piffaro  &  ARTEK 

NYC  early  music  ensemble  ARTEK  joins 
Piffaro  in  Princeton,  New  York  &  Philadelphia 
April  4-6,  2008 

The  London  Waites 

Celehraiin:^  I  he  launch  oj  Piffaro 's  Engli.sh  CD 
and  a  send-off  for  Piffaro's  200S  European  toin- 
May  2-4,  2008 


For  tickets  &  information: 

www.piffafo.com 
info@piffaro.com  •  (215)  235-8469 


VIOLIN  LOVERS 

-k  -k  if  ii  -k 
Arc  vou  frustrated  at  not  being 
able  to  control  intonation?  To 
achic\e  precise,  flexible  and  free 
moN  cment  on  the  fingerboard? 
Vibrato?  Good  quality  of  sound? 
Expressive  bow  technique? 

-k     -k     -k     -k  -k 
I  \\  ill  hel|)  \ou  change  and 
become  a  gifted,  \  aluablc  player  in 
your  ensemble,  overcoming  the 
frustrations  mentioned  above 
\\  hich  cripple  vour  free  expression 
on  the  instrument.  Also,  I  w  ill 
help  you  understand,  even  as  a 
beginner,  how  to  figure  out  in  a 

creative  way,  fingerings  and 
bowings  appropriate  to  the  style. 
Disco\  er  your  hidden  potential  for 

plaving  solo.  If  vou  have  always 
lo\  cd  the  violin  but  didn't  develop 
this  skill  because  you  were  rejected 
by  other  teachers  for  being 
tone-deaf,  know  that 
I  can  teach  you. 
It's  never  too  late  to  start. 
You  will  learn  the  violin 

in  an  easier  and 
musically  efficient  way. 
*     -k     -k     -k  -k 
Limited  enrollment  in  all 
categories:  beginners,  correcti\e  or 
enrichment.  Any  age,  level  and  aim 
are  welcome.  Call  or  fax  for  a 
free  first  appointment  for 
the  evaluation  of  vour  needs. 
-k      -k      'k      -k  -k 

Phone/Fax:  (21 5)  464-1 148 

Cell:  (215)  421-0166 
Include  name,  phone  number, 
and  times  to  return  calls. 
(Vicinity  of  16th  &  Walnut  Sts. 

in  Philadelphia,  near  the 
New  Jersey  High  Speed  Line, 
or  in  Jenkintown,  PA) 


2007  2008 

Season 

Robert  B.  Driver 

General  and 
Artistic  Director    Verdi  |  OCT  2007 

CorradoRovaris  RigolcttO 


,n  Humperdinck|NOV2007 

Hansel 
and  Gretel 

DiChiera  |  FEB  2008 

Cyrano  J 


Norma 


Plus  Curtis  Opera  Theatre's 
Golijov|MAR2008 

Ainadamar 


e  Today! 

.operaphilly.com 


AD\MNTA 

2007-2008  Season  Sponsor 


yourself 

1^    in  the  midst  of  a 
ive 

performance.  || 
MENDELSS2HNCLUB 


Alan  Harler,  Music  Director 
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November  3, 2007,  8  pm 
Adams  On  the  Transmigration  of  Souls 
Szymanowski  Stabat  Mater 
Primosch  Fire-Memory/River-Memory 
With  the  Chamber  Orchestra  of  Philadelphia 
Girard  College  Chapel,  Philadelphia 


December  1 5, 2007,  4  &  8  pm 
Kodaly  Missa  Brevis 
and  Eastern  Orthodox  Christmas  music 
St.  Paul's  Episcopal  Church,  Chestnut  I 


March  8, 2008,  8  pm 
Honegger  King  David 
With  Orchestra  2001 
First  Baptist  Church 
1 7th  &  Sansom  Streets,  Philadelphia 


www.mcchorus.org 


Academy  of  Vocal  Arts 


Giargiari  Bel  Canto 
Competition 

MOZART 

Cosi  fan  tutte 

IN  CONCERT 

An  Evening  of 
Russian  Romances 

IN  CONCERT 

Grand  Passions 

A  tno  of  acts  from  Verdi's  Un  ballo  in  maschera. 
La  forza  del  destino  and  Puccini's  Manon  Lescaut 

JANACEK 

Kat'a  Kabanova 

.Mth  piano  accompaniment 

Jubilate! 

A  Concert  of  Sacred  Music 
and  Oratorio  Masterpieces 

VERDI 

La  traviata 


NETWORK  FOR  NEW  MUSIC 
2007-2008  Concert  Season 

"IPhiUiilclphki'sl piviiiiciv  ncu  iiiiisu  ■^luii/'" 
-  The  PhiUiclclp/iia  liuiiiitx  r 


RETURNING  FOR  THE  RRST  TIME 

SUNDAY,  OCTOBER  1  4,  AT  3  PM 

Rose  Recital  Hall,  Univ.  of  Pennsylvania 


.scr  and 


FLYING  SOLO  (2) 

SUNDAY,  NOVEMBER  1  1  ,  AT  3  PM 

Philadelphia  Art  Alliance,  251  S.  18th  St. 

~hc  tabulou>  imiMciaiis  ol  the  Network  Ensemble  go 
olo.  with  niiiMe  that  shims  iiisi  how  high  and  far  they 


POETRY  PROJECT: 
A  SONG  IN  PHILADELPHIA 

WEDNESDAY,  JANUARY  1 6,  AT  8  PM 

Perelman  Theater,  Kimmel  Center 


Our  popular  Poctrs  Pro 
inspires  a  sona  '"  For  an 
fncnds:  The  NNM  1  nso 


isks  ih. 


iieslion:  "What 
to  Philadelphia 

>  music  by  David 
id  songs  by  gifted 


TEN  FOR  CARTER 
SUNDAY,  MARCH  2,  AT  3  PM 

Settlement  Music  School,  416  Queen  St. 


pla\ed  by  Stephen  (Josling  and  others,  hnjoy  alsi 
C  arter's  "Triple  Duo."  played  by  the  NNM  Ensemble! 


SPRING  ON  THE  SQUARE 

SUNDAY,  APRIL,  27,  AT  7:30  PM 

Ethical  Society,  Rittenhouse  Square 


■  eoniposers-Sebaslian  Currier.  Shulamil  Ran  and 
Lie  Tsontakis-whose  styles  are  as  inventive  as  they 
till  of  heart. 


Information:  21  S-848-7647  or 
vvww.networkfornewmusic.org 


Performances  in  Philadelphia,  Main 
Line,  Bucks  County  and  South  Jersey 

Call  215.735.1685  for  information 
www.avaopera.org 
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MAPLE 
DIRECT 
INC.  if 

Innovative  Direct  Marl<eting 


INCREASING  YOUR  PROFITABILITY 
WITH  2 1ST  CENTURY  MARKETING 
TECHNOLOGY 

Continuous,  Sheet  Fed  and 
Two-Color  Laser  Printing 
Inkjet  Imaging  •  Bulk  Mail  Preparation 
Lettershop  Services  •  Response  Tracking 
Creative  Design  and  Print 

2349  Haddonfield  Road  •  Pennsauken,  N J  08110 
Phone:  800.906.2753  •  Fax:  856.488.6262 
www.  mapledirect.  com 


Wachovia  Wealth 

Management 

Is  Proud  to  Support 

The  Philadelphia 

Chamber  Music 

Society. 


DAVID  J.  MCCOURT 
RELATIONSHIP  MANAGER 
215-340-4782 


WEALTH  Management 


©2007  Wachovia  Corporation  0737 


Clifford  Roberts 

VIOLIN  MAKER 

Karen  Hittle:  "Aside  from  projeaion.  warmth  and  depth,  Clifford's  mstruments 
also  allow  for  remarkable  range  of  color" 

Jamie  Laredo: "/  was  truly  astounded  by  the  exceptional  characteristic 
of  these  fine  concert  violins  " 

Joseph  de  Pasquale:  "Clifford  makes  marvelous  sounding  viola, 
he's  one  of  the  best." 

William  de  Pasquale:  "One  of  the  most  talented  violin  makers 
of  today  -  unique." 

Michael  Tree:  "One  of  our  finest  American  instrument  makers. 
730-32  Bainbridge  Street  •  Philadelphia.  PA  19147 


Violas, 
Cellos, 
Violins 


5  440-0406 


A  Lifecare  Community 
Fostering  The  Life 
Of  The  Mind 


«V1 


The  Quadrangle  knows  a  sense  of  personal  purpose  is 
important  to  a  long  and  enrichiQg  life. 

That's  why  our  beautifully  designed  community,  The 
Quadrangle,  offers  extraordinary  opportunities  for 
continued  learning  and  exploration.  You'll  find  feelings 
of  purpose  are  common  among  our  residents,  due  in 
part  to  the  healthy  social  network  that  characterizes 
our  community. 

And  The  Quadrangle  offers  a  full  continuum  of  service 
and  care  with  Independent  Living,  Assisted  Living, 
Alzheimer's  Care  and  Nursing  Care  available.  No 
matter  what  level  of  care  is  needed,  you'll  certainly 
enjoy  the  74-acre  community  built  around  an  elegant 
English  Manor. 


For  more  information,  call  (610)  658-7694. 

3300  Darby  Road,  Haverford,  PA  19041 

(Sj  Quadrangle 


A  SUNRISE  SENIOR  LIVING  COMMUNITY 
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MEDFORD  LEAS 

A  nationally  accredited,  Quaker-related,  not-for-profit  community  for 
those  age  55+,  with  campuses  in  Medford  and  Lumberton,  New  Jersey 

VISIT  OUR  WEB  SITE  WWW.MEDF0RDLEAS.ORG 
OR  CALL  800.331.4302  •  609-654-3000 


Sunrise  Senior  Living  of  Abington 
is  proud  to  support 
The  Philadelphia  Chamber 
Music  Society 


Sunrise  Team  Members 


Sunrise  Senior  Living  of  Ahington 
celebrates  1 0  years  of  svLCcessfully  serving  Jewish  seniors 


Sunrise.  i=i 

SENIOR  LIVING  KSR 


4. 


Sunrise  of  Abington  •  21 5-576-8899 

Independent  Living,  Assisted  Living,  Alzheimer's  Care 


J 80]  Susquehanna  Road,  Ahington,  PA  19001 
For  information  and  a  FREE  online  newsletter,  visit 
www.sunriseseniorliving.com 


Martins  Run  is  in 
concert  with  you. 


Martins  Run  brings  a  symphony  of  choices  ranging  from  a  variety 
of  payment  options  to  cultural  excursions  and  delicious  cuisine. 
Don't  miss  another  beat,  schedule  your  appointment  today 

Call  Lorraine  at  6 1 0-353-7660, 
extension  226. 


J^artlnsJli 


Quality 
Tirst 


un 


Senior  Residential  Community 
I  I  Martins  Run,  Media,  PA  19063 


wxAw.martinsrun.org 

Martins  Run  is  a  not-for-profit  residential  life  care  community  with  a  commitment  to  Jewish  values  and  traditions. 


express  your  Virtuosity 

Living  at  the  Watermark  includes  all  the 
advantages  one  would  expect  from  a  luxury 
high  rise  in  Center  City,  with  one  unique 
'   distinction:  our  passion  for  supporting 
residents  as  they  express  their  true  selves. 
Take  Orlando,  Watermark  resident  and 
cello  teacher  for  80  years  and  counting! 


The  Watermark         Two  Franklin  Town  Blvd. 
AT  LOGAN  SQUARE    Philadelphia,  PA  19103  •  1-215-543-6336 
express  your  Self"  www.watermarkcommunities.com 


6  a 


is»  Resident  Life... 


It's  not  like  home, 
it  is  home... 

...  at  the  most 
affordable  rates 


A  Quaker  Sponsored  Retirement  Community 
6300  Greene  Street  •  Philadelphia,  PA  19144-2596 

215-844-0700 

www.stapeley.org 


Looking  for  a  Retirement  Community 
that  Celebrates  the  Arts? 


\//s/t  White  Horse  Village  Lifecare  Community  with  our 

♦  Professional  Entertainment  Wednesday  Evenings 

♦  Cultural  Encounters  -  Thursday  Night  Lectures 

♦  Performing  Arts  Saturday  Evening  Concerts 

♦  Play  Reading  Workshop 

♦  Art  Studio  and  Exhibition  Series  p 

Find  out  how  you  can  be  a  part  of  the 
celebration!  Call(61 0)558-5000 

Living  accommodations  range  from 
500  to  3000  sq.  feet  with 
refundable  entrance  plans. 
www.whitehorsevillage.org 


Our  only 
business 

is  YOUR 

business 


I5DANERS 

COMPANY^^c^ 

CERTIFIED  PUBLIC  ACCOUNTANTS 

Accounting  Auditing  ♦Tax  Planning 
Retirement  Planning  Fiduciary  Tax 
Business  Succession  Tax  Preparation 
Budgeting/Forecasting 

THREE  BALA  PLAZA 
SUITE  501  WEST 
BALA  CYNWYD.PA  19004-3484 

(610)  668-4200 


MORE  TIME  -  MORE  CHOICES 
MORE  FRIENDS 
LIFE  AT  F0ULKEWAY5 

Celebrating  Excellence 
in  Retirement  Living  Since  1967 


Guided  by  Quaker  Values 
1120  Meetinghouse  Rd.  Gwynedd,  PA  19436 

215-643-2200  •  www.foulkeways.org 


panpha 


aahsa 


NURSING  & 
CLEANING  SERVICE,  inc. 


CARE  FOR  THE  ELDERLY 


IN  HOME  AND  OTHER  FACimiES 


Kxperienced  Nurees,  companions  and  C.NA'S. 
Insured  and  supervised 

215-927-0958 


gentlecare24@aol.com 
www.gentlecare.webpointusea.com 


.■J 


Martha  Jane  Friedrich  knows 
the  power  of  giving. 


"I  think  it's  important  to  give  to  the  generations 
that  come  after  me.  And  that's  why  a  gift  to 
public  television  is  so  important. " 


[ 


Martha  Jane  included  her  public  television  station  in  her  will. 
Consider  joining  the  community  of  people  who  want 
public  television  to  span  generations. 


] 


For  more  information,  contact 
Denise  Creedon  at  215-351-2083 


L  or  dcreedon@whyy.org 


°why9 


r 


Mid-Atlantic 
Benefit 
I^Consultants,  Inc^ 


Mark  Baum  Baicker,  JD,  LLM,  ChFC,  President 


Long-Term  Care  •  Life  &  Disability  Insurance 
401(k)/Pension  Consulting  •  Financial  Planning 


85  Old  Dublin  Pike,  P.O.  Box  2047 
Doylestown,  PA  18901 
Phone:  215-340-2700  Fax:  215-340-0770 
£>Cfi/ir  www.mabci.com 


from 
Your  Friends 

at  the 
Beacon  Group 


Insurance  •  Benefits  •  Financial  Services 
120  S.  Warner  Road  •  Suite  201  •  King  ol  Prussia,  PA  19406-( 
Tel  610.265.4012  -Fax  610265 6203 
www.thebeacongrp  com 


Hilb  RogaL&  Hobbs 
School  Insurance 
SAT 


SERVICE  ACHIEVEMENT  TEST  J 


HRH 


Reid  Sander,  Executive  Vice  President 
School  Department  610-260-4301 

Howard  Thompson,  Producer 
School  Department  610-260-1308 


Special  moments  with  the 
Philadelphia  Chamber  Music  Society, 
deserve  a  special  overnight  out. 

Our  location  is  ideal  when  visiting  Philadelphia  to  see  a  concert  with  the 
Philadelphia  Chamber  Music  Society.  Well  appointed  rooms  feature  the 
Garden  Sleep  System™,  Herman  Miller  Mirra'  chairs,  32"  high-def  flat  screen 
TVs,  a  fridge,  microwave,  coffeemaker  and  complimentary  high-speed 
Internet.  Our  heated  pool,  whirlpool  and  workout  facility  are  great  places 
to  unwind  and  relax  after  the  performance. 
Plus,  we're  close  to  the  Kimmel  Center  and  across 
the  street  from  the  Pennsylvania  Convention  Center. 
Everything.  Right  where  you  need  it.' 


Hilton 

Garden  Inn^ 

Philadelphia  Center  City 


1100  Arch  Street,  Philadelphia,  PA  19107  215-923-0100 
reservations:  philadelphiacentercity.stayhgi.com  1-877-STAY-HGI 


PCMS  WORLD  PREMIERES 


PCMS's  mission  includes  encouraging  gifted  composers  to  expand  anc 
enrich  the  repertoire.  To  date,  PCMS  has  presented  the  world  premieres  ol 
the  following  works  ("denotes  one  of  PCMS's  3 1  commissions): 

Ingrid  Arauco  String  ()uartet  No.  2   Colorado  Quartet 

Lera  Auerbach   String  (Quartet  No.  2  Tokyo  Quartet 

William  Bolcom  Serenata  Notturna   Guarneri  Quartet 

&  Richard  Woodham.s,  oboe 

Richard  Brodhead  . . .  .Piano  Sonata*   Charles  Abramovic,  piano 

Chris  Brubeck  Vignettes  for  Nonet-   Brubeck  Brothers  Quartet 

&  Guest  Winds 

Curt  Cacioppo   Nayea4:zgani,  Slayer  of  Monsters*  .  .Emerson  Quartet 

Robert  Capanna  Magic  Numbers  II:  Reflections*  Lydia  Art>miv\,  piano 

Magic  Numbers  V:  H^mns  &  Dances  .  .Music  of  Our  Time 

■frio  No.  (>   Trio  di  Milano 

Piano  Sonata   Jerome  Lovventhal,  piano 

String  Quartet*   Colorado  Quartet 

String  Quartet  No.  2*   Mendelssohn  Quartet 

Joseph  Castaldo  String  Quartet*   Vermeer  Quartet 

Tina  Da\  idson   Bleached  Thread,  Sister  Thread*  .  .  .  .Mendelssohn  Quartet 

Bernard  Garfield  Bassoon  ()uartet  No.  3   Daniel  Matsukawa,  ba.s,soon  &  Friend: 

Timothy  Cireatbatch  .  .  .Scenes  I'rom  Brothers  Grimm*   TASHI 

Jennifer  Higdon   String  ()uartet  No.  1*   Windham  Quartet 

Scenes  From  the  Poet's  Dreams*  .  .  .Lark  Quartet 

&  Gar>  Graffman,  piano 

Stephen  Jaffe   String  Quartet*   Miami  Quartet 

Leon  Kirchner  String  Quartet  No.  4*   Orion  Quartet 

Jan  Krzywicki  String  Quartet*   Colorado  Quartet 

Yinam  Leef   String  Quartet  No.  2*   Colorado  Quartet 

Gerald  Levinson  Ragamalika   Marcantonio  Barone,  piano 

Philip  Maneval   Three  Songs  from  The  Princess  . . .  .Randall  Scarlata,  baritone, 

&  Charles  Abramo\ic,  piano 

Migrations,  30  Poems  for  Piano   Ignat  Solzhenits>  n,  piano 

Piano  Sonata  No.  2   Charles  Abramo\  ic,  piano 

Sextet  for  Strings*   Galimir  Quartet  &  Friends 

String  Quartet  No.  1   Miami  Quartet 

String  Quartet  No.  3*   Chicago  Quartet 

Nicolas  Maw   String  Quartet*   Emerson  Quartet 

Larry  Nelson  String  Quartet  No.  1   Millenium 

James  Primosch   Sonata  -  Fantasia  Lambert  Orkis,  piano 

String  Quartet  No.  3*   Ying  Quartet 

Bernard  Rands   String  Quartet  No.  2*   Mendelssohn  Quartet 

String  Q.uartet  No.  3*   Mendelssohn  Quartet 

Ja>  Reise   Four  Pictures  for  Piano   Marc-Andre  Hamelin,  piano 

George  Rochberg   Summer  I ')!!()   Beaux  .A.rts  Trio 

Gunther  Schuller   String  Quartet  No.4*  Juilliard  Quartet 

Ralph  Shape>   String  Quartet  No.  10*  Juilliard  Quartet 

Richard  Wermck  Piano  Sonata  No.  2   Lambert  Qrkis,  piano 

Woodwind  Quintet*   Imani  Winds 

String  OiKirlet  No.  4*   Emerson  Quartet 

String  Quartet  No.  5*   Juilliard  Quartet 

&  Benita  Valente,  soprano 
Maurice  Wright  Piano  Trio*  \  ajima-Ni-McDonald  Trio 


CMS  PRESENTATIONS  1986-2008 


lor  o\er  20  Seasons,  PCMS  has  been  dexoted  to  presenting  the 
leading  international  chamber  music  and  recital  artists  of  our  time, 
and  a  rich  dixersity  of  works.  We  are  \ery  grateful  to  all  the 
exceptional  performing  artists,  composers,  and  lecturers  who  ha\e 
appeared  and  who  continue  to  appear,  sharing  their  musical  passions 
and  artistry  w  ith  audiences  from  throughout  this  city  and  region. 


STRING  QUARTETS 

•  .Alban  Berg  Quartet 

•  .American  Quartet  (4i 

•  .Arditti  O.uartet  ( 

•  Artemis  Quartet  (4) 

•  .Audubon  Quartet 

•  .Aur>  n  Quartet 

•  Bartok  Quartet 

•  Belcea  Quartet  (2) 

•  Borodin  Quartet  (3) 

•  Borromeo  Quartet  (3) 

•  Brentano  Quartet  (9) 

■  Carmina  Quartet 

■  Chicago  Quartet 

■  Chilingirian  Quartet 

•  Cle\ eland  Quartet  (2) 

■  Colorado  Quartet  (8) 

•  DaPonte  Quartet  (2) 

■  Emerson  Quartet  (15) 

■  Endellion  Quartet 

•  Galimir  Quartet 

■  Guarneri  Quartet  (311 

■  Hagen  Quartett  (2) 

•  Jerusalem  Quartet 

•  Johannes  Quartet  19) 

■  Juilliard  Quartet  (28) 

•  Keller  Quartet 

•  Lark  Quartet 

•  Leipzig  Quartet  (2) 

•  Magellan  Quartet 

•  Melos  Quartet 

■  Mendelssohn  (Xutrtet  (ID 

•  Miami  Quartet  1 7i 

•  Miro  Quartet  ( li 

•  Moscow  fXiartel  ((>> 

•  Muir  O.uartet  (dl 

•  New  Zealand  ()uartct 

■  Orion  Quartet  (17) 

■  Pacifica  Quartet 

■  Panocha  Quartet 

■  Prazak  Quartet 

•  Ridge  Quartet  (2) 

•  Rossetti  Quartet  (2) 

•  Shanghai  Quartet  (3) 


■  Skampa  Quartet  (S) 

■  St.  Lawrence  O.uartet  (2) 

■  St.  Petersburg  ()uartet 

■  Takacs  ()uartet  (7) 

■  lokxo  Ouartet  (26) 

■  \  ellm.uer  (Xiartet 

•  \eniieer  CJuartet  (10) 

•  W  uidham  Quartet 

•  ^lng  Ouartet  (S) 

■  ^  sa\e  Ouartet 

•  Zehetmair  Quartet 

GUEST  ARTISTS  WITH 
STRING  QUARTETS 

L\dia  Artyniiw  (2) 
Jonathan  Biss  I2) 
ruiioth\  Ldd\ 
Claude  Frank  (2 1 
Gar>  Graft'man  { 5 ) 
Cli\  e  Greensmith 
Heinz  HoUiger 
Hsin-\'un  Huang 
Kazuhide  Isomura 
Lilian  Kallir  (2) 
Kim  Kashkashian 
Ida  Ka\  afian  (4) 
Joel  Krosnick 
Jaime  Laredo 
Ruth  Laredo 
Cecile  Licad 
Lee  LuMsi 
Anthons  McGill  (3) 
Ricardo  Morales 
Nokuthula  Ngwenxania 
Anna  Polonsk\ 
William  Purvis 
Cynthia  Raim  (3) 
Samuel  Rhodes  (3) 
Harold  Robinson  (2) 
Sharon  Robinson 
Andras  Schiff 
Sophie  Shao 
Luc\  Shelton 
l)a\  id  Shifrin 
\  uuko  Shiokawa 


\\  ilhelmina  Smith 
Ignat  Sol/henitsyn  (3) 
Pavid  Soyur  ill) 
Susan  Starr 
JeanA  \  es  I  hibaudet 
MR  hael  Iree  (4) 
Benita  \  alente  (2) 
Peter  W  iley  (2) 
Richard  W  oodhams  (2) 
Christian  Zacharias 

MIXED  ENSEMBLES 

■  The  Bach  Ensemble 

■  Beaux  Arts  Trio  (23) 

•  Borletti-Buitoni  Ensemble 

w/  Mitsuko  llchida 

■  Chamber  Music  Societ> 

of  Lincoln  Center 

•  Diaz  Trio  (2) 

w/  Christoph  Eschenbach 

•  Eroica  Trio 

•  Claude  Frank,  Hiroko 

'I'ajima,  &  Peter  W  ile> 

•  Elizabeth  Hainen 

Jeffrey  Khaner 
Roberto  Diaz 

&  Da\  id  DePeters 

•  Kalichstein-Laredo- 

Robinson  Trio  (6) 
w/  Ricardo  Morales 

■  Mannes  Trio  (3) 

■  Musicians  From 

Marlboro  (di) 

■  Lrsula  Oppens.  Mathias 

l  acke,  &  Gail  W  illiams 

•  Opus  One 
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PCMS  PRESENTATIONS  1986-200^ 


SPECIAL  ARTISTIC 
COLLABORATIONS 

•  Midori,  Nobuko  Iniai, 

Peter  Wiley, 

&  Robert  McDonald 

•  Musicians  From  Marlboro 

40"  Anniversary 

Celebration 

&  50"'  Anniversary 

Celebration 

■  Cynthia  Raim,  Michael 

Tree,  David  Jolley, 
&  Katherine  Ciesinski 

•  Cynthia  Raim, 

Arnold  Steinhardt, 
&  David  Soyer 

•  Cynthia  Raim, 

Ida  Levin, 

&  Peter  Stumpf  (2) 

•  Yuuko  Shiokawa, 

Miklos  Perenyi, 
&  Andras  Schiff 

•  Guarneri  &  Tokyo  Quartets 

PCMS  2001  Gala 

■  Mitsuko  Uchida, 

Mark  Steinberg, 
&  Peter  Stumpf 

•  Benita  Valente, 

Cynthia  Raim, 
Arnold  Steinhardt, 
&  David  Soyer 

•  Benita  Valente,  William 

Stone,  &  David  Golub 

■  Natalie  Zhu,  Ivan  Chan, 

Che-Hung  Chen, 
&  Efc  Baltacigil 

STRING  RECITALS 

■  Salvatore  Accardo 

&  Luis  Batllc 

■  Anner  Bylsma 

■  Kyung-Wha  Chung 

&  Peter  Frankl 

■  Tim  Fain 

&  Benjamin  Hochman 

■  Pamela  Frank 

&  Claude  Frank  (3) 

•  Lynn  Harrell  &  Wu  Han 

■  Steven  Isserlis 

&  Stephen  I  louf^h 

•  Leila  Josefbwic/ 

&  John  Novacek 

■  Kim  Kashkashian 


■  l.eoniclas  Kav  iikos 

&■  I'clcr  Na.uy 

•  SooMii  Kmi 

&  .k'rem>  Denk  (S) 

•  ^  oung  Uck  kim 

&  Peter  Serkin 

•  oung  Uck  Kim 

&  Christoph  Eschenbach 

•  Jennifer  Koh 

&  Reiko  Uchida 

•  Mark  Kosower 

&  Jee-Won  Oh 

•  Joan  Kwuon 

&  Andre  Previn 

•  Jaime  Laredo 

&  Stephanie  Brown 

•  Jaime  Laredo 

&  Leon  Fleishcr 

•  Cho-Liang  Lin 

&  Andre-Michel  Schub 

•  Antonio  Meneses 

&  Menahem  Pressler 

•  Midori 

&  Robert  McDonald  (3) 

•  Viktoria  Mullova 

&  Charles  Abramo\ic  (2) 

•  Miklos  Perenyi 

&  Andras  Schiff 

■  Heinrich  Schiff 

&  Garrick  Ohlsson 

■  Gil  Shaham 

&  Akira  Eguchi 

■  Gil  Shaham 

&  Goran  Sollscher 

•  Nadja  Salorno-Sonnenberg 

&  Anne-Marie  McDermott 

■  David  Soyer 

&  Seymour  Lipkin 

■  Scott  St.  John 

&  Anna  Polonsky 

•  Christian  Tetzlaff  (3) 

&  Lars  Vogt  (2) 

&  Alexander  Lonquich 

•  Jan  Vogler 

&  Louis  Lortie 

■  Nikoktj  Znaider 

&  Robert  Kulek 

PL^O  RECITALS 

■  Pierre-Laurent  Aimard 

■  Edward  Aldwcll 

•  Piotr  Anderszewski 

•  L>dia  Art>  miw 


l.ydia  /\rt>  miw 
&  C>  nthia  Raim 
w/Don  Liuzzi 
&  Michael  Bookspan 

Emanuel  Ax  (3) 

Marcantonio  Barone  (2) 

Leon  Bates 

Malcolm  Bilson 

Jonathan  Biss 

\  efim  Bronfman  (3) 

Shura  Cherkassky  (2) 

Arnaldo  Cohen  (4) 

Imogen  Cooper 

Jeremy  Denk  (4) 

Philippe  Entrement 

Vladimir  Feltsman  (2) 

Rudolf  Firkueny 

Leon  Fleisher 

Claude  Frank  (3) 

Bruno  Leonardo  Gelber 

Richard  Goode  (15) 

(;ar>  Gralfman  (2) 

Horacio  Gutierrez 

Marc- Andre  Hamelin  (3) 

Mieczyslaw  Horszowski  (2) 

Stephen  Hough 

Eugene  Istomin 

Stephen  Kovacevich 

Anton  Kuerti  (4) 

Han-Chien  Lee 

Elisabeth  Leonskaja 

Se>  mour  Lipkin  (2) 

Louis  Lortie 

Radu  Lupu  (4) 

Lee  Luvisi 

Ivan  Moravec  (2) 

Olli  Mustonen 

Garrick  Ohlsson  (5) 

Murra>'  Perahia  (2) 

Cynthia  Raim  (3) 

Andras  Schiff  (4) 

Peter  Serkin  (8) 

Russell  Sherman  (2) 

Ignat  Solzhenits>n  (4) 

Jean-Yves  Thibaudet 

Dubravka  Tomsic 

Mitsuko  Uchida  (3) 

Mihaela  Ursuleasa 

Christian  Zacharias  (2) 

Natalie  Zhu 

Krystian  Zimerman  (2) 


&  Robert  Levin 


VOCAL  RECITALS 

•  John  AIlt 

•  Roberta  Aloxandcr 

•  Thomas  Allen  (  i) 

•  Ell>  Ami'linM  (.') 

•  Arlecn  Augor 

■  Julianc  Bansc 

•  OlafBar 

•  Hildc'Kard  Bohrcns 

■  Stephanie  Hhthe  (3) 

•  Barbara  B()nne> 

•  Ian  Bostridge 

•  Joyce  DiDonato 

■  Ehzabeth  Futral 

■  Stephan  Genz 

•  Anthony  Dean  Griffcv 

•  Matthias  Gocrnc 

&  Chrisioph  Eschenbach  Q) 

■  Monica  Groop  (2) 

■  Nathan  Gunn 

■  Hakan  Hagegard  (2) 

•  Thomas  Hampson 

■  Barbara  Hendricks  (2) 

■  Robert  Holl  (2) 

■  Wolfgang  Holzmair  (2) 

•  Marjana  Lipoveek 

•  Dame  Felicit>  I.ott 

•  Dame  l  elintx  l  oll 

&  .Ann  Murray 

•  Dame  Felicily  Lot! 

&  Angelika  Rirchschlager 

•  Aprile  Nhllo 

•  Kurt  Moll 

•  Tamara  Mumf'ord 

•  Heidi  Grant  Murphy  (2) 

•  Evva  Podles  (4) 

■  Matthew  Polenzani 

•  Christoph  Pregardien  G) 

■  Hermann  Prey 

•  Florence  Oui\ar  (2) 

•  Dorothea  Roschmann 

&  Ian  Bosi ridge 

•  Theresa  Santiago 

•  Randall  Scarlala 

&  H>unah  \u 

■  Peter  Schreier 

•  Mitsuko  Shirai  C^) 

■  Marietta  Simpson  (2) 

■  Flisabelh  Soderslrom 

•  Ruth  Ann  Svvenson 

•  Sanford  Sylvan  (2 

•  Dawn  Upshaw  (2) 

•  Benita  \  alenle  (2) 

•  Jose  \  an  Dam 

•  Fredenca  \  on  Stade 


NEW  MUSIC 

■  20  '  C'entur>  String  (Xiarlet 

Retr()specli\e  Ci) 

■  Charles  \brani()\ k 

■  Ardilli  (Hiarlel  (  !) 

■  Chicago  (Xiarlet, 

Hyunah  \  u,  Randall 
Scarlata,  &  Charles 
Abramovic 
{Music  of  Mancvnl) 

■  Colorado  Quartet 

•  Colorado  Quartet, 

Scott  St.  John, 

&  Marcantonio  Barone 

(Music  of  Rochberg) 

■  George  Crumb's  65"' 

Birthday  Concert 

•  Festival  of  Philadelphia 

Composers 

■  Fireworks  Ensemble 

•  Juilliard  Quartet 

•  Ida  Levin 

&  Jeremy  Denk 

■  Soovin  Kim 

&  Jeremy  Denk 

•  Mannes  Trio 

■  Mendelssohn  (Hiartet 

w/Kim  Kashkashian 
&  Timoth>  Eddy 

•  Meridian  Arts  Ensemble 

•  Diane  Monroe 

•  Music  of  Our  Time 

•  Network  for  New  Music, 

American  Quartet, 
&  Randall  Scarlata 

•  Network  for  New  Music 

&  Lucy  Shelton 

•  NEXUS 

•  Ursula  Oppens, 

Mathias  I  acke, 
&  Gail  Williams 

■  Orchestra  2(301 

•  Lambert  Orkis 

■  Peter  Serkin 

•  Settlement  Contemp.  Play  ers 

•  Ignat  Solzhenitsyn 

•  l)a\id  Starobin 

w/Jon  Humphrey 

■  \  olces  of  Our  1  ime 

•  llnoko    aiinia,  Harumi 

Rhodes,  Samuel  Rhodes, 
Marry  Rosen, 
Gilbert  kalisli, 
&  Donald  MacCourt 


JAZZ/CROSSOVER 
ARTISTS 

■  Bolcom  &  Morris  (I  J) 

■  Brubeck  Brothers  Oiiartet 

■  tiri  Caine  &  Friends  (2) 

•  Regina  Carter  Quintet  (2)  ■ 

■  Chick  Corea  &  Origin 

•  Cyrus  Chestnut  Trio 

■  Buddy  DeFranco  Quartet 

■  Nnenna  Freelon  (2)  " 

■  Kenny  Garrett  Quartet  * 

■  Jimmy  Heath  Quintet 

■  Roy  Hargrove  Quintet 

■  Joe  Lovano  Quartet  (2)  * 

•  Pat  Martino  Trio  - 

•  Christian  McBride  Band 

•  Marian  McPartland  Trio  (2) 

•  Mulgrew  Miller  Trio  ' 

■  Danilo  Perez  Trio 

■  The  Persuasions 

•  Odean  Pope  Quartet  * 

•  Ouartetto  Gelato 

•  Joshua  Redman  ()uartet 

•  Miix  Roach  Quartet 

•  Richard  Stoltzman  &  Friends 

•  Billy  Taylor  Trio  (2) 

•  McCoy  Tyner  Trio  (4)  * 

■  Uptown  Quartet 

•  John  Williams 

•  Co-sponsored  by  the 
University  of  the  Arts 

"CONCERTS  FOR 
THE  COMMUNITY" 
COLLABORATIONS 

Co-sponsored  by 

The  Musical  Fund  Society 

of  Philadelphia 

■  Charles  Abramo\  ic  (2) 

•  Anonymous  4 

•  Arditti  Quartet  (2) 

■  AVA  Ensemble  (2) 

■  Julianne  Baird 

■  Marcantonio  Barone  {'.]) 

■  Leon  Bates 

•  Borletti-Buitoni  Ensemble 

•  Uri  Caine  Quintet 

•  Colorado  Quartet  (2) 

■  Diaz  Trio 

w/Christoph  lischenbach 

•  Aaron  Copland's  100"' 

Birthday  Concert 


PCMS  PRESENTATIONS  1986-200t 


.1 


George  Crumb's  ()5" 

Birthday  Concert 
Curtis  Chamber  Orchestra  (8) 

w/  Tim  Fain 

w/Leon  Fleisher 

w/Jaime  Laredo 

w/Jalme  Laredo 
&  Jennifer  Koh 

w/  Anthony  McGill 

w/Otto- Werner  Mueller 
&  Soovin  Kim 

w/Peter  Oundjian 
&  Rieko  Aizawa 

w/Joseph  Silverstein 
Curtis  Opera  Theatre  (3) 
Jeremy  Denk 
ECCO 

Fireworks  Ensemble 
Matthias  Goerne 
Elizabeth  Hainen,  Jeffrey 

Khaner,  Roberto  Diaz, 

&  David  DePeters 
Marc-Andre  Hamelin  (3) 
Imani  Winds 
Juilliard  Quartet 
Kim  Kashkashian 

&  Robert  Levin 
Jeffrey  Khaner 

&  Wolfgang  Sawallisch 
Soovin  Kim  (2) 

&  Jeremy  Denk 
Mark  Kosower 

&  Jee-Won  Oh 
Joel  Krosnick 

&  Gilbert  Kalish 
Ida  Levin 

&  Jeremy  Denk 
Soovin  Kim 

&  Jeremy  Denk 
Mannes  Trio 
Ruth  Laredo 
Han-Chien  Lee 
Jerome  Lowenthal 
Meng-Chieh  Liu 
Leon  McCaw'ley 
Albert  McNeil 

Jubilee  Singers 
Meridian  Arts  Ensemble 
Edgar  Meyer 
Miami  Quartet 
Millennium 
Music  of  Our  Time 
NEXUS 


•  Erez  Ofer 

&  Wolfgang  Sawallisch 

•  Ursula  Oppens,  Mathias 

Tacke,  &  Gail  Williams 

•  Lambert  Orkis 

•  Eric  Owens  (2) 

•  The  Philadelphia  Singers  (3) 

•  Piffaro 

w/Matthew  Glandorf 

•  (iuartetto  Gelato 

■  Paula  Robison 

&  Eliot  Fisk 

•  Cynthia  Raim 

■  Ned  Rorem's  75"' 

Birthday  Concert 

■  Charles  Rosen 

•  Scott  St.  John 

&  Rieko  Aizawa 

•  Peter  Serkin, 

Marcantonio  Barone, 
Hyunah  Yu,  & 
Brentano  Quartet 

■  Marietta  Simpson 

•  Peter  Stumpf 

•  Temple  University 

Concert  Choir  (4) 
w/Philomel 
w/Marietta  Simpson 
w/Marietta  Simpson 

&  Eric  Owens 
w/  William  Stone 

•  Mikhail  Yanovitsky 

■  Natalie  Zhu,  Ivan  Chan, 

Che-Hung  Chen, 
&  Efe  Baltacigil 

WOODWIND 
ARTISTS 

•  Iniani  Winds  (3) 

•  David  Jolley 

&  Natahe  Zhu 

•  Jeffrey  Khaner 

&  Charles  Abramovic 

•  Jeffrey  Khaner 

&  Wolfgang  Sawallisch 

•  Daniel  Matsukawa 

&  Divertimento 

•  Anthony  McGill 

&  Natalie  Zhu 
w/David  Soyer  (2) 

•  MET  Opera  Players 

•  Christopher  Millard, 

Camille  Churchfield, 
&  I.ydia  ArU  miw 


■  Ricardo  Morales 

&  Natalie  Zhu  (2) 
w/Soovin  Kim 
w/Efe  Baltacigil 

•  Michael  Parloff 

&  Divertimento 

•  Phila.  Orchestra  Winds 

•  Paula  Robison 

&  Jeremy  Denk 

•  Paula  Robison  (2) 

&  Eliot  Fisk 

■  David  Shifrin, 

Milan  Turkovic, 
&  Shai  Wosner 

•  Radovan  Vlatkovic, 

Hyunah  Yu, 

&  leva  Jokubaviciute 

•  Windscape 

VOCAL  ENSEMBLES 

■  Anonymous  4  (7) 

•  AVA  Ensemble  (2) 

■  Curtis  Opera  Theatre  (3) 

•  Albert  McNeil 

Jubilee  Singers 

•  The  Philadelphia  Singers  (3) 

•  Temple  University 
Concert  Choir  (5) 

w/Philomel 
w/Marietta  Simpson 
w/Marietta  Simpson 

&  Eric  Owens 
w/William  Stone 

■  Trio  Mediaeval  (2) 

•  Waverly  Consort  (2) 

GUITARISTS 

•  Eliot  Fisk  (2) 

&  Paula  Robison 

•  Sharon  Isbin 

w/John  Aler 

•  Sharon  Isbin 

w/Gaudencio  de  Mello 

•  r.manuele  Segre 

■  Jason  \  ieaux  (3) 

•  John  Williams  (2) 

w/John  Etheridge 

•  Da\  id  Starobin 

w/Jon  Humphrey 
w/Patrick  Mason 
&  Daniel  Druckman 


PHILADELPHIA 
MUSEUM  OF 
ART  SERIES 

ll.nted  by  the  Philadelphia 
Museum  of  Art 

■  Jonathan  Biss 

•  .Anner  B\  Isma 

•  DaPonte  Quartet 

•  Jerem>  Donk 

•  Tim  Fain 

&  Ben  jamin  Hochman 

•  Imani  Winds  (J) 

w/Gilbert  kalish 

•  Jeffre>  Khaner 

&  Charles  Abramov  ic 

•  Jennifer  koh  (2) 

&  Reiki)  Uchida 

•  Meridian  Arts  Ensemble 

•  Diane  Monroe 

•  Elizabeth  Pitcairn 

&  Marcantonio  Barone 

•  Scott  St.  John 

&  .Anna  Polonsky 

•  Randall  Scarlata 

&  Ken  Noda 

•  Emanuelc  Segre 

■  Mihaela  Ursuleasa 

•  Jason  Vieaux  (3) 

•  H>iinah  '^  u 

&  Anna  Polonsk> 

AMERICAN 
PfflLOSOPHICAL 
SOCIETY  SERIES 

■  Thomas  Allen 

■  Meredith  Ar\vad> 

■  Belcea  Quartet 

•  Jeremy  Denk  (2) 

•  Divertimento 

•  Claude  Frank 
Hiroko  \  ajima 

&  Peter  Wiley 

•  Elizabeth  Hainen, 

Jeffre>  Khaner, 
Roberto  Dia/, 
&  Da\  id  DePeters 

•  Soosin  Kim 

&  Jeremy  Denk 

■  Anton  Kuerti 

•  Ida  Le\  in, 

Cynthia  Raim 
&  Peter  Stumpf 

•  Manncs  Trio 


•  KRardo  Morales. 

Natalie  Zhu. 
&  F.te  Baltaci.uil 

■  I  aniara  Munitord 

&  Ken  Noda 

■  Musicums  from  Marlboro  (2) 

•  Se\  mour  Lipkm 

•  New  Zealand  (Hiartel 

■  C'\  nthia  Raim 

•  Musicians  From  Ra\  inia's 

Steans  Institute 

■  Paula  Robison 

&  Eliot  Fisk 

•  Russell  Sherman 

•  Da\  id  Shifrin, 

Milan  Turko\  ic, 
&  Shai  W  osner 

■  Rado\  an  \  latko\  ic, 

HNTinah  ^  u 

&  Ie\  a  Jokubax  iciute 

•  H>  unah  \u, 

Randall  Scarlata 
&  Ken  Noda 

•  Natalie  Zhu,  l\  an  Chan, 

Che-Hung  Chen, 
&  Efe  Baltacigil 

FLEISHER  ART 
MEMORLAT  SERIES 

Co-sponsored  hy  the  Samuel 
S.  Fleisher  Art  Memorial 

■  Edward  .Aldwell  (6) 

•  Jonathan  Biss 

•  lorem\  Denk  (2) 

•  nnertimento  i  ll 

•  Elizabeth  Hainen 

&  Soo\  in  Kim 

•  Johannes  Quartet  (3) 

•  Dii\  id  Jolle\  &  Natalie  Zhu 

•  Mark  Kosower    Jee-W  on  ( )h 

•  Sooxm  Kim  (2) 

•  Soov  in  Kim 

&  leiem\  Denk  (31 

•  Han-Chien  Lee 

•  Daniel  Matsukawa 

&  Di\ertiment() 

•  Daniel  Matsukawa 

vv/  Lisa  Lambert, 
Burchard  1  an^;. 
^  umi  Ki'ndall 

•  Anthonv  .MtGiU 

&  Natalie  Zhu 
w/Da\id  Soyer  (2) 


■  liu  ardo  Morales 

&  Natalie  Zhu 
\v/Soo\  in  Kim 

■  lai  Muria\ 

&  Cilles  \onsattel 

•  ClancN  Newman 

&Noreen  Cassidv  i'olera 

•  Nokuthula  Xgueiiyama 

&  Meng-Chieh  Liu 

•  Michael  Parloff 

&  Divertimento 

•  Anna  Polonsky 

•  C\iithia  Raim 

•  Paula  Robison 

&  Jeremy  Denk 

■  Randall  Scarlata 

&  Ken  Noda 

■  l)a\  id  So\  er 

&  NataUe  Zhu 

■  Peter  Stumpf  (5) 

&  Jerem\  E)enk 

■  Benita  \  alente 

&  Lydia  Art>  miw 

•  Natalie  Zhu  (2) 

ONE-COMPOSER 
CONCERTS 

■  Isaac  Albeni/ 

•  johann  Sebastian  Bach  (21) 

■  Samuel  Barber 

•  Kela  Bartok  (21 

■  Luduig  \an  Beetlio\en  (29) 

•  Johannes  Brahms  (71 

•  Frederic  Chopin  (2) 

•  Aaron  Copland 

•  George  Crumb 

•  Antonin  D\orak  (21 

•  George  Frideric  Handel 

■  Fran/  Joseph  Ha\  dn 

■  Paul  Hindemith 

■  Charles  hes 

•  (,usla\  Mahler 

•  I'liilip  Mane\ al 

■  Wolfgang  Amadeus  Mozart 

■  I  (  lix  Mendelssohn 

•  Maurice  Ra\  el 

•  Ned  Rorem 

•  (a'orge  Rochberg 

■  Fran/  Schubert  (dl 

■  Robert  S(  humann 

■  Dmitri  ShoslakoMch 

■  Hugo  W  olf 
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PCMS  PRESENTATIONS  1986^200^ 


^STER  CLASSES 

■  Mim  Ouartet  (2) 

LECTURERS 

Kdward  Alduoll 

■  Diane  Monroe  (2) 

•  Bruce  Adolphe 

Ihonuis  Allen  {3) 

■  Ricardo  Morales  (2) 

■  Christine  Anderson  (2) 

American  Quartet 

•  Muir  Quartet  (4) 

•  L>  dia  Art>  miv\ 

Arditti  Quartet  (2) 

•  Heidi  Grant  Murph> 

•  Richard  Brodhead  (2) 

L>  dia  Art\  mivv 

•  Qrion  Quartet  (4) 

•  Dav  id  Cannata  (2) 

Marcantonio  Barone 

•  Michael  Parloff 

•  Robert  Capanna  (7) 

Leon  Bates 

•  Danilo  Perez 

•  Mar>  Carrothers 

Beaux  Arts  Trio 

•  The  Persuasions 

•  \Va>ne  Conner  (35) 

Borromeo  Quartet  (2) 

•  Matthew  Polenzani 

■  George  Crumb 

Brcntano  Quartet  (3) 

•  Odean  Pope 

•  Donald  Dillard 

Malcolm  Bilson 

•  Menahem  Pressler  (2) 

•  David  Dubai  (19) 

Stephanie  Blythe 

•  Joshua  Redman 

■  Cori  Ellison  (7) 

Barbara  Bormey 

■  Ma\  Roach 

•  Mar>  Ann  Feldman  (9) 

Arnaldo  Cohen  (2) 

■  Paula  Robison  (2) 

•  David  Finko 

Divertimento 

■  St.  Lawrence  ()uartet 

•  C>  nthia  Folio  (2) 

Emerson  Quartet  (9) 

■  Nadja  Salerno-Sonnenberg 

■  Lukas  Foss 

Eliot  Fisk 

•  Peter  Schreier 

■  Richard  Freedman  (12) 

Leon  Fleisher 

•  Russell  Sherman  (2) 

•  Da\  id  Golub 

Claude  Frank  (3) 

•  Mitsuko  Shirai  (2) 

•  Paul  Horsley 

Pamela  Frank  (S) 

•  Marietta  Simpson  (2) 

•  Bernard  Jacobson  (9) 

Nncnna  Freelon  (2) 

•  David  Soyer  (2) 

•  Michael  Klein  (4) 

Kenny  Garrett 

•  Arnold  Steinhardt 

•  Ste\en  Kreinberg  (8) 

Richard  Goode  (8) 

•  Richard  Stoltzman 

•  Jan  Krz>vvicki  (S) 

Nathan  Gunn 

•  Ruth  Ann  Swenson 

■  Gerald  Levinson 

Guarneri  Quartet 

•  Takacs  Quartet  (2) 

■  Da\id  Ludvvig  (3) 

Hakan  Hagegard 

•  Billy  Taylor 

•  Karl  Middleman 

Roy  Hargrove 

•  Steven  Tenenbom 

■  James  Primosch  (3) 

,limm>  Heath 

•  Michael  Tree  (2) 

■  Robert  Rimm  (2) 

V\()ltgang  Holzmair  (2) 

•  McCoy  Tyner  (3) 

■  George  Rochberg 

Iniani  Winds  (2) 

•  Benita  Valente 

■  Charles  Rosen 

Kazuhide  Isomura 

•  Vermeer  Quartet  (3) 

•  Melinda  Wagner 

&  Clive  Greensmith 

•  Radovan  Vlatkovic 

•  Daniel  Webster 

Johannes  Quartet  (ti) 

•  Windscape 

•  Richard  Wernick  (18) 

Joseph  Kalichstein 

■  Ving  (Juartet 

•  Dr.  Stephen  Willier  (2) 

Gilbert  Kalish 

■  Christian  Zacharias 

•  Maurice  Wright  (2) 

kim  Kashkashian 

Ida  Kax  atian 

Joel  Krosnick 

&  (ulberl  Kalish 

Anton  Kuerti  (2) 

Ida  Levin  (S) 

Joe  Lovano  (3) 

Jerome  Lovventhal 

Pat  Martino 

Christian  McBride 

Anthony  McGill  (2) 

Mendelssohn  Quartet 

Meridian  Arts  Ensemble 

Edgar  Meyer 

Miami  Quartet  (6) 

Midori 

Mulgrew  Miller 

Apnle  Millo 

Twenty-eight  Years  .  .  . 
Enjoying  the  Best  of  Both  Worlds! 


Cathedral 
Village 


The  Vision  our  Board 
of  Directors  and 
Management 
has  created 
is  a  secure... 
exciting... 
and  vibrant 
community 
for  those  who 
will  appreciate 
The  Best  of  Both  Worlds! 


600  Kast  Cathedral  Road 
Philadelphia,  PA  19128 

(21  S)  'W4-8622 
ww\v.cathcdral\illai;c.com 


Spend  time  "potting"  your  bvorite  plants  tor  your 
home  or  patio  and  learn  "tricks  oF  the  trade"  at  our 
Horticulturists  weeidy  seminars. 

Practice  your  "putting"  skills  on  our  Professional  Golt 
Green  and  join  in  competition  with  our  "other  putters." 

Take  advantage  of  our  Fitness  Center  to  swim  and 
exercise.  Attend  the  many  Village  College  courses  offered 
throughout  the  year,  or  take  painting  and  sculpting 
classes  in  our  Art  Studios. 

You  can  spend  as  much  time  as  you  wish  expanding  your 
talents  without  concerns  about  preparing  meals  every 
day,  housecleaning,  maintenance,  medical  appointments 
or  transportation.  Most  importantly,  you  have  guaran- 
teed security  about  your  current  and  future  medical  care. 

This  is  the  Best  of  Both  Worlds  where  every  program  and 
amenity  is  designed  and  maintained  by  Cathedral  Village 
management  and  staff  to  enhance  your  lifestyle. 


in  M.hkI. 
App.>„u„K- 


visit,  question,  and  compare! 
1  rough  Friday  between  9  and 


Qualit'T 


itcd  With  the  Icftcrson  He. 


The  Area's  Exclusive  Representative  for 
New  Steinway  and  Yamaha  Pianos 


The  Limted  Edition 
"Henry  Z.  Steinway" 
IS  available  for  your 

discriminating  selection 
In  Ebonized  Satin  or 

East  Indian  Rosewood. 


For  more  than  100  years,  Jacobs  Music  has  provided  the 
gift  of  music  for  generations  of  families  in  our  area. 

to  what  do  we  owe  our  longevity?  for  one  thing,  we're  still  a 
Family-owned  business.  Jacobs  Music  Company  was  founded  by 
THE  Jacobs  family  in  1900.  Today,  it  is  owned  and  operated  by  the 

RiNALDI  family  WITH  THE  SAME  TIME-HONORED  VALUES. 

Our  sales  consultants  really  know  the  products  we  carry, 
whether  new,  used,  or  an  authentically  restored  heirloom  piano. 

Our  TECHNICAL  EXPERTS  ARE  EVERY  BIT  AS  WELL-QUALIFIED  TO  PROVIDE 
A  SUPERIOR  LEVEL  OF  SERVICE  TO  EACH  AND  EVERY  CLIENT,  WHETHER  THEV 
ARE  CONCERT  ARTISTS  OR  BEGINNING  PIANO  STUDENTS. 

For  the  Location  Nearest  You 
Please  Call  1-888-887-8888 
www.jacobsmusic.com 

•Phlladelphia-Willow  Grove-Allentown,  PA  •Cherry  Hill-Lawrenceville,  NJ  •Wilmington,  DE 


The  Curtis  Institute  of  Music 

Roberto  Dfa:,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Twenty-Third  Student  Recital 

Monday,  December  10  at  8  p.m. 
Field  Concert  Hall 


Sextet  from  Capriccio,  Op.  85 


Richard  Strauss 
(1864-1949) 


Bella  Hristova,  violin 

Joel  Link,  vioUn 
Roberto  Di'a:,  viola 
Vicki  Powell,  viola 
Margo  Tatgenhorst  Drakos,  cello 
Yu-Wen  Wang,  cello 


Concerto  for  Viola  and  Orchestra 

Moderato 
Adagio  religioso 
Allegro  vivace 

Sang  Hyun  Mary  Yong,  viola 
Hugh  Sung,  piano 


Bela  Bartok 
(1881-1945) 


INTERMISSION 


Verkldrte  Nacht,  Op.  4  Arnold  Schoenberg 

(1874-1951) 

Bella  Hristova,  vidUr 
Joel  Link,  violin 
Roberto  Diaz,  viola 
Vicki  Powell,  viola 
Margo  Tatgenhorst  Drakos,  cello 
Yu-Wen  Wang,  cello 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Performers 

Bella  Hristova  from  Ann  Arbor,  Mich.,  is  a  student  of  Ida  Kavafian 
and  entered  Curtis  in  2003. 

Joel  Link  from  Americus,  Ga.,  is  a  student  of  Pamela  Frank  and 
Joseph  Silverstein  and  entered  Curtis  in  2005. 

Vicki  Powell  from  Madison,  Wise,  is  a  student  of  Roberto  Diaz  and 
entered  Curtis  in  2006. 

Yu'Wen  Wang  from  Kaohsiung  City,  Taiwan,  is  a  student  of  Peter 
Wiley  and  entered  Curtis  in  2003. 

Sang  Hyun  Mary  Yong  from  Seoul  is  a  student  of  Roberto  Diaz  and 
entered  Curtis  in  2005. 

Roberto  Di'az  (Viola  '84),  president,  faculty 

Margo  Tatgenhorst  Drakos  (Violoncello  '99) 

Hugh  Sung  (Piano  '90),  director  of  instrumental  accompaniment 
and  student  recitals 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


The  Beethoven  Op.  95  Project 

A  schoolwide  study  of  Beethoven  and  his  String  Quartet  No.  I  I 
in  F  minor,  Op.  95  ("Quartetto  serioso") 

Lecture  and  Demonstration — A  Musical  Diagnosis: 

Tourette's  Syndrome  and  Beethoven's  Quartet  No.  I  I 

in  F  minor,  Op.  95 

Tuesday,  December  1 1  at  8  p.m. 

Field  Concert  Hall 

All-Beethoven  Program 
Wednesday,  December  12  at  8  p.m. 
Field  Concert  Hall 

Beethoven  String  Quartets 
Sunday,  December  16  at  8  p.m. 
Field  Concert  Hall 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2 1 5-893-526 1 , 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  ticl<ets(g)curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2007-08  Season 
The  Beethoven  Op.  95  Project 

A  schoolwide  study  of  Beethoven  and  his 
String  Quartet  No.  I  I  in  F  minor,  Op.  95  ("Quartetto  serioso") 

♦ 

Lecture  and  Demonstration 

A  Musical  Diagnosis:  Tourette's  Syndrome  and  Beethoven's 
Quartet  No.  I  lin  F  minor,  Op.  95 
Tuesday,  December  I  I  at  8  p.m. 
Field  Concert  Hall 

Twenty-Fourth  Student  Recital 

All-Beethoven  Program 
Wednesday,  December  1 2  at  8  p.m. 
Field  Concert  Hall 

Twenty-Sixth  Student  Recital 

Beethoven  String  Quartets 
Sunday,  December  1 6  at  8  p.m. 
Field  Concert  Hall 

Next  Semester 

The  Curtis  Synnphony  Orchestra  conducted  by 
Alan  Gilbert  in  Mahler's  transcription  of  Op.  95 
Monday,  February  M  at  8  p.m. 
Verizon  Hall 

Tuesday,  February  1 2  at  8  p.m. 
Camegie  Hall 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


A  Quartet  for  1 60 

Adapted  from  Overtones.  Fall  2007 

One  of  Curtis's  special  qualities  has  always  been  its  intimacy.  Social 
encounters  are  easy  among  our  160  students,  who  share  a  common 
focus  on  music  and  constantly  cross  paths.  And  yet  the  demands  of 
rehearsals,  lessons,  and  classes  can  take  them  in  diverse  directions, 
each  student  following  a  highly  tailored  course  of  study.  Meeting  the 
demands  immediate  to  one's  own  instrument  and  repertoire  can  make 
it  difficult  to  step  back  and  approach  the  art  form  in  a  holistic  way. 

As  we  approached  the  new  school  year,  we  wondered  how  we 
might  unite  the  student  body  around  a  single  musical  endeavor, 
prompting  new  and  meaningful  conversations  among  our  young 
instrumentalists,  singers,  composers,  and  conductors.  What  if  we  could 
take  all  our  students  on  a  common  journey  with  relevance  to  all, 
culminating  in  performance? 

Of  course  there  is  no  one  work  in  which  all  our  students  could 
perform;  we  could  accommodate  a  symphony  orchestra  and  twenty-five 
singers — but  the  fifteen  or  so  pianists,  four  organists,  six  composers, 
and  four  conductors  might  pose  a  problem  of  proportion,  not  to 
mention  staging!  Instead  we  posed  the  question  more  broadly.  Might 
we  study  a  work  not  just  through  performance,  but  also  in  the 
classroom?  Might  our  Musical  Studies  and  Liberal  Arts  courses 
approach  the  chosen  score  and  related  works  through  analysis  and 
through  their  cultural  context? 

Choosing  a  composer  was  surprisingly  easy.  Beethoven  came 
immediately  to  mind:  a  creator  of  significance  in  all  musical  forms;  a 
great  thinker,  whose  eloquent  letters  and  conversation  books  testified 
to  his  complex  inner  life;  and  a  tireless  worker,  who  left  behind 
laborious  musical  sketches  that  provide  enlightening  clues  to  his 
creative  process.  Beethoven,  of  course.  But  what  work? 

We  settled — paradoxically,  perhaps — on  a  string  quartet. 
Beethoven's  quartets  are  a  world  in  themselves,  fruitful  for  chamber 
music  study  but  also  for  analysis.  And  his  forward-looking. 


experimental  String  Quartet,  Op.  95  ("Quartette  serioso"),  offers 
special  opportunities.  Op.  95  inspired  a  transcription  for  large  string 
orchestra  by  Gustav  Mahler,  bom  a  century  later  into  a  very  different 
age  and  interpretive  tradition.  Mahler  saw  symphonic  scale  in  this 
quartet,  and  his  homage  transforms  the  piece. 

This  core  idea  has  taken  shape  as  our  Beethoven  Op.  95  project. 
Each  string  chamber  group  has  rehearsed  Op.  95  this  semester.  This  fall 
all  of  our  string  students  are  gaining  an  understanding  of  Op.  95  from 
the  inside  out — as  chamber  music.  Next  it  will  be  time  for  a  fresh  look, 
as  orchestra  rehearsals  begin  for  the  February  concert,  which  includes 
the  Mahler  transcription. 

Meanwhile,  Op.  95  features  as  a  subject  for  analysis  in  a  Musical 
Studies  course  dedicated  to  Beethoven.  Several  Liberal  Arts  electives 
honed  in  on  Beethoven's  letters.  A  guest  lecture  by  the  composer 
Bruce  Adolphe  will  shed  light  on  the  questing  mind  behind  this 
magnificent  work. 

As  our  students  probe  deeply  into  one  of  the  most  expansive 
minds  in  music,  they'll  have  a  platform  for  both  formal  classroom 
discussions  and  informal,  lively  dialogues  of  their  own.  These  will  be  a 
highlight  of  our  fall  and  winter  months.  This  week — leading  up  to  the 
composer's  birthday,  December  16 — the  circle  widens  as  our  friends 
and  our  student  recital  audiences  hear  student  quartets  playing  Op.  95 
and  other  students  performing  music  by  Beethoven. 

Then,  in  February,  larger  audiences  will  join  us  in  Verizon  and 
Carnegie  halls  as  the  Curtis  Symphony  Orchestra  performs  the 
"Quartetto  serioso"  as  re-imagined  by  Mahler,  under  the  direction  of 
Alan  Gilbert  ('92).  Those  performances  will  contain  the  efforts  not 
only  of  the  string  players  we  see  on  stage,  but  of  all  our  students  who 
have  contributed  to  an  animated  and  rich  discussion. 


Roberto  Di'az,  President 


The  Curtis  Institute  of  Music 

Roberto  Di'az,  President 


Lecture  and  Demonstration 

Tuesday,  December  I  I  at  8  p.m. 
Field  Concert  Hall 

♦ 

A  Musical  Diagnosis:  Tourette's  Syndrome  and  Beethoven's 
Quartet  No.  1 1  in  F  minor,  Op.  95 

Beethoven's  Quartet  No.  11  in  F  minor,  Op.  95  ("Quartetto 
serioso"),  seems  to  suffer  from  Tourette's  Syndrome.  TTie 
organic  nature  and  realistic  drama  of  Beethoven's  musical 
structures  are  revealed  in  this  comic  probe  of  a  quartet  as  if  it 
were  a  living  organism.  Other  metaphors  are  tried  on  for  size, 
including  composition  as  cell  biology,  mutations  and  all. 
Bruce  Adolphe,  lecturer 

Excerpts  from 

Quartet  No.  1 1  in  F  minor,  Op.  95  ("Quartetto  serioso") 

Sylvia  Kim,  violin 
Shanshan  Yao,  violin 
Philip  Kramp,  viola 
Abraham  Feder,  cello 

♦ 


Photographic  and  recording  equipment  nnay  not  be  used  in  Field  Concert  Hall. 


Lecturer  and  Performers 

Bruce  Adolphe  has  been  the  resident  lecturer  of  the  Chamber 
Music  Society  of  Lincoln  Center  since  1992  and  the  comic 
keyboard  quizmaster  of  Performance  Today's  Piano  Puzzlers  on 
public  radio  since  2003.  A  composer  who  has  written  music  for 
Itzhak  Perlman,  Yo-Yo  Ma,  the  Brentano  Quartet,  the  Beaux  Arts 
Trio,  the  Orpheus  Chamber  Orchestra,  and  many  others,  Mr. 
Adolphe  is  also  the  author  of  three  books  on  music,  and  has  been  a 
featured  commentator  on  Live  from  Lincoln  Center  Television. 

Abraham  Feder  from  Chicago  is  a  student  of  David  Soyer  and  Peter 
Wiley  and  entered  Curtis  in  2004. 

Sylvia  Kim  from  Boca  Raton,  Fla.,  is  a  student  of  Pamela  Frank  and 
Ida  Kavafian  and  entered  Curtis  in  2005. 

Philip  Kramp  from  Bloomington,  III.,  is  a  student  of  Joseph 
de  Pasquale  and  Michael  Tree  and  entered  Curtis  in  2005. 

Shanshan  Yao  from  Anhui,  China,  is  a  student  of  Aaron  Rosand 
and  entered  Curtis  in  2003. 


If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


The  Curtis  Institute  of  Music 

Roberto  Di'az,  President 


2007-08  Student  Recital  Series 


The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Twenty-Fourth  Student  Recital 

Wednesday,  Decennber  1 2  at  8  p.nn. 
Field  Concert  Hall 


Arietta  assai  seriosa,  "L'amante  impatiente": 

"Che  fa  il  mio  bene?"  Op.  82,  No.  4 
"La  partenza/*  WoO,  124 

"Hoffnung":  "Dimmi,  ben  mio,  che  m'ami,"  Op.  82,  No.  1 
"In  questa  tomba  oscura,"  WoO,  133 


♦ 


Drei  Equale,  WoO  30 

Andante 
Poco  adagio 
Poco  sostenuto 


Ludwig  van  Beethoven 
(1770-1827) 


Achilles  Liarmakopoulos,  trombone 
Samuel  Schlosser,  trombone 
Ryan  Seay,  trombone 
Blair  Bollinger,  trombone 


DeAndre  Simmons,  bass-baritone 
Susan  Nowicki,  piano 


(Texts  and  traslations  follow  performer  listing.) 


Sonata  No.  3  in  E-flat  major,  Op.  12,  No.  3 

Allegro  con  spirito 

Adagio  con  molt'  espressione 

Rondo:  Allegro  molto 

Elizabeth  Fayette,  violin 
Andrew  Tyson,  piano 

Fidelio,  selections 

"Hat  man  nicht  auch  Gold  beineben" 

DeAndre  Simmons,  bass-baritone 
Susan  Nowicki,  piano 
"Jetzt,  Schatzchen,  jetzt  sind  wir  allein" 

Ashley  Thouret,  soprano 
Jason  Coffey,  tenor 
Susan  Nowicki,  piano 
"O  war  ich  schon  mit  dir  vereint" 

Ashley  Thouret,  soprano 
Susan  Nowicki,  piano 
"Mir  ist  so  wunderbar" 

Ashley  Thouret,  soprano 
Allison  Sanders,  mezzo-soprano 

Jason  Coffey,  tenor 
DeAndre  Simmons,  bass-baritone 
Susan  Nowicki,  piano 


INTERMISSION 


Sonata  No.  8  in  G  major,  Op.  30,  No.  3 

Allegro  assai 

Tempo  di  minuetto,  ma  molto  moderate  e  grazioso 
Allegro  vivace 

Benjamin  Beilman,  violin 
Pallavi  Mahidhara,  piano 

An  die  feme  Qeliehte,  Op.  98 

Auf  dem  Hiigel  sitz  ich  spahend 
Wo  die  Berge  so  blau 
Leichte  Segler  in  den  Hohen 
Diese  Wolken  in  den  Hohen 
Es  kehret  der  Maien 
Nimm  sie  hin  denn  diese  Lieder 

Dominic  Armstrong,  tenor 
Susan  Nowicki,  piano 

♦ 

Photographic  and  recording  equipnnent  nnay  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 

♦ 

Coach 

Sonata  No.  8  was  prepared  by  Ignat  Solzhenitsyn. 
Performers 

Dominic  Armstrong  from  Kirksville,  Mo.,  is  a  student  of  Marlena 
Kleinman  Malas  and  entered  Curtis  in  2005. 

Benjamin  Beilman  from  Ann  Arbor,  Mich.,  is  a  student  of  Ida 
Kavafian  and  entered  Curtis  in  2007. 


Jason  Coffey  from  Allendale,  Mich.,  is  a  student  of  Joan  Patenaude- 
Yamell  and  entered  Curtis  in  2007. 

Elizabeth  Fayette  from  Shoreham-Wading  River,  N.Y.,  is  a  student 
of  Pamela  Frank  and  Arnold  Steinhardt  and  entered  Curtis  in 
2006. 

Achilles  Liarmakopoulos  from  Athens  is  a  student  of  Nitzan  Haroz 
and  entered  Curtis  in  2006. 

Pallavi  Mahidhara  from  Bethesda,  Md.,  is  a  student  of  Ignat 
Solzhenitsyn  and  entered  Curtis  in  2005. 

Allison  Sanders  from  Memphis  is  a  student  of  Marlena  Kleinman 
Malas  and  entered  Curtis  in  2005. 

Samuel  Schlosser  from  Seattle  is  a  student  of  Nitzan  Haroz  and 
entered  Curtis  in  2007. 

Ryan  Seay  from  Denver  is  a  student  of  Nitzan  Haroz  and  entered 
Curtis  in  2007. 

DeAndre  Simmons  from  San  Diego  is  a  student  of  Joan  Patenaude- 
Yarnell  and  entered  Curtis  in  2005. 

Ashley  Thouret  from  Toronto  is  a  student  of  Marlena  Kleinman 
Malas  and  entered  Curtis  in  2004. 

Andrew  Tyson  from  Durham,  N.C.,  is  a  student  of  Claude  Frank 
and  entered  Curtis  in  2005. 

Blair  Bollinger  (Trombone  '86),  faculty 
Susan  Nowicki,  opera  and  voice  coach 


Texts  and  Translations 

Arietta  assai  seriosa,  "L'amante  impatiente":  "Che  fa  il  mio 
bene?"  Op.  82,  No.  4  ("The  Impatient  Lover") 

Text  by  Pietro  Metastasio 


Che  fa,  che  fa  il  mio  bene? 
Perche,  perche  non  viene? 
Vedermi  vuole  languir 
Cost,  cosi,  cosl! 

Oh  come  e  lento  nel  corso  il  sole! 
Ogni  momento  mi  sembra  un  di! 


What  is  my  love  doing? 
Why  does  he  not  come? 
Does  he  wish  to  see  me  languish 
Like  this? 

Oh,  how  slowly  the  sun  takes  its 
course! 


Che  fa,  che  fa  il  mio  bene? 
Perche,  perche  non  viene? 
Vedermi  vuole  languir 
Cosi,  cosi,  cosi! 


Each  moment  seems  like  a  day  to  me! 

What  is  my  love  doing? 

Why  does  he  not  come? 

Does  he  wish  to  see  me  languish 

Like  this? 


Translation  ©I  993  by  Kenneth  Chalmers,  courtesy  of  Decca 
La  partenza,"  WoO  124  ("Parting") 

ext  bv  Pietro  Metastasio 


Text  by  Pietro  Metastasio 

Ecco  quel  fiero  istante! 
Nice,  mia  Nice,  addio! 
Come  vivro,  ben  mio, 
Cosl  lontan  da  te? 


Now  comes  the  painful  instant 
Nice,  my  Nice,  goodbye, 
How  can  1  live,  my  love 
So  far  away  from  you? 


lo  vivro  sempre  in  pene, 
lo  non  avr6  piii  bene, 
E  tu,  chi  sa  se  mai 
ti  sovverrai  di  me? 


My  life  will  be  a  burden 
Without  any  happiness 
And  you,  who  knows  if  ever 
You  will  remember  me? 


Translation  ©2003  by  Johann  Gaitzsch  from  recmusic.org 


"Hoffnung":  "Dimmi,  ben  m 
("Hope") 

Text  anonymous 

Dimmi,  ben  mio,  che  m'ami, 

Dimmi  che  mia  tu  sei. 

E  non  invidio  ai  Dei 

La  lor'  divinita! 

Con  un  tuo  sguardo  solo, 

Cara,  con  un  sorriso 

Tu  m'apri  il  paradiso 

Di  mia  felicita! 

Translation  ©1993  by  Kenneth  Chalmers 


io,  che  m'ami,"  Op.  82,  No.  1 


Tell  me,  my  darling,  chat  you  love 
Tell  me  that  you  are  mine. 
And  I  shall  not  envy  the  gods 
Their  divinity! 
With  one  single  glance, 
Darling,  with  a  smile 
You  open  a  paradise 
Of  happiness  for  me! 
courtesy  of  Decca 


"In  questa  tomba  oscura,' 

Text  by  Giuseppe  Carpani 

In  questa  tomba  oscura 
lasciami  riposar; 
quando  vivevo,  ingrata, 
dovevi  a  me  pensar. 


133  ("In  this  dark  tomb") 

In  this  dark  tomb 
let  me  lie; 

you  should  have  thought  of  me 
when  I  was  alive,  you  ingrate. 


Lascia  che  I'ombre  ignude 
godansi  pace  almen 
e  non,  e  non  bagnar  mie  ceneri 
d'inutile  velen. 

Translation  ©  by  Emily  Ezust  from  recmusic 


At  least  leave  naked  spectres 
to  enjoy  their  peace 
and  do  not  bathe  their  ashes 
with  futile  venom. 


From  Fidelio 

Text  by  Joseph  Ferdinand  von  Sonnleithner,  Stefan  von  Breunmg,  and  Georg  Fnednch 


"Hat  man  nicht  auch  Gold  beineben" 

ROCCO 


Hat  man  nicht  auch  Gold 

beineben, 
Kann  man  nicht  ganz  gliicklich 

sein; 

Traurig  schleppt  sich  fort  das 
Leben, 

Mancher  Kummer  stellt  sich  ein. 
Doch  wenns  in  der  Tasche  fein 

klingelt  und  rollt, 
Da  halt  man  das  Schicksal 

gefangen, 
Und  Macht  und  Liebe  verschafft  dir 

das  Gold 
Und  stillet  das  kiihnste  Verlangen. 
Das  Gliick  dient  wie  ein  Knecht  fiir 

Sold, 

Es  ist  ein  schones  Ding,  das  Gold. 
Wenn  sich  nichts  mit  nichts 

verbindet, 
1st  und  bleibt  die  Summe  klein; 
Wer  bei  Tisch  nur  Liebe  findet, 
Wird  nach  Tische  hungrig  sein. 
Drum  lachle  der  Zufall  euch  gnadig 

und  hold 
Und  segne  und  lenk  euer  Streben; 
Das  Liebchen  im  Arme,  im  Beutel 

das  Gold, 
So  mogt  ihr  viel  Jahre  durchleben. 
Das  Gliick  dient  wie  ein  Knecht  fiir 

Sold, 

Es  ist  ein  machtig  Ding,  das  Gold. 


Unless  there  is  gold  to  live  on. 
Quite  happy  you  will  never  be; 
Sadly  life  will  carry  on. 
Many  a  sorrow  will  set  in. 
But  if  it  tinkles  and  rolls  in  your 
pockets. 

You  will  have  Fate  at  your  mercy, 
And  gold  will  provide  you  with 

power  and  love, 
Will  quiet  your  boldest  desires. 
You  pay  for  luck  to  serve  you  well. 
It  is  a  wonderful  thing,  gold. 
If  nought  and  nought  is  put 

together. 
The  total  is  and  will  be  small; 
If  you  find  only  love  at  table, 
You'll  be  hungry  afterwards. 
So  may  fortune  prove  to  you 

gracious  and  kind 
And  bless  and  guide  your  striving; 
Your  beloved  at  your  side,  gold  in 

your  purse. 
For  many  a  year  you  may  live  thus. 
You  pay  for  luck  to  serve  you  well. 
It  is  a  mighty  thing,  gold. 


"Jetzt,  Schatzchen,  jetzt  sind  wir  allein" 

JAQUINO 

Jetzt,  Schatzchen,  jetzt  sind  wir  Now,  Sweetheart,  at  last  we  are 

allein,  alone, 

Wir  konnen  vertraulich  nun  Let  us  have  a  quiet  chat  now. 

plaudem. 

MARZELLINE 

Es  wird  ja  nichts  Wichtiges  sein.         It  cannot  be  all  that  important, 
Ich  darf  bei  der  Arbeit  nicht  1  must  go  on  with  my  work, 

zaudem. 

JAQUINO 

Ein  Wortchen,  du  Trotzige,  du!  One  word,  you  obstinate  girl! 

MARZELLINE 

So  sprich  nur,  ich  hore  ja  zu.  Go  on  then,  I'm  listening  to  you. 

JAQUINO 

Wenn  du  mir  nicht  freundlicher         If  you  don't  look  friendlier  at  me,  I 
blickest.  So  bring  ich  kein  shall  not  be  able  to  talk. 

Wortchen  hervor. 

MARZELLINE 

Wenn  du  dich  nicht  in  mich  Put  up  with  me  as  1  am,  or  else  I 

schickest,  shan't  listen  at  all. 

Verstopf  ich  mir  vollends  das 
Ohr. 

JAQUINO 

Ein  Weilchen  nur  hore  mir  zu.  One  mmute,  please,  hear  what  I 

Dann  lass'  ich  dich  wieder  in  say, 

Ruh.  Thereafter  I'll  leave  you  in 

peace. 
MARZELLINE 

So  hab  ich  denn  nimmermehr  Ruh;     You  never  will  leave  me  in  peace; 
So  rede,  so  rede  nur  zu.  Let  hear  me  what  you've  got  to 

say. 
JAQUINO 

Ich  habe  zum  Weib  dich  gewahlet,      I've  chosen  you  for  my  wife, 
Verstehst  du?  You  understand? 

MARZELLINE 
Das  ist  ja  doch  klar.  This  is  quite  clear. 


JAQUINO 

Und,  wenn  mir  dein  Jawort  nicht        And  if  you  did  only  consent — 
fehlet,  You  follow? 

Was  meinst  du? 

MARZELLINE 

So  sind  wir  ein  Paar.  We're  husband  and  wife. 

JAQUINO 

Wir  konnten  in  wenigen  We  could  within  very  few  weeks — 

Wochen — 

MARZELLINE 

Recht  schon,  du  hestimmst  schon        How  nicely  you've  worked  it  all 
die  Zeit.  out. 

JAQUINO 

Zum  Henker,  das  ewige  Pochen!         To  Hell  with  this  continuous 

knocking! 
MARZELLINE 

So  bin  ich  doch  endlich  befreit!  At  last  he  will  leave  me  in  peace! 

JAQUINO 

Da  war  ich  so  herrlich  im  Gang,  1  was  getting  along  so  nicely, 

Und  immer  entwischt  mir  der  Again  she  has  slipped  through 

Fang.  my  net. 

MARZELLINE 

Wie  macht  seine  Liebe  mir  bang,        His  love,  how  sad  it  makes  me, 
Wie  werden  die  Stunden  mir  The  hours  seem  never  to  end. 

lang.  I  know  that  the  poor  devil 

Ich  weiss,  dass  der  Arme  sich  suffers 
qualet.  And  I  am  so  sorry  for  him. 

Es  tut  mir  so  leid  auch  urn  ihn!  Fidelio's  the  one  I  have  chosen, 

Fidelio  hab  ich  gewahlet,  To  love  him  makes  my  life 

Ihn  lieben  ist  siisser  Gewinn.  happy. 

JAQUINO 

Wo  war  ich? — Sie  sieht  mich  nicht  an.     Where  was  I  ? — She's  looking  away. 
MARZELLINE 

Da  ist  er — er  fiingt  wieder  an.  Here  he  is — he'll  start  it  again. 

JAQUINO 

Wann  wirst  du  das  Jawort  mir  When  will  you  give  me  your 

geben?  consent? 
Es  konnte  ja  heute  noch  sein.  It  easily  could  be  today. 


MARZELLINE 

O  weh!  Er  verbittert  mein  Leben.        Oh  dear!  He  embitters  my  life. 
Jetzt,  morgan  und  immer,  nein!  Once  and  for  ever,  no! 

J  AQUINO 

Du  bist  doch  wahrhaftig  von  Stein!     Your  heart  is  as  hard  as  a  stone! 
Kein  Wunschen,  kein  Bitten  Unmoved  by  my  wishes,  my 

geht  ein.  prayers. 

MARZELLINE 

Ich  muss  ja  so  hart  mit  ihm  sein,         I  must  be  so  cruel  with  him, 

Er  hofift  bei  dem  mindesten  Schein.  Not  give  him  a  glimmer  of  hope. 

JAQUINO 

So  wirst  du  dich  nimmer  bekehren?     Is  there  nothing  that  would  change 
Wasmeinstdu?  your  mind?  Do  tell  me! 

MARZELLINE 

Du  konntest  nun  gehn.  Please,  leave  me  alone. 

JAQUINO 

Wie?  Dich  anzusehn  willst  du  mir       To  look  at  you,  you  can't  forbid  me, 
wehren?  Auch  das  noch?  Or  will  you? 

MARZELLINE 

So  bleibe  hier  stehn!  Stay  here,  if  you  want  to! 

JAQUINO 

Du  hast  mir  so  oft  doch  How  often  you've  given  your 

versprochen —  promise — 

MARZELLINE 

Versprochen?  Nein,  das  geht  zu  My  promise?  No,  this  goes  too  far! 

weit! 

JAQUINO 

Zum  Henker,  das  ewige  Pochen!         To  Hell  with  this  continuous 

knocking! 
MARZELLINE 

So  bin  ich  doch  endlich  befreit!  At  last  he  will  leave  me  in  peace! 

JAQUINO 

Es  ward  ihr  im  Emste  schon  bang.       She  really  seemed  quite  concerned, 
Wer  weiss,  ob  es  mir  nicht  Who  knows,  I  might  win  her  at 

gelang.  last. 

MARZELLINE 

Das  ist  ein  willkommener  Klang,         How  welcome  this  sound  is  to  me, 
Es  wurde  2u  Tode  mir  bang.  I  almost  got  frightened  to  death. 


"O  war  ich  schon  mit  dir  vereint" 

MARZELLINE 


O  war  ich  schon  mit  dir  vereint 
Und  diirfte  Mann  dich  nennen! 
Ein  Madchen  darf  ja,  was  es  meint, 
Zur  Halfte  nur  bekennen. 
Doch  wenn  ich  nicht  erroten  muss 
Ob  einem  warmen  Henenskuss, 
Wenn  nichts  uns  stort  auf  Erden — 
Die  Hoffnung  schon  erfuUt  die 
Brust 

Mit  unaussprechlich  sOsser  Lust, 
Wie  gliicklich  will  ich  werden! 
In  Ruhe  stiller  Hauslichkeit 
Erwach  ich  jeden  Morgen, 
Wir  griissen  uns  mit  Zartlichkeit, 
Der  Fleiss  verscheucht  die  Sorgen. 
Und  ist  die  Arbeit  ahgetan, 
Dann  schleicht  die  holde  Nacht 
heran, 

Dann  ruhn  wir  von  Beschwerden. 
Die  Hoffnung  schon  erfiillt  die 
Brust 

Mit  unaussprechlich  siisser  Lust, 
Wie  gliicklich  will  ich  werden! 


1  wished  we  were  united 

And  1  could  call  you  husband! 

A  girl  may  never  tell  anyone  aloud 

what  she  thinks. 
But  when  I  never  have  to  blush 
From  kisses  of  a  loving  heart, 
When  nothing  ever  will  us  part — 
And  hope  already  swells  my  chest 
With  untold  sweet  desire, 
How  happy  shall  I  be  then! 
In  peace  and  quiet  homeliness 
I'll  wake  up  every  morning, 
We  greet  each  other  tenderly. 
Hard  work  dispels  anxiety. 
And  when  the  day's  work  is  done, 
The  gentle  night  will  quietly  fall, 
Then  we  shall  rest  from  all  our  toil. 
And  hope  already  swells  my  chest 
With  untold  sweet  desire. 
How  happy  shall  I  be  then! 


Mir  ist  so  wunderbar, 
Es  engt  das  Hen  mir  ein; 
Er  liebt  mich,  es  ist  klar, 
Ich  werde  gliicklich  sein. 

Wie  gross  ist  die  Gefahr, 
Wie  schwach  der  Hoffnung  Sche 
Sie  liebt  mich,  es  ist  klar, 
O  namenlose  Pein! 

Sie  liebt  ihn,  es  ist  klar; 
Ja,  Madchen,  er  wird  deir\. 
Ein  gutes,  junges  Paar, 
Sie  werden  gliicklich  sein. 

Mir  straubt  sich  schon  das  Haar 
Der  Vater  willigt  ein; 
Mir  wird  so  wunderbar, 
Mir  fallt  kein  Mittel  ein. 


"Mir  ist  so  wunderbar" 

MARZELLINE 

A  feeling  never  known, 
It  tightly  grips  my  heart, 
He  loves  me,  it  is  clear, 
Happy  1  shall  be. 
LEONORE 

How  great  the  danger  is. 
The  rays  of  hope  so  weak! 
She  loves  me,  it  is  clear, 
My  sufferings  never  end! 
ROCCO 

She  loves  him,  it  is  clear; 
Yes,  girl,  he  will  be  yours. 
A  couple,  young  and  good, 
Happy  they  will  be. 
JAQUINO 

My  hair,  it  stands  on  end. 
The  father  will  consent; 
A  feeling  never  known. 
There's  nothing  I  can  do. 


Translation  adapted  from  ' 


/.opera-guide  ch 


An  die  feme  Qeliebte,  Op.  98  (To  the  Distant  Beloved) 

Text  by  Alois  Jeitteles 


1. 

Auf  dem  Hugel  sitz  ich  spahend 
In  das  blaue  Nebelland, 
Nach  den  fernen  Triften  sehend, 
Wo  ich  dich,  Geliebte,  fand. 

Weit  bin  ich  von  dir  geschieden, 
Trennend  liegen  Berg  und  Tal 
Zwischen  uns  und  unserm  Frieden, 
Unserm  Gliick  und  unsrer  Qual. 

Ach,  den  Blick  kannst  du  nicht  sehen, 
Der  zu  dir  so  gluhend  eilt, 
Und  die  Seufzer,  sie  verwehen 
In  dem  Raume,  der  uns  teilt. 

Will  denn  nichts  mehr  zu  dir 

dringen, 
Nichts  der  Liebe  Bote  sein? 
Singen  will  ich,  Lieder  singen, 
Die  dir  klagen  meine  Pein! 

Denn  vor  Liedesklang  entweichet 
Jeder  Raum  und  jede  Zeit, 
Und  ein  liebend  Herz  erreichet, 
Was  ein  liebend  Herz  geweiht! 

2. 

Wo  die  Berge  so  blau 
Aus  dem  nebligen  Grau 
Schauen  herein, 
Wo  die  Sonne  vergliiht. 
Wo  die  Wolke  umzieht, 
Mochte  ich  sein! 


1. 

On  the  hill  I  sit,  gazing 
into  the  blue  haze, 
towards  the  far  meadows 
where,  beloved,  I  found  you. 

Far  am  I  parted  from  you, 
mountain  and  valley  intervene 
between  us  and  our  peace, 
our  happiness  and  our  pain. 

Ah,  you  cannot  see  the  look 
that  hastens  so  warm  your  way, 
and  sighs — they  are  lost 
in  the  separating  space. 

Will  then  nothing  reach  you  any 

more, 
be  messenger  of  love? 
I  shall  sing,  sing  songs, 
to  pour  out  my  pain  to  you! 

For  at  sound  of  song, 

time  and  space  recede, 

and  a  loving  heart  is  reached 

by  what  a  loving  heart  has  blessed! 

2. 

Where  the  mountains  so  blue, 
from  the  misty  grey, 
look  hither, 

where  the  sun's  glow  fades, 
where  sky  clouds  over, 
there  would  I  be! 


Dorr  im  ruhigen  Tal 
Schweigen  Schmenen  und  Qual. 
Wo  im  Gestein 
Still  die  Primel  dort  sinnt, 
Weht  so  leise  der  Wind, 
Mochte  ich  sein! 

Hin  2um  sinnigen  Wald 
Drangt  mich  Liebesgewalt, 
Innere  Pein. 

Ach,  mich  zog's  nicht  von  hier, 
Konnt  ich,  Traute,  bei  dir 
Ewiglich  sein! 

3. 

Leichte  Segler  in  den  Hohen 
Und  du  Bachlein  klein  und  schmal, 
Konnt  mein  Liebchen  ihr  erspahen, 
GriiBt  sie  mir  viel  tausendmal. 

Seht  ihr,  Wolken,  sie  dann  gehen 
Sinnend  in  dem  stillen  Tal, 
LaBt  mein  Bild  vor  ihr  entstehen 
In  dem  luftgen  Himmelssaal. 

Wird  sie  an  den  Biischen  stehen. 
Die  nun  herbstlich  falb  und  kahl. 
Klagt  ihr,  wie  mir  ist  geschehen, 
Klagt  ihr,  Voglein,  meine  Qual. 

Stille  Weste,  bringt  im  Wehen 
Hin  2u  meiner  Herzenswahl 
Meine  Seufzer,  die  vergehen 
Wie  der  Sonne  letzter  Strahl. 

Fltistr'  ihr  zu  mein  Liebesflehen, 
LaB  sie,  Bachlein,  klein  und  schmal, 
Treu  in  deinen  Wogen  sehen 
Meine  Tranen  ohne  Zahl! 


There,  in  the  peaceful  valley, 
pain  and  torment  cease. 
Where,  in  the  rock, 
the  pensive  primrose  is, 
and  the  wind  blows  so  soft, 
there  would  I  he! 

Away  to  the  thoughtful  wood 
am  I  driven  by  force  of  love, 
by  inner  pain. 

Ah,  I  would  not  be  drawn  from  here, 
could  I,  beloved,  but  be  with  you 
eternally! 

3. 

Light  sailing  clouds  on  high, 
and  you,  small  brook, 
if  you  can  spy  my  love — 
a  thousand  greetings  to  her. 

If,  clouds,  you  then  see  her  walk, 
thoughtful  in  the  quiet  valley, 
make  me  appear  to  her 
in  heaven's  airy  hall. 

If  she  be  standing  by  bushes, 
autumn  yellow  now  and  bare, 
pour  out  to  her  my  fate, 
pour  out,  birds,  my  torment. 

Quiet  west  winds,  carry 
to  my  true  love 
my  sighs  which  fade 
as  the  sun's  last  ray. 

Whisper  to  her  of  my  entreaties, 
let  her,  small  brooklet, 
truly  see  in  your  ripples 
my  never-ending  tears! 


4. 

Diese  Wolken  in  den  Hohen, 
Dieser  Voglein  muntrer  Zug, 
Werden  dich,  o  Huldin,  sehen. 
Nehmt  mich  mit  im  leichten  Plug! 

Diese  Weste  werden  spielen 
Scherzend  dir  um  Wang  und  Brust, 
In  den  seidnen  Locken  wuhlen. 
Teilt  ich  mit  euch  diese  Lust! 

Hin  zu  dir  von  jenen  Hiigeln 
Emsig  dieses  Biichlein  eilt. 
Wird  ihr  Bild  sich  in  dir  spiegeln, 
FlieB  zuriick  dann  unverweilt! 

5. 

Es  kehret  der  Maien,  es  bliihet  die  Au, 
Die  Lufte,  sie  wehen  so  milde,  so  lau. 
Geschwatzig  die  Bache  nun  rinnen. 
Die  Schwalbe,  die  kehret  zum 

wirtlichen  Dach, 
Sie  baut  sich  so  emsig  ihr  brautlich 

Gemach, 
Die  Liebe  soil  wohnen  da  drinnen. 

Sie  bringt  sich  geschaftig  von  kreuz 

und  von  quer 
Manch  weicheres  Stiick  zu  dem 

Brautbett  hieher, 
Manch  warmendes  Stiick  fiir  die 

Kleinen. 
Nun  wohnen  die  Gatten 

beisammen  so  treu, 
Was  Winter  geschieden,  verband 

nun  der  Mai, 
Was  liebet,  das  weiB  er  zu  einen. 


4. 

These  clouds  on  high, 
this  cheerful  flight  of  birds 
will  see  you,  O  fairest. 
Take  me  lightly  winging  too! 

These  west  winds  playfully 
Will  waft  on  cheek  and  breast, 
Will  ruffle  your  silken  tresses. 
Would  1  might  share  that  joy! 

To  you  from  those  hills 
this  busy  brook  hurries. 
Should  she  be  mirrored  in  you, 
flow  forthwith  back  to  me! 

5. 

May  returns,  the  meadow  blooms 
The  breezes  blow  so  gentle,  so  mi 
The  brooks  run  chattering. 
The  swallow  returns  to  the 

hospitable  roof, 
builds  eagerly  her  bridal 

chamber, 
wherein  love  shall  dwell. 

From  here,  from  there  busily  she 
brings 

many  soft  bits  for  the  bridal 
bed, 

many  warm  bits  for  the  little 
ones. 

Now  the  pair  live  together 
so  true. 

What  winter  has  parted,  May 

has  joined. 
All  who  love  he  can  unite. 


Es  kehret  der  Maien,  es  bliihet  die  Au. 
Die  Liifte,  sie  wehen  so  milde,  so  lau. 
Nur  ich  kann  nicht  Ziehen  von 
hinnen. 

Wenn  alles,  was  liebet,  der  Friihiing 
vereint, 

Nur  unserer  Liebe  kein  Friihiing 

erscheint, 
Und  Tranen  sind  all  ihr  Gewinnen. 

6. 

Nimm  sie  bin  denn,  diese  Lieder, 
Die  ich  dir,  Geliebte,  sang, 
Singe  sie  dann  abends  wieder 
Zu  der  Laute  suBem  Klang. 

Wenn  das  Dammrungsrot  dann 
ziehet 

Nach  dem  stillen  blauen  See, 
Und  sein  leczcer  Scrahl  vergliihec 
Hinter  jener  Bergeshoh; 

Und  du  singst,  was  ich  gesungen, 
Was  mir  aus  der  voUen  Brust 
Ohne  Kunstgeprang  erklungen, 
Nur  der  Sehnsucht  sich  bewuBt; 


May  returns,  the  meadow  blooms, 
the  breezes  blow  so  gentle, 
so  mild. 

1  alone  cannot  journey  from  here. 
When  spring  is  uniting  all  who 
love, 

For  our  love  alone  does  no  spring 

appear, 
and  tears  are  its  only  gain. 

6. 

Accept,  then,  these  songs 
1  sang  for  you,  beloved; 
sing  them  again  at  evening 
to  the  lute's  sweet  sound. 

As  evening  red  draws 
toward  the  calm  blue  lake, 
and  its  last  ray  fades 
behind  that  mountain  height; 

and  you  sing  what  I  sang 
from  a  full  heart 
without  art  or  show, 
aware  only  of  longing; 


Dann  vor  diesen  Liedern  weichet,       then,  at  these  songs,  shall 
Was  geschieden  uns  so  weit,  what  parts  us  so  far,  recede, 

Und  ein  liebend  Herz  erreichet,  and  a  loving  heart  be  reached 

Was  ein  liebend  Herz  geweiht.  by  what  a  loving  heart  has  blessed. 

Translation  fromThe  Fischer-Dieskau  Book  of  Lieder  ©  1 976 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Twenty-Sixth  Student  Recital 

Sunday,  December  I  6  at  8  p.m. 
Field  Concert  Hall 


Quartet  No.  8  in  E  minor,  Op.  59,  No.  2   Ludwig  van  Beethoven 
("Razumovsky")  (1770-1827) 
Allegro 

Molto  adagio:  Si  tratta  questo  pezzo  con  molto  di  sentimento 

Allegretto 

Finale:  Presto 

Benjamin  Beilman,  violin 
Barbora  Kolafova,  violin 
Milena  Pajaro-van  de  Stadt,  viola 
Camden  Shaw,  cello 


INTERMISSION 


Quartet  No.  5  in  A  major,  Op.  18,  No.  5 

Allegro 
Menuetto 
Andante  cantabile 
Allegro 

Bella  Hristova,  violin 

Sylvia  Kim,  violin 
Rose  Armbrust,  viola 
Camden  Shaw,  cello 


Quartet  No.  11  in  F  minor,  Op.  95  ("Quartette  serioso") 

Allegro  con  brio 
Allegretto,  ma  non  troppo 
Allegro  assai  vivace,  ma  serioso 
Larghetto  espressivo — Allegretto  agitato 
Sylvia  Kim,  violin 
Shanshan  Yao,  violin 
Philip  Kramp,  viola 
Abraham  Feder,  cello 

♦ 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 

♦ 

Performers 

Rose  Armbrust  from  Wayne,  111,  is  a  student  of  Roberto  Diaz  and 
Michael  Tree  and  entered  Curtis  in  2006. 

Benjamin  Beilman  from  Ann  Arbor,  Mich.,  is  a  student  of  Ida 
Kavafian  and  entered  Curtis  in  2007. 

Abraham  Feder  from  Chicago  is  a  student  of  David  Soyer  and  Peter 
Wiley  and  entered  Curtis  in  2004. 

Bella  Hristova  from  Ann  Arbor,  Mich.,  is  a  student  of  Ida  Kavafian 
and  entered  Curtis  in  2003. 

Sylvia  Kim  from  Boca  Raton,  Fla.,  is  a  student  of  Pamela  Frank  and 
Ida  Kavafian  and  entered  Curtis  in  2005. 

Barbora  Kolafova  from  Revnice,  Czech  Republic,  is  a  student  of  Ida 
Kavafian  and  entered  Curtis  in  2007. 


Philip  Kramp  from  Bloomington,  III.,  is  a  student  of  Joseph 
de  Pasquale  and  Michael  Tree  and  entered  Curtis  in  2005. 

Milena  Pajaro-van  de  Stadt  from  Jacksonville,  Fla.,  is  a  student  of 
Roberto  Di'az  and  Michael  Tree  and  entered  Curtis  in  2006. 

Camden  Shaw  from  Bellevue,  Wash.,  is  a  student  of  Peter  Wiley 
and  entered  Curtis  in  2006. 

Shanshan  Yao  from  Anhui,  China,  is  a  student  of  Aaron  Rosand 
and  entered  Curtis  in  2003. 

If  students  study  with  more  than  one  faculty  nnember,  their  teachers  are  listed 
alphabetically. 


Future  Curtis  Events 

The  Alumni  Recital  Series  presents  Choong-Jin  Chang  and  Friends 
on  Sunday,  January  20  at  3  p.m.  in  Field  Concert  Hall. 

Tickets:  2 1 5-893-7902  or  www.curtis.edu 

The  Student  Recital  Series  will  resume  on  Wednesday,  January  16 
at  8  p.m.  in  Field  Concert  Hall. 
Details:  215-893-5261  orwww.curtis.edu 

The  Curtis  Symphony  Orchestra  and  New  York  Philharmonic 

music  director-designate  Alan  Gilbert  ('92)  perform  Mahler's  string 

orchestra  transcription  of  Beethoven's  Op.  95  quartet: 

Monday,  February  1 1  at  8  p.m.  in  Verizon  Hall 

Tickets:  215-893-1999  or  www.ticketphiladelphia.org 

Tuesday,  February  12  at  8  p.m.  at  Carnegie  Hall 

Tickets:  2 1  2-247-7800  or  www.carnegiehall.org 


The  Curtis  Institute  of  Music 


Roberto  Di'az,  President 


2007-08  Student  Recital  Series 


The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Twenty-Fifth  Student  Recital 
Graduation  Recital — Elena  Urioste,  violin 

Friday,  Decennber  14  at  8  p.nn. 
Field  Concert  h^all 


Sonata  for  Solo  Violin 
Tempo  di  ciaccona 
Fuga:  Risoluto,  non  troppo  vivo 
Melodia:  Adagio 
Presto 


Bela  Bartok 
(1881-1945) 


Elena  Urioste,  violin 


The  Lark  Ascending 


Ralph  Vaughan  Williams 
(1872-1958) 


Elena  Urioste,  violin 
The  Curtis  Chamber  Ensemble 
Joshua  Gersen,  conductor 


INTERMISSION 


Sonata  Leos  Janacek 

Conmoto  (1854-1928) 
Ballada:  Con  moto 
Allegretto 
Adagio 

Sonata  No.  7  in  C  minor,  Op.  30,  No.  2     Ludwig  van  Beethoven 
Allegro  con  brio  (1770-1827) 
Adagio  cantabile 
Scherzo:  Allegro 
Finale:  Allegro 

Carmen:  Fantasie  hrillante  sur  I'opera  de  Q.  Bizet,     Jeno  Hubay 
Op.  3,  No.  3  (1858-1937) 
Elena  Urioste,  violin 
Hugh  Sung,  piano 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Performers 

Elena  Urioste  from  Philadelphia  made  her  debut  as  soloist  with  the 
Philadelphia  Orchestra  at  age  thirteen  as  winner  of  the  Albert  M. 
Greenfield  Competition.  She  has  since  appeared  as  a  soloist  at 
Carnegie  Hall  in  three  Sphinx  gala  concerts,  as  well  as  with  the 
Cleveland  Orchestra;  Boston  Pops;  National  Symphony  Orchestra; 
Atlanta,  Detroit,  Pittsburgh,  Baltimore,  and  Hartford  symphonies; 
and  Hungary's  Orchestra  Dohnanyi  Budafok.  A  recipient  of 
numerous  awards,  she  most  recently  won  first  prize  in  the 
International  Violin  Competition  of  Sion-Valais  and  the  national 
Sphinx  Competition.  She  has  also  appeared  on  radio,  television, 
and  magazine  covers.  She  plans  to  attend  graduate  school  next 
year. 

Ms.  Urioste  entered  Curtis  in  2003  and  has  studied  with 
Pamela  Frank,  Ida  Kavafian,  and  Joseph  Silverstein.  Past  teachers 
include  David  Cerone,  Choong-Jin  Chang,  the  late  Rafael  Druian, 
and  Soovin  Kim.  She  plays  ori  a  violin  made  circa  1750  by 
Michelangelo  Bergonzi  of  Cremona. 

All  Curtis  students  receive  merit-based  full-tuition 
scholarships.  Ms.  Urioste  holds  the  J.  Oliver  Lewis  Memorial 
Fellowship. 

Joshua  Gersen  from  Monroe,  Conn.,  is  a  student  of  Otto- Werner 
Mueller  and  entered  Curtis  in  2006. 

Hugh  Sung  ('90),  director  of  instrumental  accompaniment  and 
student  recitals 

If  students  study  with  more  than  one  faculty  nnember,  their  teachers  are  listed 
alphabetically. 


Next  Curtis  Recital 

Alumni  Recital  Series — Ignat  Solzhenitsyn,  piano 

Sunday,  December  I  6  at  3  p.m. 
Field  Concert  Hall 

Brahms  Vier  Balladen,  Op.  10 

Sechs  Klavierstiicke,  Op.  118 
Scherzo  in  E-flat  minor,  Op.  4 
Variationen  iiber  ein  Thema  von  Schumann, 
Op.  9 

Tickets:  $28 

Curtis  Ticket  Office:  2 1 5-893-7902,  www.curtis.edu 

Final  Student  Recital  of  the  Semester 

Sunday,  December  I  6  at  8  p.m.. 
Field  Concert  Hall 

Beethoven  string  quartets,  including  Op.  95 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261, 
for  the  most  up-to-date  infonmation.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets(a)curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


The  Curtis  Institute  of  Music 


Roberto  Di'az,  President 


2007-08  Alumni  Recital  Series 

Alumni  Recital:  Ignat  Solzhenitsyn,  piano 
An  All-Brahms  Solo  Recital 

Sunday,  December  I  6  at  3  p.m. 
Field  Concert  Hall 

Scherzo  in  E-flat  minor,  Op.  4  (1851)  Johannes  Brahms 

(1833-97) 

Vier  Balladen,  Op.  10  (1854) 

Ballade  in  D  minor:  Andante — Poco  piCi  moto — Tempo  I — 
Poco  pill  moto — Allegro  (ma  non  troppo)  — Tempo  I 

Ballade  in  D  major:  Andante — Allegro  non  troppo  (doppio 
movimento) — Tempo  I:  Andante 

Ballade  in  B  minor:  Intermezzo:  Allegro 

Ballade  in  B  major:  Andante  con  moto — Piu  lento — Tempo  I — 
Piii  lento — Adagio 


INTERMISSION 


Variationen  iiher  ein  Thema  von  Robert  Schumann  in  F-sharp 

minor,  Op.  9  (1854) 

Thema:  Ziemlich  langsam 

Var.  1:  (L'istesso  tempo) 

Var.  2:  Poco  piu  moto 

Var.  3:  Tempo  di  tema 

Var.  4:  Poco  piu  moto 

Var.  5:  Allegro  capriccioso 

Var.  6:  Allegro 

Var.  7:  Andante 

Var.  8:  Andante  (non  troppo  lento) 

Var.  9:  Schnell 

Var.  10:  Poco  adagio 

Var.  1 1 :  Un  poco  piCi  animato 

Var.  12:  Allegretto,  poco  scherzando 

Var.  13:  Non  troppo  presto 

Var.  14:  Andante 

Var.  15:  Poco  adagio 

Var.  16:  (Adagio) 

Sechs  Klavierstucke,  Op.  118  (1893) 

Intermezzo:  Allegro  non  assai,  ma  molto  appassionato 

Intermezzo:  Andante  teneramente 

Ballade:  Allegro  energico 

Intermezzo:  Allegretto  un  poco  agitato 

Romanze:  Andante — Allegretto  grazioso — Tempo  I 

Intermezzo:  Andante,  largo  e  mesto 

♦ 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Ignat  Solzhenitsyn  (Piano  and  Conducting  '95),  piano 
Enjoying  an  active  career  as  both  pianist  and  conductor,  Ignat 
Solzhenitsyn  has  won  critical  acclaim  throughout  the  world  for  his 
lyrical  and  poignant  interpretations.  He  has  toured  extensively  as  a 
piano  soloist  and  guest  conductor  and  is  in  his  fourth  season  as  music 
director  of  the  Chamber  Orchestra  of  Philadelphia. 

Winner  of  the  1994  Avery  Fisher  Career  Grant  while  studying 
at  Curtis  with  Gary  Graffman  and  Otto-Werner  Mueller,  Mr. 
Solzhenitsyn  graduated  the  following  year  with  degrees  in  piano 
and  conducting.  He  joined  the  Curtis  faculty  in  2004. 

In  recent  seasons  his  extensive  touring  schedule  in  the  United 
States  and  Europe  has  included  concerto  performances  with  numerous 
major  orchestras — including  those  of  Boston,  Chicago,  Philadelphia, 
Saint  Louis,  Los  Angeles,  Seattle,  Baltimore,  Washington,  Montreal, 
Toronto,  London,  Paris,  Naples,  Saint  Petersburg,  Israel,  and  Sydney — 
and  collaborations  with  distinguished  conductors  such  as  Herbert 
Blomstedt,  James  Conlon,  James  DePreist,  Charles  Dutoit,  Lawrence 
Foster,  Krzysztof  Penderecki,  Andre  Previn,  Mstislav  Rostropovich, 
Wolfgang  Sawallisch,  Gerard  Schwarz,  Jerzy  Semkow,  Maxim 
Shostakovich,  Yuri  Temirkanov,  and  David  Zinman. 

Mr.  Solzhenitsyn  has  given  many  recitals  in  the  United  States  and 
in  major  musical  centers  of  Europe  and  the  Far  East.  An  avid  chamber 
musician,  he  has  collaborated  with  the  Emerson,  Borodin,  Brentano, 
St.  Petersburg,  and  Lydian  string  quartets,  and  in  four-hand  recital 
with  Mitsuko  Uchida.  He  has  frequently  appeared  at  international  fest- 
ivals, including  Salzburg,  Evian,  Ludwigsburg,  Caramoor,  Ojai,  Marl- 
boro, Nizhniy  Novgorod,  and  Moscow's  famed  December  Evenings. 

As  music  director  of  the  Chamber  Orchestra  of  Philadelphia,  his 
recent  guest  soloists  have  included  Sylvia  McNair,  Cho-Liang  Lin, 
Steven  Isserlis,  Gary  Graffman,  Sergei  Leiferkus,  Anton  Kuerti,  and 
Leila  Josefowicz.  Mr.  Solzhenitsyn  has  led  the  orchestra  in  numerous 
special  projects,  including  Bach's  Saint  ]ohn  Passion  and  the  complete 
Brandenburg  Concertos,  Haydn's  Creation  and  Seven  Last  Words,  and  a 
rare  complete  performance  of  Cluck's  Don  ]uan. 


Alumni  Society  of  Greater  Philadelphia 

The  Alumni  Society  of  Greater  Philadelphia  supports  the  next 
generation  of  Curtis  musicians  hy  presenting  a  series  of  alumni 
performances.  Artists  donate  their  services,  and  each  year  Society 
members  work  directly  with  Curtis  to  decide  how  proceeds  from  the 
recital  series  can  be  most  beneficial  to  the  students.  In  recent  years, 
contributions  have  been  made  toward  the  purchase  of  student 
tickets  to  Philadelphia  Orchestra  concerts,  acquisitions  for  the 
library,  the  student  travel  fund,  and  instrument  repairs. 

Edith  Evans  Frumin,  Co-Chairman 

Fanabel  Block  Kremens,  Co-Chairman 

Marcantonio  Barone 

Blanche  H.  Burton-Lyles 

Mary  Wheelock  Javian 

Alan  Morrison 

Richard  A.  Shapp 

Brittany  Sklar,  Student  Representative 

Next  Alumni  Recital:  Choong-Jin  Chang  and  Friends 

Sunday,  January  20  at  3  p.nn. 
Field  Concert  Hall 

Choong-Jin  Chang,  viola  ('94) 

Rinat  Shaham,  mezzo-soprano  ('95,  '98) 

Jeffrey  Khaner,  flute  (guest  artist) 

Jessica  Lee,  violin  ('01) 

Elizabeth  Hainen,  harp  (guest  artist) 

Mikael  Eliasen,  piano  (guest  artist) 

Tickets;  $28,  Curtis  Ticket  Office:  215-893-7902,  www.curtis,edu 


The  Curtis  Institute  of  Music 

Roberto  Di'az,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  ProstkofF  Memorial  Concert  Series 


Twenty-Seventh  Student  Recital 

Wednesday,  January  1 6  at  8  p.nn. 
Field  Concert  Hall 

♦ 

Partita  No.  1  in  B-flat  major,  BWV  825    Johann  Sebastian  Bach 
Praeludium  (1685-1750) 
AUemande 
Corrente 
Sarahande 
Menuet  I 
Menuet  II 
Giga 

Andrew  Tyson,  piano 

Concerto  No.  1  in  D  major,  Op.  6  Nicolo  Paganini 

Allegro  maestoso  ( 1 782-1 840) 

Adagio  espressivo 
Rondo:  Allegretto  spiritoso 

Elizabeth  Basoff-Darskaia,  violin 
Jungeun  Kim,  piano 


INTERMISSION 


Concerto  in  D  major,  Op.  77  Johannes  Brahms 

Allegro  non  troppo  ( 1833-97) 

Adagio 

Allegro  giocoso,  ma  non  troppo  vivace 
Ray  Chen,  violin 
Jungeun  Kim,  piano 

♦ 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Performers 

Eli:aheth  Basoff-Darskaia  from  Los  Angeles  is  a  student  of  Victor 
Danchenko  and  Aaron  Rosand  and  entered  Curtis  in  2007. 

Ray  Chen  from  Brisbane,  Australia,  is  a  student  of  Aaron  Rosand 
and  entered  Curtis  in  2005. 

Andrew  Tyson  from  Durham,  N.C.,  is  a  student  of  Claude  Frank 
and  entered  Curtis  in  2005. 

Jungeun  Kim,  staff  pianist 


If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 

Friday,  January  1 8  at  8  p.m. 
Field  Concert  Hall 


Boieldieu 


Concerto  in  C  major 

Celine-Marie  Orliac,  harp 
Hugh  Sung,  piano  ('90) 


Schumann 


Qedichte  der  Konigin  Maria  Stuart,  Op.  135 

Katharine  Lerner,  mezzo-soprano 
David  Moody,  piano 


Tchaikovsky      Concerto  No.  1  in  B-flat  minor,  Op.  23 

Haochen  Zhang,  piano 

YeKwon  SunWoo,  piano  accompaniment 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2 1 5-893-526 1 , 
for  the  most  up-to-date  infonmation.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


The  Curtis  Institute  of  Music 


Roberto  Diaz,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  ProstkofF  Memorial  Concert  Series 


Twenty-Eighth  Student  Recital 

Friday,  January  1 8  at  8  p.m. 
Field  Concert  Hall 


Concerto  for  Harp  and  Strings  George  Frideric  Handel 

in  B-flat  major  (1685-1759) 

Andante  allegro 

Larghetto 

Allegro  moderato 

Ko-Ni  Choi,  harp 
Jungeun  Kim,  piano 

Suite  No.  4  in  E-flat  major,  BWV  1010    johann  Sebastian  Bach 
Prelude  (1685-1750) 
AUemande 
Courante 
Sarabande 
Bourree  I  and  II 
Gigue 

Marina  Thibeault,  viola 

Premiere  rapsodie  Claude  Debussy 

(1862-1918) 

Ruokai  Chen,  clarinet 
Hugh  Sung,  piano 


INTERMISSION 


Concerto  in  C  major 

Allegro 


Francois- Adrien  Boieldieu 
(1775-1834) 


Andante  lento 
Rondo:  Allegro  agitato 

Coline-Marie  Orliac,  harp 
Hugh  Sung,  piano 

Qedichte  der  Konigin  Maria  Stuart,  Op.  135     Robert  Schumann 
Abschied  von  Frankre  ich  (181 0-5  6 ) 

Nach  der  Geburt  ihres  Sohnes 
An  die  Konigin  Elisabeth 
Abschied  von  der  Welt 


Katherine  Lemer,  mezzo-soprano 
David  Moody,  piano 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast 


Performers 

Ruokai  Chen  from  Hockessin,  Del.,  is  a  student  of  Donald 
Montanaro  and  entered  Curtis  in  2006. 

Ko-Ni  Choi  from  Seoul  is  a  student  of  Judy  Loman  and  entered 
Curtis  in  2006. 

Katherine  Lerner  from  Lloyd  Neck,  N.Y.,  is  a  student  of  Joan 
Patenaude-Yarnell  and  entered  Curtis  in  2006. 

Coline-Marie  Orliac  from  Antibes,  France,  is  a  student  of  Judy 
Loman  and  entered  Curtis  in  2006. 

Marina  Thibeault  from  Quebec  is  a  student  of  Misha  Amory  and 
Michael  Tree  and  entered  Curtis  in  2007. 

Jungeun  Kim,  staff  pianist 

David  Moody,  opera  and  voice  coach 

Hugh  Sung  ('90),  director  of  instrumental  accompaniment  and 
student  recitals 


If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Curtis  Recital 

Alumni  Recital  Series:  Choong-Jin  Chang  and  Friends 
Sunday,  Januar/  20  at  3  p.nn. 
Field  Concert  Hall 

Beethoven         Serenade  in  D  major,  Op.  25 

Jeffrey  Khaner,  flute 
Jessica  Lee,  violin  ('01) 
Choong'Jin  Chang,  viola  ('92,  '94) 

Brahms  Zwei  Gesange,  Op.  91 

Rinat  Shaham,  mezzo-soprano  ('95,  '98) 
Choong-Jin  Chang,  viola  ('92,  '94) 
Mikael  Eliasen,  piano 

Debussy  Sonata 

Jeffrey  Khaner,  flute 

Choong-Jin  Chang,  viola  ('92,  '94) 

Elizabeth  Hainen,  harp 


Moz 


Quintet  in  C  major,  K.  5 15 

Jessica  Lee,  violin  ('01) 

Sylvia  Kim,  violin 

Choong-Jin  Chang,  viola  ('92,  '94) 

Philip  Kramp,  viola 

Abraham  Feder,  cello 


Tickets:  $28 

Curtis  Ticket  Office:  2 1 5-893-7902,  www.curtis.edu 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261, 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets(aicurtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


The  Curtis  Institute  of  Music 

Roberto  Di'az,  President 


2007-08  Alumni  Recital  Series 


Alumni  Recital:  Choong-Jin  Chang  and  Friends 

Sunday,  January  20  at  3  p.m. 
Field  Concert  Hall 


Serenade  in  D  major,  Op.  25  Ludwig  van  Beethoven 

Entrata:  Allegro  (1770-1827) 
Tempo  ordinario  d'un  menuetto 
Allegro  molto 
Andante  con  variazioni 
Allegro  scherzando  e  vivace 
Adagio — Allegro  vivace  e  disinvolto 

Jeffrey  Khaner,  flute 
Jessica  Lee,  violin 
Choong-Jin  Chang,  viola 

Zwei  Gesange,  Op.  91  Johannes  Brahms 

Gestillte  Sehnsucht  ( 1833-97) 

Geistliches  Wiegenlied 

Rinat  Shaham,  mezzo-soprano 
Choong-Jin  Chang,  viola 
Mikael  Eliasen,  piano 

(See  text  inside  program.) 


Sonata  Claude  Debussy 

Pastorale:  Lento,  dolce  rubato  (1862-1918) 
Interlude:  Tempo  di  minuetto 
Finale:  Allegro  moderato  ma  risoluto 

Jeffrey*Khaner,  flute 
Choong'Jin  Chang,  viola 
Elizabeth  Hainen,  harp 

INTERMISSION 

Quintet  in  C  major,  K.  515  Wolfgang  Amadeus  Mozart 

Allegro  (1756-91) 
Menuetto:  Allegretto 
Andante 


[Allegro] 


Jessica  Lee,  violin 
Sylvia  Kim,  violin 
Choong-Jin  Chang,  viola 
Philip  Kramp,  viola 
Abraham  Feder,  cello 


Photographic  and  recording  equipn-ient  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast 


♦ 


Zwei  Gesange,  Op.  9 1 

"Gestillte  Sehnsucht"  ("Longing  at  Rest") 

Text  by  Friedrich  Riickert 


In  goldnen  Abendschein 

getauchet, 
Wie  feierlich  die  Walder  stehn! 
In  leise  Stimmen  der  Voglein 

hauchet 
Des  Abendwindes  leises  Wehn. 
Was  lispeln  die  Winde,  die 

Vogelein? 
Sie  lispeln  die  Welt  in 

Schlummer  ein. 

Ihr  Wiinsche,  die  ihr  stets  euch 
reget 

Im  Herzen  sender  Rast  und  Ruh! 
Du  Sehnen,  das  die  Baist  beweget, 
Wann  mhest  du,  wann 

schlummerst  du? 
Beitn  Lispeln  der  Winde,  der 

Vogelein, 
Ihr  sehnenden  Wiinsche,  wann 

schlaft  ihr  ein? 

Ach,  wenn  nicht  mehr  in  goldne 
Femen 

Mein  Geist  auf  Traumgefieder  eilt, 
Nicht  mehr  an  ewig  femen 
Stemen 

Mit  sehnendem  Blick  mein  Auge 
weiit; 

Dann  lispeln  die  Winde,  die 

Vogelein 
Mit  meinem  Sehnen  mein  Leben 

ein. 


How  solemn  stand  the  woods, 
bathed  in  evening's  golden  glow! 
Amid  the  birdlings'  soft  voices 
breathes  the  evening  wind's  soft 
plaint. 

What  do  the  winds  and  the  little 

birds  whisper? 
They  whisper  the  world  to  sleep. 


You  wishes  that  are  constantly 
roused 

in  the  heart  without  peace  or  rest, 
you  longings  that  stir  the  breast, 
when  will  you  rest,  when  will  you 

slumber? 
When,  you  longing  wishes,  will 

you  fall  asleep 
at  the  winds'  and  birds' 

whispering? 

Ah,  when  my  spirit  no  longer 
hastens 

into  the  golden  distance  on  wings 

of  dream, 
my  eye  no  Iqnger  lingers 
with  yearning  gaze  on  eternally 

distant  stars, 
then  the  winds  and  the  little  birds 
will  whisper  my  life,  with  my 

longing,  away. 


Translation  courtesy  Capnccio 


Geistliches  Wiegenlied  (Cradle  song  of  the  virgin) 

Text  by  Emanuel  Geibel — Lope  de  Vega 


Die  ihr  schwebet 

Um  diese  Palmen 

In  Nacht  und  Wind,  1 

ihr  heilgen  Engel, 

Stillet  die  Wipfel! 

Es  schlummert  mein  Kind. 

Ihr  Palmen  von  Bethlehem 

Im  Windesbrausen, 

Wie  mogt  ihr  heute 

So  zomig  sausen! 

O  rauscht  nicht  also! 

Schweiget,  neiget 

Euch  leis  und  lind; 

Stillet  die  Wipfel! 

Es  schlummert  mein  Kind. 

Der  Himmelsknabe 
Duldet  Beschwerde, 
Ach,  wie  so  mtid  er  ward 
Vom  Leid  der  Erde, 
Ach  nun  im  Schlaf  ihm 
Leise  gesanftigt 
Die  Qual  zerrinnt, 
Stillet  die  Wipfel! 
Es  schlummert  mein  Kind. 

Grimmige  Kalte 
Sauset  hemieder, 
Womit  nur  deck  ich 
Des  Kindleins  Glieder! 
O  all  ihr  Engel, 
Die  ihr  geflugelt 
Wandelt  im  Wind, 
Stillet  die  Wipfel! 
Es  schlummert  mein  Kind. 


Ye  who  hover 
around  these  palms 
in  the  night  and  wind, 
ye  holy  angels, 
calm  the  treetops! 
My  child  is  sleeping. 

You  palms  of  Bethlehem 
in  the  blustering  wind, 
how  can  you  roar 
so  angrily  today? 
O  do  not  howl  so! 
Hush,  bow  down 
quietly  and  gently; 
calm  the  treetops! 
My  child  is  sleeping. 

The  son  of  heaven 
endures  hardship; 
ah,  how  weary  he  becomes 
of  the  earth's  sorrow! 
Ah,  now  gently  soothed 
in  sleep, 

his  torment  melts  away. 
Calm  the  treetops! 
My  child  is  sleeping. 

A  fierce  cold  wind 
whistles  down; 
with  what  can  1  cover 
my  babe's  limbs? 
Oh,  all  you  angels 
that  ride  winged 
on  the  wind, 
calm  the  treetops! 
My  child  is  sleeping. 


Translation  courtesy  Capriccio 


Biographies 

Choong-Jin  Chang  (Violin  '92,  Viola  '94),  viola 
A  native  of  Seoul,  Choong-Jin  Chang  joined  the  Philadelphia 
Orchestra  as  associate  principal  in  1994  and  was  named  principal  in 
2006,  filling  the  position  previously  held  by  Curtis  President  Roberto 
Diaz.  In  2007  Mr.  Chang  made  his  New  York  City  recital  debut  in 
Weill  Recital  Hall  at  Carnegie  Hall  and  played  a  solo  recital  at  Kumho 
Art  Hall  in  Seoul. 

An  ardent  chamber  musician,  Mr.  Chang  has  performed  in 
numerous  festivals  here  and  abroad,  including  Marlboro,  Bridgehamp- 
ton,  Seattle,  and  Santa  Fe.  The  list  of  distinguished  musicians  with 
whom  he  has  collaborated  includes  Emanuel  Ax,  Yefim  Bronfman, 
Jaime  Laredo,  Andre  Previn,  Mstislav  Rostropovich,  and,  most 
recently,  Yo-Yo  Ma,  with  whom  he  performed  as  viola  soloist  in 
Strauss's  Don  Quixote  with  the  Philadelphia  Orchestra.  Mr.  Chang  is  a 
member  of  the  Johannes  String  Quartet,  with  Curtis  graduates  Soovin 
Kim,  Jessica  Lee,  and  Peter  Stumpf. 

Mr.  Chang  attended  the  Juilliard  School,  Esther  Boyer  College  of 
Music  of  Temple  University,  and  The  Curtis  Institute  of  Music.  His 
primary  teachers  were  Jascha  Brodsky  and  retired  Philadelphia 
Orchestra  principal  viola  Joseph  de  Pasquale. 

Mikael  Eliasen,  piano 

Danish-bom  coach  and  accompanist  Mikael  Eliasen  received  his  early 
training  in  Copenhagen,  Montreal,  and  Vienna.  He  has  collaborated 
with  numerous  singers  in  recital  worldwide,  including  Robert  Merrill, 
Tom  Krause,  Theodor  Uppman,  John  Shirley-Quirk,  Elly  Ameling, 
Edith  Mathis,  Florence  Quivar,  Mira  Zakai,  Sarah  Walker,  and  Joan 
Patenaude-Yamell.  He  has  recorded  for  Albany  Records,  CBC, 
Hilversum  Radio,  Polish  State  Radio,  Kol  Israel,  Irish  Radio  and 
Television,  London  Records,  MHS,  and  Supraphon. 

Mr.  Eliasen  has  given  master  classes  worldwide  and  is  closely 
affiliated  with  the  Royal  Opera  Academy  (Copenhagen),  Netherlands 
Opera  Studio  (Amsterdam),  and  Pittsburgh  Opera  Studio.  He  teaches 
at  Chautauqua's  Voice  Program,  for  the  Santa  Fe  Opera's  young  artist 


program,  and  in  Italy.  Mr.  Eliasen  is  Curtis 's  artistic  director  of  vocal 
studies  and  the  Curtis  Opera  Theatre. 

Abraham  Feder,  cello 

Abraham  Feder  from  Chicago  is  a  student  of  David  Soyer  and  Peter 
Wiley  and  entered  Curtis  in  2004.  All  students  at  Curtis  receive  merit- 
based  full-tuition  scholarships,  and  Mr.  Feder  holds  the  Efrem 
Zimbalist  Fellowship. 

Elizabeth  Hainan,  harp 

Elizabeth  Hainen  has  won  international  acclaim  as  one  of  today's 
foremost  harpists.  Hailed  by  the  Washington  Post  for  her  "unusual 
presence  with  silky  transparency,"  she  has  charmed  audiences  as  a 
recitalist  and  concerto  soloist  throughout  the  United  States,  Europe, 
Asia,  and  South  America.  Engagements  include  the  Chicago  Civic, 
John  F.  Kennedy  Center,  and  Philadelphia  orchestras  and  the  Mexico 
State  and  New  World  symphonies,  in  addition  to  performances  with 
the  Paris  Opera  Ballet  and  Vienna  Boys  Choir. 

An  active  chamber  musician,  Ms.  Hainen  has  performed  at  the 
festivals  of  Grand  Tetons,  Kingston,  Marlboro,  Sachsisch  Bohmisches, 
and  the  World  Harp  Congress.  She  has  collaborated  as  soloist  with 
such  eminent  conductors  as  Charles  Dutoit,  Michael  Tilson  Thomas, 
and  Wolfgang  Sawallisch.  Her  recordings  include  Music  for  Solo  Harp 
(Naxos)  and  a  series  for  Lyon  &  Healy  (Eagen).  Ms.  Hainen  is  on  the 
faculty  at  The  Curtis  Institute  of  Music. 

Jeffrey  Khaner,  flute 

Jeffrey  Khaner  is  one  of  today's  most  distinguished  orchestral 
musicians.  Since  1990,  he  has  been  the  Philadelphia  Orchestra's 
principal  flute,  a  post  he  held  previously  with  the  Cleveland  Orchestra. 
He  is  on  the  faculties  of  the  Juilliard  School  and  The  Curtis  Institute 
of  Music,  and  he  has  given  master  classes  and  taught  around  the  world. 

As  a  soloist,  Mr.  Khaner  has  played  in  recital  and  with  orchestras 
on  five  continents.  He  has  released  five  critically  acclaimed  solo  CDs 
on  the  Avie  label:  American,  British,  French,  and  Romantic  Flute  Music; 


and  Brahms  and  Schumann  sonatas  and  romances.  His  recording  of 
David  Chesky's  Concerto  for  Flute  and  Orchestra  appears  on  Chesky 
Records  and  his  recording  of  Ned  Rorem's  concerto,  written  for  Mr. 
Khaner,  is  on  Naxos. 

Sylvia  Kim,  violin 

Sylvia  Kim  from  Boca  Raton,  Fla.,  is  a  student  of  Pamela  Frank  and  Ida 
Kavafian  and  entered  Curtis  in  2005.  All  students  at  Curtis  receive 
merit-based  full-tuition  scholarships,  and  Ms.  Kim  holds  the  Carol  K. 
Gerstley  Annual  Fellowship. 

Philip  Kramp,  viola 

Philip  Kramp  from  Bloomington,  111.,  is  a  student  of  Joseph  de  Pasquale 
and  Michael  Tree  and  entered  Curtis  in  2005.  All  students  at  Curtis 
receive  merit-based  full-tuition  scholarships,  and  Mr.  Kramp  holds  the 
Ruth  &  Eugene  Helmer  Fellowship. 

Jessica  Lee  ('01),  violin 

Violinist  Jessica  Lee,  first-prize  winner  of  the  2005  Concert  Artists 
Guild  International  Competition,  was  profiled  in  Strad  magazine  (June 
2007)  as  an  "up-and-coming  musician."  Describing  a  recent  appear- 
ance with  her  hometown  Richmond  Symphony,  the  Richmond  Times- 
Dispatch  said,  "Her  performance  was  flawless." 

Ms.  Lee's  season  highlights  include  debut  recitals  at  Carnegie 
Hall's  Stem  Auditorium  and  on  the  Ravinia  Festival's  Rising  Stars 
series.  Her  2006  concerto  debut  at  Alice  Tully  Hall  was  broadcast  on 
WQXR-FM.  She  has  performed  at  Weill  Hall  at  Carnegie  Hall  on  the 
CAG/Winners  Series,  the  Phillips  Collection,  Caramoor  Festival, 
Panama's  Asociacion  National  de  Conciertos,  and  Purdue  University. 

An  active  and  passionate  chamber  musician,  Ms.  Lee  is  a  member 
of  the  Johannes  String  Quartet.  She  studied  at  The  Curtis  Institute  of 
Music  with  Robert  Mann  and  Ida  Kavafian  and  at  the  Juilliard  School 
with  Mr.  Mann. 


Rinat  Shaham  (Voice  '95,  Opera  '98),  mezzo-soprano 
Israeli  born  mezzo-soprano  Rinat  Shaham  is  a  regular  presence  with 
orchestras  and  opera  houses  throughout  the  world.  Following  her  debut 
at  the  Glyndeboume  Festival  as  Carmen,  she  performed  the  role  for 
New  York  City  Opera,  Iviinnesota  Opera,  L'Op^ra  de  Montreal,  Florida 
Grand  Opera.Teatro  dell'Opera  di  Roma,  and,  most  recently,  in 
Stuttgart.  She  made  her  debut  at  the  Berlin  Staatsoper  as  the  title  role 
in  Pelleas  et  Melisande,  returning  for  Dorabella  and  Cherubino,  which 
was  the  role  for  her  Covent  Garden  debut  under  Antonio  Pappano. 

Ms.  Shaham  has  performed  with  the  Berlin,  New  York,  Los 
Angeles,  and  Israel  philharmonics;  Orchestre  de  Paris;  and  Chicago 
and  London  symphonies,  among  others.  She  has  just  returned  to  the 
Philadelphia  Orchestra  for  Bernstein's  JeTemtah  Symphony  with 
Christoph  Eschenbach,  and  later  this  season  she  will  sing  in  Venice, 
Valencia,  and  Paris. 


♦ 


Alumni  Society  of  Greater  Philadelphia 

The  Alumni  Society  of  Greater  Philadelphia  supports  the  next 
generation  of  Curtis  musicians  by  presenting  a  series  of  alumni 
performances.  Artists  donate  their  services,  and  each  year  Society 
members  work  directly  with  Curtis  to  decide  how  proceeds  from  the 
recital  series  can  be  most  beneficial  to  the  students.  In  recent  years, 
contributions  have  been  made  toward  the  purchase  of  student  tickets 
to  Philadelphia  Orchestra  concerts,  acquisitions  for  the  library,  the 
student  travel  fund,  and  instrument  repairs. 


Edith  Evans  Frumin, 

Co-Chairman 
Fanabel  Block  Kremens, 

Co-Chairman 
Marcantonio  Barone 
Blanche  H.  Burton-Lyles 


Mary  Wheelock  Javian 
Alan  Morrison 
Richard  A.  Shapp 
Brittany  Sklar, 

Student  Representative 


The  Curtis  Institute  of  Music 

Roberto  Di'a:,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Twenty-Ninth  Student  Recital 

Monday,  Januar/  2 1  at  8  p.nn. 
Field  Concert  Hall 


Sonata  No.  2  in  F-sharp  minor,  Op.  2  Johannes  Brahms 

Allegro  non  troppo  ma  energico  (1833-97) 
Andante  con  espressione 
Scherzo:  Allegro 

Finale.  Introduzione:  Sostenuto — Allegro  non  troppo  e  ruhato 
Ran  Jia,  piano 

Sinfonia  concertante  in  E-flat  major,  Wolfgang  Amadeus  Mozart 
K.  364  (1756-91) 

Allegro  maestoso 

Andante 

Presto 

Ray  Chen,  vit)lin 
Milena  Pajaro-van  de  Stadt,  viola 
The  Curtis  Chamber  Ensemble 


This  evening's  program  will  be  performed  without  intermission. 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 

Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Coach 

The  Mozart  was  prepared  by  Joseph  Silverstein. 


Performers 

Ray  Chen  from  Brisbane,  Australia,  is  a  student  of  Aaron  Rosand 
and  entered  Curtis  in  2005. 

Ran  Jia  from  Shanghai  is  a  student  of  Gary  Graffman  and  entered 
Curtis  in  2004. 

Milena  Pajaro-van  de  Stadt  from  Jacksonville,  Fla.,  is  a  student  of 
Roberto  Di'az  and  Michael  Tree  and  entered  Curtis  in  2006. 

The  Curtis  Chamber  Ensemble 

Violin  Double  Bass 

Joel  Link  Blake  Hinson 

Bryan  A.  Lee 


If  students  study  with  nnore  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Viola 

Philip  Kramp 
Vicki  Powell 


Oboe 
Korey  Marshall 
Adam  M.  Kiswardy 


Horn 


Cello 

Brook  Speltz 


Rebekah  Daley 
Ryan  Stewart 


Next  Student  Recital 

Tuesday,  January  22  at  8  p.m. 
Field  Concert  Hall 

J.  S.  Bach  Suite  No.  3  in  C  major  for  Violoncello, 

BWV  1009 

Alexander  Michael  Petersen,  viola 

Enesco  Suite  No.  2  in  D  major,  Op.  10 

Mozart  Sonata  No.  14  in  C  minor,  K.  457 

Christopher  Falzone,  piano 

Rochberg  Sonata  for  Viola  and  Piano 

Milena  Pajaro-van  de  Stadt,  viola 
Hugh  Sung,  piano  ('90) 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2 1 5-893-526 1 , 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets(g)curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


This  Winter  at  Curtis 


The  Curtis  Symphony  Orchestra 

Monday,  February  I  I  at  8  p.m. 
Verizon  Hall  at  the  Kimnnel  Center 

Alan  Gilbert  ('92),  conductor 

Barber  Overture  to  The  School  for  Scandal,  Op.  5 

Beethoven  /        String  Quartet  No.  11,  Op.  95 

trans.  Mahler         ("Quartetto  serioso") 
Nielsen  Symphony  No.  3  ("Sinfonia  espansiva") 

Sponsored  by  Sunoco 
Tickets:  $5-$36 

Ticket  Philadelphia;  215-893-1999,  www.ticketphiladelphia.org 

PECO  Family  Concert  Series 

Sunday,  February  24  at  2  and  4  p.m. 
Field  Concert  Hall 

An  Introduction  to  the  Brass 

Tickets:  $5  for  adults,  free  for  children  twelve  and  under 
Curtis  Ticket  Office:  2 1  5-893-7902,  www.curtis.edu 

The  Curtis  Opera  Theatre 

Thursday,  February  1 4  through  Sunday,  February  1 7 
Curtis  Opera  Studio 

Donizetti  L'elisir  d'amore 

Danielle  Orlando,  music  director 
Ned  Canty,  stage  director 

Tickets:  $22 

Curtis  Ticket  Office:  2 1 5-893-7902,  www.curtis.edu 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Senes 


Thirtieth  Student  Recital 

Tuesday,  January  22  at  8  p.m. 
Field  Concert  Hall 


Sonata  No.  14  in  C  minor,  K.  457       Wolfgang  Amadeus  Mozart 
Allegro  (1756-91) 
Adagio 
Molto  allegro 

Christopher  Falzone,  piano 

Sonata  for  Viola  and  Piano  George  Rochberg  ('48) 

Allegro  moderato  (191 8-2005 ) 

Adagio  lamentoso 
Fantasia:  Epilogue 

Milena  Pajaro-van  de  Stadt,  viola 
Hugh  Sung,  piano 


INTERMISSION 


Suite  No.  3  in  C  major  for  Violoncello,  Johann  Sebastian  Bach 
BWV  1009  (1685-1750) 

Prelude 

AUemande 

Courante 

Sarabande 

Bourree  I  and  11 

Gigue 

Alexander  Michael  Petersen,  viola 

Suite  No.  2  in  D  major.  Op.  10 

Toccata 
Sarabande 
Pavane 
Bourree 

Christopher  Falzone,  piano 
♦ 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Georges  Enesco 
(1881-1955) 


Coach 

The  Rochberg  sonata  was  prepared  by  Joseph  de  Pasquale. 
Performers 

Christopher  Falzone  from  Richmond,  Va.,  is  a  student  of  Leon 
Fleisher  and  Claude  Frank  and  entered  Curtis  in  2003. 

Milena  Pajaro-van  de  Stadt  from  Jacksonville,  Fla.,  is  a  student  of 
Roberto  Di'a:  and  Michael  Tree  and  entered  Curtis  in  2006. 

Alexander  Michael  Petersen  from  Westford,  Mass.,  is  a  student  of 
Joseph  de  Pasquale  and  entered  Curtis  in  2005. 

Hugh  Sung  ('90),  director  of  instrumental  accompaniment  and 
student  recitals 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 

Wednesday,  January  23  at  8  p.m. 
Field  Concert  Halt 

J.  S.  Bach  Italienisches  Konzert,  BWV  971 

Christopher  Falzone,  piano 

Beethoven         Sonata  No.  8  in  G  major,  Op.  30,  No.  3 

Nikki  Chooi,  violin 
Christina  Naughton,  piano 

Sibelius  Concerto  in  D  minor.  Op.  47 

Ji'Won  Song,  violin 
Jungeun  Kim,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2 1 5-893-526 1 , 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
wvvw.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


The  Curtis  Institute  of  Music 

Roberto  Di'a:,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memonal  Concert  Senes 


Thirty-First  Student  Recital 
Wednesday,  January  23  at  8  p.m. 
Field  Concert  Hall 


Italienisches  Konzert,  BWV  971  Johann  Sebastian  Bach 

[Allegro  moderate]  (1685-1750) 
Andante 
Presto 

Christopher  Falzone,  piano 

Sonata  No.  8  in  G  major,  Op.  30,  No.  3     Ludvvig  van  Beethoven 
Allegro  assai  (1770-1827) 
Tempo  di  minuetto,  ma  molto  moderate  e  grazioso 
Allegro  vivace 

Nikki  Chooi,  violin 
Christina  Naughton,  piano 


Concerto  in  D  minor,  Op.  47  Jean  Sibelius 

Allegro  moderate  (1865-1957) 
Adagio  di  molto 
Allegro,  ma  non  troppo 

Ji'Won  Song,  violin 
Jungeun  Kim,  piano 


This  evening's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast 

♦ 

Coaches 

The  Beethoven  sonata  was  prepared  by  Pamela  Frank,  Ida 
Kavafian,  Robert  McDonald,  and  Joseph  Silverstein. 

Performers 

Nikki  Chooi  from  Victoria,  British  Columbia,  is  a  student  of  Ida 
Kavafian  and  Joseph  Silverstein  and  entered  Curtis  in  2007. 

Christopher  Falzone  from  Richmond,  Va.,  is  a  student  of  Leon 
Fleisher  and  Claude  Frank  and  entered  Curtis  in  2003. 

Christina  Naughton  from  Madison,  Wis.,  is  a  student  of  Robert 
McDonald  and  entered  Curtis  in  2007. 

Ji-Won  Song  from  Seoul  is  a  student  of  Victor  Danchenko  and 
Yumi  Ninomiya  Scott  and  entered  Curtis  in  2007. 

Jungeun  Kim,  staff  pianist 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 

Friday,  January  25  at  8  p.m. 
Field  Concert  Hall 

Brahms  Concerto  in  D  major,  Op.  77 

Malwina  Sosnowski,  violin 
Jungeun  Kim,  piano 

Elgar  Serenade  for  Strings,  Op.  20 

Alexander  Kerr,  violin  ('92) 
The  Curtis  Chamber  Orchestra 

Poulenc  Sextet 

Masha  Popova,  flute 
Adam  M.  Kiswardy,  oboe 
Yao  Guang  Zhai,  clarinet 
Corey  Klein,  horn 
Matthew  McDonald,  bassoon 
Teddy  Abrams,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261, 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtjs.edu  or  join  the  mailing  list  at  tickets{g)curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


This  Winter  at  Curtis 


The  Curtis  Symphony  Orchestra 

Monday,  February  I  I  at  8  p.m. 
Verizon  Hall  at  the  Kimmel  Center 

Alan  Gilbert  ('92),  conductor 

Barber  Overture  to  The  School  for  Scandal,  Op.  5 

Beethoven  /        String  Quartet  No.  11,  Op.  95 

trans.  Mahler         ("Quartetto  serioso") 
Nielsen  Symphony  No.  3  ("Sinfonia  espansiva") 

Sponsored  by  Sunoco 
Tickets:  $5-$36 

Ticket  Philadelphia:  2 1 5-893-1 999,  w\AAv.ticketphiladelphia.org 

PECO  Family  Concert  Series 

Sunday,  February  24  at  2  and  4  p.m. 
Field  Concert  Hall 

An  Introduction  to  the  Brass 

Tickets:  $5  for  adults,  free  for  children  twelve  and  under 
Curtis  Ticket  Office:  2 1 5-893-7902,  www.curtis.edu 

The  Curtis  Opera  Theatre 

Thursday,  February  1 4  through  Sunday,  February  1 7 
Curtis  Opera  Studio 

Donizetti  Uelisir  d'amore 

Danielle  Orlando,  music  director 
Ned  Canty,  stage  director 

Tickets:  $22 

Curtis  Ticket  Office:  215-893-7902,  www.curtis.edu 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  ProstkofF  Memorial  Concert  Series 
♦ 

Thirty-Second  Student  Recital 

Friday,  January  25  at  8  p.m. 
Field  Concert  Hall 


Concerto  in  D  major,  Op.  77 

Allegro  non  troppo 
Adagio 

Allegro  giocoso,  ma  non  troppo  vivace 

Malwina  Sosnowski,  violin 
Jungeun  Kim,  piano 

INTERMISSION 

Serenade  in  E  minor,  Op.  20 

Allegro  piacevole 

Larghetto 

Allegretto 

Alexander  Kerr,  violin 
The  Curtis  Chamber  Ensemble 


Johannes  Brahms 
(1833-97) 


Edward  Elgar 
(1857-1934) 


Sextet  Francis  Poulenc 

Allegro  vivace  (1899-1963) 
Divertissement 
Finale 

Masha  Popova,  flute 
Adam  M.  Kiswardy,  oboe 
Yao  Guang  Zhai,  clarinet 
Corey  Klein,  horn 
Matthew  McDonald,  bassoon 
Teddy  Abrams,  piano 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 

♦ 

Coaches 

The  Elgar  serenade  was  prepared  by  Alexander  Kerr. 
The  Poulenc  sextet  was  prepared  by  Daniel  Matsukawa. 


Performers 

Teddy  Abrams  from  Oakland,  Calif.,  is  a  student  of  Otto- Werner 
Mueller  and  entered  Curtis  in  2005. 

Adam  M.  Kiswardy  from  Valencia,  Calif.,  is  a  student  of  Richard 
Woodhams  and  entered  Curtis  in  2007. 

Corey  Klein  from  Agoura  Hills,  Calif.,  is  a  student  of  Jennifer 
Montone  and  entered  Curtis  in  2006. 


Matthew  McDonald  from  Huntsville,  Ala.,  is  a  student  of  Bernard 
Garfield  and  Daniel  Matsukavva  and  entered  Curtis  in  2005. 

Masha  Popova  from  Oak  Park,  111.,  is  a  student  of  Jeffrey  Khaner 
and  entered  Curtis  in  2006. 

Malwina  Sosnowski  from  Basel,  Switzerland,  is  a  student  of  Ida 
Kavafian  and  Joseph  Silverstein  and  entered  Curtis  in  2006. 

Yao  Guang  Zhai  from  Taiyuan,  Shan  Xi  Province,  China,  is  a 
student  of  Donald  Montanaro  and  entered  Curtis  in  2005. 

Alexander  Kerr  (Violin  '92) 
Jungeun  Kim,  staff  pianist 

The  Curtis  Chamber  Ensemble 
Violin 

Chan  Ho  Park 
Ike  See 

Malwina  Sosnowski 
Elisabeth  Fayette 
Zenas  Hsu 
Susan  Jang 

Viola 

Sang  Hyun  Mary  Yong 
Alexander  Michael  Petersen 
Jm-Sun  Hong 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Cello 

Hiro  Matsuo 
Jeong  Hyoun  Lee 

Double  Bass 
Derek  Zadinsky 


Next  Student  Recital 

Monday,  January  28  at  8  p.m. 
Field  Concert  Hall 


J.  S.  Bach  Suite  No.  3  in  C  major  for  Violoncello, 

BWV  1009 

Sarah  Rommel,  cello 


Dohnanyi  Serenade  in  C  major,  Op.  10 

Josef  Spacek,  violin 
Joel  Link,  viola 
Hiro  Matsuo,  cello 


Jolivet  Concerto  for  Flute  and  String  Orchestra 

Maron  Khoury,  flute 
Christopher  Falzone,  piano 

Mendelssohn     Quartet  No.  4  in  E  minor,  Op.  44,  No.  2 

Dayna  Kristie  Anderson,  violin 
Quan  Yuan,  vioUn 
Hanna  Lee,  viola 
Natalie  Helm,  cello 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2 1 5-893-526 1 , 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets{a)curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Fnday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


The  Curtis  Institute  of  Music 

Roberto  Di'az,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Thirty-Third  Student  Recital 

Monday,  January  28  at  8  p.m. 
Field  Concert  Hall 


Suite  No.  3  in  C  major,  BWV  1009  Johann  Sebastian  Bach 

Prelude  (1685-1750) 
Allemande 
Courante 
Sarabande 
Bourree  I  and  II 
Gigue 

Sarah  Rommel,  cello 

Serenade  in  C  major.  Op.  10  Ernst  von  Dohnanyi 

Marcia  (1877-1960) 
Romanza 
Scherzo 

Tema  con  variazioni 
Rondo 

Josef  Spacek,  violin 

Joel  Link,  viola 
Hiro  Matsuo,  cello 


INTERMISSION 


Concerto  for  Flute  and  String  Orchestra  Andre  Jolivec 

Andante  cantabile  (1905-74) 
Allegro  scherzando 
Largo — Allegro  risoluto 

Maron  Khoury,  flute 
Christopher  Falzone,  piano 

Quartet  No.  4  in  E  minor,  Op.  44,  No.  2         Felix  Mendelssohn 
Allegro  assai  appass  ionato  (1 809-4 7 ) 

Scherzo:  Allegro  di  molto 
Andante 
Presto  agitato 

Dayna  Kristie  Anderson,  violin 
Quan  Yuan,  violin 
Hanna  Lee,  viola 
Natalie  Helm,  cello 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 

♦ 

Coaches 

The  Dohnanyi  serenade  and  Mendelssohn  quartet  were  prepared  by 
Steven  Tenenbom. 


The  Jolivet  concerto  was  prepared  by  Jeffrey  Khaner. 


Performers 

Dayna  Kristie  Anderson  from  Arlington  Heights,  111.,  is  a  student  of 
Yumi  Ninomiya  Scott  and  entered  Curtis  in  2005. 

Christopher  Falzone  from  Richmond,  Va.,  is  a  student  of  Leon 
Fleisher  and  Claude  Frank  and  entered  Curtis  in  2003. 

Natalie  Helm  from  Louisville,  Ky.,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2006. 

Maron  Khoury  from  Tarshiha,  Israel,  is  a  student  of  Jeffrey  Khaner 
and  entered  Curtis  in  2004. 

Hanna  Lee  from  Gumisi,  Korea,  is  a  student  of  Roberto  Diaz  and 
entered  Curtis  in  2004. 

Joel  Link  from  Americus,  Ga.,  is  a  student  of  Pamela  Frank  and 
Joseph  Silverstein  and  entered  Curtis  in  2005. 

Hiro  Matsuo  from  Chicago  is  a  student  of  David  Soyer  and  Peter 
Wiley  and  entered  Curtis  in  2006. 

Sarah  Rommel  from  Washington  Township,  N.J.,  is  a  student  of 
Peter  Wiley  and  entered  Curtis  in  2007. 

Josef  Spacek  from  Prague  is  a  student  of  Ida  Kavafian  and  entered 
Curtis  in  2004. 

Quan  Yuan  from  Beijing  is  a  student  of  Joseph  Silverstein  and 
entered  Curtis  in  2004. 

If  students  study  with  more  than  one  faculty  mennber,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 

Tuesday,  January  29  at  8  p.m. 
Field  Concert  Hall 


Barber  Adagio  from  Quartet  in  B  minor,  Op.  1 1 , 

transcribed  by  Stephen  McNeff 
Cheetham  Scherzo 

Traditional        "Just  a  Closer  Walk,"  arranged  by  Don  GiUis 

Stanford  L.  Thompson,  trumpet 

Matthew  Ebisuzaki,  trumpet 

Courtney  Prizrenac,  horn 

Ryan  Seay,  trombone 

Steven  Lakawicz,  tuba  (guest  artist) 


Bruch  Scottish  Fantasy,  Op.  46 

Jeoung'Yin  Kim,  vioUn 
Jungeun  Kim,  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2 1 5-893-526 1 , 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


The  Curtis  Institute  of  Music 

Roberto  Dia:,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Thirty-Fourth  Student  Recital 

Tuesday,  January  29  at  8  p.m. 
Field  Concert  Hall 


Scottish  Fantasy,  Op.  46 

Introduction:  Grave — Adagio  cantabile 
Allegro — Adagio 
Andante  sostenuto 
Finale:  Allegro  guerriero 

Jeoung'Yin  Kim,  violin 
Jungeun  Kim,  piano 


Max  Bruch 
(1838-1920) 


Scherzo 


John  Cheetham 
(b.  1939) 


Adagio  from  Quartet  in  B  minor,  Op.  1 1 

transcribed  by  Stephen  McNeft 


Samuel  Barber  ('34) 
(1910-81) 


"Just  a  Closer  Walk" 

arranged  by  Don  Gillis 

Stanford  L.  Thompson,  trumpet 
Matthew  Ebisu:aki,  trumpet 
Courtney  Prizrenac,  horn 
Ryan  Seay,  trombone 
Steven  Lakawic:,  tuba 


Traditional 


1 


This  evening's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 

♦ 

Coaches 

The  brass  pieces  were  prepared  by  Jeffrey  Cumow. 
Performers 

Matthew  Ebisuzaki  from  San  Pablo,  Calif.,  is  a  student  of  David 
Bilger  and  entered  Curtis  in  2007. 

Jeoung-Yin  Kim  from  Seoul  is  a  student  of  Yumi  Ninomiya  Scott 
and  entered  Curtis  in  2007. 

Courtney  Prizrenac  from  Burlington,  Ontario,  is  a  student  of 
Jennifer  Montone  and  entered  Curtis  in  2006. 

Ryan  Seay  from  Denver  is  a  student  of  Nitzan  Haroz  and  entered 
Curtis  in  2007. 

Stanford  L.  Thompson  from  Decatur,  Ga.,  is  a  student  of  David 
Bilger  and  entered  Curtis  in  2005. 


Jungeun  Kim,  staff  pianist 
Steven  Lakawicz,  guest  artist 


Next  Student  Recital 


Wednesday,  January  30  at  8  p.m. 
Field  Concert  Hall 


J.  S.  Bach 


Partita  No.  1  in  E  minor,  BWV  1002, 
transcribed  by  Clemens  Meyer  and 
revised  by  Joseph  Vieland 

Sang  Hyun  Mary  Yong,  viola 


Debussy 


Danse  sacree  et  danse  profane 
Madeline  Blood,  harp 
Hugh  Sung,  piano  ('90) 


Rachmaninoff    Concerto  No.  2  in  C  minor.  Op.  18 

Christopher  Falzone,  piano 

Ruoyu  Huang,  piano  accompaniment 

Rachmaninoff    Rhapsody  on  a  Theme  of  Paganini,  Op.  43 

Yekwon  Sunwoo,  piano 

Hugh  Sung,  piano  accompaniment  ('90) 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261, 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets(a)curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


This  Winter  at  Curtis 


The  Curtis  Symphony  Orchestra 

Monday,  February  I  I  at  8  p.m. 
Verizon  Hall  at  the  Kimmel  Center 


Alan  Gilbert  ('92),  conductor 


Barber 


Overture  to  The  School  for  Scandal,  Op.  5 


Beethoven  /        String  Quartet  No.  11,  Op.  95 


Sponsored  by  Sunoco 
Tickets:  $5-$36 

Ticket  Philadelplnia;  2 1 5-893- 1 999,  www.ticketphiladelphia.org 

PECO  Family  Concert  Series 

Sunday,  February  24  at  2  and  4  p.m. 
Field  Concert  Hall 

An  Introduction  to  the  Brass 

Tickets;  $5  for  adults,  free  for  children  twelve  and  under 
Curtis  Ticket  Office:  2 1 5-893-7902,  www.curtis.edu 

The  Curtis  Opera  Theatre 

Thursday,  February  1 4  through  Sunday,  February  17 
Curtis  Opera  Studio 

Donizetti  L'elisir  d'amore 

Danielle  Orlando,  music  director 
Ned  Canty,  stage  director 

Tickets:  $22 

Curtis  Ticket  Office:  2 1 5-893-7902,  www.curtis.edu 


trans.  Mahler 
Nielsen 


("Quartette  serioso") 
Symphony  No.  3  ("Sinfonia  espansiva") 


The  Curtis  Institute  of  Music 


Roberto  Di'az,  President 


2007-08  Student  Recital  Series 

The  Edith  L  and  Robert  Prostkoff  Memorial  Concert  Senes 
♦ 

Thirty-Fifth  Student  Recital 

Wednesday,  January  30  at  8  p.nn. 
Field  Concert  Hall 

♦ 

Partita  No.  1  in  E  minor,  BWV  1002  Johann  Sebastian  Bach 
transcribed  by  Clemens  Meyer  and  (1685-1750) 
revised  by  Joseph  Vieland 

AUemande — Double 

Courante — Double,  presto 

Sarabande — Double 

Tempo  di  borea — Double 

Sang  Hyun  Mary  Yong,  viola 

Rhapsody  on  a  Theme  of  Paganini,  Op.  43    Sergei  Rachmaninoff 

(1873-1943) 

Yekwon  Sunwoo,  piano 
Hugh  Sung,  piano  accompaniment 

INTERMISSION 


I 


Danses,  pour  harpe  et  orchestre  a  cordes  Claude  Debussy 

Dansesacree  (1862-1918) 
Danse  profane 

Madeline  Blood,  harp 
Hugh  Sung,  piano 


Concerto  No.  2  in  C  minor,  Op.  18  Sergei  Rachmaninoff 

Moderate  (1873-1943) 
Adagio  sostenuto 
Allegro  scherzando 

Christopher  Falzone,  piano 
Ruoyu  Huang,  piano  accompaniment 

♦ 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Coach 

The  Rachmaninoff  concerto  was  prepared  by  Claude  Frank. 
Performers 

Madeline  Blood  from  Philadelphia  is  a  student  of  Judy  Loman  and 
entered  Curtis  in  2007. 

Christopher  Falzone  from  Richmond,  Va.,  is  a  student  of  Leon 
Fleisher  and  Claude  Frank  and  entered  Curtis  in  2003. 

Ruoyu  Huang  from  Chengdu,  Sichuan,  China,  is  a  student  of 
Seymour  Lipkin  and  entered  Curtis  in  2006. 

Yekwon  Sunwoo  from  AnYang,  Korea,  is  a  student  of  Seymour 
Lipkin  and  entered  Curtis  in  2005. 

Sang  Hyun  Mary  Yong  from  Seoul  is  a  student  of  Roberto  Diaz  and 
entered  Curtis  in  2005. 

Hugh  Sung  ('90),  director  of  instrumental  accompaniment  and 
student  recitals 

If  students  study  with  more  than  one  faculty  nnember,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 

Friday,  February  I  at  8  p.m. — Oratorio  Recital 
Field  Concert  Hall 

Vocal  compositions  by  J.  S.  Bach,  Barber,  Bernstein,  Handel, 
Haydn,  Hindemith,  Karg-Elert,  Mendelssohn,  Mozart,  Verdi,  and 
Vierne  performed  by  Vocal  Studies  students: 

Nathan  Bachhuber,  baritone 

Allen  Boxer,  bass-baritone 

Evan  Boyer,  bass 

Layla  Claire,  soprano 

Tammy  Coil,  mezzo-soprano 

Charlotte  Dobbs,  soprano 

Evan  Hughes,  bass-baritone 

Rinnat  Moriah,  soprano 

Marquita  Raley,  mezzo-soprano 

Kevin  Ray,  baritone 

Allison  Sanders,  mezzo-soprano 

Sarah  Shafer,  soprano 

Joshua  Stewart,  tenor 
with  faculty  member  Donald  St.  Pierre,  piano,  and  Curtis 
instrumentalists. 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2 1 5-893-526 1 , 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
wvvw.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Fnday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


The  Curtis  Institute  of  Music 

Roberto  Di'az,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memonal  Concert  Senes 
♦ 

Thirty-Sixth  Student  Recital 

Friday,  Februar/  I  at  8  p.m. 
Field  Concert  Hall 

♦ 

Salve  regina,  Hob.  XXIIIb:2  in  G  minor  Joseph  Haydn 

"Salve  regina"  (1732-1809) 
"Eja  ergo" 

"Et  Jesum — O  clemens" 

Charlotte  Dobbs,  soprano 
Allison  Sanders,  mezzo-soprano 
Joshua  Stewart,  tenor 
Evan  Hughes,  bass-baritone 
Joshua  Stafford,  organ 
Elizabeth  Fayette,  violin 
Joel  Link,  violin 
Alexander  Michael  Petersen,  viola 
Natalie  Helm,  cello 
Paul  Kowert,  double  bass 

Matthduspassion,  selections  Johann  Sebastian  Bach 

"Am  Abend  da  es  kuhle  war"  (1685-1750) 
"Mache  dich,  mein  Herze,  rein" 

Evan  Boyer,  bass 
Donald  St.  Pierre,  piano 


i 


"Gott  sei  mir  gniidig" 
from  Paulus,  Op.  36 

Allen  Boxer,  bass-baritone 
Donald  St.  Pierre,  piano 


Felix  Mendelssohn 
(1809-47) 


"The  Lord  is  a  man  of  war' 


George  Frideric  Handel 


from  Israel  in  Egypt 


Allen  Boxer,  bass-baritone 
Evan  Boyer,  bass 
Donald  St.  Pierre,  piano 


:  1685-1759) 


"Tune  your  harps  to  cheerful  strains" 
from  Esther 

Joshua  Stewart,  tenor 
Adam  M.  Kiswardy,  oboe 
Donald  St.  Pierre,  piano 


Handel 


Matthduspassion,  selections 

"ja!  freilich  will  in  uns  das  Fleisch  und  Blut" 
"Komm,  siiBes  Kreuz" 

Evan  Hughes,  bass-baritone 
Natalie  Helm,  cello 
Donald  St.  Pierre,  piano 


J.  S.  Bach 


"Liber  scriptus  proferetur" 
from  Messa  da  requiem 

Marquita  Raley,  mezzo-soprano 
Donald  St.  Pierre,  piano 


Giuseppe  Verdi 
(1813-1901) 


INTERMISSION 


"Vorrei  spiegarvi,  oh  Dio,"  K.  418      Wolfgang  Amadeus  Mozart 

(1756-91) 

Rinnat  Moriah,  soprano 
Adam  M.  Kiswardy,  oboe 
Donald  St.  Pierre,  piano 

Mass,  selections  Leonard  Bernstein  ('41) 

"A  Simple  Song"  (1918-90) 
"Our  Father  ...  I  Go  On" 

Kevin  Ray,  baritone 
Maron  Khoury,  flute 
Donald  St.  Pierre,  piano 

Hermit  Songs,  Op.  29,  selections  Samuel  Barber  ('34) 

"The  Monk  and  His  Cat"  (1910-81) 
"TTie  Crucifixion" 
"The  Desire  for  Hermitage" 

Sarah  Shafer,  soprano 
Donald  St.  Pierre,  piano 

"Sing  on!  You  gray-brown  bird"  Paul  Hindemith 

from  When  lilacs  last  in  the  door 'yard  hloom'd:  (1895-1963) 
A  Requiem  "For  those  we  love" 

Tammy  Coil,  mezzo-soprano 
Nathan  Bachhuber,  baritone 
Donald  St.  Pierre,  piano 


Les  Angelus,  Op.  57  Louis  Vieme 

"Au  Matin"  (1870-1937) 
"A  Midi" 
"Au  Soir" 

Layla  Claire,  soprano 
Nathan  Laube,  organ 


Der  erste  Psalm:  "Wohl  dem,  der  nicht  Sigfrid  Karg-Elert 

wandelt"  (1877-1933) 
Charlotte  Dobbs,  soprano 
Nathan  Laube,  organ 


(Texts  and  traslations  follow  performer  listing.) 
♦ 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast 


♦ 


Performers 

Nathan  Bachhuber  from  Appleton,  Wis.,  is  a  student  of  Marlena 
Kleinman  Malas  and  entered  Curtis  in  2007. 

Allen  Boxer  from  Cincinnati  is  a  student  of  Marlena  Kleinman 
Malas  and  entered  Curtis  in  2005. 

Evan  Boyer  from  Louisville,  Ky.,  is  a  student  of  Marlena  Kleinman 
Malas  and  entered  Curtis  in  2007. 

Layla  Claire  from  Penticton,  British  Columbia,  is  a  student  of  Ruth 
Falcon,  adjunct  faculty,  and  entered  Curtis  in  2006. 

Tammy  Coil  from  Centennial,  Colo.,  is  a  student  of  Marlena 
Kleinman  Malas  and  entered  Curtis  in  2006. 

Charlotte  Dobbs  from  Chester,  Vt.,  is  a  student  of  Marlena 
Kleinman  Malas  and  entered  Curtis  in  2007. 

Elizabeth  Fayette  from  Shoreham-Wading  River,  N.Y.,  is  a  student 
of  Pamela  Frank  and  Arnold  Steinhardt  and  entered  Curtis  in 
2006. 

Natalie  Helm  from  Louisville,  Ky.,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2006. 

Evan  Hughes  from  Santa  Barbara,  Calif.,  is  a  student  of  Marlena 
Kleinman  Malas  and  entered  Curtis  in  2006. 

Maron  Khoury  from  Tarshiha,  Israel,  is  a  student  of  Jeffrey  Khaner 
and  entered  Curtis  in  2004- 

Adam  M.  Kiswardy  from  Valencia,  Calif.,  is  a  student  of  Richard 
Woodhams  and  entered  Curtis  in  2007. 

Paul  Kowert  from  Madison,  Wis.,  is  a  student  of  Edgar  Meyer  and 
Harold  Hall  Robinson  and  entered  Curtis  in  2004- 


Nathan  Laube  from  Gurnee,  III.,  is  a  student  of  Alan  Morrison  and 
entered  Curtis  in  2004. 

Joel  Link  from  Americas,  Ga.,  is  a  student  of  Pamela  Frank  and 
Joseph  Silverstein  and  entered  Curtis  in  2005. 

Rinnat  Moriah  from  Holon,  Israel,  is  a  student  of  Patricia 
McCaffrey,  adjunct  faculty,  and  entered  Curtis  in  2004- 

Alexander  Michael  Petersen  from  Westford,  Mass.,  is  a  student  of 
Joseph  de  Pasquale  and  entered  Curtis  in  2005. 

Marquita  Raley  from  Washington,  D.C.,  is  a  student  of  Marlena 
Kleinman  Malas  and  entered  Curtis  in  2007. 

Kevin  Ray  from  Cornwall,  N.Y.,  is  a  student  of  Mark  Oswald, 
adjunct  faculty,  and  entered  Curtis  in  2007. 

Allison  Sanders  from  Memphis  is  a  student  of  Marlena  Kleinman 
Malas  and  entered  Curtis  in  2005. 

Sarah  Shafer  from  State  College,  Pa.,  is  a  student  of  Joan 
Patenaude-Yamell  and  entered  Curtis  in  2006. 

Joshua  Stafford  from  Jamestown,  N.Y.,  is  a  student  of  Alan 
Morrison  and  entered  Curtis  in  2006. 

Joshua  Stewart  from  New  Orleans  is  a  student  of  Joan  Patenaude- 
Yarnell  and  entered  Curtis  in  2005. 

Donald  St.  Pierre,  opera  and  voice  coach 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Solve  regina.  Hob.  XXllIb:2  in  G 

Music  by  Joseph  Haydn 

Salve  Regina,  Mater  Misericordiae, 
Vita,  dulcedo,  et  spes  nostra,  Salve! 
Ad  te  clamamus,  exsules  filii 

[HJevae, 
Ad  te  suspiramus,  gementes  et 

flentes, 
In  hac  lacrimarum  vale. 


Hail  Holy  Queen,  Mother  of  mercy 
Hail  our  life,  our  sweetness  and  our 
hope! 

To  thee  do  we  cry,  poor  banished 

children  of  Eve, 
To  thee  do  we  send  up  our  sighs, 
Mourning  and  weeping  in  this 

valley  of  tears. 


Eja  ergo,  advocata  nostra, 
lUos  tuos  misericordes  oculos  ad  nos 
convene 


Turn,  then,  o  most  gracious 

advocate, 
Thine  eyes  of  mercy  and  after  this 

our  exile 


Et  Jesum,  benedictum  fructum 

ventris  tui. 
Nobis,  post  hoc  exilium,  ostende, 
O  clemens,  o  pia,  o  dulcis  Virgo 

Maria. 


Show  unto  us  the  blessed  fruit  of 

thy  womb,  Jesus. 
O  clement,  o  loving,  o  sweet  Virgin 

Mary. 


Translation  from  vwwv.cpdl.org 


Matthduspassion,  selections: 

Music  by  Johann  Sebastian  Bach 

"Am  Abend  da  es  kiihle  war"  ("In  the  evening,  as  it  was  cool") 

In  the  evening,  as  it  was  cool, 


Am  Abend,  da  es  kiihle  war, 
ward  Adams  Fallen  offenbar; 
am  Abend  driikket  ihn  der  Heiland 
nieder. 

Am  Abend  kam  die  Taube  wieder 
und  trug  ein  Olblatt  in  dem  munde. 
O  schone  Zeit!  O  Abendstunde! 


Der  FriedensschluB  ist  nun  mit 

Gott  gemacht, 
denn  Jesus  hat  sein  Kreuz 

voUbracht. 
Sein  Leichnam  kommt  zur  Ruh, 
ach!  liebe  Seele,  bitte  du, 
geh,  lasse  dir  den  toten  Jesum 

schenken, 
o  heilsames,  o  kostlichs 

Angedenken! 


was  Adam's  fall  made  manifest; 
in  the  evening  the  Savior  was 

brought  down. 
In  the  evening  came  the  dove  again 
and  carried  an  olive  leaf  in  its 

mouth. 

O  beauteous  time!  O  evening  hour! 

Our  lasting  peace  is  now  made  with 
God, 

for  Jesus  has  endured  his  cross. 
His  corpse  sinks  to  rest, 
ah!  loving  soul,  please, 
go,  let  yourself  be  the  dead  Jesus's 
body, 

o  wondrous  gift,  o  precious  holy 
burden! 


"Mache  dich,  mein  Herze,  rein"  ("Make  me,  my  heart,  clean") 


Mache  dich,  mein  Herze,  rein, 
ich  will  Jesum  selbst  begraben. 
Denn  er  soil  nunmehr  in  mir, 
fiir  und  fiir  seine  siiBe  Ruhe  haben. 
Welt,  geh  aus,  laB  Jesum  ein! 


Make  me,  my  heart,  clean, 
1  will  inter  Jesus  myself. 
For  he  should  find  rest  in  me, 
forever  and  ever  his  sweet  rest  to 
have. 

World,  go  away,  let  Jesus  in! 


Translation  by  Evan  Boyer 


"Gott  sei  mir  gnadig"  ("God  be  me 

Music  by  Felix  Mendelssohn 

Gott  sei  mir  gnadig 
nach  deiner  Giite, 
und  tilge  meine  Siinden 
nach  deiner  grossen  Barmherzigkeit. 
Verwirf  mich  nicht 
von  deinem  Angesicht  und  nimm 
deinen  heiligen  Geist  nicht  von 
mir. 

Ein  geangstetes  und 

zerschlagenes  Hen 

wirst  du  Gott  nicht  verachten. 

Denn  ich  will  die  Uebertreter 

deine  Wege  lehren, 

dass  sich  die  Sunder 

zu  dir  bekehren. 

Herr  thue  meine  Lippen  auf, 

dass  mein  Mund  deinem  Ruhm 

verkiindige. 
Herr!  verwirf  mich  nicht! 


rciful  to  me")  from  Paulus,  Op.  36 

God  be  merciful  to  me 
according  to  your  goodness, 
and  blot  out  my  sins 
according  to  your  great  mercy. 
Spurn  me  not 

from  your  face  and  take  not 

your  Holy  Spirit  from  me. 

A  contrite  and 

broken  heart  will  you 

not  despise,  oh  God. 

Then  I  will  teach  your  ways  to  the 

trespasser, 
that  the  sinner 
will  convert  to  you. 
Lord  open  my  lips, 
that  my  mouth  may  make  known 

your  glory. 
Lord!  cast  me  not  away! 


Translation  adapted  from  The  Oratono  Anthology  {G.  Schimner) 


Matthduspassion,  selections: 

Music  by  Johann  Sebastian  Bach 

"Ja!  freilich  will  in  uns  das  Fleisch  und  Blut"  ("Yea  truly,  would  in  us 
our  flesh  and  blood") 

Ja  freilich  will  in  uns  das  Fleisch  Yea  truly,  would  in  us  our  flesh  and 

und  Blut  blood 

Zum  Kreuz  gezwungen  sein;  Be  forced  upon  the  cross; 

Je  mehr  es  unsrer  Seele  gut,  The  more  it  doth  our  spirit  good, 

Je  herber  geht  es  ein.  The  grimmer  it  becomes. 

"Komm,  siiBes  Kreuz"  ("Come,  O  sweet  cross") 

Komm,  siiBes  Kreuz,  so  will  ich  Come,  O  sweet  cross,  thus  I'll 

sagen,  confess  it: 

Mein  Jesu,  gib  es  immer  her!  My  Jesus,  give  it  evermore! 

Wird  mir  mein  Leiden  einst  zu  Whene'er  my  burden  be  too  grave, 

schwer.  Then  thou  thyself  dost  help  me 

So  hilfst  du  mir  es  selber  tragen.  bear  it. 
Translation  ®  by  Z.  Philip  Ambrose  from  music.minnesota.pubiicradio.org 


"Liber  scriptus  proferetur"  ("The  written  record  will  be  brought 
forward")  from  Messa  da  requiem 

Music  by  Giuseppe  Verdi 

Liber  scriptus  proferetur  The  written  record  will  be  brought 

in  quo  totum  continetur,  forward  containing  all  deeds  by 

unde  mundus  judicetur.  which  the  world  will  be  judged. 

Judex  ergo  cum  sedebit,  Therefore,  when  the  Judge  sits,  all 

quidquid  late  apparebit;  that  which  is  hidden  will  be 

nil  inultum  remanebit.  revealed.  Nothing  will  be  left 

unpunished. 

Adapted  from  translation  ®  1 995  by  John  Davies  MA,  Dave  Tngg  MA,  Gordon  Gibson  BA, 
Des  Bruton  BA 


"Vorrei  spiegarvi,  oh  Dio,"  K.  418 
God") 

Music  by  Wolfgang  Amadeus  Mozart 

Vorrei  spiegarvi,  oh  Dio 
Qual  e  I'affanno  mio; 
Ma  mi  condanna  il  fato 
A  piangere  e  tacer. 
Arder  non  pCio  il  mio  core 
Per  chi  vorrebbe  amore 
E  fa  che  cruda  io  sembri, 
Un  barbaro  dover. 
Ah  conte,  partite, 
Correte,  fuggite 
Lontano  da  me; 
La  vostra  diletta 
Emilia  v'aspetta, 
Lar\guir  non  la  fate, 
E  degna  d'amor. 
Ah  stelle  spietate! 
Nemiche  mi  siete. 
Mi  perdo  s'ei  resta. 
Partite,  correte, 
D'amor  non  pari  ate, 
E  vostro  il  suo  cor. 

Translation  by  Rinnat  Monah 


("I  would  like  to  explain  to  you,  oh 


I  would  like  to  explain  to  you,  oh 

God, 
what  my  grief  is! 
But  Fate  condemns  me 
to  weep  and  keep  silent. 
My  heart  may  not  pine 
for  the  one  1  would  like  to  love, 
and  a  terrible  duty 
makes  me  seem  cruel. 
Alas,  Count,  part  from  me, 
run,  flee 

far  away  from  me; 

your  beloved 

Emilia  awaits  you, 

don't  keep  her  languishing, 

she  is  worthy  of  love. 

Alas,  pitiless  stars! 

You  are  hostile  to  me. 

I  am  lost  if  he  stays. 

Leave,  run, 

do  not  talk  of  love, 

her  heart  is  yours. 


Les  Angelus,  Op.  57 

Music  by  Louis  Vieme 


"Au  Matin"  ("Morning") 

Sur  ma  ville  endormie  a  sonne 

I'Angelus, 
L'Angelus  des  clochers  en  hommage 

a  Marie: 

Vois  comme  fuit  la  nuit  et  comme 

le  salut  de  I'Archange 
est  joyeux  sur  ma  ville  endormie. 
Comme  faon  de  la  biche  au  revers 

des  coteaux 
Va  bondir  le  soleil! 

La  maison  pauvre  ou  riche, 
Les  arbres,  les  jardins  seront  dores 
tantot 

Et  joueront  les  enfants  comme  faon 

de  la  biche. 
Une  joumee  apporte  du  bonheur 
Ou  du  tourment  au  coeur! 
Seigneur,  je  vous  adore 
Dans  la  sublimite  des  premieres 

lueurs  du  jour 
et  vous  benis  une  joumee  encore. 


Over  my  sleeping  village  the 

Angelus  has  rung, 
bells  of  honor  to  Mary: 
see  how  the  night  flies,  and  how 

the  greeting  of  the  Archangel 
is  joyful  over  my  sleeping  village. 
The  sun  leaps  up  from  behind  the 

knolls 
like  the  doe's  fawn. 


Houses  of  poor  or  rich, 
trees  and  gardens  will  be  gilded 
soon, 

and  the  children  will  play  like  the 

doe's  fawn. 
Another  day  brings  happiness 
or  torment  to  my  heart! 
Saviour,  1  adore  You, 
in  the  sublimity  of  the  first  light  of 

day, 

and  bless  You  for  another  day. 


"A  Midi"  ("Noon") 


Au  midi  qui  flamboie  et  mtile,  voici 
Sur  le  bruit  de  cite  et  des  foules, 
la  joie  d'un  clair  soleil! 
Men  Dieu,  clament  notre  merci 
Les  cloches  d'Angelus  au  midi  qui 

flamboie. 
Au  milieu  de  la  route  oii  pelerinons 
Entre  I'enfance  aimee  et  la  mort 

qu'on  redoute. 

Sainte  Mere  de  Dieu,  nous  nous 

arreterons 
Pour  implorer  ton  aide  au  milieu  de 

la  route. 

Car  la  tache  est  immense  et  lourde 

pour  nos  bras 
Tes  matemelles  mains  apaisent  nos 

souffrances 
du  midi  jusqu'au  soir  tombant, 

guide  nos  pas 
Aux  moissons  de  ton  Fils  oii  la 

tache  est  immense. 


At  midday,  flaming  and  glittering, 
over  the  noise  of  the  cities  and  the 

crowds, 
here  is  the  joy  of  a  clear  sun! 
My  God,  the  Angelus  bells  are 

pealing  our  thanks 
in  the  blaze  of  midday. 
In  the  middle  of  our  pilgrimage  path, 
between  fond  childhood  and 

dreaded  death. 

Holy  Mother  of  God,  we  will  stop 
to  beg  your  aid  in  the  middle  of  our 
path. 

Because  the  task  is  immense  and 

heavy  for  our  arms, 
your  maternal  hands  calm  our 

sufferings; 
from  midday  until  evening  falls, 

guide  our  steps 
to  the  harvest  of  your  Son,  where 

the  task  is  immense. 


I 


"Au  Soir"  ("Evening") 

Puisque  la  nuit  remonte  au  ciel  et 

dans  nos  coeurs. 
Puisque  I'heure  est  venue  ou 

chacun  fait  le  compte 
De  ses  travaux,  de  ses  douleurs,  de 

ses  rancoeurs. 
Nous  te  prions  encore  puisque  la 

nuit  remonte! 

O  Vierge,  sois  clemente  au  dernier 
Angelas 

Qui  berce  le  sommeil  de  la  terre  en 

courmente  ! 
Qu'aux  miseres  du  jour  nous  ne 

pensions  plus! 
A  nos  peches  humains,  O  Vierge 

sois  clemente! 


Since  the  night  rises  in  the  heavens 

and  in  our  hearts, 
since  the  hour  is  come  where  each 

of  us  makes  a  count 
of  our  labors,  our  sorrows  and  their 

bitterness, 
we  pray  to  You  again,  since  night  is 

rising! 

O  Virgin,  be  merciful  at  the  final 

Angel  us 
that  cradles  the  sleep  of  the 

tormented  world! 
That  we  may  no  longer  think  of  the 

worries  of  this  day! 
For  our  human  sins,  O  Virgin,  be 

merciful! 


Dans  la  vie  eternelle  ou  la  nuit  ne  In  the  life  eternal,  where  night  does 

vient  pas.  not  come, 

Emportes  par  le  vent  que  seules  font  carried  by  the  wind  made  only  by 

les  ailes  the  wings 

Des  divins  Angelots,  nos  Ave  of  divine  cherubs,  our  Ave  Maria 

Maria  Te  chantent  sings  to  you 

notre  amour  dans  la  vie  eternelle.  of  our  love  in  eternal  life. 
Translation  ®  2003  by  Thomas  A.  Gregg  from  recmusic.org 


"Wohl  dem,  der  nicht  wandelt"  ("Blessed  is  the  man  who  does  not 
walk")  from  Der  erste  Psalm 

Music  bv  Sigfnd  Karg-Elert 

Wohldem  wohl  dem  der  nich 

wandelt  im  Rat  der  Gottlosen, 
noch  tritt  auf  den  Weg  der 

Suender,  noch  sitzet  da  die 

Spoetter  sitzen, 
sondem  hat  Lust  :um  Geset:  des 

Herren  und  redet  von  seinem 

Gesetz  Tag  und  Nacht. 
Der  ist  wie  ein  Baum,  gepflanzet  an 

Wasserbaechen, 
der  seine  Frucht  bringt  :u  seiner 

Zeit 

und  seine  Blaetter  verwelken  nicht 

und  was  er  tut,  das  geraet  wohl. 
Aber  so  sind  die  Gottlosen  nicht, 

sondem  wie  Spreu,  die  der 

Wind  zerstreuet. 
Datum  bleiben  die  Gottlosen  nicht 

im  Gericht 
noch  die  Suender  in  der  Gemeinde 

der  Gerechten. 
Aber  Gott  kennt  den  Weg  der 

Gerechten. 
Aber  der  Gottlosen  Weg  vergehet. 


Blessed  is  the  man  who  does  not 
walk  in  the  counsel  of  the 
wicked  or  stand  in  the  way  of 
sinners  or  sit  in  the  seat  of 
mockers. 
But  his  delight  is  in  the  law  of  the 
Lord,  and  on  his  law  he 
meditates  day  and  night. 
He  is  like  a  tree  planted  by  streams 
of  water,  which  yields  its  fruit  in 
season  and  whose  leaf  does  not 
wither.  Whatever  he  does 
prospers. 

Not  so  the  wicked!  They  are  like 
chaff  that  the  wind  blows  away. 

Therefore  the  wicked  will  not  stand 
in  the  judgment,  nor  sinners  in 
the  assembly  of  the  righteous. 

For  the  Lord  watches  over  the  way 
of  the  righteous,  but  the  way  of 
the  wicked  will  perish. 
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Next  Student  Recital 

Monday,  February  4  at  8  p.m. 
Field  Concert  Hall 


Bartok  Three  Etudes,  Op.  18 

Beethoven         Sonata  No.  28  in  A  major,  Op.  101 
Kyu  Yeon  Kim,  piano 


Bruch  Scottish  Fantasy,  Op.  46 

Zenas  Hsu,  vioUn 
Jungeun  Kim,  piano 

Mozart  Quartet  in  D  major,  K.  285 

Masha  Popova,  flute 
Ehzabeth  Fayette,  violin 
Marina  Thibeault,  viola 
Abraham  Feder,  cello 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261, 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


The  Curtis  Institute  of  Music 


Roberto  Diaz,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
♦ 

Thirty-Seventh  Student  Recital 

Monday,  February  4  at  8  p.m. 
Field  Concert  Hall 


Quartet  in  D  major,  K.  285  Wolfgang  Amadeus  Mozart 

Allegro  (1756-91) 
Adagio 

Rondeau:  Allegretto 

Masha  Popova,  flute 
Elizabeth  Fayette,  violin 
Marina  Thibeault,  viola 
Abraham  Feder,  cello 

Sonata  No.  28  in  A  major,  Op.  101  Ludwig  van  Beethoven 

Etwas  lebhaft,  und  mit  der  innigsten  Empfindung  (1770-1827) 
Lebhaft,  marschmaBig 
Langsam  und  sehnsuchtsvoU — 

Geschwind,  doch  nicht  zu  sehr  und  mit  Entschlossenheit 
Kyu  Yeon  Kim,  piano 

INTERMISSION 


Three  Etudes,  Op.  18 

Allegro  molto 
Andante  sostenuto 
Rubato — Tempo  giusto 

Kyu  Yeon  Kim,  piano 


Bela  Bartok 
(1881-1945) 


Scottish  Fantasy,  Op.  46 

Introduction:  Grave — Adagio  cantabile 
Allegro — Adagio 
Andante  sostenuto 
Finale:  Allegro  guerriero 

Zenas  Hsu,  violin 
Jungeun  Kim,  piano 


Max  Bruch 
(1838-1920) 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Coach 

The  Mozart  quartet  was  prepared  by  Pamela  Frank. 


Performers 

Elizabeth  Fayette  from  Shoreham-Wading  River,  N.Y.,  is  a  student 
of  Pamela  Frank  and  Arnold  Steinhardt  and  entered  Curtis  in 
2006. 

Abraham  Feder  from  Chicago  is  a  student  of  David  Soyer  and  Peter 
Wiley  and  entered  Curtis  in  2004- 

Zenas  Hsu  from  San  Jose,  Calif.,  is  a  student  of  Ida  Kavafian  and 
entered  Curtis  in  2007. 

Kyu  Yeon  Kim  from  Seoul  is  a  student  of  Gary  Graffman  and 
entered  Curtis  in  2006. 

Masha  Popova  from  Oak  Park,  111.,  is  a  student  of  Jeffrey  Khaner 
and  entered  Curtis  in  2006. 

Marina  Thibeault  from  Quebec  is  a  student  of  Misha  Amor\'  and 
Michael  Tree  and  entered  Curtis  in  2007. 

Jungeun  Kim,  staff  pianist 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 

Wednesday,  February  6  at  8  p.m. 
Field  Concert  Hall 

Graduation  Recital;  Donninic  Armstrong,  tenor 

Brahms  Romanzen  aus  L.  Tiecks  Magelone,  Op.  33 

Dominic  Armstrong,  tenor 
Mikael  Eliasen,  piano 

Brahms  Lieheslieder  Walzer,  Op.  52 

Layla  Claire,  soprano 
Tammy  Coil,  mezzo-soprano 
Dominic  Armstrong,  tenor 
Evan  Hughes,  bass-baritone 
Mikael  Eliasen,  piano 
Lisa  Keller,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261, 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


The  Curtis  Institute  of  Music 

Roberto  Di'az,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  ProstkofF  Memorial  Concert  Senes 


Thirty-Eighth  Student  Recital 

Graduation  Recital — Dominic  Armstrong,  tenor 
Wednesday,  February  6  at  8  p.m. 
Field  Concert  Hall 


"Am  Gesteine  rauscht  die  Flut" 
"O  die  Frauen" 

"Wie  des  Abends  schone  Rote" 
"Die  griine  Hopfenranke" 
"Ein  kleiner,  hubscher  Vogel" 
"Wohl  schon  bewandt" 
"Wenn  so  lind  dein  Auge  mir" 
"Am  Donaustrande" 
"O  wie  sanft  die  Quelle  sich" 
"Nein,  es  ist  nicht  auszukommen" 
"Schlosser  auf,  und  mache  Schlosser" 
"Vogelein  durchrauscht  die  Luft" 
"Sieh',  wie  ist  die  Welle  klar" 
"Nachtigall,  sie  singt  so  schon" 
"Ein  dunkeler  Schacht  ist  Liebe" 
"Nicht  wandle,  mein  Licht" 
"Es  bebet  das  Gestrauche" 


Layla  Claire,  soprano 
Tammy  Coil,  mezzo-soprano 

Joshua  Stewart,  tenor 
Evan  Hughes,  bass-baritone 

Mikael  Eliasen,  piano 
Lisa  Keller,  piano 


♦ 


Lieheslieder  Walter,  Op.  52 

"Rede,  Madchen,  allzu  liebes' 


Johannes  Brahms 
(1833-97) 


INTERMISSION 


Magelone-Lieder,  Op.  33  Brahms 
"Keinen  hat  es  noch  gereut" 
"Traun!  Bogen  und  Pfeil" 
"Sind  es  Schmerzen,  sind  es  Freuden" 
"Liebe  kam  aus  femen  Landen" 
"So  willst  du  des  Armen" 
"Wie  soli  ich  die  Freude" 
"War  es  dir,  dem  diese  Lippen  bebten" 
"Wir  miissen  uns  trennen" 
"Ruhe,  SiiBliebchen  im  Schatten" 
"Verzweiflung" 
"Wie  schnell  verschwindet" 
"MuB  es  eine  Trennung  geben" 
"Sulima" 

"Wie  froh  und  frisch  mein  Sinn  sich  hebt" 
"Treue  Liebe  dauert  lange" 

Dominic  Armstrong,  tenor 
Mikael  Eliasen,  piano 

(Texts  and  translations  follow  performer  listing.) 

♦ 

Photographic  and  recording  equipnnent  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast 

Performers 

Dominic  Armstrong,  student  of  Marlena  Kleinman  Malas,  entered 
Curtis  in  2005  and  is  pursuing  a  Master  of  Music  in  Opera.  He 
holds  the  Arthur  Tracy  Fellowship.  For  the  Curtis  Opera  Theatre, 
he  has  performed  the  roles  of  Tamino  {The  Magic  Flute),  Ruggero 
{La  rondine),  title  role  {L'Ormindo),  Mr.  Upfold  (Albert  Herring),  Le 
Pecheur  (Le  Rossignol),  and  Man  with  a  Paint  Box  {Postcard  from 


Morocco).  He  has  also  performed  with  the  Opera  Company  of 
Philadelphia,  Chautauqua  Institution,  Opera  Theatre  of  Saint 
Louis,  Ravinia's  Steans  Institute  for  Young  Artists,  and  the  Kansas 
City  Symphony  and  University  of  Missouri  orchestras. 

This  year  Mr.  Armstrong  will  appear  in  L'elisir  d'amore 
(Nemorino)  and  lolanta  (Count  Vaudemont)  for  the  Curtis  Opera 
Theatre;  Norma  with  conductor  Corrado  Rovaris  for  the  Opera 
Company  of  Philadelphia;  The  Beggar's  Opera  under  the  baton  of 
Loren  Maazel  for  the  Castleton  Residency  for  Young  Artists  in 
Opera;  and  Candide  (title  role)  under  Stephen  Lord  as  a  Filene 
Young  Artist  with  the  Wolf  Trap  Opera  Company. 

Mr.  Armstrong  recently  was  awarded  first  place  in  the  Midwest 
Regional  Finals  of  the  Metropolitan  Opera  National  Council 
Auditions  and  will  sing  in  the  semifinal  round  at  the  Metropolitan 
Opera  this  month. 

Mr.  Armstrong  holds  a  Master  of  Music  in  Vocal  Performance 
from  the  Juilliard  School  and  a  Bachelor  of  Music  from  Truman 
State  University. 

Layla  Claire  from  Penticton,  British  Columbia,  is  a  student  of  Ruth 
Falcon,  adjunct  faculty,  and  entered  Curtis  in  2006. 

Tammy  Coil  from  Centennial,  Colo.,  is  a  student  of  Marlena 
Kleinman  Malas  and  entered  Curtis  in  2006. 

Evan  Hughes  from  Santa  Barbara,  Calif.,  is  a  student  of  Marlena 
Kleinman  Malas  and  entered  Curtis  in  2006. 

Joshua  Stewart  from  New  Orleans  is  a  student  of  Joan  Patenaude- 
Yamell  and  entered  Curtis  in  2005. 

Mikael  Eliasen,  artistic  director  of  vocal  studies  and  the  Curtis 
Opera  Theatre 

Lisa  Keller,  opera  and  voice  coach 


Lieheslieder  Walter,  Op.  52 

Music  by  Johannes  Brahms 
Text  by  Georg  Fnednch  Daumer 


"Rede,  Madchen,  allzu  liebes" 

Rede,  Madchen,  allzu  liebes, 
das  mir  in  die  Brust,  die  kiihle, 
hat  geschleudert  mit  dem  Blicke 
diese  wilden  Glutgefiihle! 

Willst  du  nicht  dein  Herz  erweichen, 
willst  du,  eine  Oberfromme, 
rasten  ohne  traute  Wonne, 
oder  willst  du,  daB  ich  komme? 

Rasten  ohne  traute  Wonne, 
nicht  so  bitter  will  ich  buBen. 
Komme  nur,  du  schwarzes  Auge. 
Komme,  wenn  die  Sterne  griiBen. 

"Am  Gesteine  rauscht  die  Flut" 

Am  Gesteine  rauscht  die  Flut, 
heftig  angetrieben; 
wer  da  nicht  zu  seufzen  weiB, 
lemt  es  unterm  Lieben. 

"O  die  Frauen" 

O  die  Frauen,  o  die  Frauen, 
wie  sie  Wonne  tauen! 
Ware  lang  ein  Monch  geworden, 
waren  nicht  die  Frauen! 

"Wie  des  Abends  schone  Rote" 

Wie  des  Abends  schone  Rote 
mocht  ich  arme  Dime  gliihn, 
Einem,  Einem  zu  gefallen, 
sender  Ende  Wonne  spriihn. 


Speak,  maiden,  whom  1  love  all  too 
much, 

who  hurled  into  my  once  aloof  heart, 
with  only  one  glance, 
these  wild,  ardent  feelings! 

Will  you  not  soften  your  heart? 
Do  you  wish  to  be  chaste 
and  remain  without  sweet  bliss, 
or  do  you  want  me  to  come  to  you? 

To  remain  without  sweet  bliss, 
1  would  never  make  such  a  bitter 

penance. 
So  come,  dark-eyes, 
come  when  the  stars  greet  you. 


Against  the  stones  the  stream  rushes, 
powerfully  driven: 

Those  who  do  not  know  to  sigh  there, 
will  learn  it  when  they  fall  in  love. 


0  women,  o  women, 

how  they  melt  one  with  bliss! 

1  would  have  become  a  monk  long  ago 
if  it  were  not  for  women! 


Like  the  evening's  lovely  red, 
would  1,  a  poor  maiden,  like  to  glow, 
to  please  one,  one  boy, 
and  to  then  radiate  bliss  forever. 


"Die  griine  Hopfenranke" 


Die  griine  Hopfenranke, 
sie  schlangelt  auf  der  Erde  hin. 
Die  junge,  schone  Dime, 
so  traurig  isc  ihr  Sinn! 

Du  hore,  grune  Rankel 
Was  hebst  du  dich  nicht 

himmelwarts? 
Du  hore,  schone  Dime! 
Was  ist  so  schwer  dein  Herz? 

Wie  hobe  sich  die  RarJce, 
der  keine  Sriitze  Kraft  verleiht? 
Wie  ware  die  Dime  frohlich, 
wenn  ihr  das  Liebste  weit? 

"Ein  kleiner,  hiibscher  Vogel" 

Ein  kleiner,  hubscher  Vogel 

nahm  den  Plug 

zum  Garten  hin, 

da  gab  es  Obst  genug. 

Wenn  ich  ein  hubscher, 

kleiner  Vogel  war, 

ich  saumte  nicht, 

ich  tate  so  wie  der. 

Leimruten-Arglist 
lauert  an  dem  Ort; 
der  arme  Vogel 
konnte  nicht  mehr  fort. 
Wenn  ich  ein  hiibscher, 
kleiner  Vogel  war, 
ich  saumte  doch, 
ich  race  nicht  wie  der. 

Der  Vogel  kam 

in  eine  schone  Hand, 

da  tat  es  ihm, 

dem  Gliicklichen,  nicht  and. 
Wenn  ich  ein  hubscher, 
kleiner  Vogel  war, 
ich  saumte  nicht, 
ich  tate  doch  wie  der. 


The  green  hops  vine, 

it  winds  along  the  ground. 

The  young,  fair  maiden, 

so  mournful  are  her  thoughts! 

You — listen,  green  vine! 
Why  do  you  not  raise  yourself 

heavenwards? 
You — listen,  fair  maiden! 
Why  is  your  heart  so  heavy? 

How  can  the  vine  raise  itself 
when  no  support  lends  it  strength? 
How  can  the  maiden  be  merry 
when  her  sweetheart  is  far  away? 


A  small,  pretty  bird 

took  flight 

into  the  garden, 

there  was  fruit  enough  there. 

If  I  were  a  pretty, 

small  bird, 

I  would  not  tarry, 

1  would  do  just  as  he  did. 

Malicious  lime-twigs 
lurked  in  that  place; 
the  poor  bird 
could  not  escape. 
If  I  were  a  pretty, 
small  bird, 

1  would  have  hesitated, 

1  would  not  have  done  that. 

The  bird  came 

into  a  pretty  girl's  hand, 

and  she  did  not  harm  him, 

the  lucky  thing. 

If  1  were  a  pretty, 

small  bird, 

I  would  not  linger, 

I  would  do  just  as  he  did. 


I 


"Wohl  schon  bewandt" 


Wohl  schon  bewandt 
war  es  vor  ehe 
mit  meinem  Leben, 
mit  meiner  Liebe; 
durch  eine  Wand, 
ja,  durch  zehn  Wande 
erkannte  mich 
des  Freundes  Sehe. 
Doch  jetzo,  wehe, 
wenn  ich  dem  Kalten 
auch  noch  so  dicht 
vorm  Auge  stehe, 
es  merkts  sein  Auge, 
sein  Herze  nicht. 

"Wenn  so  lind  dein  Auge  mir" 

Wenn  so  Und  dein  Auge  mir 
und  so  heblich  schauet, 
jede  letze  Triibe  flieht 
welche  mich  umgrauet. 

Dieser  Liebe  schone  Glut, 
laB  sie  nicht  verstieben! 
Nimmer  wird,  wie  ich,  so  treu 
dich  ein  andrer  lieben. 

"Am  Donaustrande" 

Am  Donaustrande, 
da  steht  ein  Haus, 
da  schaut  ein  rosiges 
Madchen  aus. 

Das  Madchen, 
es  ist  wohl  gut  gehegt, 
zehn  eiseme  Riegel 
sind  vor  die  Ture  gelegt. 

Zehn  eiseme  Riegel 

das  ist  ein  SpaB; 

die  spreng  ich 

als  waren  sie  nur  von  Glas. 


Quite  fair  and  contented 
was  I  previously 
with  my  life 

and  with  my  sweetheart; 

through  a  wall, 

yes,  through  ten  walls, 

did  my  friend's  gaze 

recognize  me. 

But  now,  oh  woe, 

if  1  am  with  that  cold  boy, 

no  matter  how  close 

I  stand  before  his  eyes, 

neither  his  eyes 

nor  his  heart  notices. 


When  your  eyes  look  at  me 
so  gently  and  lovingly, 
you  chase  away  every  last  anxiety 
that  troubles  my  life. 

The  lovely  glow  of  this  love, 
do  not  let  it  disappear! 
No  one  else  will  ever  love  you 
as  faithfully  as  I. 


On  the  banks  of  the  Danube, 

there  stands  a  house, 

and  looking  out  of  it 

is  a  pink-cheeked  maiden. 

The  maiden 

is  very  well-protected: 

Ten  iron  bolts 

have  been  placed  on  the  door. 

But  ten  iron  bolts 

are  but  a  joke; 

1  will  snap  them 

as  if  they  were  only  glass. 


"O  wie  sanft  die  Quelle  sich" 


O  wie  sanft  die  Quelle  sich 
durch  die  Wiese  windet! 
O  wie  schon,  wenn  Liebe  sich 
zu  der  Liebe  findet! 

"Nein,  es  ist  nicht  ausiukommen" 

Nein,  es  ist  nicht  auszukommen 

mit  den  Leuten; 

A  lies  wissen  sie  so  giftig 

auszudeuten. 

Bin  ich  heiter,  hegen  soli  ich 
lose  Triebe; 

bin  ich  still,  so  heifits,  ich  ware 
irr  aus  Liebe. 

"Schlosser  auf,  und  mache  Schlosser" 

Schlosser  auf,  und  mache  Schlosser, 
Schlosser  ohne  Zahl; 
derin  die  bosen  Mauler  will  ich 
schlieBen  allzumal. 


"Vogelein  durchrauscht  die  Luft" 

Vogelein  durchrauscht  die  Luft, 

sucht  nach  einem  Aste; 

und  das  Hen,  ein  Herz,  ein  Herz 

begehrt's, 
wo  es  selig  raste. 

"Sieh',  wie  ist  die  Welle  klar" 

Sieh',  wie  ist  die  Welle  klar, 
blickt  der  Mond  hemieder! 
Die  du  meine  Liebe  bist, 
liebe  du  mich  wiederl 

"Nachtigall,  sie  singt  so  schon" 

Nachtigall,  sie  singt  so  schon, 
wenn  die  Steme  funkeln. 
Liebe  mich,  geliebtes  Herz, 
kiisse  mich  im  E>ur\keln! 


O  how  gently  the  stream 
winds  through  the  meadow! 
O  how  lovely  it  is  when  Love 
finds  Love! 


No,  there's  just  no  getting  along 
with  people; 

they  always  make  such  poisonous 
interpretations  of  everything. 

If  I'm  merry,  they  say  I  cherish 

loose  urges; 

if  I'm  quiet,  they  say 

I  am  crazed  with  love. 


Locksmith,  get  up  and  make  your 
locks, 

locks  without  number; 
for  I  want  to  lock  up 
all  the  evil  mouths. 


The  little  bird  rushes  through  the  air, 
searching  for  a  branch; 
and  my  heart  desires  a  heart,  a  heart 
on  which  it  can  blessedly  rest. 


See  how  clear  the  waves  are 
when  the  moon  gazes  down! 
You  who  are  my  love, 
you  love  me  back! 


The  nightingale,  it  sings  so 

beautifully, 
when  the  stars  are  twinkling. 
Love  me,  my  beloved  heart, 
kiss  me  in  the  dark! 


"Bin  dunkeler  Schacht  ist  Liebe" 


Ein  dunkeler  Schacht  ist  Liebe, 
ein  gar  zu  gefahrlicher  Bronnen; 
da  fiel  ich  hinein,  ich  Armer, 
kann  weder  horen  noch  sehn, 
nur  denken  an  meine  Wonnen, 
nur  stohnen  in  meinen  Wehn. 

"Nicht  wandle,  main  Licht" 

Nicht  wandle,  mein  Licht, 
dort  auBen  im  Flurbereich! 
Die  FuBe  wurden  dir,  die  zarten, 
zu  naB,  zu  weich. 

All  iiberstromt  sind  dort  die  Wege, 
die  Stege  dir; 

so  iiberreichlich  trante  dorten 
das  Auge  mir. 

"Es  bebet  das  Gestrauche" 

Es  bebet  das  Gestrauche, 
gestreift  hat  es  im  Fluge 
ein  Vogelein. 
In  gleicher  Art  erbebet 
die  Seele  mir,  erschiittert 
von  Liebe,  Lust  und  Leide, 
gedenkt  sie  dein. 

Translation  ®  by  Ennlly  Ezust  from  recmusN 


Love  is  a  dark  shaft, 

a  very  dangerous  well; 

and  I,  poor  man,  fell  in. 

1  can  neither  hear  nor  see, 

1  can  only  think  about  my  bliss, 

1  can  only  moan  in  my  woe. 


Do  not  wander,  my  light, 

out  there  in  the  field! 

Your  feet,  your  tender  feet,  would 

too  wet,  too  soft. 

All  flooded  are  the  paths  there, 
and  the  bridges, 
so  amply  there 
did  my  eyes  weep. 


The  bushes  are  trembling; 

they  were  brushed  by  a 

little  bird  in  flight. 

In  the  same  way, 

my  soul  trembles, 

overcome  by  love,  pleasure,  and 

sorrow, 
as  it  thinks  of  you. 


M.agelone'Lieder,  Op.  33 

Music  by  Johannes  Brahms 
Text  by  Johann  Ludwig  Tieck 

A  troubadour  visiting  the  kingdom  of  Prince  Peter  of  Provence  senses  Peter's 
restlessness  and  encourages  him  to  find  himself  on  a  journey  away  from  his  native 
land. 

I.  Encouragement:  "Keinen  hat  es  noch  gereut" 


Keinen  hat  es  noch  gereut, 
Der  das  RoB  bestiegen, 
Um  in  frischer  Jugendzeit 
Durch  die  Welt  zu  fliegen. 

Berge  und  Auen, 

Einsamer  Wald, 

Madchen  und  Frauen 

Prachtig  im  Kleide, 

Golden  Geschmeide, 

AUes  erfreut  ihn  mit  schoner  Gestalt. 


Wunderlich  fliehen 
Gescalten  dahin, 
Schwarmerisch  gliihen 
Wiinsche  in  jugendlich  trunkenem 
Sinn. 

Ruhm  streut  ihm  Rosen 

Schnell  in  die  Bahn, 

Lieben  und  Kosen, 

Lorbeer  und  Rosen 

Fiihren  ihn  hoher  und  hoher  hinan. 

Rund  um  ihn  Freuden, 
Feinde  heneiden, 
Erliegend,  den  Held. 
Darm  wahlt  er  bescheiden 
Das  Fraulein,  das  ihm  nur  vor  alien 
gefallt. 


No  one  has  yet  regretted 

getting  on  his  horse 

In  his  fresh  youth 

To  speed  through  the  world. 

Mountains  and  meadows, 
Lonely  forests. 
Maidens  and  women 
Splendorous  in  their  attire. 
Golden  jewelry, 

Everything  delights  him  with  its  fair 
form. 

Miraculously  fly 
Forms  past  him, 
Rapturously  glow 

the  desires  in  his  youth-drunk  senses. 

Fame  strews  roses 

Swiftly  in  his  path, 

Love  and  caresses, 

and  laurels  and  roses 

Lead  him  higher  and  higher  onward. 

Around  him:  joys. 
His  enemies  envy  him. 
And  succumb  to  the  hero. 
Then  he  chooses  contentedly 
the  maiden  who,  of  all,  most  pleases 
him. 


Und  Berge  und  Felder 
Und  einsame  Walder 
MiBt  er  zuriick. 
Die  Eltem  in  Tranen, 
Ach,  alle  ihr  Sehnen — 
Sie  alle  verreinigt  das  liehlichste 
Gliick. 

Sind  Jahre  verschwunden, 

Erzahlt  er  dem  Sohn 

In  traulichen  Stunden, 

Und  zeigt  seine  Wunden, 

Der  Tapferkeit  Lohn. 

So  bleibt  das  Alter  selbst  noch  jung, 

Ein  Lichtstrahl  in  der  Dammerung. 


And  mountains  and  fields 
and  lonely  forests 
He  soon  leaves  behind  him. 
His  parents  in  tears, 
Ah,  after  all  of  their  longing — 
They  are  all  reunited  in  loving 
happiness. 

Years  have  slipped  past; 

He  tells  his  son 

In  a  comfortable  moment, 

And  points  to  his  scars. 

The  rewards  of  his  bravery. 

Thus  the  old  age  remains  yet  young, 

A  beam  of  light  in  the  dusk. 


Peter  leaves  home ,  receiving  encouragement  from  his  father  and  a  gift  of  three  golden 
rings  from  his  mother,  should  he  find  a  lovely  young  maiden.  He  mounts  his  steed 
and  on  his  journey  sings  lustily: 

II.  "Traun!  Bogen  und  Pfeil" 


Traun!  Bogen  und  Pfeil 
Sind  gut  fiir  den  Feind, 
Hiilflos  alleweil 
Der  Elende  weint; 
Dem  Edlen  bluht  Heil, 
Wo  Sonne  nur  scheint. 
Die  Felsen  sind  steil, 
Doch  Gluck  ist  sein  Freund. 


Verily!  Bow  and  arrow 

Are  useful  against  the  enemy, 

Every  helpless. 

The  weak  and  wretched  man  will 
weep; 

Health  blooms  for  the  noble  man 
Wherever  the  sun  may  shine: 
The  cliffs  may  be  steep, 
But  Luck  is  his  friend. 


upon  hearing  of  the  beauty  of  the  daughter  of  the  King  of  Naples ,  Peter  travels  there 
to  compete  in  jousts  and  win  the  heart  ofMagelone.  After  winning,  the  king  asks  for 
his  identity,  which  he  hides  to  prove  himself  on  his  own  nierit.  At  a  barujuet  following 
the  joust,  Peter  is  seated  across  from  Magelone,  and,  on  his  walk  home,  he  finds 
himself  mtoxicated  by  his  first  love . 

III.  Doubt:  "Sind  es  Schmerzen,  sind  es  Freuden" 


Sind  es  Schmerzen,  sind  es  Freuden, 
Die  durch  meinen  Busen  ziehn? 
Alle  alten  Wiinsche  scheiden, 
Tausend  neue  Blumen  bluhn. 

Durch  die  Dammerung  der  Tranen 
Seh'  ich  feme  Sonnen  stehn, — 
Welches  Schmachten?  welches 

Sehnen! 
Wag'  ich's?  soil  ich  naher  gehn? 

Ach,  und  fallt  die  Trane  nieder, 
1st  es  dunkel  um  mich  her; 
Dennoch  kommt  kein  Wunsch  mir 
wieder, 

Zukunft  ist  von  Hoffnung  leer. 

So  schlage  denn,  strebendes  Herz, 
So  flieBet  denn,  Tranen,  herab, 
Ach,  Lust  ist  nur  tieferer  Schmerz, 
Leben  ist  dunkles  Grab, — 

Ohne  Verschulden 

Soli  ich  erdulden? 

Wie  ist's,  daB  mir  im  Traum 

Alle  Gedanken 

Auf  und  nieder  schwanken! 

Ich  kenne  mich  noch  kaum. 

O,  hort  mich,  ihr  giitigen  Sterne, 
O  hore  mich,  griinende  Flur, 
Du,  Liebe,  den  heiligen  Schwur: 
Bleib'  ich  ihr  feme, 
Sterb'  ich  geme. 

Ach,  nur  im  Licht  von  ihrem  Blick 
Wohnt  Leben  und  Hoffnung  und 
Gltick! 


Are  they  sorrows  or  are  they  joys 

Which  tug  at  my  breast? 

All  the  old  desires  leave; 

A  thousand  new  flowers  bloom. 

Through  the  dusk  of  tears 
1  see  suns  standing  in  the  distance, — 
What  languishing,  what  longing! 
Do  I  dare?  Shall  I  move  closer? 

Ah,  and  when  my  tears  are  falling. 
It  is  dark  around  me; 
Yet  if  my  desires  do  not  retum. 
The  future  is  empty  of  hope. 

So  beat  then,  my  ambitious  heart, 
So  flow  down  then,  my  tears. 
Ah,  joy  is  only  a  deeper  pain. 
Life  is  a  dark  grave, — 

Without  guilt, 

Should  I  then  suffer? 

How  is  it  that  in  my  dreams 

All  my  thoughts 

Tremble  up  and  down? 

1  scarcely  know  myself  any  more. 

O,  hear  me,  kindly  stars, 

0  hear  me,  green  meadow. 

And  you,  my  love,  hear  my  holy  oath: 
If  I  remain  far  from  her, 

1  will  die  gladly. 

Ah,  only  in  the  light  of  her  gaze 
Dwell  life  and  hope  and  happiness! 


Magelone,  finding  herself  dreaming  of  the  young  man  from  the  mgfit  before,  asks  her 
nurse,  Gertrude,  to  find  Peter  and  learn  more  about  him.  Gertrude  meets  Peter,  and 
upon  hearing  her  news,  the  overjoyed  knight  presents  Gertrude  with  one  of  the  gold 
rings  and  this  poem. 

IV.  Hope:  "Liebe  kam  aus  fernen  Landen" 


Liebe  kam  aus  femen  Landen 
Und  kein  Wesen  folgce  ihr, 
Und  die  Gottin  winkte  mir, 
Schlang  mich  ein  mit  siiBen  Banden. 

Da  begann  ich  Schmerz  zu  fahlen, 
Tranen  dammerten  den  Blick: 
Ach!  was  ist  der  Liebe  Gliick, 
Klagt'  ich,  wozu  dieses  Spielen? 

Keinen  hab'  ich  weit  gefunden, 
Sagte  lieblich  die  Gestalt, 
Fiihle  du  nun  die  Gewalt, 
Die  die  Herzen  sonst  gebunden. 

Alle  meine  Wiinsche  flogen 
In  der  Liifte  blauen  Raum, 
Ruhm  schien  mir  ein  Morgentraum, 
Nur  ein  Klang  der  Meereswogen. 

Ach!  wer  lost  nun  meine  Ketten? 
Denn  gefesselt  ist  der  Arm, 
Mich  umfleucht  der  Sorgen  Schwann; 
Keiner,  keiner  will  mich  retten? 

Darf  ich  in  den  Spiegel  schauen. 
Den  die  Hoffnung  vor  mir  halt? 
Ach,  wie  triigend  ist  die  Welt! 
Nein,  ich  kann  ihr  nicht  vertrauen. 

O,  und  dennoch  laB  nicht  wanken, 
Was  dir  nur  noch  Starke  gibt, 
Wenn  die  Einz'ge  dich  nicht  liebt, 
Bleib  nur  bittrer  Tod  dem  Kranken. 


The  goddess  Love  came  from  a  far-off 
land 

And  not  a  creature  followed  her, 
And  the  goddess  waved  at  me. 
And  bound  me  with  sweet  ribbons. 

Then  I  began  to  feel  the  pain; 
Tears  darkened  my  gaze. 
Ah!  What  is  Love's  happiness, 
I  lamented;  why  this  game? 

I  have  not  found  anyone  in  my  wide 

travels. 
Said  the  lovely  shape. 
You  will  now  feel  the  power 
That  binds  other  hearts. 

All  of  my  desires  fled 
Into  the  blue  expanse  of  air. 
Glory  seemed  to  me  a  daydream. 
Only  the  lament  of  ocean  waves. 

Ah!  Who  will  loosen  my  fetters  now? 
For  my  arms  are  bound, 
About  me  flies  a  swarm  of  worries; 
Will  no  one  rescue  me? 

May  1  gaze  into  the  mirror. 
Which  Hope  is  holding  before  me? 
Ah,  how  misleading  is  the  world! 
No,  1  cannot  believe  in  it. 

Oh,  and  yet,  do  not  be  shaken 
In  what  gives  you  strength: 
If  your  one-and-only  does  not  love  you, 
There  remains  only  sickness  and 
bitter  death. 


Magebne  finds  herself  dreaming,  ni^dy  about  this  new  suitor  arvi  telb  Gertrude  her 
feeling  that  life  is  beginning  to  center  on  this  krught.  Gertrude  sees  Peter  again  and  is 
again  given  a  ring  and  poem  to  pass  along. 

V.  Happiness:  "So  willst  du  des  Armen" 


So  willst  du  des  Armen 
Dich  gnadig  erbarmen? 
So  ist  es  kein  Traum? 
Wie  rieseln  die  Quellen, 
Wie  tonen  die  Wellen, 
Wie  rauschet  der  Baum! 


Will  you,  then,  on  a  poor  man 

graciously  take  pity? 

So  it  is  no  dream? 

How  the  spring  does  trickle. 

How  the  waves  do  ring, 

How  the  trees  do  rustle! 


Tief  lag  ich  in  bangen 
Gemauem  gefangen, 
Nun  griiBt  mich  das  Licht! 
Wie  spielen  die  Strahlen! 
Sie  blenden  und  malen 
Mein  schiichtem  Gesicht. 


Deep  I  lay,  within  fearsome 
Walls  imprisoned. 
Now  daylight  greets  me! 
How  the  sunbeams  do  play! 
They  dazzle  and  paint 
My  timid  face. 


Und  soil  ich  es  glauben? 
Wird  keiner  mir  rauben 
Den  kostlichen  Wahn? 
Doch  Traume  entschweben, 
Nur  lieben  heiBt  leben; 
Willkommene  Bahn! 


Should  I  believe  it? 

Will  no  one  rob  me 

Of  this  delicious  delusion? 

Yet  dreams  float  away 

And  only  love  distinguishes  life; 

I  welcome  my  fate! 


Wie  frei  und  wie  heiter! 
Nicht  eile  nun  weiter, 
Den  Pilgerstab  fort! 
Du  hast  uberwunden, 
Du  hast  ihn  gefunden, 
Den  seligsten  Ort! 


How  free  and  cheerful! 

There's  no  more  hurry; 

Put  away  your  pilgrim's  staff! 

You  have  won. 

You  have  discovered  it. 

The  most  blissful  place! 


Tfie  following  morning,  Gertrude  asks  for  assurances  from  Peter  that  his  intentions 
are  pure.  Peter  promises  his  eternal  fidelity,  and  Gertrude  then  describes  a  secret 
passage  to  Magehne's  room,  where  she  would  be  waiting  the  next  morning.  Peter 
wanders  into  the  street  ar\d  sings  about  his  yearning,  accompanied  by  his  lute . 

VI.  Anticipation:  "Wie  soli  ich  die  Freude" 

Wie  soil  ich  die  Freude,  How  can  I  endure  the  joy. 

Die  Wonne  denn  tragen?  How  can  I  then  endure  the  bliss? 

Dafi  unter  dem  Schlagen  That  under  all  the  throbbing 

Des  Herzens  die  Seele  nicht  scheide?  Of  my  heart,  my  soul  will  not  part 


from 


me: 


I 


Und  wenn  nun  die  Stunden 
Der  Liebe  verschwunden, 
Wozu  das  Geliiste, 
In  trauriger  Wiiste 
Noch  weiter  ein  lustleeres  Leben  zu 
ziehn, 

Wenn  nirgend  dem  Ufer  mehr 
Blumen  erbliihn? 

Wie  geht  mit  bleibehangnen  FuBen 
Die  Zeit  bedachtig  Schritc  vor 
Schritc! 

Und  wenn  ich  werde  scheiden 
miissen, 

Wie  federleichc  fliegt  dann  ihr  Tntt! 

Schlage,  sehnsuchtige  Gewalt, 
In  tiefer,  treuer  Brust! 
Wie  Lautenton  voriiberhallt, 
Entflieht  des  Lebens  schonste  Lust. 
Ach,  wie  bald 

Bin  ich  der  Wonne  mir  kaum  noch 
bewuBt. 

Rausche,  rausche  weiter  fort, 

Tieter  Strom  der  Zeit, 

Wandelst  bald  aus  Morgen  Heut, 

Gehst  von  Ort  zu  Ort; 

Hast  du  mich  bisher  getragen, 

Lustig  bald,  dann  still. 

Will  es  nun  auch  weiter  wagen, 

Wie  es  werden  will. 


Darf  mich  doch  nicht  elend  achten, 
Da  die  Einz'ge  winkt, 
Liebe  laBt  mich  nicht 

verschmachten, 
Bis  dies  Leben  sinkt! 
Nein,  der  Strom  wird  immer  breiter, 
Himmel  bleibt  mir  immer  heiter, 
Frcihlichen  Runderschlags  fahr'  ich 

hinab, 

Bring'  Liebe  und  Leben  zugleich  an 
das  Grab. 


And  if  now  the  hours 
Ot  love  have  vanished, 
Why  the  urge 
In  dreary  desolation, 
To  drag  further  a  joyless  life 
When  by  the  shore  the  flowers  will 
not  bloom? 


With  what  tarrying  feet  does  Time 
pass. 

Step  by  deliberate  step! 
And  if  1  must  part. 
How  feather-light  does  its  step  then 
fly! 

Throb,  o  yearning  power. 

In  my  deep,  true  breast! 

Like  echoes  of  a  lure,  fading  away, 

Do  the  finest  joys  of  life  flee. 

Ah,  how  soon 

Till  1  am  hardly  aware  of  bliss. 

Rush,  rush  ever  forth, 
Deep  stream  of  time. 
Soon  you  will  wander  off,  today  or 

tomorrow, 
And  go  from  place  to  place; 
Since  you  have  taken  me  this  far, 
Now  merrily,  now  quietly; 
I  will  now  venture  further, 
However  it  may  turn  out. 

I  must  not  think  myself  wretched, 
Since  my  Darling  beckons; 
Love  will  not  let  me  languish 
Until  this  life  has  sunk! 
No,  the  stream  will  every  broaden. 
Heaven  will  remain  every  clear, 
Joyously  1  row  farther; 
I'll  bring  love  and  life  together  to  the 
grave. 


The  foihuiingmoming,  as  promised,  the  two  meet.  Peter  presents  Magelone  with  the 
third  ring,  and  she  gives  him  a  gold  chain  and  a  kiss  in  return.  Overwhelmed  with 
happiness,  Peter  wanders  the  streets,  blissfully  recalling  that  first  kiss... 

VII.  Recollection:  "War  es  dir,  dem  diese  Lippen  bebten" 


War  es  dir,  dem  diese  Lippen  bebten, 
Dir  der  dargebotne  suBe  KuB? 
Gibt  ein  irdisch  Leben  so  GenuB? 
Ha!  wie  Licht  und  Glanz  vor  meinen 

Augen  schwebten, 
Alle  Sinne  nach  den  Lippen  strebten! 

In  den  klaren  Augen  blickte 
Sehnsucht,  die  mir  zartlich  winkce, 
AUes  klang  im  Herzen  wieder, 
Meine  Blicke  sanken  nieder, 
Und  die  Liifte  tonten  Liebeslieder. 


Wie  ein  Stemenpaar 
Glanzten  die  Augen,  die  Wangen 
Wiegten  das  goldene  Haar, 
Blick  und  Lacheln  schwangen 
FltigeL  und  die  suBen  Worce  gar 
Weckten  das  tiefste  Verlangen; 
O  KuB,  wie  war  dein  Mund  so 

brennend  rot! 
Da  starb  ich,  fand  ein  Leben  erst  im 

schonsten  Tod. 


Was  it  you  for  whom  these  lips 

trembled, 
For  you,  that  sweet,  offered  kiss? 
Can  an  earthly  life  be  so  enjoyable? 
Ha!  how  the  light  and  radiance 

danced  before  my  eyes, 
All  my  senses  aspired  to  those  lips! 

From  those  clear  eyes  shone 
a  yearning  which  tenderly  beckoned 
me; 

All  echoed  again  in  my  heart 
My  gaze  sank  low 

And  the  breezes  whispered  love  songs. 

Like  a  pair  of  stars 

Gleamed  your  eyes,  your  cheeks 

Cradled  by  golden  hair; 

Your  gazes  and  smiles  took  wing. 

And  your  sweet  words 

Awoke  a  deep  longing: 

0  Kiss,  how  burning  red  your  mouth 

was! 

1  died,  and  first  found  life  in  fairest 

death. 
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Although  the  Magelone's  father  wishes  her  to  marry  Harry  of  Carpone,  Peter  has 
again  won  the  joust.  Peter  knows  it  is  time  to  leave  Naples  but  fears  that  Magebne 
will  be  forced  to  marry  while  he  is  away.  Peter  convinces  her  to  flee  Naples  with  him. 
As  he  wans  for  her,  Peter  bids  farewell  to  the  lute  that  has  served  him  so  well... 

VIII.  Resolution:  "Wir  miissen  uns  trennen" 


Wir  miissen  uns  trennen, 

Geliebtes  Saitenspiel, 

Zeit  ist  es,  :u  rennen 

Nach  dem  ternen,  ervvunschten  Ziel. 


We  must  part, 

Beloved  lute. 

It  is  time  to  chase 

After  a  tar-off,  longed-for  goal. 


Ich  ziehe  zum  Streite, 
Zum  Raube  hinaus, 
Und  hab'  ich  die  Beute, 
Dann  flieg'  ich  nach  Haus. 


1  am  off  to  battle, 

Off  to  plunder; 

And  when  1  have  my  loot, 

Then  I  shall  fly  home. 


Im  rotlichen  Glanze 
Entflieh'  ich  mit  ihr, 
Es  schutzt  uns  die  Lanze, 
Der  Stahlharnisch  hier. 


In  the  red  gleam 

I  fly  with  her, 

and  my  lance  protects  us, 

and  my  steel  armor  here. 


Kommt,  Hebe  Waffenstiicke, 
Zum  Scherz  oft  angetan, 
Beschirmet  jetzt  mein  Glucke 
Auf  dieser  neuen  Bahn! 


Come,  dear  weapons. 
In  jest  so  often  donned: 
Defend  now  my  happiness 
On  this  new  road! 


Ich  werfe  mich  rasch  in  die  Wogen, 
Ich  griiBe  den  herrlichen  Lauf, 
Schon  mancher  ward  niedergezogen, 
Der  tapfere  Schwimmer  bleibt 
obenauf. 

Ha!  Lust  zu  vergeuden 
Das  edele  Blut! 
Zu  schutzen  die  Freude, 
Mein  kostliches  Gut! 
Nicht  Hohn  zu  erieiden, 
Wem  fehlt  es  an  Mut? 

Senke  die  Ziigel, 
Gluckliche  Nacht! 
Spanne  die  Fliigel, 
DaB  iiber  feme  Hugel 
Uns  schon  der  Morgen  lacht! 


1  throw  myself  into  the  waves, 
I  greet  the  glorious  course; 
Many  have  been  dragged  under. 
But  the  brave  swimmer  remains  on 
top. 

Ha!  What  joy  it  is  to  spill 

Noble  blood! 

To  protect  my  happiness. 

My  precious  property! 

Not  to  suffer  scorn. 

Who  lacks  courage  for  that? 

Let  fall  your  reins, 

Happy  Night! 

Spread  your  wings; 

Over  the  far-off  hills. 

Upon  us  morning  already  smile! 


Peter  and  Magehne  are  chased  by  the  king's  troops.  The  knight  decides  to  take  a 
difficult  route  that  thwarts  the  pursuers.  After  traveling  through  the  night,  Magelone 
begs  to  rest.  Peter  lays  his  cloak  on  the  ground  and  begins  to  sing  to  her  as  she  falls 
asleep. 

IX.  Lullaby:  "Ruhe,  SiiBIiebchen,  im  Schatten" 


Ruhe,  SiiBliebchen,  im  Schatten 
Der  griinen,  dammemden  Nacht: 
Es  sauselt  das  Gras  auf  den  Matten, 
Es  fachelt  und  kiihlt  dich  der 

Schatten 
Und  treue  Liebe  wacht. 
Schlafe,  schlaf  ein, 
Leiser  rauscht  der  Hain, 
Ewig  bin  ich  dein. 

Schweigt,  ihr  versteckten  Gesange, 
Und  stort  nicht  die  siifieste  Ruh'! 
Es  lauschet  der  Vogel  Gedrange, 
Es  ruhen  die  lauten  Gesange, 
SchlieB,  Liebchen,  dein  Auge  zu. 
Schlafe,  schlaf  ein, 
Im  dammemden  Schem, 
Ich  will  dein  Wachter  sein. 

Murmelt  fort,  ihr  Melodien, 
Rausche  nur,  du  stiller  Bach. 
Schone  Liebesphantasien 
Sprechen  in  den  Melodien, 
Zarte  Traume  schwimmen  nach. 
Durch  den  fliistemden  Hain 
Schwarmen  goldne  Bienelein 
Und  summen  zum  Schlummer  dich 
ein. 


Rest,  my  love,  in  the  shade 
Of  green,  darkening  night; 
The  grass  rustles  on  the  meadow. 
The  shadows  tan  and  cool  thee 
And  true  love  is  awake. 
Sleep,  go  to  sleep! 
Gently  rustles  the  grove. 
Eternally  am  I  thine. 


Hush,  you  hidden  songs, 

And  disturb  not  her  sweetest  repose! 

The  flock  of  birds  listens. 

Stilled  are  their  noisy  songs. 

Close  thine  eyes,  my  darling, 

Sleep,  go  to  sleep; 

In  the  twilight 

I  will  watch  over  thee. 

Murmer  on,  you  melodies, 
Rush  on,  you  quiet  stream. 
Lovely  fantasies  of  love 
do  these  melodies  evoke: 
Tender  dreams  swim  after  them. 
Through  the  whispering  grove 
Swarm  tiny  golden  bees 
Which  hum  thee  to  sleep. 
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Curious  about  a  hag  around  Magelone's  neck,  Peter  looks  inside  and  finds  his  three 
gold  rings.  He  sets  the  bag  down  and  falls  asleep.  A  few  moments  later,  a  raven 
swoops  down,  wakingPeter,  who  sees  the  bird  fly  off  with  Magelone's  tokens.  The 
raven,  finding  nothing  edible  in  the  bag,  drops  it  on  a  rock  in  the  sea.  Distraught, 
Peter  jumps  in  a  rowboat  and  goes  after  the  rings ,  and  suddenly  he  finds  himself  in  a 
great  storm  that  seruls  him  out  to  sea.  Despairing  of  seeing  Magelone  again,  Peter 
challenges  the  sea  to  do  its  worst. 


X.  Despair:  "Verzweiflung" 

So  tonet  denn,  schaumende  Wellen, 
Und  winder  euch  rund  um  mich  her! 
Mag  Ungluck  doch  laut  um  mich 
bellen, 

Erbosc  sein  das  grausame  Meer! 

Ich  lache  den  sturmenden  Wettem, 
Verachte  den  Zorngnmm  der  Flut; 
O,  mogen  mich  Felsen  zerschmettem! 
Denn  nimmer  wird  es  gut. 

Nicht  klag'  ich,  und  mag  ich  nun 

scheitern, 
Im  waBngen  Tieten  vergehn! 
Mein  Bhck  wird  sich  nie  mehr 

erheitern, 
Den  Stem  meiner  Liebe  zu  sehn. 

So  walzt  euch  bergab  mit  Gewittern, 
Und  raset,  ihr  Stiirme,  mich  an, 
DaB  Felsen  an  Felsen  zersplittem! 
Ich  bin  ein  verlorener  Mann. 


Resound,  then,  foaming  waves 
And  twme  around  me! 
May  misfortune  bay  loudly  about  me. 
The  cruel  sea  let  loose  its  fury! 

1  laugh  at  the  stormy  weather, 
I  scorn  the  wrath  of  the  tide; 
O,  may  the  rocks  dash  me  to  pieces! 
For  never  will  it  turn  out  well. 

1  will  not  lament,  even  if  1  founder, 
And  perish  in  the  watery  deeps! 
My  gaze  will  never  more  be  cheered 
By  the  sight  of  my  darling's  star. 


So  send  hurtling  down  your  thunder, 
And  tear  at  me,  o  Storm, 
Until  rock  shatters  upon  rock! 
1  am  a  lost  man. 


Magelone  weeps  bitterly  as  she  awakens  to  find  Peter  gone.  Seizing  her  courage, 
eventually  finds  herself  in  the  emphy  of  an  old  shepherd  and  his  wife.  Magelone 
passes  her  solitude  sitting  in  the  doorway,  singing  to  herself... 

XI.  Grief:  "Wie  schnell  verschwindet" 


Wie  schnell  verschwindet 
So  Licht  als  Glanz, 
Der  Morgen  findet 
Verwelkt  den  Kranz, 

Der  gestem  gliihte 
In  aller  Pracht, 
Denn  er  verbliihte 
In  dunkler  Nacht. 

Es  schwimmt  die  Welle 
Des  Lebens  hin, 
Und  farbt  sich  helle, 
Hat's  nicht  Gewinn; 


How  quickly  disappear 
Light  and  radiance; 
The  morning  finds 
A  withered  garland, 

That  only  yesterday  glowed 
In  all  its  splendor. 
For  it  has  faded 
In  the  dark  night. 

Like  a  wave  does 
Life  drift  away, 

As  bright  as  it  has  painted  itself: 
It  has  gained  nothing; 


Die  Sonne  neiget. 
Die  Rote  flieht, 
Der  Schatten  steiget 
Und  Dunkel  zieht. 


The  sun  sets. 
The  redness  flees, 
The  shadows  climb. 
And  darkness  draws  in. 


So  schwimmt  die  Liebe 
Zu  Wiisten  ab, 
Ach,  dafi  sie  bliebe 
Bis  an  das  Grab! 


So  love  floats 

Into  the  wastelands. 

Ah,  would  that  it  might  remain 

Until  the  grave! 


Doch  wir  erwachen 
Zu  tiefer  Qual: 
Es  bricht  der  Nachen, 
Es  loscht  der  Strahl. 


Yet  we  awake 

To  deep  pain; 

The  skiff  breaks, 

The  light  is  extinguished. 


Vom  schonen  Lande 
Weit  weggebracht 
Zum  oden  Strande, 
Wo  um  uns  Nacht. 


From  the  beautiful  land 
We  are  brought  far  away. 
To  a  desolate  shore 
Where  night  surrounds  us. 


Meanwhile,  Peter  is  picked  up  by  a  ship  manned  by  Moorish  sailors.  They  take  Peter 
to  their  sultan,  who  makes  his  fine  new  slave  the  head  gardener.  Peter,  heart  heavy, 
wanders  into  the  darkening  gardens  at  night,  singing  quietly  to  himself... 

XII.  Parting:  "MuB  es  eine  Trennung  geben" 


MuB  et.  eine  Trennung  geben, 
Die  das  creue  Herz  zerbricht? 
Nein,  dies  nenne  ich  nicht  leben, 
Sterben  ist  so  bitter  nicht. 

Hor'  ich  eines  Schafers  Flote, 
Harme  ich  mich  innighch, 
Seh'  ich  in  die  Abendrote, 
Denk'  ich  briinstiglich  an  dich. 

Gibt  es  denn  kein  wahres  Lieben? 
MuB  denn  Schmerz  und  Trennung 
sein? 

War'  ich  ungeliebt  geblieben, 
Hatt'  ich  doch  noch 
Hoffhungsschein. 

Aber  so  muB  ich  nun  klagen: 
Wo  ist  HofFnung,  als  das  Grab.' 
Fern  muB  ich  mein  Elend  tragen, 
Heimhch  bricht  das  Herz  mir  ab. 


Must  there  be  a  parting 
That  will  cause  true  hearts  to  break? 
No,  that  I  do  not  call  living: 
Dying  is  not  so  bitter. 

When  I  hear  a  shepherd's  flute, 

Inside  I  grieve; 

When  I  gaze  at  a  sunset, 

1  think  passionately  of  you. 

Is  there  then  no  true  love? 
Must  there  be  pain  and  parting? 
If  I'd  remained  unloved 
I  would  then  have  at  least  a  glimmer 
of  hope. 

But  so  1  must  now  lament: 
Where  is  Hope,  but  in  the  grave? 
Far  away  must  I  bear  my  misery, 
In  secrecy,  my  heart  breaks. 


Loved  by  the  sultan,  his  daughter,  and  the  whole  kingdom,  Peter  lives  a  very  happy 
life,  if  not  for  his  constant  thoughts  of  his  beloved  Magelone.  The  sultan's  daughter, 
Sulima,  falls  deeply  in  love  with  the  gardener  and  tries  to  convince  Peter  to  take  a 
boat  and  run  off  with  her.  Peter  agrees  in  order  to  take  the  boat  and  find  his 
Magelone.  Hiding  in  the  garden,  he  sings  the  song  Sulima  has  taught  him,  their 
meeting  signal. 

XIII.  Atonement:  "Sulima" 


Geliebter,  wo  zaudert 
Dein  irrender  Fufi? 
Die  Nachtigall  plaudert 
Von  Sehnsucht  und  KuB. 


My  love,  where  tarries 
Your  wTongly  treading  feet? 
The  nightingale  chatters 
About  yearning  and  kisses. 


Es  fliistem  die  Baume 
Im  goldenen  Schein, 
Es  schlupfen  mir  Traume 
Zum  Fenster  hinein. 


The  trees  whisper 
In  the  golden  luster, 
Dreams  slip  in 
Through  my  window. 


Ach!  kennst  du  das  Schmachten 
Der  klopfenden  Brust? 
Dies  Sinnen  und  Trachten 
Voll  Qual  und  voU  Lust? 


Ah!  Do  you  know  the  pining 
Of  a  throbbing  breast? 
These  thoughts  and  hopes 
full  of  pain  and  full  of  joy? 


Befliigle  die  Eile 
Und  rette  mich  dir, 
Bei  nachtlicher  Weile 
Enrfliehn  wir  von  hier. 


Give  wing  to  your  haste 
And  rescue  me, 
While  it  remains  night; 
We  shall  fly  from  here. 


Die  Segel,  sie  schwellen. 
Die  Furcht  ist  nur  Tand: 
Dort,  jenseit  den  Wellen 
Ist  vaterlich  Land. 


The  sails,  the  swell, 
Fear  is  but  a  trifle; 
There,  beyond  the  waves 
Is  our  homeland. 


Die  Heimat  entfliehet, 
So  fahre  sie  hin! 
Die  Liebe,  sie  ziehet 
Gewaltig  den  Sinn. 


Our  home  recedes. 
So  let  it! 
Love  draws 

The  thoughts  powerful 


Horch!  woUiistig  klingen 
Die  Wellen  im  Meet, 
Sie  hiipfen  und  springen 
Mutwillig  einher, 


Hark!  Ecstatically  resound 
The  waves  in  the  sea. 
They  bounce  and  jump 
Cheerily  along. 


Und  sollten  sie  klagen? 
Sie  rufen  nach  dir! 
Sie  wissen,  sie  tragen 
Die  Liebe  von  hier. 


And  should  they  lament? 
They  call  for  you! 
They  know  that  they  are  carry  ing 
Love  from  here. 


As  he  sings  Sulima's  song,  he  has  a  vision  ofMagelone  reproaching  him,  and 
immediately  resolves  to  leave  without  Sulima.  Untying  the  boat,  he  pushes  it  out  to 
sea.  As  Sulima' s  song  mutes  itself  behind  him,  his  courage  revives  and  he  sings  to 
himself,  adrift  on  the  sea. 

XIV.  Fresh  Thoughts:  "Wie  froh  und  frisch  mein  Sinn  sich  hebt" 


Wie  froh  und  trisch  mein  Sinn  sich 
heht, 

Zuriick  bleibt  alles  Bangen, 

Die  Brusc  mit  neuem  Mute  strebt, 

Erwacht  ein  neu  Verlangen. 

Die  Sterne  spiegeln  sich  im  Meer, 
Und  golden  glanzt  die  Flut. 
Ich  rannte  taumelnd  hin  und  her, 
Und  war  nicht  schhmm,  nicht  gut. 

Doch  niedergezogen 
Sind  Zweifel  und  wankender  Sinn; 
O  tragt  mich,  ihr  schaukelnden 
Wogen, 

Zur  langst  ersehnten  Heimat  hin. 

hi  lieher,  dammemder  Feme, 
Dort  rufen  heimische  Lieder, 
Aus  jeglichem  Sterne 
Bhckt  sie  mit  sanftem  Auge  nieder. 

Ebne  dich,  du  treue  Welle, 
Fiihre  mich  auf  fernen  Wegen 
Zu  der  vielgeliebten  Schwelle, 
Endlich  meinem  Gliick  entgegen! 


How  happy  and  fresh  my  thoughts 
soar. 

Behind  me  I  leave  all  my  fears. 
My  heart  strives  with  new  cheer, 
And  new  yearnings  awaken. 

The  stars  are  mirrored  in  the  sea, 
And  golden  gleams  the  tide. 
1  ran  dizzily  hither  and  thither, 
And  was  neither  bad  nor  good. 

Yet  weighed  down 
Are  doubts  and  indecisive  thoughts; 
O  carry  me,  you  rocking  waves. 
To  my  homeland,  long  yearned-for. 

In  the  dear,  darkening  distance. 
There  call  the  songs  of  home. 
From  every  star 

She  gazes  down  with  gentle  eyes. 

Smooth  yourself,  o  trusty  wave. 
Lead  me  on  the  long  road 
To  that  well-beloved  threshold. 
To  my  happiness  at  long  last! 


Peter  makes  it  back  to  land  arul  eventually  heads  down  the  road  to  Provence.  As  he 
approaches  a  broad  meadow,  he  hears  (he  sweet  voice  of  a  young  girl  singing.  The 
shepherd  and  his  wife  invite  the  young  man  in,  and  Magelone  presents  herself  at  the 
door.  The  two  are  together  again  at  last!  Soon  they  marry  and  plant  a  tree  in  front  of 
a  fantastic  house  Peter  builds  for  the  couple.  Each  year  they  return  to  the  tree  and 
sing  this  song  in  praise  of  enduring  love... 

XV.  Fidelity:  "Treue  Liebe  dauert  lange" 


Treue  Liebe  dauert  lange, 
Uberlebet  manche  Stund', 
Und  kein  Zweifel  macht  sie  bange, 
Immer  bleibt  ihr  Mut  gesund. 


True  love  lingers  long, 

Outlives  many  an  hour. 

And  no  doubts  will  make  it  shrink; 

Always  will  its  spirits  remain  healthy. 


Drauen  gleich  in  dichten  Scharen, 
Fordem  gleich  zum  Wankelmut 
Sturm  und  Tod,  setzt  den  Gefahren 
Lieb'  entgegen,  treues  Blut. 

Und  wie  Nebel  stiirzt  zuriicke, 
Was  den  Sinn  gefangen  halt, 
Und  dem  heitem  Friihlingsblicke 
Offnet  sich  die  weite  Welt. 


They  menace  it  in  thick  hordes. 
Promoting  vacillating  doubt, 
Storm  and  Death,  these  dangers 
True  blood  opposes  with  Love. 

And,  like  mist,  starts  back 
What  has  held  captive  the  sense. 
And  to  the  merry  gaze  of  spring 
the  wide  world  opens  itself 


Errungen, 
Bezwungen 

Von  Lieb'  ist  das  Gliick, 

Verschwunden 

Die  Stunden, 

Sie  fliehen  zuriick; 

Und  selige  Lust, 

Sie  stillet, 

Erfiillet 

Die  trunkene,  wonneklopfende  Brust; 
Sie  scheide 
Von  Leide 
Auf  immer, 
Und  nimmer 

Entschwinde  die  liebliche,  selige, 
himmlische  Lust! 

Translation  ®  by  Emily  Ezust  fronn  recmusiC' 


Achieved, 
Mastered, 

By  Love  is  Happiness, 

Vanished 

Are  those  hours. 

But  back  again  they  fly, 

And  blissful  delight. 

Becomes  quiet 

And  fills 

The  intoxicated,  throbbing,  joyful 

breast; 
They  part 
From  pain 
Forever, 
And  never 

Will  this  lovely,  ecstatic,  heavenly 
joy  disappear! 


Next  Student  Recital 

Friday,  February  8  at  8  p.m. 
Field  Concert  Hall 

Boctesini  Passione  amorose 

Blake  Hinson,  double  bass 

William  N.  Farrington,  double  bass  ('06) 

Elena  Urioste,  violin 

Elizabeth  Fayette,  violin 

Philip  Kramp,  viola 

Camden  Shaw,  cello 

Brahms  Quartet  No.  3  in  C  minor,  Op.  60 

Hyo  Rim  Han,  violin 
Jin-Sun  Hong,  viola 
Ji'Young  Lee,  cello 
Ruoyu  Huang,  piano 

Bruch  Selections  from  Eight  Pieces,  Op.  83 

Johnny  Teyssier,  clarinet 
Hanna  Lee,  viola 
Kwan  Kyu  Yi,  piano 

Haydn  Sonata  in  C  major,  Hob.  XVI:48 

Rachmaninoff    Sonata  No.  2  in  B-flat  minor,  Op.  36 
Kyu  Yeon  Kim,  piano 

Rabe  Basta  for  Trombone  Solo 

Ryan  Seay,  trombone 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261, 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


The  Curtis  Institute  of  Music 


Roberto  Di'az,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Thirty-Ninth  Student  Recital 

Friday,  February  8  at  8  p.nn. 
Field  Concert  Hall 


♦ 


Basta  for  Trombone  Solo  Folke  Rabe 

(b.  1935) 

Ryan  Seay,  trombone 

Sonata  in  C  major,  Hob.  XVI:48  Joseph  Haydn 

Andante  con  espressione  (1732-1809) 
Rondo:  Presto 

Sonata  No.  2  in  B-flat  minor,  Op.  36  Sergei  Rachmaninoff 

Allegro  agitato  (1873-1943) 
Andante 


Allegro  molto 


Kyu  Yeon  Kim,  piano 


Passione  amorose  Giovanni  Bottesini 

(1821-89) 

Blake  Hinson,  double  bass 
William  N.  Farrington,  double  bass 
Elena  Urioste,  violin 
Elizabeth  Fayette,  violin 
Philip  Kramp,  viola 
Camden  Shaw,  cello 


I 


INTERMISSION 


Eight  Pieces,  Op.  83,  selections 

Andante 

Allegro  con  moto 
Rumanische  melodic:  Andante 
Andante  con  moto 
Allegro  vivace,  ma  non  troppo 

Johnny  Teyssier,  clarinet 
Hanna  Lee,  viola 
Kwan  Kyu  Yi,  piano 

Quartet  No.  3  in  C  minor.  Op.  60  Johannes  Brahms 

Allegro  non  troppo  (1833-97) 
Scherzo:  Allegro 
Andante 

Finale:  Allegro  comodo 

Hyo  Rim  Han,  violin 
Jin-Sun  Hong,  viola 
Ji-Young  Lee,  cello 
Ruoyu  Huang,  piano 

♦ 


Max  Bruch 
(1838-1920) 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Coaches 

The  Bottesini  piece  was  prepared  by  Harold  Hall  Robinson. 

The  Bruch  trio  was  prepared  by  Pamela  Frank. 

The  Brahms  quartet  was  prepared  by  Meng-Chieh  Liu. 

Performers 

Elizabeth  Fayette  from  Shoreham-Wading  River,  N.Y.,  is  a  student 
of  Pamela  Frank  and  Arnold  Steinhardt  and  entered  Curtis  in 
2006. 

Hyo  Rim  Han  from  Busan,  Korea,  is  a  student  of  Victor  Danchenko 
and  entered  Curtis  in  2004. 

Blake  Hinson  from  West  Des  Moines,  Iowa,  is  a  student  of  Edgar 
Meyer  and  Harold  Hall  Robinson  and  entered  Curtis  in  2005. 

Jin-Sun  Hong  from  Seoul  is  a  student  of  Misha  Amory  and  entered 
Curtis  m  2007. 

Ruoyu  Huang  from  Chengdu,  Sichuan,  China,  is  a  student  of 
Seymour  Lipkin  and  entered  Curtis  in  2006. 

Kyu  Yeon  Kim  from  Seoul  is  a  student  of  Gary  Graffman  and 
entered  Curtis  in  2006. 

Philip  Kramp  from  Bloomington,  111.,  is  a  student  of  Joseph 
de  Pasquale  and  Michael  Tree  and  entered  Curtis  in  2005. 

Hanna  Lee  from  Gumisi,  Korea,  is  a  student  of  Roberto  Diaz  and 
entered  Curtis  in  2004. 

Ji-Young  Lee  from  Goyang  City,  Korea,  is  a  student  of  Peter  Wiley 
and  entered  Curtis  in  2007. 


Ryan  Seay  from  Denver  is  a  student  of  Nitzan  Haroz  and  entered 
Curtis  in  2007. 

Camden  Shaw  from  Bellevue,  Wash.,  is  a  student  of  Peter  Wiley 
and  entered  Curtis  in  2006. 

Johnny  Teyssier  from  Shoreview,  Minn.,  is  a  student  of  Donald 
Montanaro  and  entered  Curtis  in  2004. 

Elena  Urioste  from  Philadelphia  is  a  student  of  Pamela  Frank  and 
Joseph  Silverstein  and  entered  Curtis  in  2003. 

Kwan  Kyu  Yi  from  Bayside,  N.Y.,  is  a  student  of  Ignat  Solzhenitsyn 
and  entered  Curtis  in  2004. 

William  N.  Farrington  (Double  Bass  '06) 

If  students  study  with  more  than  one  faculty  nnember,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 

Wednesday,  February  I  3  at  8  p.m. 
Field  Concert  Hall 

AU'piano  program.  Call  the  Recital  Hotline,  215'893'5261,  or  see 
"This  Week  at  Curtis"  at  www.curtis.edu  for  details. 


President  Roberto  Diaz  joins  all  of  the  students  of  The  Curtis  Institute  of  Music 
in  extending  a  heartfeh  th.ink-vou  to  the  following  donors  for  their  support  of 
tonight's  gala.  One  of  the  world'-  leadini,'  music  schools,  Curtis  provides  full-tuition 
scholarships  to  all  of  its  students,  ensuring  that  admissions  are  based  solely  on  artistic 
promise.  Proceeds  from  tonight's  gala  benefit  the  Curtis  Student  Assistance  Fund. 


GALA  CO-CHAIRMEN 
Derek  Bok       Rita  E.  Hauser       David  W.  Heleniak 

PATRON  CHAIRMEN 
Robbi  and  Bruce  Toll 

DINNER  CHAIRMAN 
Mrs.  Frank  Perdue 

CO-SPONSORS 
BlankRome  LLP  Glenmede 


CORPORATE  TABLE 

BENEFACTORS 

Innisfree  M  &  A  Incorporated 

Ingrid  Adamsons.  M.D..  M.PH. 

Patricia  Conway 

PATRON  TABLES 

Julie  Curson 

Michael  and  Sally  Feder 

Catherine  French 

David  W  Heleniak 

Mr  and  Mrs.  Clive  Gillinson 

Marguerite  and  Gerry  Lenfest 

Helaine  and  Jack  Greenberg 

John  J.  Medveckis 

Seung-Hee  Hyun  and  Paul  Kang 

Drs.  Bong  and  Mi  Wha  Lee 

PATRONS 

The  Hon  and  Mrs  Jan  M.  Lodal 

Nina  and  William  A.Albert 

Tom  and  Anne  Morris 

Frank  S,  Bayley 

Lowell  J.  Noteboom 

Nicky  B  Carpenter 

John  N.  Park 

Roberto  Diaz  and  Elissa  Kol|onen 

Martha  McGeary  Snider 

George  and  Ginger  Elvin 

Charles  Sterne  III  and  Eileen  Marolla 

Mary  Lou  Falcone  and  Nicholas  Zann 

Dominique  van  de  Stadt  and  Octavio 

Gary  and  Naomi  Graffman 

Edward  Yim 

Gordon  and  LIura  Gund 

Rita  E  and  Gustave  M.  Hauser 

CONTRIBUTIONS 

George  Hecksher 

Anonymous 

Scott  and  Yardly  Jenkins 

Louis  J  Appell  Jr 

Bobby  Ellen  Kimbel,  Ph.D. 

Atalanta  Sosnoff  Capital  LLC 

Joseph  H  Kluger 

Mr.  and  Mrs.  James  A.  Block 

Sueyun  and  Gene  Locks 

Mrs  Gary  William  Bok 

James  and  Betty  Matarese 

Stephen  H.  Case 

Edward  A.  Montgomery  Jr 

CIT 

Mr  and  Mrs  Robert  H.  Mundheim 

Christina  and  Woodson  Duncan 

C.  Richard  Neu  and  Virginia  L.  Ambrosini 

Richard  M.  Frome 

Mrs.  Frank  Perdue 

Joseph  and  Anne  Gardocki 

Hon.  Herbert  S.  and  Enid  Curtis  Bok  Okun 

Mr  and  Mrs.  Whitney  Goit 

Gabrielle  Kazze  Rinaldi 

Golden  Tree  Asset  Management 

Mr  and  Mrs  Robert  H.  Rock 

Margery  and  Edgar  Masinter 

The  Solans  Group — Albert  and  Kay  Bellas 

John  Ryan  and  Mary  Gregg 

Steinway  &  Sons 

Jay  H.Tolson 

Vera  Stern 

Sue  Ann  Weinberg 

The  Hon.  Thomas  and  Penelope  Watkins 

Mr  and  Mrs.  Sankey  V  Williams 

Joseph  S  and  Renee  M.  Zuritsky 

THE  CURTIS  INSTITUTE  OF  MUSIC 

1726  Locust  Street 
Philadelphia.  PA  19103 
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Rob  Fisher,  artistic  director 
Sat.  Feb  23:  Sun,  Feb  24;  Mon,  Feb  25 


Deborah  Grace  Winer,  artistic  direaor 
&  host 

Sat,  Mar  29;  Sun.  Mar  30;  Mon.  Mar  31 


Jeff  Harnar,  artistic  director,  host 
&  vocals 

Sat,  May  3;  Sun,  May  4;  Mon,  May  5 

mmMlMM 

Andrea  Marcovicci,  artistic  director, 

host  &  vocals 
Sat,  May  31;  Sun,Jun  I;  Mon,Jun  2 

Great  Seats  Still  Available! 

Single  Tickets:  $60/$50 
Performances  are:  Sat  at  8  pm, 

Sun  at  3  &  8  pm,  Mon  at  2  &  8  pm 

Order  online  and  save  50%  on  service  fees 
at  www.92Y.org/lyrics,  call  212.415.5500 
or  visit  the  Box  Office  at  Lexington 
Avenue  at  92nd  Street. 
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FREDERIC  HAND,  luie  /  WILLIAM  KANENGISER. 
9u,tar  /  DAVID  LEISNER,  gu.tar  /  DAVID  TANENBAUM, 

gu.lar  /  SCOTT  TENNANT,  gu.lar  /  BENJAMIN 
VERDERY,  guitar 

SAT,  MAR  1,  8  PM,  $40 

Pre<oncert  laik  at  7  pm  by  Benjamin  Verdery.  Yale  University 
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nuEnsoF 

iHEnEuivomirHiLuiiiiiiioiiic 

SUN,  MAR  9,  3  PM,  $40 

MOZART  String  Trio  in  E-fla(  Major.  K  563 

SCHUMANN  Quartet  for  Piano  and  Strings  in  E-ttat  Major.  Op  « 

lOKVOSIIIIIIGOUIIillET 

SAT,  MAR  1 5,  8  PM,  $40 

WEBERN  String  Quartet.  Op  28 
WEBERN:  Rondo  for  String  Quartet 

HAYDN  String  Quartet  in  D  Major.  Op  50.  No  6.  The  Frog 
DVORAK  String  Quartet  No.  12  in  F  Major.  Op.  96.  '  American' 
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CARTER  BREY.  ceic 
SUN,  MAR  16,  3  PM,  $40 

MENDELSSOHN  String  Quintet  No  2  in  B-flat  Major.  Op  87 
SCHUBERT:  String  Quintet  in  C  Major 
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Order  tickets  online  and  save  50%  on  service  fees  ai 
vnvw.92Y.org/concertscaii  212.415.5500  or  vsnihe  Box  Office 


Sign  up  for  our  concerts  eNews  to  be  the  first  to  hear  about 
added  events,  late-breaking  news,  special  offers  and 
exclusive  discounts  at  wvvw.92Y.org/eNews 
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From  the  Executive  and  Artistic  Director 

This  IS  an  exciting  time  of  year  for  us,  as  we  look  ahead  with  great  anticipation 
to  our  plans  for  the  upcoming  season.  Behind  the  scenes,  we've  been 
working  for  many  months  to  assemble  the  new  Carnegie  Hall  schedule, 
knowing  we  are  entrusted  with  developing  programming  that  truly  represents  the 
best  in  music  today.  The  creation  of  the  season  is  a  stimulating  challenge.  Although 
we  present  close  to  200  concerts  each  year,  there  is  always  more  music,  more 
wonderful  artists  than  we  can  possibly  present  on  our  three  stages.  In  the  end,  we 
are  guided  by  Carnegie  Hall's  mission:  presenting 
extraordinary  music  and  musicians,  sharing  this  great  artistry 
with  the  widest  possible  audience,  providing  visionary 
education  programs,  and  fostenng  the  future  of  music. 
Our  2008-2009  season,  announced  on  January  29,  strongly 
places  Its  focus  on  compelling  American  musical  themes,  in 
the  form  of  two  distinct  festivals  taking  place  at  Carnegie  Hall 
and  partner  venues  throughout  the  city.  The  first,  in  fall  2008, 
will  commemorate  the  great  legacy  of  the  late  Leonard 
Bernstein,  a  quintessential  New  Yorker  and  a  renowned 
American  artist  celebrated  around  the  world.  Then,  in  the 
spring  of  2009,  we  explore  Afncan  American  music  and  its 
influence  on  the  world  of  music  in  a  fascinating  series  of  performances  curated  by 
Jessye  Norman,  honoring  trailblazing  artists  that  paved  the  way  for  many  of  today's 
performers.  Complementing  the  festivals,  additional  season's  highlights  include 
two  thought-provoking  sets  of  Perspectives  concerts  with  acclaimed  conductor  and 
pianist  Daniel  Barenboim  and  tabia  virtuoso  Zakir  Hussain;  a  celebration  of  the 
100th  birthday  of  Elliott  Carter,  holder  of  the  The  Richard  and  Barbara  Debs 
Composer's  Chair;  and  a  colorful  focus  on  music  from  Hungary,  including  a  rare  US 
visit  by  leading  Hungarian  composer  Gyorgy  Kurtag. 

Of  course,  there's  still  so  much  music  left  to  be  explored  in  our  current  season!  A 
not-to-be-missed  season  highlight  launches  on  February  21  with  the  start  of  Bobby 
McFerrin's  innovative  seven-concert  Perspectives.  An  adventurous  musical 
improviser,  Bobby  has  designed  his  concerts  to  reflect  the  breadth  of  his  creative 
interests,  spanning  jazz,  pop,  and  classical  music,  and  incorporating  collaborations 
with  a  diverse  list  of  musicians:  Yo-Yo  Ma,  Edgar  Meyer,  Alison  Krauss,  Chick  Corea, 
and  Jack  DeJohnette.  We're  excited  that  young  musicians  and  music  lovers  will  also 
have  access  to  Bobby  and  his  pioneering  ideas  through  a  Family  Concert  and 
Professional  Training  Workshop. 

With  so  many  wonderful  things  to  come,  I  look  forward  to  seeing  you  frequently 
at  Carnegie  Hall. 


Clive  Gillinson 
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Carnegie  Hall  presents 


I 


Body-Surfing  with 
Bobby  McFerrin 


Perspectives: 

Bobby  McFerrin 

BY  JEFF  TAMARKIN 


//    was  physically  passed  to 
the  back  of  Carnegie  Hall 
once,  like  a  rock  star.  I  was- 
n't dropped — I  made  it  all 
the  way  to  the  back.  Another 
time,  at  an  outdoor  venue,  I  got 
carried  through  the  seats  and  up 
to  the  lawn.  When  I  ran  back  to 
the  stage  somebody  yelled  out, 
'I've  got  your  wallet!'"  >- 


m  New  York  Philharmonic 

Lorin  Maazel  Music  Director 


Lorin  Maazel  Music  Director 


Credit  Suisse 

Global  Sponsor 


ALAN  GILBERT 
CONDUCTS 
EIN  HELDENLEBEN 


INSIDE 
THE  MUSIC 


MASUR  CONDUCTS 
BACH'S 
ST.  MAUHEW 
PASSION 


Listen  to  our  podcasts  at  nyphiLorg,/po(lcasl 


MAR  5, 6,  7, 8 

ALAN  GILBERT 

conductor 

DAWN  UPSHAW 

soprano 

HAYDN  Symphony  No.  48,  Maria  Theresia 
BERIO  Folksongs 
BEETHOVEN  Symphony  No.  4 

nyphil.org/ gilbert 

Pre-Concert  Talk  one  hour  before  concert  time. 

MAR  13, 15 

ALAN  GILBERT  conductor 
STEVEN  STUCKY  host 

Marc  NEIKRUG  Quintesser)ce:  Symphony  No.  2 
R.  STRAUSS  Ein  Heldenleben 

nyphil.org/strauss 

Hear  &  Now  pre-concert  presentation  with  host  Steven  Stucky  one  hour 
before  concert  time.  Free  with  concert  ticket. 

MAR  14 

ALAN  GILBERT  conductor 

GERARD  MCBURNEY  host 

R.  STRAUSS  Em  Heldenleben 

In  a  lively  multi-media  preview,  McBurney  reveals 

the  many  inside  jokes  and  intimate  personal 

stories  woven  into  Strauss's  boisterous  tone  poem, 

followed  by  a  complete  Philharmonic  performance. 

nyphil.org/ilm3 

MAR  19,  20,  21, 22 
KURT  MASUR  conductor 
WESTMINSTER  CHOIR,  JOE  MILLER  director 
THE  AMERICAN  BOYCHOIR, 

FERNANDO  MALVAR  RUIZ  director 
Cast  to  include: 

MAnniAS  GOERNE  bantone  (Jesus) 
JAMES  TAYLOR  tenor  (Evangelist) 
ANNA  LARSSON  alto 
CHRISTIANE  LIBOR  soprano 
DIETMAR  KERSCHBAUM  tenor 
JASON  GRANT  bass 

nyphil.org/masur 

Pre-Concert  Talk  one  hour  before  concert  time. 


CALL  (212)  875-5656  or  ORDER  ONLINE  nyphil.org 


AVERY  FISHER  HALL  BOX  OFFICE  BROADWAY  AT  65'"  STREET 


Bobby  McFerhn, 
whose  Carnegie 
Hall  Perspectives 
concerts  begin 
February  21 
with  guests 
Alison  Krauss 
and  bassist 
Edgar  Meyer. 


Hardly  fazed  by  body-surfing  expeditions  and  otiner  surprises,  Bobb 
McFerrin  revels  in  the  unexpected.  Other  performers  find  a  niche  an 
stay  in  it,  but  McFerrin  has  challenged  himself  throughout  his  remarl< 
able  three-decade  career  by  constantly  changing  his  musical  directior 
For  McFerrin,  music  is  a  vast  and  beautiful  world  meant  to  be  viewe 
from  many  different  angles;  when  he  was  offered  the  opportunity  t 
lead  a  seven-part  Perspectives  series  at  Carnegie  Hall,  there  was  neve 
any  question  in  his  mind  that  each  concert  would  adhere  to  a  differer 
theme,  or  that  the  element  of  surprise  would  be  integral — even  to  hirr 

"I'm  kind  of  a  chameleon,"  McFerrin  recently  said.  "I  like  to  put  myse 
in  situations  that  twist  my  brain  up  in  interesting  ways.  These  concerl 
are  basically  about  musical  explorations." 

For  many,  McFerrin's  name  is  synonymous  with  "Don't  Worry  B 
Happy,"  the  1988  number-one  hit  from  the  Tom  Cruise  movie  Cocktai 
While  that  song  raced  up  the  charts,  McFerrin  made  his  first  sol 
appearance  at  Carnegie  Hall,  improvising  for  two  hours  straight  th^ 
night,  and  received  seven  standing  ovations.  * 


SAVE  IH[  DATE 

For  Two  Exciting  Benefit  Events! 

DlSnii  MUSIC  LUNCH 


Tues,  May  13,  2008  at  12  PM 

Citi  Global  Encounters: 

Music  of  Turkey:  Cultural  Crossroads 

Explore  The  Weill  Music  Institute's  music-education 
programs  at  a  benefit  luncheon  m  The  Rainbow  Room 
featuring  students  and  teachers  from  the  Citi  Global 
Encounters  program.  Don't  miss  the  opportunity  to  share 
in  the  cross-cultural  accomplishments  of  Turkish  and 
American  high  school  students,  educators,  and  artists  alike! 
Gala  tables  start  at  S3,500,  and  tickets  begin  at  just  $350. 


A  BENEFIT  CONCERT  PERFORMANCE 
Tues,  June  10,  2008  at  8  PM 


SHOW  BOAT  'in  concert) 

Music  by  JEROME  KERN 

Book  aod  [yrics  bv  OSCAR  HAMMERSIEIN 

Based  on  the  novel  SHOi  BOA!  by  Edna  Ferbei 


Join  us  for  a  one-night-only  benefit  concert  performance  of  Show  Boat,  the  epic  American  musical 
masterpiece  featuring  the  classic  score  performed  by  stars  from  across  the  worlds  of  Broadway, 
Hollywood  and  opera.  Benefit  tickets  start  at  $1 ,000  and  include  a  pre-concert  dinner  at  REMI  restaurant. 

Produced  by  Carnegie  Hall  in  association  with  The  Rodgers  &  Hammerstein  Organization, 
Ernst  &  Young  LLP  is  the  corporate  sponsor  of  the  Show  Boat  gala  evening. 

This  presentation  is  made  possible,  in  part,  by  a  generous  grant  from  The  Blanche  &  Irving  Laurie  Foundation. 

For  more  information  and  benefit  ticket  reservations,  contact  the  Special  Events 
office  at  212-903-9679  or  visit  carnegiehall.org/specialevents. 
For  non-benefit ,  concert-only  tickets  to  Show  Boat, 
please  call  CarnegieCharge  at  212-903-7800. 


CARNEGIE  HALL 


Carnegie  Hall  presents 


That  breakout  concert 
demonstrated  that  his 
feel-good  summertime  hit 
was  only  a  small  part  of  a 
much  larger  picture — and 
for  the  artist  it  quickly 
became  very  old  news. 
The  single  was  still  receiv- 
ing heavy  airplay  on  radio 
when  McFerrin  made  a 
conscious  decision  to  stop 
performing  it.  Instead  of 
capitalizing  on  his 
commercial  success,  he 
walked  away  from  it. 
McFerrin  stopped  touring 
for  a  year  and  a  half,  did- 
n't record  for  two,  and  did 
an  about-face,  entering 
the  world  of  classical 
music  as  a  conductor. 

"The  conducting  came  up 
because  I  was  very  curious 
Bobby   about  the  art  of  it,"  McFerrin  said.  "What  is  it  like  to  stand  in  front  of  a 
McFerrin    group  of  musicians  and  have  this  kind  of  musical  experience?  What  is  it 
like  to  stand  in  front  of  an  audience  with  your  back  to  them?  But  I  want 
to  clarify  that  I  am  not  a  conductor — it  took  me  a  long,  long  time  to  real- 
ize that.  That  is  not  who  I  am.  I  am  a  singer  who  conducts." 

Conducting  was  not  entirely  alien  territory  to  McFerrin,  but  he  nonethe- 
less approached  it  with  the  same  open-mindedness,  curiosity,  and  dar- 
ing he  had  brought  to  singing.  Just  as  this  artist  had  virtually  invented  a 
new  style  of  solo  vocalizing  that  utilized  not  only  the  entirety  of  his  four- 
octave  range  but  several  body  parts  as  percussion,  McFerrin  applied  an 
abundance  of  verve,  originality,  and  physicality  to  his  conducting.  Before 
long,  he  had  been  invited  to  conduct  many  of  the  world's  great  orches- 
tras, among  them  the  Vienna  Philharmonic,  the  New  York  Philharmonic, 
and  The  Philadelphia  Orchestra. 

For  his  Perspectives  concerts,  which  begin  when  the  singer  performs 
with  Alison  Krauss  and  Edgar  Meyer  on  February  21  and  continues  two 
days  later  with  a  Carnegie  Hall  Family  Concert,  McFerrin  will  wear  sev- 
eral of  his  many  hats.  He  expects  he'll  enjoy  the  experience  as  much  as 
the  audiences  will.  But  he  has  his  own  reasons  for  coming  to  Carnegie 
Hall:  "It's  like  a  spiritual  journey  down  into  the  depths  of  my  soul:  What's 
down  there?  And  I'm  also  trying  to  get  people  to  ask  that  question  of 
themselves:  'What's  down  there?'  That's  why  I  do  what  I  do." 

Veteran  music  journalist  Jeff  Tamaricin  is  Associate  Editor  of  JazzTimes. 
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Convention  and  Routine  in  Montreal? 
Out  the  Door  with  Kent  Nagano 


Where  in  the  world  is  Kent  Nagano?  For  starters,  he  is  very  much 
in  IVlontreal,  where,  as  the  newly  appointed  Music  Director  of 
the  Orchestre  synnphonique  de  Montreal  (OSM),  he  has 
inspired  what  many  in  the  city  have  called  "Nagano-mania."  Of  course, 
he  can  also  be  found  in  Munich,  at  the  Bavarian  State  Opera,  in  Berkeley, 
leading  his  hometown  orchestra,  and  indeed  all  over  the  world. 


Kent  Nagano    make  the  concert  experience  more  "open"  and  less  tied  to  "convention 


or  routine,"  and  that  is  exactly  what  he  did  when  he  opened  the  current 
OSM  season  by  leading  an  outdoor  performance  by  student  musicians  in 
front  of  thousands;  he  then  moved  into  Salle  Wilfnd-Pelletier  to  lead  the 
OSM  in  a  concert  projected  on  video  screens  for  an  audience  outside  and 
broadcast  live  on  TV  and  the  internet  across  Canada.  In  December,  Nagano 
and  the  orchestra  performed  in  the  cafeteria  of  the  Montreal  Children's 
Hospital  and  stayed  afterward  to  visit  with  some  of  the  young  patients. 

With  the  quiet  charm  that  has  made  him  such  a  favorite  in  Montreal, 
Nagano  took  the  OSM  on  a  high-profile  coast-to-coast  tour  of  Canada  in 
his  first  year,  playing  concerts  not  just  in  the  big  cities  but  in  smaller 
communities  as  well— and  even  the  Arctic.  He  also  brought  the  Montreal- 
based,  Serbian-born  composer  Ana  Sokolovic  along,  introducing  her  and 
her  Concerto  for  Orchestra  to  the  rest  of  the  country. 


Montreal  music  fans  have  had  a  thing 
for  Nagano  since  he  made  his  OSM 
debut  in  1999  with  a  memorable 
performance  of  Mahler's  Ninth  (the 
very  same  work  with  which  he  made 
a  Bernstein-like  leap  into  the  spotlight 
in  1984  when,  with  no  rehearsal,  he 
stepped  in  for  his  mentor  Seiji  Ozawa 
in  Boston),  and  they  are  clearly 
overjoyed  that  the  conductor  will  be 
spending  more  time  with  them.  After 
Nagano  was  introduced  as  Music 
Director,  OSM  ticket  sales  rose  a 
staggering  fifteen  percent! 


Montrealers  have  taken  Nagano 
further  into  their  hearts  as  the 
conductor  has  been  making  OSM  a 
vital  part  of  the  community  at  large. 
Nagano  believes  that  it  is  essential  to 
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IIS  promotion  of  a  young  composer  and  her  work  is  part  of  Nagano's 
rger  plan  to  make  new  music  an  important  part  of  the  OSM's  artistic  life, 
larianne  Perron,  the  OSM's  chief  director  of  contemporary  music,  says 
lat  since  Nagano's  tenure  began,  "there  has  been  an  intensification  of 
iterest  in  new  music — also  in  the  way  we  introduce  and  present  new 
'orks."  In  Nagano's  first  season,  the  OSM  launched  a  biannual 
iternational  Composition  Prize  to  encourage  composers  under  40. 
agano  will  often  juxtapose  recently-composed  works,  such  as  a  commis- 
□n  by  the  Korean  composer  Unsuk  Chin,  alongside  such  well-known 
aples  as  the  Tchaikovsky  Violin  Concerto;  New  Yorkers  will  get  to  hear 
Dth  pieces  on  March  8  when  the  OSM  and  Nagano  appear  together  for 
)e  first  time  at  Carnegie  Hall. 

agano  has  also  been  finding  ways  to  invigorate  the  OSM's  presentation 
f  core  repertory,  often  making  intriguing  thematic  connections  between 
imiliar  works.  The  OSM's  ongoing  concert  cycle  of  Beethoven 
'mphonies  has  inspired  the  orchestra's  first  announced  recording  with 
agano  which  offers  Beethoven's  music  for  Egmont,  as  well  as  selections 
om  King  Stephen,  interspersed  with  new  texts  by  author  Paul  Griffiths 
n  the  heroic  efforts  of  the  Canadian  general  Romeo  Dallaire  to  forestall 
enocide  in  Rwanda. 

sked  how  he  defines  the  qualities  unique  to  the  OSM,  Nagano  clearly 
lels  at  home  with  what  he  describes  as  a  balance  between  "an  excep- 
Dnally  strong  identity  with  European  sensibilities"  as  well  as  "flexibility, 
ricism,  transparency,  and  an  organic  precision  in  playing."  On  March  8, 
'hen  Negano  touches  down  at  Carnegie  Hall  with  his  new  orchestra, 
jdiences  will  have  a  chance  to  savor  this  much-heralded  musical  match. 


Thomas  May  writes  frequently  about  music  and  theater 


Kent  Nagano 
conducting  the 
Orchestre 
symphonique  de 
Montreal. 
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Carnegie  Hall  presents 


Doctor  Atomic:  How  John  Adams 
Learned  to  Love  the  Bomb 

John  Adams  "I  remember  fear  as  a  kid.  We  were  taught  fear  as  intense  as  our  fea 
of  terrorism  now — I  think  the  fear  of  annihilation  was  even  worse. 
These  personal  nightmares  from  his  upbringing  as  a  "Cold  War  baby 
spurred  the  Pulitzer  Prize-winning  John  Adams  to  write  his  2005  oper 
Doctor  Atomic,  a  joint  project  with  director  Peter  Sellars  that  explore 
the  distress  that  physicist  J.  Robert  Oppenheimer,  the  mastermim 
behind  the  development  of  the  atom  bomb,  felt  over  the  impendim 
devastation  his  research  would  cause. 

To  set  Oppenheimer's  story,  Adams  infused  his  opera's  score  with  th^ 
sounds  of  science-fiction  movie  soundtracks  from  the  early  days  of  thi 
Cold  War,  music  that  conjures  up  the  widespread  paranoia  of  th^ 
1950s.  When  Adams  worked  on  his  Doctor /\fom/c  Symphony,  basei 
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on  the  opera's  themes,  he  focused  more  on  the  poignant  portions  of 
the  opera— like  the  passages  associated  with  the  intimate  emotional 
tension  between  Oppenheimer  and  his  wife. 

And  in  "Trinity" — this  closing  section  of  the  symphony  refers  to  the 
code  name  for  the  atomic  bomb's  first  test  explosion — Adams  reassigns 
an  aria  from  Oppenheimer  to  a  lone  trumpet,  bringing  "an  incredible 
quality  of  nobility"  to  the  melody,  says  Jeremy  Geffen,  Carnegie  Hall 
Artistic  Planning  Director.  Carnegie  Hall  patrons  will  get  the  chance  to 
experience  the  New  York  premiere  of  the  Doctor  Atomic  Symphony 
when  the  Saint  Louis  Symphony  Orchestra  performs  the  work  on 
February  16. 

Another  New  York  premiere  of  an  Adams  work — which  also  draws  its 
inspiration  from  a  previously  written  piece  by  the  composer — will  take 
place  at  Carnegie  Hall  on  February  28  in  Zankel  Hall,  when  Alarm  Will 
Sound  performs  Son  of  Chamber  Symphony,  a  sequel  of  sorts  to  his 
Chamber  Symphony  of  1992. 

The  idea  for  Adams's  first  Chamber  Symphony  actually  came  about 
while  the  composer  was  studying  Arnold  Schoenberg's  ground- 
breaking 1907  Chamber  Symphony  and  overheard  the  erratic  action  of 
the  1950s-era  cartoons  that  his  son  was  watching  in  the  next  room. 
Struck  by  the  similarities  between  these  seemingly  disparate  types  of 
music,  Adams  combined  the  strident,  jumpy  sounds  of  Schoenberg 
with  the  "unreasonably  difficult  passages  and  alarmingly  fast  tempi"  of 
the  cartoon  music.  Son  of  Chamber  Symphony  continues  in  the  same 
vein  as  its  "mother"  symphony  but  is,  in  the  words  of  Alarm  Will 
Sound's  Alan  Pierson,  "a  little  funkier." 

A  former  Carnegie  Hall  Richard  and  Barbara  Debs  Composer's  Chair, 
Adams  returns  with  works  that  hark  back  to  the  colorful  clatter  of 
children's  animation  and  the  sonic  world  of  science  fiction  from  the 
Cold  War,  but  he  also  uses  these  sounds  to  affect  listeners  in  the 
here-and-now;  as  the  composer  himself  proclaimed,  "Music,  more  than 
any  other  art  form,  is  the  most  emotionally  precise."  <> 

Alarm  Will 
Sound 
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Carnegie  Hall  presents 


Messiaen's  Exotic 

Love  Song 

Once  you  have  heard  the  sensuous,  nebulous  sound  of  the  ondes 
martenot,  you'll  be  hooked.  Though  at  first  glance  it  resembles  a 
parlor  organ,  the  ondes  martenot  is  actually  is  an  early  electronic 
instrument,  a  cousin  of  the  modern-day  synthesizer,  beloved  by 
musicians  from  Edgar  Varese  to  Radiohead. 


David  Robertson 
and  the  Saint 
Louis  Symphony 
Orchestra 
performing  a 
2005-2006 
Discovery 
Concert. 


So  what  is  this  revered  instrument  doing  on  Carnegie  Hall's  polished 
Stern  Auditorium  /  Perelman  Stage?  It's  starring  in  a  "love  song,"  as 
Olivier  Messiaen  called  his  Turangalila-symphonie,  in  a  February  15 
Discovery  Concert  with  David  Robertson  and  the  Saint  Louis  Symphony 
Orchestra.  In  Turangalila-symphonie,  audiences  will  hear  the  ondes 
martenot — as  the  lover's  heavenly  voice — shimmering  above  a  riot  of 
orchestral  color  and  softly  humming  the  work's  gentle  theme  along  with 
the  strings. 

The  symphony  revels  in  the  infinite  variety  of  love,  from  the  Dionysian  to 
the  Apollonian,  the  profane  to  the  spintual,  from  the  frankly  erotic  to  the 
ethereal.  As  part  of  the  Discovery  Concert  multimedia  event,  the  always- 
enlightening  Robertson  will  guide  audiences  through  the  layered  mean- 
ings of  this  multifaceted  piece.  Images  projected  on  a  screen  above  the 
stage  will  be  used  by  Robertson,  for  example,  to  compare  "Garden  of  the 
Sleep  of  Love,"  the  sixth  movement  of  the  Turangalila-symhponie,  with 
the  tranquility  of  a  pristine  Japanese  rock  garden. 
"When  the  whole  piece  is  played,"  Robertson  explains,  "the  audience 
will  have  a  better  sense  of  context,  of  how  things  fit  together,  of  where 
the  symphony  was  in  the  cultural  climate— as  well  as  the  particular  things 
that  make  Messiaen's  personality  so  marvelous  and  compelling."  ^ 
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Good  morniiK 


Only  Ambien  CR  has  2  layers  to  help  you  fall  asleep  and 
stay  asleep. '  Stoying  asleep  is  just  as  important  as  falling  asleep.  Ttiafs  wtiy 
controlled  release  formula  Ambien  CR  tias  2  layers  of  sleep  relief.  The  first  dissolves 
quickly  to  tielp  you  fall  asleep  fast  The  second  dissolves  slowly  to  help  you  stay  asleep. 

For  help  waking  up  less  frequently  and  falling  back  to  sleep  faster, 

ask  your  heolthcore  provider  It  2-layer  Ambien  CR  is  right  for  you. 


-'.'E  ;N  CR  is  indicated  for  the  treatment  of  insomnia 
IMPORTANT  SAFETY  INFORMATION 

Ai.'BiEN  CR  is  a  treatment  option  you  and  your  healthcare  provider  can 
consider  along  with  lifestyle  changes  and  can  be  taken  for  as  long  as  your 
provider  recommends.  Until  you  know  how  AMBIEN  CR  will  affect  you,  you 
shouldn  t  dnve  or  operate  machinery  Be  sure  you're  able  to  devote  7  to  8 
hours  to  sleep  before  being  active  ogam  Sleepwalking,  and  eating  or 
driving  while  not  fully  awake,  with  amnesia  for  the  event,  have  been 
reported  If  you  experience  any  of  these  behaviors  contact  your  provider 
immediately  In  rare  coses,  sleep  medicines  may  cause  allergic  reactions  such 
as  swelling  of  your  tongue  or  throat,  shortness  of  breoth  or  more  severe 
results  II  you  have  on  allergic  reaction  while  using  AMBIEN  CR,  contact 
your  doctor  immediately  Side  effects  may  include  next-day  drowsiness, 
dizziness,  ond  headache  Ifs  non-narcotic,  however  like  most  sleep 
medicines,  it  has  some  risk  of  dependency  Don't  take  it  with  alcohol 


A  goo(j  nights  sleep  from  start  to  finish." 

wvw.AmbienCR.com  •  1-800-581-5608 
sanofi  aventis 


You  are  encouraged  to  report  negative  side  effects  of  prescription  daigs  to  the 
FDA  Visitwww.fda.gov/medwatchor  1 .800. FDA.  1088 
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INFORMATION  FOR  PATIENTS 
Ambien  CR®  © 

(Zolpidem  tartrate  extended-release)  tablets 


yiMBENCR' 


INFORMATION  FOR  PATIENTS  TAKING  AMBIEN  CR 

Your  doctor  has  prescribed  Ambien  CR  to  help  you  sleep.  The  following  infor- 
mation IS  intended  to  guide  you  in  the  safe  use  of  this  medicine.  It  is  not  meant 
to  take  the  place  of  your  doctor's  instrurtions  If  you  have  any  questions  about 
Ambien  CR  tablets  be  sure  to  ask  your  doctor  or  pharmacist. 

Ambien  CR  is  used  to  treat  different  tvpes  of  sleep  problems,  such  as 

•  trouble  falling  asleep 

•  waking  up  often  during  the  night 

Some  people  may  have  more  than  one  of  these  problems 

Ambien  CR  belongs  to  a  group  of  medicines  known  as  the  "sedative/hypnotics", 
or  simply,  sleep  medicines  There  are  many  different  sleep  medicines  available 
to  help  people  sleep  better.  Sleep  problems  are  usually  temporary,  requiring 
treatment  for  only  a  short  time,  usually  1  or  2  days  up  to  1  or  2  weeks  Some 
people  have  chronic  sleep  problems  that  may  require  more  prolonged  use  of 
sleep  medicine  However,  you  should  not  use  these  medicines  lor  long  periods 
without  talking  with  your  doctor  about  the  risks  and  benefits  of  prolonged  use 
SIDE  EFFECTS 

Most  common  side  effects: 

•  headache 

•  somnolence  (sleepiness) 

•  dizziness 

You  may  find  that  these  medicines  make  you  sleepy  during  the  day  How 
drowsy  you  feel  depends  upon  how  your  body  reacts  to  the  medicine,  which 
sleep  medicine  you  are  taking,  and  how  large  a  dose  your  doctor  has  prescribed 
Daytime  drowsiness  is  best  avoided  by  taking  the  lowest  dose  possible  that  will 
still  help  you  sleep  at  night  Your  doctor  will  work  with  you  to  find  the  dose  of 
Ambien  CR  that  is  best  for  you 

To  manage  these  side  effects  while  you  are  taking  this  medicine: 

•  When  you  first  start  taking  Ambien  CR  or  any  other  sleep  medicine  until  you 
know  whether  the  medicine  will  still  have  some  carryover  effect  in  you  the 
next  day,  use  extreme  care  while  doing  anything  that  requires  complete 
alertness,  such  as  driving  a  car,  operating  machinery,  or  piloting  an  aircraft 

•  NEVER  dnnk  alcohol  while  you  are  being  treated  with  Ambien  CR  or  any 
sleep  medicine  Alcohol  can  increase  the  side  effects  of  Ambien  CR  or  any 
other  sleep  medicine 

•  Do  not  take  any  other  medicines  without  asking  your  doctor  first  This 
includes  medicines  you  can  buy  without  a  prescription.  Some  medicines 
can  cause  drowsiness  and  ate  best  avoided  while  taking  Ambien  CR 

•  Always  take  the  exact  dose  of  Ambien  CR  prescribed  by  your  doctor  Never 
change  your  dose  without  talking  to  your  doctor  first 

SPECIAL  CONCERNS 

There  are  some  special  problems  that  may  occur  while  taking  sleep  medicines 

"Sleep-Driving"  and  otiier  complex  behaviors:  There  have  been  reports  of 
people  getting  out  of  bed  after  taking  a  sleep  medicine  and  driving  their  cars 
while  not  fully  awake,  often  with  no  memory  of  the  event  If  you  experience  such 
an  event,  it  should  be  reported  to  your  doctor  immediately,  since  "sleep-drivmg" 
can  be  dangerous  This  behavior  is  more  likely  to  occur  when  Ambien  CR  is  taken 
with  alcohol  or  other  drugs  such  as  those  for  the  treatment  of  depression  or 
anxiety  Other  complex  behaviors  such  as  preparing  and  eating  food,  making 
phone  calls,  or  having  sex  have  been  reported  in  people  who  are  not  fully  awake 
after  taking  a  sleep  medicine  As  with  "sleep-driving",  people  usually  do  not 
retnember  these  events 

Memory  problems:  Sleep  medicines  may  cause  a  special  type  of  memory  loss 
or  "amnesia "  When  this  occurs,  a  person  may  not  remember  what  has 
happened  lor  several  hours  after  taking  the  medicine  This  is  usually  not  a 
problem  since  most  people  fall  asleep  after  taking  the  medicine 

Memory  loss  can  be  a  problem,  however,  when  sleep  medicines  are  taken  while 
traveling,  such  as  during  an  airplane  flight  and  the  person  wakes  up  before  the 
effect  of  the  medicine  is  gone  This  has  been  called  'traveler's  amnesia " 


Be  sure  to  talk  to  your  doctor  if  you  think  you  are  having  memory  problems 
Although  memory  problems  are  not  very  common  while  taking  Ambien  CR  m 
most  instances,  they  can  be  avoided  if  you  take  Ambien  CR  only  when  you  are 
able  to  get  a  full  night's  sleep  (7  to  8  hours)  before  you  need  to  be  active  again 

Tolerance:  When  sleep  medicines  are  used  every  night  for  more  than  a  lew 
weeks,  they  may  lose  their  effectiveness  to  help  you  sleep  This  is  known  as 
"tolerance"  Sleep  medicines  should,  in  most  cases,  be  used  only  for  short 
periods  of  time,  such  as  1  or  2  days  and  generally  no  longer  than  1  or  2  weeks 
If  your  sleep  problems  continue,  consult  your  doctor,  who  will  determine 
whether  other  measures  are  needed  to  overcome  your  sleep  problems 

Dependence:  Sleep  medicines  can  cause  dependence,  especially  when  these 
medicines  are  used  regularly  for  longer  than  a  few  weeks  or  at  high  doses  Some 
people  develop  a  need  to  continue  taking  their  medicines.  This  is  known  as 
dependence  or  "addiction " 

When  people  develop  dependence,  they  may  have  difficulty  stopping  the  sleep 
medicine  If  the  medicine  is  suddenly  stopped,  the  body  is  not  able  to  function 
normally  and  unpleasant  symptoms  may  occur  (see  Withdrawal]  They  may  find 
that  they  have  to  keep  taking  the  medicines  either  at  the  prescribed  dose  or  at 
increasing  doses  |ust  to  avoid  withdrawal  symptoms 

All  people  taking  sleep  medicines  have  some  risk  of  becoming  dependent  on 
the  medicine  However,  people  who  have  been  dependent  on  alcohol  or  other 
drugs  in  the  past  may  have  a  higher  chance  of  becoming  addicted  to  sleep 
medicines  This  possibility  must  be  considered  before  using  these  medicines  for 
more  than  a  few  weeks. 

If  you  have  been  addicted  to  alcohol  or  drugs  in  the  past,  it  is  important  to  tell 
your  doctor  before  starting  Ambien  CR  or  any  sleep  medicine 

Withdrawal:  Withdrawal  symptoms  may  occur  when  sleep  medicines  are 
stopped  suddenly  after  being  used  daily  lor  a  long  time.  In  some  cases,  these 
symptoms  can  occur  even  if  the  medicine  has  been  used  for  only  a  week  or  two 

In  mild  cases,  withdrawal  symptoms  may  include  unpleasant  feelings.  In  more 
severe  cases,  abdominal  and  muscle  cramps,  vomiting,  sweating,  shakiness,  and 
rarely,  seizures  may  occur  These  more  severe  withdrawal  symptoms  are  very 
uncommon 

Another  problem  that  may  occur  when  sleep  medicines  are  stopped  is  known 
as  "rebound  insomnia "  This  means  that  a  person  may  have  more  trouble  sleep- 
ing the  first  few  nights  after  the  medicine  is  stopped  than  before  starting  the 
medicine  If  you  should  experience  rebound  insomnia,  do  not  get  discouraged. 
This  problem  usually  goes  away  on  its  own  after  1  or  2  nights 

If  you  have  been  taking  Ambien  CR  or  any  other  sleep  medicine  for  more  than 
1  or  2  weeks,  do  not  stop  taking  it  on  your  own.  Always  follow  your  doctor"s 
directions 

Changes  in  behavior  and  thinking:  Some  people  using  sleep  medicines  have 
experienced  unusual  changes  in  their  thinking  and/or  behavior  These  effects 
are  not  common  However,  they  have  included: 

•  more  outgoing  or  aggressive  behavior  than  normal 

•  confusion 

•  strange  behavior 

•  agitation 

•  hallucinations 

•  worsening  of  depression 

•  suicidal  thoughts 

How  often  these  effects  occur  depends  on  several  factors,  such  as  a  person's  gen- 
eral health,  the  use  of  other  medicines,  and  which  sleep  medicine  is  being  used. 

It  IS  also  important  to  realize  that  it  is  rarely  clear  whether  these  behavior  changes 
are  caused  by  the  medicine,  an  illness,  or  occur  on  their  own  In  lad.  sleep  prob- 
lems that  do  not  improve  may  be  due  to  illnesses  that  were  present  belore  the 
medicine  was  used  II  you  or  your  family  notice  any  changes  in  your  behavior,  or 
if  you  have  any  unusual  or  disturbing  thoughts,  call  your  doctor  immediately. 


Pii  jnancy:  Sleep  medicines  may  cause  sedation  of  the  unborn  baby  when 
i  .nng  the  last  weeks  of  pregnancy, 

,  t  10  lell  your  doctor  if  you  are  pregnant,  if  you  are  planning  to  become 
.  Jill  Of  if  you  become  pregnant  while  taking  Ambien  CR 

SAFE  USE  OFSUEPING  MEDICINES 

ne  the  safe  and  effediye  use  of  Ambien  CR  or  any  other  sleep  medicine, 
iild  observe  the  following  cautions 

>  iibien  CR  is  a  prescription  medicine  and  should  be  used  ONLY  as  directed 
by  your  doctor  Follow  your  doctor's  instructions  about  how  to  take,  when 
to  take,  and  how  long  to  take  Ambien  CR,  Ambien  CR  tablets  should  not  be 
divided,  crushed,  or  chewed,  and  must  be  swallowed  whole 

2.  Never  use  Ambien  CR  or  any  other  sleep  medicine  for  longer  than  directed 
by  your  doctor 

3.  If  you  develop  an  allergic  reaction  such  as  rash,  hives,  shortness  of  breath 
or  swelling  of  your  tongue  or  throat  when  using  Ambien  CR  or  any  other 
sleep  medicine,  discontinue  Ambien  CR  or  other  sleep  medicine  immedi- 
ately and  contact  your  doctor, 

4.  If  you  notice  any  unusual  and/or  disturbing  thoughts  or  behavior  during 
treatment  with  Ambien  CR  or  any  other  sleep  medicine,  contact  your  doctor 

5.  Tell  your  doctor  about  any  medicines  you  may  be  taking,  including  medi- 
cines you  may  buy  without  a  prescription  You  should  also  tell  your  doctor 
if  you  dnnk  alcohol  DO  NOT  use  alcohol  while  taking  Ambien  CR  or  any 
other  sleep  medicine 


6  Do  not  take  Ambien  CR  unless  you  are  able  to  get  a  full  night  s  sleep  before 
you  must  be  active  again  For  example,  Ambien  CR  should  not  be  taken 
on  an  overnight  airplane  flight  of  less  than  7  to  8  hours  since  "traveler's 

7  Do  not  increase  the  prescribed  dose  of  Ambien  CR  or  any  other  sleep 
medicine  unless  instructed  by  your  doctor 

8  When  you  first  start  taking  Ambien  CR  or  any  other  sleep  medicine,  until 
you  know  whether  the  medicine  will  still  have  some  carryover  effect  in  you 
the  next  day.  use  extreme  care  while  doing  anything  that  requires  complete 
alertness,  such  as  driving  a  car.  operating  machinery,  or  piloting  an  aircraft 

9  Be  aware  that  you  may  have  more  sleeping  problems  the  first  night  after 
stopping  Ambien  CR  or  any  other  sleep  medicine 

10  Be  sure  to  tell  your  doctor  if  you  are  pregnant,  if  you  are  planning  to 
become  pregnant,  or  if  you  become  pregnant  while  taking  Ambien  CR  or 
any  other  sleep  medicine 

11  As  with  all  prescription  medicines,  never  share  Ambien  CR  or  any  other 
sleep  medicine  with  anyone  else  Always  store  Ambien  CR  or  any  other  sleep 
medicine  in  the  original  container  that  you  received  it  in  and  store  it  out  of 
reach  of  children 

12.  Ambien  CR  works  very  quickly.  You  should  only  take  Ambien  CR  right  before 
going  to  bed  and  are  ready  to  go  to  sleep 

Ambien  CR*  @ 

(Zolpidem  tartrate  extended-release  tablets) 
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CURTIS 
INSTITUTE 
OF  MUSIC 

THE  CURTIS  SYMPHONY  ORCHESTRA 

ALAN  GILBERT,  Conductor 


BARBER      Overture  to  The  School  for  Scandal,  Op.  5 

BEETHOVEN/      Stnng  Quartet  No.  1 1  in  F  minor.  Op.  95 
Trans.  MAHLER         ("Quartette  serioso") 
Allegro  con  bno 
Allegretto,  ma  non  troppo 
Allegro  assai  vivace,  ma  serioso 
Larghetto  espressivo — Allegretto  agitato 


Intermission 

NIELSEN       Symphony  No.  3  in  D  minor.  Op.  27 
("Sinfonia  espansiva") 
Allegro  espansivo 
Andante  pastorale 
Charlotte  Dobbs,  soprano 
Adrian  Kramer,  baritone 

Allegretto  un  poco 
Finale:  Allegro 


Sponsored  by  Blank  Rome  LLP  and  Glenmede 

THK  JACK  WOLGIN  ORCHtSTRAL  CONCERTS 
Orchestral  concerts  are  supported  by  the  ]m  k  Win  (,IN  C:iiRiis  t)KC  HhsTR.\i.  CoNci-.RTS  Enihw.mi  NT  Hi 
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NOTES  ON  THE  PrograiTi 

SAMUEL  BARBER   Overture  to  The  School  for  Scandal,  Op.  5 

Born:  West  Chester,  Pennsylvania,  March  9,  1910 
Died:  New  Yorl<  City,  January  23,  1981 


Samuel  Barber  led  a  charmed  life  in  his 
youth,  enjoying  more  success  in  his  20s 
than  many  professional  composers 
experience  in  their  entire  careers.  He 
showed  tremendous  gifts  at  an  early 
age,  and  musicians  in  his  family  encour- 
aged his  parents  to  let  him  pursue  his 
musical  passions. 

Barber  enrolled  in  The  Curtis 
Institute  of  Music  at  its  inception  in 
1924  as  a  14-year-old,  graduating  ten 
years  later.  He  studied  composition, 
piano,  and  voice  while  at  Curtis  (a  triple 
major)  and  quickly  attracted  the  atten- 
tion of  the  school's  founder,  Mary 
Louise  Curtis  Bok.  Mrs.  Bok  supported 
Barber  in  many  ways  and  for  many 
years,  and  she  connected  him  to  impor- 
tant musicians  and  organizations 
through  much  of  his  early  career. 

One  of  these  connections  was  to  the 
venerable  Philadelphia  Orchestra,  which 
premiered  the  young  composer's  first 
orchestral  work.  Overture  to  The  School 
for  Scandal,  in  1933.  That  same  year  it 
won  the  prestigious  Beams  prize  in  com- 
position from  Columbia  University. 
Barber  wrote  the  piece  in  1931  while 
studying  with  composition  teacher 
Rosario  Scalero.  This  music  by  a  21 -year- 
old  embodies  both  Barber's  literary  sensi- 
bility and  his  Romantic  musical  style. 

Barber  had  a  deep  investment  in 
poetry,  drama,  and  literature  that  he 


would  serve  all  of  his  life  through  con 
positions  inspired  by  text.  This  woi 
was  conceived  as  a  prelude  to  hypothe 
ical  incidental  music  for  the  comedy  T/| 
School  for  Scandal,  written  by  the  Iris! 
playwright  Richard  Brinsley  Sheridan  i 
1777.  A  comedy  of  manners  in  the  lim 
age  stretching  from  Shakespeare's  Muc 
Ado  About  Nothing  to  Oscar  Wildel 
Importance  of  Being  Earnest  an 
beyond,  Sheridan's  play  features  tH 
deception,  mistaken  identity,  ani 
humorous  trysts  characteristic  of  sue 
works.  These  playful  comedic  interad 
tions  translate  directly  into  Barber 
music,  which  becomes  his  own  con: 
mentary  on  the  comedy. 

The  overture's  shimmering  an' 
declamatory  opening  gives  way  to  soai 
ing  string  lines  and  long,  lyrical  win 
passages.  True  to  the  nature  of  ovei 
tures,  the  music  moves  quickly  fror 
one  passage  to  another,  as  if  to  illustrat 
different  characters  in  Sheridan's  plaj 
The  music  comes  to  a  near-standsti- 
just  before  a  rousing  and  triumphanf 
ending  that  returns  to  the  openin;! 
material  to  complete  the  dramatic  cir' 
cle  of  the  piece.  For  the  listener,  th' 
overall  effect  is  that  of  a  brisk  tour  o 
the  entire  drama  in  eight  transien 
minutes — a  remarkable  achievemen' 
for  a  young  composer  creating  his  firs' 
orchestral  score. 


JDWIG  VAN  BEETHOVEN  (transcribed  by  Mahler) 

:ring  Quartet  No.  11  in  F  minor.  Op.  95  ("Quartetto  serioso") 

■  Bonn,  baptized  December  17,  1770 
ed:  Vienna,  March  26,  1827 


cthoven's  career  as  a  composer  is 
ten  divided  into  early,  middle,  and 
ic  periods,  each  considered  to  have 
stiiictive  expressive  and  musical  char- 
tcnstics.  This  somewhat  artificial  but 
itii!  classification  has  allowed  musi- 
iiis  and  listeners  to  clarify  the 
ogicss  of  an  unparalleled  creative 
iikI.  Perhaps  more  than  his  other 
orks,  Beethoven's  string  quartets  fall 
rher  neatly  into  these  periods,  from 
c  Haydnesque  classical  order  of  his 
ecocious  Op.  18  to  the  venturesome 
iimonies  and  forms  of  his  very  last 
inks  in  the  medium, 
(^p.  95  stands  at  the  borderline 
twLcn  Beethoven's  middle-  and  late- 
nod  quartets.  It  shows  highly  concen- 
itcd  expression  within  the  context  of 
irmonies  that  foreshadow  his  later 
\  Ic.  in  terms  of  form,  too.  Op.  95  is  a 
cp  forward.  Though  the  individual 
ovcments  of  the  work  themselves  are 
)mparatively  brief,  their  import  is  far 
|om  slight.  The  composer  himself  desig- 
nated the  score  as  "Quartetto  serioso." 

Beethoven  dated  the  quartet  in 
j'ctober  1810,  though  there  is  evidence 
|iat  he  finished  the  piece  later.  It  was 
[imposed  primarily  in  the  summer  of 
810,  alongside  the  "Archduke"  Piano 
rio  and  the  Egmont  Overture.  This 
'as  a  complicated  time  for  the  com- 
oser,  full  of  upheaval  and  disappoint- 
lent.  During  the  previous  year,  many 
|f  his  friends  had  fled  Vienna  in  the 
'ake  of  its  invasion  and  occupation  by 
ie  French  army,  leaving  him  in  isola- 
on.  Then,  in  the  spring  of  1810, 
■eethoven  proposed  marriage  to 
"herese  Malfatti,  his  physician's  niece. 


and  was  rejected.  Some  commentators 
have  regarded  the  impulsive,  mercurial 
"Quartetto  serioso"  as  a  reaction  to 
this  rejection,  hearing  in  the  music  both 
vexation  and  yearning. 

From  its  very  first  bars,  there  is  a 
strong  sense  of  urgency.  The  opening  uni- 
son theme  is  abrupt,  agitated,  and  fre- 
quently reiterated  with  little  warning. 
The  second  movement  begins  in  a  more 
placid  space,  but  is  no  less  somber  in  its 
approach,  with  a  winding  fugato  section 
and  sad,  wistful,  chromatic  passages.  The 
rhythmic  impetus  returns  in  the  third 
movement,  which  is  aptly  marked 
Allegro  assai  vivace,  ma  serioso  (fast, 
rather  lively,  but  serious).  With  this  mark- 
ing, Beethoven  acknowledges  that  some- 
thing witty  or  upbeat  is  expected  but  sig- 
nals that  he  intends  to  remain  solemn; 
this  is  one  of  the  few  works  of  the  com- 
poser not  to  include  a  section  of  humor- 
ous or  lighter  music  to  serve  as  relief. 

The  last  movement  initially  seems  a 
partner  with  the  second  movement, 
beginning  with  a  broad  Larghcttu 
espressivo.  But  this  quickly  moves  for- 
ward to  an  unyielding  Allegretto  agitato 
that  hardly  lets  up  until  a  fleet  coda  that 
seems  to  come  out  of  nowhere.  This  last 
section  of  music  is  classic  Beethoven — 
totally  unexpected,  yet  inevitable. 

Beethoven's  spiritual  descendent 
Gustav  Mahler  made  many  arrange- 
ments of  works  of  colleagues  from  the 
past  and  his  own  present.  The  tradition 
of  transcription  goes  back  as  far  as 
composition  itself  as  a  method  for 
studying  musical  material,  but  for  this 
composer/conductor  there  was  an  addi- 
tional motivation:  performance.  Mahler 


arranged  and  programmed  Beethoven's 
Op.  95  quartet  during  his  tenure  as  con- 
ductor of  the  Vienna  Philharmonic.  Some 
of  his  more  critical  contemporaries  saw 


such  adaptations  as  defamations  of  m< 
terworks,  but  for  Mahler  the  act  of  tr.i 
scription  was  undoubtedly  a  tribute 
music  he  revered  and  admired. 


A  QUARTET  FOR  160 

One  of  Curtis'  special  qualities  has  always  been  its  intimacy.  Social  encountfi 
are  easy  among  our  162  students,  who  share  a  common  focus  on  music  and  coi 
stantly  cross  paths.  And  yet  the  demands  of  rehearsals,  lessons,  and  classes  ca 
take  them  in  diverse  directions,  each  student  following  a  highly  tailored  couis 
of  study.  Meeting  the  demands  immediate  to  one's  own  instrument  and  repci 
toire  can  make  it  difficult  to  step  back  and  approach  the  art  form  in  a  holisti 
way. 

As  we  planned  the  2007-08  school  year,  we  wondered  how  we  might  unite  th 
student  body  around  a  single  musical  endeavor.  What  if  we  could  take  all  our  stu 
dents  on  a  common  journey — one  that  would  prompt  new  and  meaningful  con 
versations  among  our  instrumentalists,  singers,  composers,  and  conductors 
Might  we  study  one  work  together — not  just  through  performance,  but  also  in  thi 
classroom? 

Choosing  a  composer  was  surprisingly  easy.  Beethoven  came  immediateK  u 
mind:  a  creator  of  significance  in  all  musical  forms;  a  great  thinker,  whose  elo 
quent  letters  and  conversation  books  testified  to  his  complex  inner  life;  and 
tireless  worker,  who  left  behind  laborious  musical  sketches  that  provide  enlight 
ening  clues  to  his  creative  process.  But  what  work? 

We  settled — paradoxically,  perhaps — on  a  string  quartet.  Beethoven's  quai 
tets  are  a  world  in  themselves,  fruitful  for  chamber  music  study  and  analysis 
And  his  forward-looking,  experimental  String  Quartet,  Op.  95  ("Quartette 
serioso"),  offers  special  opportunities.  It  inspired  a  transcription  for  large  strinj. 
orchestra  by  Gustav  Mahler,  born  a  century  later  into  a  very  different  age  anc 
interpretive  tradition.  Mahler  saw  symphonic  scale  in  this  quartet,  and  his  horn 
age  transforms  the  piece. 

This  core  idea  has  taken  shape  as  our  Beethoven  Op.  95  project.  Each  strini 
chamber  group  rehearsed  Op.  95  last  semester.  They  revisited  it  with  fresh  cai^ 
in  orchestra  rehearsals  for  the  Mahler  transcription.  Meanwhile,  Op.  95  has  ka 
tured  as  a  subject  for  analysis  in  a  Musical  Studies  course  dedicated  u 
Beethoven.  Liberal  Arts  electives  honed  in  on  Beethoven's  letters.  A  guest  lectun 
by  the  composer  Bruce  Adolphe  shed  light  on  this  magnificent  work  using  a  psy 
chological  diagnosis.  For  a  week  in  December,  the  Student  Recital  Series  fea- 
tured music  by  Beethoven,  including  the  Op.  95  quartet. 

As  our  students  probed  deeply  into  one  of  the  most  expansive  minds  in  music, 
they've  had  a  platform  for  both  formal  classroom  discussions  and  informal,  li\e 
ly  dialogues.  Tonight's  performance  contains  the  efforts  not  only  of  the  stniiu 
players  we  see  on  stage,  hut  of  all  our  students  who  have  contributed  to  an  ani 
mated  and  rich  discussion. 


Adapted  from  Overtones,  Fall  2007 


—Roberto  Diaz,  President 


4> 


ARL  NIELSEN  Symphony  No.  3  in  D  minor.  Op.  27 
("Sinfonia  espansiva") 

Sortelung,  Denmark,  June  9,  1865 
eu  Copenhagen,  Octobers,  1931 


or  many  years  Nielsen's  reputation 
,1s  overshadowed  by  that  of  his  exact 
^temporary,  Sibelius,  who  was  con- 
JcivJ  the  great  Scandinavian  composer 
t  the  early  part  of  the  20th  century, 
his  has  changed,  helped  by  a  signifi- 
mr  increase  in  Nielsen-related  scholar- 
iip  and  performances  since  the  cente- 
.ir\  of  his  birth,  in  1965.  Nielsens 
iiprcssive  set  of  six  symphonies  now 
.rs  much  more  consideration,  as  do 
is  concertos  for  violin,  flute,  and 
iannet  and  his  frequently  performed 
iiid  quintet. 

Nielsen  was  born  and  raised  in  a  rel- 
tivcly  temperate  and  rural  area  of 
)cnmark  as  one  of  12  children.  His 
uhcr  was  a  handyman  who  enjoyed 
laving  violin  with  amateur  groups, 
ail  Nielsen  picked  up  the  violin,  as 
cii  as  several  other  instruments,  and 
lowed  enough  promise  that  he  was 
-lit  to  Copenhagen  to  study  music  for- 
lalK  at  the  conservatory  there.  His 
ludies  and  career  progressed  quickly, 
nd  soon  he  was  composing  on  com- 
iission  while  living  off  of  money  he 
anicd  as  a  section  violinist  in  the 
rchc'stra  of  the  Royal  Theatre.  Though 
I.  often  complained  bitterly  about 
cmi;  an  orchestra  player,  it  provided  a 
ready  salary  until  he  was  in  his  40s  and 
ermitted  him  to  travel  abroad. 

During  a  trip  to  Paris,  Nielsen  met 
is  wife,  an  accomplished  Danish  sculp- 
or.  Their  tumultuous  relationship 
ioiild  deeply  influence  the  composer's 
u)rk,  engendering  a  significant  stylistic 
liitt  in  the  Fourth  and  Fifth  Sym- 
'honies.  Although  the  Third  Symphony 


was  written  a  few  years  before  these  dif- 
ficulties, it  shows  Nielsen  already  mov- 
ing to  a  higher  plane  of  sophistication 
and  a  greater  breadth  of  expression. 

Symphony  No.  3  was  written  in 
1910-11  and  premiered  with  the  Violin 
Concerto  in  February  1912  at  the 
Danish  Royal  Theatre,  with  Nielsen  con- 
ducting. The  work  lives  up  to  its  name, 
as  it  occupies  a  substantial  35  to  40  min- 
utes in  most  performances.  But  the 
"espansiva"  of  the  title  (which  was 
applied  to  the  whole  piece  after  the 
tempo  indication  in  the  first  movement. 
Allegro  espansivo)  refers  also  to  the 
expressive  content  of  the  music.  Nielsen 
often  composed  with  a  spiritual  or  intel- 
lectual point  to  make,  and  here  we  have 
a  work  intended  to  assert  the  power  of 
human  life  and  identity,  including  his 
own  identity  as  a  Dane. 

The  first  movement  opens  with  a  per- 
cussive figure  that  gives  way  immediately 
to  a  rousing  fanfare.  The  breadth  of  the 
music  is  served  by  brilliant,  constantly 
changing  orchestration.  The  movement 
culminates  in  lilting  waltz-like  figures 
without  losing  its  great  sense  of  drive 
and  energy.  Its  harmonies,  while  not 
shocking  like  those  in  the  contemporary 
Le  Sacre  du  printenips  (The  Rite  of 
Spring)  by  Stravinsky,  are  unexpected 
and  fresh  throughout. 

The  second  movement  of  the  sym- 
phony is  understood  to  be  an  evocation 
of  the  Danish  landscape,  with  its  wide- 
open  sky.  It  contrasts  with  the  active 
underpinnings  of  the  first  movement  by 
slowly  unraveling  its  musical  material. 
Two  vocal  soloists — a  soprano  and  a 


baritone — might  almost  be  serenading 
the  countryside,  their  voices  dissolving 
into  the  vastness  of  the  horizon  near  the 
end  of  the  movement.  The  composer 
wrote  a  text  in  the  manuscript  under  the 
vocal  parts — "Alas!  All  thoughts  disap- 
pear as  I  lie  beneath  the  sky" — but  later 
chose  to  eliminate  it  in  favor  of  word- 
less syllables.  Following  this  evocation 
of  nature,  horn  calls  herald  a  far  more 
active  third  movement,  alternating 
between  large-scale,  march-like  pas- 
sages and  intimate  moments  driven  by 
the  winds. 


The  last  movement  smoothes  out  t 
rough  edges  of  the  third  with  a  con 
dent  opening  melody  in  the  string 
This  strongly  voiced  music  evolves  in 
something  like  a  proud  anthem 
nationalistic  folk  song;  and,  indee 
Nielsen  saw  the  finale  of  the  symphoi 
as  a  tribute  to  the  common  man.  The 
is  not  a  moment  of  uncertainty  or  vi 
nerability  in  this  movement,  whi 
seals  Nielsens  view  of  the  "Sinfon 
espansiva"  as  an  affirmation  of  hum 
life  itself. 

—Copyright  ©  2008  David  Ludw 


MEET  THE  ArtlStS 


ALAN  GILBERT,  CONDUCTOR 

Last  June  Alan  Gilbert  was  named  music 
director  of  the  New  York  Philharmonic, 
effective  from  the  2009-10  season.  The 
Manhattan-born  conductor,  one  of  the 
youngest  music  directors  in  the  orches- 
tra's history  and  the  only  native  New 
Yorker  to  hold  the  post,  has  been  chief 
conductor  and  artistic  advisor  of  the 
Royal  Stockholm  Philharmonic 
Orchestra  since  2000  and  principal 
guest  conductor  of  Hamburg's  NDR 
Symphony  Orchestra  since  2004. 

Next  month  Mr.  Gilbert  will  spend 
two  weeks  with  the  New  York 
Philharmonic,  leading  concerts  that 
include  Hear  &  Now,  hisidc  the  Music, 
and  the  world  premiere  of  Marc 
Neikrug's  Quintessence:  Symphony 
No.  2 — a  New  York  Philharmonic 
commission.  It  will  be  the  second  year 
of  a  three-year  arrangement  during 
which  Mr.  Gilbert  spends  multiple 
weeks  with  the  orchestra.  He  made  his 
debut  with  the  New  York  Philharmonic 
in  2001   as  the  Diamond  American 


Conductor  and  has  conducted  th( 
orchestra  numerous  times,  includinj 
the  acclaimed  2004  Philharmonii 
Festival:  Charles  Ives — An  Americai 
Original  in  Context,  and,  most  recently 
in  March  2007,  when  he  led  works  bj 
Bach,  Ligeti,  and  Schumann. 

This  season  Mr.  Gilbert  conducts  th< 
orchestra  of  his  alma  mater,  Phila- 
delphia's Curtis  Institute  of  Music,  at 
the  Kimmel  Center  and  Carnegie  Hall, 
He  conducts  concerts  with  the 
Philadelphia  Orchestra,  San  Francisco 
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A  LANCOME  VUN  REJUVENATING  MAKEUP/ 

THE  POWER  OF  PRO-XYLANE™  FOR  A  RADIANTLY/ 
\REPLENISHED,  EVEN-TOMED  COMPLEXION. 


DABSOLUEpX  MAKEUP 

ABSOLUTE  REPLENISHING  RADIANT  MAKEUP  SPF  18 

>  Absolutely  Radiant,  Even-Toned  Complexion:  Formula  with  exclusive  Color  Clarity 
Cushion  System  "  comfortably  glides  on  to  even  out  complexion,  without  settling  into 
lines.  Moderate  to  full  coverage  conceals  imperfections  and  diminishes  age  spots. 

>  Absolutely  Replenished  Skin:  Innovative  Pro-Xylane'"  enriched  formula  restores 
essential  moisture  and  skin  density.  Breakthrough  pio-Network'"  helps  complexion 
regain  suppleness  and  look  visibly  rejuvenated. 

>  12  Absolutely  Radiant  shades.  SHOP  AT  LANC0ME-USA.COM 


Tony  May'm 


SANDOfliENICO 


DINING 

ON  THE  PARK 

San  Domenico  NY  has  set  the  standards  for 
luxury  Italian  dining  in  America  since  1988. 
Our  cuisine  Is  the  inspired  interpretation  of 
Italy's  aristocratic  families.  The  food  Is  at 
once  simple,  flavorful,  light  and  very  Italian. 
The  cuisine,  the  Impeccable  service  and  the 
newly  designed  space,  combine  for  a  joyous 
rediscovery  of  the  fine  art  of  italian  dining. 


pretheater  dinner,  Sunday  brunch,  Sunday  dinner,  lunch  mon-fri, 
Wednesday  too  and  dinner  every  day 


San  Domenico  NY  240  Central  Park  South  New  York,  NY  10019 
T  212  265  5959  www.restaurant.com/sandonnenicony 


^\lnpho^y,  Tonhnlle  Orchestra  in 
'iinch.  and  Orchestre  Philharmonique 
lo  Radio  France  in  Paris.  He  returns  to 
he  Zurich  Opera  House,  and,  with 
l.inihurg's  NDR  Svniphony  Orchestra 
NHRSO),  he  conducts  several  series  of 
^llh^cription  performances  in  Hamburg, 
I  Lilxvk,  and  Bremen.  He  also  takes  the 
\DRSO  on  tour  to  Cologne,  Vienna, 
IVague,  and  Ljubljana,  Slovenia.  In 
\lci\  he  closes  out  his  tenure  with  the 
R(i\al  Stockholm  Philharmonic  Orch- 
stiM  in  Mahler's  Symphony  No.  9. 

Mr.  Gilbert,  who  appears  regularly 
i\irh  many  of  the  world's  leading 
Hchcstras  and  opera  companies,  began 
rhc  2007-08  season  with  his  Vienna 
state  Opera  debut,  conducting  Bizet's 
(  \iniieii,  and  soon  afterward  inaugurat- 
ed his  final  Stockholm  season.  He  was 
the  first  music  director  in  the  Santa  Fe 
t  Opera's  history,  and  during  the  compa- 
n\  50th-anniversary  season  in  2006, 
lie  led  the  first  United  States  production 


of  Thomas  Adcs's  Tempest,  as  well  as 
Bizet's  C.jrtucn,  with  Anne  Sofie  von 
Otter  in  her  first  United  States  per- 
formances in  the  opera. 

Last  season  Mr.  Gilbert  led  a 
Stockholm  festival  focusing  on  the 
music  of  Hans  Werner  Henze.  He  also 
conducted  the  Los  Angeles  Philhar- 
monic, Los  Angeles  Opera,  Royal  Con- 
certgebouw  Orchestra,  San  Francisco 
Symphony,  Chicago  Symphony  Orch- 
estra, and  Cleveland  Orchestra  (where 
he  was  assistant  conductor  from  1995 
to  1997). 

Mr.  Gilbert's  parents,  Yoko  Takebe 
and  Michael  Gilbert,  both  violinists  in 
the  New  York  Philharmonic  (Mr. 
Gilbert  is  now  retired),  were  his  first 
teachers.  Born  and  raised  in  New  York 
City,  Alan  Gilbert  studied  at  Harvard 
University,  The  Curtis  Institute  of 
Music,  and  the  Juilliard  School,  and 
while  at  Curtis  he  was  a  substitute  vio- 
linist with  the  Philadelphia  Orchestra. 


CHARLOTTE  DOBBS,  SOPRANO 

C;harlotte  Dobbs  from  Chester,  Ver-  i 

inont,  studies  in  the  opera  program  at  ; 

the  Curtis  Institute  of  Music  with  / 

Marlena   Kleinman    Malas.    Credits  ( 

j  include  Le  nozze  di  Figaro  (Countess)  ( 

I  for  the  Curtis  Opera  Theatre,  Idomenec}  I 
(Electra)  and  Iphigciiic  en  Atilidc  (title 


role)  for  the  Juilliard  Opera  Center,  Le 
nozze  di  Figaro  (Countess)  and  Die 
Zauberflote  (Pamina)  for  Yale  Opera, 
Cosi  fan  tutte  (Fiordiligi)  for  the 
Chautauqua  Institution,  and  roles  for 
Marlboro  Music  Festival. 


ADRIAN  KRAMER,  BARITONE 

Adrian  Kramer  from  Guelph,  Ontario, 
studies  in  the  opera  program  at  the 
Curtis  Institute  of  Music  with  Marlena 
Kleinman  Malas.  Credits  include  Le 
nozze  di  Figaro  (Count),  Postcard  from 
Morocco  (Man  with  a  Shoe  Sample  Kit), 


and  L'Ormindo  (Amida)  for  the  Curtis 
Opera  Theatre;  roles  for  the  Juilliard 
Opera  Center,  Chautauqua  Institution, 
and  Steans  Institute  for  Young  Artists  at 
the  Ravinia  Festival;  and  recitals  in 
Lincoln  Center's  Alice  Tully  Hall. 


The  Curtis  Symphony  Orchestra 


Violin 

William  M.  Mollis  Jr. 

Principal  Chair 
Independence  Foundation  Chair 
David  &  Sandra  Marshall  Chair 

Dayna  Knstie  Anderson 
Edna  Harkness  Fellowship 

Benjamin  Beilman 
William  H.  Roberts  Annual 
Fellowship 

Maia  Cabeza 

Dr  Samuel  R  &  Mrs  Beatrice  S 
Rossman  Fellowship 

Ray  Chen 

Julius  Baer  Investment 
Management  Annual  Fellowship 

Hannah  Choi 

Jean  J  Sterne  Fellowship 

Nikki  Chooi 

Elizabeth  Fayette 

Mary  Louise  Curtis  Bok  Fellowship 
Hyo  Rim  Han 

Huldah  Bender  Kerner,  M  D , 
Fellowship 

Bella  Hristova 

Milka  Violin  Artist  Fellowship 

Zenas  Hsu 

Susan  Jang 

Choha  Kim 

Hwi-Eun  Kim 

Jeoung-Yin  Kim 

Sylvia  Kim* 

Carol  K.  Gerstley  Annual 
Fellowship 

Barbora  Kolafova 

Nina  von  Maltzahn  Fellowship 

Bryan  A.  Lee 

Susan  &  Edward  Montgomery 
Annual  Fellowship 

Yiying  Julia  Li 

Barbara  S  Hratch  Kasparian 
Annual  Fellowship 

Joel  Link 

Milka  Violin  Artist  Fellowship 
Petr  Matejak 

Mark  &  Esther  Kramer  Fellowship 


Chan  Ho  Park 
Erin  Schreiber 

Jeannette  Epstein  Fellowship 
Ike  See 

Jack  Wolgin  Fellowship 

Brittany  Sklar 
Emily  W.  Sunstein  Annual 
Fellowship 

Malwina  Sosnowski 

John  N.  Park  Annual  Fellowship 

Josef  Spacek 

Herbert  R  S  Evelyn  Axelrod 
Fellowship 

Anna  Tifu 

Herbert  R  &  Evelyn  Axelrod 
Fellowship 

Danbi  Urn 

Walter  &  Leonore  Annenberg 
Fellowship 

Elena  Urioste 
J  Oliver  Lewis  Memorial 
Fellowship 

Xiao  Wang 

Mark  &  Esther  Kramer  Fellowship 

Tien-Hsin  "Cindy"  Wu 
Horace  W  Goldsmith  Annual 
Fellowship 

Shanshan  Yao 
John  J-  Medveckis  Annual 
Fellowship 

Quan  Yuan** 

Abigail  Rebecca  Zubrow  Cohen 
Memorial  Fellowship 

Viola 

Mollis  Family  Principal  Chair 

Rose  Armbrust 

;ames  cS  Betty  Matarese  Annual 
Fellowship 

Jin-Sun  Hong 

Philip  Kramp+ 

Ruth  &  Eugene  Helmer  Fellowship 
Hanna  Lee 

Jean  J.  Sterne  Fellowship 

Milena  Pajaro-van  de  Stadt 
Guna  S  Mundheim  Annual 
Fellowship 


Alexander  Michael  Petersen 
John  5  8  James  L  Knight 
Foundation  Fellowship 

Vicki  Powell 

Shaun  F  O'Malley  Fellowship 

Hyo  Bi  Sim 

Minkyung  Sung 
Horace  W  Goldsmith  Annual 
Fellowship 

Marina  Thibeault 

Sang  Hyun  Mary  Yong 

Violoncello 

Nina  B.  Mollis  Principal  Chair 
Independence  Foundation  Cha 

Hyun-Jung  Ban# 

Sueyun  &  Gene  Locks  Fellowship 

Bronwyn  Banerdt 
Edwin  B  Garrigues  Annual 
Fellowship 

Abraham  Feder++ 

Efrem  Zimbalist  Fellowship 

Natalie  Helm 

Chnstina  &  Jeffrey  Lurie  Annual 
Fellowship 

Summer  Hu 

Gie  &  Lisa  Liem  Annual  Fellowship 
Jeong  Hyoun  Lee 
Ji-Young  Lee 
Hiro  Matsuo 

William  Saputelli  Memorial 
Annual  Fellowship 

Sarah  Rommel 

Carol  Coe  Conway  Memorial 
Fellowship 

Camden  Shaw 

Joseph  Druian  Fellowship 

Brook  Speltz 

Louisa  Knapp  Curtis  Fellowship 

Yu-Wen  Wang 
Jacqueline  du  Pre  Memorial 
Fellowship 

Double  Bass 

Mollis  Family  Principal  Chair 

Joseph  Campagna 
Merck  Annual  Fellowship 


1  Oexander  Hanna 
ames  <S  Cynthia  Cook  Annual 
Fellowship 

Hake  Hinson 

tiny  L  &  Cecilia  f  Slavin  Fellowship 
'aul  Kowert 

Philadelphia  Orchestra  Annual 
Fellowship 

(ex  Surany 

Jathan  Vedal 

)erek  Zadinsky 
-lorence  R.  Laden  Memorial 
I  Fellowship 

■lute 

3r.  Andrea  M.  Baldeck 
Principal  Chair 

.laron  Khoury 

-     M  Kanev  Memorial 

\ship 

-  Popova 
>i,'?)d  &  Edwin  Lakin  Annual 
Fellowship 

)Onora  Slocum 
jerry  S  Marguerite  Lenfest 
Fellowship 

ISile  Zhang 
lulius  Baker  Fellowship 

Oboe 

Dr.  W.  Stephen  Croddy 
Principal  Chair 

Michelle  Duskey 

Andrew  Helmsworth# 
Grace  Sherman  Fellowship 

Adam  M.  Kiswardy 

[  Korey  Marshall 

I  Gephart  Family  Fellowship 

Timothy  Sawyier 

Anderson  &  Dana  Pew  Fellowship 
Clarinet 

Mollis  Family  Principal  Chair 

Ruokai  Chen 

Felix  Meyer  Fellowship 

Kelly  Coyle 

Johnny  Teyssier 

Frank  S  Bayley  Annual  Fellowship 


Yao  Guang  Zhai 
Horace  W  Goldsmith  Annual 
Fellowship 

Bassoon 

Mollis  Family  Principal  Chair 

Harrison  Drake  Hollingsworth 
Jill  &  Sheldon  Bonovitz  Annual 
Fellowship 

Matthew  McDonald 
Myer  &  Helen  K  Schwartz  Annual 
Fellowship 

William  Short 

Joseph  &  Carole  Shams  Annual 
Fellowship 

Wenmin  Zhang 
Horace  W.  Goldsmith  Annual 
Fellowship 

Morn 

William  M.  Mollis  Principal  Chair 

Rebekah  Daley 

Susan  and  Frank  Mechura  Annual 
Fellowship 

Corey  Klein 

Edwin  B.  Garrigues  Annual 
Fellowship 

Adedeji  Bailes  Ogunfolu 
Bruce  Jay  Gould,  M  D ,  Annual 
Fellowship 

Courtney  Prizrenac 
Huldah  Bender  Kerner,  M.D  , 
Fellowship 

Ryan  Stewart 

United  States  Steel  Corporation 
Annual  Fellowship 

Trumpet 

Mollis  Family  Principal  Chair 

Matthew  Ebisuzaki 

Matthew  Neal  Kitzen-Abelson 
Harry  &  Jeanette  Yanoff  Annual 
Fellowship 

Rachel  Serber 

Philadelphia  Orchestra  Annual 
Fellowship 

Christopher  Stingle 

Bok  Foundation  Fellowship 

Stanford  L.  Thompson 
William  A  Loeb  Fellowship 


Trombone 

Dr.  Luther  W.  Brady  Principal 
Chair 

Achilles  Liarmakopoulos 

Milton  L.  Rock  Annual  Fellowship 

Samuel  Schlosser 

Ryan  Seay 

Chris  Guilfoyle,  Bass  Trombone 
Crown  Holdings,  Inc ,  Annual 
Fellowship 

Tuba 

Seth  Horner  ('07) 

Dr  Bong  S  Lee  Fellowship 

Timpani  and  Percussion 
Mollis  Family  Principal  Chair 

Benjamin  Folk 

William  W  Bernheim  Fellowship 

Patricia  Franceschy 
Marianne  W  &  Randall  L  Tobias 
Annual  Fellowship 

Gabe  Globus-Hoenich 
Milton  Levy  Fellowship 

Michael  Sparhuber 

Man  Yoshinaga 

Marp 

Croddy  Family  Principal  Chair 

Madeline  Blood 
Ko-Ni  Choi 

Maryjane  Mayhew  Barton  Fellowship 

Carol  Angel  Lin 
Marilyn  Costello  Memorial 
Fellowship 

Coline-Marie  Orliac 

L  Daniel  Dannenbaum  Fellowship 

Managers 

Tim  Ressler 
David  Murray 

*  Concertmaster 

*  *  Pnncipal  Second  Violin 
+  Pnncipal  Viola 

++  Pnncipal  Violoncello 

*  on  leave  of  absence 

The  conductor  for  each  Curtis 
Symphony  Orchestra  perform- 
ance is  made  possible  by  the 
Gustave  and  Rita  Hauser  Chair. 


COMPOSITION,  CONDUCTING,  KEYBOARD,  AND  VOCAL  STUDIES  STUDENTS  AT  THE  CURTIS 
INSTITUTE  OF  MUSIC 


Composition 

Stephen  Cabell 
Edwin  B  Garngues  Annual 
Fellowship 

Ke-Chia  Chen 

Matthew  Cmiel 

Edith  Evans  Braun  Fellowship 

Christopher  Rogerson 
ASCAP  Foundation  Annual 
Fellowship 

he  Wang 

Christopher  Weiss 
Jimmy  Brent  Fellowship 

Conducting 

Teddy  Abrams 
Michael  &  Cecilia  lacovella 
Capuzzi  Memonal  Fellowship 

Joshua  Gersen 

John  N.  Park  Annual  Fellowship 
Kuok-man  Lio 

Albert  M  Greenfield  Fellowship 
Daniel  Stewart 

David  H  Spnngman  Memorial 
Fellowship 

Organ 

Nathan  Laube 

Dr  Mi-Wha  Lee  Fellowship 

Stephanie  Liem 

Mrs  Gary  William  Bok  Fellowship 

Daniel  Razionale 

Cyrus  H  K  Curtis  Fellowship 

Joshua  Stafford 
Edwin  B  Garrigues  Annual 
Fellowship 

Piano 

Yen  Yu  Chen 

Suzanne  Roberts  Cultural 

Development  Fund  Annual 

Fellowship 

Christopher  Falzone 
David  H  Spnngman  Memorial 
Fellowship 

Ruoyu  Huang 

Martin  3  Sarah  Taylor  Fellowship 
Shih-Wei  Huang 

Roy  Pressman  Annual  Fellowship 


Ran  Jia 

Wike  Family  Fellowship 
Kyu  Yeon  Kim 

Anderson  &  Dana  Pew  Fellowship 
Kuok-Wai  Lio 

Richard  A  &  Mary  K  Doran 
Fellowship 

Pallavi  Mahidhara 

Shaun  F  O'Malley  Fellowship 

Christina  Naughton 
Hirsig  Family  Fellowship 

Michelle  Naughton 
Bernard  M  Guth  Fellowship 

Roman  Rabinovich 

Ralph  Berkowitz  Fellowship 

Jiayi  Sun 

Gay  Elliot  Scott  Fellowship 

Yekwon  Sunwoo 

Robert  Ehrman  Fellowship 

Andrew  Tyson 

Edna  Harkness  Fellowship 

Yuja  Wang 

Gerry  &  Marguerite  Lenfest 
Fellowship 

Chenyang  Xu 

Yvonne  K.  Druian  Fellowship 
Kwan  Kyu  Yi 

Lester  Henry  Grundy  Fellowship 

Haochen  Zhang 
Harold  &  Helene  Schonberg 
Fellowship 

Violin 

(not  in  orchestra) 
Elizabeth  Basoff-Darskaia 
Nina  &  Billy  Albert  Annual 
Fellowship 

Ji-Won  Song 

Vocal  Studies 

Dominic  Armstrong 
Arthur  Tracy  Fellowship 

Nathan  Bachhuber 
Bobby  Ellen  Kimbel.  Ph  D ,  Annual 
Fellowship 

Allen  Boxer 


Evan  Beyer 

Florence  Kirk  Keppel  Fellowship 
Brandon  Cedel 

Margaret  Aull  Wynne  &  Milly  E 
Wynne  Fellowship 

Layla  Claire 

Lelia  A  Wike  Fellowship 
Jason  Coffey 

Mimi  Lane  &  Robert  Durham 
Annual  Fellowship 

Tammy  Coil 

Edwin  B.  Garrigues  Annual 
Fellowship 

Charlotte  Dobbs 
Schroder  Investment 
Management  Annual  Fellowshij 

Evan  Hughes 

Ronald  V.  &  Patricia  Judd  Stone 
Annual  Fellowship 

Karen  Jesse 

Robert  Montgomery  Scott 
Fellowship 

Adrian  Kramer 

Joseph  Cairns  Jr  &  Ernestine 

Bacon  Cairns  Memorial 

Fellowship 

Elliot  Madore 

David  H  Spnngman  Memorial 
Fellowship 

Amanda  Majeski 

Barbara  Moskow  Fellowship 

Rinnat  Moriah 
Stanley  &  Bertha  Rogasner 
Fellowship 

Brian  Zachary  Porter 
Edwin  B  Garngues  Annual 
Fellowship 

Marquita  Raley 
George  L  Barnes  Annual 
Fellowship 

Kevin  Ray 

Drs  James  A  Katowitz  &  Carol 
Rocamora  Annual  Fellowship 

Allison  Sanders 

Maude  de  Schauensee  Annual 
Fellowship 


iter  Joshua  Stewart 

)/ms  Jr.  &  Ernestine  Bacon  Cairns  Memorial  Joseph  Cairns  Jr  &  Ernestine  Bacon  Cairns  Memorial 
hip  Fellowship 


liivone  Ashley  Thouret 

iinily  Annual  Fellowship  Amaranth  Foundation  Fellowship 

Simmons 
'  lorne  Fellowship 

itis  Institute  of  Music  thanks  the  individuals  and  organizations  who  are  helping  to  support 
ivv's  musical  legends  through  named  endowed  and  annual  fellowships.  For  information  on 
tis  Fellowship  Program,  please  contact  Elizabeth  A.  Wright,  vice  president  for  development, 
717-3119. 
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he  Curtis  Institute  of  Music 

ohcrto  Diaz,  President 

he  Curtis  Institute  of  Music  is  dedicated 
)  trainmi;  exceptionally  gifted  young 
uisicians  for  careers  as  performing 
rtists  on  the  highest  professional  level. 
)nc  of  the  world's  leading  music 
jhools,  Curtis  provides  full-tuition 
-holarships  to  all  of  its  162  students, 
nsunng  that  admissions  are  based  sole- 
.  on  artistic  promise.  Students  at  Curtis 
lay  pursue  a  diploma  or  a  bachelor  of 
uisic  degree.  Opera  students  may  pur- 
ue  a  master  of  music  degree  or  a  pro- 
.'ssional  studies  certificate. 
A  (iurtis  education  is  tailored  to  the 


individual  student,  with  personalized 
attention  from  a  celebrated  faculty  and 
unusually  frequent  performance  oppor- 
tunities. This  distinctive  "learn  by 
doing"  approach  to  musical  training 
has  produced  an  impressive  number  of 
notable  artists,  from  such  legends  as 
Leonard  Bernstein  and  Samuel  Barber 
to  current  stars  juan  Diego  l'l()re/, 
Alan  (lilbert,  Hilar\  Hahn,  Jennifer 
Higdon,  and  l-ang  Lang. 

The  Curtis  Symphony  Orchestra, 
composed  of  more  than  !()()  players 
between  the  ages  1  i  and  25,  has  been 


called  "an  orchestra  that  any  ciry  would 
be  lucky  to  have  as  its  professional 
ensemble"  (Philadelphia  Inquirer).  The 
orchestra  performs  a  three-concert  sea- 
son in  Philadelphia's  Verizon  Hall  at  the 
Kimmel  Center,  as  well  as  programs 
elsewhere  in  the  region.  In  2007-08  the 
orchestra  performs  in  York  and 
Reading,  Pennsylvania,  and  at  Carnegie 
Hall.  This  real-world  training,  under 
the  direction  of  Otto-Werner  Mueller 
and  David  Hayes,  has  enabled  Curtis 
alumni  to  assume  prominent  positions 
in  major  orchestras  across  the  United 
States,  Canada,  and  abroad. 

The  Curtis  Opera  Theatre,  under 
the  artistic  direction  of  Mikael  Eliasen, 
is  composed  of  approximately  25 
singers,  ages  18  to  28.  Each  season  the 
Curtis  Opera  Theatre  presents  fully 


staged  performances  and  concert  prcj 
ductions  in  venues  such  as  the  Princl 
Music  Theater,  Perelman  Theater  at  th 
Kimmel  Center  for  the  Performin 
Arts,  and  the  Curtis  Opera  Studio. 

The  Student  Recital  Series  feature 
more  than  one  hundred  programs  < 
solo  and  chamber  works  each  yea 
Recitals,  held  in  Curtis's  Field  Concei 
Hall,  are  open  to  the  public  free  c 
charge  and  are  recorded  by  robotic  can- 
eras,  making  them  available  for  late 
study  and  evaluation  by  students  an 
their  teachers.  Each  year  about  25  ( 
these  recitals  are  aired  on  Y  Arts,  th 
digital  cable  service  of  Philadelphia  puf 
lie  television  station  WHYY. 

Learn  more  about  Curtis  perform 
ances,  faculty,  and  admissions  a 
www.curtis.edu. 


1726  Locust  Street  "  Philadelphia,  Pennsylvania  19103  215-893-5252 
www.curtis.edu 


CARNEGIE  HALL  presents 


FEBRUARY  2008 
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ilDAY 

OPM  Weill 

lancesco  tristaimo 
:hlime,  piano 

FRIO  Cinque  variazioni 

'-"ALDI  Toccata  in  A  Minor,  "per 
I  da  sonarsi  alia  levatione," 
•rnm  II  secondo  libro  . 
■  I  in  F  Major,  No,  11,  from 

e  partite  d'intavolatura  di 
0    /)6ro  pr/mo.  Toccata  in  F 
ivid|Of,  No  9,  from  //  secondo  libro  . 
*ACH  Frencfi  Suite  No.  4  in  E-flat 
Maior,  BWV815 

;aRL  CRAIG  rec/7no/opK (adapted 

Francesco  Tristano  Scfilimel 
iUSTIN  MESSINA  NYTectonics  4  City 

Bridges  {W  Premiere) 
■lAYON  Sonata  in  C  Ma|or,  Hob  XVI  48 
3ERI0  Wasserklavier 
-RANCESCO  TRISTANO  SCHLIME 

Nach  Wasser.  noch  Erde 

(Improvisation! 

incesco  Tristan  Schlime  was  nominated  for  the 
;linctive  Debuts  series  by  tfie  Philharmonie 
xembourgi 

9  Distinclive  Debuts  series  is  supported  by  endow- 
•nt  g/frs  from  The  Lizabelh  and  Franl(  Newman 
antable  Foundation  and  the  Stavtos  S  Niarchos 
jndation 
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UNDAY 

PM  Stern/Perelman 

RCHESTRAOFST,  LUKE'S 
lan  Zhang,  Conductor 
elene  Grimaud,  Piano 

THOMAS  ADES  Three  Studies  from 
Couperin  for  Ctiamber  Orchestra 
(NY  Premiere! 

BEETHOVEN  Piano  Concerto  No,  4: 
Symphony  No.  4 

/lONDAY  2/4 

PM  Stern/Perelman 

;OYALCONCERTGEBOUW 
IRCHESTRA 

lariss  Jansons,  Chief  Conductor 

DEBUSSY  Lamer 

BERLIOZ  Symphonie  fantastique 


TUESDAY 

8  PM  Stern/Perelman 

ROYAL  CONCERTGEBOUW 
ORCHESTRA 

Mariss  Jansons,  Chief  Conductor 
Yefim  Bronfman,  Piano 

OTTOKEniNG  Deaankomst 
("The  Arrival"! 

PROKOFIEV  Piano  Concerto  No  3 

BRAHMS  Symphony  No,  2 
Perspectives:  Yefim  Bronfman 
Sponsored  by  Continental  Airlines,  the  Official  Airline 
of  Carnegie  Hall 

WEDNESDAY  2/6 

7:30  PM  Zankel 

STANDARD  TIME  WITH 
MICHAEL  FEINSTEIN 
Michael  Feinstein,  Artistic  Director 

Sponsored  bv  Ernst  &  ^oung  LLP 

8  PM  Stern/Perelman  2/6 

ROYAL  CONCERTGEBOUW 
ORCHESTRA 

Mariss  Jansons,  Chief  Conductor 

STRAUSS  Don  Juan 
MAHLER  Symphony  No  5 

Sponsored  by  t^iiuho  Securities  USA  Inc 

THURSDAY  2/7 

7-30  PM  Zsnkel 
ENSEMBLE  MATHEUS 
Jean-Christophe  Spinosi,  Director 
Jennifer  Larmore,  Mezzo-Soprano 

HANDEL  "Presti  omai"  and  "Empio  diro 

tu  sei"  from  Giulio  Cesare 
VIVALDI  Sinfoniafromiaten/Aife 
HANDEL  "Dall'ondoso  periglio  ,  Aure, 

deh,  per  pieta"  from  Giulio  Cesare 
TELEMANN  Concerto  for  Flute  and 

Recorder  in  E  Minor 
VIVALDI  "Oh  ingiusti  numi  .  Andero, 

chiamerd"  from  Orlando  furioso 
GLUCK  "J'ai  perdu  mon  Eurydice"  from 

Orphee  et  Eurydice 
HANDEL  "Dopo  notte"  from  Ariodante 
VIVALDI  Concerto  in  D  Major  for  Two 

Violins  and  Orchestra,  RV513 
HANDEL  "Venti  turbini"  from  Rmaldo 

This  concert  and  the  Baroque  Unlimited  series  are 
made  possible,  in  part,  by  a  grant  from  the 
E  Nakamichi  foundation 


THURSDAY  2/7 

8  PM  Stern/Perelman 

NATIONAL  SYMPHONY 
ORCHESTRA 

Leonard  Slatkin,  Music  Director 
and  Conductor 
Jean-Yves  Thibaudet,  Piano 
Mason  Bates,  Electronics 

MASON  BATES  Liquid  Interlace 

(NY  Premiere! 
LISZT  Piano  Concerto  No,  2 
MUSSORGSKY  Pictures  at  an 
Exhibition  [otch  Ravel! 
Pre-concert  talk  starts  at  7  PM  with 
Christopher  H,  Gibbs,  Professor  of  Music, 
Bard  College, 
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FRIDAY 

7  30  PM  Weill 

TRIO  CON  BRIO 
COPENHAGEN 

HAYDN  Piano  Trio  in  C  Major,  Hob 

XV  27 
RAVEL  Piano  Trio 

BENT  S0RENSEN  Phantasmagoria 

(US  Premiere! 
BRAHMS  Piano  Trio  No,  1  in  B  Majo 

Op,  8 

Presented  by  Carnegie  Hall  in  partnership  with 


7:30  PM  Zankel  2/8 

AMERICAN  COMPOSERS 
ORCHESTRA 

David  Allan  Miller,  Conductor 
Uri  Caine,  Piano 
Evan  Chambers,  Irish  Fiddle 
Eva  Gruesser,  Violin 
Terry  Riley,  Voice  and  Synthesizer 
I  Wayan  Sudirana  and  Michael 
Tenzer,  Balinese  Percussion 
CULTURE  SHOCK 

TERRY  RILEY  Remember  This  0  Mind 

(NY  Premiere) 
MICHAEL  TENZER  Resolution/Tabuh 

Gari  for  Balinese  Percussion  and 

Orchestra  (US  Premiere) 
URI  CAINE  Double  Trouble {\Not\tl 

Premiere) 
EVAN  CHAMBERS  Concerto  for  Irish 

Fiddle  and  Violin 
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FRIDAY 

8  PM  Stern/Perelman 

THE  NEW  YORK  POPS 
Marvin  Hamlisch,  Conductor 
and  Pianist 

SWINGIN- WITH  MARVIN 
The  wildly  talented  and  entertaining 
conductor  and  pianist  returns  in  a  concert 
of  swing-era  favorites  from  the  big  bands 
of  Miller.  Dorsey,  Goodman,  and  others. 
This  performance  iS  sponsored  by  Lehman  Brothers 

SATURDAY  2/9 

8  PM  Stern/Perelman 

BALTIMORE  SYMPHONY 
ORCHESTRA 

Marin  Alsop,  Music  Director  and 
Conductor 

Colin  Currie,  Percussion 

STRAUSS  Till  Eulenspiegels  lustige 

Streiche 
STEVEN  MACKEY  Time  Release 

(NY  Premiere) 
DEBUSSY  Prelude  a  I'apres-midi 

d'un  faune 
STRAVINSKY  Firebird S\»\e 
(1919version) 
Pre-concert  talk  starts  at  7  PM  with 
Steven  Mackey  and  Walter  Frisch. 
Professor  of  Music.  Columbia  University 
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TUESDAY 

7  PM  Zankel 

ENSEMBLE  ACJW 

Featuring  Fellows  of  The  Academy— a  program 
of  Carnegie  Hall,  The  Juilliard  School,  and  The 
Weill  Music  Institute  in  partnership  with  the  New 
York  City  Department  of  Education 

HOLBORNE  Five  Pieces  from  Pavans. 

Galliards.  Almains,  and  Other  Short 

Aeirs 

BERIO  Linea 

INGRAM  MARSHALL  Fog  Tropes 
STEVE  REICH  City  Life  

THURSDAY  2/14 

8  PM  Stern/Perelman 

JOSHUA  BELL,  Violin 
JEREMY  DENK,  Piano 

TARTINI  Sonata  in  G  Minor,  "The 

Devil's  Trill" 
PROKOFIEV  Sonata  No  1  in  F  Minor 
DVORAK  Four  Romantic  Pieces,  Op.  75 
GRIEG  Sonata  No  3 

Sponsored  by  DeWill  Stern  Group  Inc 


FRIDAY  2/15 

8  PM  Stern/Perelman 

DISCOVERY  CONCERT 
MESSIAEN'S  TURANGAULA- 
SYMPHONIE 

Saint  Louis  Symphony  Orchestra 
David  Robertson,  Music  Director 
and  Conductor 
Nicolas  Hodges,  Piano 
Cynthia  Millar,  Ondes  Martenot 
An  innovative,  multimedia  presentation, 
with  enlightening  discussion  and  a  full 
performance  of  Messiaen's  orchestral 
masteroiece,  a  transcendent  tribute 
to  love 

"""Tnsights 

Sponsored  by  Ernst  S  YoungUP 

8:30  PM  Zankel  ^/^^ 

WU  MAN,  Pipa 

BAY  AREA  SHAWM  BAND 

Internationally  renowned  pipa  virtuoso 
Wu  Man  is  joined  by  a  traditional  Chinese 
shawm  band  to  perform  the  raucous,  earthy 
sounds  of  Chinese  village  ceremonial  music 


SATURDAY  2/16 

8  PM  Stern/Perelman 

SAINT  LOUIS  SYMPHONY 
ORCHESTRA 

David  Robertson,  Music  Director 
and  Conductor 
Christian  Tetzlaff,  Violin 

BRAHMS  Tragic  Overture.  Op  81 

BERG  Violin  Concerto 

SIBELIUS  Tapiola 

JOHN  ADAMS  Doctor  Atomic 
Symphony  (NY  Premiere, 
co-commissioned  by  The  Carnegie 
Hall  Corporation,  the  Saint  Louis 
Symphony  Orchestra,  and  the  BBC) 
Nonesuch  at  Carnegie 

Pre-concert  talk  starts  at  7  PM  with  John 
Adams.  David  Robertson,  and  Jeremy 
Geffen.  Director  of  Artistic  Planning, 
Carnegie  Hall 


SUNDAY  2/1; 

3  PM  Stern/Perelman 

THE  MET  ORCHESTRA 

James  Levine,  Music  Director 
and  Conductor 
Deborah  Voigt,  Soprano 
Alfred  Brendel,  Piano 

WEBERN  Six  Pieces  for  Orchestra,  Op  ' 
MOZART  Piano  Concerto  No,  24  in 

C  Minor,  K,  491 
BERG  Three  Pieces  for  Orchestra.  Op  f 
STRAUSS  Final  Scene  from  Salome 

7:30  PM  Zankel  2/17 

TON  KOOPMAN  YOUNG 
ARTISTS  CONCERT 

A  Program  of  The  Weill  Music  Institute  at 
Carnegie  Hall 

MONDAY  2/18 

7  PM  Weill 

ENSEMBLE  ACJW 

Featuring  Fellows  of  The  Academy — a  program 
of  Carnegie  Hall.  The  Juilliard  School,  and  The 
Weill  Music  Institute  in  partnership  with  the 
New  York  City  Departmem  of  Education 
DEBUSSY  Estampes 
ANGEL  LAM  Empty  Mountain,  Spirit 
fla/n  (commissioned  by  The  Carnegie 
Hall  Corporation) 
Balinese  Ceremonial  Music 
CHRISTOPHER  ADLER  Music  for  a 
Royal  Palace  (commissioned  by 
The  Carnegie  Hall  Corporation) 
RAVEL  Piano  Trio 
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WEDNESDAY 

8  PM  Stern/Perelman 

ALFRED  BRENDEL,  Piano 

HAYDN  Variations  in  F  Minor,  Hob 
XVII:6 

MOZART  Sonata  in  F  Major,  K,  533/ 
K  494 

BEETHOVEN  Sonata  in  E-flat  Major, 
Op  27,  No  1 ,  "Ouasi  una  fantasia" 

SCHUBERT  Sonata  in  B-flat  Major. 
D  960 


lURSDAY 
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S  QUARTET 

-  ^    String  Quartet  In  F  Ma)or, 
Op  74,  No  2 

ARTOK  String  Quartet  No.  5 
RAHMS  String  Quartet  In  A  Minor. 

Op  51,  No.  2 

M  Stern  Perelman  2/21 

OBBYMcFERRIN 
.ISDN  KRAUSS 
)GAR  MEYER 

genres  and  redefining  the 
■    of  the  human  voice.  Bobby 
■earns  up  with  acclaimed  vo- 
n  Krauss  and  the  unparalleled 
.^s-.er  CT  the  double  bass.  Edgar  Meyer 
:spectives:  Bobby  tVlcFerrin 

■^IDAY  2/22 

':0  PM  Zan<el 

^ONOS  QUARTET 

5ARYLeP0RT  Night  of  the  Vampire 
larr  Harry  Whitney,  NY  Premierel 

:lINTMANSELL  Requiem  for  a  Dream 
Suite  (arr  David  Lang,  NY  Premiere) 

WIYAKOPELMAN  Widows  and  Lovers 
(World  Premiere,  co-commissloned 
by  The  Carnegie  Hall  Corporation,  Cal 
Performances,  and  the  Kronos 
Performing  Arts  Association) 

JOHN  ADAMS  Fellow  Traveler 
(World  Premiere) 

rRADITIGNAL  tuteiy  (arr  Jacob 
Garchik) 

ALEKSANDRA  VREBALOV  ,  hold  me. 
neighbor,  in  this  storm , ,  (World 
Premiere,  co-commissioned 
by  The  Carnegie  Hall  Corporation) 

mesiich  at  Carnegie 

e-:oncert  talk  starts  at  6:30  PM  David 
imngton  in  conversation  with  Jeremy 
;ffen.  Director  of  Artistic  Planning, 
irnegie  riall, 

ATURDAY  2/23 

PM  Stern.'Perelman 

ARNEGIE  HALL  FAMILY 
ONCERT  BOBBY  McFERRIN 

e-concert  activities  begin  at  12:30  PM, 


SUNDAY  2/24 

1-5:30  PM  Weill 

DISCOVERY  DAY 
OLIVIER  MESSIAEN 

Carnegie  Hall  explores  the  life  and  work  of 
this  French  master  with  panel  discussions. 
(  talks,  and  a  film  screening  The  event  will 
include  an  interview  with  composer- 
conductor  Pierre  Boulez  and  will  conclude 
with  a  performance  of  Messiaen's  Visions 
c/e /Vlmen  for  two  pianos 

'"'"Trisights 

MONDAY  2/25 

'  8  PM  Stern/Perelman 

CHICAGO  SYMPHONY 

ORCHESTRA 

Pierre  Boulez,  Conductor 

Mitsuko  Uchida,  Piano 

MATTHIAS  PINTSCHER  Osirism 
Premiere,  co-commissioned  by  The 
Carnegie  Hall  Corporation,  Chicago 
Symphony  Orchestra,  and  London 
Symphony  Orchestra) 
BARTOK  Piano  Concerto  No  3 
DEBUSSY  Images 
'  Pre-concert  talk  starts  at  7  PM  with 
Jeremy  Geffen,  Director  of  Artistic 
Planning,  Carnegie  Hall, 
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TUESDAY 

8  PM  Stern/Perelman 

CHICAGO  SYMPHONY 
ORCHESTRA 

Pierre  Boulez,  Conductor 
Susan  Graham,  Mezzo-Soprano 

BERIO  Quatre  dedicaces 
BERLIOZ  Les  nuits  d'ete 
STRAVINSKY  Petrouchka\\%^^  version) 

WEDNESDAY  2/27 

7:30  PM  Weill 

BRENTANO  STRING 
QUARTET 
Thomas  Sauer,  Piano 

EXAMINING  LATE  STYLE 
MOZART  String  Quartet  in  B-flat 

Maior  K  589,  "Prussian" 
ELLIOTT  CARTER  Piano  Quintet 
BACH  ContrapunctusXIVfrom  T'he^rt 

of  Fugue 
BARTOK  Stnng  Quartet  No,  6 

Made  possible,  in  pan,  by  an  endowment  fund  for 
young  anists  eslablisfied  by  Mr  and  Mrs  Antfiony  8 
Evnin  and  tfteAE.  Charitable  Foundation 


THURSDAY  2/28 

7  30  PM  Zankel 

ALARM  WILL  SOUND 
Alan  Pierson,  Artistic  Director 
and  Conductor 

CONLON  NANCARROW  Study  No,  6 
larr  Yvar  Mikhashoff),  Study  No  2 
(arr  Gavin  Chuck) 

JOHN  ADAMS  Son  of  Chamber 
Symphony{N\  Premiere,  co- 
commissioned  by  The  Carnegie  Hall 
Corporation,  Stanford  Lively  Arts,  and 
the  San  Francisco  Ballet) 

BENEDICT  MASON  Selections  from 
Animals  and  the  Origins  of  Dance 

MICHAEL  GORDON  Yo  Shakespeare 

HARRISON  BIRTWISTLE  Carmen 
Arcadiae  Mechanicae  Perpetuum 

VENETIAN  SNARES  Li2C03ian.  Caleb 
Burhans) 

JOHANNES  CICONIA  Le  ray  au  soleyl 

(arr  Gavin  Chuck) 
MOCHIPET  Dessert  Search  for  Techno 

Baklavaiati  Stefan  Freund) 

Nonesuch  at  Camegte 

Sponsored  bv  KPMG  LLP 

FRIDAY  2/29 

8  PM  Stern/Perelman 

VIENNA  PHILHARMONIC 

ORCHESTRA 

Valery  Gergiev,  Conductor 

BERLIOZ  Excerpts  from  flomeo  ant/ 
Juliet 

WAGNER  Prelude  and  t/ebesfodfrom 
Tristan  und  Isolde 

DEBUSSY  Lamer 
Commemorating  the  1 0Oth  Anniversary  of  the 
Birth  of  Herbert  von  Karajan 
Perspectives:  Valery  Gergiev 
Sponsored  bi  DeWittStem  Group  Inc 


For  the  complete 
performance  schedule 
and  to  purchase  tickets, 
call  CarnegieCharge  at 
212-247-7800  or  visit 
carnegiehall.org. 


Brendel  McFerrin 


MARCH  08  HIGHLIGHTS  | 


SATURDAY  3/1 

8  PM  Stern/Perelman 

VIENNA  PHILHARMONIC 
ORCHESTRA 

Valery  Gergiev,  Conductor 
Yefim  Bronfman,  Piano 

DEBUSSY  Prelude  a  I'apres-midi 

d'un  faune 
PROKOFIEV  Piano  Concerto  No.  2 
TCHAIKOVSKY  Symphony  No.  6, 
"Pathetique" 
Perspectives:  Yefim  Bronfman 
Perspectives:  Valery  Gergiev 

',  by  the  Audrey 
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SUNDAY 

2  PM  Stern/Perelman 

VIENNA  PHILHARMONIC 

ORCHESTRA 

Valery  Gergiev,  Conductor 

VERDI  Overture  to  La  forza  del  destino 
LISZT  Les  preludes 
TCHAIKOVSKY  Symphony  No.  5 
Perspectives:  Valery  Gergiev 


MONDAY  3/3 

8  PM  Stern/Perelman 
BOSTON  SYMPHONY 
ORCHESTRA 

James  Levine,  Music  Director 
and  Conductor 

Thomas  Quasthoff,  Bass-Baritone 
Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 

SCHUBERT  Symphony  No  4.  "Tragic", 
"Tranenregen."  D,  795  (orch.  Webern), 
"Prometheus,"  D  674  (orch  Reger): 
"DerWegweiser,"  D  911  (orch. 
Webern):  "Standchen,"  D  957  (orch 
Offenbach),  "Erikonig,"  D.  328 
(orch  Reger) 

WILLIAM  BOLCOM  Symphony  No.  8 
for  chorus  and  orchestra 
(NY  Premiere) 


TUESDAY  3/4 

7:30  PM  Zankel 

BOBBY  McFERRIN 
VOICESTRA 

A  virtuoso  display  of  vocal  improvisation 
by  12  gifted  singers  with  broad  stylistic 
I  experience,  ranging  from  jazz  to  R&B  to 
Indian  classical  opera 
Perspectives:  Bobby  McFerrin 
Sponsored  by  KPM6  LLP 

WEDNESDAY  3/5 

8  PM  Stern/Perelman 

EMANUEL  AX,  Piano 

BEETHOVEN  Sonata  in  A  Major 
Op,  2,  No.  2.  Sonata  in  F  Minor, 
Op  57,  "Appassionata" 

SCHUMANN  Humoresque  in  B-flat 
Major,  Op.  20,  Papillons,  Op.  2 

FRIDAY  3/7 

8:30  PM  Zankel 

JOAN  OSBORNE 

Since  bursting  onto  the  scene  with  the 
hit  song  "(What  If  God  Was)  One  of 
Us,"  Joan  Osborne  has  gone  beyond  the 
confines  of  pop  stardom  with  successful 
forays  into  the  worlds  of  R&B,  country, 
classic  rock  (singing  with  The  Dead),  and 
classic  soul. 

Presented  by  Carnegie  Hall  in  Partnership  with  WFUV. 

SATURDAY  3/8 

8  PM  Stern/Perelman 

ORCHESTRESYMPHONIQUE 
DE  MONTREAL 

Kent  Nagano,  Music  Director  and 
Conductor 

Maxim  Vengerov,  Violin 

DEBUSSY  Le  martyre  de  St.  Sebastien: 

Symphonic  Fragments 
TCHAIKOVSKY  Violin  Concerto  in 

D  Major 

UNSUKCHIN  New  work  (US  Premiere) 
SCRIABIN  The  Poem  of  Ecstasy 
Pre-concert  talk  starts  at  7  PM  with 
Simon  Morrison,  Professor  of  Music, 
Princeton  University. 
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TUESDAY 

8  PM  Stern/Perelman 

SAN  FRANCISCO  SYMPHONY 
Michael  Tilson  Thomas,  Music 
Director  and  Conductor 
Gil  Shaham,  Violin 

SCHUMAN  Violin  Concerto 
BEETHOVEN  Symphony  No.  3,  "Eroica" 

WEDNESDAY  3/12 

8  PM  Stern/Perelman 

SAN  FRANCISCO  SYMPHONY 
Michael  Tilson  Thomas,  Music 
Director  and  Conductor 
Deborah  Voigt,  Soprano 

SIBELIUS  Symphony  No  7 
STRAUSS  Four  Last  Songs 
BARBER  Andromache's  Farewell 
SHOSTAKOVICH  Symphony  No.  9 
Pre-concert  talk  starts  at  7  PM  with 
James  Hepokoski,  Professor  of  Music, 
Yale  University. 

Sponsored  by  Bank  ofAtnerica.  Carnegie  Hall's  Proud 


All  events  subject  to  change  Calendar  current  as  of 
1 2/20/07  Some  concert  information  may  be  incomplete 
at  time  of  publication 

the  Academy  is  made  possible  by  a  leadership  gift  from 
the  Andrew  W  Mellon  Foundation 
MajO!  lunding  has  also  been  provided  by  Mercedes 
and  Sid  Bass,  the  Kovner  Foundation.  Martha  and  Bah 
Lipp.  the  Peter  Jay  Sharp  Foundation  Judith  and  Bunon 
Resnick.  and  Susan  and  Flihu  Rose,  with  additional 
support  from  the  Flla  FiUgerald  Charitable  Foundation 
the  Dana  foundation  Suki  Sandler  and  the  William 
Pelschek  Family 

Carnegie  Hall  commissions  in  the  2007-2008  season 
are  made  possible  m  part,  by  a  grant  from  the  New  Yodt 
Stale  Music  Fund,  established  by  the  New  York  State 
Attorney  General  at  Pockeleller  Philanthropy  Advisors, 
the  Bobby  McFerrin  Perspectives  series  is  supported, 
in  part,  by  the  Rockefeller  Foundation's  New  Yodt  City 
Cultural  Innovation  Fund 

Perspectives  concerts  are  made  possible,  in  part,  by 
a  generous  grant  from  the  Alice  tully  Foundation 
Family  Concerts  are  sponsored  by  Bank  of  America. 
Carnegie  Hall's  Proud  Season  Sponsor 
Carnegie  Hall  Family  Concerts  are  made  possible,  in  part 
by  generous  endowment  gifts  from  Mr  and  Mrs  Lester 
S  Morse  Jr,  and  the  Henry  and  Lucy  Moses  Fund 
Programs  of  the  Weill  Music  Institute  at  Carnegie  Hall 
are  generously  supported  by  the  City  of  New  York  Office 
of  the  Mayor  the  Department  ol  Cultural  Affairs,  and 
the  New  York  City  Council  and  by  the  New  York  State 
Council  on  the  Arts 

Photos  Grimauc)  by  Kasskara/DG,  Jansons  by  tJichael  Sahaiila, 
Bronfman  by  Dano  Acosta.  Bell  by  Timothy  Vyhitc.  Robertson 
by  Michael  Tammaro,  Wu  Man  by  Chris  Lee.  Levine  by  Hiroyuki 
llo,  Voigt  by  Joanne  Savio,  Brendel  by  Isolde  Ohibaum  Boule; 
by  Jbrg  Retcharf 
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Hartelijk  welkom! 

We  welcome  back  our  favorite  orchestra 
and  salute  the  Schering-Plough  Corporation 

for  its  generous  support  of  our  educational 
and  community  outreach  activities 
with  these  great  Dutch  musicians 
in  the  United  States. 

The  AMERICAN  FRIENDS  OF  THE  ROYAL  CONCERTGEBOUW  ORCHESTRA  waS  founded 

to  assure  the  annual  presence  of  the  Orchestra  in  the  United  States  and  to 
acquire  quality  instruments  for  the  Orchestra's  use.  In  non-Orchestral  tour 
years,  the  AF-RCO  sponsors  U.S.  visits  by  ensembles  from  the  RCO,  to  showcase 
Its  musicians  as  master  performers  and  teachers.  To  learn  more,  write  us. 
RCOfriends@aol.com  vvww.concertgebouworkest.nl 

DR.  HANS  VEMER,  CHAIRMAN     CAROUNE  VAN  SCHELTINGA,  PRESIDENT 
AMBASSADOR  WILLIAM  J.  VANDEN  HEUVEL,  CHAIRMAN  EMERITUS 


Do  you  dream  in 
hilanthropic 
colors? 


making  your 
wishes  come  true. 

Y.m  kn-iu  . 
Sew  York 

,   inno%-ative.  nw« 


A  charitable  bequest  could  be  the  most  important 
<lift  vou  ever  make.  A  gift  in  your  will*  can  establish 
,in  endowed  fund  at  NYCT  that  will  do  good  forever 
m  \i>ur  name.  Find 

..ut  nu.retodav.  THE  NEW  YORK 


COMMUNITY  TRUST 


Request  your  copy  of  our  free,  inspiring  booklet. 
Call  us:  (212)  686<^010.  ext.  322.  Via  email:  playbill@ 
nwt  cti.org.  Or  send  this  ad  with  your  name  and  address  to:  NYCT,  909  Third 
.■\\enue,  New  York,  NY  10022.  \\A\-v\.nvcommunitvtru>t.org 

*S5,000  is  the  minimum;  more  than  $100  million  is  our  largest  today. 


Carnegie  Hall  Corporation  ■  Carnegie  Hall  Society 


Isaac  Stern 
President.  1960-2001 

Board  of  Trustees 

OFFICERS 

Sanford  I.  Weill,  Chairman 
Klaus  Jacobs,  Vice  Chairman  and  Treasurer 

Mercedes  Bass,  Vice  Chairman 
Clarissa  Alcock  Bronfman,  Vice  Chairman 
Kenneth  J.  Bialkin,  Secretary 
Clive  Gillinson,  Executive  and  Artistic  Director 

CHAIRMEN  EMERITI 

Richard  A.  Debs  James  D.  Wolfensohn 

TRUSTEES 


Robert  W,  Jones 
Gilbert  Kaplan 
Mark  E.  Kingdon 
Sallie  L.  Krawcheck 
Lang  Lang 
Bella  L,  Linden 
Terry  J.  Lundgren 
Yo-Yo  Ma 
Thomas  G.  Maheras 
Michael  T  Masin 

Peter  W.  May 
Audra  McDonald 
Harold  McGraw  III 

J,  Ezra  Merkin 
Lester  S,  Morse  Jr. 
Dennis  M.  Nally 
Joshua  L,  Nash 
Frank  N,  Newman 

Jessye  Norman 
William  G,  Parrett 
Ronald  0.  Perelman 
Jay  R.  Petschek 

TRUSTEE  FELLOW 

Timothy  P  Flynn 

EX  OFFICIO  TRUSTEES 

Michael  R.  Bloomberg,  Mayor  of  the  City  of  New  Yorl< 
Christine  C,  Quinn,  Speaker,  New  Yorl<  City  Council 
Scott  M.  Stringer,  Manhattan  Borough  President 
Kate  D,  Levin,  Commissioner,  New  Yorl<  City  Department  of  Cultural  Affairs 

HONORARY  TRUSTEES 


Martina  Arroyo 

Emanuel  Ax 
Mercedes  Bass 
Norton  Belknap 
Kenneth  J,  Bialkin 
Ronald  E,  Blaylock 
Clarissa  Alcock  Bronfman 
Nicola  Bulgari 
Timothy  C.  Collins 
George  David 
Richard  A.  Debs 
Judith  W.  Evnin 
Anne  M.  Finucane 
Renee  Fleming 
Edward  C.  Forst 
Marina  Kellen  French 
Clive  Gillinson 
The  Honorable  Roy  M.  Goodman 
Susan  U  Halpern 
Marilyn  Horne 
Stephen  R.  Howe  Jr 
Klaus  Jacobs 


Laura  H.  Pomerantz 
Oscar  de  la  Renta 
Burton  P  Resnick 
Judith  Rodin 
William  D.  Rondina 

Susan  W.  Rose 
E.  John  Rosenwald  Jr. 

Suki  Sandler 
Dr.  Thomas  P  Scuico 
Stanley  S.  Shuman 
James  C.  Slaughter 
A.  J.  C.  Smith 
Jerry  I.  Speyer 
Sir  Howard  Stringer 
S,  Donald  Sussman 
Linda  J.  Wachner 
Sanford  I,  Weill 
Lawrence  A.  Weinbach 
James  D.  Wolfensohn 
Judy  Francis  Zankel 
John  W,  Zick 
David  J.  Zinman 


Betty  Allen 
Ralph  M.  Baruch 
Pierre  Boulez 


Schuyler  G.  Chapin 
Roberta  Peters 
The  Honorable  Felix  G.  Rohatyn 


Nancy  S.  Rosenfield 
George  Wein 
Lucien  Wulsin 


Other  City,  State,  and  Federal  Representatives 

William  C.  Thompson  Jr,  Comptroller,  City  of  New  York 
Betsy  Gotbaum,  Public  Advocate  for  the  City  of  New  York 
Joel  I.  Klein,  Chancellor,  New  York  City  Department  of  Education 
Eliot  Spitzer,  Governor  of  the  State  of  New  Yori< 
Joseph  L,  Bruno,  Majority  Leader,  New  Yori<  State  Senate 
Liz  Krueger,  New  Yori<  State  Senator 
Sheldon  Silver,  Speai^er,  New  Yorl<  State  Assembly 
Richard  N,  Gottfried,  New  Yoric  State  Assembly  Member 
Mary  Schmidt  Campbell,  Chair,  New  Yorl<  State  Council  on  the  Arts 
Charles  E  Schumer,  United  States  Senator 
Hillary  Rodham  Clinton,  United  States  Senator 
Carolyn  B  Maloney,  United  States  Representative 
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CARNEGIE  HALL  2007-2008  Season 


Annual  Fund 

.  irnegie  Hall  expresses  deep  appreciation  to  the  individuals,  foundations,  national  and  international  corporations,  and 
government  agencies  whose  contributions  sustain  the  Annual  Fund.  The  support  of  each  and  every  donor  helps  to 
meet  the  2007-2008  season  operating  expenses,  vi/hich  total  over  $70  million,  and  enables  Carnegie  Hall  to  maintain 
and  expand  its  musical  and  educational  aaivities  For  more  information  about  giving  opportunities,  please  contact  the 
Carnegie  Hall  Development  Office  881  Seventh  Avenue  Wew  York,  NY  10019-3210,  212-903-9650 


PLATINUM  CIRCLE 

Mr.  and  Mrs,  Sid  R.  Bass 

Mr.  and  Mrs.  Nicola  Bulgari 

Yoko  Nagae  Ceschina 

Mr.  and  Mrs.  Timothy  Collins 

Department  of  Cultural  Affairs  of  the  City  of 

New  York 
The  Horace  W.  Goldsmith  Foundation 
The  William  and  Flora  Hewlett  Foundation 
Anna-Maria  and  Stephen  Kellen  Foundation 
The  Kovner  Foundation 
Martha  and  Bob  Lipp 
The  Andrew  W.  Mellon  Foundation 
National  Endowment  for  the  Arts 
Newman's  Own  Foundation 
New  York  City  Council 


$100,000  or  more 
New  York  City  Department  of  Education 
New  York  State  Music  Fund 
New  York  State  Senate, 

Joseph  L.  Bruno,  Majority  Leader 
The  Rockefeller  Foundation's  New  York  City 

Cultural  Innovation  Fund 
Susan  and  Elihu  Rose  Foundation 
The  Fan  Fox  and  Leslie  R.  Samuels  Foundation,  Inc. 
The  Peter  Jay  Sharp  Foundation 
Jerry  I.  Speyer 
The  Starr  Foundation 
The  Alice  Tully  Foundation 
U.S.  Department  of  Education 
U.S.  Department  of  State 
Mrs.  Charles  B.  Wrightsman 


PLATINUM  CIRCLE 

Mr  and  Mrs.  Ronald  E.  Blaylock 

The  Dana  Foundation 

Phillip  and  Rivka  Greenberg 

The  Marc  Haas  Foundation/  Helen  Hotze 

Haas  Foundation 
Stella  and  Robert  Jones 
The  Blanche  and  Irving  Laurie  Foundation 
Audrey  Love  Charitable  Foundation 
Mr  and  Mrs.  Terry  J.  Lundgren 
Leslie  and  Tom  Maheras 
New  York  State  Council  on  the  Arts 

GOLDEN  CIRCLE 

Mr  and  Mrs  Robert  Abrams 

Rose  M.  Badgeley  Residuary  Charitable  Trust 

Ralph  and  Jean  Baruch 

Kyle  Warner  Blackmon 

Mr  and  Mrs.  James  A.  Block 

Mr  and  Mrs.  Michael  J.  Chasanoff 

Aaron  Copland  Fund  for  Music,  Inc. 

George  David  and  Mane  Douglas-David 

Mr  and  Mrs.  Richard  A.  Debs 

Mr  and  Mrs.  Anthony  B,  Evnin 

Forst  Family  Foundation 

Ann  and  Gordon  Getty  Foundation 


$50,000  to  $99,999 

William  D.  Rondina 
Mrs,  Lily  Safra 
Suki  Sandler 

The  Morris  and  Alma  Schapiro  Fund 
Dr  and  Mrs.  Thomas  P  Scuico 
The  Shubert  Foundation,  Inc. 
The  Sirus  Fund 

Mr  and  Mrs.  Robert  A,  Skirnick 
Mr  and  Mrs.  A.J.C.  Smith 
Jeanne  Sorensen-Leff 


$25,000  to  $49,999 

Mr  and  Mrs.  Klaus  Jacobs 

Gilbert  and  Lena  Kaplan 

Mr  Bruce  Kovner 

Deborah  and  Peter  Lamm 

A.  L,  and  Jennie  L,  Luna  Foundation 

Mr  and  Mrs  Michael  T  Masin 

Sir  Deryck  and  Lady  Maughan 

Mr  and  Mrs.  J.  Ezra  Merkin 

Mr  and  Mrs.  Thomas  E  Mclnerney 

Mr  and  Mrs.  Lester  S.  Morse,  Jr. 

Henry  and  Lucy  Moses  Fund,  Inc. 
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GOLDEN  CIRCLE  continued 


$25,000  to  $49,999 


The  New  York  Community  Trust-Use  Nelson  Fund 

The  Barbro  Osher  Pro  Suecia  Foundation 

Mr.  and  Mrs.  William  G.  Parrett 

Marybeth  and  Jay  Petschek 

Dr.  Judith  Rodin  and  Prof.  Paul  Verkuil 

The  Honorable  and  Mrs.  Felix  G.  Rohatyn 

Mr.  Jay  B.  Rosenberg 

Marge  Scheuer  and  Family 

Mr.  and  Mrs.  Peter  William  Schweitzer 

Mr.  and  Mrs.  Larry  A.  Silverstein 


James  Thurmond  Smithgall 

Mr.  and  Mrs.  Howard  Solomon 

Jean  Stein 

S.  Donald  Sussman 

Mr.  and  Mrs.  Wilmer  J.  Thomas,  Jr 

Linda  J  Wachner 

The  Weiler  Fund 

The  Isak  and  Rose  Weinman  Foundation,  Inc. 
Judy  and  Fred  Wilpon 
Mrs.  Judy  Zankel 


SILVER  CIRCLE 

The  Ralph  M.  Cestone  Foundation 
Jean-Mane  and  Elizabeth  Eveillard 
The  L.  W.  Frohlich  Chantable  Trust 
Alice  Hammerstein  Mathias 
Mr.  and  Mrs.  Peter  W.  May 
Mr.  Jose  C.  Mejia 

James  R.  and  Frederica  Rosenfield  Foundation 


CHAIRMAN'S  CIRCLE 

Mrs.  Robert  Allen 

Linda  and  Earle  S.  Altman 

Mr  and  Mrs  Emanuel  Ax 

Babbit  Family  Charitable  Trust 

Mr  Gary  Barnett 

Ginette  and  Joshua  Becker 

Mr  and  Mrs.  Norton  Belknap 

Mrs  Stephanie  Bernheim 

Bialkin  Family  Foundation 

Mr.  M.S.  Beau  Bogan  and  Mr.  Elliot  M  Friedman 

Mr  David  Bottoms 

Mr,  Demetrios  A  Boutris  and  Ms.  Aurelia  M.  Chang 
Ruth  and  Louis  S.  Brause 

Norman  Brinker  Fund  of  the  Communities  Foundation 
of  Texas 

The  Gladys  Krieble  Delmas  Foundation 

Mr.  and  Mrs.  Walter  A.  Eberstadt 

Mr.  David  H.  Feinberg 

Mr  Kenneth  Feinberg 

Mr  and  Mrs.  Leonard  Feinstein 

Theodore  J.  Forstmann 

Mr  Seth  E.  Frank 

Mr  and  Mrs.  Donald  Fried 

Barbara  and  Stephen  Friedman 

Rosalind  and  Eugene  J.  Glaser  Foundation 

Jane  and  Charles  Goldman 

Hermione  Foundation 

Mr  John  V  Holten 

Richard  H.  Holzer  Memorial  Foundation 

Ms  Betty  Wold  Johnson  and  Mr  Douglas  R  Bushnell 

Michael  H  Jordan  and  Hilary  Cecil-Jordan 

Florence  and  Robert  Kaufman 

Mr  and  Mrs,  Donald  M.  Kendall 

Mrs,  Andrea  Klepetar-Faliek 

Sidney  R.  Knafel  and  Londa  Weisman 


$20,000  to  $24,999 

Mr.  and  Mrs.  J.  M.  Santo  Domingo 

Jerry  and  Emily  Spiegel  Family  Foundation 

Sir  Howard  Stringer 

Jeanette  S.  and  Paul  A.  Wagner 

Ms.  Ann  Ziff 


$15,000  to  $19,999 

Elaine  and  Robert  LeBuhn 
Mr.  and  Mrs  Joel  Leitner 
Mr.  and  Mrs  Frank  Lenti 
Susan  and  Martin  Lipton 
Mr.  Arthur  L,  Loeb 
Mrs.  Nancy  A.  Marks 
Mr.  and  Mrs.  Jack  Nash 
Linda  and  Stuart  Nelson 

The  New  York  Community  Trust  -  Murray  L.  and 

Belle  C.  Nathan  Fund 
The  Octavian  Society 
Mr  and  Mrs  Leon  B  Polsky 
Laura  and  John  Pomerantz 
Mr  and  Mrs  Harold  Prince 
Judith  and  Burton  P  Resnick 
Allan  and  Reda  R.  Riley  Foundation 
Mr  and  Mrs.  James  H.  Rosenfield 
Jordan  B.  Seaman  and  The  Grateful  Foundation 
Mr  and  Mrs  Stanley  S  Shuman 
Mr  and  Mrs.  James  C,  Slaughter 
Mr  and  Mrs  Joel  E  Smilow 
Jerry  and  Emily  Spiegel  Family  Foundation 
The  Tombros  Foundation 
Amor  and  Maggie  Towles 
Mr.  and  Mrs.  Rafael  Vinoly 
Mary  Ellen  and  Karl  von  der  Heyden 
Svetlana  and  Herbert  Wachtell  Foundation 
Joan  and  Sanford  I,  Weill 
Mr.  and  Mrs.  Lawrence  Weinbach 
Mrs.  John  L  Weinberg 
Mr.  and  Mrs  James  D  Wolfensohn 
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ARTIST'S  CIRCLE 

Roger  and  Camille  Abelson 

Louis  and  Anne  Abrons  Foundation 

Ms  Jacqueline  Albert  Simon 

Mr  and  Mrs  Burnside  E,  Anderson,  III 

Mr  and  Mrs  Robert  Arnow 

Mrs  William  0.  Bailey 

Susan  Baker  and  Michael  Lynch 

The  Barker  Welfare  Foundation 

Mr  Frederick  C.  Beneson 

Mr  Kim  D.  Bleimann 

The  Brodsky  Family  Foundation 

Mr  Charles  R  Bronfman 

Ms  Laura  P  Brugger  and  Mr  Ross  Sappenfield 

Linda  and  Arthur  Collins 

The  Honorable  Peter  G.  Peterson  and 

Ms  Joan  Ganz  Cooney 
Deeds  Foundation 
Ms  Rysia  de  Ravel 
Mr  and  Mrs.  Joseph  A  DiMenna 
Marjorie  and  Alan  F,  Doniger 
Strachan  and  Vivian  Donnelley  Foundation 
Max  and  Victoria  Dreyfus  Foundation 
Cynthia  and  Herbert  Fields 
The  Ella  Fitzgerald  Charitable  Foundation 
Luis  Rodrigo  Fox 
Gideon  and  Sarah  Gartner 
Clive  and  Penny  Gillinson 
Robert  D.  Goldfarb  Foundation 
The  Honorable  Roy  M.  Goodman 
Joan  Harris,  The  Irving  Harris  Foundation 
Lee  Hemphill  and  Elsbeth  Linder 
Carol  and  Howard  Holtzmann 
Elizabeth  and  Karl  Kahler 
Mr  and  Mrs.  Enc  Kaltman 
Karen  and  Kevin  Kennedy 
Leona  and  Ralph  W  Kern 

Mr.  Thomas  P  Larsen  and  Mrs.  Carolyn  W  W.  Larsen 


$10,000  to  $14,999 

The  Leon  Levy  Foundation 

Yvonne  and  Martin  Lewis 

Mrs,  Bella  L,  Linden 

Dr  and  Mrs.  Peter  J  Linden 

Mr  Yo-Yo  Ma  and  Ms.  Jill  Hornor 

Marc  and  Meera  Mayer 

Fundacion  Meijer-Werner 

Mr  and  Mrs.  Arthur  Mirante  II 

E.  Nakamichi  Foundation 

Beth  Goldberg  Nash  and  Joshua  Nash 

Hollis  Anne  Petrocchi 

Porter  Family  Charitable  Foundation 

Mrs.  Dorothy  Sarnoff  Raymond 

The  Jerome  Robbins  Foundation 

Mr  and  Mrs  Jonathan  P  Rosen 

The  Edmond  de  Rothschild  Foundation 

Mr  Bernard  L  Schwartz 

Mr  and  Mrs.  Charles  J.  Seidler 

Katherine  and  Kenneth  Snelson 

Abraham  and  Beverly  Sommer  Foundation 

Mr  William  G.  Spears 

Mr  and  Mrs  Bernard  Spitzer 

Jerry  and  Emily  Spiegel  Family  Foundation 

The  Seth  Sprague  Educational  and  Charitable  Foundation 

Kathryn  Steinberg 

Mr  Joseph  A  Stern 

Lee  and  Roger  Strong 

Mr  and  Mrs.  Alfred  Taubman 

Mr  Robert  L  Turner 

The  Vidda  Foundation 

Mr  David  Waldes  and  Ms.  Gail  Pokoik 

Mrs.  Ruth  Widder 

Mr  and  Mrs  Mitchell  Williams 

Chris  and  Lonna  Yegen 

Mr  and  Mrs,  Leonard  Zigelbaum 

Mr  Uzi  Zucker 

Anonymous  (7) 


CARNEGIE  CIRCLE 

Glona  and  Bert  Abrams 

Mr.  and  Mrs,  Lawrence  D,  Ackman 

Deborah  and  Charles  Adelman 

AGVAR  Chemicals 

The  Amphion  Foundation,  Inc, 

Ms.  Rita  Arlen 

Kathi  and  Peter  Arnow 

Aviation  Development  Council 

Ms,  Joan  Benny 

Peggy  and  Paul  Bernstein 

Francine  J.  Berry 

Mr  Sam  Selim  Beyda 

Mr  and  Mrs.  James  E.  Burke 

Gary  Brewster  and  Tess  Mateo 

Mr.  and  Mrs.  Jon  M.  Burnham 

Ann  and  Earl  Carlyss 

Mr  and  Mrs.  Arthur  L.  Carter 

Cerberus  Capital  Management,  L  P 

Mrs  Betty  S  Chaurize 

Mr  and  Mrs.  Milton  P  Chernack 

Mrs  Marjorie  Chester 

Mr  and  Mrs.  Dominique  Clavel 

Mr  and  Mrs.  Abraham  E.  Cohen 

Ms  Anne  Cohen 

Mr  and  Mrs.  Daniel  Cohen 


Jill  and  Irwin  B.  Cohen 

Michelle  and  Terry  Cone 

Mr  Leon  Constantiner 

Mr  Victor  Constantiner 

Mr  E.H.  Corrigan 

The  Cowles  Charitable  Trust 

Mrs  John  T  Cumbler 

Michael  F  Cusick 

D.  Ronald  Daniel  and  Lise  Scott 

Lillian  Butler  Davey  Foundation 

Ms.  Elizabeth  de  Cuevas 

Hester  Diamond  and  Ralph  Kaminsky 

The  Dickler  Family  Foundation 

Eleanor  and  Alvin  M,  Donnenfeld 

Stephen  and  Judy  Dunn 

Jay  and  Shoshana  Dweck 

Mr.  and  Mrs.  Maurice  Dwek 

Mrs  Joan  K  Easton 

Ms  Patricia  L.  Eden 

Dr  and  Mrs.  Colin  S.  Edwards 

Mr  and  Mrs  James  J  Egan 

Mr  Richard  R.  Eger  and  Ms,  Anne  E. 

Aronovitch 
Roger  W.  and  Carol  B.  Einiger 

Philanthropic  Fund 


$5,000  to  $9,999 

Melissa  Eisenstat  and  Jonathan  Blau 

Mr  Stanley  Epstein 

Mr  and  Mrs.  Leroy  Fadem 

Mr  Giovanni  Favretti 

Alfred  and  Harriet  Feinman  Foundation 

Mr  Luigi  Ferraro  Cillo  d'Arienzo 

Carolina  and  Reynaldo  Figueredo 

Mr  and  Mrs.  Joseph  H.  Flom 

John  M.  Fowler  ■  Fowler  Brothers 

Foundation 
Mr  and  Mrs  Donald  Fox 
Mr  Andrew  C  Freedman 
Mr  Dillon  S  Freeman 
Fribourg  Foundation 
Patrick  Gallagher  and  Robert  Watson 
Mr  and  Mrs  Edward  L  Gardner 
Mr  and  Mrs.  Harry  E  Gould  Jr 
Dr.  and  Mrs  Edward  J  J  Grabowski 
Mr  and  Mrs.  Stephen  Graham 
Dr  and  Mrs,  Victor  R,  Grann 
David  J  Greene  Foundation,  Inc. 
Mr  L  Jay  Grossman,  Jr 
Calla  and  Ralph  Guild 
Lynne  and  Harold  Handler 
Mr.  Daniel  P  Hays 
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Helene  Foundation 
Mr  Wolf  H,  Hengst 
Edward  I.  Herbst 

The  DuBose  and  Dorothy  Heyward 

Memorial  Fund 
In  memory  of  Mr  Stephen  M.  Hill 
Mrs.  Kathryn  S,  Hirsch 
Mr  Geoffrey  Hoguet  and 

Ms  Annalu  Ponti 
Dr  Betty  S,  lu 
Mr  Stuart  M,  Johnson 
Mr  William  W  Karatz 
Mr  and  Mrs  Robert  Karin 
Dr  and  Mrs  Robert  Kavesh 
Joan  Kedziora  MD 
Ken  Lin  Fund 

Mr  Glenn  and  son  Matt  Kienz 

Mr  John  H,  Kilbourne 

Ms.  Jane  W.  Kitselman 

Mr  and  Mrs.  Winthrop  Knowlton 

Cindy  Knuth 

Ms.  Katherine  Kovins 

C.L.C.  Kramer  Foundation 

Mrs.  Abraham  Krasnoff 

Dorothy  Kryger 

Sharda  and  Lawrence  Laier 

Sheila  and  Bill  Lambert 

Edward  and  Monica  Larkin 

Jo  Carole  and  Ronald  Lauder 

Mr  and  Mrs  Leonard  A  Lauder 

Dorothy  K  Lee 

Mrs.  R.  May  Lee  and 

Mr  John  P  Hall,  III 
Kurt  F  Leopold 
Mr  Daniel  R  Lewis 
Mrs.  Shirley  W.  Liebowitz 
Ms.  Francesca  Liechenstein  and 

Ms.  Jane  Riskin  Bean 
Lindberg  Licensing  &  Promotion,  Inc. 
Litwin  Foundation 
Mr  Anthony  Lombardo 
Mrs.  Joan  C  Long 
Mr  and  Mrs  Sherif  Lotfi 
Leon  Lowenstein  Foundation,  Inc. 
John  C.  Timm  and  Jeanne  M.  Luboja 
Mr  Gregory  Margolies  and 

Ms  Yushiko  Hishikawa 
Mrs.  Milton  Margolis 
Mr  and  Mrs.  David  E  Marrus 
Sylvia  and  Leonard  Marx,  Jr 
Mr  Joseph  F  McCrindle 
Mr  and  Mrs  Joseph  McLaughlin 
Mr  and  Mrs  Martin  McKerrow 
Mr  Ajai  Mehta 
Mr  Robert  Menschel 


Mrs.  Vivian  Merrin 

Mr  and  Mrs.  Robert  C.  Mesaros 

The  Miller  Khoshkish  Foundation 

Ira  and  Diane  Millstein 

Mr  Edward  J  Minskoff 

Ms.  Yuriko  Mita 

Mr  and  Mrs  Joseph  Moinian 

Mr  William  G.  Montgomery 

Ms.  Barbara  Moore 

Mr  and  Mrs.  Thomas  Moore 

Robert  and  Carol  Morris 

Mrs  K.F  Netter 

The  Lizabeth  &  Frank  Newman 

Charitable  Foundation 
Mr  Stanley  Newman  and 

Dr  Brian  Rosenthal 
Mr  and  Mrs  John  A.  Nielsen 
In  Memory  of  Kirk  Norton 
Mr  and  Mrs  Kobi  Offer 
Ms  Hiroko  Onoyama 
Mrs  Charles  W  Pachner 
Mr  and  Mrs  Carlos  E  Padula 
Lori  and  Yale  I.  Paprin 
Mr  and  Mrs  Allen  Parker 
Reverend  and  Mrs.  Everett  C.  Parker 
Mr  and  Mrs  Edward  L.  Paul 
Mr  and  Mrs.  Samuel  Peabody 
Jerilyn  and  Brian  Perman 
Peoria  Industrial  Ceterpillar 
Mr  and  Mrs  Joel  I.  Picket 
Ms.  Debra  L  Pipines 
Janice  and  Jules  L.  Plangere,  III 
Dr  and  Mrs.  Peter  Pressman 
Mr  Kirk  August  Radka 
Mr  Gregory  R.  Reed 
Mr  and  Mrs.  Erroll  Allen  Rhodes 
Allan  and  Reda  R  Riley  Foundation 
Nataly  and  Toby  Ritter 
Mr  David  Rockefeller,  Sr 
Mr  Aby  J  Rosen 
Phyllis  and  Charles  Rosenthal 
Pat  and  John  Rosenwald 
The  Tom  Roush  Fund  of  the 

Funding  Exchange 
Gregory  St.  John  and  Gary  McKay 
Dr  and  Mrs.  Eduardo  A.  Salvati 
Dr  and  Mrs.  Daniel  Schapiro 
Jill  D.  Schildkraut-Katz  and 

Steven  Katz 
Alfred  and  Anita  Schnog 
Ms.  Lynn  Schusterman 
The  Bernard  and  Irene  Schwartz 

Foundation,  Inc. 
Mr  and  Mrs.  Robert  L.  Schwartz 
Mr  and  Mrs.  William  A.  Schwartz 


$5,000  to  $9,999 
Jordan  B.  Seaman  and  the 

Grateful  Foundation 
Fanny  and  Ysrael  A.  Seinuk 
Mr  Martin  Selig 
Mr  David  M  Siege!  and 

Ms  Dana  Matsushita 
Roberta  Silvers 

Mr  and  Mrs.  Hardwick  Simmons 
Nell  Singer 

William  E.  Phillips  and  Barbara  Smii 
Dr  and  Mrs  Peter  M.  Som 
Mrs.  Annaliese  Soros 
Mr  George  T  Spera,  Jr  and 

Ms.  Jane  Ginsburg 
Mr  Fred  Stem 
Aaron  and  Betty  Lee  Stern 

Foundation 
Sydney  and  Jonathan  Stern  i 
Mrs  Vera  Stern 
Mr  James  B  Stewart,  Jr  and 

Mr  Benjamin  Weil 
Mr  and  Mrs  Neal  R  Stoll 
Mr  and  Mrs  Peter  F  Straub 
Mr  and  Mrs  Edward  Streim 
Mr  and  Mrs  Willard  B.  Taylor 
Wagner  Thielens 
Mr  James  S.  Tisch 
Albert  Togut 

Mr  and  Mrs.  Jesse  I.  Treu 
Dr  and  Mrs.  Constantine  T  Tsitsera 
Miriam  and  Ira  D.  Wallach  Foundatlor 
Ms  Marian  M  Warden  -Fund  of  the 

Greater  Harrisburg  Foundation 
Charles  and  Jacqueline  Warren 
Mr  and  Mrs  Philip  M  Waterman,  Jr. 
Drs.  Andrew  and  Nancy  Weiland 
Marie-Helene  Weill 
Neil  and  Virginia  Weiss  Foundation, 

In  Memory  of  Steven  Weiss 
Dr  Richard  Weiss 
Ms.  Gayle  W  Welling 
Ms  Hennetta  C  Whitcomb  and 

Mr  David  K.  Whitcomb 
Mr  Tod  C  Williams  and  Ms  Billie  Tsien 
Mr  and  Mrs  Benjamin  J.  Winter 
The  Honorable  and  Mrs  Carl  S  Wolfsor 
Mr  and  Mrs  Charles  0.  Wood 
Mrs  Thomas  M  Wyman 
Baroness  Mariuccia  Zerilli-Manrr 
Mr  and  Mrs.  John  W.  Zick 
Ms  Audrey  Y.  Zucker 
Mortimer  B  Zuckerman  Foundation 
Anonymous  (26) 


CARNEGIE  CLUB 

Mr  and  Mrs  Wilder  Kimball  Abbott 

Mr  Bill  Abrams 

Mr  Ernest  Abrahamson 

Mr  and  Mrs  Alan  B  Abramson 

Ms  Jennifer  Adams 

Margot  Adams 

Mr  and  Mrs  Alan  M  Ades 

Paul  F  Adolph  and  James  W  Mason 

Joseph  and  Jacqueline  Aguanno 

Howard  and  Kathy  Aibel 

Mr  Juan  Carlos  Albors  and 

Mrs  Tere  Riera  Carrion 
Mr  and  Mrs  Andrew  Albstein 
Mr  and  Mrs  Fred  Allardyce 


Bruce  Alleborn 
Mrs  Grace  Allen 
Ms  Dons  Alperdt 
Mr  Cyrus  Amir-Mokri 
Ms  Rebecca  Ammann 
Mr  Robert  Amory 
Mr.  and  Mrs  Christopher  J  Ankner 
Ms  Diane  Arber 
Mr  and  Mrs  Stanley  J  Arkin 
Meg  Armstrong  and  Greg  Lotier 
Thomas  G  and  Martha  A  Armstrong 
Ms.  Norma  J.  Arnold 
Mr  William  Arnold  and  Ms  Stephanie 
Wargo 


$2,500  to  $4,999 


Mr  Claude  J  Arpels  and  Ms 

Brown 
Ms.  Martina  Arroyo 
Mrs.  George  Asch 
David  and  Eugenia  Askren 
Mr  and  Mrs  Asselstine 
Mr  and  Mrs.  Paul  Avrich 
Mr  Francisco  Aybar 
Enid  Renz  Babb 
Claudine  and  Fred  Bacher 
Edwin  Bacher  and  Johanna  Weber 
Mr  Joseph  Baio 
Olga  and  Vlad  Balaeskoal 
Mr  Robert  Ball 
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:>h  Family  Fund 

■  ;\  Zankel,  Tarrant  &  Miller 

d  Mrs  Richard  Bassuk 
inford  L  Batkin 
-dreas  Baum 

■  uharine  L.  Baum  and 
"arvey  Kaplan 

nd  Eleanor  Bayer 
.1  chael  Beaury 
=  Becker 

-  i.a  G  Beckerman 
.  3nd  Susan  Beckerman 
Jeynep  Behler  and  Mr.  Albert 

.  Terner  Behrman 
seph  Bell  and  Mr.  Peter  Longo 
7  ent  Belote 
-  Benmosche 
d  Mrs.  Bruce  R.  Bent 
and  Roger  Berg 
M.  Bergen  and 
-nne  L-  Arbour 
d  Mrs.  Frank  M.  Berger 
d  Mrs  Franklin  M  Berger 
ind  Martin  Berkowitz 
.  .v.id  I  Berley 
•  e>n  Berman 

L  and  Ann  L.  Bernstein 
-ernstein  and  R.  Samuel  Cecil 
;      and  Robert  Bernstein 
Baroara  and  Joel  Edward  Bickell 
Dr.  Jan  E.  Lewis  and 

Mr.  Barry  Bienstock 
Ms.  Cynthia  E  Bing 
Maunce  and  Linda  Binkow 

Philanthropic  Fund 
Adrienne  and  Robert  Birnbaum 
Susan  and  Eliot  Black 
The  Blackstone  Group 
Ellen  and  Bill  Blair 
Ms.  Joiana  Blau 
Laura  and  Joshua  Blau 
Irma  and  Jon  Blauner 
Mr.  William  Blitzer 
Mr.  and  Mrs  Gerald  C  Bloch 
Ms.  Jane  S  Block 
Han/i  and  Bob  Bloom 
Howard  and  Frieda  Bloom 
Ms.  Rachael  Bluth  and 

Mr.  Derek  Smith 
Birgit  and  Charles  BIyth 
Mr.  and  Mrs.  Jerry  Bock 
Mr.  Andrew  Bollinger 
Dr.  and  Mrs.  Robert  Bookchin 
Jane  K.  and  Allen  L  Boorstein 
Barbara  W  Fox-Bordiga  in  memory  of 

Lord  Bodiga 
Mr  Leon  Borstein 
Ms.  Ruth  Bowman  and  Mr 

George  Bookman 
Mr  and  Mrs  Jonathan  Boyer 
Mr  Stuart  D  Boynton 
Michelle  and  Keith  Braddish 
Joe  W.  Bratcher  III 
Cheryl  and  David  Brause 
Mr  and  Mrs.  Ludwig  Bravmann 
Ms.  Jean  S  Brenner 
Dr  Rosemarie  D  Bna-Levine 
Mr  and  Mrs  Richard  J  Brickell 
Dr  and  Mrs  George  Brief 
Mr  Allen  Brill 

Ms  Clara  Brillembourg  and 
Ms  Elizabeth  Bnllembourg 

Mr  and  Mrs  Klaus  P  Brinkmann 

Mr  Garrison  Bnnton 

Mr  David  Brown  and 
Ms.  Helen  Gurley  Brown 


Elizabeth  A.R.  and  Ralph  S.  Brown,  Jr. 

Mr  and  Mrs.  Robert  Brown 

Mr  Ryan  Brown 

Mrs.  Susanne  Brundige 

Ms.  Marilyn  M.  Bruneau 

Ms.  Lorraine  Buch 

Mr  Norman  Buchbinder 

Mr  and  Mrs.  Leslie  Buckland 

Ms.  Fran  Bull  and  Mr  David  Fitzgerald 

Mr  and  Mrs  George  R  Bunn,  Jr 

Mr  and  Mrs.  Daniel  A.  Burack 

Mr  Peter  D  Burack  and  Ms.  Marjorie 

Anne  Becker 
Mr  and  Mrs  Robert  L.  Burch 
Brooks  R.  Burdene 
Herbert  and  Ann  Burger 
Mr  and  Mrs.  Gilbert  Butler 
Geoff  and  Tess  BIythe 
Neil  Calet 

Ms.  Ishik  Kubali  Camoglu 

Mr  Jay  Cantor 

Sandra  and  Michael  J.  Cargill 

Ms  Deborah  Carmichael 

Mr  and  Mrs  Alfonso  Carney,  Jr. 

Mr  and  Mrs  George  Caruth 

Mr  Alvise  M  Casellati,  Esq. 

Drs  Steven  and  Deborah  Cavalier 

Ms.  Patricia  W.  Chadwick 

Mr  and  Mrs  Peter  Chaffetz 

Mr  and  Mrs.  Jerome  Charnizon 

Nestor  R  Charnez 

Mr  James  Cheney 

Mr  Hawley  T  Chester  Jr 

Mr  Theodore  Chu 

Mr  Ernest  W.  Chung  and 

Mrs.  Mary  A.  Lee 
Kathleen  and  Robert  Clair 
Ms.  Maureen  Clancy 
Mr  Peter  Clarke 
Mr  Andrew  Clunn 
Mr  Yann  Coatanlem 
Mr  James  L  Cochrane 
Steve  Coffey  and  Mr  George  Stirling 
Mr  and  Mrs.  Arthur  G.  Cohen 
Ms  Denise  Cohen 
Lois  and  In/in  Cohen 
Phoebe  and  Dr  Bernard  Cohen 
Susan  B.  Cohen 
Yoron  and  Fiorenza  Cohen 
Mr  Alan  D,  Cohn 
Ms.  Karen  Cole 
Mr  and  Mrs.  Lewis  G.  Cole 
Mr  A  Collado-Schwartz 
Richard  Collens,  M.D, 
Mr  Robert  Comeau  and 

Ms  Judy  Mulder 
Mr  Ronald  E.  Compton  and 

Mrs.  Nancy  S  Compton 
Dr  and  Mr  A.M  Conboy 
Ruth  and  David  Conklin 
Mr  and  Mrs.  Costa  Constantine 
Mr  and  Mrs.  Kevin  Conway 
Nancy  and  Bruce  Cooper 
Mr  and  Mrs.  Henry  G.  Corey 
Edmond  and  Yvette  Cotty 
The  Cowles  Chantable  Trust 
Mr  Frank  J.  Cracolici 
Mr  William  Craig,  III 
Dr  Bruce  R.  Javors  and  Ms.  Susan  H. 

Cromenberg  Javors 
Roger  F  Crosby 

Mr  and  Mrs  Peter  D  Cummings 

Mr  and  Mrs  William  Curry 

Mr  and  Mrs  Frank  Dalmau-Gomez 

Ms  Barbara  Daniel 

Barbara  and  Richard  B  Dannenberg 

Barbara  T  and  Edward  S.  Davis 


$2,500  to  $4,999 

Lenore  and  Robert  Davis 

Harriett  and  Marcel  Dekker 

Mr  and  Mrs.  Gonzalo  de  las  Heras 

Robert  de  Rothschild 

Ms  Jamie  deRoy 

David  and  Lindsay  Deinzer 

Isabella  del  Frate  Rayburn 

Mr  and  Mrs.  Robert  del  Tufo 

Steve  and  Connie  Delehanty 

Dr  Janet  Denlinger  and 

Dr  Endre  A  Balazs 
Jennie  L  and  Richard  K.  DeScherer 
Mr  and  Mrs.  Jerome  Deutsch 
Ms.  Rosalind  Devon 
Florence  and  Burt  Diamond 
Dr  and  Mrs  Stanley  Dicker 
Ms  Constance  Difede 
Joan  and  Stanley  Diller 
Ms  Toby  Diller 

Mr  and  Mrs.  Mark  J  DiStefano 
Ms  Eleanor  Doblin  Unger 
Douglas  Dobriner  and  Raquel  Hakimi 
Mr  Jeffrey  Dobrzynski 
Kevin  Dolan 
Ms  Marianne  Dolan 
Ms  Linda  L.  D'Onofno 
Robert  and  Sherry  Donovan 
Amit  and  Kalpana  Doshi 
Jean  and  Gordon  Douglas 
Mr  Martin  Dresner 
John  A  Dryzga 
Mr  Jeffry  Dubowe  and 
Mr  Ronald  Signorotti 
Mr  and  Mrs.  A  Carlton  Dukess 
Mr  and  Mrs.  Douglas  Durst 
Mrs  Charles  Dyson 
Mr  and  Mrs.  John  Eastman 
Mr  Jay  K.  Egelberg 
Mr  and  Mrs,  Alvin  Etnbender 
Elan  Group 
Dr  Joan  Eliasoph 
Ms.  Viola  Ellison 
Mr  and  Mrs.  George  Elvin 
Julia  C.  Emerson 
Mrs.  Thomas  Enders 
Mr  and  Mrs.  Alan  S.  Englander 
Jules  and  Joan  Epstein 
Mr  and  Mrs.  Alexander  T.  Ercklentz 
Mr  Otho  Eskin 
Mr  Rafael  Etzion 
Mr  and  Mrs.  James  H.  Evans 
Peter  and  Joan  Faber 
Fiona  Morgan  Fein 
Norman  Feit 
Mr  Rick  Feld 

Mrs.  Hortense  F.  Feldblum 
Mr  and  Mrs.  Ziel  Feldman 
Ms.  Geraldine  Ferend 
Ms.  Olga  M  Ficarra 
Mr  and  Mrs  Stephen  W.  Fillo 
Mrs.  Roberta  Fine 
Susie  and  Charles  Finkel 
Patricia  and  William  Finnegan 
First  American  Title  Insurance 

Company  of  New  York 
Mr  Charles  Fitzgerald 
Mr  and  Mrs  Arthur  Fleischer 
Henry  and  Frances  Fogel 
Mrs.  Jeanne  M  Forel 
Andrew  J  Frackman  and  Emily  Braun 
Steven  and  Sanja  Frank 
Robert  A.  and  Evelyn  D.  Frankel 
Mr  Marvin  Freeman 
Gerald  L  and  Sheree  A  Friedman 
Mr  and  Mrs  Jeffrey  Fnedman 
Dr  Alvin  Friedman-Kien  and 
Ms.  Ryo  Toyonaga 
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Renee  E-  Frost 

Dr.  Robert  Frye 

Sally  and  James  Gambrill 

David  E  Gannett 

Charlotte  and  Joseph  Gardner 

Foundation 
Mr  Johnson  Garrett,  II 
Jim  and  Yukiko  Gatheral 
Dr  Merwin  Geffen  and  Dr  Norman 

Soloman 
Mr  and  Mrs.  Bruce  Geismar 
Alexis  Gelber  and  Mark  Whitaker 
Reverend  Carlson  Gerdau 
Dr  Claude  Ghez 
Ms.  Nomi  P  Ghez 
Ms  Peaches  Gilbert 
Edward  V  Gill,  MD 
Mr.  Steven  Gilpin 
Mr  Edward  Ginty 
Mrs  Cy  Girard 
Jerry  Gladstein 
Edythe  and  Mike  Gladstein 
David  and  Jackie  Glass 
Ms  Marilyn  Glass 
Mr  and  Mrs.  Chester  Glucroft 
Ciril  and  Suzanne  Godec 
Rabbi  Barat  Ellman  and  Jay  Golan 
Lynn  Goldberg  and  J  Robert  Moskin 
Mr.  David  M  Goldman 
Ms  Miriam  Goldman 
Patricia  and  Bernard  Goldstein 
I.  Michael  Goodman  and  Judith  Uman 
Joan  and  Peter  Goodman 
Ms.  Mary  A  Goodman 
Mr.  John  Goodrich 
Mr,  and  Mrs  Peter  B  Goodrich 
Bernard  and  Helen  Block  Gordon 
Mr  Gary  Gordon 
Michael  and  Sally  Gordon 
Mr  Brian  Gorman 
Stephanie  Goto 
Eugene  Gottesman 
Dr  Harold  Gotthelf 
Ann  Gottlieb  and  Mel  Bergstein 
Carol  and  Eva  Graham 
Mr  Jonathan  Greenburg  and 

Ms  Elizabeth  Ely 
Mrs  Jean  Greenfield 
Monika  and  Peter  Greenleaf 
Mr  and  Mrs  James  L  Greenwald 
Mr  and  Mrs  Mark  Gregorio 
Mr  Keith  Griffin 
Mr  and  Mrs  Mark  Grinis 
The  Grisham  Foundation  by  Carol  Hall 
Mr  Peter  M  Gross 
Dona  Matthews  and  Stephen  Gross 
Mrs.  Carol  Grossman 
The  Gardner  Grout  Foundation 
Mrs.  Marit  G.  Gruson 
Susan  Gullia 
Mr  Aaron  Gural 
Dr  Joshua  I  Gurin  and 

Mrs  Nina  Gurin 
Ms  Gunilla  N  Haac 
Ms  Ruth  Haase 
Ms  Janice  Haggerty 
Mimi  Halpern 

Mr  and  Mrs  Donald  E  Hamilton 

Ms  Janice  M  Hamilton 

Mr  and  Mrs  Jerry  S.  Handler 

Dr  Bjorn  and  Catherine  Hanson 

Mr  and  Mrs  Peter  Hanson 

Susan  T  and  Charles  E  Harns 

Dr  Marion  Hart 

Kristy  and  Robert  Harteveldt 

Mr  Arthur  R  Hartzell,  Jr 


led 

Mr  and  Mrs  Norman  Hascoe 
Ms  Kumiko  Hasegawa  and 

Mr  Jakob  Kling 
Mr  Carl  Hattler 
James  L  Hayward 
Ms  Francie  Heller 
Mr  and  Mrs  Dale  Hemmerdinger 
Ms  Adriana  Herrera-Bedoya 
Terry  Stamler  Herst  in  memory  of  Sylvia 

Fisch  Stamler  Ginsberg 
Dr  Robin  P  Hertz  and 

Mr  Raymond  A  Brager 
Mr  and  Mrs  Don  Hewitt 
Adria  and  Donald  Hillman 
Michael  S  Himmel 
Diane  and  Kenneth  Hipkins 
Ellen  and  David  S  Hirsch 
Ms  Susan  B  Hirschhorn  and 

Mr  Arthur  M  Klebanoff 
Drs  Ira  R  and  Ruth  W  Hoffman 
Judith  M  and  Richard  S  Hoffman 
Dr  Woodward  Crim  Hoffman  and  Ms 

Eva  Chancel 
Mr  Joseph  Hofheimer 
Pamela  J  Hoiles 

Elizabeth  Holland  and  Ronald  Vogel 
Ms  Joan  Holmes 
Will  Holt 

Steven  and  Lesli  Hornstock 

Edward  Horowitz  and  Deborah  Chapin 

Mr  and  Mrs  Frederic  K.  Howard 

Mr  Jerry  Howett 

Mrs  Richard  August  Huberty 

Mr  Timothy  Hughes 

Human  Music  and  Sound  Design 

Mr  James  E  Hunt 

Mr  and  Mrs  James  B  Hurlock 

Ms  Judith  G  Hyers 

Ms.  Jeanet  Irwin 

Nina  and  Stephen  Iser 

Dr  and  Mrs  O  Wayne  Isom 

Michael  Jozef  Israels  and 

Maija-Sarmite  Jansons 
Carol  T  Ivanick 
Mr  Carl  M  Jacobs 
Marti  and  Ray  Jacobs 
The  Nathan  P  Jacobs  Foundation 
Rosalind  and  Bruce  Jacobs 
Steven  and  Diane  Jacobson 
Mr  and  Mrs  Julian  Jadow 
Mr  and  Mrs  J  Christopher  Jaffe 
Mr  and  Mrs  Morton  L  Janklow 
Mr  and  Mrs  Floyd  H  Jayson 
In  Memory  of  Nina  and  Thomas 

Jensen,  Denmark 
Andreas  and  Nele  Jessel 
Mr  Robert  D  Jezowski 
Richard  and  Ruth  Johnson 
Mr  Eric  Jorgensen  and 

Ms  Olga  Jorgensen 
Barbara  Haws  and  William  Josephson 
Stephen  and  Helen  Judlowe 
Robert  Jurgrau 
Mr  Henry  Justin 
Mr  Elliott  Kaback  and  Patricia 

Woodard 
Barbara  and  Ernest  Kafka 
Mr  and  Mrs.  Avshalom  Kalichstein 
Mr  and  Mrs  Charles  A  Kalman 
Leonard  and  Alice  Kandell 
Dr  Gilla  Kaplan  and  Mr  Bernt  Nesje 
Karma  Foundation 
Elliot  and  Adrienne  Katz 
Mr  Neil  C  Katz 
Ms.  Sharon  K  Kaufman 
Bill  and  Paulette  Kaufmann 


$2,500  to  $4,999 

Ms.  Yukako  Kawata 

Mr  Stephen  C  Kaye 

Mr  and  Mrs.  Earle  W,  Kazis 

Mr  and  Mrs  Thomas  F  Kearns,  Jr 

Mr  William  5.  Keating 

Ms  Gail  Kendall 

Ms  Kathryn  Keneally  and 

Mr  Thomas  M,  Marshall 
Ms  Susan  Keyes  and  Mr  Jim  Sulat 
Mr  Hootan  Khatami 
Mr  and  Mrs  Jay  Kislak 
Mr  William  Kistler 
Lisa  Klein  and  Timothy  Kinsella 
Helene  and  Charles  Klein 
J  Arvid  Klein  and  Cynthia  Crimmins 
Ms  Phoebe  Klein 
Mr  Frederick  A.  Klingenstein 
Dr  June  H.  Koizumi 
Mr  and  Mrs.  Daniel  E  Kolb 
Judith  and  Jonathan  Kolker 
Helen  and  Jules  Kornblau/The 

Kornblau  Family  Foundation 
Mr  Stuart  Koshner 
Mr  and  Mrs  Steven  Koufakis 
Victor  and  Sarah  Kovner 
Mr  Jonathan  Kowolik 
Daniel  and  Joan  Kram 
Jutta  Sayles  Kramer  and  Jules  Kramer 
Mr  Andrew  Kramp 
Mr  Heinz  C.  Kramp 
Dr  Barbara  Kravitz 
Caroline  and  Mark  Krentzman 
Mr  Bruce  Lee  Kubert 
Mr  Bodgan  Kulik 
Mr  and  Mrs  Mickey  Kupperman 
Sheldon  and  Rita  Kwiat 
Ms  Elissa  LaBagnara 
Joan  Lacagnina 
Mr  and  Mrs.  Joseph  Lagana 
Mr  and  Mrs.  James  Lally 
Susan  Wade  and  Daniel  Lam 
Mr  and  Mrs  Fernand  Lamesch 
Mr  and  Mrs.  W.  Loeber  Landau 
Herbert  E  Lane 
Mr  Steven  E  Lane 
Mrs  Evelyn  Langbert 
Diana  and  Stanley  Langer 
Richard  and  Katharine  Lannamann 
Mr  Jonathan  Larsen 
Henna  Ong  and  Peter  D.  Lawrence 
June  and  Jack  Leaman 
Mr  and  Mrs.  Mark  A  Leavitt 
Mr  and  Mrs  Robert  E  Lee  III 
Carol  and  Robert  Lenz 
Mr  Robert  Lenzner 
Mr  and  Mrs  William  M.  Lese 
Mr  and  Mrs  Joseph  S,  Lesser 
Charles  M  Nathan  and  Alisa  F  Levin 
Mr  and  Mrs  Jerry  Levin 
Amala  and  Eric  Levine 
Michael  E  and  Carol  S.  Levine 
Naomi  and  Albert  Levine 
Noel  Levine 

The  Irene  Levoy  Foundation 

Mr  James  L  Levy 

Mrs  Marion  H  Levy 

Mr  and  Mrs.  Victor  P  Levy 

Ms  Marjorie  Riche  Lewis 

Drs  Doreen  and  Arie  Liebeskind 

Mr  and  Mrs.  Samuel  H  Lindenbaum 

ipl 

Margot  and  Robert  Linton 
Pamela  and  Arnold  Loeb, 

In  honor  of  Jos*  Carreras 
William  and  Diane  Lloyd 
Donald  and  Holly  Loftus 
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E'lC  J  Lomas  and  Ms  Florence 
'.luchant 

ind  Mrs  Alexander  Lotocki  de 

tii-gost 

:qie  and  Tom  Lovaas 
Richard  Low  and  Ms  Barbara 

mnand 

r  and  Edward  Lowenthal 
e  Feinberg  Luchtenberg 
^am  Luciano 

Hten-O'Donnell  Advisory  Group 

'    and  Mrs  Samuel  Lurie 
fvU  and  Mrs  Merritt  M-  Lutz 
Mr  Richard  Lynn  &  Mr.  Joseph  Evall 
Mr.  and  Mrs  Michael  J  Lyons 
Mrs.  Mana  N.  Lyras 
Mr  Archie  MacGregor 
Ms  Lorraine  Machiz 
James  and  Mary  Ann  Macie 
Ms.  Aimee  M  Maddalena  and 

Mr  William  S  Beslow 
Anna  and  Vincent  Mai 
Richard  H.  M.  and  Gail  Lowe  Maidman 
Mrs.  Susan  Malloy 
Ms.  Virginia  Mancini 
Ms,  Elena  Mannes 
Mr.  and  Mrs  Jeffrey  Manocherian 
Judith  and  Michael  Margulies 
Alexander  R  and  Hedvig  Margulis 
Mr.  Peter  P  Marino 
Ms.  Monica  Markowicz 
Mrs  Edwina  Marks 
Mr.  and  Mrs  William  Marks 
William  M  and  Jacqueline  Marks 
Leon  and  Marilee  Manel 
Cathenne  A  Martin 
Mr,  Andrew  Martin-Weber 
Mr.  and  Mrs  Shigeki  Masui 
Mr,  and  Mrs  Richard  L  Mayer 
Susan  and  Peter  McCall 
Donald  C  McCann 
Miss  Lorene  McClintock 
in  memory  of  Margaret  C  Brake 
John  McDermott  and 

Viaoria  McManus 
Mr  Scon  McDonald 
Rosemarie  and  Robert  E  McGrath 
Mr,  and  Mrs  Peter  S  McHugh 
Ms,  Kathleen  A,  McKenna 
Jack  Meehan  and  Doral  Arrowwood 
Joel  Robert  Melamed,  MD 

in  Memory  of  Charles  Elliot  Ziff 
Tina  Raver  and  Chris  Meltesen 
Susan  and  Neil  Melnick 
Ms,  Helene  Menczel 
Dr  Richard  Mesa-Tejada  and 

Dr,  Amy  Mesa-Jonassen 
John  and  Hennelore  Meyer 
Robert  E  Meyerhoff 
Ms,  Marlene  Nathan  Meyerson 
Morton  Meyerson 
Fredericks  Michael  and  Company 
Mrs,  Stanis  Mihm 
Ms,  Frances  Milberg 
Mrs.  Marie  M  Miles 
Allen  Miller  and  Mane  Winn 
Mrs.  Carol  O  Miller 
Mr.  Edward  J  Miller  and 

Ms  Caroline  Cohen 
Mr.  and  Mrs  Everett  B  Miller.  Ill 
Irwin  and  Frances  Miller 
Mr.  and  Mrs  Jonathan  Miller 
Mr.  and  Mrs  Robert  E  Mims 
Mr  and  Mrs  Gerald  Mintz 
Sandra  and  Lowell  Mintz 
Kenneth  and  Andrea  Miron 


Mr  and  Mrs.  Steven  Miron 

The  Y  H.  Mirzhoeff  &  Sons  Foundation 

Mr.  and  Mrs.  Maceo  Mitchell 

Jo  Dare  and  Robert  Mitchell 

Mr.  Randy  Modell 

Mr.  Eben  Moglen 

Karl  Moller 

Teresa  &  Martin  Monas, 

in  Honor  of  Barbara  Cook 
Mr  Jorge  Montalvo 
Ms.  Molly  Morse 
Mr  Roger  Morse 
Mrs.  Suzanne  Mosby 
Mr  Donald  Mullen 

Paula  and  Gerard  Munera  Foundation 

Carl  and  Cathleen  Myers 

Mr  and  Mrs.  Michael  Nash 

Mr  Stefano  Natella 

Mr  and  Mrs  George  A.  Needham 

Margaret  and  Richard  Neimeth 

Mr  and  Mrs.  Mitchell  J.  Nelson 

Mrs  Raphael  Nenner 

In  memory  of  Gabor  Neumann 

Ms.  Lynn  Nesbit 

Mr  and  Mrs.  Edward  Netter 

Patricia  and  Alan  Neuwirth 

Betty  and  Dan  Newcomb 

New  York  City  Department  of  Youth 

and  Community  Development 
Farrah  and  Clive  Ng 
Roy  Niederhoffer  and  Kara  Unterberg 
Mr  and  Mrs.  Fred  Nobel 
Walter  and  Monica  Noel 
Ms  Reba  Kasten  Nosoff 
Mr  and  Mrs  John  A,  O'Brien 
Mr  John  E  Oden 
Ms,  Diane  O'Donnell 
Mr  and  Mrs,  Harold  H  Oertell 
Mrs.  Sylvan  Oestreicher 
Mr  and  Mrs.  Kobi  Offer 
Gerry  Ohrstrom 
Daniel  and  Rebecca  Okrent 
Mr  and  Mrs.  Michael  Oliver 
Mr  and  Mrs.  William  J.  Oppenheim 
Mr  Morris  A.  Orden 
Ms  Esra  Ozer 
Dr  Anthony  Paciello 
Mr  and  Mrs.  Alex  B  Pagel 
Ms  Delmira  R  Pagniez 
Mrs  Hannah  C  Pakula 
Ms  Maria  Louisa  Palmese 
Mrs  Frank  Papp 
Mr  and  Mrs.  David  Parker 
Mr  Michael  L  Parkin 
Lori  and  Lee  Parks 
Parnassus  Foundation/Jane  and 

Raphael  Bernstein 
Grace  M.  Parr 
Gerald  and  Naomi  Paths 
Mr  and  Mrs.  Adolfo  Patron 
Mr  James  Paterson 
Mr  Ernest  F  Patti 
Rita  and  Daniel  Paul 
Stephen  Payne 
David  B  Pearce.  M  D. 
Mr  Kevin  J  Pearson 
Mrs  Stephen  M  Peck 
Arnold  S.  Penner.  Esq  and  Madaleine 

Berley 

Victoria  and  Robert  Pennoyer 
The  AJ  Perella  Foundation 
John  D.  Perkins 

Joan  Konner  and  Alvin  H.  Perlmutter 
Mr  and  Mrs.  Louis  Perlmutter 
Mr  and  Mrs.  Lawrence  Perlstein 
Mrs.  Margarita  Perusquia 


$2,500  to  $4,999 

Mr  Charlton  Pettus 
Ms.  Eileen  Pettus 
Ms.  Antonia  P  Pew 
Caryl  D.  Philips 

Mr  and  Mrs  Howard  Phipps,  Jr 
Evan  Picoult 

Norman  Pierson  and  Jodi  Rothenberg 

Marnie  and  Don  Pillsbury 

Penny  and  Claudio  Pincus 

Mr  Richard  I  Pineles 

Burton  Yale  Pines  and  Helene  Brenner 

Mr  Joseph  Piropato 

John  A.  Pirovano 

Mr  Rene  Plessner 

Ms.  Tara  E  Polen 

Ms.  M-  Tern  Poll  and  Mr  J.  Craig 

Weakley 
Mindy  Pollack 

Mr  and  Mrs,  Sidney  J.  Pollack 

Mr  Myles  Pollin 

Ann  and  Kenneth  Poovey 

Mr  Robert  Poulos 

Mr  and  Mrs  Neil  H.  Powell.  Jr 

Dr  Robert  Press 

Dr  Paul  F  Proskauer 

Mr  Josh  Prottas 

Mark  Ptashne  and  Lucy  Gordon 

Dr  Rosemary  Purrazzella  and  Dr  Marc 

Rosenblum 
Pascale  and  Ernest  Raab 
Mr  Marc  Rabin 

Mr  Stephen  S  Rabinowitz,  Esq 

Jack  Radgowski 

Mr  William  Raff 

Madelon  and  Lawrence  Rand 

Mr  John  Raphael 

Ms,  Carol  L,  Rattray 

Charles  J,  Raubicheck  and 

Ann  S,  Macdonald 
Count  and  Countess  de  Ravel 

d'Esclapon 
Mr  and  Mrs,  Norman  Redlich 
Mr  Joe  Regan.  Jr 
Sultana  and  Harn  S  Rehnberg 
Dana  and  Richard  Reimer 
Mr  and  Mrs  Ira  M,  Resnick 
Mr  and  Mrs,  Jonathan  D,  Resnick 
The  Karl  P  Reuling  Fund 
Dr  and  Mrs,  J  Victor  Reyniak 
Sylvia  L  Reynolds  and  Lois  C,  Reynolds 
Jane  and  Paul  Rittmaster 
Maria  and  George  E,  Roach 
Mr  Alan  Robbins 
Pilar  and  Stephen  Robert 
Mr  and  Mrs  Donald  Roberts 
Ms  Connie  Kaiserman  Robinson  and 

Mr  Steven  Robinson 
Kirk  N.  and  Judy  Robinson 
Sondra  Kurtin  Robinson 
Dr  Warren  Rogers 
Mr  and  Mrs  Gerald  T  Rolfe 
Mr  and  Mrs  Kenneth  Roman 
Rhonda  and  Gustavo  Romero 
Mr  and  Mrs  Daniel  Rose 
The  Frederick  P  and  Sandra  P  Rose 

Foundation 
Paulette  and  Joseph  M  Rose 
Mr  and  Mrs  Jeffrey  A.  Rosen 
Mr.  and  Mrs  Joseph  Rosen 
Susan  Pinsky  and  Marc  Rosen 
Mr  and  Mrs.  Philip  Rosen 
Ms  Sonia  Rosenbaum 
Mr  and  Mrs  Joseph  B  Rosenblatt 
Mr  Bernard  Rosenshein 
Judith  and  Michael  Rosenthal 
Mr  David  A.  Rosinus 
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$2,500 


Mr  John  Rossi 

Clara  and  Irwin  Roth 

Mr.  Richard  Roth 

Mr,  William  Roth 

Mr,  and  Mrs  Charles  M  Royce 

Herbert  and  Ernestine  Ruben 

Michael  and  Juliet  Rubenstein 

Jacqueline  and  George  Rubin 

Mr,  and  Mrs,  LeRoy  Rubin 

Mark  and  Tracy  Rudd 

Mr,  and  Mrs  William  Ruder 

Mr,  Eric  C  Rudin 

Mr,  and  Mrs,  William  M  Rudolf 

Jon  Rupp 

In  memory  of  Julian  Autrey 

Mr,  and  Mrs,  Stephen  Rycroft 

Mr,  and  Mrs,  Alan  Sackman 

Mrs,  Edvyard  Said 

Mr.  and  Mrs,  William  J.  Sales 

Christian  Salvati 

Alan  Salz  and  Brad  Whitehurst 

Steven  and  Elizabeth  Sandler 

Ms.  Jordana  Sandler  and 

Mr.  David  Manzano 
Mr.  and  Mrs  Lai  C  Sam 
Mr,  Ray  Santelises 
Mr,  and  Mrs  Lawrence  Saper 
Mrs  Elaine  Sargent 
Anna  Maria  Sarmento 
Ms,  Paula  Sarnoff  Oreck 
Rosita  Sarnoff  and  Beth  Sapery 
Jack  &  Marianne  Sauter 
Lucy  Foundation 
Mr,  and  Mrs  Gregg  L  Schenker 
Scherzer  International 
Mr  Antoine  Schetritt 
Ms  Mathilda  G  Scheuer 
The  S  H  and  Helen  R  Scheuer  Family 

Foundation 
Mr,  and  Mrs.  Richard  Schiffer 
Mr.  Christopher  Schlank 
Maureen  and  Edwin  Schloss 
Mr  John  Charles  Schmerein 
Hynda  and  Saul  Schneiweiss 
Mrs  Arthur  D.  Schulte 
Bela  Schwartz  and  June  Zimmerman 
Joan  C.  Schwartz  Philanthropic  Fund 
Ralph  M.  Schwartz 
Mr  and  Mrs  Seymour  Schwartz 
Joanne  M  Schwind 
Mr  Frank  Sciame 
Ms  Barbara  A  Scott  and 

Ms  Shirley  E  Scott 
James  and  Patricia  Scott 
Mr  and  Mrs.  William  C  Scott 
Rhoda  and  Louis  Scovell  Charitable 

Foundation  Fund 
Mary  Catherine  and 

Robert  B  Sculthorpe 
Robert  M.  Searcy,  MD  and  Mary  J 

Searcy,  MD 
Mr  &  Mrs.  Herbert  L.  Seegal 
Janet  Z.  Segal  and  Family 
Mr  and  Mrs  Martin  E  Segal 
Mr  and  Mrs  Robert  E  Segal 
Ms  Mac  Griswold  and 

Mr  Frederick  Seidel 
Deborah  and  Selvyn  Seidel 
Alan  and  Edith  Seligson 
Mrs.  Richard  Selle 
Barbara  and  Kenneth  Seplow 
Nathan  and  Vivian  Serota 
Selma  Shapiro  and  James  H.  Silberman 
Mr  Wales  R.  Shao 
Anna  Mane  Shapiro  and  Robert  f 

Shapiro 
Mr  Stephen  J.  Shapiro 
Dave  and  Usha  Sharma 


Dr  Rhonda  Shaw  and  Dr  Alan  Zients 

Shenocca-Budd  Family  Foundation 

Mr  Gil  Shiva 

Mr  Michael  Shugrue 

Marion  and  William  Shulevitz 

Mr  Michael  Shvo 

Mr  John  Silberman 

Dr  Olga  Silvay  Mandeau 

Patti  and  David  Silver 

Mr  and  Mrs  Al  Silverman 

Phyllis  and  Howard  Silverman 

Dr  Ellen  Silverstein 

Mrs  Linda  G  Singer 

Melissa  and  Scott  Singer 

Paula  and  Leonard  Sippel 

Mr  and  Mrs  James  B  Sitrick 

Mr  Darryl  Smith  and 

Mr  Osamu  Miyagawa 
Mr  Edward  Smith 
Mr  and  Mrs  Gilbert  L  Snyder 
Denise  R  Sobel 
Mr  and  Mrs.  Paul  Soros 
Drs  Dorienne  and  George  Sorter 
The  Mark  D  Spitzer  Family  Foundation 
Gregory  St  John  and  Gary  McKay 
Mr  and  Mrs.  Joseph  M  Stafford 
Mr  and  Mrs.  Joseph  C  Stamler 
Mr  and  Mrs.  Samual  B.  Starkey 
Dr  Axel  Stawski 

Corinne  Steensma  and  Richard  Prins 

Joanna  T  Steichen 

Sissy  and  Gary  Stein 

Mr  Christian  Steiner 

Faith  D  Stern 

Leonore  and  Walter  Stern 

Linda  B  Stern 

Mr  Walter  Stern 

Mr  and  Mrs  Trevor  Stewart 

Mr  Ronald  Stillman 

Drs.  Barry  and  Barbara  Stimmel 

Bonnie  and  Tom  Strauss 

Bev  and  Walt  Streuli 

Ms,  Peace  Sullivan 

Robert  Summer  and  Susan  Kasen 

Ms  Shining  Sung 

Dr  Elyse  Sussman  and 

Mr  Mark  Ramler 
Mr  and  Mrs  Dennis  Swanson 
Kelly  and  Andrew  Swanson 
Mr,  and  Mrs  I,  David  Swawite 
Ms  Helen  M  Swinton 
Mr  Aaron  Sylvan 

Mr  Yutaka  Tagaya  and  Ms  Mayumi 

Naramura 
Mr  Yoshio  Takeda  and 

Mrs  Emiko  Takeda 
Gloria  and  Philip  Talkow 
Mr  and  Mrs  David  J,  Tananbaum 
Dr  Linda  L,  Tao 
Mr  and  Mrs  Laurence  Tarica 
Mr  Michael  J,  Tarpley 
Mr  and  Mrs,  Henry  Taub 
John  A  Taylor 
Priscilla  and  Jerome  Teich 
Mr  and  Mrs  Barron  Tenny 
Elise  C  and  Marvin  B  Tepper 
Dr,  Gary  Thorn,  in  memory  of  Mother 
Barbara  and  David  Thomas 
Mr  and  Mrs  Petr  A  Thorson 
Mr  Jonathan  M  Tisch 
Lynn  and  Peter  Tishman 
Mr  Alden  L  Toevs 
Ms,  Carol  H  Tolan 
Donna  Peck  and  Michael  Tolan 
Mr  Michael  Tomasko,  IV 
Richard  Tucker  Music  Foundation 
Gerald  F  Tucci 


to  $4,999 

Ms  Helen  Sonnenberg  Tucker 

Lindsey  Turner 

Ms,  Caroline  Urvater 

Jeffrey  and  Ailsa  Urwin 

Dr  Alberto  Valdes  Garcia 

Mr  and  Mrs  Jean-Paul  Valles 

Mr  and  Mrs  William  J,  vanden  Heuvel 

Dr  and  Mrs  Gary  E  Veith 

Mr  Gordon  VeneKlasen 

Matt  and  Mary  Vertin 

Mr  A  Michael  Victory 

Mary  Beth  and  James  C  Vogelzang 

Foundation 
Mr  and  Mrs  Otokar  von  Bradsky 
The  Rudolph  &  Lentilhon  G  von 

Fluegge  Foundation,  Inc 
Mane  and  Felix  Voridis 
Ms  Susan  Vultaggio 
Ruth  M  Wagner 
Ms  Elizabeth  S  Wahab  and 

Mr  Haitham  Wahab 
Mr  and  Mrs  Jonathan  Wainwright 
Susan  Walker  and  Harry  Salwen 
Ms  Nora  Ann  Wallace  and 

Mr  Jack  Nusbaum 
Linda  and  Jay  L,  Wallberg 
Terilynn  and  Jeff  Walsh 
Mr  and  Mrs,  Milton  J  Walters 
Thomas  R  Warfield 
Mrs  Cecille  Wasserman 
Ms  Johanna  Weber 
Sandra  and  George  Weiksner 
Edith  and  James  Weinberg 
Mr  and  Mrs  Michael  F  Weinberg 
In  Memory  of  Dr  Howard  Weiner 
In  honor  of  Phyllis  Lefton  Weiner 
Mr  and  Mrs  Martin  S,  Weinstein 
Dr  Bernard  Weiss 
Linda  and  Steve  Weiss 
Mr  Joel  S  Weissman 
Ellen  and  Keith  Weldon 
Joan  Weltz  and  Arthur  Field 
Mr  John  P  Wendell,  Jr 
Mr  Ira  Tensard  Wender 
Joyce  and  Garry  Wenglowski 
Dr  Thomas  A  Sos  and 

Dr  Shelley  Wertheim 
Neil  Westreich 
Mr  Peter  Wexler 
Mr  and  Mrs  Geoffrey  Wharton 
Mr  and  Mrs  Byron  R  Wien 
Mr  and  Mrs  Robert  R  Wiener 
Dr  Russell  E  Windsor 
Sheila  J  and  Harry  H  Wise 
Mr  and  Mrs  Irving  M  Wolbrom 
Jacqueline  and  Gary  Wolf 
Mary  C  Wolf 

Mr  and  Mrs  William  T  Wolf 
Mr  Adam  Wolfensohn 
Jennifer  and  Kevin 

Woodruff 
Jay  N  and  Susan  Woodworth 
Corey  Worcester 

Ms  Lydia  Wright-Peavy  and  Terence 
Peavy 

Mr  and  Dr  Leonard  H,  Yablon 
Rafael  Yglesias 

Peter  Young  and  Ment  E  Janow 

Helena  Anne  Yuhas 

Alice  F  Yurke  and  Robert  H,  Davis,  Jr 

Ms  Gloria  Zeche 

Ms  Susan  Zeckendorf 

Merryl  and  Charles  Zegar 

Mrs  Elaine  T  Zimmerman 

Charlotte  and  Arthur  Zitrin  Foundation 

Soma  and  Christian  Zugel 

Anonymous  (24) 
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Corporate  Support 

CORPORATE  SPONSORS  AND  MEMBERS 

For  a  complete  description  of  the  numerous  opportunities  for  corporations  to  become  involved  with 
Carnegie  Hall  and  its  distinguished  coalition  of  business  supporters,  please  contact  the  Carnegie  Hall 
Corporate  Fund.  881  Seventh  Avenue,  New  York,  NY  10019-3210,  212-903-9615 


Bank  of  America  is  the  Proud  Season  Sponsor  of  Carnegie  Hall. 


$100,000  and  above  nno 

Bank  of  America 
Citi  Foundation 
Continental  Airlines 
Deloitte 

Ernst  &  Young  LLP 


n^ons  and  sponsorships  Endowment  donors  e 
KPMG  LLP 

The  McGraw-Hill  Companies 
Fundacion  Mercantii  (Venezuela) 
Smith  Barney 


'  tared  separately ) 


$50,000  to  $99,999 

Axel  Springer  AG  Orrick,  Herrington  &  Sutcliffe  LLP 

DeWitt  Stern  Group,  Inc.  Sony  Corporation  of  America 

The  New  York  Mets 


$30,000  to  $49,999 

Ameriprise  Financial  Morgan  Stanley 

Aon  Risk  Sen/ices  Nomura  Holding  America  Inc 

Credit  Suisse  Toshiba  Corporation 

Lehman  Brothers  Toyota  Motor  North  America,  Inc. 

Macy's  and  Bloomingdale's  United  Technologies  Corporation 

MetLife  Foundation  Verizon  Communications 

Mitsubishi  International  Corporation  Wachovia 

Mizuho  Securities  USA  Inc  Worldwide  Pants  Incorporated 

$20,000  to  $29,999 

Chubb  Corporation  Pfizer  Inc 

The  Estee  Lauder  Comoanies  Inc  Societe  Generaie 

Johnson  &  Johnson 


$12,000  to  $19,999 
BBDO  Worldwide 
Fenway  Partners,  Inc, 
UBS 

The  Walt  Disney  Company 
$6,000  to  $11,999 

The  New  YorIc  Times  Company  Foundation 
Nippon  Express  Foundation,  Inc 
Polshel(  Partnership  Architects,  LLP 
State  Street  Corporation 
Sumitomo  Corporation  of  America 
Universal  Classics  Group 
Xerox  Corporation 


Arnhold  and  S  Bleichroeder  Holdings,  Inc 
Con  Edison 
EMI  Jazz  and  Classics 

J  C  C  Fund  of  the  Japanese  Chamber  of  Commerce  and 

Industry  of  New  York.  Inc 
Liz  Claiborne  Foundation 
Marubeni  America  Corporation 
New  York  Stock  Exchange  Foundation,  Inc 


$2,500  to  $5,999 

Ambac  Financial  Group,  Inc  Richloom  Fabrics  Group,  Inc 

Bloomberg  Siemens  Corporation 

Colgate-Palmolive  Company  Toray  Industries,  Inc 

Croscill,  Inc,  VSP  Vision  Care 

ITOCHU  International  Inc,  Yamaha  Corporation  of  America 

Mitsubishi  Heavy  Industries  America,  Inc 

$2,499  and  under 

The  Coach  Dairy  Farm 
Marcer  Health  &  Benefits 
Nippon  Steel  U  S  A  .  Inc. 


57 


CARNEGIE  HALL  2007-2008  SeasoH 


The  Andrew  Carnegie  Society 

The  Andrew  Carnegie  Society  honors  donors  who  have  made  leadership  gifts  to  support  the 
restoration,  renovation  and  expansion  of  Carnegie  IHall,  and  to  augment  the  endowment  fund  in 
support  of  artistic  programming  and  music  education. 


$5,000,000  or  more 

Mr.  and  Mrs.  Sid  R.  Bass 

Citi  Foundation 

City  of  New  York 

Mr.  and  Mrs.  Richard  A.  Debs 

Perelman  Family  Foundation 

The  Honorable  and  Mrs.  Felix  G.  Rohatyn 

Marge  and  Walter  Scheuer  and  Family 

$2,500,000  to  $4,999,999 
Mr.  and  Mrs.  William  G.  Parrett/Deloitte 
The  Horace  W.  Goldsmith  Foundation 
Mr.  and  Mrs.  Klaus  Jacobs 
Anna-Maria  and  Stephen  Kellen 
Foundation 


The  Starr  Foundation 
State  of  New  York 

United  States  Department  of  Education 
Joan  and  Sanford  I.  Weill 
Judy  and  Arthur  Zankel 
Estate  of  Arthur  Zankel 


Mr.  and  Mrs.  Lester  S.  Morse  Jr. 
William  D.  Rondina 
Susan  and  Elihu  Rose  Foundation 
Uris  Brothers  Foundation,  Inc. 


$1,000,000  to  $2,499,999 

Linda  and  Earle  S.  Altman 
The  Vincent  Astor  Foundation 
AT&T 

Mr.  and  Mrs.  Ralph  M.  Baruch 
Mr.  and  Mrs.  Kenneth  J.  Bialkin/ 

Skadden,  Arps,  Slate,  Meagher  &  Flom 
J. P.  Morgan  Chase  &  Co. 
Credit  Suisse 

Estate  of  Joanne  Toor  Cummings 
Luella  and  Martin  Davis 
Deutsche  Bank 

Mr  and  Mrs.  Anthony  B.  Evnin 
Fomento  Cultural  Banamex  Fund  for 

International  Education 
Mr  and  Mrs.  Gordon  P.  Getty 
Jean  &  Jula  Goldwurm  Memorial  Foundation 
The  William  Randolph  Hearst  Foundation 
Claudia  and  Roberto  Hernandez  Ramirez 
Maria  Olivia  and  Jim  Judelson 
Gershon  Kekst,  Kekst  and  Company  Inc. 
KPMG  LLP 

Mr  and  Mrs.  Henry  R.  Kravis 

The  Kresge  Foundation 

Bob  and  Martha  Lipp 

The  Marma  Foundation  Fund  for 

Youth  Education 
Leni  and  Peter  May 
The  Andrew  W,  Mellon  Foundation 
Lauren  and  J.  Ezra  Merkin 
The  Ambrose  Monell  Foundation 
National  Endowment  for  the  Arts 
Natural  Heritage  Trust 


The  Lizabeth  and  Frank  Newman 

Charitable  Foundation 
Pepsi-Cola  Company 
Judith  and  Burton  Resnick 
John  &  Louise  Reuter  Trust 
The  Rockefeller  Foundation 
Jack  and  Susan  Rudin  in  memory  of 

Lewis  Rudin 
The  Fan  Fox  and  Leslie  R.  Samuels 

Foundation,  Inc. 
Mr.  and  Mrs.  Arthur  T  Shorin 
Henry  Shweid  and  Margaret 

Munzika  Shweid  Trust, 

Robert  J.  McCarthy  Trustee 
Sony  Corporation  of  America  &  Sony 

Music  Entertainment  Inc. 
Jerry  I.  Speyer  and  Katherine  G.  Farley 
Mr  and  Mrs,  Isaac  Stern 
Mr  S.  Donald  Sussman 
The  Tishman  Fund  for  Education  through 

Technology 
The  Alice  Tully  Foundation 
U  S.  Department  of  Housing  and  Urban 

Development 
Verizon  Foundation 
Alberto  Vilar 

Linda  J.  Wachner  and  Warnaco  Inc. 
The  Weiler  Fund 

Mr  and  Mrs,  James  D,  Wolfensohn 
Mrs,  Charles  B,  Wrightsman 
Zankel  Charitable  Lead  Trust 
Anonymous  (1) 


fining  and  Entertainment 

AMERICAN 


B  \K  VMERICAES— 152  W.  52nd  Si.  Located  in 
iiJ;inMi,  fcaluring  regional  American  dishes  accented 
,i     ihc  bold  (\dL\on.  chef  Bobby  Fla>  is  known  for. 
Oivn  7  Days.  L  1 1:45-2:30;  D  Sun.  &  Mon.  5-10  pm. 
Fucs  Thurs.  tilll  1,  Fri.  &  Sat.  till  1 1:30.  212-265-9700 


AMERICAN/DELI 


)\  S  s:,^  ^ih  A\c  (.1  .-^.M-d  Si  IiuIuI-j  m  huge 
:.hcv  honicnudc  dcsscrlv  hrc.ikl.i.l  anN  Iimc. 
:  1  ull  Sen  ice  Bar'  l.inds  s  uorld  l.iinous  chee^. 
is  now  a\ailable  online  at  www.lindj  snyc.com  i 
-866-1  LL^  CHEESECAKE  today'' 


BRASSERIE 


V— Piio  B  «;i\  at  .r^d  Casual  French 
.■  dinini:  24  hours,  seven  days  a  week, 
scatins  and  theatre  inspired  decor  set  the 
r  people  watching  o\er  a  spectacular  pre  or 
itre  meal.  757-2233. 


FRENCH 

CMH  BL\RRITZ— 325  W  57th  St.  (4  blocks  fr.  Met 
Opera,  i.  .Authentic  French  countn  cuis..  beautifully  rustic, 
eo/\  atmos.  Comp.  L.  SI 5.  Complete  D.  S28.  Li\e  Jazz  on 
Sun  nights.  Op.  Mon.-Sat.  lor  L.  D.  D  fr.  5  pm  to  lOpm. 
757-2390, 245- ^67. 


ITALIAN 


BASSO  56—234  \V.  56th  St.— Fla\ors  that  transpon 
\iHi  lo  an  Abruzzi  afternoon.  Open  daily  for  Dinner 
Ironi  .s  -  1 1:30  pm.  and  for  Lunch  Monday  through 
Friday  from  12-3:30  pm.  212-265-2610.' 
u  u  u  basso56.com. 

SAN  IXniEMCO— 240  Central  Park  South.  Italian 
S|vls  shrimp  &  beansATuscan  olive  oil.  Uovo  in 
Ka-  mIo  &  more.  L  Mon.-Fn.  12  noon-2:30.  D 
\lnn  -Sat.  5:30-1 1,  Sun.  5:30-10.  FT  D  5:30-7.  CC. 
Res  nec  265-5959. 

•■Breakfast    SB-Sunday  Brunch    L-Lunch  C-Cocktails 
T-Pre-Theatre    D-Dinner    AJ-After-Theatre  S-Supper 
CC-Credil  Cards  (02/08) 


THE  RUSSIAN  TEA  ROOM 


6  minutes  and 
23  seconds  from 

Lincoln  Center 
and  sligntly  to  tiie  left 
of  Carnegie  Hall 

(212)  581-7100 
russiantearoomnyc  com 


A  Sev  >c  rk  Traditicn  Sin<  c  1  tl) 

825  7i[\  Avenue 
767-8343 

Just  visit  www.lindysnyc.com 
to  order  your  favorite 
Cheesecake  online! 


The  Ultimate  Backstage 
Tour  of  Broadway! 

PLAYBIL 


A  la\Tsh.  page  coflFee  table  book, 
chock-full  of  theatrical  histon,.  facts. 

Richh  OhLstrated 
with  nK)re  than  550  color  &  black  and 
white  photographs,  posters,  and  dassic 
PIa\bin  co\ra>i. 


AvaUable  through  PlAMlILL  ^  ON-LLXt 

I  www.playbillstore.com 


BAR  ANERICAIN 

Chef  Bobby  Flay 
152  West  52nd  Street  (6th  &  7th) 
baramericain.com  212.265.9700 


MAISON 

MIDTOWN'S  ONLY  24-HOUR  CASUAl  FRENCH  BRASSERIE 

Breakfast  Brunch  Lunch  Pre-Theatre  Late  Night 
1 700  Broodwoy  at  53rd  Street  NYC  212  757  2233 


Cal^  Biarritz 

FRENCH  CUISINE 

PRIX  FI.XE  S2S.()()  Appeti/er  to  dessert 

Dinner  ser\ed  Monday-Saturdav     From  5  PM-IOpm 
325  West  57th  Street        Tel:  2 1 2-757-2340 
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$500,000  to  $999,999 

American  Express 
Audi  of  America,  Inc. 
Bootli  Ferns  Foundation 
CIBC  Oppenheimer 
Continental  Airlines 
Charles  E.  Culpeper 

Foundation,  Inc. 
The  Eleanor  Naylor  Dana 

Charitable  Trust 
George  David  and  Mane 

Douglas-David 
Estate  of  Mrs.  Eugenia  Doll 
The  Sherman  Fairchild 

Foundation,  Inc. 
Federated  Department  Stores 

Foundation 
FleetBoston  Financial 
Fribourg  Foundation  Inc.  and 

Mr  and  Mrs.  Raphael  Recanati 
Estate  of  Rita  L.  Gluck 


The  Marc  Haas  and  Helen 
Hotze  Haas  Foundations 
Mr.  and  Mrs.  Carl  C.  Icahn 
Stella  and  Robert  Jones 
Gilbert  and  Lena  Kaplan 
The  J.M.  Kaplan  Fund,  Inc. 
Diane  G.  Kranz 
Lincoln-Mercury 
Marsh  &  McLennan 

Companies,  Inc. 
The  McGraw-Hill  Companies 
Merrill  Lynch  &  Co.,  Inc. 
Metropolitan  Life  Foundation 
Beth  Goldberg  Nash  and 

Joshua  Nash 
Mrs.  Milton  Petrie 
The  William  Petschek  Family 
The  Pew  Memorial  Trust 
The  Pincus  Family  Fund 
Laura  and  John  Pomerantz 


PricewaterhouseCoopers 
Mr  and  Mrs.  Oscar  de  la  Renta 
Rockefeller  Brothers  Fund 
Pat  and  John  Rosenwald 
Suki  and  Herman  Sandler 
Mr  and  Mrs.  Peter  William 

Schweitzer 
The  Peter  Jay  Sharp  Foundation 
Mr  and  Mrs.  Stanley  S.  Shuman 
The  Sirus  Fund 
Mr  and  Mrs.  A.J.C.  Smith 
Miriam  Solovieff 
Estate  of  Mane  Steiner 
Suntory  International  Corp. 
Viacom  Inc. 

Estate  of  Elisabeth  R  Wendell 


$250,000  to  $499,999 

Andersen  Worldwide 
Automatic  Data  Processing, 

Inc.  (ADP) 
The  Barker  Welfare 

Foundation 
Mr  and  Mrs.  Norton  Belknap 
CBS  Inc. 

Cleary,  Gottlieb,  Steen  & 

Hamilton 
Mr.  and  Mrs.  Paul  J.  Collins 
The  Leonard  and  Sophie 

Davis  Foundation,  Inc. 
The  Irene  Diamond  Fund,  Inc. 
Mr.  and  Mrs.  Charles  H.  Dyson 
Ernst  &  Young  LLP 
Exxon  Corporation 
Mr.  and  Mrs.  Zachary  Fisher 
Mr.  and  Mrs.  Wolfgang  K. 

FlottI 

Genatt  Associates,  Inc. 
The  Florence  Gould 

Foundation 
The  Armand  Hammer 

Foundation 
The  Heckscher  Foundation 

for  Children 
IBM  Corporation 
Geron  R  Johnson  Foundation, 

Inc. 

Addle  and  Tom  Jones 
Helen  and  Martin  Kimmel 


John  S.  and  James  L.  Knight 

Foundation 
In  memory  of  David  and 

Nora  Leseine 
Bella  and  Leonard  Linden 
Mr  and  Mrs.  Thomas  Maheras 
Sir  Deryck  and  Lady  Maughan 
Betty  Anne  and  James  R. 

McManus 
Henry  and  Lucy  Moses  Fund,  Inc. 
Rupert  and  Anna  Murdoch 
News  America  Publishing,  Inc. 
The  New  York  Times 

Company  Foundation,  Inc. 
Stavros  S.  Niarchos  Foundation 
Paramount  Communications,  Inc. 
Pfizer  Inc. 

Philip  Morris  Companies,  Inc. 
Chuck  Prince  and  Peggy  Wolff 
In  memory  of  Martha  and 

Eva  Rautenberg 
Reliance  Group  Holdings  Inc. 
Lloyd  E.  Rigler  and 

Lawrence  E.  Deutsch 
Billy  Rose  Foundation,  Inc. 
Jack  and  Susan  Rudin 

Educational  and  Scholarship 

Fund 

May  and  Samuel  Rudin  Family 

Foundation,  Inc. 
Estate  of  Darwin  R  Schaub 


S.  H.  and  Helen  R.  Scheuer 

Family  Foundation,  Inc. 
Mr  and  Mrs.  Constantine 

Sidamon-Eristoff 
Esther  Simon  Charitable  Trust 
Robert  E.  Simon,  Jr 
In  honor  of  Rudolf  G.  and 

Inger-Ma  Sonneborn 
Estate  of  Maria  M.  Stivelman 
Estate  of  Lucien  Thomson 
Tobishima  Associates,  Ltd.- 

The  Stanhope  Hotel 
United  States  Department  of 

State 

United  Technologies 

Corporation/  Otis  Elevator 
Veronis  Suhler  Stevenson 
Vivendi  Universal 
Craig  and  Connie  Weatherup 
John  C.  Whitehead 
Mr  and  Mrs.  Lawrence  A.  Wien 
Willkie  Farr  &  Gallagher 
Ivy  Wu 

Mr  and  Mrs.  John  W.  Zick 
Anonymous  (1) 
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$100,000  to  $249,999 

ABD  Securities  Corporation 
The  Agvar  Fund 
Alcoa  Foundation 
AOL  Time  Warner  Inc 
ARCO  Foundation 
ASM  Mechanical 

Systems/Richard  Minieri 
Use  and  Hans  J  Baer 
In  memory  of  Max  and  Hilde  Baer 
The  Bank  of  New  York 
Arthur  and  Diane  Belfer 
Estate  of  Charlotte  V  Bergen 
The  Siegfried  and  Josephine 

Bieber  Foundation 
The  Blackstone  Group 
Mr  and  Mrs  James  A  Block 
Mr  and  Mrs  Leonard  Block 
The  Bodman  Foundation 
Mr  and  Mrs  Stanley  M  Bogen 
The  Bristol-Myers  Squibb 

Foundation,  Inc 
Browning-Ferns  Industries 
The  Burnett  Foundation 
Capital  Cities/ABC,  Inc 
Carnegie  Corporation  of  New  York 
Mary  and  Michael  Carpenter 
Mr  and  Mrs  David  C  Clapp 
The  Constantiner  Family 
The  Corbett  Foundation 
William  H  Cosby  Jr 
Barbara  and  Richard  B  Dannenberg 
Mrs  Evelyn  Y  Davis 
Evelyn  Y  Davis  Foundation 
Deerpath  Construction  Corporation 
Jim  and  Nancy  Dine 
Dresdner  Bank  North  America 
Drexel  Burnham  Lambert 

Foundation,  Inc 
E  I  du  Pont  de  Nemours  and 

Company 
Margot  T  Egan 

Mr  and  Mrs  Alvin  H  Einbender 
Henry,  Kamran  and  Frederick 

Elghanayan 
The  Essex  House/  Nikko  Hotels 

International 
The  Fireman  Hospitality  Group 
The  Ford  Foundation 
Forest  Electric  Corp 
Nicholas  C  Forstmann 
Theodore  J  Forstmann 
Alan  and  Helene  Fortunoff 
Thomas  R  and  Ingrid  L,  Frohlich 

Burns  and  Family 
The  L  W  Frohlich  Charitable  Trust 
The  Fuji  Bank  Ltd,/  Fuji  Bank  and 

Trust  Co 
Ira  and  Leonore  Gershwin 

Philanthropic  Trust 
The  Howard  Gilman  Foundation 
Irving  S  Gilmore  International 

Keyboard  Festival 
Edythe  and  Mathew  Gladstein 
Mr.  Lewis  L  Glucksman 
Eugene  and  Emily  Grant 


Calla  and  Ralph  Guild 
Philip  and  Elaina  Hampton 
Stanley  and  Alice  Harris 
Daniel  P  Hays 

Estate  of  Dorothy  H  Hirshon 

Fumiko  Hosoda 

ITT  Corporation 

Ittleson  Foundation,  Inc 

Mr  Peter  Jennings 

Frederico  C  Gerdau  Johannpeter 

The  Robert  Wood  Johnson,  Jr. 

Charitable  Trust 
Paul  A.  Johnston 
Rita  J  and  Stanley  H,  Kaplan 

Family  Foundation,  Inc 
In  memory  of  Joseph  P  Katz 
Dr  and  Mrs  Robert  Kavesh 
The  Helen  and  Milton  A 

Kimmelman  Foundation 
Beth  and  Michael  Klein 
Andrea  Klepetar-Faliek 
Robert  and  Myra  Kraft 
Sallie  Krawcheck  and  Gary  Appel 
Mr  and  Mrs  David  Lloyd  Kreeger 
Michael  (Jack)  Kugler 
Mr  and  Mrs  Eugene  M  Lang 
Mrs  William  S  Lasdon 
The  Lauder  Foundation/  Leonard 

and  Evelyn  Lauder  Fund  and 

Estee  Lauder  Inc 
Robert  and  Elaine  LeBuhn 
The  Honorable  and  Mrs 

Samuel  J  LeFrak 
Lehman  Brothers 
Mr  and  Mrs  Henry  J  Leir 
Mr.  and  Mrs  William  M  Lese 
Robert  H.  Lessin  and  Naida 

Wharton  Lessin 
Blanche  and  A,  L.  Levine  and 

The  A  L.  Levine  Foundation,  Inc. 
Mr  and  Mrs  George  Lindemann 
Susan  and  Martin  Lipton 
A.  L  and  Jennie  L  Luna  Foundation 
Mr  and  Mrs  Michael  T  Masin 
William  and  Helen  Mazer 
MBNA  America  Bank,  N  A 
Mercedes-Benz  of  North  America,  Inc. 
Morton  and  Marlene  Meyerson 
Mr  and  Mrs  Edward  H  Michaelsen 
Kathryn  and  Gilbert  Miller  Fund,  Inc 
Minnesota  Orchestral  Association 
Miyazaki  Prefectural  Arts  Center 
Mobil  Foundation,  Inc. 
Morgan  Stanley 
Nabisco  Brands,  Inc, 
Natasha  Foundation 
Mr  and  Mrs,  Murray  L,  Nathan 
New  Street  Capital 
The  New  York  Community  Trust 
New  York  State  Council  on  the  Arts 
Newmont  Mining  Corporation 
Diane  Allen  Nixon 
The  Octavian  Society 
Oglivy  &  Mather  Worldwide 


Pandick,  Inc 

Ernest  E  Pinter  Family  and 

David  B,  Pinter  Family 
Paul  J,  Plishner 
Nancy  and  Joe  Plumeri 
Mr  and  Mrs  Shepard  P  Pollack 
Polshek  Partnership  Architects 
The  Port  Wine  Institute 
Republic  National  Bank  of  New  York 
Mr  and  Mrs,  David  Rockefeller 
Mr  and  Mrs  Laurance  S  Rockefeller 
Mr  and  Mrs,  Daniel  Rose 
Mr  and  Mrs,  Lewis  Rudin 
Mrs  Lisabeth  E.  Schaub 
Schlumberger 

In  memory  of  Mrs,  Gertrude  Schweitzer 

Peter  Jay  Sharp 

Ruth  Collins  Sharp 

The  Shoresh  Fund 

Herbert  J  and  Ann  L  Siegel 

Siemens  Corporation 

Frank  Sinatra 

Herbert  and  Nell  Singer 

Mary  Jean  and  Frank  P  Smeal 

Foundation 
Joan  and  Joel  Smilow 
James  Thurmond  Smithgall 
Evelyn  and  Donald  Spiro 
Mrs,  Kathryn  Steinberg 
Seymour  Sternberg/  New  York 

Life  Foundation 
Daniel  Swarovski  Corporations 
In  memory  of  Fran  Taubkin 
Mr  and  Mrs  Wilmer  J  Thomas  Jr. 
Laurence  A  Tisch  and 

Preston  Robert  Tisch 
Tishman  Realty  &  Construction 

Co  ,  Inc, 
Miss  Alice  Tully 

Turner  Construction  Company 
Patricia  and  Lawrence  Weinbach/ 

Unisys  Corporation 
Volvo  North  America  Corporation 
Estate  of  Iva  Waike 
Miriam  and  Ira  D,  Wallach 

Foundation 
Bruno  Walter  Memorial  Foundation 
S  G  Warburg 
Warburg  Pincus 
Theodore  and  Renee  Weiler 

Foundation,  Inc 
George  and  Joyce  Wein  Foundation 
Westdeutsche  Landesbank 

Girozentrale 
Alice  Westphal  Trust 
The  Helen  F  Whitaker  Fund 
A  D  Winston  Corporation 
Witco  Corporation 
Mr  and  Mrs,  Ying-Sheung  Wu 
The  Xerox  Foundation 
Mr  Uzi  Zucker 
Mr  Mortimer  B,  Zuckerman 
Anonymous  (2) 
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The  Isaac  Stern  Society  of  Carnegie  Hall 

The  Isaac  Stem  Society  honors  those  individuals  who  have  included  Carnegie  Hall  in  their 
long-range  financial  plans.  For  information  about  The  Isaac  Stern  Society,  please  contact 
Carl  K.  Steffes,  Director  of  Planned  Gifts  and  Special  Projects,  Carnegie  Hall:  881  Seventh 
Avenue,  New  York,  NY  10019,  212-903-9809,  csteffes@carnegiehall.org 


Mrs.  Robert  Allen 

Jacquelyn  Harvey 

Carol  and  Daniel  Ruffo 

James  and  Cecilia  Alsina 

Dr  G  Hess  and 

Dr  Leroy  S.  Safian 

Marilyn  Apelson 

Beverly  Kean-Hess 

Karin  C.  Schiavone 

Isabel  Arenas 

Alan  Hewitt  Family 

Patrick  J.  Schiavone 

Cole  Ramsay  Bader 

Mr  W.E.H,  Hutchison-Hall,  IV 

Sue  A.  Schiller 

Arlette  Levy  Baker 

Klaus  and  Karin  Jacobs 

Steven  Schmidt 

Kathleen  Beakley 

William  Josephson 

Hynda  Schneiweiss 

Dr  Kurt  Becker  and 

Carolyn  Kane 

Rosa  L.  Schupbach 

Joyce  Weinstein 

Theodore  D.  Karchuta 

Dr  Sidney  Shanker 

Mr.  and  Mrs.  Norton  Belknap 

Mrs.  Greta  Katzauer 

Carol  Shedlin 

Erna  Berid 

Dr  Robert  A.  Kavesh 

Hugh  ShePin/ood 

Kenneth  J.  Bialkin 

Madeline  Kerns 

Irving  J.  Shulman 

Jacqueline  Hava  Bregman 

Frances  Lang  Koltun 

Lenore  W.  Sirota 

Sarita  and  Alex  Broden 

Bruce  Lee  Kubert 

Mr  and  Mrs.  A  J.  C.  Smith 

James  A.  Brophy 

Russell  V  Lee 

Edwin  and  Ruby  Smith 

Lorraine  Buch 

Linda  Leven 

Dr  and  Mrs.  Peter  Som 

Eliane  Bukantz 

Shirley  Wilkins  Liebowitz 

Edward  Speiran 

Marjorie  R.  Bukzin 

Howard  K.  Lipan 

Donald  Spoto 

Rochelle  Busch 

Michael  and  Ruth  C.  Lipper 

Gregory  St.  John  and  Gary 

Marlene  Butler-Levine 

Catherine  Lomuscio 

McKay 

Gloria  Piechota  Cahill 

Archie  Mac  Gregor 

Roslyn  Stone 

Castle  B.  Campbell 

William  M.  and 

Jan  Stuart 

Elizabeth  Carr 

Jacqueline  Marks 

Kenneth  Sugarman 

Georgia  Carrington 

Charles  F  McCown 

Dr  Stewart  Taubkin 

Nora  Carrol 

Christine  McKeon 

Dr  Gary  Thom 

Richard  B.  Casper 

Phyllis  Melhado 

Barbara  Todres,  in  memory  of 

The  Reverend  Chawanda  Charae 

Michelle  C.  Miles 

Harold  B.  Lawrence 

Dr  Gilbert  Cherrick 

Andrew  Miller 

Barbara  Tomchin 

Vivien  Ranschburg  Clark 

Dena  Simone  Moss 

Jeff  Toney 

John  D.  Claypoole  and  Frank 

Dr.  Teresa  Mular 

Donna  Jeanne  Turnell  in 

Vazquez 

Mr  Murray  L.  Nathan 

memory  of  John  C.  Hamell 

Charles  Edward  Cole 

Use  Nelson 

Eleanor  Doblin  Linger 

Marilyn  Davis 

Alan  A.  and  Barbara  Nicoll 

Mr  and  Mrs.  Robert  T  Van  Home 

Mr  and  Mrs.  Richard  A.  Debs 

Sarah  L.  Nolin 

Mrs.  E.  Jerome  Webster  Jr 

Domitilia  M.  dos  Santos 

Eleanore  J.  Nyilas 

Joan  and  Sanford  1.  Weill 

Diane  C.  Dunne 

Doris  M.  Ohisen 

Marshall  M.  Weinberg 

Mrs.  Charles  H.  Dyson 

Emiko  Okawa 

Jeffrey  Deane  Williams 

Dr  Joan  Eliasoph 

Delmira  Pagniez 

Peter  G.  Wolff 

Myrna  Finnerud 

Antonia  Pew 

Debbie  Madesker  Wolleman 

Stuart  M  Fischman 

Burton  Yale  Pines  and 

Judy  Francis  Zankel 

Herbert  J,  Frank 

Helene  Brenner 

Mr  and  Mrs,  John  Zick 

Fredrick  and  Ruth  Freud 

Sara  Davis  Pride 

Jonas  Zweig 

Sheilah  Purcell  Garcia 

William  Raff 

Anonymous  (28) 

Ellen  Berland  Gibbs 

David  L.  Rhody 

Louis  Ginsberg 

Susan  W  Rose 

Dorothy  S.  Girard 

Marilyn  Rosen,  Ph.D. 

Dalia  Carmel  Goldstein 

Barbara  Rosenthal 

Adele  Mary  Grossman 

Jay  and  Gladys  Rosenthal 
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Frequently  Asked  Questions 


1  AT  ARE  THE  BOX  OFFICE  HOURS?  The  Box  Office  is  open 
n  Jus  .1  wiek:  Mond.iN  through  Saturday  beginning  at 
s.mj.ns  .It  i:  lu.on,  .inj  hoHdays  at  11  AM.  When  there 
1  iM-nini;  pcrloriii.inci'.  the  Box  Office  is  open  one-half  hour 
I  start  time;  otherwise,  it  closes  at  6  PM.  The  Box  Office  is  not 
I  1  on  legal  holidays  when  there  is  no  performance  m  the  Hall. 

>  g  I  PURCHASE  TICKETS  BY  TELEPHONE  AND  ONLINE? 

CarnegieCharge  at  212-247-7800,  seven  days  a  week, 
M  to  S  PM.  You  may  pick  up  tickets  at  the  Box  Office  by 
.entmg  the  credit  card  used  to  purchase  the  tickets  as  iden- 
ation.  Tickets  for  all  concerts  at  Carnegie  Hall  may  also  be 
.hased  online  at  carnegiehall.org. 

i  THERE  STUDENT  AND  SENIOR  TICKETS?  A  limited  num- 
of  student/senior  citizen  discount  tickets,  priced  at  $10,  will 
available  for  select  Carnegie  Hall  presentations  in  Stem 
litorium  /  Perelman  Stage,  and  Zankel  Hall.  For  more  infor- 
lon,  visit  carnegiehall.org/rushtix. 

I  THERE  OTHER  REDUCED-RATE  TICKETS?  A  limited 
iber  of  partial-view  seats,  priced  at  $10,  will  be  available 
(.  .uni-Kie  Hall  presentations  that  take  place  in  Stern  Audi- 
im  IV  relman  Stage  excluding  Carnegie  Hall  Family  Con- 
s  iikI  i;,ila  events.  These  tickets  are  available  to  the  general 
!it  I'll  .1  tirst-come,  first-served  basis  at  the  Carnegie  Hall 
Ottki-  only,  starting  at  12  noon  on  the  day  of  the  perfor- 
Ki.  1  imit  two  per  customer,  subject  to  availability. 
W  CAN  GROUPS  MAKE  SPECIAL  ARRANGEMENTS? 
.lips  of  20  or  more  may  call  Croup  Sales  at  212-903-9705. 
ES  CARNEGIE  HALL  OFFER  TOURS?  Yes,  Monday 
mgh  Friday,  1 1:30  AM,  2  PM,  and  3  PM;  Saturday,  1 1:30  AM 
I  12:30  PM;  and  Sunday,  12:30  PM  (when  Hall  schedules 
mit).  Tickets  are  sold  at  the  Box  Office  on  tour  days.  For 
irmation  on  tour  availability,  tours  for  people  with  disabilities, 
•escrvalions  for  groups  of  20  or  more,  call  212-903-9765. 

lAT  DINING  FACILITIES  ARE  AVAILABLE?  The  following 
available  for  refreshments:  in  Stern  Auditorium  /  Perelman 
ge,  the  Citigroup  Cafe  on  the  Parquet  level;  in  Weill  Recital 
II,  the  Jacobs  Room  on  the  Orchestra  level;  in  Zankel  Hall, 
Parterre  bar.  For  information,  call  212-903-9805. 

•HERE  A  GIFT  SHOP?  The  Shop  is  open  daily  12-4:30  PM, 

I  one  hour  prior  to  concert  time  through  intermission  for 
shows  in  Stern  Auditorium  /  Perelman  Stage.  The  Shop  is 
ated  on  the  second  floor  off  Stern  Auditorium  /  Perelman 
ge  (First  Tier  level,  adjacent  to  the  Rose  Museum).  During 
time  hours,  enter  at  154  West  57th  Street.  Shop  online 
time  at  carnegiehall.org/shop. 

HERE  IS  THE  ROSE  MUSEUM?  Located  at  154  West  5-th 
.ft.  second  floor,  open  seven  days  a  week,  1 1  AM  to 

II  PM:  It  IS  also  open  before  concerts  and  during  intermis- 
II.  .\dmission  IS  free. 

E  THE  STAIRS  THE  ONLY  WAY  TO  GET  TO  THE  UPPER 
/ELS?  No,  elevator  service  is  available  from  street  level  to 
Parquet,  First  Tier,  Second  Tier,  and  Dress  Circle  levels  of 
rn  Auditorium  and  to  the  Orchestra  level  of  Weill  Recital 
II.  Elevator  service  is  also  available  from  street  level  to  the 
■zzanine  and  Parterre  levels  of  Zankel  Hall. 
N  I  BUY  A  Gin  CERTIFICATE?  Yes,  at  the  Box  Office  or 
ough  CarnegieCharge. 


WHERE  ARE  THE  RESTROOMS?  Stern  Auditorium  /  Perelman 
Stage  restrooms  are  located  on  the  Parquet,  Second  Tier,  and 
Dress  Circle  levels.  Weill  Recital  Hall  restrooms  are  located 
off  the  Weill  Recital  Hall  lounge.  Zankel  Hall  restrooms  are 
on  the  Mezzanine  level. 

WHERE  ARE  THE  PUBLIC  TELEPHONES?  Located  on  either 
side  of  the  Stern  Auditorium  lobby,  in  the  Weill  Recital  Hall 
lobby,  and  near  the  elevator  on  the  Mezzanine  and  Parterre 
levels  of  Zankel  Hall. 

IS  THERE  A  LOST-AND-FOUND  AREA?  Yes:  lost  and-found  arti- 
cles should  be  reported  to  or  turned  in  at  the  House  Manager's 
Office,  56th  Street  entrance.  Telephone  212-903-9698. 
WHAT  FACILITIES  DOES  CARNEGIE  HALL  OFFER  FOR  PEOPLE 
WITH  DISABILITIES?  Assistive-listening  devices  are  available 
free  of  charge,  with  the  deposit  of  a  valid  form  of  identification, 
at  the  coat-check  room  on  the  west  side  of  the  lobby  in  Stern 
Auditorium  /  Perelman  Stage.  Large-print  programs  for  Carnegie 
Hall  presentations  are  available  in  the  lobby  at  the  House  Man- 
ager's window  or  from  a  Zankel  Hall  usher.  Patrons  in  wheel- 
chairs may  make  arrangements  through  the  House  Manager's 
Office  at  212-903-9605.  It  is  suggested  that  inquiries  be  made 
well  in  advance  of  the  concert  date.  Specially  equipped  restrooms 
are  located  in  all  three  halls. 

MAY  I  RECORD  A  PERFORMANCE  OR  TAKE  PHOTOS? 

No.  The  photographing,  videotaping,  or  sound  recording  of 
any  performance  or  the  possession  of  any  device  for  such  use 
inside  this  theater,  without  the  written  permission  of  the  Man- 
agement, IS  prohibited  by  law.  Offenders  may  be  ejected  and 
liable  for  damages  and  other  lawful  remedies. 

WHAT  HAPPENS  IN  THE  UNLIKELY  EVENT  OF  FIRE?  Exits  are 
indicated  by  a  red  light;  the  sign  nearest  your  seat  indicates  the 
shonest  route  to  the  street.  In  the  event  of  fire  or  other  emergency, 
please  do  not  am.  Walk  to  the  nearest  exit. 

CAN  I  RENT  CARNEGIE  HALL?  Yes,  rental  information  may  be 
obtained  by  calling  the  booking  office  at  212-903-9710;  e-mail- 
ing  booking@camegiehall.org;  or  writing  to  Elaine  Georges, 
Director  of  Booking,  Carnegie  Hall,  881  Seventh  Avenue,  New 
York,  NY  10019. 

CAN  I  BOOK  A  PARTY  AT  CARNEGIE  HALL?  Banquet  spaces 
are  available  for  rental;  call  212-903-9770  or  212-903-9647. 

HOW  CAN  I  VOLUNTEER?  Carnegie  Hall  is  always  looking 
for  volunteers  for  a  variety  of  activities  throughout  the  hall. 
For  more  information,  call  212-903-9778. 

A  CALL  FOR  COURTESY  We  kindly  request  that  you 
check  to  make  sure  that  you  have  turned  off  cellular 
phones,  electronic  pagers,  and  watch  beepers  before 
the  concert  begins.  Doctors  who  expect  to  be  called 
during  performances  may  give  their  seat  location  to 
an  usher,  who  will  advise  the  House  Manager 

Occasionally,  hearing  aids  emit  sounds  at  very  high 
frequencies  that  can  disturb  both  the  performers  and 
the  audience.  Please  be  aware  of  this  situation  and 
adjust  hearing  aids  accordingly. 

For  those  who  may  need  them,  we  are  happy  to 
provide  Ricola  cough  drops,  located  throughout  the 
Hall,  free  of  charge  at  all  Carnegie  Hall  presentations. 

Carnegie  Hall  is  owned  by  the  City  of  New  \ork,  which 
contributes  public  funds  to  its  maintenance  and  improvement,  and 
is  operated  by  the  nonprofit  Carnegie  Hall  Corporation. 
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Manager 
Anthony  J  Strano 

Direaor,  Security 
Event  Services 
Sarah  Zeltzer 

Manager 
Human  Resources 
Catherine  Casella 

Director 
Susanna  Cornelius 
Allison  Meistrell 

HR  Generalists 
Office  Services 
Stephanie  Cole-Jacobs 

Associate  Manager 


Receptionist 

DEVELOPMENT 

Susan  J  Brady 

Director 
Julia  Schwartz 

Director,  Development 

Siobhan  Loughman 
Mariager,  Development 

Chnstopher  Stuart 
Database  Coordinator 

Brian  Huff 

Kathleen  Maresco 

Administrative  Assistants 

INSTITUTIONAL  GIVING 
Corporate  Relations  and 
Sponsorships 

Katarina  Lundblad 

Direaor 
Don  Seligman 

Associate  Manager 
Julia  VanTieghem 


Relatic 


3  Sch.ll 


Grants  Manager 
Sarah  Graham 
Dina  Solomon 

Associates 
Jordan  Walker 

Administrative  Assistant 
Government  Relations 
David  Freudenthal 

Direaor 
Anne  Westdyke 

Manager 
Meagan  Morrell 


Don  Spalding 

Director 
Matt  Quam 

Associate  Direaor 
Tyler  Armstrong 


Ltndsay  San  Filippo 


Carl  K  Steffes 
Direaor 

Researcher 


Carnegie  Hall  Friends 

Andrew  Rubinstein 
Manager 


Special  Events 

Kathryn  Macky 

Direaor 
Ginger  Vallen 

Manager 


Ann  I 


?  Edih 


Chief  Financial  Officer 
Theodore  E  Phillips 

Controller 
Christine  Offermann 

Manager,  Accounting 

Manager,  Financial 
Reporting 
Claudine  DeGennaro 
Corporate  Accountant 


Saiful  Chowdhury 
Analyst  Society  & 
Endowment 
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Services 
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Andrew  Chandler 

Direaor 
Timothy  Murray 
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Daniel  Gomez 
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Direaor 
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he  Shop  at  Carnegie  Hall 

is  located  at  1 54  West  57th  Street, 
second  floor,  next  to  the  Rose  Museunn 

open  before  concerts 
and  during  intermission 

also  open  daily  12-4:30  PM  during  the  season 

order  online 

at  carnegiehall.org/shop  or  call  212-903-9610 


,  about  my 


debut  I 


Subscribers  and  donors  always  receive 
10%  off  any  purchase. 


CARNEGIE  HALL 


©2007  Merceaes-Benz  US; 


It's  not  just  the  flagship  of  a  company,  but  of  an  entire  industry. 


THE  2008  S-CLASS. 


While  we  don't  claim  to  predict  the  future 
we  can  tell  you  with  some  degree  of 
confidence  what  automakers  will  be 
doing  in  the  years  to  come.  We  say 
this  not  out  of  speculation,  but  from 
firsthand  experience. 

For  decades,  the  S-Class  Sedan  has 
been  the  platinum  standard  of  engineering 
innovation,  and  the  inspiration  for  many  of 
the  industry's  most  important  advancements. 

Yet  its  leadership  role  is  not  merely  a 
product  of  its  unequaled  technological 
prowess.  Since  its  inception,  the  car's  striking 
presence  has  been  an  S-Class  trademark.  The 
current  model  is  a  perfect  example-  subtle  in 
design  and  undeniably  commanding  in  scale. 


Yet  it  performs  with  agility  and  grace  that 
is  simply  breathtaking. 

An  8  550  will  reach  60  mph  in  just 
5.4  seconds.*  (An  AMG  variant  will 
do  it  in  4.5  seconds.)  And  on  the 
German  autobahn,  it  can  cruise  in 
excess  of  135  mph." 

The  sense  of  complete  serenity  at  these 
speeds,  or  any  speed,  is  yet  another  facet  of 
its  flagship  character.  And  the  one  which  other 
makers  find  most  difficult  to  duplicate. 

As  the  2008  S-Class  rolls  out  of  the  factory 
in  Stuttgart,  it  will  undoubtedly  capture  the 
hearts  of  pundits  and  enthusiasts  alike.  But 
few  will  pay  closer  attention  than  the  people 
who  build  other  cars. 


THE  S-CLASS.  The  sedan  that  set  the  standard  for  advanced  automobile  engineering  and  continues  to  raise  it. 


® 

Mercedes-Benz 

MBUSA.co 


'Stated  rates  of  acceleration  are  based  on  manufacturer's  track  results  and  may  vary  depending  on  model,  environmental  and  road  si 
conditions,  driving  style,  elevation  and  vehicle  load.  '*  Please  always  drive  carefully,  consistent  with  conditions  and  always  obey  local  speed 
S  550  shown  in  Black  paint.  For  more  information  on  Mercedes-Benz  products,  call  1-800-FOR-MERCEDES,  or  visit  MBUSA. 


The  Curtis  Institute  of  Music 


Roberto  Di'az,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Fortieth  Student  Recital 

Wednesday,  February  i  3  at  8  p.m. 
Field  Concert  Hali 


Polonaise-Fantaisie  in  A-flat  major,  Op.  61 


Frederic  Chopin 
(1810-49) 


'La  Danse  de  Puck"  from  Preludes  Book 


Claude  Debussy 
(1862-1918) 


Etude  d'execution  transceixdante  no  10: 
Allegro  agitato  molto 

Ruoyu  Huang,  piano 


Fran:  Lis:t 
(1811-86) 


Sonata  No.  2  in  D  minor,  Op.  14 

Allegro,  ma  non  troppo 
Scher:o:  Allegro  marcato 
Andante 
Vivace 

Yen  Yu  Chen,  piano 


Sergey  Prokofiev 
(1891-1953) 


INTERMISSION 


Satanicheskaia  poema,  Op.  36 

Poeme  aile,  Op.  51,  No.  3 

Etude  in  D-sharp  minor,  Op.  8,  No.  12 


Alexander  Scriabin 
(1872-1915) 


Morceaux,  Op.  72,  selections 

Polacca  de  concert 
Tendres  reproaches 


Piotr  llyich  Tchaikovsky 
(1840-93) 


Waltz  in  C-sharp  minor,  Op.  64,  No.  2 
Waltz  in  E  minor.  Op.  Post. 


Chopin 


Etude  No.  6  in  A  minor 
from  Etudes-Tableaux,  Op.  39 


Sergei  Rachmaninoff 
(1873-1943) 


Prelude  No.  1,  Book  I:  Danseuses  de  Delph.es 

Etudes  d'execution  transcendante 

No.  7:  Eroica 
No.  8:  Wildejagd 
No.  12:  Chasse-neige 
No.  4:  Mazeppa 

Christopher  Falzone,  piano 


Debussy 
Liszt 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Performers 

Yen  Yu  Chen  from  TaipL-i,  Taiwan,  is  a  student  of  Eleanor  Sokoloff 
and  entered  Curtis  in  2005. 

Christopher  Falzone  from  Richmond,  Va.,  is  a  student  of  Leon 
Fleisher  and  Claude  Frank  and  entered  Curtis  in  2003. 

Ruoyu  Huang  from  Chengdu,  Sichuan,  China,  is  a  student  of 
Seymour  Lipkin  and  entered  Curtis  in  2006. 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 
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Monday,  February  I  I,  2008,  at  8  p.m. 

Verizon  Hall  at  the  Kimmel  Center 

Alan  Gilbert,  conductor 

BARBER 

Overture  to  The  School  for  Scaivial,  Op.  5 


BEETHOVEN /Trans.  MAHLER 
String  Quartet  No.  1 1  in  F  minor,  Op.  95  ("Quartetto  serioso") 

Allegro  con  brio 
Allegretto,  ma  non  troppo 
Allegro  assai  vivace,  ma  serioso 
Larghetto  espressivo — Allegretto  agitato 


INTERMISSION 


NIELSEN 

Symphony  No.  3  in  D  minor,  Op.  27  ("Sinfonia  espansiva") 

Allegro  espansivo 
Andante  pastorale 
Charlotte  Dohhs,  solyrano,  and  Adrian  Kramer,  baritone 

Allegretto  un  poco 
Finale:  Allegro 


Photographic  and  recording  equipment  may  not  be  used  in  Verizon  Hall 
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'verture  to  The  School 
r  Scandal,  Op.  5 
imuel  Barber 

)rn:  West  Chester,  Pa..  March  9.  1910 
ed:  New  York  City.  January  23.  1 98 1 

imuel  Barber  leJ  a  charmed  lite  m  hi> 
Hith,  enjoying  more  success  in  his 
cntie-  rhan  manv  protes.sional 
MnI^'•^er^  experience  in  rheir  entire 
reel'--.  He  showed  rremendous  ^itts  at  an 
rlv  aye,  and  musician-  in  hi-  tainily 
K\Hiraged  his  parents  to  let  him  pursue 
-  iiuisical  passions. 

Barber  enrolled  in  The  Curtis  Institute 

MuMC  at  its  inception  in  1924  as  a 
urreen-year-old,  graduating  ten  years 
ter.  He  studied  composition,  piano,  and 
mlc  while  at  Curtis  (a  triple  majorl)  and 
iickK  arrracre^l  the  attention  ot  the 
hool's  founder,  Mary  Louise  Curtis  Bok. 
irs.  Bok  supported  Barber  in  inany  ways 
id  tor  many  years,  and  she  connected 
m  to  important  musicians  and  organiza- 
in-  through  much  ot  his  early  career. 

i^^ine  of  these  connections  was  to  the 
■ncrable  Philadelphia  Orchestra,  which 
emiered  the  young  composer's  first 
che-tral  work,  Overture  to  The  School  for 
an  J  jl,  in  1933.  That  same  year  it  won 
ic  [prestigious  Beams  pri:e  in  composi- 
m  from  Columbia  University.  Barber 
rote  the  piece  in  1931  while  studying 
itli  composition  teacher  Rosario  Scalero. 
hiv  music  by  a  twenty-one-year-old 
nbodies  hoth  Barber's  literary-  sensibility 
id  hi-  Romantic  musical  style. 

B.irber  had  a  deep  investment  in 
K  tn  ,  drama,  and  literature  that  he 
iHikl  -erv-e  all  of  his  life  through 
iiiipoMtions  inspired  by  text.  Tl-iis  work 
.1-  conceived  as  a  prelude  to  hypothetical 


incidental  music  for  the  comedv  The 
School  for  ScaiuLd,  written  by  the  Irish 
playwright  Richard  Brinsley  Sheridan 
in  1777.  A  comedy  of  manners  in  the 
lineage  stretching  from  Shakespeare's 
Much  .\l  <  Ah  nil     nhing  to  Oscar  Wilde's 
buliortiincc  nj  Jv'dil;  hdmc^t  .ind  be\'ond, 
SherkLm'-  pl,u  kMUiic-  tlu'  deception, 
mistaken  idenriu  ,  and  humorous  trysts 
characteristic  ot  -uch  w  ork-.  These  playful 
comedic  interactioiis  transhite  directly 
irito  Barber's  music,  which  becomes  his 
own  commentary  on  the  comedy. 

The  overture's  shinimering  and 
declamatory^  opening  gives  way  to  soaring 
string  lines  and  long,  lyrical  wind 
passages.  True  to  the  nature  of  t^x'ertures, 
the  music  nun-es  Liuickh'  from  one  passage 
to  another,  as  it  to  illustrate  ditterent 
characters  in  Sheridan's  play.  The  music 
comes  to  a  near-standstill  just  before  a 
rousing  and  triumphant  ending  that 
returns  to  the  opening  material  to 
complete  the  dramatic  circle  of  the  piece. 
For  the  listener,  the  overall  effect  is  that 
of  a  brisk  tour  of  the  entire  drama  in  eight 
transient  minutes — a  remarkable 
achievement  for  a  young  composer 
creating  his  first  orchestral  score. 

String  Quartet  No.  1 1 

in  F  minor,  Op.  95 

("Quartetto  serioso") 

Ludw  ig  van  Beethoven 

(transcribed  by  Mahler) 

Born:  Bonn,  baptized  December  17,  1770 

Died:  Vienna,  March  26.  1827 

Beethm  en's  career  as  a  composer  is  often 
di\  ided  into  early,  middle,  and  late 
periods,  each  considered  to  ha\  e 
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distinctive  expressive  and  musical 
characteristics.  This  somewhat  artificial 
but  useful  classification  has  allowed 
musicians  and  listeners  to  clarify  the 
progress  of  an  unparalleled  creative  mind. 
Perhaps  more  than  his  other  works, 
Beethoven's  string  quartets  fall  rather 
neatly  into  these  periods,  from  the 
Haydnesque  classical  order  of  his 
precocious  Op.  18  to  the  venturesome 
harmonies  and  forms  of  his  very  last 
works  in  the  medium. 

Op.  95  stands  at  the  borderline 
between  Beethoven's  middle-  and  late- 
period  quartets.  It  shows  highly 
concentrated  expression  within  the 
context  of  harmonies  that  foreshadow  his 
later  style.  In  terms  of  form,  too,  Op.  95  is 
a  step  forward.  Though  the  individual 
movements  of  the  work  themselves  are 
comparatively  brief,  their  import  is  far 
from  slight.  The  composer  himself 
designated  the  score  as  "Quartetto 
serioso." 

Beethoven  dated  the  quartet  in 
October  1810,  though  there  is  evidence 
that  he  finished  the  piece  later.  It  was 
composed  primarily  in  the  summer  of 
1810,  alongside  the  "Archduke"  Piano 
Trio  and  the  Egmont  Overture.  This  was  a 
complicated  time  for  the  composer,  full  of 
upheaval  and  disappointment.  During  the 
previous  year,  many  of  his  friends  had  fled 
Vienna  in  the  wake  of  its  invasion  and 
occupation  by  the  French  army,  leaving 
him  in  isolation.  Then,  in  the  spring  of 
1810,  Beethoven  proposed  marriage  to 
Therese  Malfatti,  his  physician's  niece, 
and  was  rejected.  Some  commentators 
have  regarded  the  impulsive,  mercurial 
"Quartetto  serioso"  as  a  reaction  to  this 
rejection,  hearing  in  the  music  both 
vexation  and  yearning. 


From  its  very  first  bars,  there  is  a  stror 
sense  of  urgency.  The  opening  unison 
theme  is  abrupt,  agitated,  and  frequently 
reiterated  with  little  warning.  The  secon 
mt)vement  begins  in  a  more  placid  space 
but  is  no  less  somber  in  its  approach,  witi 
a  winding  fugato  section  and  sad,  wistful 
chromatic  passages.  The  rhythmic 
impetus  returns  in  the  third  movement, 
which  is  aptly  marked  Allegro  assai  vivace 
ma  serioso  (fast,  rather  lively,  but  serious) 
With  this  marking,  Beethoven 
acknowledges  that  something  witty  or 
upbeat  is  expected  but  signals  that  he 
intends  to  remain  solemn;  this  is  one  of 
the  few  works  of  the  composer  not  to 
include  a  section  of  humorous  or  lighter 
music  to  serve  as  relief. 

The  last  movement  initially  seems  a 
partner  with  the  second  movement, 
beginning  with  a  broad  Larghetto 
espressivo.  But  this  quickly  moves  forward 
to  an  unyielding  Allegretto  agtato  that 
hardly  lets  up  until  a  fleet  coda  that  seem 
to  come  out  of  nowhere.  This  last  section 
of  music  is  classic  Beethoven — totally 
unexpected,  yet  inevitable. 

Beethoven's  spiritual  descendent 
Gustav  Mahler  made  many  arrangements 
of  works  of  colleagues  from  the  past  and 
his  own  present.  The  tradition  of 
transcription  goes  back  as  far  as 
composition  itself  as  a  method  for  studying 
musical  material,  but  for  this  composer/ 
conductor  there  was  an  additional 
motivation:  performance.  Mahler  arrange^ 
and  programmed  Beethoven's  Op.  95 
quartet  during  his  tenure  as  conductor  of 
the  Vienna  Philharmonic.  Some  of  his 
more  critical  contemporaries  saw  such 
adaptations  as  defamations  of 
masterworks,  but  tor  Mahler  the  act  of 
transcription  was  undoubtedly  a  tribute  to 
music  he  revered  and  admired. 
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vmphony  No.  3  in  D  minor, 
►p.  27  ("Sinfonia  espansiva") 
arl  Nielsen 

jrn:  Sortelung,  Denmark,  June  9,  1865 
led:  Copenhagen.  October  3,  1 93 1 

>r  many  years  Nielsen'^  rcpiit.uion  was 
.  cr^iadovved  by  that  ot  hi-  exact 
'ntcmptirary,  SiheUus,  who  was 
M-i-klered  the  yreat  Scandina\-ian 

niposer  ot  the  early  part  ot  the 
,  cnrieth  century'.  This  has  changed, 
-'[pod  hv  a  siyniticant  increase  in 
iel>cn-related  scholarship  and 
•rtorinances  since  the  centenars'  of  his 
rth  in  1965.  Nielsen's  impressive  set  ot 
\  -\  niphonies  now  gets  much  more 
MiM deration,  as  do  his  concertos  for 
>'lin,  tlute,  and  clarinet  and  his 
.qucnflv  pertormed  wind  quintet. 

NicUen  was  bom  and  raised  in  a 
lati\  ely  temperate  and  rural  area  ot 
onmark  as  one  of  twelve  children.  His 
thcr  was  a  handyman  who  enjoyed 
aviny  \-iolin  with  amateur  groups.  Carl 
icKen  picked  up  the  violin,  as  well  as 
\  oral  other  instruments,  and  showed 
louij.U  promise  that  he  \\  a-  -cnr  to 
openhagen  to  study  music  tormally  at 
le  conservatory  there.  His  studies  and 
irecr  progressed  quickly,  and  soon  he 
I-  ^I'lnposingon  commi--uin  while 
V  iul:  off  of  money  he  cirncd  a>  a  section 
lolinist  in  the  orchestra  ot  the  Royal 
heatre.  Though  he  otten  ciimplained 
ttciK  about  bcmL;  an  orchestra  player, 
piiu  kicd  a  steady  salar\-  until  he  was 
1  hi-  forties  ,ind  permitted  him  to 
,i\  el  abroad. 

IXiring  a  trip  to  Paris,  Nielsen  met  his 
ite,  an  accompli-shed  Danish  sculptor, 
hen  tumultuous  relationship  would 
-eplv  mtluence  the  composer's  work, 
ijenJering  a  signiticant  stylistic  shift  in 


the  Fourth  and  Fitth  symphonies. 
Although  the  TTiird  Symphony  was 
written  a  few  ye.ir-  before  these 
difficulties,  it  show  -  Niel-en  already 
moving  to  a  higher  plane  ot  -ophistication 
and  a  greater  breadth  ot  expre-ion. 

Symphony  No.  3  was  written  in 
1910-1 1  and  premiered  with  the  Violin 
Concerto  in  February  1912  at  the  Danish 
Royal  Theatre,  with  Nielsen  conducting. 
The  work  li\  e-  up  to  its  name,  as  it 
occupies  a  -ub-tantial  thirtv-tu'e  to  forty 
minutes  in  most  pertormances.  But  the 
"espansiva"  of  the  title  (which  was 
applied  to  the  whole  piece  atter  the 
tempo  indication  in  the  first  movement, 
Allc'^i-ii  L's/xinsiro)  refers  also  to  the 
ex[^re— i\e  ^untent  ot  the  music.  Nielsen 
otten  Ckunpo-ed  with  a  spiritual  or 
intellectual  point  to  make,  and  here  we 
ha\  e  a  work  intended  to  assert  the  power 
cit  human  lite  and  identity,  including  his 
owti  identity  as  a  Dane. 

The  first  movement  opens  v\  ith  a 
percussive  figure  that  gi\  es  way 
immediately  to  a  rousing  tantare.  The 
breadth  of  the  music  is  ser\'ed  by  brilliant, 
constantly  changing  orchestration.  The 
movement  culminates  in  lilting  walt:-like 
figures  without  losing  its  great  sense  ot 
drive  and  energy-.  Its  harmoiiies,  while  not 
shocking  like  those  in  the  contemporary 
Lc  Sacre  du  pnintemps  {The  Rite  of  Spring) 
by  Stra\-insky,  are  unexpected  and  fresh 
throughout. 

The  second  mo\  enient  ot  the 
symphony  is  understood  to  be  an 
evocation  of  the  Danish  landscape,  with 
its  wide-open  sky.  It  contrasts  with  the 
active  underpinnings  of  the  first 
movement  by  slowly  unraveling  its 
musical  material.  Two  vocal  soloists — a 
soprano  and  a  baritone — might  almost  be 
serenading  the  countryside,  their  \-oices 
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dissolving  into  the  \'astness  of  the  horizon 
near  the  end  of  the  nio\  ement.  The 
composer  wrote  a  text  in  the  manuscript 
under  the  vocal  parts — "Alas!  All 
thoughts  disappear  as  1  lie  heneath  the 
sky" — but  later  chose  to  eliminate  it  in 
favor  of  wordless  syllables.  Following  this 
evocation  of  nature,  horn  calls  herald  a 
far  more  active  third  movement, 
alternating  between  large-scale,  march- 
like passages  and  intimate  moments 
driven  by  the  winds. 


The  last  movement  smoothes  out  the 
rough  edges  of  the  third  with  a  confident 
opening  melody  in  the  strings.  This 
strongly  voiced  music  evolves  into 
something  like  a  proud  anthem  or 
nationalistic  folk  song;  and,  indeed, 
Nielsen  saw  the  finale  of  the  symphony  <i 
a  tribute  to  the  common  man.  There  is 
not  a  moment  of  uncertainty  or 
vulnerability  in  this  movement,  which 
seals  Nielsen's  view  of  the  "Sinfonia 
espansiva"  as  an  affirmation  ot  human 
life  itself. 

Copyright  ©  2008  David  Ludwi 
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Alan  Gilbert,  coriductor 
Last  June  Alan  Gilbert  was  named  music 
director  of  the  New  York  Philharmonic, 
effective  from  the  2009-10  season.  The 
Manhattan-bom  conductor,  one  of  the 
youngest  music  directors  in  the  orchestra's 
history  and  the  only  native  New  Yorker 
to  hold  the  post,  has  been  chief  conductor 
and  artistic  advisor  of  the  Royal 
Stockholm  Philharmonic  Orchestra  since 
2000  and  principal  guest  conductor  of 
Hamburg's  NDR  Symphony  Orchestra 
since  2004. 

Next  month  Mr.  Gilbert  will  spend 
two  weeks  with  the  New  York 
Philharmonic,  leading  concerts  that 
include  Hear  &  Now,  Inside  the  Music, 
and  the  world  premiere  of  Marc  Neikrug's 
Quintessence:  Symphony  No.  2 — a  New 
York  Philharmonic  commission.  It  will  be 
the  second  year  of  a  three-year 
arrangement  during  which  Mr.  Gilbert 
spends  multiple  weeks  with  the  orchestra. 
He  made  his  debut  with  the  New  York 
Philharmonic  in  2001  as  the  Diamond 


American  Conductor  and  has  conducted 
the  orchestra  numerous  times,  including 
the  acclaimed  2004  Philharmonic 
Festival:  Charles  Ives — An  American 
Original  in  Context,  and,  most  recently,  | 
in  March  2007,  when  he  led  works  by  . 
Bach,  Ligeti,  and  Schumann. 

This  season  Mr.  Gilbert  conducts  the 
orchestra  of  his  alma  mater,  Philadelphia'.-. 
Curtis  Institute  of  Music,  at  the  Kimmel 
Center  and  Carnegie  Hall.  He  conducts 
concerts  with  the  Philadelphia  Orchestra, 
San  Francisco  Symphony,  Tonhalle 
Orchestra  in  Zurich,  and  Orchestre 
Philharmonique  de  Radio  France  in  Paris. 
He  returns  to  the  Zurich  Opera  House, 
and,  with  Hamburg's  NDR  Symphony 
Orchestra  (NDRSO),  he  conducts  several 
series  of  subscription  performances  in 
Hamburg,  Liibeck,  and  Bremen.  He  also 
takes  the  NDRSO  on  tour  to  Cologne, 
Vienna,  Prague,  and  Ljubljana,  Slovenia. 
In  May  he  closes  out  his  tenure  with  the 
Royal  Stockholm  Philharmonic 
Orchestra  in  Mahler's  Sympht>ny  No.  9. 
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Mr.  (.  lillx'ir,  whii  appears  regularly 
nil  many  ol  the  world's  leading 
I  lu'stras  and  opera  companies,  began 
.  -007-08  season  with  his  Vienna 
,itc  Opera  debut,  conducting  Bizet's 
cin/K'ii,  and  soon  atterward  inaugurated 
-  tin.il  Slockbolni  season.  He  was  the 
M  music  director  in  the  Santa  Fe 
per  I's  history,  and  during  the  company's 
rietb-anniversary  season  in  2006,  he  led 
le  tusr  United  States  production  ot 
honias  Ades's  Tempest,  as  well  as  Bizet's 
jnnoi,  with  Antie  Sofie  von  Otter  in 
M  Inst  United  States  performances  in 
le  opera. 

Last  seascin  Mr.  Gilbert  led  a 
ockholm  festival  focusing  on  the 
usic  of  Hans  Werner  Henze.  He 
so  conducted  the  Los  Angeles 
iilharnionic,  Los  Angeles  Opera,  Royal 
oncertgebouw  Orchestra,  San  Francisco 
i  niphony,  Chicago  Symphony 
'rchestra,  and  Cleveland  Orchestra 
vhere  he  was  assistant  conductor  from 
m  to  1997). 
.Alan  Oilberr's  parents,  Yoko  Takebe 
ul  Michael  Cnlbert,  both  violinists  in 
le  New  York  Philharmonic  (Mr.  Gilbert 
now  rerued),  were  his  first  teachers, 
orn  .md  raised  in  New  York  C^ity,  Alan 
ilbert  srui.lied  at  Harvard  University, 
he  Curtis  Institute  ot  Music,  and  the 


Juilliard  School,  and  while  at  Curtis  he 
was  a  substiiure  \  lolmist  wilh  the 
Philadelphia  Orchestra. 

Charlotte  Dobbs,  sopram) 
Charlotte  Dobbs  from  Chester,  Vt., 
studies  in  the  opera  program  with 
Marlena  Kleinman  Malas.  Credits 
include:  Le  nozze  di  Figaro  (Countess)  for 
the  Curtis  Opera  Theatre;  Idomeneo 
(Electra)  and  Iphigcnic  cn  Aulide  (title 
role)  tor  the  Juilliard  Opera  Center;  Le 
nozZ(^  di  Figaro  (C\)unte.ss)  and  Die 
Zauherflinc  (Paniina)  tor  Yale  Opera;  Cosi 
fan  tuttc  (Fiordiligi)  tor  the  Chautauqua 
Institution;  and  roles  for  Marlboro  Music 
Festival. 

Adrian  Kramer,  baritone 
Adrian  Kramer  trom  Guelph,  Ontario, 
studies  in  the  opera  program  with 
Marlena  Kleinman  Malas.  Credits 
include:  Le  nozze  di  Figaro  (Count), 
Postcard  from  Morocco  (Man  with  a  Shoe 
Sample  Kit),  and  L'Ormindo  (Amida)  for 
the  Curtis  Opera  Theatre;  roles  for  the 
Juilliard  Opera  Center,  Chautauc]ua 
lnstitutit)n,  and  Steans  Institute  for 
Young  Artists  at  the  Ravinia  Festival; 
and  recitals  in  Lincoln  Center's  Alice 
Tully  Hall. 


The  Curtis  Opera  Theatre 


Danielle  Orlando,  music  director 
Ned  Canty,  stage  director 
Susan  Zeeman  Rogers,  scenic  designer 

Katie  Irish,  costume  desigr\er 
Matthew  McCarthy,  lighting  designer 


Thursday,  February  14  at  8  p.m. 

Friday,  February  1 5  at  8  p.m. 
Saturday,  February  1 6  at  8  p.m. 
Sunday,  February  1 7  at  2:30  p.m. 

Curtis  Opera  Studio 

L'elisir  d'amore  will  run  about  one-and-a-half  hours. 
There  will  be  one  fifteen-minute  intermission. 


Titles  provided  by  arrangement  with  Bayshore  Opera  Translations. 
Translation  by  Lindley  L.  Becker. 


presents 


amore 


Music  hy  Gaetano  Donizetti 
Text  by  Felice  Romani, 
based  on  a  play  hy  Augustin-Eugene  Scribe 


Photographic  and  recording  equipment  may  not  be  used  In  the  Curtis  Opera  Studio. 


February  14  &  16 


February  15&  17 


Nemorino 
Adina 
Belcore 
Dulcamara 
Giannetta 
Che 


Dcnninic  Armstrtmg 
Rinnat  Muriah 
Elliot  Madore 
Allen  Boxer 
Allison  Sanders 


Joshua  Stewart 
Ashley  Thouret 
Brandon  Cedel 
Nathan  Bachhuber 
Marquita  Raley 


Jason  Coffey,  Tammy  Coil,  Sarah  Shater,  Thomas  Shi\-one 

SETTING 

A  television  studio 


Act  I:  Adina,  a  wealrhv  and  educated 
young  woman,  reads  her  coworkers  the 
story  of  how  Tristan  w  on  the  heart  ot 
Isolde  by  drinking  a  magic  lo\-e  potion. 
Nemorino,  an  underling,  wishes  he  had 
some  of  that  magical  drink  so  that  Adina 
would  fall  in  love  with  him.  When  the 
newly  arrived  Sergeant  Belcore  proposes 
to  Adina,  she  puts  him  off,  as  she  does 
when  poor,  stammering  Nemorino 

;  presents  his  own  suit. 

'  The  salesman  Dulcamara  pitches  his 
cure-all,  which  is  eagerly  snapped  up  bv 

i  everyone.  Nemorino  asks  Dulcamara  for 

I  Isolde's  love  potion  and  buys  the  supposed 
elixir  (which  is,  in  reality,  Bordeaux 
wine)  at  a  higher  price.  After  swalKiwing 
it,  he  sets  off  tipsy  enough  to  act  in  an 
offhand  manner  with  Adina.  Piqued  by 
Nemorino's  impertinence,  Adina  agrees 
to  marr>'  Belcore  that  night. 

Act  II:  Dulcamara  is  an  honored  guest  at 
j  the  prewedding  supper.  Adina  leaves  to 
sign  the  marriage  contract.  Nemorino, 
distraught  that  the  potion  had  not  acted 
as  Dulcamara  promised,  presses  the 
salesman  for  another  dose  but  has  no 


money  to  pay  for  it.  Belcore  persuades 
Nemorimi  to  enlist  in  the  Army,  siiice 
the  twenty  dollars  paid  to  all  recruits  will 
buy  the  elixir. 

Tlie  girls  chatter  about  Nemorino's  rich 
uncle,  who  has  just  died  and  bequeathed 
him  a  fortune.  Nemorino  has  no 
knowledge  of  this,  nor  does  Adina.  When 
Nemoriiio — once  again  buoyed  by  a  dose 
ot  elixir — arrives,  the  girls  begin  to  flirt 
with  him.  He  does  not  respond,  nor  does 
he  show  interest  in  Adina,  which  upsets 
her.  Dulcamara  suggests  to  Adina  that  she 
try  his  lo\  e  poticin,  but  she  claims  that  her 
feminine  wiles  are  sufficieiit. 

Alone,  Nemorino  takes  heart  because 
ot  a  tear  he  has  seen  on  Adina's  cheek,  but 
when  she  returns  he  feigns  indifference. 
Finally  Adina  reveals  that  she  has  bought 
back  his  enlistment  papers  from  Belcore 
because  she  loves  Nemorino. 

Belcore  marches  in  to  find  Adina 
affianced  to  Nemorino,  but  he  takes  the 
news  philosophically.  Dulcamara, 
attributing  both  Nemorino's  inheritance 
and  his  winning  ot  Adina  to  the  elixir, 
quickly  sells  more  bottles  betiue  moving 
on  to  the  next  adoring  group. 
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PROGRAM  NOTES 


Gaetann  Donizetti  was  accustomed  to 
composing  with  great  speed.  So  when  the 
manager  ot  the  Canohbiana  Theatre  in 
Milan  begged  him  to  create  an  opera  in 
two  weeks  (an  unkmiwn  composer,  the 
story  goes,  failed  to  deliver),  he  accepted 
the  challenge.  Librettist  Felice  Romani 
was  given  the  even  more  impossible 
deadline  of  one  week  to  translate  and 
adapt  a  play  by  the  French  writer 
Aiigiistin-Eugene  Scribe. 

Composer  and  librettist  changed  the 
setting  of  the  play  from  the  Basque 
countryside  to  rural  northern  Italy,  the 
Bergamo-bom  composer's  home  soil,  and 
they  added  some  passages.  Rehearsals 
began  even  before  the  opera  had  been 
completed.  The  compo.ser  was  not 
thrilled  with  the  cast,  complaining  to  his 
librettist,  "We  have  a  German  prima 
donna,  a  tenor  who  stammers,  a  buffo 
with  the  voice  of  a  goat,  [and]  a  French 
basso  who  isn't  worth  much  ..." 

Despite  these  far-from-ideal 
circumstances,  L' elisir  d' amore  (The  Elixir 
of  Love)  was  an  immediate  hit  with  both 
audiences  and  critics  when  it  opened  on 
May  12,  1832.  Though  this  opera  and 
others  in  the  bel  canto  tradition  were 
gradually  overshadowed  by  heavier 
works  of  the  Romantic  .school,  they 
returned  to  favor  in  the  mid-twentieth 
century,  with  L'elisir  taking  an  honored 
place  in  the  repertoire  as  a  masterful 
blend  of  effervescent  comedy  and  heart- 
wrenching  pathos.  For  this  reason  it  is 
often  described  not  as  an  opera  comica 
but  as  a  melodrama  chiaroscuro,  in 
reference  to  its  balance  between  light  and 
shade.  This  contrast  is  evident 
immediately  in  the  prelude's  two 
contrasting  melodies. 
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The  story  of  a  lovesick  swain,  the  ricl 
and  tickle  young  object  ot  his  attectiims 
pompous  sergeant,  and  a  snake-oil  doctc 
who  peddles  Bordeaux  wine  as  a  U)ve 
potion,  L'elisir  is  replete  with  musical 
delights.  The  melodies  are  inspired,  the 
"patter"  songs  hilarious,  and  the  musical 
torms  varied — from  waltzes  to  barcaroUt 
to  military  strutting.  Librettist  Romani 
objected  to  the  composer's  desire  for  a 
melancholy  romanza,  fearing  it  would 
dampen  the  work's  high  spirits,  hut 
Donizetti  fortunately  insisted.  The 
resultant  "Una  furtive  lagrima"  sung  by 
the  naive,  smitten  Nemorino,  has  becon 
so  famous  that  people  who  have  never 
heard — or  even  heard  of — the  opera 
recognize  it.  With  its  guitar-like 
arpeggios  and  bassoon  obbligato,  this 
deceptively  simple  melody  has  inspired 
the  world's  greatest  tenors,  from  Caruso 
to  Pavarotti. 

Donizetti  was  much  admired  by  fellov 
composers.  Among  them  was  the  master 
who  succeeded  him,  Verdi — whose  wife 
to-be,  the  renowned  soprano  Giuseppinf 
Strepponi,  often  sang  in  Donizetti's  oper 
and  was  rumored  to  have  had  an  affair 
with  him.  French  composer  Hector 
Berlioz  was  another  fan  of  the  bel  canto 
school,  having  lived  in  Italy  for  some 
years.  He  might  well  have  given  the 
wrong  impression  when  he  walked  out  ol 
a  performance  of  L'elisir  d' amore,  but  he 
was  reacting  to  the  audience  rather  than 
the  opera.  (The  constant  chattering, 
eating,  and  gambling  galled  Berlioz,  who 
announced  that  tor  Italian  audiences 
"music  was  like  a  bowl  ot  macaroni,  to  bt 
consumed  and  enjiiyed  on  the  spot.") 
Perhaps  the  most  unusual  tribute  came 
from  W.  S.  Gilbert  of  Gilbert  and  i 


Sullivan  fame,  who  composed  a  panxly  ot 
[\ini:etti's  opera  enritleJ  /  hdcaindni:  The 
\Uttle  Duck  and  the  Greai  Qiuick. 
I    Donizetti  was  only  thirty-tour  w  hen  he 
Ijomposed  L'disir,  hut  his  lite  already  had 
been  marred  hy  ^reat  tragedy.  His  three 
:hildren  died  shortly  after  hirth,  and  his 
heloved  wife,  Vir<^inia,  died  at  twenty- 
I  nine,  the  victim  ot  a  terrible  outbreak  ot 
:  cholera.  Over  the  years  the  handsome. 

Director's  Note  


charinini;,  and  hugely  popular  composer 
slipped  into  depression,  then  madness — a 
state  reminiscent  of  his  most  famous 
operatic  creatitm,  the  poor,  demented 
Lucia  di  LammerimKir.  Donizetti's  great 
ability  io  fuse  the  lightest  of  sentiments 
with  heartbreak,  as  exemplified  in  L'elisir, 
no  doubt  derix  ed  in  large  measure  trom 
his  own  lite  experiences. 

Copyright  ©  2008  Diana  Burgwyn 

 Ned  Canty 


In  the  summer  of  2002  I  had  the  unique  adventure  of  directing  Elixir  of  Love  at  the  Shanghai  Opera 
House  with  a  group  of  young  singers  from  the  Shanghai  Conservatory.  It  was  my  first  time  directing 
hnough  a  translator  (the  aptly  named  Sunny),  and  the  first  day  was  gnm.  Comedy  is  so  tightly 
^nterwoven  with  culture  that  pulling  apart  those  tendnis  is  always  a  tncky  enterpnse.  There  was  no 
vord  in  Chinese  for  "sassy"  (Adina),  and  the  braggart  soldier  Belcore  was  seen  as  noble  and  strong. 

Feeling  things  rapidly  slip  out  of  my  grasp,  I  tumed  to  my  Dulcamara  and  launched  into  a  brief 
jescription  of  quack  medicine.  As  soon  as  Sunny  finished  translating,  bedlam  broke  out  with 
Bveryone  talking  at  once.  I  assumed  I  had  run  up  against  another  wall,  but  it  was  quite  the  opposite. 
:veryone  wanted  to  share  a  stor/  about  shark  fin  cartilage,  or  dried  possum  bladder,  or  some  other 
nirade  cure  that  someone  they  know  (not  them,  of  course)  swore  by.  Bingo.  Once  we  had  our  way 
n,  the  rest  of  the  tendnis  quickly  unwove,  and  by  the  end  of  three  weeks  we  had  a  rollicking  and 
leart-felt  show  on  our  hands.  In  meeting  half/vay  across  the  Pacific,  the  singers  and  I  got  more  to  the 
leart  of  the  piece  than  in  any  other  production  I've  done. 

So,  moral  of  the  stor/,  people  are  people,  Unrequited  love  is  unrequited  love.  But  above  all, 
quackery  is  quackery.  People  will  always  line  up  for  the  miracle  cure  for  hair  growth,  weight  loss,  or 
,  Tiood  maintenance.  We  may  live  in  one  of  the  most  heavily  medicated  societies  of  all  time,  but  we 
,  :leariy  come  by  it  honestly.  Our  infatuation  with  better,  faster,  easier  is  no  further  away  than  late  night 
nfomercials  touting  the  amazing  results  of  hoodia  or  gariic  pills  or  magnetic  bracelets. 

In  thinking  about  this  show,  it  was  the  vision  of  Dulcamara  as  TV  pitchman  that  inspired  this 
Dpoduction.  Many  before  me  have  said  that  if  Donizetti  or  Rossini  were  alive  today  he  would  be 
A/riting  for  TV  or  the  movies.  I  could  walk  into  a  meeting  tomorrow  and  pitch  this  story  as  a  romantic 
:omedy  with  Reese  Witherspoon  as  Adina,  Ray  Romano  as  Nemonno,  and  Kelsey  Crammer  as 
Belcore  and  no  one  would  blink  an  eye.  Donizetti's  deft  mixing  of  situation-based  comedy  and  deep 
luman  emotion  is  catnip  for  Amencan  audiences. 

Our  production  has  an  Adina  running  the  TV  station  she  has  inherited  (fascinating  that  no  one 
Tiakes  more  of  the  fact  that  Adina  seems  to  have  no  parents  in  the  opera — she  is  running  things  on 
ler  own  as  a  woman — a  pretty  modem  take  on  the  abilities  of  the  fair  sex).  Nemonno,  the  head 
'rip,  has  known  her  and  loved  her  since  childhood.  Belcore,  the  new  man  on  the  military  beat  airives 
to  shake  things  up  in  their  small,  protected  world,  Dulcamara,  our  late-night  pitchman,  fills  out  the 
quartet  Elixir  at  a  TV  station.  Elixir  as  a  TV  show.  Elixir  as  the  essence  of  TV  itself — all  of  these  spins 
^/sre  in  the  mix  when  we  discussed  the  designs.  But  above  all  was  our  sincere  attempt  to  capture  the 
nagic  and  delight  of  the  piece,  the  delicate  alchemical  mix  that  can  have  us  all  laughing  one  minute, 
oooing  the  next,  and  ending  the  evening  wiping  away  a  furtive  tear  Now  that's  entertainment. 
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Danielle  Orlando,  miotic  director 
Danielle  OrhinJn,  principal  opera  coach 
tor  The  Curtis  Institute  of  Music,  was 
CLlucateJ  at  the  Settlement  Music  School, 
Eastman  School  of  Music,  and  Temple 
University,  where  she  received  her  Master 
ot  Music  degree  in  piano  performance, 
swmrw.  cum  laude.  She  is  the  music 
director  of  the  New  Jersey  Opera  Theater's 
Studio  Artists  Program  and  has  served  on 
the  musical  staffs  of  the  Metropolitan 
Opera;  Teatro  Colon  in  Buenos  Aires; 
Pittsburgh  Opera;  Opera  Company  of 
Philadelphia;  Michigan  Opera  Theater; 
American  Institute  for  Music  Studies  in 
Graz,  Austria;  European  Center  for  Opera 
and  Vocal  Arts  in  Belgium;  Merola  Opera 
Program  at  San  Francisco  Opera; 
Washington  Opera;  Portland  Opera;  arid 
Wolf  Trap  Opera  Company.  She  also 
spent  nine  seasons  working  with  Gian 
Carlo  Menotti  for  the  Festival  dei  Due 
Mondi  in  Spoleto,  Italy,  as  an  assistant 
conductor  and  coach,  in  addition  to 
editing  several  of  his  compositions. 

Ms.  Orlando  collaborated  with  tenor 
Luciano  Pavarotti  for  all  of  his 
international  voice  competitions  and  has 
served  as  a  judge  for  the  Metropolitan 
Opera  auditions.  She  performs  extensively 
as  an  accompanist  in  the  United  States 
and  abroad  with  artists  such  as  Aprile 
Millo,  Marcello  Giordani,  Alessandra 
Marc,  Kallen  Esperian,  and  Andrea 
Bocelli.  Ms.  Orlando,  who  serves  on  the 
coaching  staff  of  the  Academy  of  Vocal 
Arts,  joined  the  Curtis  faculty  in  1986. 

Ned  Canty,  <,tagc  director 
Ned  Canty  is  proud  to  make  his  Curtis 
Opera  Theatre  debut  with  this 
production.  He  most  recently  directed  the 
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world  premiere,  in  Tel  Aviv,  of  Lost 
Childhood,  a  new  opera  based  on  the 
Holocaust  memoir  of  Yehuda  Nir.  Prior 
that,  he  directed  a  new  production  of  Ti 
Mikado  for  Opera  Theatre  of  Saint  Loui; 
and  L'italiana  in  Algeri  at  Connecticut 
Opera  (named  second  on  the  Hartford 
Courant's  list  of  the  year's  top-ten  arts 
events).  In  2004  he  directed  the  critical 
acclaimed  revival  of  Lee  Hoiby's  Month 
the  Cour\try  at  Manhattan  School  of 
Music  Opera  Theater  (available  on 
Albany  Records),  Don  Giovanni  at  Florii. 
Grand  Opera,  II  barhiere  di  Siviglia  at 
Connecticut  Opera,  Lucky  Girl  at  the 
McCarter  Theatre,  and  Madama  Butterfl 
for  the  New  York  City  Opera  National 
Company.  In  2003  he  directed  the 
American  premieres  of  Voice  of  the  Fores 
and  Tears  of  the  Knife  at  the  Henry  Stree 
Chamber  Opera,  which  the  New  York 
Times  described  as  being  staged  "with  a 
startling  combination  of  sensitivity  and 
panache."  He  especially  enjoys  working 
with  young  singers  and  has  directed  shov 
at  Juilliard  Opera  Center,  Yale  School  o1 
Music,  Boston  University,  University  of 
Michigan,  and  Louisiana  State 
University,  among  others. 

Among  Mr.  Canty's  favorite 
productions  are  those  he  directed  at  Wo 
Trap  Opera  (Don  Giomnni,  A  Midsummi 
Night's  Dream,  L'italiana  in  Algeri,  and  T 
Rake's  Progress);  II  Campanello  at  the 
Teatro  Comunale  in  Casalmaggiore,  Ital 
L'clisir  d'amore  at  the  Shanghai  Grand 
Theatre  in  China;  Pagliacci  at  Edmonton 
Opera;  Orpheus  in  the  Underworld  and  Th 
Mu5!c  Shop  for  the  Juilliard  Opera  Cente 
and  Cheruhin,  The  Rape  of  Lucretia,  and  I 
hoheme  at  the  Israeli  Vocal  Arts  Institute 
in  Tel  Aviv. 


Mr.  Canty  is  festival  directtir  t)f  the 
New  York  Tele\'ision  Festi\'al  and  serves 
I  as  director  of  libretto  dex'clopnicnr  tor 
American  Opera  Projects  (Al^D.  Future 
^  projects  include  La  Calisto  at  Portland 
1  Opera,  the  premiere  ot  Lee  Hoiby's 
_  This  is  the  Rill  Speaking  for  AOP,  and 
Dau^ter  of  the  Regiment  at  Opera  Theatre 
of  Saint  Louis.  Visit  his  website  at 
wwvv.nedcanty.com,  or  view  his 
I  rehearsal  blog  for  The  Mikado  at 
I  otslmikado.blogspot.com. 

Susan  Zeeman  Rogers,  scenic  designer 
^  Susan  Zeeman  Rogers  makes  her  Curtis 
;  Opera  Theatre  debut  w  ith  L'clisir  d'amore. 

Her  off-Broadway  credits  include: 
j  Betrothed  and  Innocents  (Ripe  Time); 
;  Sau'ditst  Palace  (Susan  Marshall  &. 
>  Qimpany);  Mercy  on  the  Doorstep  (Flea 
j  Theater);  Lebensraum  ( Baretcmt  Tlieatre 
^  Company);  El  Paso  Blue,  Wet,  and 
Crooked  (Summer  Play  Festi\  al);  Lohter 
Face  (Immediate  Theater  Conipanv); 
Disappearing  Acts  (Mabou  Muies);  The 
Right  Way  to  Sue  (New  Georges);  and 
Fresh  Play  Festival  (MCC  Theater). 
I  Regional  credits  include:  The  Ghost's 
Bargain  (Two  River  TTieater  Company); 
The  Pearl  Fishers  (2006-^7  best  set 
design,  Opera  Online),  Nixon  in  China, 
and  Alceste  (Opera  Boston);  Macbeth 
I  (Actors'  Shakespeare  Project);  \ 
I  (Pilgrim  Theatre);  B(A  Cit't.s  (  nrl 
■  (Merrimack  Repertory  Theatre); 
^  Henry  V  (Commonwealth  Shakespeare 
j  Company);  Anna  in  the  Tropics 
(SpeakEasy  Stage  Company);  Mayhem 
(American  Repertory  Theatre); 
The  Importance  of  Being  Earnest 
(Qmtemporary  American  Theatre 
Company);  and  Phoebe  s  Got  Two  Sisters 
(Moscow  Art  Theatre  School).  Ms. 
Rogers  is  a  recipient  of  an  NEA/TCG 


design  fellowship.  Visit  her  website  at 
www.szrdesign.com. 

Katie  Irish,  costume  designer 
Katie  Irish  designs  for  stage  and  tilni.  She 
ha^  costumed  nuincrdu-'  w i 'rld-prcmiere 
production,-.,  including  Apple  Cme  (Todd 
Mountain  Theater  Project),  Back  from  the 
Front  (New  York  International  Fringe 
FotivaH,  one-act  plus  "Mid-Air"  and 
"Scribble"  i University  ot  Tulsa),  and  the 
United  States  premiere  of  Faith  at  the 
Clemente  Soto  Velez  Cultural  Center. 
She  ha--  designed  {or  several  New  York 
Cit\-  dance  companies,  including  2nd 
Avenue  Dance  Company,  Zvi  Gothenier, 
and  Cherylyn  Lavagnino  Dance.  Ms.  Irish 
recei\  ed  her  M.F.A.  from  New  York 
University's  Tisch  School  of  the  Arts, 
where  she  designed  All  My  Sons  and  Top 
Girls.  She  is  also  an  accomplished 
assistant  designer  and  has  worked  on  the 
recent  Broadway  production  of  Is  He 
Dead!  and  the  national  productions  of 
hung  Berlin's  White  Christmas,  National 
Theatre  Opera  Prague's  Don  Giovanni, 
and  HBO's  Deadwood.  She  lives  with  her 
husband  in  Brooklyn. 

Matthew  McCarthy,  lighting  designer 
Matthew  McCarthy's  lighting  design 
credits  include  the  juilliard  Opera  Center, 
New  York  Philhanmrnic,  San  Diego 
Opera,  Opera  Columbus,  Connecticut 
Opera,  Canadian  Opera  Ciniipan\ ,  and 
Indianapulis  Opera.  He  has  also  designed 
tor  Blue  Man  Group  in  New  York  City, 
Chicago,  and  Boston.  Additional  theatre 
credits  include  Stages  St.  Louis,  New 
Harmony  Theatre,  Contemporar\-  Stage 
Compaiiy,  and  Willow  Cabin  Theater 
Company.  Mr.  McCarthy  is  a  member  of 
United  Scenic  Artists  Local  829. 
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Dominic  Armstrong  (Nemorino, 
February  14  &  16)  is  a  tenor  trcim 
Kirksville,  Mo.,  studying  in  the  opera 
program  with  Marlena  Kleinman  Malas. 
Credits  include:  Postcard  from  Morocco 
(Man  with  a  Paint  Box),  La  rondinc 
(Ruggero),  VOrmindo  (title  role),  Albert 
Herring  (Mr.  Upfold),  Le  Rossignol  (Le 
Pecheur),  Ariadne  aufNaxos  (Brighella), 
and  The  Magic  Flute  (Tamino)  for  the 
Curtis  Opera  Theatre;  roles  for  the  Opera 
Theatre  of  Saint  Louis,  Chautauqua 
Institution,  and  Juilliard  Opera  Center; 
and  concerts  with  the  Kansas  City 
Symphony,  Truman  State  University,  and 
University  of  Missouri  orchestras.  He  was 
a  winner  of  the  2006  Sigma  Alpha  lota 
Competition  at  the  Chautauqua 
Institution. 

Nathan  Bachhuber  (Dulcamara,  February 
15  &  17)  from  Appleton,  Wise,  is  a 
baritone  studying  in  the  opera  program 
with  Marlena  Kleinman  Malas.  Credits 
include:  Le  nozz<i  di  Figaro  (title  role).  La 
ror-idine  (Ramhaldo),  L'Ormindo  (Amida), 
Albert  Herring  (the  Vicar),  Trouble  in 
Tahiti  (Sam),  The  Magic  Flute  (Papageno), 
and  Alcina  (Melisso)  for  the  Curtis  Opera 
TTieatre;  roles  for  the  Chautauqua 
Institution;  and  concert  soloist  at  the 
Tanglewood  Institute. 

Allen  Boxer  (Dulcamara,  February  14  & 
16)  is  a  bass-baritone  from  Cincinnati, 
studying  in  the  voice  program  with 
Marlena  Kleinman  Malas.  Credits 
include:  Le  nozze  di  Figaro  (Antonio, 
Antonio's  Assistant),  LOrmindo 
(Ariadeno),  Albert  Herring 
(Superintendent  Budd),  Le  Rossignol  (Le 
Bonze),  and  The  Magic  Flute  (Sarastro)  for 
the  Curtis  Opera  Theatre;  and  roles  for 
C^astleton  Residency  for  Young  Artists  in 


Opera,  International  Festival  of  Lyrical 
Art  in  Aix-cn-Provence,  Opera  Theatre 
of  Saint  Louis,  Chautauqua  Institution, 
Northern  Kentucky  University,  Lyrique- 
en-Mer  festival,  and  Bel  Canto  Northwe^ 
Vocal  Institute. 

Brandon  Cedel  (Belcore,  February  15  &. 
17)  is  a  baritone  from  Hershey,  Pa., 
studying  in  the  voice  program  with 
Marlena  Kleinman  Malas.  Credits 
include:  Le  nozze  di  Figaro  (Antonio, 
Antonio's  Assistant),  La  rondine 
(Crebillon),  The  Audition  (ensemble),  am 
L'Ormindo  (Osmano)  for  the  Curtis 
Opera  Theatre;  roles  for  the  Chautauqua 
Institution,  scenes  for  the  Juilliard 
School's  precollege  vocal  department; 
and,  as  a  soloist,  concerts  with  the 
Hershey  Symphony  and  the  Wednesday 
Club  Symphony. 

Jason  Coffey  (Chorus)  is  a  tenor  from 
Allendale,  Mich.,  studying  in  the  opera 
program  with  Joan  Patenaude-Yamell. 
Credits  include:  Le  nozze  di  Figaro  (Don 
Curzio,  Don  Basilio)  for  the  Curtis  Opera 
Theatre;  The  Pirates  of  Penzance 
(Frederic),  The  Secret  Garden  (Archibald 
Craven),  Guys  and  Dolls  (Corporal,  Liver 
Lips  Louie),  and  Street  Scene  (Henry 
Davis)  for  Grand  Valley  State  University; 
and,  as  a  soloist,  Haydn's  Creation  for  Bel 
Canto  Chorus  (Milwaukee)  and  Faure's 
Requiem  with  the  Skokie  Valley 
Symphony  Orchestra. 

Tammy  Coil  (Chorus)  is  a  mezzo-soprano 
froin  Centennial,  Colo.,  studying  in  the 
opera  program  with  Marlena  Kleinman 
Malas.  Credits  include:  Le  nozze  di  Figaro 
(Cherubino),  Postcard  from  Morocco  (Lad^ 
with  a  Hat  Box),  and  UOrmirido  (Side) 
for  the  Courtis  Opera  Theatre;  roles  for  the 
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New  Jersey  Opera  Theater,  Chautauqua 
Institution,  Juilliard  Opera  Center;  and, 
'  as  a  S(,iK>ist,  a  concert  with  the  New  York 
Philharmonic. 

Elliot  Madore  (Belcore,  February  14  &. 
16)  IS  a  baritone  from  Weston,  Ontario, 
studyinfj  in  the  voice  program  with 
Marlena  Kleinman  Malas.  Credits 
include:  Postcard  from  Morocco  (Man  with 
a  Shoe  Sample  Kit),  La  rtmdine 
(Rambaldo),  The  Audition  (ensemble), 
L'Chmindo  (Nerillo),  Albert  Herring  (Sid), 
'  Dido  and  Aeneas  (Aeneas),  Trouble  in 
Tahiti  (J a::  Trio),  and  The  Magic  Flute 
(the  Speaker)  tor  the  Curtis  Opera 
Theatre;  roles  for  the  Chautauqiia 
Institution,  Opera  Theatre  ot  Saint  Louis 
1  as  a  Gerdine  Young  Artist,  and  Opera 
i  Colorado;  and  concerts  with  the  Caiiada 
Pops  Orchestra,  Etobicoke  School  tor  the 
Arts  Symphony  Orchestra,  and  Toronto 
All-Star  Big  Band. 

Rinnat  Moriah  (Adina,  FebniarN-  14  & 
16)  is  a  soprano  from  Holon,  Israel, 
studying  in  the  voice  program  with 
Patricia  McCaffrey,  adjunct  faculty. 
Credits  include:  Lc  nn-::c  di  Fii^dio 
(Susanna),  Rosenkin\dicr  Suae  (Sophie), 
Postcard  from  Morocco  (Lady  u  ith  a  Hand 
Mirror),  Larondine  (Lisette),  The  Audition 
(ensemble),  Albert  Herring  (Miss 
Wordsworth),  Le  Rossignol  (title  role), 
Ariadne  aufNaxos  (Zerbinetta),  The  Magic 
Flute  (Queen  of  the  Night),  and  Cosi  fan 
tutte  (Despina  cover)  for  the  Curtis  Opera 
Theatre;  roles  for  the  Chicago  Opera 
Theater,  New  Jersey  Opera  Theater,  Israel 
Vocal  Arts  Institute,  and  National  Opera 
Center;  recitals  at  the  Kennedv  Center 
for  the  Perfonning  Art-'  and  the  Library  of 
Qmgress,  as  well  as  in  C.ilifomia  with 
Curtis  On  Tour;  and  concerts  with  the 


Richmond,  New  World,  Kansas  City,  and 
Fort  Worth  symphonies. 

Marquita  Raley  (Giannetta,  Februar>-  15 
&.  17)  is  a  mezzo-soprano  from 
Washington,  D.C.,  studying  in  the  opera 
program  with  Marlena  Kleinman  Malas. 
Credits  include:  Le  nozxe  di  Figaro 
(MarcelUna)  for  the  C  Airti^  Opera 
Theatre;  The  Mother  of  Us  All  (Anne),  Le 
nozze  di  Figaro  (Marcellina),  and  Die 
Zauberflote  (Third  Lady)  for  the  Juilliard 
Opera  Center;  and  The  Rake's  Progress 
(Baha  the  Turk)  and  Cost  fan  tutte 
(Dorahella)  for  the  Chautauqua 
Institution. 

Allison  Sanders  (Giannetta,  Februar\-  14 
&.  16)  is  a  mezzo-soprano  from  Memphis, 
studying  in  the  voice  program  with 
Marlena  Kleinman  Malas.  Credits 
include:  Le  nozze  di  Figaro  (Barbarina),  La 
rondine  (Bianca),  The  Audition 
(ensemble),  L'Ormindo  (Melide),  Dido 
and  Aeneas  (Dido),  and  The  Magic  Flute 
(Papagena)  for  the  Curtis  Opera  Theatre; 
roles  tor  the  Chautauqua  Institution; 
Centro  Studi  Lirica  in  Italy;  University  of 
Memphis  and  Opera  Memphis's  summer 
opera  camp;  and  a  concert  at  the 
Naticinal  Civil  Rights  Museum's  Freedom 
Award  Public  Forum. 

Sarah  Shafer  (Chorus)  is  a  soprano  from 
State  College,  Pa.,  studying  in  the  voice 
program  with  Joan  Patenaude-Yamell. 
Credits  include:  Le  no;;e  di  Figaro 
(Barbarina),  La  rondine  (Cantor),  The 
Audition  (ensemble),  and  L'Ormindo 
(Mirinda)  tor  the  (.Airtis  Opera  Theatre; 
scenes  at  the  2007  Wk^I  Arts  Symposium 
at  Colorado  C^tlleue;  a  recital  at  the 
Church  of  the  Holy  Trinity,  Rittenhouse 
Square;  an  appeanince  on  National  Public 
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Radio's  From  the  Top;  and  concerts  with 
the  State  I'ollci^c  Choral  Society. 

Thomas  Shivone  (Chorus)  is  a  hass- 
baritone  from  Fort  Worth,  studying  in  the 
voice  program  with  Joan  Patenaude- 
Yarnell.  Credits  include:  Le  nozZ(^  di  Figaro 
(Pr.  Rartolo)  tor  the  Curtis  Opera 
Tlieatre;  Barrabas  (Judas)  and  Meet  Me  at 
Uugi's  (Luigi)  for  the  Travis  Avenue 
Baptist  Church  in  Fort  Worth;  The 
Gondoliers  (Gondolier)  for  the  Fort 
Worth  Academy  of  Fine  Arts;  and,  as  a 
soloist,  Faure's  Requiem  with  the  Junior 
Youth  Orchestra  of  Greater  Fort  Worth. 
Recent  awards:  the  Jack  Kent  Cooke 
Young  Artist  Award  and  the  voice  prize 
in  the  Schlern  International  Music 
Festival  Competition. 

Joshua  Stewart  (Nemorino,  February  15 
&.  17)  is  a  tenor  from  New  Orleans, 
studying  in  the  voice  program  with  Joan 
Patenaude-Yarnell.  Credits  include:  Le 
nozze  di  Figaro  (Don  Basilio,  Don  Curzio), 
Postcard  from  Morocco  (Man  with  Old 
Luggage),  La  rorvline  (Gobin,  Prunier), 
The  Audition  (ensemble),  L'Ormindo 
(Erice),  Albert  Herring  (Mr.  Upfold),  Dido 
and  Aeneas  (First  Sailor),  Trouble  in  Tahiti 
(Jazz  Trio),  and  The  Magic  Flute 
(Monostatos)  for  the  Curtis  Opera 
Theatre;  Music  Academy  of  the  West; 
Centni  StLidi  Lirica  in  Italy;  and  roles  for 
Intermezzo  YoLing  Artist  Development 
Program  and  New  Orleans  Center  for 
Creative  Arts. 

Ashley  Thouret  (Adina,  February  15  & 
17)  is  a  soprano  from  Toronto,  studying  in 
the  voice  program  with  Marlena 
Kleinman  Malas.  ( Credits  include:  Le 
nozze  di  Figaro  (Susanna),  Postcard  jmm 
Morocco  (Lady  with  a  Hand  Mirror),  Ltz 


rondine  (Lisette),  The  Auditioy-i 
(ensemble),  L'Ormindo  (Meliele),  Dido 
and  Aeneas  (Belinda),  Trouble  in  Tahiti 
(Jazz  Trio),  and  The  Magic  Flute  (Pamina 
for  the  Curtis  Opera  Theatre;  roles  for  th 
Chautauqua  Institution;  and  a  concert 
with  the  Ocean  City  Pops  Orchestra. 

Mikael  Eliasen,  artistic  director  of  vocal 
studies  arid  the  Curtis  Opera  Theatre 
Danish-born  coach  and  accompanist  Mr. 
Eliasen  received  his  early  training  in 
Copenhagen,  Montreal,  and  Vienna.  He 
has  collaborated  with  numerous  singers  it 
recital  worldwide,  including  Robert 
Merrill,  Tom  Krause,  Theodor  Uppman, 
John  Shirley-Quirk,  EUy  Ameling,  Edith 
Mathis,  Florence  Quivar,  Mira  Zakai, 
Sarah  Walker,  and  Joan  Patenaude- 
Yarnell.  He  has  recorded  for  CBC, 
Hilversum  Radio,  Polish  State  Radio,  Kol 
Israel,  Irish  Radio  and  Television,  Londoi 
Records,  MHS,  and  Supraphon.  Mr. 
Eliasen  has  given  master  classes  at  the 
Shanghai  Conservatory,  Tchaikovsky 
Conservatory  (Moscow),  Jerusalem  Music 
Center,  National  Opera  of  Prague,  and 
the  young  artist's  program  at  the 
Metropolitan  Opera  (New  York  City).  Ht 
is  closely  affiliated  with  the  Royal  Opera 
Academy  (Copenhagen),  Netherlands 
Opera  Studio  (Amsterdam),  and 
Pittsburgh  Opera  Studio.  He  teaches  at 
Chautauqua's  Voice  Program,  for  the 
Santa  Fe  Opera's  young  artist  program, 
and  in  Italy.  Mr.  Eliasen  was  music 
director  of  the  San  Francisco  Opera 
Center  from  1994  to  1996  and  artistic 
director  of  the  European  Center  for 
Opera  and  Vocal  Art  in  Belgium  from 
1984  to  1994. 
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Ralph  Batman,  managing  director ,  vocal 
studies  and  the  Curtis  Opera  Theatre 
Ralph  Batman  jdincJ  The  Curtis  Institute 
of  Music  in  198S,  after  serving  as  stage 
I  manager  and  pnvluctinn  manager  tor  the 
Opera  Company  of  Philadelphia, 
spending  five  years  as  production  stage 
manager  with  the  Philadelphia  Drama 
Guild,  and  working  as  stage  manager  and 
company  manager  for  the  Pennsylvania 
Ballet.  He  began  his  career  as  stage 
manager  and  designer,  and  eventually 
producer,  for  a  chain  of  Equity  dinner 


theaters  in  the  Midwest.  Mr.  Batman's 
design  work  includes  set  and  costume 
designs  for  Beef  'n'  Boards  Dinner 
Theatres,  St.  Joseph's  University,  La  Salle 
Music  Theatre,  and  the  Curtis  Opera 
Theatre.  Direction  credits  include 
productions  of  The  Diary  of  Anne  Frank 
and  Mary,  Mary,  as  well  as  the  world 
premiere  of  Jonathan  Holland's  opera 
based  on  Christopher  Durang's  play 
Naomi  in  the  Living  Room  and 
Tchaikovsky's  lolanta  and  Eugene  Onegin 
for  the  Curtis  Opera  Theatre. 


SPECIAL  THANKS 

The  Curtis  Opera  Theatre  thanks  the  tdf  Costume  Collection 
for  its  assistance  with  this  production. 


PRODUCTION  CREDITS 

Musical  Preparation       Danielle  Orlandi 


Italian  Dicti(m  Coach 
Rehearsal  Pianists 

Assistant  Stage  Manager 
Scenery  Constructum 
Resident  Wardrobe  Supervisor 
Hair  ami  Makeup 
Projected  Title  Operators 


Principal  Opera  Coach 

Lisa  Keller,  Susan  Nowicki, 
Donald  St.  Pierre,  Bonnie  Wagner 

Corradina  Caporello 

Kristen  Ditlow,  Anna  Pre,  Lisa  Keller, 
Donald  St.  Pierre,  Bonnie  Wagner 

Melanie  Potorski 

Victory  Scenic  Studios 

Tricia  Wenglar  Rubin 

Kate  Grebenchinko 

Lisa  Keller,  Bonnie  Wagner 
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THE 

CURTIS 
INSTITUTE 

T,  ^    ,  OF  MUSIC 

he  Uurtis  Institute  ot  Music 
is  dedicated  to  training  R^^^erto  Diaz,  President 

exceptie:)nally  gifted  young 
musicians  for  careers  as  performing 

artists  on  the  highest  professional  level.  One  of  the  world's 
leading  music  schools,  Curtis  provides  full-tuition  scholarships  t 
all  of  its  162  students,  ensuring  that  admissions  are  based  solely 
on  artistic  promise.  Students  at  Curtis  may  pursue  a  Diploma  or 
Bachelor  of  Music  degree.  Opera  students  may  pursue  a  Master  ( 
Music  degree  or  a  Professional  Studies  Certificate. 

A  Curtis  education  is  tailored  to  the  individual  student,  wit 
personalized  attention  from  a  celebrated  faculty  and  unusually 
frequent  performance  opportunities.  This  distinctive  "learn  by 
doing"  approach  to  musical  training  has  produced  an  impressix  c 
number  of  notable  artists,  from  such  legends  as  Leonard 
Bernstein  and  Samuel  Barber  to  current  stars  Juan  Diego  Flore:, 
Alan  Gilbert,  Hilary  Hahn,  Jennifer  Higdon,  and  Lang  Lang. 


The  Curtis  Symphony  Orchestra,  composed  of  more  than  one 
hundred  players  between  the  ages  of  thirteen  and  twenty-five,  ha 
been  called  "an  orchestra  that  any  city  would  be  lucky  to  have  as 
its  professional  ensemble"  {Phikidelphia  Inquirer).  The  orchestra 
performs  a  three-concert  season  in  Philadelphia's  Veri:on  Hall  at 
the  Kimmel  Center,  as  well  as  programs  elsewhere  in  the  region. 
In  2007-08  the  orchestra  performs  in  York  and  Reading,  Pa.,  and 
at  Carnegie  Hall  in  New  York  City.  This  real-wtirld  training, 
under  the  direction  of  Otto- Werner  Mueller  and  David  Hayes, 
has  enabled  Curtis  alumni  to  assume  prominent  positions  in 
major  orchestras  across  the  United  States,  Canada,  and  abroad. 


The  Curtis  Opera  Theatre,  under  the  artistic  directicm  ot  Mikael  Eliasen,  is 
composed  of  approximately  tw  enty-tive  singers,  aj,'es  eighteen  to  twenty-eight. 
Each  season  the  Curtis  Opera  Theatre  presents  fully  staged  i^ei-tonnances  and 
concert  productions  in  venues  such  as  the  Prince  Music  Theater,  Perelnian 

[Theater  at  the  Kimmel  Center  tor  the  Perttirming  Arts,  and  the  Curtis  Opera 

I  Studio. 


I  The  Student  Recital  Series  features  more  than  one  hundred  programs  ot  solo 
I  and  chamber  works  each  year.  Recitals,  held  in  Curtis's  Field  Concert  Hall,  are 

open  to  the  public  free  of  charge  and  are  recorded  by  robotic  cameras,  making 
j  them  available  for  later  study  and  e\  aluation  by  students  and  their  teachers. 

Each  year  about  twent>'-five 
'  of  these  recitals  are  aired  on 
;  Y  Arts,  the  digital  cable  service 

of  Philadelphia  public  television 
,  station  WHYY. 

Learn  more  about  Curtis 
perfomnances,  faculty,  and 
I  admissions  at  www.curtis.edu. 
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The  Curtis  Symphony  Orchestra 


Violin 

William  M.  Mollis  Jr. 
Principal  Chair 

Independence  Foundation  Chair 
David  &  Sandra  Marshall  Chair 

Dayna  Kristie  Anderson 

Edna  Harkness  Fellowship 
Benjamin  Beilman 
William  H.  Roberts  Annual  Fellowship 
Maia  Cabeza 

Dr,  Samuel  R.  &  Mrs,  Beatrice  S.  Rossman 
Fellowship 

Ray  Chen 

Julius  Baer  Investment  Management  Annual 
Fellowship 

Hannah  Choi 

Jean  J.  Steme  Fellowship 
Nikki  Chooi 
Elizabeth  Fayette 

Mary  Louise  Curtis  Bok  Fellowship 
Hyo  Rim  Han 

Huldah  Bender  Kemer  M.D..  Fellowship 

Bella  Hristova 

Milka  Violin  Artist  Fellowship 

Zenas  Hsu 
Susan  Jang 
Choha  Kim 
Hwi-Eun  Kim 
Jeoung-Yin  Kim 
Sylvia  Kim* 

Carol  K.  Gerstley  Annual  Fellowship 

Barbora  Kolafova 

Nina  von  Maltzahn  Fellowship 

Bryan  A.  Lee 

Susan  &  Edward  Montgomery 
Annual  Fellowship 
Yiying  Julia  Li 

Barbara  &  Hratch  Kaspanan 
Annual  Fellowship 

Joel  Link 

Mill-,i  Vmlin  Artist  Fellowship 
Petr  Marejak 

Mar-k  &  Esther  Kramer  Fellowship 
Chan  Ho  Park 
Erin  Schreiber 

Jeannette  Epstein  Fellowship 

Ike  See 

Jack  Wolgin  Fellowship 
Brittany  Sklar 

Emily  W  Sunstein  Annual  Fellowship 
Ji-Won  Song 

Malwina  Sosnowski 

John  N.  Park  Annual  Fellowship 

Jose  f  Spacek 

Herbert     &  Evelyn  Axelrod  Fellowship 
Anna  Tifu 

Herbert  R.  &  Evelyn  Axelrod  Fellowship 
Danbi  Um 

Walter  &  Leonore  Annenberg  Fellowship 


Elena  Urioste 

J.  Oliver  Lewis  Memorial  Fellowship 
Xiao  Wang 

Mark  &  Esther  Kramer  Fellowship 

Tien-Hsin  "Cindy"  Wu 

Horace  W.  Goldsmith  Annual  Fellowship 

Shanshan  Yao 

John  J  Medveckis  Annual  Fellowship 

Quan  Yuan** 

Abigail  Rebecca  Zubrow  Cohen  Memonal 
Fellowship 

Viola 

Mollis  Family  Principal  Chair 

Rose  Armbrust 

James  &  Betty  Matarese 

Annual  Fellowship 

Jin-Sun  Hong 

Philip  Kramp+ 

Ruth  &  Eugene  Helmer  Fellowship 

Hanna  Lee 

Jean  J,  Steme  Fellowship 

Milena  Pajaro-van  de  Stadt 

Guna  S  Mundheim  Annual  Fellowship 
Alexander  Michael  Petersen 
John  S.  &  James  L.  Knight  Foundation 
Fellowship 

Vicki  Powell 

Shaun  F.  O'Malley  Fellowship 

Hyo  Bi  Sim 
Minkyung  Sung 

Horace  W.  Goldsmith  Annual  Fellowship 
Marina  Thibeault 
Sang  Hyun  Mary  Yong 

Violoncello 

Nina  B.  Mollis  Principal  Chair 
Independence  Foundation  Chair 

Hyun-Jung  Ban" 

Sueyun  &  Gene  Locks  Fellowship 

Bronwyn  Banerdt 

Edwin  B.  Gamgues  Annual  Fellowship 

Abraham  Feder+  + 

Efrem  Zimbalist  Fellowship 

Natahe  Helm 

Chnstina  &  Jeffrey  Lune  Annual  Fellowship 
Summer  Hu 

Gie  &  Lisa  Liem  Annual  Fellowship 

Jeong  Hyoun  Lee 

J  i- Young  Lee 

Hiro  Matsuo 

William  Saputelli  Memonal 

Annual  Fellowship 

Sarah  Rommel 

Carol  Coe  Conway  Memonal  Fellowship 

Camden  Shaw 

Joseph  Druian  Fellowship 

Brook  Speltz 

Louisa  Knapp  Curtis  Fellowship 

Yu-Wen  Wang 

Jacqueline  du  Pre  Memonal  Fellowship 


Double  Bass 

Mollis  Family  Principal  Chair 

Joseph  Campagna 

Merck  Annual  Fellowship 

Alexander  Hanna 

James  &  Cynthia  Cook  Annual  Fellowship 

Blake  Hinson 

Hany  L  &  Cecilia  F,  Slavin  Fellov«hip 
Paul  Kowert 

Philadelphia  Orchestra  Annual  Fellowship 

Rex  Surany 

Nathan  Vedal 

Derek  Zadinsky 

Florence  R.  Laden  Memonal  Fellowship 

Flute 

Dr.  Andrea  M.  Baldeck 
Principal  Chair 

Maron  Khoury 

Charles  M,  Kanev  Memonal  Fellowship 
Masha  Popova 

Alma  &  Edwin  Lakin  Annual  Fellowship 

Sonora  Slocum 

Gen-y  &  Marguente  Lenfest  Fellowship 

Bile  Zhang 

Julius  Baker  Fellowship 

Oboe 

Dr.  W.  Stephen  Croddy 
Principal  Chair 

Michelle  Duskey 

Andrew  Helmsworth* 

Grace  Sherman  Fellowship 

Adam  M.  Kiswardy 

Korey  Marshall 

Gephart  Family  Fellowship 

Timothy  Sawyier 

Anderson  &  Dana  Pew  Fellowship 

Clarinet 

Hollis  Family  Principal  Chair 

Ruokai  Chen 

Felix  Meyer  Fellowship 

Kelly  Coyle 

Johnny  Teyssier 

Frank  S.  Bayley  Annual  Fellowship 

Yao  Guang  Zhai 

Horace  W  Goldsmith  Annual  Fellowship 

Bassoon 

Hollis  Family  Principal  Chair 

Harrison  Drake  Hollingsworth 

Jill  &  Sheldon  Bonovitz  Annual  Fellowship 

Matthew  McDonald 

Myer&  Helen  K  Schwartz  Annual  Fellowshi 

William  Short 

Joseph  &  Carole  Shams  Annual  Fellowship 
Wenmin  Zhang 

Horace  W.  Goldsmith  Annual  Fellowship 
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I  Horn 

'  William  M.  Hollis  Principal  Chair 

k  ih  Daley 

■  '-ank  Mechura  Annual  Fellowship 

kloin 

■   ■  ,  !-!o.vship 

.  --.ovvship 

K  V  Trizrenai; 

der  Kemer,  M.D.,  Fellowship 

^tewart 

■ates  Steel  Corporation 
,1  Ainud.  Fellowship 

I  Trumpet 

i  Hollis  Family  Principal  Chair 

il  Matthew  Ebisuzaki 

I  Matthew  Neal  Kitzen-Abelson 

Ham  &  Jeanette  Yanoff  Annual  Fellowship 

Rachel  Serber 

Philadelphia  Orchestra  Annual  Fellowship 

Christopher  Stingle 
Bole  Foundation  Fellowship 

Stanford  L.  Thompson 

William  A  Loeb  Fellowship 

Trombone 

Dr.  Luther  W.  Brady 
Principal  Chair 

Achilles  Liarmakopoulos 
Mitton  L  Rock  Annual  Fellowship 

Samuel  Schlosser 

Ryan  Seay 

Chris  Guilfoyle,  Bass  Trombone 
Crown  Holdings.  Inc.,  Annual  Fellowship 

Timpani  and  Percussion 
Hollis  Family  Principal  Chair 

Benjamin  Folk 

William  W  Bemheim  Fellowship 

Patricia  Franceschy 

Mananne  W.  &  Flandall  L  Tobias 
Annual  Fellowship 

Gabe  Globus-Hoenich 
Milton  Le^  Fellowship 

Michael  Sparhuber 

Mari  Yoshinaga 

Tuba 

Setb  Homer  ('07) 

Dr  Song  S  Lee  Fellowship 

Harp 

Croddy  Family  Principal  Chair 
Madeline  Blood 
Ko-Ni  Choi 

Maryiane  Mayhew  Barton  Fellowship 

Carol  Angel  Lin 

Manlyn  Costello  Memonal  Fellowship 

Coline-Marie  Orliac 

L  Daniel  Dannenbaum  Fellowship 


Managers 

Tim  Rc-sler 
n.n  Kl  MuiT.iv 

Student  Stage  Crew 

Rvan  Seav 

AJcJeji  Baile>  Oyunfolu 
JosctSpacek 
Rex  Surany 
Man  Yoshinaga 
Michael  Sparhuber 

*  Concertmaster 

**  Principal  Second  Violin 

+   Principal  Viola 

++  Principal  Violoncello 

*  on  leave  of  absence 

The  conductor  for  each  Curtis 
Symphony  Orchestra  performance 
is  made  possible  by  the  Gustave  and 
Rita  Mauser  Chair. 


Compositie^n,  Conducting,  Keyboard,  and 
Vocal  Studies  Students  at  The  Curtis  Institute  of  Music 


Composition 

Annual  Fellowship 

Matthew  Cmiel 

£dith  Evans  Braun  Fellowship 

( 'hristopher  Rogerson 

ASCAP  Foundation  Annual  Fellowship 

J,.  Wang 

C^hnstopher  Weiss 

Jimmy  Brent  Fellowship 

Conducting 

Teddy  Ahrams 

Michael  &  Cecilia  lacovella  Capuzzi  Memonal 
Fellowship 

Joshua  Gersen 

John  N,  Park  Annual  Fellowship 

Kuok-man  Lio 

Albert  M.  Greenfield  Fellowship 

Daniel  Stewart 

David  H.  Spnngman  Memonal  Fellowship 
Organ 

Nathan  Laube 

Dr  Mi-Wha  Lee  Fellowship 

Stephanie  Liem 

Mi^  Carv  William  Bok  Fellowship 

I  'T'llowship 


Annual  Fellowship 


Piano 

Yen  Yu  Chen 

Suzanne  Roberts  Cultural  Development  Fund 
Annual  Fellowship 

Christopher  Falzone 

David  H,  Spnngman  Memonal  Fellowship 

Ruoyu  Huang 

Martin  &  Sarah  Taylor  Fellowship 

Shih-Wei  Huang 

Roy  Pressman  Annual  Fellowship 
Ran  Jia 

Wike  Family  Fellowship 

Kyu  Yeon  Kim 

Anderson  &  Dana  Pew  Fellowship 


Kiiok-W.n  Li» 

Richaid  A  &  Maiy  K.  Doran  Fellowship 
Pallavi  Mahidhara 
Shaun  F,  O'Malley  Fellowship 

Christina  Naughton 

Hirsig  Family  Fellowship 

Michelle  Naughton 

Bernard  M.  Guth  Fellowship 

Roman  Rabinovich 

Ralph  Berkowitz  Fellowship 

Jiayi  Sun 

Gay  Elliot  Scott  Fellowship 
Yekwon  Sunwoo 
Robert  Ehrman  Fellowship 
Andrew  Tyson 
Edna  FHarkness  Fellowship 
Yuja  Wang 

Gerry  &  Marguente  Lenfest  Fellowship 

Chenyang  Xu 

Yvonne  K,  Druian  Fellowship 

Kwan  Kyu  Yi 

Lester  FHenry  Gnjndy  Fellowship 

Haochen  Zhang 

Harold  &  FHelene  Schonberg  Fellowship 

Violin 

(not  in  orchestra) 

Elizabeth  Basoff-Darskaia 

Nina  &  Billy  Albert  Annual  Fellowship 

Ji-W.>n  Sons 

Vocal  Studies 

Dominic  Armstrong 
Arthur  Tracy  Fellowship 

Nathan  Bachhuber 

Bobby  Ellen  Kimbel.  PhB., 
Annual  Fellowship 
Allen  Boxer 
Evan  Boyer 

Florence  Kii"k  Keppel  Fellowship 
Brandon  Cedel 

Margaret  Aull  Wynne  &  Milly  E,  Wynne 

Fellowship 

Layla  Claire 

Lelia  A.  Wike  Fellowship 

Jason  Coffey 

Mimi  Lane  &  Robert  Durham 

Annual  Fellowship 


Tammy  t^cnl 

Edwin  B.  Gamgues  Annual  Fellowship 

Charlotte  Dobbs 

Schroder  Investment  Management  Annual 

Fellowship 

Evan  Hughes 

Ronald  V,  &  Patncia  Judd  Stone 

Annual  Fellowship 

Karen  Jesse 

Robert  Montgomery  Scott  Fellowship 
Adrian  Kramer 

Joseph  Caims  Jr  &  Ernestine  Bacon  Caims 
Memonal  Fellowship 

Katherine  Lemer 

Edith  Evans  Fr\jmin  Fellowship 

Elliot  Madore 

David  FH.  Spnngman  Memonal  Fellowship 

Amanda  Majeski 

Barbara  Moskow  Fellowship 

Rinnat  Moriah 

Stanley  &  Bertha  Rogasner  Fellowship 

Brian  Zachary  Porter 

Edwin  B.  Gamgues  Annual  Fellowship 

Marquita  Raley 

George  L.  Barnes  Annual  Fellowship 
Kevin  Ray 

Drs,  James  A.  Katowitz  &  Carol  Rocamora 

Annual  Fellowship 

Allison  Sanders 

Maude  de  Schauensee  Annual  Fellowship 

Sarah  Shafer 

Joseph  Caims  Jr  &  Ernestine  Bacon  Caims 
Memonal  Fellowship 

Thomas  Shivone 

Piscopo  Family  Annual  Fellowship 

DeAndre  Simmons 

William  FHome  Fellowship 

Joshua  Stewart 

Joseph  Caims  Jr  &  Ernestine  Bacon  Caims 
Memonal  Fellowship 

Ashley  Thouret 

Amaranth  Foundation  Fellowship 


The  Edward  Hyde  Cox  Fund  for  Young  Musicians , 

funded  hy  a  trust  established  by  Edward  Hyde  Cox,  provides  financial 
assistance  to  cover  travel  and  promotional  expenses  of  selected  ^aduating 
students  to  help  them  establish  careers  as  solo  artists  or 
enscynhle  rnusicians . 
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Schroders  expresses  its  deep  appreciation  to 
The  Curtis  Institute  of  Music 
for  all  It  does  to  train 
the  world's  most  gifted  young  musicians. 


5chrodei3  Head  of  Philadelphia  Fixed  Income  David  Baldt 
with  Chariotte  Dobbs.  soprano,  who  holds  the 
SchPDders  Investment  Management  Annual  Fellowship 


Schroders 


The  Curtis  Institute  of  Music  Staff 


Roberto  Diaz,  President 
Robert  Fitzpatrick,  Dean 
Elizabeth  B.  Warshawer,  Executive  Vice  President 
Melinda  Whiting,  Vice  President  for  Communications 
Elizabeth  A.  Wright,  Vice  President  for  Development 


Admissions 

C'hristopher  Hedges,  Admissiom  Officer 

Business  Office 

Joseph  Slater,  Controller 
Carol  Darrell,  Staff  Accountant 
Michelle  Lawrence,  Bookkeeper 

Communications 

Walter  Beck,  Marketing  Mamiger 
Laura  C.  Kelley,  Director  of  Publicatioru 
Susie  Pierce,  Ticket  Office  Manager 
Jennifer  Rycer:,  Public  Relations  Manager 
Cari  Sundermeier,  Comrr\unications  Associate 

Community  Engagement  and 
Career  Development  Services 

Mary  Kinder  Loiselle,  Director  of  Community 
Engagement  aiid  Career  Development  Services 

Curtis  On  Tour 

Erica  H.  Jacobsohn,  Manager 
Dean's  OfRce 

Elaine  Katz,  Special  Projects 
Development 

Michelle  Asadourian,  Director  of  Foundation  and 

Govenvnent  Support  and  Development  Services 
Charlotte  H.  Biddle,  Director  of  Special  Events 
Anthony  J.  Brown,  Director  of  the  Annual  Fund 
Mary  Ellen  Cosaboon,  Assistant  Director  of 

Alumni  and  Parent  Relations 
Rachael  Garcia,  Development  Associate ,  Research 

and  Campaign  Planning 
Leslie  Jacobson  Kaye,  Director  of  Special  Projects 

and  Resource  Development 
Andrew  Leeson,  Development  Services  Associate 
Anne  O'Donnell,  Director  of  Alumni  and 

Parent  Relations 
Bob  Paul,  Director  of  Corporate  arui  Individiud 

Relations 

Charles  Sterne  111,  Director  of  Pkmned  Ciiving 
ai-id  Major  Gifts 

Executive  Vice  President's  Office 

Nan  Alderson,  Executive  Assistant  and  Facilities 
and  Board  Coordinator 

Human  Resources 

Patricia  Lombardo,  Huymin  Resources  and 
Benefits  Coordimitor 


Instrumental  Accompaniment  and  Student  Recitals 
Hugh  Sung,  Directirr  of  Insmimenuil 

Accompaniment  and  Student  Recitals 
Jungeun  Kim,  Administrative  Coordinator  for 

Recitab  and  Concerts 

John  de  Lancie  Library,  Milton  L.  Rock 
Resource  Center 

Elizabeth  Walker,  Head  Librarian 
Darryl  Hartshome,  Circubtion  Manager 
Kenton  Meyer,  Assistant  Lihamm 
Lisa  Shiota,  Catidog  Ijl-nnrhm 
Susannah  Thurlow,  Archivist 
Stephanie  Wilson,  BindtT>'  Assistant 

Maintenance 

John  Egan 

Orchestra  Library,  Milton  L.  Rock 
Resource  Center 

Timothy  Ressler,  Orchestra  Manager 
David  Murray,  Orchestra  Librarian  and 
Assistant  Orchestra  Manager 

Piano  Maintenance  Workshop 

John  Ellis,  Piano  Technician 

Hale  Jacob,  Assistant  Piano  Technician 

President's  Office 

Carol  Hauptfuhrer,  Executive  Assistant 

Receptionist 

Barbara  Harris 

Registrar 
Paul  Bryan 

Student  Services  and  Financial  Assistance 
Richard  Woodland,  Director  of  Student 

Services  and  Fiimictal  Assismnce 
Laurel  Grady,  Assis  tant  Director  of  Student 

Scriiices  and  Financial  AssistarKe 
Veronica  McAuley,  Assistant  Director  of  Student 

Financial  Assistance 
Daniel  S.  McDougall,  Intenvuional  Student  Advi 

Vocal  Studies  Department 

Ralph  Batman,  Maiuiqing  Dircctirr,  Vocal  Studies 

and  the  Curtis  C  )pcra  Theatre 
Melanie  Potorski,  Assistant  Stage  Mamger  arid 

Vocal  Studies  Assistant 
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The  Board  of  Trustees  of  The  Curtis  Institute  of  Music 


H.  F.  "Gerry"  Lentest,  Chammm 
Edward  A.  Mont^nimery  Jr.,  Vice-Chaimum 
Alan  R.  Hirsig,  Secretary 
Sccitt  M.  Jenkins,  Treasurer 


Nina  Alknt 
Frank  S.  Bayley 
Sheldon  M.  Bomn  it: 
Luther  W.  Brady,  M.D. 
Carolyn  S.  Burger 
Roberto  Dia: 
Deborah  M.  Fret: 
George  W.  Gephart  Jr. 
Bruce  Jay  Gould,  M.D. 
Paul  Sung'Uh  Kang 
Bobby  Ellen  Kimbel,  Ph.D. 
Steven  Laden 


James  R.  Ledwith,  Esquire 
Bong  S.  Lee,  M.D. 
Lisa  Liem 
Sueyun  Locks 
Christina  Weiss  Lurie 
Betty  H.  Matarese 
John  H.  McFadden 
Jeanne  M.  McGinn,  Ph.D. 
Frank  J.  Mechura 
John  J.  Medveckis 
Robert  H.  Mundheim 
Shaun  F.  O'Malley 


John  N.  Park 
Albert  E.  Piscopo 
William  H.  Roberts,  Esqu 
Harold  Hall  Robinson 
Robert  H.  Rock 
Shelley  Showers 
Jay  H.  Tolson 
Penelope  P.  Watkins 

HONORARY  TRUSTEES 

Mrs.  Gary  William  Bok 
Dr.  Milton  L.  Rock 


The  Board  of  Overseers  of 
The  Curtis  Institute  of  Music 

Frank  S.  Bayley,  Chairman 
Catherine  French,  Vice-Chairman  and  Nomiimting  Chairman 
C.  Richard  Neu,  Secretary 


Cynthia  Bayley 

Peter  A.  Benoliel 

Mrs.  Gary  William  Bok,  emerita 

Deborah  R.  Card 

Josephine  B.  Carpenter 

Alma  Cohen 

George  M.  Elvin 

Mary  Lou  Falcone 

Marjorie  M.  Fisher 

Henry  Fogel 

Anthony  Fogg 

David  V.  Foster 

Pamela  Frank 

Cdive  Cjillinson 


George  Hecksher 
Robert  A.  Kipp 
Joseph  H.  Kluger 
June  LeBell 
Marguerite  Lenfest 
Jan  M.  Lodal 
William  J.  Marrazzo 
Thomas  D.  McCarthy 
Joan  M.  Moran 
Thomas  W.  Morns 
Lowell  J.  Noteboom 
David  O'Fallon,  Ph.D. 
Enid  Curtis  Bok  Okun 
Herbert  S.  Okun 


Mitzi  Perdue 
Gahrielle  Kazze  Rinaldi 
Dr.  Milton  L.  Rock,  t'Tnen 
Don  Roth 

Alarm  Bedford  Sampson 
Marc  A.  Scorca 
Raymond  W.  Smith 
Ignat  Solzhenitsyn 
Stanley  M.  Spracker 
James  Undercofler 
1  lelge  H.  Wehmeier 
Thomas  Wolf 
Efrem  Zimbalist  111 
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The  Board  of  Directors  of 
The  Mary^  Louise  Curtis  Bok  Foundation 

James  R.  Ledwith,  President 
Mrs.  Car\-  William  Bok,  Vice  President 
Bayard  R.  Fiechter,  Treasurer 
Joseph  M.  Field,  Seo'ctary 

Gar>-  Graffman 
Shaun  F.  O'Malley 

Milton  L.  Rock 
Jerr\-  G.  Rubenstein 
Samuel  R.  Shipley  III 


The  Alumni  Council  of  The  Curtis  Institute  of  Music 

Daisy  Jackson,  Chairman 
Plato  S.  Karayanis,  Vice-Chairman 
Molly  Vivian  Fiuang,  Treasurer 
George  C.  Chase,  Recording  Secretary 


925-51 

:harles  Jafte 
idith  E\  ans  Frumin 
Ulison  Nelson  Loebbaka 
iarbara  iVloskow 
iuzanne  Hanson  Poole 

952-63 

Henr\-  Charles  Smith 
rancesco  Sorianelio 
lodney  E.  Stenborg 

964-73 

ames  P.  Kennedy 
,)anisKeny 
j  4arcia  Peck 
'Villiam  Hom,M.D. 


CLASS  REPRESENTATIVES 
1974-81 

Deborah  Fleisher 
Mark  T.  Cedel 

1982-88 

Da\  id  Bernard 
Edward  G-a:ouleas 
Judith  Pannill  Raitord 
Shelley  Showers 
Susan  Gulkis  Assadi 

1989-96 

Daniel  Matsukawa 
Chris  Clark 
Paolo  M.  Bordi-non 
Jeffrey  N.  Lastrapes 


1 997-2007 

Arash  "Joey"  Amini 
Sarah  Hatsuko  Hicks 
Adrian  Morejon 
Sharon  Wei  ' 
Timothv  Resder 

ALUMNI  ORGANIZATION 
REPRESENTATIVES 

Fanabel  Block  Kremens 

A/!«7ini  Socict\  (if  Greater 

Philidelphia 
Re\'.  Mary  June  Nestler 

Curris  Alwnni  Association 

West,  Inc. 


The  Board  of  Directors  of  the  Friends  of  Curtis 


Nina  Albert,  Chairman 
Barbara  Oaks  Silver,  Vice-Chairman 
Charles  A.  Carr,  Treasurer 
Lee  de  Rham,  Secretary 


MEMBERS 
Eileen  M.  Baird 
Edith  W.  Barnes 
Patricia  Conway 
Niia  L.  Davidson,  Ph.D. 
Da%  id  B.  Fay 
Barbara  F.  Freed,  Ph.D. 
Helaine  Greenberg 
Sandy  Marcucci 
Evelyn  K.  Merritt 
Marian  Robinson 
Selma  Savit: 
Shirlee  S.  Schachtel 
Dr.  Anita  G.  Schmukler 
Mary  Ellen  Schneider 
Ruth  Septee 


Tara  E.  Stewart-Becker 
Peggy  B.  Wachs 

SUSTAINING  MEMBERS 

Carole  Isseks  Bailis 
Dianne  G.  Bernstein 
Mrs.  Robert  A.  Bildersee 
L.  Daniel  Dannenbaum 
Craig  Merrick  Ebner 
Wesley  Emmons 
Judith  Francis 
Mrs.  Clair  G.  Frantz 
Edith  Evans  Frumin 
Elizabeth  P.  Glendinning 
Susan  Horwitz  Goldberg 
Adele  H.  Gray 
Mrs.  Bernard  G.  Heinzen 


Miriam  Kanev 
Mrs.  John  B.  Kelly  Jr. 
Mrs.  Fredric  R.  Kornberg 
Fanabel  Block  Kremens 
Betty  H.  Matarese 
Barbara  Moskow 
Margaret  Reese 
Gabrielle  Ka::e  Rinaldi 
Beatrice  S.  Rossman 
Joseph  Shanis,  Esquire 
Ivana  Vavra 
Linda  Yaffe 

HONORARY  MEMBERS 

Mrs.  Gary  William  Bok 
Rachel  Bok  Goldman 
Mrs.  Gary  Graftman 


Featuring  jazz,  classical,  musical  theater,  and  bluegrass 
in  a  cabaret  concert  performance  at  Curtis 


SuperStdf  ticket  ($250)  also  includes  cocktails  and  dinner 
at  the  Prime  Rib. 

Rising  Stdr  ticket  ($125)  includes  a  cocktail  reception 
at  a  Rittenhouse  Square  home. 

Presented  by  the  Friends  of  Curtis. 

RSVP:  Charlotte  Biddle,  215-717-3141  orcharlotte.biddle@curtis.edu 


Julius  Baer  Investment  Management  is  a 
proud  supporter  of  the  Curtis  Institute  of 
Music's  Comprehensive  Fellowship  Program. 


Julius  Bar 


Julius  Baer  Group  specializes  in  asset  management  for  private  and  institutional  clients.  Group 
locations:  Zurich  (head  office),  Dubai,  Frankfurt,  Geneva,  Hong  Kong,  London,  Lugano,  New  York, 
Singapore,  Tokyo,  and  21  other  cities  around  the  globe,  wvw.juliusbaer.com 

Julius  Bar  is  the  marketing  name  associated  with  the  operations  of  the  Julius  Baer  Group.  Julius  Baer  Investment  Management 
LLC  CJBIM")  is  the  U.S.  registered  investment  advisor  affiliated  with  the  Julius  Baer  Group.  Investment  advisory  services  provid- 
ed by  JBIM  are  not  FDIC  insured  and  may  lose  value. 


Endowment,  Capital,  and  Instrument  Funds  |j| 

The  Curtis  Institute  of  Music  is  grateful  to  the  following  donors  who  made  gifts  and  pledges  to  ■ 
endowment,  instrument  collection,  or  other  special  purposes  funds  during  the  current  or 
previous  fiscal  year.  List,  of  gifts  of  $250  and  above,  is  complete  as  of  January  14,  2008. 


AnonyniouN 

William  F.  .inJ  Marilyn  D.  Akams* 
Nina  and  William  Albert 
Jean  Ann  AlJwell,  in  memory  of  Edward 
Aldwell 

Lorraine  and  Benjamin  Alexander 
Amaranth  Foundation 
The  Annenberg  Foundation 
Aqua  America,  Inc. 
Fierbert  and  Evelyn  Axelrod 
Ruth  T.  Baker 

Estate  of  Maryjane  Mayhew  Barton* 

Margaret  Batjer* 

Frank  S.  Bayley 

Estate  of  Maud  N.  Beard 

Mrs.  Joseph  T.  Beardwood  III 

Peter  A.  Benoliel  and  Willo  Carey 

Ralph  Berkovvitz* 

Mr.  and  Mrs.  Abraham  Bernstein 

Alan  and  Kathleen  Bleznak 

Mrs.  C:ary  William  Bok 

Jill  and  Sheldon  Bonovitz 

Esther  W.  and  Leslie  Book 

Col.  Charles  W.  Bowden  ]r.+  and 

Dr.  Elizabeth  M.  Bowden 
Luther  W.  Brady,  M.D. 
Mr.  and  Mrs.  Robert  M.  Brasler 
Dr.  Jenne  K.  Britell 
Lois  and  Julian  Brodsky 
Fianna  G.  Brody  Trust 
Mr.  and  Mrs.  Anthony  J.  Brown 
Penelope  W.  Brown,  in  memory  of 

Barbara  W.  Fahrney 
Fst.ite  of  Vera  D.  Bruestle 
Carolyn  S.  Burger 

John  Burrows  and  Melinda  Whiting  Burrov\'s 

Robert  J.  Carw'ithen* 

J.  Christopher  and  Marianne  Cashman 

Robert  and  Laura  Park*  Chen 

Cityot  Philadelphia 

Dr.  and  Mrs.  Harris  R.  Clearfield 

Alma  Cohen,  in  memory  of  Sylvan  M.  Cohen 

l\ivid  Colvig*  Family  Trust 

Patricia  Conway 
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Margaret  S.  Cooke 
Joan  F.  Corstanje 
Peter  S.  Cressman 

Victor  Danchenko  i4 

Miles  B.  Davis* 

Cyrille  arid  Paula  L^eCosse 

Attillio  A.  L>Palma* 

Maude  de  Schauensee 

Roberto  Diaz*  and  Elissa  Lee  Koljonen* 

Sylvia  DiBona 

Mary  K.  Doran 

David  B.  Fay* 

Stacy  and  Bayard  Fiechter 

Mr.  and  Mrs.  Joseph  M.  Field 

Dr.  Marjorie  M.  Fisher 

Robert  Fitzpatrick* 

John  and  Virginia  Foos  ' 

Deborah  M.  Fretz 

Joseph  A.  Frick 

Edith  Evans  Fruinin* 

Mr.  and  Mrs.  Joseph  F.  Gardocki 

Toni  arid  Bob  Garrison 

Mr.  and  Mrs.  George  W.  Gephart  Jr. 

Nicholas  and  Joanne  Giordano 

Meyer  D.  Goldfarb  i 

Janet  K.  Grace 

Gary*  and  Naomi  Graffman 

Emilio  A.  Gravagno* 

Michael  Green 

Fion.  and  Mrs.  William  J.  Green 

The  Albert  M.  Greenfield  Foundation 

Otto  Fiaas  Charitable  Trust  *2 

George  Fiecksher 

Alan  and  Nancy  Fiirsig 

Independence  Blue  Cross 

Independence  Foundation 

Scott  and  Yardly  Jenkins  || 

Lois  Gering  Juiigas*  If 

Paul  S.  Kang  and  Seung-Hee  Hyun* 

Hratch  and  Barbara  Kasparian 

Drs.  James  Katowitz  and  Carol  Rocamiira 

Denise  and  Robert  Kelly 

Rosanne  and  William  Kelly 

Bobby  Ellen  Kimbel,  Ph.D. 

contini  J 


The  ASCAP  Foundation 

is  pleased  to  support 
emerging  young  composers 
through 

THE  ASCAP  FOUNDATION 
ANNUAL  FELLOWSHIP 

at  The  Curtis  Institute  of  Music 


William  E.  Kindley 

James  and  Jane  Knox"*" 

Stex  en  and  Lee  Laden 

Estate  lit  Lester  Lanin 

Mr.  and  Mrs,  James  R.  Ledwith 

Drs.  Bong  S.  and  Mi-Wha  Lee 

Gabriele  Lee 

Lee  Kyung  Socik*  '' 

Gerry  and  Marguerite  Lenfest 

Michete  Le\-in* 

Elaine  Le\-itt  and  Jciel  Gershman 
Florence  Le\-y,  in  memory  ot  Milton  Levy 
Gie  and  Lisa  Liem^ 
Winnie  and  Eric  Lien 
Edward  F.  Limato 

Christian  R.  &.  Mary  F.  Lindback  Foundation 

Rosa  and  Samuel  Lobe  Memorial  Fund 

Sueyun  and  Gene  Locks 

William  A.  Loeb 

Richard  J.  Lyman 

Georges  Markow-Totevy 

Eileen  MaroUa  and  Charles  Sterne  III 

Sandra  and  David  Marshall 

James  and  Betty  Matarese 

Winifred  Mayes* 

Daniel  S.  McDeiugall*,  in  memory  of 

Mrs.  Frederick  R.  Shulver 
Margarett  and  Sam  McKeel 
Mr.  and  Mrs.  Chades  J.  McKinley 
Estate  of  Kendalls.  McNally 
Roger  M.  Milgrim 
Mr.  and  Mrs.  Alan  B.  Miller 
Susan  and  Edward  A.  Montgomery  Jr. 
Joseph  and  Jeannette  Neubauer 
Cela  Gomberg  Newman*  Trust 
Enid  Curtis  Bok  Okun 
Shaun  F.  O'Malley 
Neil  Oxman 

Dr.  Octavio  Pajaro  and  Dominique 

%'an  de  Stadt* 
John  N.  Park 
Philadelphia  Eagles 
Philadelphia  Magazine 
Mr.  and  Mrs.  Norval  Reece 
John  W.  Rich 

Suzanne  F.  and  Ralph  J.  Roberts 
William  H.  Roberts 
L>.  and  Mrs.  Milton  L.Rock 
Mr.  and  Mrs.  Robert  H.  Rock 
Stanley  and  Bertha  Rogasner  Trust 


Aaron  Rosand*  and  Monica  Woo 

David  Roscntlial 

Lyn  and  Geiirge  Ross 

Mr.  and  Mrs.  Peter  Roth 

Jerry  G.  and  Bernice  Rubenstein 

Ronald  and  Marcia  Rubin 

Dr.  Karl  F.  Rugart  Jr. 

Robert  and  Barbara  Ryan 

Elizabeth  W.  and  Peter  S.  Sahlman 

Estate  of  Machteld  Elisabeth  Sano 

Rolf  Scheurer  Trust 

Harry  and  Marinda  Schwart: 

Helen  K.  Schwartz 

Gerald  and  Carolyn  Segal 

Mr.  and  Mrs.  Samuel  R.  Shipley  III 

Joseph*  and  Adrienne  Sih'erstein 

Joseph  Slater 

Estate  of  M.  Richard  Slavin 
Harold  and  Ann  Sorgenti 
Ema  Szekeres 

Arlene  and  Irving  Tashlick 

Jay  H.  Tolson 

Mary  Elizabeth  Turchi 

Nina  Von  Maltzahn 

Peggy  and  Ellis  Wachs 

Penelope  and  Thomas  Watkins 

Marjorie  W.  and  Bryan  S.  Weingarten 

Eleanor  Winslow 

Irene  Goldovsky  Wolf'*'  and  Thomas  Wolf, 
in  honor  of  Curtis  family  members  Lea 
Luboshutz,  Boris  Goldovsky,  and 
Andrew  Wolf* 

Jack  Wolgin 

Elizabeth  A.  Wright  and  Fabrizio  Franco 
Harold  and  Linda  Yafte 

*  indicates  alumnus/alumna. 

*  indicates  Curtis  parent. 
+  indicates  deceased. 
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MERCK 


is  proud 
to  support 

The 

Curtis  Institute 
OF  Music 

''Bringing  out  the  best  in  medicines.'' 


MERCK 

v\-\v\v.mtMck.com 


The  Founder's  Society 

The  Founder's  Society  at  The  Curtis  Institute  of  Music  honors  the  following  individuals  who  ha\  I 
included  Curtis  as  a  beneficiary  under  their  wills,  trusts,  life  insurance  policies,  retirennent  plans,! 
or  other  estate  planning  arrangements.  List  connplete  as  of  January  14,  2008.  ) 


Founder  Mai7  Louise  Curtis  Bok 


Anonymous 

Carolyn  Stanford  Adams* 
James  R.  Adler* 
Nina  and  William  Albert 
Charles  A.  Armitage* 
Dr.  Barbara  Elliott  Bailey* 
Edith  "Bonnie"  W.  Barnes 
Joanne  DiMaria  Bates* 
Frank  S.  Bayley 
A.  Robert  Bellace 
Peter  A.  Benoliel 
Ralph  Berkowit:* 
George  R.  Bernato,  Ph.D. 
Mrs.  Cary  William  Bok 
Blair  Bollinger* 
Jill  and  Sheldon  Bonovitz 
Mr.  and  Mrs.  Edwin  H. 

Bowers 
Luther  W.  Brady,  M.D. 
Joseph  P.  Brinton  3d. 
Anthony  J.  Brown 
Blanche  Burton-Lyles* 
Pearl  Miller  Carpel 
Robert  J.  Carwithen* 
Marjorie  Gibson  Chauvel* 
Anthony  P.  Checchia* 
Orlando  Cole* 
James  and  Cynthia  Cook 
Margaret  S.  Cooke 
Julie  P.  Curson 
L.  Daniel  Dannenbaum 
Miryam  Dergalis,  Ph.D. 
Ruth  Yorkin  Drazen* 


Judith  M.  Eisner 
Albert  S.  Falkove* 
Bayard  R.  Fiechter 
Robert  Fitzpatrick* 
Edward  V.  Foreman* 
Madeline  Frantz 
Beverly  Werner  Freeman 
Edith  Evans  Frumin* 
Andrew  G.  Geoghegan 
George  W.  Gephart  Jr. 
John  J.  Givens* 
Elizabeth  P.  Glendinning 
Rachel  Bok  Goldman 
Dr.  Harriet  Goodman"^ 
Jeanne  Lorraine  Goodson 
Bruce  Jay  Gould,  M.D. 
Gary  Graffman* 
Naomi  Graffman 
Adele  H.  Gray 
Daron  Aric  Hagen* 
Carol  A.  Hauptfuhrer 
Rita  E.  Hauser  and  Gustave 

M.  Hauser 
Mr.  and  Mrs.  Bernard  G. 

Heinzen 
Ruth  D.  Heller 
Alan  and  Nancy  Hirsig 
Elizabeth  Horton 
Mary  F.  Johnston* 
Lois  Gering  Jungas* 
Leonard  Kastle* 
Jerome  Kay,  M.D. 
Mr.  and  Mrs.  David  H.  Kilmer 
Bobby  Ellen  Kimbel,  Ph.D. 
William  E.  Kindley 
Kenneth  Kogan 
Steven  and  Lee  Laden 
William  W.  and  Imelda  D.  V. 

Langebartel 
Dr.  Helen  J.  Lapsley 
Mr.  and  Mrs.  James  R. 

Ledwith 
Bong  S.  Lee,  M.D. 
Owen  and  Chieh  Chang*  Lee 


Gerry  and  Marguerite  Lenfes 

Howard  and  Bern  ice  Levinsi 

Florence  Levy 

Michael  Licitra 

Edward  F.  Limato 

Anne  W.  Litchfield  i 

William  S.  Loeb  | 

Mitchell  Lurie* 

Sandra  and  David  Marshall  j 

James  and  Betty  Matarese 

Bernard  L.  Mayers* 

Winifred  W.  Mayes* 

Mr.  and  Mrs.  Thomas 

McCarthy 
Daniel  S.  McDougall* 
David  McGiU* 
Dr.  Kenneth  M.  McNeil 
John  J.  Medveckis 
Phyllis  Melhado 
SLisan  and  Edward  A. 

Montgomery  Jr. 
Alan  Morrison* 
Barbara  Moskow* 
Enid  Curtis  Bok  Okun 
Shaun  F.  O'Malley 
Jennifer  Orchard* 
Paul  Pardys,  D.D.S. 
R.  Anderson  Pew 
Sharman  Plesner* 
Suzanne  Hanson  Poole* 
Constance  Russell  Rachlin* 
Cynthia  Raim* 
Helen  K.  Rehl 
Heide  Rice*,  M.D. 
Martha  Rinaldo 
Gene  R.  Rochberg 
Dr.  Milton  L.  Rock 
Aaron  Rosand*  and  Monica 

Woo 

Dr,  Harry  Rosenthal 
Mrs.  Samuel  R.  Rossman 
Dr.  Karl  F.  Rugartjr. 
Constance  Scheurer 
Paul  Schwab 
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Crown  Holdings,  Inc. 
proudly  supports 

THE 

CURTIS 
INSTITUTE 
OF  MUSIC 


CROWN 

Brand-Building  Packaging™ 


David  Schwartz* 
Michael  and  Julie  Serher"^ 
Robert  and  Joan  Shaffer 
Richard  A.  Shapp* 
Steven  P.  Singer,  M.D. 
Burke  Smith 
Dr.  Ronald  Smith 
Amanda  W.  Smoot 
Nathan  M.  Snader* 
Dr.  Noel  Snyder* 
Eleanor  B.  Sokoloff*^ 


Dr.  Ethel  Stark* 
Mr.  and  Mrs.  James  Steele 
Martin  P.  Stepper* 
Mr.  and  Mrs.  Josiah 

Stevenson  IV 
Etna  S:ekeres 
James  J.  Tamburini* 
Arlene  and  Irving  Tashlick 
Shirley  Trepel* 
Benita  Valente* 
Anthony  Vigilante* 


Penelope  P.  Watkins 
Mr.  and  Mrs.  Emanuel 

Weinstein 
Jack  Wolgin 
Elizabeth  A.  Wright 
Efrem  Zimbalist  III 
Dr.  Sidney  N.  Zubrow 
Benjamin  E.  Zuckerman 

*  indicates  alumnus/alumna. 

*  indicates  Curtis  parent. 


Curtis  Alumni  Recital  Series 

Shmuel  Ashkenasi,  violin, 
and  Meng-Chieh  Liu,  piano 

with  David  Soyen  cello  (guest  artist) 

Sunday,  April  13  at  3  p.m. 
Field  Concert  Hall,  The  Curtis  Institute  of  Music 
1 726  Locust  Street,  Philadelphia 

All-Schubert  program 


Supporting  music 
and  those  who  enjoy 
it  always  ends  on  a 
good  note. 

Stocks  and  bonds  aren't  the  only  investments  we  make. 
We  also  invest  in  the  community.  Which,  in  a  way,  provides 
the  most  rewarding  returns  of  all.  Thafs  why  we're  proud  to 
support  the  Curtis  Institute  of  Music. 

Want  to  know  about  other  rewarding  returns?  Call  or  drop  by 
a  branch  today.  We  look  forward  to  meeting  you. 


Suzanne  Wescoe 

V.R,  Financial  Consultant 

Philadelphia  Branch 

1650  Market  Street 

Suite  102 

TALK  TO 

Philadelphia,  PA  19103 

CHUCK 

(215)  246-3617 

chafles  SCHWAB 

62006  Charles  Schwab  &  Co.,  Inc.  All  rights  reserved.  Member  SIPC. 
FTA  0121  1  (0306-2272)  ADS34428AAHU  (08/06) 


THE 

CURTIS 
ANNUAL 
FUND 


The  Curtis  Institute  of  Music  gratefully  acknowledges  the  gifts  of  $250  and  above  from  the 
following  music-lovers  to  the  Curtis  Annual  Fund  in  the  current  or  previous  season.  Each  gift 
plays  an  important  part  in  bridging  the  gap  between  operating  expenses  and  endowment 
revenues,  thereby  enabling  Curtis  to  offer  merit-based  full-tuition  scholarships  and  continue  its 
most  important  programs.  List  complete  as  of  January  14,  2008. 

The  Leopold  Stokowski  Society  of 
the  Friends  of  Curtis 


Commissioning  Circle 

$35,000  and  above 

Gerry  and  Marguerite  Lenfest 

Mr.  and  Mrs.  Robert  H.  Mundhc 

President's  Circle 

$2S0OO  to  $34,999 
Mr  ,ind  M^^,  J.iseph  M.  Field 
.W.m  ,ind  N.incy  Hirsig 
(.iK-.ind  Lis.  Liem* 
l.MiiM.and.Mhert  E.  Piscopo 
Thomas  .md  Patricia  Vernon 

Fellowship  Circle 

$10,000  to  $24,999 
Anonymous 

Ninaand  William  Aihert 
Edith  "Bonnie"  W.  Barnes 
Fr.ink  S  Bavley 


PatfiLi.i 
Dehor,,! 
Mr.  anJ 


urllrik.hu- 
iin  K.m.'v 

,h  ,inJ  lV,ih,i,-,i  K.iH 
>\  hik  n  Kimlvl,  Ph. 
■n,,nJlrrl.,iden 
1  ,ii„l  l-Jum  Lakin 
M  I  nil- 


Mr.  and  Mrs.  Rolxrt  1 1  Rock 
Jerry  G.  and  Bernitc  RuheiT-tein 
Carole  and  Joseph  Shams 
Ronald  V,  and  P.itricia  Judd*  Stone,  in  memory  ot  Richai 
Bonelli 

Emilv+  ,iiul  Leon  C.  Sunstein  Jr. 
Jay  H.  Tolson 
Penelope  P.  Watkins 

Gold  Circle 

$S,000  to  $9999 

Wilh  im  F.  and  Marilyn  D.  Ahrams* 
1\imJ  Illldt 

IVur  IVnolieLindWillo  Carey 
Sigi  Berwind 
Carolyn  S.  Burger 
Josephine  B.  Carpenter 
James  and  Cynthia  Cook 
Maude  JeS.h:uirnsec 
IV  Mitioi-K-  M  I-isIk-1 
Emili..  A  C,i-,u  ,i-nn 

Hinson  Family  Found.ition,  Richard  and  Jane  Hinson*, 
Trustees 

William  A.  Horn*,  M.D.,  in  honor  of  Eleanor  Sokoloff** 

Paul  Sung-Uh  Kang  and  Seung-Hee  Hyun* 

Arl.in  .md  Wmc  K.irdi.n,  in  honor  of  Barbara  Oaks  Silvci 

.inJ  i:Jw,,i-d  Sliver 
BohKipi^ 

Dr.  Helen  I  L,,psk.N  ,ind  |,imes  L.ipsley 

Mr.  and  Mrv  l,inu-s  R  Lrdxvith 

TheHon,.r,,hlv  km  M  Lnd;,l 

Mr.  and  Mrs,  Thonuis  D  Ma  :.irthy 

Beverly  Merrill 

Laura  and  Kenneth  Mitchell 

lid  Virginia  L.  Ambro.sini 
MK  inorv  of  William  Kincaid 


C.  Richard  Ne 
Donald  Pea  , 
Suzanne  I  I 
Giann,!  K.  -I.in 
Frederick  ,iik 
David  Spelt:  ,i 
Ambas,sador  ai 


iiorvofRudoltSerkii 
uell 

■  Kupka* 
ndall  Tobias 


,m.l  ki,mk  Mechura 
McJvcais 
,iikI  l:du',i|-J  ,\  Montgomery  Jr 


Su:,mnc  k,  .md  R.ilph  |.  Roberts 
William  11.  Roberts,  Esq, 
Dr,  andMfs.  Mili.m  L.  Rock 


Silver  Circle 


IngndA  AJ 
V.ill.i  Amsir 
Leon.ifd  L, 
Nurit  Bar-Jo' 
birthd.iy 


,  M-D, 
.h  II 
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Builders  and  Construction  Managers 
400  Stenton  Avenue  •  Plymouth  Meeting,  PA  19462 
215'248'3000  •  610-825-9300 


Cvnthi.i  Bavlcv 

l  utiurW  IV.kIv,  M.D. 

1  V  .iiiJ  M^^  RnlxTt  L.  Brent,  in  memory  i)t  Jimmy  Brent 

l.n^  uiJIuInn  BroJ-kv 
M,    uk!  Mr.  I  M.ilih.n  BiK-kJr^ 
I'.    ii.J  Mis  ll.nnsK  rleartield 
Mis  ^Jv  ii,  M  l,\.hen 

M  in  k  I  '.M.in 

lm,-r,  ,,n,ll  .o-njcElvin 

MiJi.icI  inJ  --.iIK  F.  Jer^ 

Ml  ,.nJ  Mrs  W.iltcr  B  t  mII.iJici 

Ml  ,iiul  Mis  kn.me  lllKkiii.in 

AJrk  .in.i  I'lM.Klrav 

k4,iU'  ,,iul  I  iKira  C.Haas 

l  iiKli  inJlkirolJM.  Hanna* 

Mr  R,.hrii  I   ,iikI  LoisG.*  lun^as 

Mr  ,iikI  Mrs.  k.lin  R  Kaiscr 

r.in-Kc  ,iiul  kllixA  K.ipkin" 

Mr,  .uiil  Mrs.  |a\  Karliinkle,  in  honor  ot  their  grandchildren 
Prs.  Jaincs  A.  Katowit:  and  Carol  Rocamora 
Leroy  E.  Kean 

Sondra  and  Martin  Landes  Jr. 
Mrs.  Richard  W.  Ledwith 
I  V,  and  Mrs.  Tin.;  Lee* 
Robert  aiul  M.irtha  Leonetti 

l\  and  Mrs,  1 1.  Edward  Liu,  in  honor  of  Stephanie  Liem 

I)r  ..iidNhs.  ChrisropherMerritt 

SniJr,!  N  Miller'  and  Wayne  tUson 

lliMd  L  Millstein,  Esq, 

J.un  M  Moran 

Robert  E.  Mortensen 

W'.Ciresh.imO'Malleylll 

Neil  Cxm.in,  in  memory  of  Dick  Doran 

Anna  Mario  Ahn  Petersen*,  in  honor  of  Joseph  de 

Pasqiiale* 
Margaret  Ann  Reese 

Ciahrielle  ,ind  Al  Rinaldi,  jacohs  Music  Company 
Fr.mnv.md  Harold  S  Rosenhlurh 

n.ivid  S,,«Mcr  .ind  M.ir-aivt  Rirlon*,  in  honor  of  Timothy 
C.avi:  s^„, 

Mr  ,ind  Mrs  Siniuel  R.Shipley  III 

B.irh.ir.i  Ciks  SiK  er  and  Edward  W.  Silver 

Barry  and  Ruth  Slepian 

Raymond  and  Phyllis  Smith 

Walter  H.  Waugaman 

Mr.  and  Mrs.  Helge  H.  Wehmeier 

Richard  ( '  \X'. « idli  ims  ^  m  memor\'  ot  John*  and  Andrea 

de  L.iiu  w 
Ann\V'o>  kIu.uJ 

Sidney  Zuhrou  ,  M,11„  and  Barbara  Mo.skow* 

Bronze  Circle 

$l.2'^0  to  $2,499 

(ieiTi  A. iron 

I  ii  Kolx  ri  Aiisirian 

AikIua  Amiui 

(  ,,iole,,iul  Arnold  Bailis 

Eileen  B.iiid 

A.  Robert  IV  IIace 

Mr  ,ind  Mrs  Bruce  P.  Bent;tson 

(  eiilrilVniur 

R,(l|.|,  Ln  lkovMl;^ 

Ml  ,111,1  Ml-    Xbi  ili  nil  Bernstein 

Kolvll  ,11,  I  I  W.  Ii  I'M  i.  I-.V 

liMii  II.  I    ■  I     II,  I  I  ,,iMe  W.iyman 

III,  lilt!,.    I  Is.,;    ,    in  honor  of  Ctto- Werner  Mueller 

M,    in  I  '.Ii     \i,ili.„u  I  Brown 

■II..  •   I,, I,    .1,1  \.m,  I.  B.irkelt 

|,,|,i,  I  ,11,1  NUIiikI.i  Whiiin«  Burrows 

I'.LiikIu  I  I  BiM  ioii-Lyles  '  ,  in  memory  of  Isabelle  Vengerova 
Joseph  and  Elaine  Camarda 


LVK.r.ihR  Cird 

IV.irl  \hllerl  .irpel 

Mr  .iikI  Mrs  (  h  irles  A.Carr 

Siis.in  W    ...  I  I  .i,ninins(  -.itherwoodjr. 

Roberi,in,ll           1,-1    '  I  nil,  in  memory  of  Jascha 

Br.  ski,     ,,„l  M  ,  .  ,i|im,r 
NelK  .111,1  -,,,11  I  III!, Iks, 
NKb,.|.is,„Kl  K.iilikviU  limucles 
Keni  Cuius  fbristensen 
W,ivner,,n,ur 

Er.inki;  ,indMiryervFA:,H>per 
IV  W  ^lepbenCrod.K 
Julie  l'  t  iirs.,n 

The  t  urtis  Institute  ol  Music  Class  of  2007 
L.  n.iniel  llannenhaum 
Ch.irles.md  Susan  Havidson 
Elizabeth  de  Rh.im 

Robert,.  Hi.,:"  ,ind  Elissa  Lee  Koljonen* 

Mr  ,inJ  Mrs,  Willem  K  Hikkind 

Erederie  N,  1 1ittni,inn 

Dr.  and  Mrs.  Isaac  lljer.issi 

Mr.  and  Mrs.  Edward  C.  Driscoll 

Gail  and  George  Ehrlich 

J.  Fred  Ellis  and  Edwin  Rodrigue: 

Mr  .in.lMis  |,,seph  M.Evans  Jr. 

M  ,••  I  ,  ,  I  ,1,  i,,.,-^- 

~-i  ,       ,  i  I      I  I  biechter,  in  memor\  ot  L^ick  Doran 

K,.i  ,  II  I  .1.]  .,iii,k-^ 

llenn  Is.-el 

Judith  .ind  Llaniel  Francis,  in  memory-  of  Esther  M.  Klein 
P.imel.i  Fr.ink* 

Barbara  F.  Freed,  Bh.D.,  in  memor>'  of  Sheldon  Tahb 

Beverly  Werner  Freeman 

Catherine  French 

Mr.  and  Mrs.  Joseph  F.  Gardocki 

Toni  and  Bob  Garrison 

Edward  P.  Gazouleas* 

Rosalie  Gerson 

Susan  and  Sherwood  "Woody"  Cjoldherg,  in  honor  of 
Roberto  Di'az* 

Hershel*  and  Gloria  Gordon,  in  honor  ot  Gary*  and  Naom 
Graffman 

G.irv*  and  Naomi  Graftman,  in  memory  of  Lilian  Kallir* 
Hel.une  ,ind  J.ick  Greenberf; 
Joanne  T.  CVeenspun 

Dr.  and  Mrs.  Richard  Hatter,  in  memory  of  Bernard  Guth 

Hilary  H.ihn" ,  in  mem.irv  ot  |,isch,i  Brodskv* 

Mr.  ,.nd  Mrs.  Stephen  H.  Hahn«,  in  memor\  of  Jasch.i 

Brodsk\' 
C.irol  A,  ILiiipttuhrer 


Mr,  ,ind  Mrs 

Bern.ird  C 

Hein:en 

Chnsu.pher 

ind  lVb,.n 

llelmsworth-'^ 

Rich.irdllel 

lorv  ol  Victor  Kreiiiens,  M.D. 

Dr  .inJMts 

Frederic  h' 

IL.nij^iiian 

Ay.ikolL.s. 

kinhon.. 

..tEle.in,.r  Sokoloff** 

Ann  Piipiiis 

ll..:,Kk 

M.ilK  \  ivi.i 

1  iiiein,.i\  of  Mieczyslaw  Hors:. 

Siis,int\  W 

,inJ  r.ml  L 

Jen.meK.ipl 

,n,  Esq, 

Robert  1.  K. 

pl.in.iml  F. 

n.i  F,  Dick,  in  honor  of  Jennife 

Ih-don 

Mr  ■  ,iikI  M 

s^  ri.ir..S 

K.irayanis 

D,.i,,ild,iiKl  IMrothv  K.ii-J,.n 
Svbia  W  K.lllJers 

James  II  Kellebcr , ind  1  Vrrik  R.  G.  Moms 
Dis  F.luiii  ,,i„l  Wilin.i  Kellerm.in 
Gillvn  Nve  Kerlin 
letlrev  Khaner 
(.ie..n;ell.Kidder 

I  lee  R\oun  Kiiii  .md  Gyun-YonK  Lee* 

Seoiib.ie  Kim  ,ind  W.mSik  Cdioi*,  in  honor  of  Joseph 

Sib  ersiein  ^  .md  Yiimi  Scott* 
1  11  Rkh  ir,!  M  Klein 
Joseph  II,  Kinder, ind  Sus.m  E.  Lewis 
J. lines  ,ind  Jane  Knox*,  in  memory  ot  Glenn  Dod.son* 
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A  Continuing  Care  Retirement  Community 


r  J         A  Proud  Supporter 
^    Curtis  Institute  of  Music 


"Music  expresses  that  which 
cannot  he  put  into  words  and  thai 
which  cannot  remain  silent. 

-  Victor  Hugo 


til 


Waverly  Heights 
610-645-8764  •  www.waverlyheightsltd.org 


1400  Waverly  Road,  Gladw>^ne,  PA  19035-1296 


C\irlu-niu'  aiij  Jack  Koten 
Pjiiicl  JiiJ  (.'linst.i  Kowert* 

M.iik  ,Mul  M.irv  Kramp* 

Ron.ilJ  lAMii.irJ*,  in  honor  of  Orlando  Cole*  and  in 

mciiioa  ot  Leonard  Rose* 
Mr  Mrs,  Howard  Levin-on 
Elun.  Lcvin  and  JocKier-hman 

riiili|i  and  t  ariiK'n  LiebrL-cht"  ,  in  memory  of  Doris  and 
LaurcK^r  Liehrecht 

liuK  I  in    anJ  k  VarWu 
William  A,  I  .vh 

AlU-.'u  Ni  Iv.n  Loelihaka*,  in  memory  of  Rudolf  Serkin 

laaanJl  aiolcLuSch 

Ml  and  Mrs,  A  Bruce  Mainwaring 

Joan  M.iinrer  " ,  in  lionor  of  Jeanne  Pint:*  and  in  memory  of 

Carlos  Salzedo 
Peggy  and  James  Marks 
Eileen  Marolla  and  Charles  Sterne  III 
Daniel*  and  Hiroko  Matsukawa,  in  honor  of  Otto-Werner 

Mueller  and  Bernard  Garfield 
Bernard  Mayers* 

Dr.  Kenneth  McNeil,  in  honor  of  Gary*  and  Naomi 

Graflnian 
Dr.  ,iiul  Mrs.  Ste\'en  Meister 
1-rank  C.  Me^'er 

Prof,  and  Mrs.  Martin  Meyerson 
Madelyn  Mignatti 

Mr.*  and  Mrs.*  Donald  L.  Montanaro 

Alan  Morrison*,  in  honor  of  Joan  Landis 

Mr.  and  Mrs.  Donald  T.  Morrison*,  in  honor  of  Alan 

Morrison* 
Yoshio  and  Toshiko  Nakajima* 
Ida  Newman 

A.  H.  and  Samie  S.  Nishikawa 

Lowell  and  Sonja  Notehoom 

Mr,  andMrs,  lohnNyheim 

Mr  and  Mrs  Jeremiah  P.  O'Grady 

1  h  Ou, iMo  P,i|,iro  and  Dominique  van  de  Stadt* 

Dr  lo.iii  r.iiakv-Ktxscive 

Rose  I'.iul 

Ruth  h  Perliniiffer 

L.iehl.in  Piuairn 

Leslie  and  Curt  Pont: 

Judith  and  Richard  Potter*,  in  honor  of  Brian  Porter 

Ann,!  K.  Reimann 

Mr.  .ind  Mrs.  Robert  H.  Richatds  III 

M.iri.in  Rohinson  and  Benjamin  E.  Zuckerman 

(  oiist.nKe  IVnnliel  Rock 

Dr.  ll.iiiA  Rosenthal 

Mrs.  Samuel  R.  Rossman,  in  memory  of  Anna  Salkin 

Mr.  and  Mrs.  Fred  M.  Rothman 

Dr.  and  Mrs.  Karl  F.  Rugart  Jr. 

Thomas  G.  Ruth,  in  memory  of  Ada  L.  Hopkins 

Robert  E.  Savage 

Selma  and  Samuel  J.  Savitz 

Mr.  and  Mrs.  Robert  V.  Scara 

Shirlee  Schachtel 

Roberta  and  Ernest  Scheller  Jr. 

Anita  G.  Schmukler 

Mary  Ellen  and  Carl  Schneider 

Piiueli  .md  Alan  Scbreiber 


Di, in, 1  Stciiua- .  Ill  honor ,  .1  N.iMini  Graffman 

Ml  ,111,1  Ml-  K,>l,ii  l;  vu,,„h,,n 

M. lit  111  l\  Meppei  .  m  iiieiii..n  ,  it  ( :,irol  K.  Stepper 

Michael  Slern^ 

Mrs.  Lever  F.  Stewatt 

Mr.  and  Mrs.  Richard  J.  Stingle* 

Gaynor  Strickler 

Dr.  andMrsA  hik  Kwiin  Tang* 

Mr.  and  Mrs  XiiKenil.  X'ldas 

Peggy  and  Mir  \\  ,k|,s 

Thoiiu-  W   ,!  lin  „i 

I.  1'       ..     I  MiW.rrd 

^  .     "     I       '    il,  W.irsbawer 

tMllLl  \\,li,Ml 

1:1i;,:IhiI,  ,\  \\  iidu,indFabn:io  Franco 

II.  in.lJ  inJ  l  iird,,  Y.tfte 
loseph  and  Renee  Zuritskv 


The  Friends  of  Curtis 

Composer's  Circle 

$500  to  $1,2^9 


ft  Katherine  van 


,1  Ml- 
^  Ar 


Ah. 


Mr 

Michelle  Asadouri.in  .ind  Fred  Frank 
John  and  Karen  Bachhuber* 
Maria  M.  Bachmann* 
Sang-Eun  Bae* 
Ju  Young  Baek* 

Zandra  Y.  Bailes*,  in  honor  ot  ,Adede|i  B  O-nntnlu 

Mr.  and  Mrs.  Arie  BardosetA  in  nieiiior\  ,  it  Lluhii  B,ir-Jo- 

Lynda  Barness 

Mr.  and  Mrs  Lik  Ixur  .  m  memorv  ot  C  :h.irles  Barr* 

Carolyn  M  H.i:ik,  m  linnor.4  Tom  and  S.mdi  McCarthy 

Janice  R.  IVll.Ke 

Bettv  IVnthii, 

Annette  Idk.inova  Berger* 

Jon.ithin  Btss  ,  m  memory  ot  Edward  Aldwell 

Annette  and  M,ir\  in  Black 

Alfred  and  Marilyn  Blatter 

Alan  and  Kathleen  Bleznak 

Elaine  and  Howard  Braitman 

Dick  Brand 

Ira  Brind 

Mr.  and  Mrs.  l.imes  M.  Buck  III 

Cirter  and  lo  .Ann  Buller,  in  memory  of  Vera  D.  Bruestle 
Riiil,  Biiiieiliild  WinierA  m  memory  of  Vladimir 


Mi 


Ml-  Stephen  C.C.ihell* 

\  I   n  id. uiN  and  Solomon  H.  Kat: 


Dukiu  kllll 

Mr.  .indMr 


ind  Benita  Valente* 


Rkli.iid  ,A  sh.ipp' 

c:arl.indlv,itl,lrri,s|ie.isi 

Shelley  Sliouns  ,  ,n  honor  ot  Mason  lones'^ 

Samuel  and  I-  Hi  Si.|r\\,inr 

Mark  Ri.s-JI  s,„mIo  md  Mien  I  linwiddie  Smith* 

1   ...1  I  M-ep-h  Sniukler 

1  ,  M  .  .    .     .    -     1,  Mirllo-'- 

■-I  ,;,|.     '  '    -  ;  11,  ler 

Ml.  111.  111^1  .11-  ,  111  iiiemory  of  Alexander  McCurdy* 
Ml  ,iiid  Ml    -ii  I'll.  11  Mmi.is 


Ml  md 

B,l|-h.llM 

RkMilI 
Miles  B 


Happy  .ind  Sam  Shiple 


.r\  ot  Murray  Panit: 

u  iiiory  ot  Alexander  McCurdy* 

.  lA  of  Roger  Scott* 


1 1,1 


\X'illi,,iiide  r,is,|ii,,k.  ,  m  inem,>r\-ofVedaRe 
J,  W,  |)..ett,  M  D.,  ,iikI  AniiKk  M  l\,eft,  Ph,l 
Dents  X  Dniiiitih.nd,  M  IX,  in  h..n..r  ot  Roiv,; 
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BlueCrdSrv 
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training  exceptional 
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Independence 

l^Sw  Blue  Cross 


You  Deserve  If 
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Independent  licensee  of  the  Blue  Cross  and  Blue  Shield  Associa 


mJ  IVnisrHh,su:,.kl» 
Wi.KN  ll.u-lvrt  HIKworth* 
Hl.  ^  ,,na\\■c^lcv  Emmons 
IXniJ  Iv  F.i\- 
Slu-,1,1  Flcko^^■^kv* 
r.iul  ,inJ  Vcppy  Fink 
Jose  Franceschy  and  Flilda  Saucedo* 
Alan  and  Margreet  Francis 
James  R.  Freeman 
Ste\  c  and  Barbara  Gersen* 
luJv  .nid  Inei  Golden 
Ixrnuc  B.Cu.rdon 
I.Kk.inJci.iilHaas* 
iMiri  Har.r^ 
IFin^  ll  ll,irtk-lx-n 
Mr  ;inj  Mrs,  Rolx-rt  P.  Hauptkihrer 
IXu.-Shcn-H.r' 

M.irv  F  lohii.ton  ^  and  MolvaJ.  Wade,  in  memorvofMme. 

FliMlvrhsJiu.ii.uin 
l>.ic-SI,ik  Kimon  K..n«-' 

RkIi.iiJ  S.  K, inter*,  in  memory  of  John  de  Lancie* 
IvsW-  and  RKhard  Kaye 
Suzanne  and  led  Kee* 
Mis  Inhn  IV  Kelly 
IKun.i  Kiiir 

 1  V,.i.iil;  Kim* 

r\ntliM  l.ineKitr* 

Fanabel  Block  Kremens*,  in  memory  of  Vicror  Kremens, 

M.D. 
Rachel  Ku* 
Carnl  A  Kujawa 
1-u  deiKk  inJ  Flena  Kvie 

l.Mi,  iiiJ  Keiul.ill  kandix  m  honor  of  llean  Robert 

luzp.ltllek^ 

Lucinda  S.  and  Charles  B.  Landreth 
Joan  and  Marc  S.  Lapayowker 
Leona  and  Meyer  Laskin 
jiine  keBell 

I  . .  K  \  iMi'j  S'  Hik**,  in  honor  of  Gar>'  Graft'man* 

S  ,   II,   I  ,-e 

VlHL'sn.ik  l.ci'' 

Ml  ,inJ  Mrs.  Howard  11  Lewis 

judv  Lin*  and  Oscar  Wu 

Will  Loekwood  and  LiNi  Contorti 

loan  W  M  lekie,  in  ineniory  of  Mary  Binney  Wheeler 

Ml  .iikI  Mi-v  Tlioinas  Mahoney 

I  Vnise.iiuk'.irl  Maieski" 

K.indr  and  Bill  MariMzro 

F.  .Mer.ind  \'ii-inia  M.  Donald* 

IliMdManlL,  in  ineiii..rvoHohnMinsker* 

Tom  V  Mnnreverde 

(.:onM,iiKeL:.  Moore 

Thomas  W.  Morns 

Phyllis  Moss* 

Mr,  and  Mrs.  John  B,  Miirdock 

ludithMintzMiirniy* 

lVll\  n  Miisser 

I  lis  K,itlileen  1  Nelson  and  John  Kromer 
Hex   M,ii>  InneNestler* 

I  '  ml  I  'Iei4  \  ,  in  memory  ot  Albert  Shiay  and  in  honor  of 

\,u..i,  K>is,ind* 

MlL-l  reldue 

Ml  ,111.1  Mr,  I  lenrv  Peters 

Ikirrui  I,  ,1, I,  I,  ii„l,\larshallLevine 

Bibi  Bli,  I  kn  f 

C:hrisi,,pl,u  1  1  Ke-, 

In-Huan  Rbo  ,  in  memory  of  Vladimir  SokolofT* 
Hcide  Rice*,  M.D.,  in  honor  of  Seymour  Lipkin's*  80rh 

birthday 
Polly  W  Riffis 
I  l.ir.ikl  I  kill  Robinson 
Dr  PiulS  Robinson*  + 


Tallin,  Roby* 

Ghlliind  I  leidi  Rommel* 

IV  .indMrs  IXinaldJ.Rosato 

J""A  R  nan 

l\ ill  Rotb 

I  V  M,itthe«  Riitieiero*,  in  memory-  of  Sol  Schoenbach 

John  ,ind  Katberine  Ryan* 

Ann  Sacks 

James  L.  Sanderson 

Dr.  Alan  R.  Sandman  ,ind  John  Pcscolar 

Yumi  Ninomiya  Scott*,  in  inemory  of  Ivan  Galamian 

Rev ,  and  Mrs,  Pmi;  Elk  See* 

Miebael  and  Julie  Serber  ' 

Miehael  Shahan*.  m  memory  of  Ann  Shahan  and  Roger 
Scott* 

Craig  Sheppard*,  in  honor  of  Elean.>r  Sokolof** 
George  E.  Silfies* 
Gladys  Simon 
Joseph  Slater 

Henry  Charles  Smith*,  in  memory  of  Charles  Gusikoff 
loshua  Smith*,  in  memory  of  Julius  Baker*  and  Charles 

Barr^ 

|en,u  ■  ,inj  l  ,11,'Imi  ^.Hienitsyn 
Mr,  and  Miv  kn.ie.  ^iMiluiber* 
Robert  ,inJ  Robin  Speiuer 

M.uk  N  Steinberi;er  and  Ann  C.  Lebowit: 
Licoree  Stimpson* 

Rick  Stout*,  in  memory  of  Charles  Barr* 
Kevin  C.  Switalski*.  in  memory  of  Roger  Scott*  and 
Charles  Barr* 

Ern.i  S:ekeres,  in  honor  ot  Gary*  and  Naomi  Graflman 


l,iS:o,-t\k,i 

A  1,1 11 

iT.ill 

iKcT.irl 

Arlen 

e  ,ind  IrN 

nuT.lshllek 

Drs.  1 

K  b.ird  a 

id  K.itherine  Tobey* 

Mrs,  SevmoiirLipkin 
Gordon  Turk  ' 
lames  I  Inderu  .tier 

MiiKiis  M,  I  Inoste  ,ind  Annetle  R.idoff* 

Robert  Veiituri.indlViiiseSeott  Brown 

1>.  and  Mrs.  Jerome  j.  Verniek,  in  memory  of  Ann  C.  Ge 

Scott  Wagner* 

Carol  A.  Westfall 

M.  Jane  Williams 

Dr.  Kenneth  Wiseman 

Irene  Goldovsky  Wolf*  and  Thomas  Wolf 

Thomas  Woodhams*.  in  memory  of  Sol  Schoenbach 

So  Young  Yog* 

Hye  Ri  Yoon* 

Marion  Zarzeczna* 

Conductor's  Circle 

$250  to  $499 
Anonymous 

billies  .Akerbere  ,iiid  L,irr\'  Simmons 

1  PimJ  .Aiimii   ,  111  boi„,r,.|  loseph  de  Pasquale* 

AiiliiiiK  \sbiii\,\l|i 

leiiin  0,iks  B,,ker'  ,iiul  M.ittbew  Baker 

IV,  Fr.iiieisF,  B.iitoiie 

IV,  .indMrs,  r.i.ilRit.istini 

Mr  ,iiid  Mrs.  Iloii.ild  IV.in 

Shell, I  rsodinc 

BLiii  BolliiiLvr^  .iiuUienildine  Riee* 

Ml  ..iiJ  Mrs,  nnii.ikl  Bollineer".  in  honor  of  Blair 

Bolliiieer' 
Robert  \'  Bonnevic* 
Nknili.i  ,iiid  I, lines  Brogan 
Ldw.ird  ,S,  Brown 
RiithBnmn 

Sheryl.ind  M.iitin  l.aiiell.ikis* 

Owen  W,  CJannan*.  m  honor  ot  Dax  id  Soyer  .ind  Orl.ind 

Cole* 
Mark  Cedcl* 
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BBH  CONGRATULATES 
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on  its  rich  history  of  artistic  excellence 


NEW  YORK  BOSTON  PHILADELPHIA  CHARLOTTE  CHICAGO  DALLAS  NEW  JERSEY  PALM  PEACH 
DUBLIN    GRAND  CAYMAN    HONG  KONG    LONDON    LUXEMBOURG    TOKYO    ZURICH  WWW.BBH.COM 


1531  Walnut  Street,  Philadelphia,  PA  19102 


David*  and  Li 
Martin  \'  t  li, 
Geori;i.-'  ,iikI  ^ 


,nJ  N, a., he /hi 
iiiiA  ,,nJN.i. 


Chrl^^-■l,lrk^ 
Donald  R.  Clauser* 

Nathan  Cole*,  in  memory'  ot  Felix  Galimir 
Orlando  Cole-* 

f^olx  rH  ok  ' ,  in  mcnior\-  ot  William  Kincaid 
Pr.  Ro^cllIK■  M,  Cousin 
I  XivkI  I:  I  nnuhoad* 


M.I 


^  players 


Pr,  .inJ  Mrs.  .Allan  IVnnis^- 
Elisabeth  Doolan 
Ruth  Yorkin  Drazen* 
Robert  B.  Durham  !r. 
Mr.  and  Mis  I  l.irris  IMclman 
Steplu-n  I  .lu  n.l^     in  li.  .nor  of  ,. II  C 
Norma  .11.. U  ...i.v  ^  1  .ihi.in 
James  R.  I  .urhurn 
Michael  and  Renee  Falione* 
William  P.  Fenimore  III*,  in  memory  ot  Alexander 

McCurdy* 
Carol  Fixman  and  Stephen  Kobrin 
Daniel  H.  Foster* 
Leonard  and  Barbara  Frank 
Melvyn  L.  Freid  and  Diane  Wang 
Edith  E\  .Mis  Frumin*,  in  memory  of  Boris  Goldovsky* 
Yoko  Fu|ii,i  T. inner*,  in  memory  of  Felix  Galimir 
r.inK  l.i  I '  t  JtMrhart*,  in  honor  of  Karen  Tuttle* 
John  ■  .ind  Dorothy  Givens,  in  memory  of  Sol  Schoenbach 

,ind  t  l.u  ihel  Gegenheimer  Thomson* 
Esiher  r  tilkk  .ind  Stanley  Shapiro 
Marcia  and  E.iri  Goldberg 
Jerry  P.  Golluh  and  Diane  B.  Nissen 
Richard  Goode* 
Mildred  and  Ivan  H.  Gordon 
Don.ild  and  M.iruaret  Grasberger 

^l|s,l|,(  Mllkls.Ass.ldr 

I.kI  .null  i.iil  II, I, IS 

1  lin  111  .A  1  lagcn  .  in  memory'  of  Norman  Stumpt* 

Rose  G.  .ind  John  Hagopian 

Barr^-  and  Arlene  Halpem 

Tobv  Harkc 

Donald  L.  Hefner* 

R, III,  , .11,1  Ix  ni.ird  Heller 

^iiiika  IknskN^ 

RKh.iid  1  loll.ind-.  m  memory  of  Juanita  C.  Holland* 
Merle  lloliii.in,  in  honor  of  Shirlee  Schachtel 
Jean  and  I. on  I  lomcier 
Robert  1 1  I  I.  irner  ,ind  Polly  Ashworth* 

AI.,n.,n,IM.i,..;o,  Hunt 


-i>  [  li.  II  I   k  ind  Russell  Palmer 

^,11  ill  I  k.Lns,,,,',  in  honor  otl.iime  Laredo* 

M.'iniii  ui.l  1  ilu'l  K.iiiier' 

(  .11.  .k    IN. I   rl  K.irsJ, 

k  II    I    I  I  ki 

III  ,k  ,k  il,  ii\  Winn  Barnes)  Keller* 

:,i...ki  i  .  ii.kiik 

Ml    iii.i  Mis  Mrphen  Kend.ilP^ 

Ann  I  Kii:rn,  m  honor  ol  Maltiicw  Kit:en-Ahelson 
Mill, mi  Kk  iii 

(  r.iiL:  r  KiiosMn  iiieiiiorv  ot  lohn  DiLutis* 
l  iiKi  K  K,.sh.|| 

s.ir.ili  Kw.ikA  in  iiieino,-\  ot  Srvinon  Goldberg 
Dr.  .ind  Mrs.  Sherni.in  L.hovit: 
Sara  G.  Lanipone 
Marlene  and  Sidney  Lavine 


Dr.  Thonia- 
Andrev 
Mr.  ,ind  Mr 


Muhek.  la 


m  .md  Dr.  Anne  Jones,  in  honor  of 

u'r  Lrid\ 

n  iiieinory  of  Jascha  Brodsky*  and  S:ymo 
in  memoH'  of  Vittorio  Giannini 


"Tenii\.'r 
MiJiael  Liuir.i 
Jun-Chin.  Lin* 
Joan  H.  Lippiiuott* 
Anne  W.  LitJitield 
Joseph  LoMnsky* 
Rudolph  and  Clare  Lucente 
kKkanJCin.k.  Lusch 

Ml    iiul  Mis  R.iiiianiohanMahidh.ira*,  in  honor  of  Gary 

^•111. in  I    M.ihn.i  .  m  memory  of  Marga  Mueller 

BnisellM.inn 

Jane  P.i.je  M.irkc\* 

Laiir.i  M.ishhiirn  ■ ,  in  honor  of  Gary*  and  Naomi  Grafifmai 
Kn  nn  Ma  m  ,  in  memory  of  Roger  Scott* 
l\  n..n.,kU;  McDonald*,  m  honor  of  William  C. 

Ti.i.jiK    .md  in  memory  of  Robert  Y.  Ellis* 
Daniel  S  \kl  >nugall*,  in  memory  of  Roger  Scott* 
Mr  and  Mrs,  I  Xin.ild  McDougall*,  in  memory  of  Roger 

Joseph  ,ind  Je.inne  McGinn 
Ghenady*  and  L.iur.i*  Meirson 
Mr.  and  Mrs.  David  MeiiiK.  .It 

Ranaan  Meyer*,  m  h.  .11.  -i .  .t  I  km  .kl  Hall  Robinson 

Laura  Meyers  and  Peter  Ko^erson  ' 

Dr.  and  Mrs.  Jerome  Miller 

Leonard  Mitchell 

Alexandra  Moellmann* 

John  B.  Moore*,  in  memory'  of  Roger  Scott* 

William  S.  Mulherin 

Mr.  and  Mrs.  Gregory  Murray* 

Lorenzo  Muti* 

Martha  Nakanuir.i 

Barbara  anil  Ron.ikl  Nelson,  in  memory'  of  the  beloved 

father  oil  he  Iknv.ird  Butler  tamilv 
Arthur  Newbold 
Robert  C.  Niiumich 

Mr.  and  Mrs.  R.ivmond  Niwa*,  in  honor  ot  Aaron  Rosand 

.Anne  O'Donnell 

Sang  Ok  ,ind  Vousuni;  Moon* 

Lambert  Orkis  ■ 

Mr.  and  Mrs.  Rich.ird  N.  Ostling* 

Marcia  Peek  ' .  in  honor  ot  Orlando  Cole* 

Harry  D.  [Vers  ,  m  memory'  of  Saul  Gaston* 

James  A.  Perrin 

RuthD.  Prentiss  Peters  + 

Troy*  and  Anne  Peters 

Nancy  R.  Posel  and  Frank  Elliott 

Raoul  P.  Querze*,  in  memory  of  Anthony  Gigliotti* 

Mr.  and  Mrs.  M.irc  Rash,  in  memory  of  Rebecca  Robinson 

Cannon 
Helen  and  Peter  Rehl 
Mr.  andMrs.T  IReillvIr 

Dr.  Joseph  M  Rents  ^ ,  m  inemorv  ot  |.  Robert  Kelly*  and 
Abe  Km.,- 

Cherry  Rhodes^  ,n  ,„e„,or\  ot  Alex.inder  McCurdy* 

Howard  Riee' ,  in  honor  ot  Gem*  and  Sii:y  Rice* 

Ann  B.  Rut 

Leon.ird  H  Rosenlekl 

Dr.  and  Mrs  l  oins  R,,ss,n,in 

Dons  Siniii.-,  in  honor  ot  Siis.m  Horwit:  Goldberg 
Sill  s,„,r  \i„|.,.,.;„,^  ,n  memory  of  FehxCi.ilimir 

MisJi.i  Null..,., 

Dr  and  Mis  M.  1  lams  Schactter 

Walter  Schlosser  Jr. 

Eric  and  Lynn  Schreiber* 

Helen  K.  Schwartz 

Frank  Scruggs* 

Walter  E.  Sear*,  in  memory  ot  Charles  Gusikoft 
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tion's  most  extraordinary  emerging 


ASTRAL  AT  15  -  PAST  &  PRESENT  

Current  Astral  artists  with  graduates  Eric  Owens, 
bass;  Clancy  Newman,  cello:  Igor  Begelman, 
clarinet;  Marcantonio  Barone,  piano 

Sunday,  September  30, 2007 

3:00  p.m.  at  the  Trinity  Center 
R.  Strauss,  Mozart  &  Brahms  | 

VIOLINIST  KORBINIAN  ALTENBERGER  ' 

Philadelphia  Recital  Debut  

With  special  guest  Midori,  violin; 
Pei-Shan  Lee,  piano 

Sunday  October  21,  2007 

3:00  p.m.  at  the  Trinity  Center 
Beethoven,  Prokofiev,  Mozart  &  Enescu 

PIANIST  MICHAEL  MIZRAHI 

Philadelphia  Recital  Debut  

With  Philadelphia  Orchestra  percussionists 
Don  Liuzzi  &  Chris  Deviney;  Koji  Attwood,  piano 

Sunday  November  11, 2007 

3:00  p.m.  at  the  Trinity  Center 
Berg,  Mark  Dancigers,  Judd  Greenstein, 
Beethoven,  Copland  &  Bartok 

MARIAN  ANDERSON  PRIZE  FOR  EMERGING 
CLASSICAL  ARTISTS  WINNERS'  PRIZE  RECITAL 

Friday  December  7.  2007 
7:30  p.m.  at  the  Kimmel  Center 
Art  songs  and  favorite  opera  arias  &  ensembles 

CLARINETIST  JOSE  FRANCH-BALLESTER 

&  FRIENDS  

With  special  guests  Ida  Kavafian,  violin; 

Makoto  Nakura,  marimba  &  Anna  Polonsky,  piano 

Sunday  February  17,  2008 

3:00  p.m.  at  the  Trinity  Center 
Debussy,  Stravinsky,  Kevin  Puts,  Piazzolla 
&  a  world  premiere  by  Paul  Schoenfield 


VIOLINIST  JENNIFER  CURTIS, 

Winner  of  the  MILKA/ASTRAL  VIOLIN  PRIZE 

Philadelphia  Recital  Debut  

With  Astral  graduate  pianist  Natalie  Zhu 

&  Philadelphia  Orchestra  harpsichordist/violinist 

Davyd  Booth 

Sunday  March  9,  2008 

3:00  p.m.  at  the  Trinity  Center 
Tartini,  Enescu,  Ysaye.  Brahms  &  Jennifer  Curtis 

PIANIST  ANDRIUS  ZLABYS  &  FRIENDS  

With  Pavel  llyashov  &  Yayra  Matyakubova,  violins; 
Anton  Jivaev,  viola  &  Wendy  Warner,  cello 

Sunday  March  30,  2008 

3:00  p.m.  at  the  Trinity  Center 
Dmitri  Levkovich,  Mahler,  and  world  premieres 
by  Luis  Prado  &  Yevgeniy  Sharlat 

A  DOUBLE  CELEBRATION  

With  Astral  graduate  pianists  Simone  Dinnerstein 
&  Natalie  Zhu;  violinists  Saeka  Matsuyama  & 
Jennifer  Curtis;  cellist  Clancy  Newman;  Symphony 
in  C;  Rossen  Milanov,  Music  Director 

Friday  April  4,  2008 

7:30  p.m.  at  the  Kimmel  Center 
Double  concerti  by  Brahms  &  Mozart, 
plus  Ravel's  Tzigane 

Concerts  at: 

Kimmel  Center  for  the  Performing  Arts 
Broad  &  Spruce  Streets 


Trinity  Center  for  Urban  Life 
22nd  &  Spruce  Streets 


www.astralartisticservices.org 


Pattv  anj  Stephen  Segal 

FlorvShai.. 

SiJne\  Sh,ir|>' 

Pr  anJ  Mrs.  William  K.  Sherwin 
Wilma  S  SKntt 

Mr  ami  Mrs  A,  Uilmore  Smith  Jr. 

B.irr.Mi  R  Smith  '■,  in  iiiemorv  nt  Ale.xanJcr  McCurdy* 

C\uc\  inJ  InnncSmith 

I  \.•^^  sinilh 

Rlui.i  R  ■^miih  ',  in  Ironor  ot  Peter  Smith* 
W  illi  .ni  II  ^iniih  111 

Ml  II I,. I  R  ^iik,.|,.tt"*«,  in  memoi-j-ot  Vladimir  Sokoloff** 
1,-hn  I  i  Nmuiikt 

Edmund  B  Spaeth  Jr. 

Scott  St.  Inhn  '  ,  in  meinorv  nl  William  Smith 
IVlichael  Steer*,  in  memory  ot  R,.-er  Scott* 
JeanS.  Steinhart  + 

Dr.  Ronni  tioidon  ^tlllman  and  Dr.  David  Stilltnan*,  in 
memoiA  ot  Julius  Raker*  and  in  honor  of  Jeffrey  Khaner 

IvIr.andMrs  RurLeSnnson 

William^^  .uiJ  N.iii.N  Siokkin- 

K.iiI.eni.e  'su.ne,  in  n.emoi\  ot  Martha  M.issena* 

L.iil.i  ^loi  Jr  .  ,11  iiienior\  nt  Maael  T.ihuteau  and  Loui.se 
Andre  T.ihuieau 

L'te  Striker 

T.ik.ioki  Su-ll.ini* 

In^Jiiil  SunWoo* 

FLiine  ,ind  Sdnev  Sussinan 

I  kk  '-line  ,  in  memorv  of  Cliarles  Barr* 

RlJriid  I-.  T.ipp 

Mane  p.  Tniev' 

Shirley  Trepel*,  in  memory  ot  Emanuel  Feuermann  and 
Gregor  Piatigorsky 


Marv  W.  Tre\  or*  and  Max  Rahinovitsj* 
Karl  J.  \'.ilentine 
Iv.ina  X'avr.i 

Sevmoiir.ind  ludith  Warner 
CK-raldine  L.  Walther* 

Stephen*  and  t'lrohn  W.imer,  in  memor\'  of  Harold 
Warner 

Mr.  Alan  and  Dr.  Laur.i  Weehsler 

Stephen  West*,  m  memon'  of  Dino  Yannopoulos 

Barbara  White*,  in  honor  of  Katherine  Needleman* 

George  P.  White 

Edward  Wilk 

Dr.  Charles  K,  Williams  11 

Daniel  G.  William.s*  .md  Yumi  Hwang-Williams* 
Paul*  ,ind  LiK-ille  Windt,  in  memor\  ot  Jascha  Brodsky*, 

Etrem  Zimhalist,  and  Mas  Aronoft* 
Jenny  Wollerman*,  in  memory  of  Reiki  Bookhinder* 
L;iurie  .ind  Edward  V.imasaki 
Tak.ishi  Yonet.ini 

.Arthur  ,ind  Dehra  Zadinsky*,  in  honor  of  Pauline  D. 

Zadinskv 
Robert  F.  Z..pt*  + 

*  indicates  alumnus/alumna. 

*  indicates  Curtis  parent. 
+  indicates  deceased. 

The  Curtis  Institute  of  Music  makes  every  effort  to  maintain 
accurate  donor  listings.  If  you  find  an  error  in  your  listing, 
please  contact  Andrew  Leeson  in  the  Development  Office, 
215-717-3169. 


PECO  Family  Concert  Series 

Introduction  to  the  Brass 

Sunday,  February  24  at  2  and  4  p.m. 
Field  Concett  Hall,  TJie  Curtis  Institute  of  Music 

Through  performance  and  audience 
interaction,  Curtis  students  illustrate 
the  basic  elements  ot  mu.sic  and 
share  their  experiences  as  musicians. 
Best  enjoyed  hy  children  ages  five 
to  twelve  and  their  families. 

Tickets:  $5  for  adults, 
free  for  children  twelve  and  under 

Curtis  Ticket  Office:  2 1  5-893-7902, 
www.curtis.edu 


1 726  Locust  Street,  PJiiladelphia 
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2007/08 


AVA  73RD  SEASON 


GiARGiARi  Bel  Canto 
Competition 

Mozart 

Cosi  FAN  TUTTE 

An  E\'en"ing  of 

Russian  Romances 

\'crdi/Puccini 

Grand  Passions 

A  trio  of  acts  from  Verdi's  Un  ballo  in  maschera. 
La  forza  del  destino  and  Puccini's  Manon  Lescaut 

Iiitidcck 

Kat'a  Kabanova 


Jubilate! 

A  CONCERT  OF  SACRED  MUSIC 
&  ORATORIO  MASTERPIECES 


Verdi 

La  traviata 


Foundation  and  Government  Support 

The  Curtis  Institute  of  Music  gratefully  acknowledges  the  following  private  foundations,  trusts, 
and  government  agencies,  whose  generous  grants  have  provided  vital  support  for  Curtis 
programs,  performances,  and  special  projects.  List  complete  as  of  January  14,  2008. 


$40,000  and  above 

Ernestine  Bacon  Calms  Tmst 

The  Edwin  B.  Garrigues  Foundation 

The  Horace  W.  Goldsmith 

Foundation 
Pennsylvania  Council  on  the  Arts, 

a  state  agency 
Philadelphia  Music  Project 
Harold  and  Helene  Schonberg  Pianist 

Scholarship  Trust 
The  25th  Century  Foundation 

$15,000  to  $39,999 

Doltinger-McMahon  Foundation 
Ann  and  Gordon  Getty  Foundation 
Christian  R.  &  Mary  F.  Lindback 

Foundation 
The  Leo  Model  Foundation 
The  Roy  Pressman  Foundation 
The  Scholler  Foundation 
Harry  Louis  Yanoff  &  Jeannette 

Master  Yanoff  Charitable  Fund 


$5,000  to  $14,999 

Tlie  ASCAP  Foundation 
Louis  N.  Cassett  Fotindatlon 
William  Gerstlev  II  Foundatu 
SoniaR.  Gu.pCh.int.ibleFou 
Hirsig  Family  Fund  ot  the 

Philadelphia  Foundation 
Jephson  Educational  Trusts 
Arthur  Judson  Foundation 
Tlie  Presser  Foundation 
Suzanne  F.  Roberts  Cultural 

Development  Fund 
Tlie  Caroline  J.  S.  Sanders 

Charitable  Trust 
The  Warwick  Foundation  of 

Bucks  County 


$500  to  $4,999 

The  Barra  Foundation,  Inc. 
c:iavman  Familv  Foundation 
Maryuentc  Festnn,::i  Trust 
William  GolJm.in  Foundatu 
Elizabeth  S.  Hooper  Foundat 


PENNraNIA 
COUNCIL 
0  N  I  U 


The  Curtis  Institute 
Music  receives  state 
arts  funding  support 
through  a  grant  from 
the  Pennsylvania 
Council  on  the  .^rts, 
state  agency  funded  1 
the  Commonwealth 
Pennsylvania  and  th< 
National  Endowmen 
for  tlie  Arts,  a  federa 
agency. 


CBPA 


CURTIS  BUSINESS 
AND  PROFESSIONAL 
ASSOCIATES 


The  Curtis  Institute  of  Music  expresses  sincere  appreciation 
to  the  following  corporations  and  professional  firms  for  their 
support  during  the  past  and  current  years.  List  complete  as 
of  January  14,  2008. 


Corporate  Sponsors 

Julius  Baer  Investment  Managemen' 

LLC 
Blank  Rome  LLP 
Brown  Brothers  Harriman  &  Co. 
Cooke  &  Bieler,  L.P. 
Crown  Holdings,  Inc. 
Glenmede 
Merck  &  Co.,  Inc. 
PECO,  An  Exelon  Company 
Schroder  Investment  Management 
United  States  Steel  Corporation 


Corporate  Partners 

Haverstick-Borthwick  Company 
Independence  Blue  Cross 
Charles  Schwab  &  Co.,  Inc. 
Waverly  Heights  Retii 
Community 


Corporate  Members 

Tlie  Boothby  Group 
Commerce  Bank 

Tlie  Contributionship  Companies 
FMC  Corporation 
Pepper  Hamilton  LLP 
Schnader  Hanison  Segal  &  Lewis 
LLP 

Schneider  Capital  Management 
Avedis  Zildjian  Company 

Corporate  Friends 

Dodge  &  C^o.x 

GoldenTree  Asset  Management 
Radisson  PIa:a-War«-ick  Hotel 
Philadelphia 
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Imagination 

empowers  us. 

PECO  embraces  the  power  of  creativity. 
We  encourage  originality  and  vision, 
and  we  celebrate  the  arts  and 
culture  in  our  community. 


PECO  is  proud  to  be  a  Jongtirne  supporter 
of  arts  in  the  cornmunity  and  is  pleased  to 
sponsor  The  Curtis  Institute  of  Music. 


♦  PECO 


©  PECO  Energy  Company,  2007 


www.peco.com 


COOKE  &  BIELER,  L.R 

bwestment  Counsel 
is  proud  to  support  The  Curtis  Institute  of  Music  with 
the  2006-07  Season  Selections  from  Curtis  CD. 


Cooke  &  Bieler  is  a  professional  organization  dedicated  to  providing 
investment  counseling  services  to  institutions  and  families  throughout 
the  United  States  and  abroad.  The  Philadelphia-based  firm,  founded 
in  1949,  manages  assets  for  a  select  number  of  significant  clients  which 
include  endowments,  foundations,  pension  plans,  and  individuals. 

Cooke  &  Bieler,  LP. 

1700  Market  Street,  Suite  3222 

Philadelphia,  PA 

215-567-1  101 

wwv/.cooke -bieler.com 


Members  of  the  Friends  of  Curtis  (Conductor's  Circle  and  above)  and  Curtis  Business  and 
Professional  Associates  (Corporate  Friends  and  above)  receive  coinplimenury  copies  of 
the  Curtis  CD.  For  more  information  on  how  to  join  and  receive  your  free  music,  please 
call  the  Curtis  Development  Office  at  2 1 5-893-5279. 


The  Curtis  Institute  of  Music 


Roberto  Di'az,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Forty-First  Student  Recital 

Friday.  February  1 5  at  8  p.m. 
Field  Concert  Hall 


Concerto  for  Violin  and  Orchestra,  Op.  14     Samuel  Barber  ('34) 


♦ 


Chaconne  from  Partita  No.  2 
in  D  minor,  BWV  1004 

transcribed  by  Ferruccio  Busoni 


Johann  Sebastian  Bach 
(1685-1750) 


Concert  Paraphrase  on  the  Quartet  from  Verdi's 
Rigoletto 

Shih'Wei  Huang,  piano 


Franz  Liszt 
(1811-86) 


Allegro 
Andante 

Presto  in  moto  perpetuo 


(1910-81) 


Danbi  Um,  violin 
Jungeun  Kim,  piano 


Sonata  No.  31  in  A-flat  major,  Op.  110  Ludwig  van  Beethoven 
Moderate  cantabile  molto  espressivo  (1770-1827) 
Allegro  molto 

Adagio  ma  non  troppo — Arioso  dolente — 

Fuga:  Allegro  ma  non  troppo — L'istesso  tempo  di  arioso — 
L'inversione  della  fuga 

Kuok-Wai  Lio,  piano 


This  evening's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Performers 

Shih'Wei  Huang  from  Tao-Yuan,  Taiwan,  is  a  student  of  Eleanor 
Sokoloff  and  entered  Curtis  in  2003. 

Kuok-Wai  Lio  from  Macau,  China,  is  a  student  of  Gary  Graffman 
and  entered  Curtis  in  2006. 

Danbi  Um  from  Seoul  is  a  student  of  Shmuel  Ashkenasi  and  Joseph 
Silverstein  and  entered  Curtis  in  2000. 

Juiigeun  Kim,  staff  pianist 


If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 

Monday,  February  I  8  at  8  p.m. — Timpani  and  Percussion 
Class  Recital 
Field  Concert  Hall 

Lansky  Threads 

Patricia  Franceschy,  percussion 
Gabe  Globus-Hoenich,  percussion 
Benjamin  Folk,  percussion 
Mari  Yoshinaga,  percussion 

Mey  Musique  de  tobies 

Benjamin  Folk,  percussion 
Michael  Sparhuber,  percussion 
Mari  Yoshinaga,  percussion 

Vinao  "Homenage  a  Nancarrow" 

from  Estudios  de  Frontera 
Robert  Van  Sice,  marimba  (guest  artist) 
Patricia  Franceschy,  marimba 
Gabe  Globus-Hoenich,  vibraphone 
Benjamin  Folk,  percussion  and  marimba 
Michael  Sparhuber,  percussion 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2 1 5-893-526 1 , 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Fnday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


This  Winter  at  Curtis 


PECO  Family  Concert  Series: 

Little  Red  Riding  Hood  Meets  the  Brass  Family 

Sunday,  February  24  at  2  and  4  p.m. 

Field  Concert  Hall 

Tickets:  $5  for  adults;  free  for  children  twelve  and  under 
Curtis  Ticket  Office:  2 1 5-893-7902,  www.curtis.edu 

The  Curtis  Opera  Theatre:  Ainadamar 
Friday,  March  1 4  through  Sunday,  March  1 6 
Perelman  Theater  at  the  Kimmel  Center 

In  association  with  Kimmel  Center  Presents  and 
Opera  Company  of  Philadelphia 

Music  by  Osvaldo  Golijov 

Libretto  by  David  Henry  Hwang 

Translated  into  Spanish  by  Osvaldo  Golijov 

By  arrangement  with  Ytalianna  Music  Publishing,  publisher  and 

copyright  owner 

Corrado  Rovaris,  conductor 
Chas  Rader-Shieber,  stage  director 

Tickets:  $35-$  1 00 

Ticket  Philadelphia:  215-893-1999,  www.ticketphiladelphia.org 
Kimmel  Center  Box  Office,  Broad  and  Spruce  Streets 

This  production  of  Ainadamar  is  made  possible  by  a  grant  from  the  Philadelphia 
Music  Project,  a  program  of  the  Philadelphia  Center  for  Arts  and  Heritage, 
funded  by  The  Pew  Charitable  Trusts  and  administered  by  The  University  of  the 
Arts. 


The  Curtis  Institute  of  Music 

Roberto  Di'az,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Forty-Second  Student  Recital: 
Timpani  and  Percussion  Class  Recital 

Monday,  February  1 8  at  8  p.m. 
Field  Concert  Hall 


"Homenage  a  Nancarrow"  Alejandro  Vinao 

from  Estudios  de  Frontera  (b.  1951) 

Robert  Van  Sice,  marimba 
Patricia  Franceschy,  marimba 
Gabe  Globus-Hoenich,  vibraphone 
Benjamin  Folk,  percussion  and  marimba 
Michael  Sparhuber,  percussion 

"Dance  of  Earth"  Peter  Klatzow 

from  Dances  of  Earth  and  Fire  (b.  1945) 

Improvisations  on  Michi  by  Keiko  Abe 

Robert  Van  Sice,  marimba 

Musique  de  tables  Thierry  de  Mey 

(b.  1956) 

Benjamin  Folk,  percussion 
Michael  Sparhuber,  percussion 
Mari  Yoshinaga,  percussion 


INTERMISSION 


Threads 
Prelude 


Paul  Lansky 
(b.  1944) 


Recitative 

Chorus 

Aria 

Recitative 

Chorus 

Aria 

Recitative 
Chorus 

Chorale  prelude 


Patricia  Franceschy,  percussion 
Gabe  Globus-Hoenich,  percussion 
Benjamin  Folk,  percussion 
Mari  Yoshinaga,  percussion 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Coach 

This  evening's  program  was  prepared  by  Robert  Van  Sice. 


Performers 

Benjamin  Folk  from  Leland,  Miss.,  is  a  student  of  Don  Liuzzi, 
Rolando  Morales-Matos,  and  Scott  Robinson  and  entered  Curtis  in 
2006. 

Patricia  Franceschy  from  Veracruz,  Mexico,  is  a  student  of  Don 
Liuzzi,  Rolando  Morales-Matos,  and  Scott  Robinson  and  entered 
Curtis  in  2004. 

Gabe  Globus-Hoenich  from  Montreal  is  a  student  of  Don  Liuzzi, 
Rolando  Morales-Matos,  and  Scott  Robinson  and  entered  Curtis  in 
2004. 

Michael  Sparhuber  from  Brockport,  N.Y.,  is  a  student  of  Don 
Liuzzi,  Rolando  Morales-Matos,  and  Scott  Robinson  and  entered 
Curtis  in  2007. 

Mari  Yoshinaga  from  Kagoshima,  Japan,  is  a  student  of  Don  Liuzzi, 
Rolando  Morales-Matos,  and  Scott  Robinson  and  entered  Curtis  in 
2007. 


Robert  Van  Sice,  guest  artist 


If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 

Tuesday,  February  1 9  at  8  p.m. 
Field  Concert  Hall 

Haydn  Concerto  in  E-flat  major,  Hob.  Vile:  1 

Stanford  L.  Thompson,  trumpet 
Elena  Jivaeva,  piano 

Hindemith        Sonata  in  F,  Op.  11,  No.  4 

Jin-Sun  Hong,  viola 
Elena  Jivaeva,  piano 

Schumann         Concerto  in  A  minor,  Op.  129 

Yu'Wen  Wang,  cello 
Jungeun  Kim,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2 1 5-893-526 1 , 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
vvww.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gar/  and  Naomi  Graffman 
Common  Room  at  Curtis. 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Forty-Third  Student  Recital 

Tuesday,  February  1 9  at  8  p.m. 
Field  Concert  Hall 


Concerto  in  E-flat  major,  Hob.  Vlle:l  Joseph  Haydn 

Allegro  (1732-1809) 
Andante 
Finale:  Allegro 

Stanford  L.  Thompson,  trumpet 
Elena  Jivaeva,  piano 

Sonata  in  F,  Op.  11,  No.  4  Paul  Hindemith 

Fantasie:  Ruhig—  (1895-1963) 
Thema  mit  Variationen:  Ruhig  und  einfach  wie  ein 

Volkslied— 
Finale  (mit  Variationen):  Sehr  lebhaft 
Jin-Sun  Hong,  viola 
Elena  Jivaeva,  piano 

Concerto  in  A  minor.  Op.  129  Robert  Schumann 

Nicht  zu  schnell—  (1810-56) 
Langsam — 
Sehr  lebhaft 

Yu'Wen  Wang,  cello 
Jungeun  Kim,  piano 


This  evening's  program  will  be  performed  witlnout  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Performers 

Jin-Sun  Hong  from  Seoul  is  a  student  of  Misha  Amory  and  entered 
Curtis  in  2007. 

Stanford  L.  Thompson  from  Decatur,  Ga.,  is  a  student  of  David 
Bilger  and  entered  Curtis  in  2005. 

Yu-Wen  Wang  from  Kaohsiung  City,  Taiwan,  is  a  student  of  Peter 
Wiley  and  entered  Curtis  in  2003. 

Elena  Jivaeva,  staff 
Jungeun  Kim,  staff  pianist 


If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 

Wednesday,  February  20  at  8  p.m. 
Field  Concert  hiall 

Glazunov  Concerto  in  A  minor,  Op.  82 

Choha  Kim,  violin 
Jungeun  Kim,  piano 

Saint-Saens        Concerto  No.  1  in  A  minor,  Op.  33 

Summer  Hu,  cello 
Jungeun  Kim,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261. 
for  the  most  up-to-date  infonnation.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets(a)curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


This  Winter  at  Curtis 


PECO  Family  Concert  Senes: 

Little  Red  Riding  Hood  Meets  the  Brass  Family 

Sunday,  February  24  at  2  and  4  p.m. 

Field  Concert  Hall 

Tickets:  $5  for  adults;  free  for  children  twelve  and  under 
Curtis  Ticket  Office:  2 1 5-893-7902,  www.curtis.edu 

The  Curtis  Opera  Theatre:  Ainadamar 
Friday,  March  1 4  through  Sunday,  March  16 
Perelman  Theater  at  the  Kimmel  Center 

In  association  with  Kimmel  Center  Presents  and 
Opera  Company  of  Philadelphia 

Music  by  Osvaldo  Golijov 

Libretto  by  David  Henry  Hwang 

Translated  into  Spanish  by  Osvaldo  Golijov 

By  arrangement  with  Ytalianna  Music  Publishing,  publisher 

and  copyright  owner 

Corrado  Rovaris,  conductor 
Chas  Rader-Shieber,  stage  director 

Tickets:  $35-$  1 00 

Ticket  Philadelphia:  215-893-1999,  www.ticketphiladelphia.org 
Kimnnel  Center  Box  Office,  Broad  and  Spruce  Streets 

This  production  of  Ainadamar  is  made  possible  by  a  grant  from  the  Philadelphia 
Music  Project,  a  program  of  the  Philadelphia  Center  for  Arts  and  Heritage, 
funded  by  The  Pew  Charitable  Trusts  and  administered  by  The  University  of  the 
Arts. 


The  Curtis  Institute  of  Music 

Roberto  Di'az,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  ProstkofF  Memorial  Concert  Series 

Forty-Fourth  Student  Recital 

Wednesday,  Februar/  20  at  8  p.m. 
Field  Concert  Hall 


Concerto  in  A  minor,  Op.  82 

Choha  Kim,  violin 
Jungeun  Kim,  piano 

Concerto  No.  1  in  A  minor,  Op.  33  Camille  Saint-Saens 

Allegro  non  troppo — Allegretto  con  moto — .  (1835-1921) 
Tempo  primo — Molto  allegro 

Summer  Hu,  cello 
Jungeun  Kim,  piano 

This  evening's  program  will  be  performed  without  intermission. 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 

Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Alexander  Glazunov 
(1865-1936) 


Performers 

Summer  Hu  from  Potomac,  Md.,  is  a  student  of  Peter  Wiley 
entered  Curtis  in  2007. 

Choha  Kim  from  Kyonggi-do,  Korea,  is  a  student  of  Victor 
Danchenko  and  entered  Curtis  in  2007. 


Jungeun  Kim,  staff  pianist 


Next  Student  Recital 


Friday,  February  22  at  8  p.m. 
Field  Concert  Hall 

Falla  Danza  no.  1  from  La  vida  breve, 

transcribed  by  Marcel  Grandjany 

Coline-Marie  Orliac,  harp 

Liszt  Valse  de  I'opera  Faust  de  Charles  Gounod 

Ravel  La  Valse 

Tchaikovsky      Selections  from  Morceaux,  Op.  72 

Christopher  Falzone,  piano 


Mozart  Serenade  in  E-flat  major,  K.  375 

Michelle  Duskey,  oboe 
Korey  Marshall,  oboe 
Yao  Guang  Zhai,  clarinet 
Ricardo  Morales,  clarinet  (guest  artist) 
William  Short,  bassoon 
Wenmin  Zhang,  bassoon 
Rebekah  Daley,  horn 
Adedeji  Bailes  Ogunfolu,  horn 


Schumann         Dichterliehe,  Op.  48 

Evan  Hughes,  bass-baritone 
Roman  Rabinovich,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2 1 5-893-526 1 , 
for  the  most  up-to-date  infonmation.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


This  Winter  at  Curtis 


PECO  Family  Concert  Series: 

Little  Red  Riding  Hood  Meets  the  Brass  Family 

Sunday,  February  24  at  2  and  4  p.m. 

Field  Concert  Hall 

Tickets:  $5  for  adults;  free  for  children  twelve  and  under 
Curtis  Ticket  Office:  2 1 5-893-7902,  www.curtis.edu 

The  Curtis  Opera  Theatre:  Ainadamar 
Friday,  March  1 4  through  Sunday,  March  I  6 
Perelman  Theater  at  the  Kimmel  Center 

In  association  with  Kimmel  Center  Presents  and 
Opera  Company  of  Philadelphia 

Music  by  Osvaldo  Golijov 

Libretto  by  David  Henry  Hwang 

Translated  into  Spanish  by  Osvaldo  Golijov 

By  arrangement  with  Ytalianna  Music  Publishing,  publisher 

and  copyright  owner 

Corrado  Rovaris,  conductor 
Chas  Rader-Shieber,  stage  director 

Tickets:  $35-$  1 00 

Ticket  Philadelphia:  215-893-1999,  www.ticketphiladelphia.org 
Kimmel  Center  Box  Office,  Broad  and  Spruce  Streets 

This  production  of  Ainadamar  is  made  possible  by  a  grant  from  the  Philadelphia 
Music  Project,  a  program  of  the  Philadelphia  Center  for  Arts  and  Heritage, 
funded  by  The  Pew  Charitable  Trusts  and  administered  by  The  University  of  the 
Arts. 


The  Curtis  Institute  of  Music 


Roberto  Di'az,  President 


2007-08  Student  Recital  Series 


The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Forty-Fifth  Student  Recital 

Friday,  February  22  at  8  p.m. 
Field  Concert  Hall 


Michelle  Duskey,  oboe 
Korey  Marshall,  oboe 
Yao  Guang  Zhai,  clarinet 
Ricardo  Morales,  clarinet 
William  Short,  bassoon 
Wenmin  Zhang,  bassoon 
Rebekah  Daley,  horn 
Adedeji  Bailes  Ogunfolu,  horn 


Serenade  in  E-flat  major,  K.  375 

Allegro  maestoso 

Menuetto 

Adagio 

Menuetto 

Allegro 


Wolfgang  Amadeus  Mozart 
(1756-91) 


Danza  no.  1  from  La  vida  hreve 
transcribed  by  Marcel  Grandjany 

CoUne-Marie  Orliac,  harp 


Manuel  de  Falla 
(1876-1946) 


Morceaux,  Op.  72,  selections 

Valse  a  cinq  temps 
Valse-hluette 


Piotr  Ilyich  Tchaikovsky 
(1840-93) 


Valse  de  I'opera  Faiist  de  Charles  Gounod  Franz  Liszt 

(1811-86) 

La  Valse  Maurice  Ravel 

(1875-1937) 

Christopher  Falzone,  piano 
INTERMISSION 

Dichterliehe,  Op.  48  Robert  Schumann 

"Im  wunderschonen  Monat  Mai"  (1810-56) 
"Aus  meinen  Tranen  sprieBen" 
"Die  Rose,  die  Lilie,  die  Taube,  die  Sonne" 
"Wenn  ich  in  deine  Augen  seh'  " 
"Ich  will  meine  Seele  tauchen" 
"Im  Rhein,  im  heiligen  Strome" 
"Ich  groUe  nicht" 
"Und  wiiBten's  die  Blumen" 
"Das  ist  ein  Floten  und  Geigen" 
"Hot'  ich  das  Liedchen  klingen" 
"Ein  Jiingling  liebt  ein  Madchen" 
"Am  leuchtenden  Sommermorgen" 
"Ich  hab'  im  Traum  gevveinet" 


"AUnachtlich  im  Traume  seh'  ich  dich" 
"Aus  alten  Mahrchen  winkt  es" 
"Die  alten,  bosen  Lieder" 

Evan  Hughes,  bass-baritone 
Roman  Rabinovich,  piano 

(Text  and  translation  follow  perfonner  list.) 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 

Coaches 

The  Mozart  serenade  was  prepared  by  Ricardo  Morales. 
The  Schumann  song  cycle  was  prepared  by  Mikael  Eliasen. 

Performers 

Rebekah  Daley  from  Cleveland  is  a  student  of  Jennifer  Montone 
and  entered  Curtis  in  2006. 

Michelle  Duskey  from  Monroeville,  Pa.,  is  a  student  of  Richard 
Woodhams  and  entered  Curtis  in  2007. 

Christopher  Falzone  from  Richmond,  Va.,  is  a  student  of  Leon 
Fleisher  and  Claude  Frank  and  entered  Curtis  in  2003. 

Evan  Hughes  from  Santa  Barbara,  Calif.,  is  a  student  of  Mariana 
Kleinman  Malas  and  entered  Curtis  in  2006. 

Korey  Marshall  from  Stone  Mountain,  Ga.,  is  a  student  of  Richard 
Woodhams  and  entered  Curtis  in  2007. 


Adedeji  Bailes  Ogunfolu  from  Silver  Spring,  Md.,  is  a  student  of 
Jennifer  Montone  and  entered  Curtis  in  2007. 

Coline-Marie  Orliac  from  Antibes,  France,  is  a  student  of  Judy 
Loman  and  entered  Curtis  in  2006. 

Roman  Rabinovich  from  Ramat-Gan,  Israel,  is  a  student  of 
Seymour  Lipkin  and  entered  Curtis  in  2003. 

William  Short  from  Round  Rock,  Tex.,  is  a  student  of  Bernard 
Garfield  and  Daniel  Matsukawa  and  entered  Curtis  in  2006. 

Yao  Guang  Zhai  from  Taiyuan,  Shan  Xi  Province,  China,  is  a 
student  of  Donald  Montanaro  and  entered  Curtis  in  2005. 

Wenmin  Zhang  from  Beijing  is  a  student  of  Bernard  Garfield  and 
Daniel  Matsukawa  and  entered  Curtis  in  2007. 

Ricardo  Morales,  guest  artist 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 

♦ 


Dichterliehe,  Op.  48 

Music  by  Robert  Schumann 
Text  by  Heinnch  Heme 


"Im  wunderschonen  Monat  Mai" 

Im  wunderschonen  Monat  Mai, 
Als  alle  Knospen  sprangen, 
Da  ist  in  meinem  Herzen 
Die  Liebe  aufgegangen. 
Im  wunderschonen  Monat  Mai, 
Als  alle  Vogel  sangen, 
Da  hab'  ich  ihr  gestanden 
Mein  Sehnen  und  Verlangen. 


"Aus  meinen  Tranen  sprieBen" 

Aus  meinen  Tranen  sprieBen 
Viel  bliihende  Blumen  hervor, 
Und  meine  Seufzer  werden 
Ein  Nachtigallenchor. 
Und  wenn  du  mich  lieb  hast, 

Kindchen, 
Schenk'  ich  dir  die  Blumen  all', 
Und  vor  deinem  Fenster  soil  klingen 
Das  Lied  der  Nachtigall. 


In  the  wondrously  beautiful  month 
of  May, 

When  all  the  buds  burst  open, 

Then  in  my  heart 

Love  unfolded  too. 

In  the  wondrously  beautiful  month 

of  May, 
When  all  the  birds  sang. 
Then  I  confessed  to  her 
My  longing  and  my  desire. 


Out  of  my  tears  go  forth 
Many  flowers  in  bloom. 
And  my  sighs  become 
A  choir  of  nightingales. 
And  if  you  are  fond  of  me,  little 
one, 

1  will  give  you  all  the  flowers, 
Arid  before  your  window  shall  ring 
The  song  of  the  nightingale. 


"Die  Rose,  die  Lilie,  die  Taube,  die  Sonne" 


Die  Rose,  die  Lilie,  die  Tauhe,  die 

Sonne, 
Die  liebt'  ich  einst  alle  in 

Liebeswonne. 
Ich  lieb'  sie  nicht  mehr,  ich  liebe 

alleine 

Die  Kleine,  die  Peine,  die  Reine, 

die  Eine. 
Sie  selber,  aller  Liebe  Wonne, 
1st  Rose  und  Lilie  und  Taube  und 

Sonne. 
Ich  liebe  alleine  die  Kleine, 
Die  Peine,  die  Reine,  die  Eine,  die 

Eine! 


The  rose,  the  lily,  the  dove,  the 
sun, 

I  loved  them  once  all  with  the 

rapture  of  love. 
I  love  them  no  more,  I  love  alone 
The  little  one,  the  fine,  the  pure, 

the  only  one. 
She  herself,  the  well  of  all  love 
Is  rose  and  lily  and  dove  and  sun, 
I  love  alone  the  little  one. 
The  fine,  the  pure,  the  only  one! 


"Wenn  ich  in  deine  Augen  seh'  " 

Wenn  ich  in  deine  Augen  seh'. 
So  schwindet  all'  mein  Leid  und 
Weh; 

Doch  wenn  ich  kiiBe  deinen  Mund, 
So  werd'  ich  ganz  und  gar  gesund. 
Wenn  ich  mich  lehn'  an  deine  Brust, 
Kommt's  iiber  mich  wie 

Himmelslust; 
Doch  wenn  du  sprichst:  ich  liebe  dich! 
So  mufi  ich  weinen  bitterlich. 

"Ich  will  meine  Seele  tauchen" 

Ich  will  meine  Seele  tauchen 
In  den  Kelch  der  Lilie  hinein; 
Die  Lilie  .soil  klingend  hauchen 
Ein  Lied  von  der  Liebsten  mein. 
Das  Lied  soil  schauern  und  bebcn 
Wie  der  KuB  von  ihrem  Mund, 
Den  sie  mir  einst  gegeben 
In  wunderbar  siiBer  Stund'. 


When  I  look  into  your  eyes, 
Then  all  my  grief  and  sorrow 

vanish: 
But  when  I  kiss  your  lips, 
I  become  all  well  again. 
When  I  lean  on  your  breast, 
I  feel  the  joy  of  heaven 

descending; 
But  when  you  say:  1  love  you! 
Then  I  must  weep  bitterly. 


I  want  to  plunge  my  soul 

Into  the  cup  of  the  lily; 

The  lily  shall  breathe  resoundingly 

A  song  of  my  beloved, 

The  song  shall  shiver  and  tremble, 

Like  the  kiss  from  her  lips. 

That  she  has  given  me  once 

In  a  wonderfully  sweet  hour. 


"Im  Rhein,  im  heiligen  Strome" 

Im  Rhein,  im  heiligen  Strome, 
Da  spiegelt  sich  in  den  Well'n, 
Mit  seinem  groBen  Dome, 
Das  groBe,  heilige  Coin. 
Im  Dom  da  steht  ein  Bildnis, 
Auf  goldenem  Leder  gemalt; 
In  meines  Lebens  Wildnis 
Hat's  freundlich  hineingestrahlt. 
Es  schweben  Blumen  und  Eng'lein 
Um  unsre  liebe  Frau; 
Die  Augen,  die  Lippen,  die 

Wanglein, 
Die  gleichen  der  Liebsten  genau. 

"Ich  grolle  nicht" 

Ich  grolle  nicht,  und  wenn  das  Her: 

auch  bricht, 
Ew'ig  \'erlor'nes  Lieb  !  Ich  grolle  nicht. 
Wie  du  auch  strahlst  in 

Diamantenpracht, 
Es  fallt  kein  Strahl  in  deines 

Herzens  Nacht, 
Das  weiB  ich  langst. 
Ich  grolle  nicht,  und  wenn  das  Her: 

auch  bricht. 
Ich  sah  dich  ja  im  Traume, 
Und  sah  die  Nacht  in  deines 

Herzens  Raume, 
Und  sah  die  Schlang',  die  dir  am 

Herzen  friBt, 
Ich  sah,  mein  Lieb,  wie  sehr  du 

elend  bist. 
Ich  grolle  nicht,  ich  grolle  nicht. 


In  the  Rhine,  by  the  holy  stream. 

There  is  mirrored  in  the  waves. 

With  its  great  cathedral. 

The  great,  holy  Cologne. 

In  the  cathedral  there  is  a  picture. 

Painted  on  golden  leather; 

Into  my  life's  wilderness 

It  has  sent  its  friendly  radiance. 

Flowers  and  little  angels 

Float  around  our  Blessed  Virgin; 

Her  eyes,  her  lips,  her  sweet  cheeks. 

Resemble  my  sweetheart's  exactly. 


1  bear  no  grudge,  even  though  my 

heart  may  break, 
Eternally  lost  love!  I  bear  no  grudge. 
Though  you  are  shining  in  your 

diamonds'  splendor. 
No  ray  falls  into  the  darkness  of 

your  heart, 
I've  known  it  well  for  a  long  time. 
I  bear  no  grudge,  even  though  my 

heart  may  break. 
For  I  saw  you  in  my  dream. 
And  I  saw  the  darkness  in  your 

heart. 

And  saw  the  snake  that  feeds 

upon  your  heart, 
I  saw,  my  love,  how  utterly 

wretched  you  are. 
I  bear  no  grudge,  I  bear  no  grudge. 


"Und  wiiBten's  die  Blumen" 


Und  wiiBten's  die  Blumen,  die 

kleinen, 
Wie  tief  verwundet  mein  Herz, 
Sie  vviirden  mit  mir  weinen, 
Zu  heilen  meinen  Schmerz. 
Und  wuBten's  die  Nachtigallen, 
Wie  ich  so  traurig  und  krank, 
Sie  lieBen  frohlich  erschallen 
Erquickenden  Gesang. 
Und  wiiBten  sie  mein  Wehe, 
Die  goldnen  Sternelein, 
Sie  kamen  aus  ihrer  Hohe, 
Und  sprachen  Trost  mir  ein. 
Sie  alle  konnen's  nicht  wissen, 
Nur  Eine  kennt  meinen  Schmerz; 
Sie  hat  ja  selbst  zerrissen, 
Zerrissen  mir  das  Herz. 

"Das  ist  ein  Floten  und  Geigen" 

Das  ist  ein  Floten  und  Geigen, 
Trompeten  schmettern  darein. 
Da  tanzt  wohl  den  Hochzeitreigen 
Die  Herzallerhebste  mein. 
Das  ist  ein  Klingen  und  Drohnen, 
Ein  Pauken  und  ein  Schalmein; 
Dazwischen  schluchzen  und  stohnen, 
Die  lieblichen  Engelein. 

"Hor'  ich  das  Liedchen  kUngen" 

Hor'  ich  das  Liedchen  klingen, 

Das  emst  die  Liebste  sang. 

So  will  mir  die  Brust  zerspringen 

Von  wildem  Schmerzendrang. 

Es  trcibt  mich  ein  dunkles  Sehncn 

Hinauf  zur  Waldeshoh', 

Dort  lost  sich  auf  in  Tranen 

Mein  ubergroBes  Weh'. 


It  the  little  flowers  but  knew  it. 

How  deeply  hurt  is  my  heart. 

They  would  be  weeping  with  me, 

To  heal  my  pain. 

And  if  the  nightingales  knew  it, 

How  sad  I  am  and  ill. 

They  would  ring  out  in  joyful  sound 

A  refreshing  melody. 

And  if  they  knew  my  sorrow. 

The  little  golden  stars, 

They  would  come  down  from  their 

height 
To  bring  me  consolation. 
They  all  cannot  know  it. 
Only  one  is  aware  of  my  pain. 
For  she  herself  has  torn, 
Has  torn  my  heart  in  twain. 


Flutes  and  violins  are  heard. 
And  trumpets  shrilly  blaze. 
There  dances  her  wedding  dance 
The  beloved  of  my  heart. 
There  is  a  ringing  and  roaring, 
A  drumming  and  sounding  of  shawms; 
In  between  are  sobbing  and  moaning 
The  lovely  little  angels. 


When  1  hear  the  little  song. 
That  once  my  sweetheart  sang, 
1  feel  as  if  my  heart  would  burst 
From  the  wild  surge  of  pain. 
A  dark  longing  then  sends  me 
Up  into  the  wooded  heights. 
And  there  dissolves  in  tears 
My  all'too-great  torment. 


"Ein  Jiingling  liebt  ein  Madchen" 

Ein  Jungling  liebt  ein  Madchen, 
Die  hat  einen  andern  erwahit; 
Der  and're  liebt  eine  and're, 
Und  hat  sich  mit  dieser  vermahlt. 
Das  Madchen  nimmt  aus  Arger 
Den  ersten  besten  Mann, 
Der  ihr  in  den  Weg  gelaufen; 
Der  Jiingling  ist  iibel  d'ran. 
Es  ist  eine  alte  Geschichte, 
Doch  bleibt  sie  immer  neu; 
Und  wem  sie  just  passieret, 
Dem  bricht  das  Herz  entzwei. 

"Am  leuchtenden  Sommermorgen" 

Am  leuchtenden  Sommermorgen 
Geh'  ich  im  Garten  herum. 
Es  fliistem  und  sprechen  die 

Blumen, 
Ich  aber  wandle  stumm. 
Es  fliistem  und  sprechen  die 

Blumen, 
Und  schau'n  mitleidig  mich  an: 
Sei  uns'rer  Schwester  nicht  bose, 
Du  trauriger,  blasser  Mann. 


A  youth  loves  a  maiden 
Who  has  chosen  another  one, 
The  other  one  loves  another, 
And  has  wed  with  this  one. 
The  maiden  takes  in  anger 
The  very  first  man 
Who  happened  to  come  her  way; 
The  youth  is  badly  off. 
It  is  quite  an  old  story. 
Yet  it  remains  ever  new. 
And  he  to  whom  it  happens. 
It  breaks  his  heart  in  two. 


On  a  shining  summer  morning 
1  walk  around  the  garden. 
There  whisper  and  speak  the 

flowers, 
But  I  walk  silently. 
There  whisper  and  speak  the 

flowers, 
And  look  with  pity  on  me: 
Be  not  angry  with  our  sister. 
You  sorrowful,  pale  man. 


"Ich  hab'  im  Traum  geweinet" 


Ich  hab'  im  Traum  geweinet, 
Mir  traumte,  du  lagest  im  Grab. 
Ich  wachte  auf,  und  die  Trane 
FloB  noch  von  der  Wange  herah. 
Ich  hab'  im  Traum  geweinet, 
Mir  traumt',  du  verlieBest  mich. 
Ich  wachte  auf,  und  ich  weinte 
Noch  lange  bitterlich. 
Ich  hab'  im  Traum  geweinet, 
Mir  traumte,  du  warst  mir  noch  gut. 
Ich  wachte  auf,  und  noch  immer 
Stromt  meine  Tranenflut. 


I  have  wept  in  my  dream, 

I  dreamed  you  lay  in  your  grave. 

I  awakened,  and  the  tears 

Still  flowed  from  my  cheeks. 

1  have  wept  in  my  dream, 

I  dreamed  you  had  forsaken  me. 

I  awakened,  and  I  wept 

Still  a  long  time  bitterly. 

I  have  wept  in  my  dream, 

I  dreamed  you  were  still  fond  of  me. 

I  awakened,  and  unceasing 

Still  rushes  the  flood  of  my  tears. 


"Allnachtlich  im  Traume  seh'  ich  dich" 


Allnachtlich  im  Traume  seh'  ich 
dich, 

Und  sehe  dich  freundlich, 

freundlich  griiBen, 
Und  laut  aufweinend  stiirz'  ich 

mich 

Zu  deinen  siiBen  FiiBen. 

Du  siehest  mich  an,  wehmiitiglich 

Und  schiittelst  das  blonde 

Kopfchen; 
Aus  deinen  Augen  schleichen  sich 
Die  Perlen  Tranentropfchen. 
Du  sagst  mir  heimlich  ein  leises 

Wort, 

Und  gibst  mir  den  StrauB,  den 
StrauB  von  Cypressen, 

Ich  wache  auf,  und  der  StrauB  ist 
fort, 

Und's  Wort  hab'  ich  vergessen. 


Every  night  in  my  dream  I  see  you. 

And  see  you  greet  me  in  friendship, 

And  loudly  weeping  I  fling  myself 

At  your  sweet  feet. 

You  look  at  me  with  pity 

And  shake  your  little  blonde  head; 

From  your  eyes  steal  silently 

The  little  pearly  teardrops. 

You  tell  me  in  secret  a  gentle  word. 

And  give  me  a  bouquet,  a  bouquet 

of  cypress. 
I  waken,  and  the  bouquet  is  gone. 
And  the  word  1  have  forgotten. 


"Aus  alten  Miirchen  winkt  es" 

Aus  alten  Marchen  winkt  es 
Hervor  mit  weiBer  Hand, 
Da  singt  es  und  da  klino;:  es 
Von  einem  Zauberland; 
Wo  hunte  Blumen  hluhen 
Im  gold'nen  Abendlicht, 
Und  lieblich  duttend  gliihen, 
Mit  brautlichem  Gesicht; 
Und  griine  Baume  singen 
Uralte  Melodei'n, 
Die  Liifte  Heimlich  klingen, 
Und  Vogel  schmettern  drein; 
Und  Nebelbilder  steigen 
Weill  aus  der  Erd'  hervor, 
Und  tanzen  luft'gen  Reigen 
Im  wunderlichen  Chor; 
Und  blaue  Funken  brennen 
An  jedem  Blatt  und  Reis, 
Und  rote  Lichter  rennen 
Im  irren,  wirren  Kreis; 
Und  laute  Quellen  brechen 
Aus  vvildem  Marmorstein. 
Und  seltsam  in  den  Bachen 
Strahlt  fort  der  Wiederschein. 
Ach,  konnt'  ich  dorthin  kommen, 
Und  dort  mein  Herz  erfreu'n, 
Und  aller  Qual  entnommen, 
Und  frei  und  selig  sein! 
Ach!  jenes  Land  der  Wonne, 
Das  seh'  ich  oft  im  Traum, 
Doch  kommt  die  Morgensonne, 
ZerflieBt's  wie  eitel  Schaum. 


From  out  of  ancient  fairy  tales 
There  beckons  a  white  hand, 
There's  a  singing  and  a  ringing 
Ot  an  enchanted  land; 
Where  many-hued  tlowe^^  are 

blooming 
In  the  golden  evening  light, 
Ani.!  elow  in  the  lo\'ely  fragran 
With  a  bridal  countenance; 
Aiid  where  green  trees  are  singi 
Primev  al  melodies, 
The  breezes  whisper  furtively 
Rent  by  the  warbling  of  birds; 
And  misty  shapes  are  rising 
From  out  of  the  earth, 
And  dance  an  airy  roundelay 
In  a  bizarre  chorus; 
And  blue  sparks  are  burning 
On  e\'ery  leaf  and  twig. 
And  red  lights  are  running 
In  a  circle  mad  and  confused; 
And  noisy  springs  are  breaking 
Out  of  wild  marble  stone, 
And  ■strangely  in  the  brooks 
The  retlection  is  shining  forth. 
Oh,  could  I  only  go  there. 
And  there  rejoice  in  my  heart, 
Released  from  all  my  torment 
Be  free  and  filled  with  blissl 
Oh!  that  land  of  delights 
I  often  see  in  my  dream, 
But  with  the  morning  sun 
It  melts  like  empty  foam. 


"Die  alten,  bosen  Lieder" 

Die  alten,  bosen  Lieder, 
Die  Traume  bos'  und  arg, 
Die  laBt  uns  jetzt  begraben, 
Holt  einen  groBen  Sarg. 
Hinein  leg'  ich  gar  manches, 
Doch  sag'  ich  noch  nicht  was; 
Der  Sarg  muB  sein  noch  groBer, 
Wie's  Heidelberger  FaB. 
Und  holt  eine  Totenbahre, 
Und  Bretter  fest  und  dick; 
Auch  muB  sie  sein  noch  langer, 
Als  wie  zu  Mainz  die  Brvick'. 
Und  holt  mir  auch  zwolf  Riesen, 
Die  mussen  noch  starker  sein, 
Als  wie  der  starke  Christoph, 
Im  Dom  zu  Coin  am  Rhein. 
Die  soUen  den  Sarg  forttragen, 
Und  senken  ins  Meer  hinab; 
Denn  solchem  groBen  Sarge 
Gebuhrt  ein  groBes  Grab. 
WiBt  ihr,  warum  der  Sarg  wohl 
So  groB  und  schwer  mag  sein? 
Ich  senkt'  auch  meine  Liebe 
Und  memen  Schmerz  hinein. 


The  old,  wicked  songs, 
The  dreams  wicked  and  bad, 
Let  us  bury  them  now. 
Fetch  a  large  coffin. 
Therein  I  shall  put  many  things, 
But  I  will  not  yet  say  what; 
The  coffin  must  be  larger  still 
Than  the  great  tun  at  Heidelberg. 
And  fetch  also  a  bier, 
And  planks  hard  and  thick; 
It  must  be  even  longer 
Than  the  bridge  at  Mayence. 
And  also  fetch  twelve  giants. 
They  must  be  even  stronger 
Than  the  powerful  Christopher, 
In  the  Cathedral  at  Cologne  on  the 
Rhine. 

They  shall  bear  away  the  coffin 
And  lower  it  into  the  sea; 
For  such  a  large  coffin 
A  large  grave  is  due. 
Do  you  know  why  the  coffin 
So  large  and  heavy  must  be? 
1  also  sunk  my  love 
And  my  pain  therein. 


Translation  (adapted)  by  Edith  Braun  and  Waldo  Lyman  from  Ninety  Songs  for  Voice  and 
Piano  (International  Music  Company) 
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Roberto  Diaz,  President 


2007-08  PECO  Family  Concert  Series 


Sunday,  February  24  at  2  and  4  p.m. 
Field  Concert  Hall 


Little  Red  Riding  Hood  Meets  the  Brass  Family 

Excerpt  from  the  first  movement  Gustav  Mahler 

of  Symphony  No.  3  in  D  minor  (1860-1911) 
Ryan  Seay,  trombone 

Excerpt  from  Leonore  Overture  No.  3,  Ludwig  van  Beethoven 
Op.  72a  (1770-1827) 

Allegro  Georg  Philipp  Telemann 

from  Canonic  Sonata  No.  1  (1681-1767) 
Stanford  L.  Thompson,  trumpet 
Matthew  Ebisuzaki,  trumpet 

Gavotte:  Musette  Johann  Sebastian  Bach 

from  English  Suite  No.  3  in  G  minor,  BWV  808  (1685-1750) 
Stanford  L.  Thompson,  trumpet 
Matthew  Ebisuzaki,  trumpet 
Courtney  Prizrenac,  horn 


Galliard  battaglia  Samuel  Scheidt 

(1587-1654) 

Stanford  L.  Thompson,  trumpet 
Matthew  Ebisuzaki,  trumpet 
Courtney  Prizrenac,  horn 
Ryan  Seay,  trombone 

Excerpt  from  the  second  movement  Ralph  Vaughan  Williams 
of  Concerto  for  Bass  Tuba  and  Orchestra  (1872-1958) 

Excerpt  from  "Ride  of  the  Valkyries"  Richard  Wagner 

from  Die  WalMre  ( 1 8 13-83 ) 

Steven  Lakawicz,  tuba 

Excerpt  from  the  third  movement  Wolfgang  Amadeus  Mozart 
of  Concerto  No.  4  in  E-f lat  major,  K.  495  (1756-91) 

Excerpt  from  the  second  movement  Piotr  Ilyich  Tchaikovsky 
of  Symphony  No.  5  in  E  minor,  Op.  64  (1840-93) 

Courtney  Prizrenac,  horn 

Scherzo  John  Cheetham 

(b.  1939) 

"Just  a  Closer  Walk"  Traditional 
arranged  by  Don  Gillis 

Stanford  L.  Thompson,  trumpet 
Matthew  Ebisuzaki,  trumpet 
Courtney  Prizrenac,  horn 
Ryan  Seay,  trombone 
Steven  Lakawicz,  tuba 


Questions  and  Closing  Remarks 


This  afternoon's  progrann  will  be  perfonmed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 

Coach 

The  musical  selections  on  today's  program  were  prepared  by  Jeffrey 
Curnow. 

Performers 

Matthew  Ebisuzaki  from  San  Pablo,  Calif.,  is  a  student  of  David 
Bilger  and  entered  Curtis  in  2007. 

Courtney  Prizrenac  from  Burlington,  Ontario,  is  a  student  of 
Jennifer  Montone  and  entered  Curtis  in  2006. 

Ryan  Seay  from  Denver  is  a  student  of  Nit:an  Haroz  and  entered 
Curtis  in  2007. 

Stanford  L.  Thompson  from  Decatur,  Ga.,  is  a  student  of  David 
Bilger  and  entered  Curtis  in  2005. 

Steven  Lakawicz  from  Mahwah,  N.J.,  is  a  guest  artist  at  Curtis.  He 
studies  under  Jay  Krush  at  Temple  University. 


Host 

Mary  Kinder  Loiselle,  director  of  community  engagement  and 
career  development  services 


Sponsored  by 

♦  PECO. 

Visit  www.curtis.edu  for  information  on  Curtis  student 
performances  and  to  join  the  Curtis  mailing  list.  Next  season's 
programs  will  be  announced  in  the  spring. 


AUTOGRAPHS 


The  Curtis  Institute  of  Music 

Roberto  Di'az,  President 

2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Forty-Sixth  Student  Recital 

Monday,  February  25  at  8  p.m. 
Field  Concert  Hall 


Sonata  for  Trumpet  and  Piano  Karl  Pilss 

Allegro  appassionato  (1907-79) 
Adagio,  molto  cantabile 
Allegro  agitato 

Matthew  Neal  Kitzen-Abelson,  trumpet 
Jungeun  Kim,  piano 

Concerto  in  D  major,  Op.  77  Johannes  Brahms 

Allegro  non  troppo  (1833-97) 
Adagio 

Allegro  giocoso,  ma  non  troppo  vivace 
Bryan  A.  Lee,  violin 
Hugh  Sung,  piano 


INTERMISSION 


"Auf  der  Donau"  Franz  Schubert 

"Wie  Ulfru  fischt"  (1797-1828) 
"Der  Schiffer" 

Evan  Boyer,  bass 
Yuja  Wang,  piano 

(Texts  and  translations  follow  the  perfonmer  list.) 


Sonata,  Op.  25,  No.  3  Paul  Hindemith 

Lebhaft,  sehr  markiert  ( 1 895-1 963 ) 

MaBig  schnell:  Gemachlich 
Langsam 
Lebhafte  Viertel 
MaBig  schnell 

Natalie  Helm,  cello 


Songs  and  Dances  of  Death  Modest  Mussorgsky 

"Trepak"  (1839-81) 
"Serenade" 
"Lullaby" 

"Commander-in-Chief 

(Sung  in  the  original  Russian.) 

Evan  Boyer,  bass 
Yuja  Wang,  piano 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Coaches 

The  Schubert  lieder  and  Mussorgsky  songs  were  prepared  by  Mikael 
Eliasen  and  Marlena  Kleinman  Malas. 

Performers 

Evan  Boyer  from  Louisville,  Ky.,  is  a  student  of  Marlena  Kleinman 
Malas  and  entered  Curtis  in  2007. 

Natalie  Helm  from  Louisville,  Ky.,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2006. 

Matthew  Neal  Kitzen-Abelson  from  CoUegeville,  Pa.,  is  a  student 
of  David  Bilger  and  entered  Curtis  in  2005. 

Bryan  A.  Lee  from  Radnor,  Pa.,  is  a  student  of  Victor  Danchenko 
and  entered  Curtis  in  2005. 

Yuja  Wang  from  Beijing  is  a  student  of  Gar>'  Graffman  and  entered 
Curtis  in  2002. 

Jungeun  Kim,  staff  pianist 

Hugh  Sung  ('90),  director  of  instrumental  accompaniment  and 
student  recitals 


"Auf  der  Donau"  ("On  the  Danube") 

Music  by  Franz  Schubert 

Text  by  Johann  Baptist  Mayrhofer 

Auf  der  Wellen  Spiegel  schwimmt 

der  Kahn, 
Alte  Burgen  ragen  himmelan, 
Tannenwalder  rauschen  geistergleich, 
Und  das  Herz  im  Busen  wird  uns 

weich. 


On  the  wave's  mirror  floats  the 
boat, 

heavenward  old  castles  soar, 
fir  woods  are  astir  like  spirits, 
And  the  heart  turns  faint  within  us. 


Denn  der  Menschen  Werk  sinken       For  the  works  of  men  all  founder, 
where  is  the  tower,  where  the  gate, 

where  the  wall. 
Where  are  the  strong  men,  bronze 

protected. 
Who  into  war  and  chase  went 


Wo  ist  Turm,  wo  Pforte,  wo  der 
Wall, 

Wo  sie  selbst,  die  Starken, 

erzgeschirmt. 
Die  in  Krieg  und  Jagden  hingestiirmt? 


storming; 


Trauriges  Gestriippe  wuchert  fort, 
Wahrend  frommer  Sage  Kraft 
verdorrt: 

Und  im  kleinen  Kahne  wird  uns  bang, 
Wellen  drohn  wie  Zeiten 
Untergang. 

Translation  by  George  Bird  and  Richard  Stokes  from  The  Fischer-Dieskau  Book  ofLieder 
©1976 


Melancholy  thickets  thrive  apace, 
whilst  the  force  of  pious  saga 
withers; 

and  in  our  tiny  boat  we  grow  afraid. 
Waves,  like  time,  threaten  ruin. 


"Wie  Ulfru  fischt"  ("How  Ulfru  fi; 

Music  by  Franz  Schubert 

Text  by  Johann  Baptist  Mayrhofer 

Die  Angel  zuckt,  die  Rute  bebt, 
doch  leicht  fahrt  sie  heraus. 
Ihr  eigensinn'gen  Nixen  gebt 
dem  Fischer  keinen  Schmaus. 
Was  frommet  ihm  sein  kluger  Sinn, 
die  Fische  bautneln  spottend  hin; 
er  steht  am  Ufer  fest  gebannt, 
kann  nicht  ins  Wasser,  ihn  halt  das 
Land. 


The  fishing  line  jerks,  the  rod  quivers 
But  it  comes  up  easily,  empty. 
You  capricious  water-sprites  don't  give 
The  fisherman  any  feast! 
What  use  to  him  is  his  clever  mind, 
the  fish  dangle  tantalizingly  out  of 
reach; 

he  stands  on  the  bank  as  if  rooted 

to  the  spot, 
can't  go  into  the  water;  dry  land 

holds  him  fast. 


Die  glatte  Flache  krauselt  sich, 
vom  Schuppenvolk  bewegt, 
das  seine  Glieder  wonniglich 
in  sichern  Fluten  regt. 
Forellen  zappeln  hin  und  her, 
doch  bleibet  des  Fischers  Angel 
leer. 

Sie  fuhlen,  was  die  Freiheit  ist, 
fruchtlos  ist  Fischers  alte  List. 

Die  Erde  ist  gewaltig  schon, 
doch  sicher  ist  sie  nicht! 
Es  senden  Stiirme  Eiseshoh'n, 
der  Hagel  und  der  Frost  zerbricht 
mit  einem  Schlage,  einem  Druck, 
das  gold'ne  Korn,  der  Rosen 

Schmuck — 
den  Fischlein  unterm  weichen 

Dach, 

kein  Sturm  folgt  ihnen  vom  Lande 
nach. 


The  smooth  surface  is  ruffled, 
stirred  by  the  scaly  folk, 
that  blissfully  exercise  fins  and  tails 
In  the  safety  of  the  water. 
Trout  are  darting  this  way  and  that, 
hut  the  fisherman's  hook  remains 
empty. 

They  feel  what  freedom  is; 
The  ancient  cunning  of  fishermen 
is  fruitless. 

The  earth  is  immensely  beautiful. 

But  safe  it  is  not! 

Icy  peaks  send  down  storms, 

hail  and  frost  destroy 

at  one  stroke,  with  one  blow, 

the  golden  grain,  the  delicate 

beauty  of  the  roses — 
the  little  fishes  are  under  their  soft 

roof  of  water, 
No  storm  from  the  land  pursues 

them  there. 


Translation  by  Richard  Wigmore  from  Schubert'  The  Complete  Song  Texts 


"Der  Schiffer"  ("The  Boatman  ") 

Music  by  Franz  Schubert 

Text  by  Johann  Baptist  Mayrhofer 

Im  Winde,  im  Sturme  befahr  ich 

den  FluB, 
die  Kleider  durchweichet  der  Regen 

im  GuB. 
Ich  peitsche  die  Wellen  mit 

machtigem  Schlag, 
erhoffend,  erhoffend  mir  heiteren  Tag. 

Die  Wellen,  sie  jagen  das  achzende 
Schiff, 

es  drohet  der  Strudel,  es  drohet  das 
Riff. 

Gesteine  entkollem  den  felsigen 
Hohn, 

und  Tannen  erseufzen  wie 
Geistergestohn. 

So  muBte  es  kommen,  ich  hah  es 

gewoUt, 
ich  hasse  ein  Leben  hehaglich 

entroUt, 
und  schlangen  die  Wellen  den 

achzenden  Kahn, 
ich  priese  doch  immer  die  eigene 

Bahn. 

Drum  tose  des  Wassers 

ohnmachtiger  Zorn, 
dem  Herzen  entquillet  ein  seliger 

Born, 

die  Nerven  erfrischend — o 

himmlische  Lust! 
dem  Sturme  zu  trotzen  mit 

mannlicher  Brust. 


In  wind  and  storm  I  traverse  the 
river, 

my  clothes  soaked  through  with  the 

downpour. 
I  lash  the  waves  with  powerful 

blows 

hoping,  hoping  for  a  finer  day. 

The  waves,  they  drive  the  creaking 
ship, 

The  whirlpool  threatens,  as  does 
the  reef. 

Rocks  roll  furiously  down  from  the 

craggy  heights, 
and  fir  trees  sigh  like  lamenting 

ghosts. 

So  it  must  be,  and  so  have  I  willed 
it: 

I  hate  a  life  that  unrolls 

comfortably; 
even  were  the  waves  to  swallow  this 

creaking  boat, 
I  would  still  ever  praise  the  path  I 

have  chosen! 

So  let  the  water  roar  with  impotent 
rage; 

from  my  heart  springs  forth  a 

blissful  fountain, 
refreshing  the  nerves — O  heavenly 

joy! 

I  stand  against  the  tempest  with  a 
defiant  chest. 


Translation  ©  by  Emily  Ezust  from  recmusic.org 


Songs  and  Dances  of  Death. 

Music  by  Modest  Mussorgsky 

"Trepak" 

Lyes,  da  palyani,  byezludye  krugom; 
Vyuga  i  plachet  i  stonyet; 
Chuyetsa,  hudtta,  va  mrake 

nachnom, 
Zlaya  kavo  ca  kharonit. 
Glad'!  Tak  i  vest! 
V  cemnatye  muzheka 
Smert  obnimayet,  laskayet; 
S  pyannyemkim  plashet  vdvayom 

tryepaka, 
Na  ukha  pesn  napyevayet: 

"Okh,  muzhichok,  stavichok,  ubogai, 
Pyan  naptlslya  paplyelsa  darogai; 
A  myatyel  ta,  vedma,  padnyalas, 

vzigrala, 
S  polya  V  lyes  dremuchi 

nyevznachai  zagnala. 
Goretn,  taskai,  da  nuzhdai  tamimi, 
Lyag,  prikami,  da  usni  radimi! 
Ya  tyebya,  galubchik  moi, 

snezhkom  zagreyu, 
F  krug  tyebya  velikuyu  igru  zatyeyu. 
Vzbyei  kapastyel,  ti  myatel 

lyebyodka ! 
Gei,  nachinai,  zapyevai,  pagodka! 
Skasku,  da  takuyu,  shtob  vsyu  noch 

tyanulas, 

Shtob  pyanchuge  krepka  pad  nyeyo 
zasnulas. 


Forests,  and  meadows,  no  one  is 
around; 

The  storm  is  weeping  and  moaning; 
It  seems  that  in  the  darkness  ot' 

midnight 
The  angry  storm  is  burn  ing  someone. 
Look!  It  is  so! 
In  the  dark  an  old  man 
Is  hugged,  caressed  by  death. 
The  two  are  dancing  the  Trepak, 
And  into  his  ear  Death  sings  a  song: 

"O,  a  man,  an  old  frail  man, 
became  dmnk,  wandered  along  a  road; 
And  the  blizzard,  the  witch,  came 

on,  full  force. 
From  the  field  into  the  deep  forest 

he  was  pushed. 
With  grief,  sadness,  and  with  head 

weighing  heavy. 
Lay  down,  shut  your  eyes,  fall 

asleep,  dear! 
I  will  w  arm  you  under  a  cover  of  snow. 
All  around  you  a  mighty  game  will 

start. 

Flutt  up  the  bed,  you,  the  beautiful 

blizzard! 
Hey,  weather,  begin  to  sing 
A  fairytale  that  will  last  all  night. 
So  that  the  drunken  one  will  fall 

asleep  to  it. 


(continued) 


Oi,  vi  lyesa,  nyebesa,  da  tuchi, 
Tyem,  veterok,  da  snezhok  letuchi, 
Svetyes  pelenoyu,  snezhnai 

pukhovoyu 
Ycyu,  kak  mladentsa,  starichka 

prikroyu." 

Spi,  moi  drurhok,  muzhichok 

shastlivi, 
Lyeta  prishlo,  rastsvelo!  Nad  nivoi 
Solnishka  smeyotsa,  da  serpi 

gulayut; 
Pesenka  nyesotsa,  galupki 

lyetayut... 

"Syerenada"  ("Serenade") 

Nyega  valshebnaya,  noch  galubaya, 
Tryepetnyi  sumrak  vyesni... 
Vnyemlyet,  paniknuv  galovkai, 

balnaya 
Shopat  nachnoi  tishinyi. 
Son  nye  smikayet  blestyashiye  ochi, 
Zhizn  k  naslazhdyenyu  zavyot, 
A  pad  akoshkam  v  malchanyi 

palnochi, 
Smert  syerenadu  payot: 


"V  mrake  nyevoli,  surovay  i  tesnai, 
Moladast  vyanyet  tvaya, 
Ritsar  nyevyedami,  silai  chudyesnai 
Asvabazhu  ya  tyebya. 


O,  you  die  forest,  the  skies,  and  clouds. 
Darkness,  a  little  breeze,  and  light 

snow 

Interweave  down-like  snow  into  a 
blanket. 

With  it  1  will  cover  the  old  man 
like  a  child." 

Sleep,  my  dear  friend,  little  old 

happy  man. 
Summer  came  in  full  bloom!  Over 

the  meadow 
the  little  sun  is  laughing,  and 

scythes  are  thrashing; 
A  song  is  heard,  doves  are  flying... 


Enchanting  languor,  blue  night. 
Trembling  darkness  of  spring... 
A  sick  woman  listens  with  lowered 
head 

To  the  whispering  of  the  silence  of 

the  night. 
Sleep  does  not  close  her  glistening 

eyes. 

Life  calls  out  to  her  joy. 

And  beneath  the  window  in  the 

silence  of  midnight 
Death  sings  a  serenade: 

"In  the  darkness  of  imprisonment, 

harsh  and  confining, 
your  youth  fades  away. 
An  errant  knight,  with  unreal 

strength, 
I  will  free  you. 


Vstan,  pasmacri  na  syebya: 
krasatoyu  lik  tvoi  prazrachnyi 
blyestit, 

Shchoki  rumanyi,  valnistay  krasoyu 
Stan  tvoi,  kak  tuchei  obvit; 

Pristalnikh  glaz  galuboye  siyanye 
Yarche  nyebyes  i  ognya; 
Znoyem  paludyennim  vyeyet 

dikhanye, 
Ti  abalstila  menya. 

Slukh  tvoi  plenilsya  mayei 

syerenadai, 
Ritsar^'a  shopot  tvoi  zval. 
Ritsar  prishol  za  paslyednei  nagrada 
Chas  upayenya  nastal. 


Nyezhen  tvoi  stan,  upayityelyen 

tryepyet. 
O,  zadushu  ya  tyebya  v  krepkikh 

abyatyakh 
Lyubovni  moi  lyepet 
Slushai...molchi...ti  moya!" 

"Kalibinaya"  ("Lullaby") 

Stonnyet  n-ebyonak.  Svyecha, 

nagaraya, 
Tuskla  myertsayet  krugom. 
Tsyeluyu  noch  kolembyelku 

kachaya, 
Mots  ne  zabilasya  snom. 
Ranlm  ranyokhanka  v  dver, 

astarozhna, 
Smert'  serdabolnaya  stuk! 
Vzdrognula  mat',  aglyanulas 

tyevozhna... 


Rise,  look  at  yourself: 
Your  transparent  face  shines  with 
beauty, 

Rosy  cheeks,  beautiful  curly  hair 
that  envelops  your  body  like  a  cloud; 

Your  motionless  blue  eyes  are  shining 
Brighter  than  the  heavens  and  fire; 
Your  breathing  blows  like  the  heat 

of  midday... 
You  have  enchanted  me. 

Your  hearing  is  imprisoned  by  my 

serenade, 
The  knight's  whispering  has  called 

you. 

The  knight  has  come  for  his  final 
reward: 

The  hour  of  rapture  has  arrived. 

Tender  is  your  body,  quenching 

your  tremor. 
O,  1  suffocate  you  in  my  strong 

embrace; 
To  my  passionate  calling 
Listen.. .be  quiet.. .you  are  mine!" 


The  child  is  moaning.  A  candle 

burns 

Dimly  flashing  its  light  all  over. 
Rocking  the  cradle  the  entire  night, 
The  mother  has  not  fallen  asleep. 
Ver\-  early  upon  the  door,  carefully. 
Heartless  Death  knocks! 
Trembling,  the  mother  looks 
around  and  hears... 

(continued) 


DEATH 

"Polna  pugatsa,  moi  drug!  "Do  not  be  afraid,  my  friend! 

Blednoye  utra  ush  smotrit  v  Bleak  morning  already  looks 

akoshka.  through  the  window. 

Placha,  toskuya,  lublya,  and  with  crying,  worrying,  and  loving, 

Ti  utovmilas.  Vzdryemnika  You  have  worn  yourself  out.  Take  a 

nyemnozhka,  little  nap, 

Ya  pasizhu  za  tyebya.  1  will  sit  instead  of  you. 

Ugamanit,  tl  dit'ya  nye  sumyela;  You  could  not  quiet  the  child  down; 
Slashche  tebya  ya  spayu."  1  will  sing  sweeter  than  you." 

MOTHER 

"Tishe!  Ryebyonok  moi  mechetsa,       "Be  quiet!  My  child  is  shaking, 

byotsa,  tormented, 
Dushu  tyerzayet  mayu!"  it  tortures  my  soul!" 

DEATH 

"Nu,  das  a  mnoyu  on  skora  uymyotsa.  "Yes,  but  with  me  he  will  quiet  down. 
Bayushki,  bayu,  bayu."  Hushaby,  hush,  hush." 

MOTHER 

"Shchotski  bledneyut,  slabyeyet  "His  cheeks  pale,  his  breath 

dekhanye...  weakens... 
Da  zamalchizhe,  molyu!"  Please  stop,  I  beg!" 

DEATH 

"Dobraye  znamenye:  stikhnyet  "That's  a  good  sign:  it  will  quiet  his 

stradanye,  torment, 
Bayushki,  bayu,  bayu."  Hushaby,  hush,  hush." 

MOTHER 

"Proch  ti,  prakla  taya!  "Get  away,  damn  you! 

Laskai  svayeyu  zgubish  tl  radast  Your  kindness  will  destroy  my 

mayu!"  happiness!" 

DEATH 

"Nyet,  mirni  son  ya  mladentsu  "No,  I  bring  peaceful  sleep  to  the 

naveyu;  young. 
Bayushki,  bayu,  bayu."  Hushaby,  hush,  hush." 

MOTHER 

"Zhalsya,  pazhdi  dapyevat,  khot'         "Have  pity,  enough  of  your  singing, 

mgnoven'ye,  at  least  for  a  moment,  your 

Strashnuyu  pesnyu  tvoyu!"  terrible  singing!" 

DEATH 

"Vidish,  usnul  on  pat  tikhaye  "You  see,  he  fell  asleep  to  my  quiet 

penye.  singing. 
Bayushki,  bayu,  bayu!"  Hushaby,  hush,  hush." 


"Polkavodyets"  ("Commander-in-Chief") 


Grakhochet  bitva,  hleshchut  broni, 
Ariidya  myedniye  ryevut, 
Byegut  polki,  nyesutsa  koni 
1  r\'cki  krasniye  tyekut. 
Pilayet  poldyen,  ludi  hyutsa, 
Sklaniki  sontse  boy  silney! 
Zakac  bledneyet,  no  dyerutsa 
Vragi  vsyo  yarasmei  i  zley! 
I  pala  noch  na  pole  brani. 
Druzhini  v  mrake  razashlis... 
Vsyo  stikhla,  i  v  nachnom  cumanye 
Stenanya  k  nyebu  padnyalis. 
Tagda  azanyena  ludnoyu, 
Na  bayevom  syayom  konye, 
Kostei  sverkaya  beliznoyu, 
Yavilas  smart!  I  f  tishinye, 
Vnimaya  vopli  i  malitvi 
Davolstva  gordavol  polna. 
Kak  polkavodyets,  myetsa  bitvi 
Krugom  abyekhala  ana. 
Na  kholm  padvnyavshis  aglyanulas, 
Astanavilas,  ulibnulas... 
I  nad  ravninoi  bayevoi 
Pranyolsya  golas  rakavoi: 


The  battle  is  raging,  armor  gleams, 
Copper  cannons  roar. 
Battalions  run,  horses  gallop 
And  the  rivers  flow  red. 
People  are  lighting  in  the  burning 
midday. 

The  sun  descends  and  they  fight 
fiercer! 

Sundown  dissipates,  but  the  fight 
Continues  still  fiercer  and  angrier! 
And  night  falls  onto  the  battlefield. 
The  troops  walk  away  in  darkness... 
All  IS  quiet,  and  in  the  nights  fog 
Moans  rise  into  the  sky. 
Then,  lit  up  by  the  moon. 
Upon  the  battlefield  on  her  horse, 
with  shiny  white  bones, 
appeared  Death!  And  in  the  quiet, 
listening  to  the  moans  and  prayers. 
She  is  full  of  proud  satisfaction. 
Like  a  commander-in-chief,  upon 

the  battlefield 
She  rode  around. 

Onto  the  hill  ascending  she  looked 

around. 
She  paused,  she  smiled... 
And  over  the  battlefield 
is  heard  her  fateful  voice: 


"Konchena  bitva!  Ya  vsyekh 

pabyedila! 
Vsye  predo  mnoy  vi  smilrilis  boytsi! 
Zhizn  vas  passorila,  ya  pamirila! 
Druzhna  fsta  vaye  na  smotr, 

myertvetsi! 
Marzhem  tarzhestvennim  mima 

prayditye, 
Voyska  maye  ya  kachu  sashitats. 


"The  battle  is  over!  I  have  defeated 

everyone! 
I  have  subdued  all  of  you! 
Life  made  you  enemies,  1  united  you! 
Rise  together  for  a  review,  dead  men! 
Pass  by  me  to  a  solemn  military  march, 
I  want  to  count  my  troops. 
Bury  your  bones  into  the  ground. 
Your  rest  from  life  will  be  sweet! 


(continued) 


V  zemlyu,  patom,  svayi  kosti 

slazhicye, 
Slatka  at  zhizni  v  zyemlye  addhikhat! 
Godi  nyezvima  praydut  za  gadami, 

V  lyudyakh  izcheznyet  I  pamyats  a 

vas. 

Ya  nye  zabudu!  I  gromka  nad  vami 
Pir  budu  pravits  v  palunochni  chas! 
Plaskai,  tyazholayu,  zyemlyu  siruyu 
Ya  pritopchu,  shtoby  syen  grabavuyu 
Kosti  pokinut  va  vyek  nye  magli, 
Shtob  nikagda  vam  nye  vstat  iz 
zyemli!" 

Translation  by  Ghenady  Meirson;  adapted  by  Evan  Boyer 

Next  Student  Recital 

Tuesday,  February  26  at  8  p.m. 
Field  Concert  FHall 

Schubert  Trio  No.  1  in  B-flat  major,  D.  898 

Elena  Urioste,  violin 
Abraham  Feder,  cello 
Roman  Rabinovich,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2 1 5-893-526 1 , 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  ticl<ets(a)curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


Year  after  year  will  swiftly  pass, 
People  will  forget  your  memory. 
1  will  not  forget!  And  loudly  over  you 
I  will  celebrate  in  the  midnight 
hour! 

With  heavy  step,  upon  the  fresh 
ground 

1  will  stomp,  so  that  the  darkness  of 

the  grave 
Will  hold  your  bones  forever, 
So  that  you  will  never  rise  from  the 
ground!" 


The  Curtis  Institute  of  Music 


Roberto  Di'az,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Forty-Seventh  Student  Recital 

Tuesday,  February  26  at  8  p.m. 
Field  Concert  Hall 

♦ 

Trio  No.  1  in  B-flat  major,  D.  898 

Allegro  moderate 
Andante  un  poco  mosso 
Scherzo:  Allegro 
Rondo:  Allegro  vivace 

Elena  Urioste,  violin 
Abraham  Feder,  cello 
Roman  Rabinovich,  piano 

♦ 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Franz  Schubert 
(1797-1828) 


Coach 

The  Schubert  trio  was  prepared  by  Pamela  Frank. 


Performers 

Abraham  Feder  from  Chicago  is  a  student  of  David  Soyer  and  Peter 
Wiley  and  entered  Curtis  in  2004. 

Roman  Rabinovich  from  Ramat-Gan,  Israel,  is  a  student  of 
Seymour  Lipkin  and  entered  Curtis  in  2003. 

Elena  Urioste  from  Philadelphia  is  a  student  of  Pamela  Frank  and 
Joseph  Silverstein  and  entered  Curtis  in  2003. 

If  students  study  with  more  than  one  faculty  nnember,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 

Wednesday,  February  27  at  8  p.m. 
Field  Concert  Hall 


Beethoven         Quartet  No.  10  in  E-flat  major,  Op.  74 
("Harp") 

Ray  Chen,  violin 

Nikki  Chooi,  vioUn 

Sang  Hyun  Mary  Yong,  viola 

Yu-Wen  Wang,  cello 

Bernstein  West  Side  Story  Suite,  arranged  by  Jack  Gale 

Stanford  L.  Thompson,  trumpet 

Matthew  Ehisuzaki,  trumpet 

Rebekah  Daley,  horn 

Ryan  Seay,  trombone 

Steven  Lakawicz,  tuba  (guest  artist) 


Elgar  Concerto  in  B  minor,  Op.  61 

Elena  Urioste,  violin 
Hugh  Sung,  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2 1 5-893-526 1 , 
for  the  nnost  up-to-date  infonnation.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


This  Winter  at  Curtis 


The  Curtis  Opera  Theatre:  Ainadamar 
Friday,  March  1 4  through  Sunday,  March  I  6 
Perelman  Theater  at  the  Kimmel  Center 


In  association  with  Kimmel  Center  Presents  and 
Opera  Company  of  Philadelphia 

Music  by  Osvaldo  Golijov 

Libretto  by  David  Henry  Hwang 

Translated  into  Spanish  by  Osvaldo  Golijov 

By  arrangement  with  Ytalianna  Music  Publishing,  publisher 

and  copyright  owner 


Corrado  Rovaris,  conductor 
Chas  Rader-Shieber,  stage  director 


Tickets:  $35-$  1 00 

Ticket  Philadelphia:  215-893-1999,  www.ticketphiladelphia.org 
Kimmel  Center  Box  Office,  Broad  and  Spruce  Streets 

This  production  of  Ainadamar  is  made  possible  by  a  grant  from  the  Philadelphia 
Music  Project,  a  program  of  the  Philadelphia  Center  for  Arts  and  Hentage, 
funded  by  The  Pew  Chantable  Trusts  and  administered  by  The  University  of  the 
Arts. 


The  Curtis  Institute  of  Music 

Roberto  Di'az,  President 


2007-08  Student  Recital  Series 


The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Forty-Eighth  Student  Recital 

Wednesday,  February  27  at  8  p.m. 
Field  Concert  Hall 


Prologue 

Something's  Coming 

Maria 

Tonight 

America 

One  Hand,  One  Heart 
I  Feel  Pretty 
Somewhere 


Stanford  L.  Thompson,  trumpet 
Matthew  Ebisuzaki,  trumpet 
Rebekah  Daley,  horn 
Ryan  Seay,  trombone 
Steven  Lakawicz,  tuba 


♦ 


West  Side  Story  Suite 
arranged  by  Jack  Gale 


Leonard  Bernstein  ('41) 
(1918-90) 


Quartet  No.  10  in  E-flat  major,  Op.  74  Ludwig  van  Beethoven 
("Harp")  (1770-1827) 

Poco  adagio — Allegro 

Adagio  ma  non  troppo 

Presto 

Allegretto  con  variazioni 

Ray  Chen,  violin 
Nikki  Chooi,  violin 
Sang  Hyun  Mary  Yong,  viola 
Yu-Wen  Wang,  cello 

INTERMISSION 

Concerto  in  B  minor,  Op.  61 

Allegro 
Andante 
Allegro  molto 

Elena  Urioste,  violin 
Hugh  Sung,  piano 


Photographic  and  recording  equipnnent  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 

Coaches 

The  Bernstein  suite  was  prepared  by  Jeffrey  Curnow. 


Edward  Elgar 
(1857-1934) 


The  Beethoven  quartet  was  prepared  by  Peter  Wiley. 


Performers 

Ray  Chen  from  Brisbane,  Australia,  is  a  student  of  Aaron  Rosand 
and  entered  Curtis  in  2005. 

Nikki  Chooi  from  Victoria,  British  Columbia,  is  a  student  of  Ida 
Kavafian  and  Joseph  Silverstein  and  entered  Curtis  in  2007. 

Rebekah  Daley  from  Cleveland  is  a  student  of  Jennifer  Montone 
and  entered  Curtis  in  2006. 

Matthew  Ebisuzaki  from  San  Pablo,  Calif.,  is  a  student  of  David 
Bilger  and  entered  Curtis  in  2007. 

Ryan  Seay  from  Denver  is  a  student  of  Nitzan  Haror  and  entered 
Curtis  in  2007. 

Stanford  L.  Thompson  from  Decatur,  Ga.,  is  a  student  of  David 
Bilger  and  entered  Curtis  in  2005. 

Elena  Urioste  from  Philadelphia  is  a  student  of  Pamela  Frank  and 
Joseph  Silverstein  and  entered  Curtis  in  2003. 

Yu'Wen  Wang  from  Kaohsiung  City,  Taiwan,  is  a  student  of  Peter 
Wiley  and  entered  Curtis  in  2003. 

Sang  Hyun  Mary  Yong  from  Seoul  is  a  student  of  Roberto  Diaz  and 
entered  Curtis  in  2005. 

Steven  Lakawicz  from  Mahwah,  N.J.,  is  a  guest  artist  at  Curtis.  He 
studies  under  Jay  Krush  at  Temple  Uni\  crsity. 

Hugh  Sung  ('90),  director  of  instrumental  accompaniment  and 
student  recitals 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 

Friday,  February  29  at  8  p.m. 
Field  Concert  FHail 

Graduation  Recital:  Teddy  Abrams,  conducting 

Teddy  Abrams    6th  Floor 

Johnny  Teyssier,  clarinet 
Harrison  Drake  Hollingsworth,  bassoon 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2 1 5-893-526 1 , 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


Josef  Spacek,  violin 


Alexander  Hanna,  double  bass 
Patricia  Franceschy,  vibraphone 
Gabe  Globus-Hoenich,  drumset 
Teddy  Abrams,  piano 


Biber 

Copland 

Mozart 


Battalia:  Sonata  di  marche 

Appalachian  Spring  Suite 

Symphony  No.  20  in  D  major,  K.  133 

The  Curtis  Chamber  Orchestra 
conducted  by  Teddy  Abrams 


The  Curtis  Institute  of  Music 


Roberto  Di'az,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
♦ 

Forty-Ninth  Student  Recital 

Graduation  Recital — Teddy  Abrams,  conducting 
Friday,  February  29  at  8  p.m. 
Field  Concert  Hall 

♦ 

Symphony  No.  20  in  D  major,  K.  133  Wolfgang  Amadeus  Mozart 
Allegro  (1756-91) 
Andante 
Menuetto — Trio 
[Allegro] 

The  Curtis  Chamber  Orchestra 
Teddy  Abrams,  conductor 

6th  Floor  Teddy  Abrams 

Overture — Fugue — Repeat — Duos — Finale  (b.  1987) 

Johnny  Teyssier,  clarinet 
Harrison  Drake  HolUngsworth,  bassoon 
Josef  Spacek,  violin 
Alexander  Hanna,  double  bass 
Patricia  Franceschy,  vibraphone 
Gabe  GlobuS'Hoenich,  drumset 
Teddy  Abrams,  piano 


INTERMISSION 


Battalia:  Sonata  di  marche  Heinrich  Ignaz  Franz  von  Biber 

Sonata:  Allegro  ( 1 644-1 704 ) 

Die  liederliche  Gesellschaft  von  allerley 

Humor:  Allegro 
Presto 
Der  Mars 
Presto 
Aria 

Die  Schlact 

Lamento  der  Verwundten 
Musquetirer:  Adagio 

Appalachian  Spring  Suite 
for  Thirteen  Instruments 

The  Curtis  Chamber  Orchestra 
Teddy  Abrams,  conductor 

♦ 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast 

Performers 

Teddy  Abrams  is  a  conductor,  clarinetist,  pianist,  and  composer. 
He  has  studied  conducting  with  Otto-Werner  Mueller  at  The 
Curtis  Institute  of  Music,  Michael  Tilson  Thomas,  and  David 
Zinman  at  the  American  Academy  of  Conducting  at  Aspen.  Mr. 
Abrams  graduated  from  the  San  Francisco  Conservatory  of  Music 
in  2005  with  a  Bachelor  of  Music  in  piano  performance.  He  has 
conducted  the  New  World  Symphony  in  performances  in  Miami 
Beach  and  Washington,  D.C.,  as  well  as  at  Carnegie  Hall.  He  has 


Aaron  Copland 
(1900-90) 


also  conducted  the  Curtis  Symphony  Orchestra  and  the  Symphony 
Parnassus  of  San  Francisco. 

As  a  soloist,  Mr.  Abrams  has  performed  with  many  orchestras, 
including  the  San  Francisco,  Oakland  East  Bay,  and  Berkeley 
symphonies,  and  he  has  performed  chamber  music  with  artists  such 
as  the  St.  Petersburg  String  Quartet,  Menahem  Pressler,  Gilbert 
Kalish,  Susan  Naruki,  and  John  Adams.  This  summer  Mr.  Abrams 
will  represent  Curtis  at  residencies  in  Italy  and  Germany.  Each 
summer  he  also  performs  at  the  Olympic  Music  Festival. 

Mr.  Abrams  won  the  2007  Aspen  Composition  Contest  for  his 
string  quintet,  Erinnerungen.  He  has  taught  music  at  many  schools 
in  the  San  Francisco  Bay  Area  and  Philadelphia.  He  serves  as 
president  of  the  Student  Council  at  Curtis,  where  he  holds  the 
Michael  and  Cecilia  lacovella  Capuzzi  Memorial  Fellowship. 

Patricia  Franceschy  from  Veracruz,  Mexico,  is  a  student  of  Don 
Liuzzi,  Rolando  Morales-Mates,  and  Scott  Robinson  and  entered 
Curtis  in  2004. 

Gabe  Globus-Hoenich  from  Montreal  is  a  student  of  Don  Liuzzi, 
Rolando  Morales-Matos,  and  Scott  Robinson  and  entered  Curtis  in 
2004. 

Alexander  Hanna  from  Bowling  Green,  Ohio,  is  a  student  of  Edgar 
Meyer  and  Harold  Hall  Robinson  and  entered  Curtis  in  2004- 

Harrison  Drake  HoUingsworth  from  Kingwood,  Tex.,  is  a  student  of 
Bernard  Garfield  and  Daniel  Matsukau  a  and  entered  Curtis  in  2004. 

Josef  Spacek  from  Prague  is  a  student  of  Ida  Kavafian  and  entered 
Curtis  in  2004- 

Johnny  Teyssier  from  Shoreview,  Minn.,  is  a  student  of  Donald 
Montanaro  and  entered  Curtis  in  2004. 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


The  Curtis  Chamber  Orchestra 


Flute 

Masha  Popova 

Oboe 

Adam  M.  Kiswardy 
Korey  Marshall 

Clarinet 

Johnny  Teyssier 

Bassoon 

Harrison  Drake  HoUingsworth 

Horn 

Rebekah  Daley 
Adedeji  Bailes  Ogunfolu 

Trumpet 
Rachel  Serber 
Christopher  Stingle 


Violin 

Harrison  Drake  HoUingsworth 
Joel  Link 
Erin  Schreiber 
Ike  See 
Josef  Spacek 

Viola 

Joel  Link 

Milena  Pajaro-van  de  Stadt 
Daniel  Stewart 
Marina  Thibeault 

Violoncello 
Natalie  Helm 
Sarah  Rommel 

Double  Bass 
Alexander  Hanna 


Percussion 

Patricia  Franceschy 
Gabe  Globus-Hoenich 

Keyboard 
Teddy  Abrams 
Kuok-man  Lio 


The  Curtis  Institute  of  Music 


Roberto  Dia:,  Preside 


Curtis  On  Tour:  Florida— March  2008 


Quartet  No.  1 1  in  F  minor,  Op.  95  ("Quartetto  serioso"),  selections  Ludwig  van  Beethoven 

Allegro  con  hno  (1770-1827) 
Larghetto  espressivo — Allegretto  agitato 

Quartet  in  F  major,  selections  Maurice  Ravel 

Allegro  moderato,  tres  doux  (1875-1937) 
Assez  vif,  tres  rythme 

Quartet  in  F  major,  Op.  96  ("American"),  selections  Antonin  Dvorak 

Allegro  ma  non  troppo  (1841-1904) 
Finale:  Vivace  ma  non  troppo 

Bella  Hristova,  violin 
Joel  Link,  violin 
Vicki  Powell,  viola 
Yu-Wen  Wang,  cello 


Performers 

Bella  Hristova,  violin 

Bella  Hristova,  twenty-two,  entered  The  Curtis  Institute  of  Music  in  2003  and  studies  with  Ida  Kavafian.  All 
students  at  Curtis  receive  merit-hased  full-tuition  scholarships,  and  Ms.  Hristova  holds  a  Milka  Violin  Artist 
Fellowship. 

She  recently  won  the  2007  Michael  Hill  International  Violin  Competition.  As  part  of  her  prize,  she 
will  record  a  CD  on  the  Naxos  label  for  worldwide  distribution  and  will  tour  New  Zealand  in  2008.  She  has 
performed  as  a  soloist  with  the  Curtis  Symphony  Orchestra,  as  well  as  orchestras  in  California,  Florida, 
Illinois,  Indiana,  Michigan,  Ohio,  Washington,  and  Wyoming,  and  she  served  as  an  artist-in-residence  for  the 
2007  Quad  City  Arts  Visiting  Artist  Series. 

Ms.  Hristova  was  the  sixth-place  laureate  at  the  2006  International  Violin  Competition  of 
Indianapolis.  She  has  a  passionate  interest  in  chamber  music  and  has  played  with  artists  such  as  Gary 
Graffman,  Ida  Kavafian,  Jaime  Laredo,  William  Preucil,  Sharon  Robinson,  Paul  Watkms,  and  Peter  Wiley.  As 
a  member  of  the  Schober  Quartet,  she  performed  in  the  Terrace  Theater  at  the  Kennedy  Center  as  part  of  the 
Kennedy  Center  Conservatory  Project  and  at  Giardini  La  Mortella  on  the  Italian  island  of  Ischia. 

Ms.  Hristova  plays  a  1655  Amati,  once  owned  by  the  famous  violinist  Louis  Krasner,  on  permanent 

loan. 

]oel  Link,  violin 

Joel  Link,  nineteen,  from  Americus,  Ga.,  entered  TLie  Curtis  Institute  of  Music  in  2005  and  studies  with 
Pamela  Frank  and  Joseph  Silverstein.  All  students  at  Curtis  receive  merit-based  full-tuition  scholarships,  and 
Mr.  Link  holds  a  Milka  Violin  Artist  Fellowship. 


The  Curtis  Institute  of  Music  ♦  1 726  Locust  Street  ♦  Philadelphia,  PA  1 9 1 03  »  wvaw  curtis.edu  ♦  2 1 5-893-5252 


He  was  awarded  first  prize  in  the  junior  division  at  the  2004  Yehudi  Menuhin  International 
Competition  for  Young  Violinists  and  has  performed  as  a  soloist  with  the  BBC  Concert  Orchestra,  Gwinnett 
Philharmonic,  and  Hendersonville  Symphony  Orchestra.  He  has  spent  several  summers  at  the  Encore  School 
for  Strings,  most  recently  in  2007. 

Mr.  Link  performs  with  the  Ottava  String  Trio,  which  includes  his  brother,  violist  Alex,  and  sister, 
violinist  Elenita.  The  trio  w.is  .iwarJed  the  gold  medal  in  the  junior  division  of  the  2003  Fischoff  National 
Chamber  Music  Competition  and  earned  the  Centennial  Award  at  the  58th  Annual  Coleman  Chamber 
Ensemble  Competition.  Prior  to  entering  Curtis,  Mr.  Link  studied  with  Almita  and  Roland  Vamos  at  the 
Music  Institute  of  Chicago  and  played  with  the  Chicago  Youth  Symphony  Orchestra  during  its  2002-03 
season. 

Vicki  Powell,  viola 

Violist  Vicki  Powell,  nineteen,  from  Madison,  Wis.,  entered  The  Curtis  Institute  of  Music  in  2006  and  studies 
with  Roberto  Di'az,  former  principal  viola  of  the  Philadelphia  Orchestra  and  president  of  Curtis.  All  students 
at  Curtis  receive  merit-based  full-tuition  scholarships,  and  Ms.  Powell  holds  a  Shaun  F.  O'Malley  Fellowship. 

She  recently  received  the  Gold  Award  at  the  2007  National  Foundation  for  Advancement  in  the  Arts 
ARTS  Week.  In  2006  she  won  first  prize  in  the  viola  division  of  the  Johansen  International  Competition  for 
Young  String  Players.  As  a  member  of  the  Alethea  String  Quartet,  Ms.  Powell  received  third  prize  at  the  2006 
Fischoff  National  Chamber  Music  Competition  Junior  Division  and  first  prize  at  the  Saint  Paul  String 
Quartet  Competition.  She  was  also  a  member  of  the  Eleve  Arte  String  Quartet,  which  was  a  semifinalist  at 
the  2004  and  2005  Fischoff  competitions. 

Ms.  Powell  has  performed  at  the  Corcoran  Gallery  of  Art  in  Washington,  D.C.,  and  soloed  with  the 
Friday  Morning  Music  Club  Chamber  Orchestra.  She  has  also  appeared  as  soloist  with  the  American 
Academy  of  Conducting  at  Aspen  Otchestra,  Madison  and  Milwaukee  symphony  orchestras,  among  others. 

Yu-Wen  Wang,  cello 

Yu-Wen  Wang,  twenty-two,  from  Kaohsiung  City,  Taiwan,  entered  The  Curtis  Institute  of  Music  in  2003  and 
studies  with  Peter  Wiley,  cellist  of  the  Guameri  String  Quartet.  All  students  at  Curtis  receive  merit-based 
full-tuition  scholarships,  .ind  Yu-Wen  Wang  holds  the  Jacqueline  du  Pte  Memorial  Fellowship. 

She  perfomied  as  a  soloist  with  the  Taipei  Civic  Symphony  Orchestra  in  2005  and  Temple 
University's  Youth  Chamber  Orchestra  and  Chambet  Ensemble  in  2003.  She  has  also  performed  with  the 
Physicians'  Chamber  Orchestra  of  Taiwan. 

Last  summer  Ms.  Wang's  Soleil  Quartet  participated  in  Music  from  Angel  Fire's  Young  Artist 
Program  held  in  Angel  Fire,  New  Mexico.  She  also  participated  in  Music@Menlo  Chamber  Music  Institute. 
She  has  performed  in  master  classes  with  Yo-Yo  Ma  and  Andres  Dfaz  at  Curtis. 

The  Curtis  Institute  of  Music  trains  exceptionally  gifted  young  musicians  for  careers  as  performing  artists  on 
the  bif;hcst  protessional  level.  One  of  the  world's  leading  music  schools,  Curtis  provides  full-tuition 
.scliol.irships  to  all  of  its  162  students,  ensuring  that  admissions  are  ba.sed  solely  on  artistic  promise.  A  Curtis 
education  is  uniquely  tailored  to  the  individual  .student,  with  personalized  attention  from  a  celebrated  faculty 
and  unusually  frequent  performance  opportunities.  This  distinctive  "learn  by  doing"  approach  to  musical 
training  has  produced  an  impressive  number  of  notable  solo  and  ensemble  artists.  Seventeen  percent  of  the 
principal  ch.iirs  in  America's  top  twenty-five  otchestras  and  four  music  directorships  in  the  top  fifty  are  held 
h\  I.  iirtis  tr.iiiuxl  musicians,  and  more  than  sixty  alumni  have  performed  with  the  Metropolitan  Opera. 


to  benefit  the  Curtis  Student  Assistance  Fund 


Sunday,  March  2,  200X,  at  3  p.m. 

Field  Concert  Hall 


Featuring  jazz,  classical, 
musical  theater,  and  bluegrass 


The  Curtis  Institute  of  Music  expresses  its  sincere  gratitude 
to  tonigl)t's  performers. 


to  the  folloujinq  donors,  who  have  generously  underwritten  portions  of  the  evening: 

The  Prime  Rib 
Capital  Wines  and  Spirits 
Edith  W.  Barnes 
Patricia  Conway 
Nancy  Heinzen 
Betty  H.  Matarese 

Evelyn  Merritt 
Barbara  Oaks  Silver 
Teuscher  Chocolates  of  Philadelphia 
The  Wick  Narrow  Fabric  Company,  Andrew  F.  Webster,  president 
Sophy  Curson 

and  to  Curtis  alumni  ujho  donated  their  recordings  as  party  favors: 

Maria  Bachmann  (Violin  '83,  '84) 
Soo  Bae  (Violoncello  '01) 
Pius  Cheung  (Timpani  and  Percussion  '04) 
Jasmine  Choi  (Flute  '04) 
Evan  Drachman  (Violoncello  '88) 
Karen  Dreyfus  (Viola  '79) 
Bart  Feller  (Flute '85) 
Daron  Hagen  (Composition  '84) 
Paavo  Jarvi  (Conducting  '88) 
Leila  Josefowicz  (Violin  '97) 
Soovin  Kim  (Violin  '99) 
Jennifer  Koh  (Violin  '02) 
Ira  Levin  (Piano  '82,  Conducting  '85) 

Seymour  Lipkin  (Piano  '47) 
Benjamin  Loeb  (Accompanying  '92) 
Beatrice  Long  (Piano  '86) 
Michael  Ludwig  (Violin  '82) 
Lambert  Orkis  (Piano  '65) 
Craig  Sheppard  (Piano  '68) 
Time  for  Three— Zachary  DePue  (Violin  '02),  Nicolas  Kendall  (Violin  '01), 
and  Ranaan  Meyer  (Double  Bass  '03) 
Natalie  Zhu  (Piano  '97) 


Welcome 

Marian  Robinson,  event  chairman 


"Wilkommen"  from  Cabaret 


(dbdret  program 

Teddy  Abrams,  emcee 


Evan  Hughes,  bass-baritone 
Donald  St.  Pierre,  piano 


John  Kander 


Vivace  e  leggiero 
from  Sonata  for  Clarinet  and  Piano 

Teddy  Abrams,  clarinet 
Kuok-man  Lio,  piano 
♦ 

"More  Pretty  Girls  than  One" 
"Red  Wing" 
"Hard  Times" 

William  N.  Farrington  ('06),  vocal 
Harrison  Drake  HoUingsworth,  fiddle 
Paul  Kowert,  mandolin 
Rex  Surany,  double  bass 
♦ 

Curtis  Jazz  Trio 
Paul  Kowert,  double  bass 
Patricia  Franceschy,  vibraphone 
Gabe  Globus-Hoenich,  percussion 

"Je  veux  vivre"  from  Romio  et  Juliette 

Layla  Claire,  soprano 


Leonard  Bernstein  ('41) 


Traditional 
Traditional 
Stephen  Foster 


"Song  of  Black  Max" 
"Misty" 


Evan  Hughes,  bass-baritone 


Layla  Claire,  soprano 
Evan  Hughes,  bass-baritone 
Donald  St.  Pierre,  piano 

The  Dream  Daffle 


Charles  Gounod 
William  Bolcom 
Erroll  Garner 


Selections  from  West  Side  Story 
"Just  a  Closer  Walk" 
arranged  by  Don  Gillis 


Philos  Brass  Quintet 
Stanford  L.  Thompson,  trumpet 
Matthew  Ebisuzaki,  trumpet 
Rebekah  Daley,  horn 
Ryan  Seay,  trombone 
Steven  Lakawicz,  tuba  (guest  artist) 


Bernstein 
Traditional 


Superstars 

Valla  G.  Amsterdam 

Eileen  M.  Baird 

Gail  D.  Batchelder 

Mr.  and  Mrs.  Anthony  J.  Brown 

Mr.  and  Mrs.  Charles  A.  Carr 

Alma  Cohen 

Patricia  Conway  and  Xandria  Milgrim 

Elizaheth  de  Rham 

Maude  de  Schauensee 

Dr.  and  Mrs.  Abraham  M.  Frumin 

Linda  Gamble  and  Michael  Zisman 

Elizabeth  P.  Glendinning 

Mr.  and  Mrs.  Sherwood  Goldberg 

Adele  H.  Gray 

Wilhelmina  Hardee 

Beverly  Hattersley 

Bobby  Ellen  Kimbel,  Ph.D. 

Mr.  and  Mrs.  Fredric  R.  Kornberg 

Mr.  and  Mrs.  James  Matarese 

Mr.  and  Mrs.  Frank  J.  Mechura 

Mr.  and  Mrs.  Edward  A.  Montgomery  Jr. 

Barbara  Moskow  and  Dr.  Sidney  Zubrow 

Kathleen  Miilhern 

John  N.  Park 

Margaret  A.  Reese 

Mr.  and  Mrs.  Paul  A.  Reid 

Dr.  Robert  D.  Reinecke 

Marian  Robinson  and  Benjamin  E.  Zuckerman 

Mr.  and  Mrs.  Harold  S.  Rosenbluth 

Dr.  Harry  Rosenthal 

Beatrice  S.  Rossman 

Mr.  and  Mrs.  Carl  W.  Schneider 

Mr.  and  Mrs.  Allan  Schwartz 

William  H.  Smith  and  Ivana  Vavra 

Charles  Sterne  HI  and  Eileen  Marolla 

Mr.  and  Mrs.  Ellis  Wachs 


l^ising  Stars 

Robert  Arsenault 
Gary  Barnes 

Jeffrey  L.  Braff  and  Hope  A.  Comisky 
Elaine  and  Joseph  A.  Camarda  and 

Brooke  Camarda 
Dr.  and  Mrs.  Harris  R.  Clearfield 
Dr.  and  Mrs.  John  S.  Coates 
Dr.  and  Mrs.  Ajay  J.  Creshkoff 
Pauline  Cohen 
Julie  Curson 

Mr.  and  Mrs.  Peter  Dachowski 
Edna  Dick 


Elysia  and  Ezra  K.  Doty 

Pamela  and  David  B.  Fay 

Drs.  Barbara  and  Leonard  Frank 

Drs.  Helaine  and  Jack  Greenberg 

Phyllis  Greenberg 

William  J.  Jordan 

Mr.  and  Mrs.  Bernard  A.  Katz 

Fanabel  Block  Kremens 

Enoch  Lee 

Merle  Levin 

Mr.  and  Mrs.  Leon  Levy 

Seymour  Mednick 

Dr.  and  Mrs.  Christopher  B.  Merritt 

Madelyn  Mignatti 

Dr.  and  Mrs.  Mark  Mishkin 

Herta  Newman 

Dr.  Albert  T.  Olenzak 

Edith  Ostapik  and  Eric  Scheie 

John  Papianou 

Ruth  E.  Perlmutter 

Kermit  Roosevelt 

Dr.  and  Mrs.  Martin  Rube! 

Ann  Sacks 

Dr.  and  Mrs.  S.  V.  Sauri 
Ruth  Septee 

Barbara  Oaks  Silver  and  Edward  W.  Silver 
Mr.  and  Mrs.  Larry  Spector 
Tara  E.  Stewart-Becker 
Rebecca  Stoloff 

The  Honorable  and  Mrs.  Thomas  Watkins 
Mr.  and  Mrs.  Louis  Weinstein 
Judith  W.  Widman 

Caroline  Wischmann  and  David  S.  Rasner 


Contributions 

Cecilia  Benner 

Judith  S.  Creed  and  Robert  Schwara 

Marvin  Garfinkel 

Sheila  Gladstone 

Michelle  Gribbon 

Elaine  B.  Grossman 

Mr.  and  Mrs.  John  C.  Haas 

Mr.  and  Mrs.  Bernard  G.  Heinzen 

Mary  F  Johnson  and  Melva  J.  Wade 

Mr.  and  Mrs.  Lawrence  Reichlin 

John  M.  Ryan 

Toby  Schmidt 

Venturi  Scott  Brown 


As  of  February  26.  2008 


The  Curtis  Institute  of  Music 

Roberto  Di'az,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Fiftieth  Student  Recital 

Monday,  March  3  at  8  p.m. 
Field  Concert  Hall 

Concerto  for  Viola  and  Orchestra 

Moderate 
Adagio  religioso 
Allegro  vivace 

Minkyung  Sung,  viola 
Elena  Jivaeva,  piano 

Sonata  in  F  minor,  Op.  120,  No.  1  Johannes  Brahms 

Allegro  appassionato  (1833-97) 
Andante  un  poco  adagio 
Allegretto  grazioso 
Vivace 

Philip  Kramp,  viola 
Kuok-man  Lio,  piano 


Bela  Bartok 
(1881-1945) 


Quintet  in  G  minor 

Allegro  con  moto 

Andante 

Vivace 


Paul  Taffanel 
(1844-1908) 


Bile  Zhang,  flute 
Korey  Marshall,  oboe 
Kelly  Coyle,  clarinet 
Adedeji  Bailes  Ogunfolu,  horn 
Wenmin  Zhang,  bassoon 


This  evening's  program  will  be  performed  without  intermission. 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 

Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Coaches 

The  Brahms  sonata  was  prepared  by  Joseph  de  Pasquale  and 
Michael  Tree. 

The  Taffanel  quintet  was  prepared  by  Donald  Montanaro. 


Performers 

Kelly  Coyle  from  Naperville,  111.,  is  a  student  of  Donald  Montanaro 
and  entered  Curtis  in  2007. 

Philip  Kramp  from  Bloomington,  111.,  is  a  student  of  Joseph 
de  Pasquale  and  Michael  Tree  and  entered  Curtis  in  2005. 

Kuok-man  Lio  from  Macau,  China,  is  a  student  of  Otto- Werner 
Mueller  and  entered  Curtis  in  2005. 

Korey  Marshall  from  Stone  Mountain,  Ga.,  is  a  student  of  Richard 
Woodhams  and  entered  Curtis  in  2007. 

Adedeji  Bailes  Ogunfolu  from  Silver  Spring,  Md.,  is  a  student  of 
Jennifer  Montone  and  entered  Curtis  in  2007. 

Minkyung  Sung  from  Seoul  is  a  student  of  Misha  Amory  and 
entered  Curtis  in  2005. 

Bile  Zhang  from  Beijing  is  a  student  of  Jeffrey  Khaner  and  entered 
Curtis  in  2007. 

Wenmin  Zhang  from  Beijing  is  a  student  of  Bernard  Garfield  and 
Daniel  Matsukawa  and  entered  Curtis  in  2007. 

Elena  Jivaeva,  staff 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 

Tuesday,  March  4  at  8  p.m. 
Field  Concert  Hall 


Bartok  Six  Romanian  Folk  Dances  for  Cello  and  Piano 

Chopin  Nocturne  in  E-flat  major  for  Piano,  Op.  9, 

No.  2,  arranged  by  Paul  Kowert 

Paul  Kowert,  double  bass 
Jungeun  Kim,  piano 

Bruch  Scottish  Fantasy,  Op.  46 

Chan  Ho  Park,  violin 
Jungeun  Kim,  piano 

Schlenck  Duo  for  Viola  and  Bassoon 

Marina  Thibeault,  viola 
William  Short,  bassoon 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2 1 5-893-526 1 , 
for  the  most  up-to-date  infonmation.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets(a)curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Fnday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
♦ 

Fifty-First  Student  Recital 

Tuesday,  March  4  at  8  p.m. 
Field  Concert  Hall 

Duo  for  Viola  and  Bassoon 
First  movement 
Second  movement 
Third  movement 

Marina  Thibeault,  viola 
William  Short,  bassoon 

Six  Romanian  Folk  Dances  for  Piano 
arranged  by  Paul  Kowert 

Joe  Cu  Bata  (Stick  Dance) 

Braul 

Pe  Loc  (In  One  Spot) 
Buciumeana  (Dance  of  the  Buchum) 
Poarga  Romanesc  (Romanian  Polka) 
Maruntel  (Fast  Dance) 

Nocturne  in  E-flat  major,  Op.  9,  No.  2 

arranged  by  Paul  Kowert 


John  Schlenck 
(b.  1936) 


Bela  Bartok 
(1881-1945) 


Frederic  Chopin 
(1810^9) 


Paul  Kowert,  double  bass 
Jungeun  Kim,  piano 


Scottish.  Fantasy,  Op.  46  Max  Bruch 

Introduction:  Grave — Adagio  cantahile  (1838-1920) 
Allegro — Adagio 
Andante  sostenuto 
Finale:  Allegro  guerriero 

Chan  Ho  Park,  violin 
Jungeun  Kim,  piano 


This  evening's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Coaches 

The  Schlenck  duo  was  prepared  by  Daniel  Matsukawa. 
Performers 

Paul  Kowert  from  Madison,  Wis.,  is  a  student  of  Edgar  Meyer  and 
Harold  Hall  Robinson  and  entered  Curtis  in  2004- 

Chan  Ho  Park  from  Seoul  is  a  student  of  Victor  Danchenko  and 
Aaron  Rosand  and  entered  Curtis  in  2006. 

William  Short  from  Round  Rock,  Tex.,  is  a  student  of  Bernard 
Garfield  and  Daniel  Matsukawa  and  entered  Curtis  in  2006. 

Marina  Thibeault  from  Quebec  City  is  a  student  of  Misha  Amory 
and  Michael  Tree  and  entered  Curtis  in  2007. 

Jungeun  Kim,  staff  pianist 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 

Wednesday,  March  5  at  8  p.m. 
Field  Concert  Hall 

Brahms  Sonata  No.  1  in  G  major,  Op.  78 

Yiying  Julia  Li,  violin 
Elena  Jivaeva,  piano 

Mozart  Concerto  No.  2  in  D  major,  K.  21 1 

Elizabeth  Fayette,  violin 

The  Curtis  Chamber  Ensemble 

Vivaldi  Concerto  in  F  minor  ("Winter")  from  The  Four 

Seasons,  RV  297 

Maia  Cabeza,  violin  solo 
Dayna  Kristie  Anderson,  violin 
Ray  Chen,  violin 
Marina  Thibeault,  viola 
Natalie  Helm,  cello 
Paul  Kowert,  double  bass 
Joshua  Stafford,  harpsichord 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2 1 5-893-526 1 , 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets(a)curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Fifty-Second  Student  Recital 

Wednesday,  March  5  at  8  p.m. 
Field  Concert  Hall 

♦ 

Sonata  No.  1  in  G  major,  Op.  78 

Vivace  ma  non  troppo 
Adagio 

Allegro  molto  moderato 

Yiying  Julia  Li,  violin 
Elena  Jivaeva,  piano 

Concerto  in  F  minor  ("L'inverno")  Antonio  Vivaldi 

from  U  quattro  stagioni,  RV  297  (1678-1 741 ) 

Allegro  non  molto 

Largo 

Allegro 

Maia  Cabeza,  violin  solo 
Dayna  Kristie  Anderson,  violin 
Ray  Chen,  violin 
Marina  Thibeault,  viola 

Natalie  Helm,  cello 
Paul  Kowert,  double  bass 
Joshua  Stafford,  harpsichord 


Johannes  Brahms 
(1833-97) 


INTERMISSION 


Concerto  No.  2  in  D  major,  K.  21 1     Wolfgang  Amadeus  Mozart 
Allegro  moderate  (1756-91) 
Andante 
Rondeau:  Allegro 

Elizabeth  Fayette,  violin 
The  Curtis  Chamber  Ensemble 

♦ 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 

♦ 

Coach 

The  Vivaldi  concerto  was  prepared  by  Ida  Kavafian  and  Joseph 
Silverstein. 

Performers 

Dayna  Kristie  Anderson  from  Arlington  Heights,  111.,  is  a  student  of 
Yumi  Ninomiya  Scott  and  entered  Curtis  in  2005. 

Maia  Cabeza  from  Chapel  Hill,  N.C.,  is  a  student  of  Ida  Kavafian 
and  Joseph  Silverstein  and  entered  Curtis  in  2006. 

Ray  Chen  from  Brisbane,  Australia,  is  a  student  of  Aaron  Rosand 
and  entered  Curtis  in  2005. 

Elizabeth  Fayette  from  Shoreham-Wading  River,  N.Y.,  is  a  student 
of  Pamela  Frank  and  Arnold  Steinhardt  and  entered  Curtis  in 
2006. 

Natalie  Helm  from  Louisville,  Ky.,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2006. 


Paul  Kowert  from  Madison,  Wis.,  is  a  student  of  Edgar  Meyer  and 
Harold  Hall  Robinson  and  entered  Curtis  in  2004. 

Yiying  Julia  Li  from  Houston  is  a  student  of  Pamela  Frank  and 
Arnold  Steinhardt  and  entered  Curtis  in  2007. 

Joshua  Stafford  from  Jamestown,  N.Y.,  is  a  student  of  Alan 
Morrison  and  entered  Curtis  in  2006. 

Marina  Thiheault  from  Quebec  City  is  a  student  of  Misha  Amory 
and  Michael  Tree  and  entered  Curtis  in  2007. 

Elena  Jivaeva,  staff 

The  Curtis  Chamber  Ensemble 

Violin  Double  Bass 

Erin  Schreiber  Blake  Hinson 


Ike  See 


Viola 

Milena  Pajaro- 
van  de  Stadt 


Oboe 

Adam  M.  Kiswardy 
Korey  Marshall 


Cello 

Natalie  Helm 


Horn 

Corey  Klein 

Adedeji  Bailes  Ogunfolu 


If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 

Friday,  March  7  at  8  p.m. 
Field  Concert  Hall 


Ewald  Quintet  No.  1  in  B-flat  minor,  Op.  5 

Matthew  Neal  Kitzen-Abelson,  trumpet 
Christopher  Stingle,  trumpet 
Ryan  Stewart,  horn 
Samuel  Schlosser,  trombone 
Chris  Guilfoyle,  bass  trombone 

Schubert  Selections  from  Schwanengesang,  D.  957 

Kevin  Ray,  baritone 
David  Moody,  piano 


Shostakovich     Sonata  in  D  minor,  Op.  40 
Ji-Young  Lee,  cello 
Jungeun  Kim,  piano 


Tomasi  Concerto  for  Trombone  and  Orchestra 

Ryan  Seay,  trombone 
Hugh  Sung,  piano  ('90) 

Wieniawski       Fantaisie  brillante  on  Themes  from  Gounod's 
Faust,  Op.  20 

Malwina  Sosnowski,  violin 
Jungeun  Kim,  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261, 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets(a)curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


The  Curtis  Institute  of  Music 

Roberto  Dfaz,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Fifty-Third  Student  Recital 

Friday.  March  7  at  8  p.m. 
Field  Concert  Hall 


Concerto  for  Trombone  and  Orchestra  Henri  Tomasi 

Andante  et  scherzo — Valse  (1901-71) 
Nocturne 
Tambourin 

Ryan  Seay,  trombone 
Hugh  Sung,  piano 


Fantaisie  brillante  on  Themes  from  Henryk  Wieniawski 

Gounod's  Faust,  Op.  20  ( 1 835-80) 

Malwina  Sosnowski,  violin 
Jungeun  Kim,  piano 

Quintet  No.  1  in  B-flat  minor,  Op.  5  Victor  Ewald 

Moderato  (1860-1935) 
Adagio  non  troppo  lento 
Allegro  moderato 

Matthew  Neal  Kitzen-Abelson,  trumpet 
Christopher  Stingle,  trumpet 

Ryan  Stewart,  horn 
Samuel  Schlosser,  trombone 
Chris  Guilfoyle,  bass  trombone 


INTERMISSION 


Sonata  in  D  minor,  Op.  40 

Allegro  non  troppo 


Dmitri  Shostakovich 
(1906-75) 


Allegro 

Largo 

Allegro 


Ji-Young  Lee,  cello 
Jungeun  Kim,  piano 


Photographic  and  recording  equipment  nnay  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Coaches 

The  Tomasi  concerto  was  prepared  by  Nitzan  Haroz. 

The  Wieniawski  fantasy  was  prepared  by  Ida  Kavafian  and  Joseph 
Silverstein. 

The  Ewald  quintet  was  prepared  by  Blair  Bollinger. 


♦ 


Performers 

Chris  Guilfoyle  from  Cypress,  Tex.,  is  a  student  of  Blair  Bollinger 
and  entered  Curtis  in  2004- 

Matthew  Neal  Kitzen-Abelson  from  Collegeville,  Pa.,  is  a  student 
of  David  Bilger  and  entered  Curtis  in  2005. 

J  I' Young  Lee  from  Goyang  City,  Korea,  is  a  student  of  Peter  Wiley 
and  entered  Curtis  in  2007. 

Samuel  Schlosser  from  Seattle  is  a  student  of  Nitzan  Haroz  and 
entered  Curtis  in  2007. 

Ryan  Seay  from  Denver  is  a  student  of  Nitzan  Haroz  and  entered 
Curtis  in  2007. 

Malwina  Sosnowski  from  Basel,  Switzerland,  is  a  student  of  Ida 
Kavafian  and  Joseph  Silverstein  and  entered  Curtis  in  2006. 

Ryan  Stewart  from  Medford  Lakes,  N.J.,  is  a  student  of  Jennifer 
Montone  and  entered  Curtis  in  2004. 

Christopher  Stingle  from  Media,  Pa.,  is  a  student  of  David  Bilger 
and  entered  Curtis  in  2006. 

Jungeun  Kim,  staff  pianist 

Hugh  Sung  ('90),  director  of  instrumental  accompaniment  and 
student  recitals 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 

Monday,  March  1 0  at  8  p.m. 
Field  Concert  Hall 


Curtis  On  Tour 


Dvorak  Quintet  in  E-flat  major,  Op.  97 

Joel  Link,  violin 
Bella  Hristova,  violin 
Vicki  Powell,  viola 
Roberto  Di'az,  viola  ('84) 
Yu-Wen  Wang,  cello 


Schoenberg        Verkldrte  Nacht,  Op.  4 
Strauss  Sextet  from  Capriccio,  Op.  85 

Bella  Hristova,  violin 

Joel  Link,  violin 

Roberto  Diaz,  viola  ('84) 

Vicki  Powell,  viola 

Margo  Tatgenhorst  Drakos,  cello  ('99) 
Yu'Wen  Wang,  cello 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261, 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


Discover  our  Ever-changing  Naturi 


Garden  Passholders  enjoy 
many  unique  benefits! 


Your  pass  includes:  Admission  to  the  Gardens  every  day  of  the  year. 

A  10%  discount  for  you  and  a  guest  at  our  Terrace  Restaurant  and 
a  10%  discount  on  items  purchased  at  the  Garden's  Gift  Shop. 

Discounts  on  exciting  classes  and  workshops  for  all  levels  of  gardeners. 

Exclusive  previews  and  discounts  on  special  events,  concerts  and  exhibits. 

Opportunities  to  purchase  general  admission  tickets  for  your 
guests  at  discounted  rates. 

Family  (Sl  Grandparents  $105  •  Adult  $60  •  Student  $25 
Call  610.388.1000  or  visit  www.longwoogardens.org  for  more  information 


March  8,  2008 

[t  is  with  great  pleasure  that  I  welcome  you  to  Curtis  On 
Four  at  Longwood  Gardens. 

This  special  evening  marks  the  beginning  of  an  exciting 
collaboration  between  these  two  world-class  organization 
and  we  look  forward  to  presenting  many  future  events  th 
combine  the  artistry  of  music  and  horticulture. 

Although  Longwood  is  best  known  as  one  of  the  great 
gardens  of  the  world,  performing  arts  have  always  held  a 
place  of  distinction  at  Longwood.  Our  founder, 
Pierre  S.  du  Pont  (1870-1954),  greatly  enjoyed  the  arts  a 
delighted  in  presenting  large-scale  public  and  private 
performances,  both  indoors  and  out,  at  his  beloved 
Longwood.  In  fact,  well-known  composer  and  Curtis 
Alumnus  Samuel  Barber,  was  a  regular  visitor  to  Longwood  during  his  childhood  and 
attended  many  performances  here.  After  beginning  study  at  Curtis,  Barber  wrote  a  9-page 
organ  piece.  To  Longwood  Gardens,  in  1925  when  he  was  15  years  old  and  dedicated  it  to 
Mr.  and  Mrs.  du  Pont  as  a  thank-you  for  all  the  concerts  he  had  attended  here.  He  wrote: 

"Ever  since  Longwood  Conservatory's  beginning,  our  family  has  enjoyed  everything 
about  it  to  the  utmost.  In  it  I  have  been  able  to  hear  the  greatest  organists  of  the  world 
in  incomparable  surroundings —  it  has  been  a  regular  musical  education  that  way.  " 

Today,  we  proudly  continue  this  tradition  by  showcasing  performers  from  classical  to 
contemporary,  world  rhythms  to  folk,  in  truly  spectacular  settings  for  the  enjoyment  and 
enrichment  of  our  guests.  We  encourage  you  to  visit  Longwood's  web  site  to  see  the 
exciting  concerts  in  store  for  2008. 

I  invite  you  to  join  us  March  13  when  saxophonist  extraordinaire  Kenny  Garrett  and 
Quartet  perform.  It  is  sure  to  be  an  exquisite  evening  filled  with  great  music,  stunning 
conservatories,  and  of  course,  exotic  orchids!  On  May  3  &  4,  we  invite  you  to  our  annual 
Wine  and  Jazz  Festival  where  great  jazz  comes  alive  on  our  picturesque  outdoor  stage  and 
distinctive  vintages  are  enjoyed  by  all.  A  great  way  to  enjoy  these  and  many  performances 
throughout  the  year  is  via  our  new  Garden  Pass  program.  To  learn  more  about  the 
program's  benefits  and  offerings,  see  the  inside  cover  of  this  program,  ask  a  Longwood 
team  member,  or  visit  us  online  at  www.longwoodgardens.org. 

Tonight  Longwood  is  honored  to  present  Curtis  On  Tour,  a  new  series  featuring  ensembles 
composed  of  tomorrow's  leading  musicians  performing  with  Curtis's  celebrated  faculty  and 
alumni.  I  am  sure  Mr.  du  Pont  would  share  in  our  delight  in  bringing  the  extraordinary 
artistry  of  the  renowned  Curtis  Institute  of  Music  to  Longwood. 

All  The  Best, 

Paul  B.  Redman 
Director 


Curtis  On  Tour  at 
Longwood  Gardens 


March  8,  2008 


Sextet  from  Capriccio,  Op.  85  Richard  Strauss 

(1864-1949) 

Verklarte  Nacht,  Op.  4  Arnold  Schoenberg 

(1874-1951) 


The  performance  of  Verklarte  Nacht  will  be  preceded  by  the  Richard  Dehmel 
poem  on  which  the  music  is  based,  read  by  Jeanne  McGinn,  Ph.D., 
Chair  of  Liberal  Arts  at  The  Curtis  Institute  of  Music. 


INTERMISSION 


String  Quintet  in  E-flat  major,  Op.  97  Antonin  Dvorak 

Allegro  non  tanto  (1841-1904) 
Allegro  vivo 
Larghetto 

Finale:  Allegro  giusto 


Bella  Hristova,  violin 
Joel  Link,  violin 
Roberto  Di'az  ('84),  viola 
Vicki  Powell,  viola 
Margo  Tatgenhorst  Drakos  ('99),  cello 
Yu-Wen  Wang,  cello 


PHE  PERFORMERS 


lOBERTO  DIAZ 

V  violist  of  international  reputation,  Curtis  President  Roberto  Di'az  follows  in  the  footsteps  of  renowned 
rtist/directors  Gary  Graffman,  Efrem  Zimbalist,  Rudolf  Serkin,  and  Josef  Hofmann.  As  a  viola  teacher  at 
Curtis  and  as  principal  viola  of  the  Philadelphia  Orchestra  from  1996  to  2006,  Mr.  Diaz  has  already  had  a 
ignificant  impact  on  American  musical  life  and  continues  to  do  so  in  his  roles  as  performer  and  educator. 

\U.  Diaz  was  principal  viola  of  the  National  Symphony  under  Mstislav  Rostropovich,  a  member  of  the 
Boston  Symphony  under  Seiji  Ozawa,  and  a  member  of  the  Minnesota  Orchestra  under  Neville  Marriner. 
A'Tiile  in  the  Philadelphia  Orchestra,  he  served  as  a  board  member  for  three  years,  including  tvvo  years  on 
he  executive  committee. 

\n  active  chamber  musician,  Mr.  Diaz  has  performed  with  artists  such  as  the  Emerson  String  Quartet, 
Emanuel  Ax,  Yefim  Bronfman,  Christoph  Eschenbach,  Yo-Yo  Ma,  Mr.  Sawallisch,  and  Isaac  Stern.  As  a  mem- 
aer  of  the  Diaz  Trio,  with  violinist  Andres  Cardenes  and  cellist  Andres  Di'az,  he  has  performed  throughout  the 
United  States,  Canada,  Europe,  Mexico,  and  Chile.  The  trio  was  one  of  two  ensembles  invited  by  Isaac  Stern 
to  participate  in  a  special  concert  celebrating  the  next  one  hundred  years  of  music-making  at  Carnegie  Hall. 

In  2006  Naxos  released  a  recording  by  Mr.  Diaz  of  viola  transcriptions  by  William  Primrose,  which  was 
nominated  for  a  Grammy  Award.  Mr.  Primrose  served  on  the  Curtis  faculty  from  1942  to  1951  and  owned 
the  1595  Amati  viola  on  which  Mr.  Diaz  performs. 

Mr.  Di'az  has  received  numerous  awards,  including  prizes  at  the  Naumburg  and  Munich  international  viola 
competitions,  and  was  featured  on  the  cover  of  the  January  2003  issue  of  The  Strad.  He  joined  the  faculty  of 
The  Curtis  Institute  of  Music  in  2000  and  holds  the  James  and  Betty  Matarese  Chair  in  Viola  Studies. 

MARGO  TATGENHORST  DRAKOS 

Margo  Tatgenhorst  Drakos  is  one  of  the  most  recognized  young  cellists  in  America.  She  has  performed  as  a 
soloist  and  chamber  musician  throughout  the  United  States,  Europe,  South  America,  and  Asia.  In  April  2007 
Ms.  Drakos  was  appointed  Chief  Operating  Officer  of  InstantEncore.com,  a  digital  music  site  for  live 
classical  music.  She  serves  on  the  cello  faculty  of  the  Manhattan  School  of  Music  while  maintaining  an  active 
performance  career. 

Ms.  Drakos  served  as  the  cellist  of  the  American  String  Quartet  from  2002-2006.  During  her  time  with  the 
quanet,  she  recorded  the  Richard  Danielpour's  String  Quartets  for  Arabesque  Records.  She  has  served  as 
Associate/ Assistant  Principal  Cellist  of  the  Pittsburgh  Symphony  and  Principal  Cellist  of  the  San  Diego  and 
Oregon  Symphonies. 

Ms.  Drakos  has  pursued  a  variety  of  musical  interests  since  her  childhood.  At  age  five  she  first  captured 
attention  as  a  singer  on  a  White  Castle  commercial.  Shifting  her  focus,  at  sixteen  she  entered  the  Cleveland 
Institute  of  Music  as  a  double  major  studying  cello  and  composition.  She  completed  her  education  at  The 
Cunis  Institute  of  Music  in  1999  where  she  studied  with  David  Soyer,  founding  cellist  of  the  Guarneri 
Quartet.  Ms.  Drakos  has  collaborated  with  some  of  the  world's  leading  artists  including  members  of  the 
Emerson,  Guarneri,  Orion,  and  Tokyo  string  quartets;  the  Beaux  Arts  Trio;  Jonathan  Biss;  Yefim  Bronfrnan; 
Andres  Diaz;  and  many  others.  Her  instrument  is  a  Vincenzo  Postiglione,  1891. 

BELLA  HRISTOVA 

Bella  Hristova  entered  The  Curtis  Institute  of  Music  in  2003  and  studies  with  renowned  violinist  Ida 
Kavafian.  Ms.  Hristova  holds  a  Milka  Violin  Artist  Fellowship. 

Born  to  musical  parents  in  the  small  city  of  Pleven,  Bulgaria,  she  began  violin  studies  at  age  six.  She  traveled 
to  Sofia  to  study  with  Joseph  Radionov  and  later  to  Salzburg  to  participate  in  master  classes  with  Ruggiero 
Ricci  at  the  University  Mozarteum  Salzburg.  In  1999  she  moved  to  the  United  States  to  continue  her  studies 
with  Stephen  Shipps  at  the  University  of  Michigan  School  of  Music  while  completing  high  school  in  Ann 
Arbor,  Mich. 

The  rwenty-rwo-year-old  violinist  recently  won  the  2007  Michael  Hill  International  Violin  Competition. 
As  part  of  her  prize,  she  will  record  a  CD  on  the  Naxos  label  for  worldwide  distribution  and  will  tour  New 
Zealand  in  2008.  She  has  also  performed  as  a  soloist  with  orchestras  in  California,  Florida,  Illinois,  Indiana, 
Michigan,  Ohio,  Washington,  and  Wyoming.  Ms.  Hristova  was  the  Sixth  Place  Laureate  at  the  2006 
International  Violin  Competition  of  Indianapolis  and  was  also  featured  in  the  May  2006  issue  of  Oprah 
Magazine.  Ms.  Hristova  plays  a  1655  Amati,  once  owned  by  the  famous  violinist  Louis  Krasner,  on 
permanent  loan. 


JOEL  LINK 

Joel  Link,  19,  from  Americus,  Ga.,  entered  The  Curtis  Institute  of  Music  in  2005  and  studies  with  renownci  i 
violinists  Pamela  Frank  and  Joseph  Silverstein  and  holds  a  Milka  Violin  Artist  Fellowship.  I 

Mr.  Link  was  awarded  first  prize  in  the  junior  division  at  the  2004  Yehudi  Menuhin  International 
Competition  for  Young  Violinists  and  has  performed  as  a  soloist  with  the  BBC  Concert  Orchestra,  Gwinnet; 
Philharmonic,  and  Hendersonville  Symphony  Orchestra.  He  has  spent  several  summers  at  the  Encore  School 
for  Strings,  most  recently  in  2007. 

He  performs  with  the  Ottava  String  Trio,  which  includes  his  brother,  violist  Alex,  and  sister,  violinist  Elenita 
The  trio  was  awarded  the  gold  medal  in  the  junior  division  of  the  2003  Fischoff  National  Chamber  Music 
Competition  and  earned  the  Centennial  Award  at  the  58th  Annual  Coleman  Chamber  Ensemble 
Competition.  Prior  to  entering  Curtis,  Mr.  Link  studied  with  Almita  and  Roland  Vamos  at  the  Music 
Institute  of  Chicago  and  played  with  the  Chicago  Youth  Symphony  Orchestra  during  its  2002-03  season. 


VICKI  POWELL 

Violist  Vicki  Powell  entered  The  Curtis  Institute  of  Music  in  2006  and  studies  with  Curtis  President  Roberto 
Di'az.  Ms.  Powell  holds  a  Shaun  F.  O'Malley  Fellowship.  The  nineteen-year-old  began  her  musical  studies  on 
the  violin  at  the  age  of  four.  She  recently  received  the  Gold  Award  at  the  2007  National  Foundation  for 
Advancement  in  the  Arts  (NFAA)  ARTS  Week.  In  2006  she  won  first  prize  in  the  viola  division  of  the 
Johansen  International  Competition  for  Young  String  Players. 

Ms.  Powell  made  a  recital  appearance  at  the  Corcoran  Gallery  of  Art  in  Washington,  D.C.,  and  soloed  with 
the  Friday  Morning  Music  Club  Chamber  Orchestra,  the  American  Academy  of  Conducting  at  Aspen 
Orchestra,  Madison  and  Milwaukee  symphony  orchestras,  Wisconsin  Chamber  Orchestra,  Wisconsin  Youth 
Symphony  Orchestra,  and  Midwest  Young  Artists  Symphony  Orchestra.  She  was  the  winner  of  the  2005 
Aspen  Music  Festival  Low  Strings  Competition,  2005  Walgreens  National  Concerto  Competition  and  many 
others.  As  a  member  of  the  Alethea  String  Quartet,  Ms.  Powell  received  third  prize  at  the  2006  FischofF 
National  Chamber  Music  Competition  Junior  Division  and  first  prize  at  the  Saint  Paul  String  Quartet 
Competition.  She  was  also  a  member  of  the  Eleve  Arte  String  Quartet,  which  was  a  semifinalist  at  the  2004 
and  2005  Fischoff  competitions. 

YU-WEN  WANG 

Yu-Wen  Wang,  20,  from  Kaohsiung  City,  Taiwan,  entered  The  Curtis  Institute  of  Music  in  2003  and  studies 
with  Peter  Wiley,  cellist  of  the  Guarneri  String  Quartet.  Yu-Wen  Wang  holds  the  Jacqueline  du  Pr^  Memorial 
Fellowship. 

She  performed  as  a  soloist  with  the  Taipei  Civic  Symphony  Orchestra  in  2005  and  Temple  University's  Youth 
Chamber  Orchestra  and  Chamber  Ensemble  in  2003.  She  has  also  performed  with  the  Physicians'  Chamber 
Orchestra  of  Taiwan. 

Yu-Wen  Wang  has  been  studying  cello  since  age  eight  and  also  plays  the  piano.  She  has  performed  in  master 
classes  with  Yo-Yo  Ma  and  Andres  Diaz  while  at  Curtis.  In  the  summer  of  2007,  Yu-Wen  Wang's  Soleil 
Quartet  participated  in  Music  from  Angel  Fire's  Young  Artist  Program  held  in  Angel  Fire,  New  Mexico. 

JEANNE  MINAHAN  MCGINN 

Dr.  McGinn  is  Chair  of  Liberal  Arts  Department;  English  Literature  at  Curtis.  She  received  her  B.A.  from 
Bucknell  University;  her  M.A.  as  a  Rotary  International  Fellow  from  University  College  Cork,  Ireland;  and 
her  Ph.D.  from  Bryn  Mawr  College.  Dr.  McGinn  was  a  member  of  The  Curtis  Institute  of  Music  faculty 
from  1994  to  1999  and  was  appointed  chair  of  liberal  arts  in  2001. 

Her  awards  include  the  grand  prize  in  the  University  of  Galway  Poetry  Competition,  the  Seymour  Adelman 
Prize  in  Poetry,  and  a  Whiting  Foundation  Grant.  Composer  Jennifer  Higdon  set  six  of  her  poems  in  a  work 
for  violin,  orchestra  and  chorus;  the  Philadelphia  Orchestra  premiered  "The  Singing  Rooms,"  in  January 
2008.  The  Atlanta  Symphony  and  the  Minnesota  Orchestra  will  premier  the  work  in  2009. 


SPECTACULAR  EVENTS 

2008  AT  LONGWOOD 


CHID  EXTRAVAGANZA 

ruary  4-  March  31 

divas  of  the  plant  world  put  on  an  unforgettable  show  throughout  the  conservatory, 
usands  of  orchid  blooms  flourish  in  exquisite  displays,  while  our  award-winning 

g  Wall  of  Orchids  returns  featuring  even  more  colorful  and  exotic  varieties.  Don't 
s  the  exhibits  of  stunning  orchid-inspired  artwork  from  well-known  artisans. 

TERNATIONAL  ORCHID  SHOW  &.  SALE 

rch  28-30 

ter  a  world  of  dazzling  orchids  showcased  by  some  of  the  best  collectors  and  vendors 
m  Hawaii  to  South  America.  Stunning  American  Orchid  Society-judged  exhibits  fill  the 
nservatory  and  a  wide  array  of  orchid  varieties— both  rare  and  well  known— are  offered 


.\TURE'S  CASTLES 

ril25-November23 

e  sky's  the  limit  for  this  spectacular  display  of  treehouses.  Three  large-scale 
ehouses  created  by  the  country's  best  designers  take  center  stage  in  picturesque 
ttings  around  the  Gardens.  From  stained-glass  windows  to  multiple  levels  to  bird's-eye 
s,  each  "Castle"  will  amaze  and  inspire. 

IXE  &  JAZZ  FESTIVAL 
3y3-4 

ntage  wines,  great  jazz  and  beautiful  gardens  are  the  stars  of  this  fun  two-day  event, 
ear  some  of  the  region's  finest  jazz  artists  perform  live;  enjoy  great  wines  from  across 
e  state;  and  indulge  in  delectable  light  fare  as  you  relax  amid  the  splendor  of  spring  at 


IREWORKS  &  FOUNTAIN  SHOWS 

ay  25,  July  4  &  1 9,  August  31 ,  September  6 

elebrate  a  summer  of  "oohs"  and  "aahs"  as  spectacular  fireworks  and  colorful  fountains 
;ht  up  the  sky  and  dance  to  stirring  music.  You  won't  want  to  miss  any  of  these  special 
ghts:  Celebrate  America.  Big  Band  &  Broadway  and  Rachmaninoff:  Power  &  Passion. 

lEADOW  CONCERTS 

EW  THIS  SUMMER! 

send  three  nights  under  the  stars  with  the  stars!  Our  new  Meadow  Concerts  will 
ature  some  of  music's  top  recording  artists  performing  live  with  the  summer  splendor 
Longwood's  Meadow  as  the  backdrop. 


ARDEN  GROOVES  CONCERT  SERIES 

emorial  Day-Labor  Day 

^e  Gardens  come  alive  with  the  sounds  of  bluegrass,  classical  and  contemporary  music 
ost  Thursday,  Friday  &  Saturday  evenings  throughout  the  summer.  Plus,  our  popular 
imily  Ice  Cream  Concerts  and  Firefly  Nights  return  to  delight! 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2007-08  Student  Recital  Series 

The  Edith  L  and  Robert  Prostkoff  Memorial  Concert  Series 


Fifty-Fourth  Student  Recital:  Curtis  On  Tour 

Monday,  March  10  at  8  p.m. 
Field  Concert  Hall 

♦ 

Sextet  from  Capriccio,  Op.  85  Richard  Strauss 

(1864-1949) 

Verkldrte  Nacht,  Op.  4  Arnold  Schoenberg 

(1874-1951) 

Bella  Hristova,  violin 

Joel  Link,  violin 
Roberto  Di'az,  viola 
Vicki  Powell,  viola 
Margo  Tatgenhorst  Drakos,  cello 
Yu-Wen  Wang,  cello 

The  performance  of  Verklarte  NachtwW  be  preceded  by  a  reading  by  Jeanne  M. 
McGinn,  Ph.D.,  chair  of  Liberal  Arts  at  The  Curtis  Institute  of  Music,  of  the 
Richard  Dehmel  poenn  on  which  the  music  is  based. 


INTERMISSION 


Quintet  in  E-flat  major,  Op.  97 

Allegro  non  tanto 
Allegro  vivo 
Larghetto 

Finale:  Allegro  giusto 


Antonin  Dvorak 
(1841-1904) 


Joel  Link,  violin 
Bella  Hristova,  violin 
Vicki  Powell,  viola 
Roberto  Diaz,  viola 
Yu-Wen  Wang,  cello 


Photographic  and  recording  equipment  nnay  not  be  used  in  Field  Concert  Hall. 
This  evening's  program  is  being  recorded  for  broadcast  on  WHYY-TV  (Channel 
1 2)  and  will  also  be  seen  on  Y  Arts,  WHYY's  cable  service  (Channel  24 1 ), 
as  part  of  On  Stage  at  Curtis,  which  airs  on  Mondays,  Wednesdays,  and  Fndays 
at  7  p.m. 

Listen  to  this  evening's  program  again  online  at  lnstantEncore.com. 
Download-instructions  will  be  handed  out  after  the  recital. 


Performers 

Bella  Hristova  from  Ann  Arbor,  Mich.,  is  a  student  of  Ida  Kavafian 
and  entered  Curtis  in  2003. 

Joel  Link  from  Americus,  Ga.,  is  a  student  of  Pamela  Frank  and 
Joseph  Silverstein  and  entered  Curtis  in  2005. 

Vicki  Powell  from  Madison,  Wis.,  is  a  student  of  Roberto  Diaz  and 
entered  Curtis  in  2006. 

Yu-Wen  Wang  from  Kaohsiung  City,  Taiwan,  is  a  student  of  Peter 
Wiley  and  entered  Curtis  in  2003. 

Margo  Tatgenhorst  Drakos  (Violoncello  '99) 
Roberto  Diaz  (Viola  '84),  president,  faculty 
Jeanne  M.  McGinn,  Ph.D.,  chair  of  Liberal  Arts 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 

Wednesday,  March  1 2  at  8  p.m. 
Field  Concert  Hall 


Brahms  Quartet  No.  1  in  G  minor,  Op.  25 

Barbora  Kolafova,  violin 
Hyo  Bi  Sim,  viola 
Jeong  Hyoun  Lee,  cello 
Pallavi  Mahidhara,  piano 

Chausson  Poeme,  Op.  25 

Malwina  Sosnowski,  violin 
Jungeun  Kim,  piano 

Mendelssohn     Concerto  in  E  minor,  Op.  64 
Ray  Chen,  violin 
Jungeun  Kim,  piano 


Prokofiev  Sonata,  Op.  56 

Danbi  Um,  violin 
Quan  Yuan,  violin 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2 1 5-893-526 1 , 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
vvww.curtis.edu  or  join  the  mailing  list  attickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


KIMMEL    CENTER  PRESENTS 


Perelaaan  Theater 

Friday  and  Saturday,  March  14-15, 7:30  pm 
Saturday  and  Sunday,  March  15-16,  2:30  pm 

The  Curtis  Opera  Theatre  in  association  with  Opera  Company  of  Philadelphia 
AiNADAMAR  ("FOUNTAIN  OF  TeaRs") 

An  Opera  in  Three  Images 

Music  by  OsVALDO  GoLIJOV 
Libretto  by  David  Henry  HwaNC 
Transuted  into  Spanish  by  OsVALDO  GoLIJOV 

CoRRADO  RoVARIS,  conductor 

The  Curtis  Opera  Theatre 

The  Curtis  Symphony  Orchestra 

ChAS  RaDER-ShIEBER,  stage  DiREaoR 

David  Zinn,  scenic  design 

Richard  St.  Clair,  costume  design 

Mark  Barton,  lighting  design 

Brian  Mohr,  sound  design 

Jeremy  Flower,  laptop,  sound  design  and  processing 

Cesar  Abreu,  choreography 

Rolando  Morales-Matos,  flamenco  cajon,  percussion 

Adam  del  Monte,  guitar 

Andrew  York,  guitar 

There  is  no  intermission  during  the  performance. 

By  arrangcincnt  with  Ytalianna  Music  Publishing,  publisher  and  copyright  owner. 

Projected  titles  provided  by  arrangement  with  Bayshore  Opera  Translations.  Translation  by  Lindlcy  L  Becker. 

This  production  of  Atnadamar  is  made  possible  by  a  grant  from  The  Philadelphia  Music  Project,  a  program  of  the 
Philadelphia  Center  for  Arts  and  Heritage,  funded  by  The  Pew  Charitable  Trusts  and  admmistered  by 
The  University  of  the  Arts. 


Notes  on  the  Program 


Golijov 's  Deep  Song 

Ainadamar  means  "fountain  of  tears"  in 
Arabic.  It  is  the  name  of  an  ancient  well 
near  Granada,  where,  in  August  1936,  dur- 
ing the  early  stages  of  the  Spanish  Civil 
War,  the  poet  Federico  Garcia  Lorca  was 
killed  by  Fascist  Falangist  forces.  Osvaldo 
Golijov  s  opera  Ainadamar  is  centered 
around  the  scene  of  the  poet's  murder,  but 
its  main  character  is  the  Catalan  tragedian 
Margarita  Xirgu,  who  collaborated  with 
Lorca  on  several  of  his  plays.  The  story 
begins  in  Uruguay,  in  1969,  as  Xirgu  is 
about  to  perform  the  lead  role  in  Lorca's 
Mariana  Pineda,  the  tale  of  a  revolutionary 
martyr  from  another  century.  She  is  haunt- 
ed by  memones  of  Lorca,  by  the  thought 
that  she  might  have  saved  him.  By  the  end, 
she  has  surrendered  to  the  strange  beauty 
of  fate,  and  she  bequeaths  her  longing  for 
freedom  to  her  students.  The  opera  ends  as 
it  began,  with  the  prophetic  ballad  of 
Mariana  Pineda:  "What  a  sad  day  it  was  in 
Granada.  /  The  stones  began  to  cry." 

Lorca  was  among  the  most  musical  of 
poets — an  accomplished  pianist,  a  part-time 
composer,  something  of  a  musicologist.  He 
supplied  countless  cues  for  music  in  his 
writing;  in  one  poem  he  compared  the  cres- 
cent moon  to  a  fermata,  a  held  note  in  the 
harmony  of  the  night.  In  1922  he  worked 
with  the  composer  Manuel  de  Falla  to  stage 
a  festival  of  cante  jondo.  or  "deep  song,"  as 
the  most  substantial  branch  of  flamenco  is 
known.  Of  the  siguiriya  form  of  cante  jondo. 
Lorca  memorably  wrote,  "The  melody 
begins,  an  undulant,  endless  melody.  [It] 
loses  itself  horizontally,  escapes  from  our 
hands  as  we  see  it  withdraw  from  us  toward 
a  point  of  common  longing  and  perfect 
passion."  This  is  the  mood  to  which 
Ainadamar  aspires.  Indeed,  when  Golijov 
was  younger,  he  read  those  sentences  in 
Lorca's  writings  and  cherished  them  as  a 
musical  ideal. 

Golijov  grew  up  in  Argentina,  the  son  of 
Eastern  European  Jews.  He  has  made  his 
name  with  an  arresting  sequence  of  works 
which  honor  his  multiple  homelands; 
Yiddishhiik.  for  string  quartet,  combines 
avant-garde  techniques  with  Hebraic 
motifs;  the  .SV.  Mark  Passion  mobilizes  an 
army  of  Latin-American  styles;  the  song 
cycle  Ayre  weaves  together  Sephardic, 
Spanish,  and  Arabic  melodies.  Ainadamar  is 
properly  saturated  in  Spanish  music,  particu- 
larly Lorca's  beloved  flamenco,  but  rival 


influences  are  felt  throughout,  just  as 
Christian,  Jewish,  and  Muslim  traditions 
once  mingled  on  the  Iberian  peninsula. 

The  most  striking  aspect  of  Golijov 's 
work  is  not  what  he  assimilates  but  how  he 
does  it.  Early  in  the  20th  century,  the  likes 
of  Falla,  Janacek,  Bartok,  Stravinsky,  and 
Villa-Lobos  infiised  their  music  with  folk 
material,  bending  their  notation  to  make 
room  for  informal  expression.  Golijov  goes  a 
step  further;  he  routinely  collaborates  with 
folk  and  popular  musicians,  leaving  room  for 
improvisation  in  his  scores,  and  he  seeks  out 
classical  performers  who  are  willing  to 
roughen  up  their  conservatory-trained 
techniques.  His  work  hovers  on  the  border 
between  notated  and  oral  traditions.  It 
remains,  however,  a  fiercely  personal  vision, 
the  outward  echoing  of  a  solitary  voice. 

Ainadamar  was  given  its  premiere  at  the 
Tanglewood  Music  Festival  in  the  summer 
of  2003.  The  score  was  bewitching 
throughout,  but  the  dramatic  effect  was  at 
times  diffuse.  Subsequently,  Golijov 
worked  with  his  librettist,  the  playwright 
David  Henry  Hwang,  to  make  extensive 
revisions.  Peter  Sellars,  who  directed 
Ainadamar  at  the  Santa  Fe  Opera  in  2005, 
had  a  decisive  impact  on  the  final  version. 
Most  of  the  original  score  was  retained,  but 
the  narrative  was  tightened.  Before,  Xirgu 
shared  the  stage  with  a  younger  version  of 
herself;  now  she  converses  with  her  student 
Nuria,  who  resolves  to  carry  on  her  work. 
Also,  there  is  a  new  sequence  in  which 
Marganta  tries  to  persuade  Lorca  to  go  with 
her  to  Cuba.  Lorca's  refusal  is  the  turning 
point  of  the  piece;  he  knowingly  seals  his 
doom.  In  the  process  of  revision,  a  dream- 
like, meditative  piece  took  on  political  bite 
and  fervor,  as  befits  a  Sellars  production. 

The  opera  begins  with  taped  sounds  of 
gurgling  water,  evoking  Ainadamar  These 
give  way  to  galloping  hoofbeats,  which 
recall  the  horse  flight  of  the  bride  and  her 
lover  in  Lorca's  Blood  Wedding.  The  trumpet 
plays  a  rising,  trembling  figure,  which 
Sellars  calls  the  "call  of  wounded  freedom." 
Then,  percussionists  pick  up  the  beat,  a 
chorus  of  six  girls  cry  out  the  ballad  from 
Mariana  Pineda.  Xirgu  enters  on  a  long 
held  note  (D  natural  against  B-flat  minor), 
and  a  flamenco  fury  unfolds.  Then,  as 
Xirgu 's  mind  drifts  back  to  the  opening 
night  of  the  play,  the  orchestra  falls  into  a 
languid  rumba  rhythm,  and  time  suspends. 
Lorca,  sung  by  a  mezzo-soprano,  is  given 


About  the  Artists 


stately,  ornate  music,  reaching  back  to  bel 
canto  and  the  Baroque.  The  trance-like 
atmosphere  is  shattered  by  a  thrilling,  terri- 
fying sound — Ruiz  Aionso,  the  man  who 
ordered  Lorca's  death,  crying  "Give  him 
up!"  (Muerte  a  Cahallo).  in  florid  flamenco 
style.  The  great  irony  of  Ainadamar  is  that 
the  villain  of  the  piece  is  the  one  most 
steeped  in  "deep  song." 

The  central  sequence,  devoted  to  Lorca's 
arrest  and  death,  begins  with  a  frenzied,  dis- 
sonant reprise  of  Mariana's  ballad.  Xirgu's 
attempt  to  save  Lorca  takes  the  form  of  a 
lurid  musical  tourist  brochure  for  Cuba, 
replete  with  mention  of  "naked  black 
angels"  and  the  "agony  of  an  impossible 
sex"  (Lorca  was  homosexual).  Over  slash- 
ing strings,  Lorca  announces  his  intention  to 
"stay  among  the  dead,  singing  my  immense 
song."  After  Ruiz  Aionso  resumes  his  fatal 
cantillation,  Lorca  goes  to  his  death  in 
muted,  rapt  tones.  Golijov  incorporates,  to 
heart-stopping  eflfect,  his  2001  piece  K'in 
Sventa  Ch  'ul  Me  'tik  Kwadulupe:  over  a 
recording  of  indigenous  Mexicans  chanting 
to  the  Virgin  of  Guadalupe,  strings  and 
marimbas  play  a  broken  chorale,  and  the 
Falange's  victims  protest  their  innocence. 
The  famous  poet  disappears  into  the  anony- 
mous crowd  of  the  doomed.  A  brutal  elec- 
tronic ftigue  of  repeating  gunshots  describes 
the  murder  itself. 

At  the  start  of  the  final  section,  despair 
hangs  heavy,  and  the  energy  of  the  ballad 
seems  spent.  But  when  Lorca  rematerial- 
izes  to  absolve  Xirgu,  there  is  a  telling  har- 
monic change.  Whenever  Ruiz  Alonzo 
enters  in  pnor  scenes,  the  bass  line  chill- 
ingly slips  down  from  D  to  C  sharp.  Now, 
the  assassin  is  undercut;  the  bass  slides 
down  to  C,  and  over  this  pedal-tone  the 
final  episodes  unfold.  There  are  two  great 
swells  for  orchestra,  describing  the  delirium 
of  sunset  and  the  ragged  march  of  liberty. 
The  lead  voices  intertwine  in  ethereal  trios. 
At  the  end,  the  chief  motifs  of  the  opera 
recur,  floating  in  from  another  world: 
Mariana's  crying  ballad,  the  chords  of 
Granada's  weeping  stones,  the  trumpet's 
wounded  fanfare.  Golijov  strikes  his  point 
of  common  longing  and  perfect  passion. 

— Alex  Ross.  ©  2006  Deutsche  Grammophon 
GmbH,  Hamburg,  reprinted  by  kind  per- 
mission from  the  Deutsche  Grammophon 
CD  booklet  477  6165 


Danish-born  coach  and  accompanist 
MiKAEL  EuASEN  (Artistic  Director,  Vocal 
Studies  and  the  Curtis  Opera  Theatre) 
received  his  early  trainmg  in  Copenhagen, 
Montreal,  and  Vienna.  He  has  collaborated 
with  numerous  singers  in  recital  worldwide, 
including  Robert  Merrill,  Tom  Krause, 
Theodor  Uppman,  John  Shirley-Quirk,  Elly 
Ameling,  Edith  Mathis,  Florence  Quivar, 
Mira  Zakai,  Sarah  Walker,  and  Joan 
Patenaude-Yamell.  He  has  recorded  for 
CBC,  Hilversum  Radio,  Polish  State  Radio, 
Kol  Israel,  Irish  Radio  and  Television, 
London  Records,  MHS,  and  Supraphon.  Mr. 
Eliasen  has  given  master  classes  at  the 
Shanghai  Conservatory,  Tchaikovsky 
Conservatory  (Moscow),  Jerusalem  Music 
Center,  National  Opera  of  Prague,  and  the 
young  artist's  program  at  the  Metropolitan 
Opera  (New  York  City).  He  is  closely  affili- 
ated with  the  Royal  Opera  Academy 
(Copenhagen),  Netherlands  Opera  Studio 
(Amsterdam),  and  Pittsburgh  Opera  Studio. 
He  teaches  at  Chautauqua's  Voice  Program, 
for  the  Santa  Fe  Opera's  young  artist  pro- 
gram, and  in  Italy.  Mr.  Eliasen  was  music 
director  of  the  San  Francisco  Opera  Center 
from  1994  to  1996  and  artistic  director  of 
the  European  Center  for  Opera  and  Vocal 
Art  in  Belgmm  from  1984  to  1994. 

Ralph  Batman  (Managing  Director,  Vocal 
Studies  and  the  Curtis  Opera  Theatre) 
joined  The  Curtis  Institute  of  Music  in 
1988,  after  serving  as  stage  manager  and 
production  manager  for  the  Opera 
Company  of  Philadelphia,  spending  five 
years  as  production  stage  manager  with  the 
Philadelphia  Drama  Guild,  and  working  as 
stage  manager  and  company  manager  for 
the  Pennsylvania  Ballet.  He  began  his 
career  as  stage  manager  and  designer,  and 
eventually  producer,  for  a  chain  of  Equity 
dinner  theaters  in  the  Midwest.  Mr. 
Batman's  design  work  includes  set  and  cos- 
tume designs  for  Beef  'n'  Boards  Dinner 
Theatres,  St.  Joseph's  University,  La  Salle 
Music  Theatre,  and  the  Curtis  Opera  Theatre. 
Direction  credits  include  productions  of  The 
Diaiy  of  Anne  Frank  and  Mary.  Mary,  as 
well  as  the  worid  premiere  of  Jonathan 
Holland's  opera  based  on  Christopher 
Durang's  play  Naomi  in  the  Living  Room  and 
Tchaikovsky's  lolanta  and  Eugene  Onegin 
for  the  Curtis  Opera  Theatre. 

David  ZiNN  (scenic  designer)  has  designed 
sets  and/or  costumes  for  the  Curtis  Opera 
Theatre  productions  of  Albert  Herring, 
The  Magic  Flute,  Miss  Julie,  Alcina, 
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L'lnconmazione  di  Poppea.  and  The 
Consul.  Additional  opera  credits  include 
sets  and  costumes  for  Orlando.  Flavio.  and 
La  donna  del  logo  (New  York  City  Opera); 
The  Cunning  Liltle  Vixen  (Lyric  Opera  of 
Chicago  and  Houston  Grand  Opera);  Don 
Giovanni  and  La  clemenza  di  Tilo  (Santa  Fe 
Opera);  and  Semele  (Arizona  Opera),  as 
well  as  costumes  for  The  Greater  Good 
(Glimmerglass  Opera).  Mr.  Zinn's  New 
York  theater  credits  include  costumes  for 
the  Broadway  production  of  Xanadu  and. 
Off  Broadway,  sets  and  costumes  for  The 
Four  of  Us  (Manhattan  Theatre  Club)  and 
set  for  Paradise  Park  (Signature  Theatre 
Company)  and  The  Sound  and  the  Fury 
(New  York  Theatre  Workshop).  He  has  also 
worked  with  Second  Stage,  Theater  for  a 
New  Audience,  MCC  Theater,  Atlantic 
Theater  Company,  and  Target  Margin 
Theater  (Obie  Award),  and  numerous 
regional  theatre  companies. 

Richard  St.  Cuir  (costume  designer)  has 
designed  costumes  for  several  productions 
by  the  Curtis  Opera  Theatre,  most  recently 
Albert  Herring.  Other  productions  include 
Postcard  from  Morocco,  II  barbiere  di 
Siviglia,  Xerxes,  and  Semele.  Forthcoming 
projects  include  Norma  at  the  Opera 
Company  of  Philadelphia  and  Our  Town  for 
the  Arden  Theatre  Company.  Mr.  St.  Clair 
is  resident  costume  designer  for  the  Opera 
Company  of  Philadelphia,  for  whom  he  has 
designed  Death  in  Venice,  Fidelio,  Die 
Zauberfldte,  Salome,  and  several  produc- 
tions of  La  Boheme. 

Mark  Barton  s  (lighting  designer)  Curtis 
Opera  Theatre  credits  include:  The  Magic 
Flute.  Albert  Herring,  L'Ormindo  (subse- 
quently at  Pittsburgh  Opera),  Postcard  from 
Morocco,  and  La  Voix  humaine.  Off 
Broadway,  he  has  designed  Paradise  Park, 
All  The  Wrong  Reasons.  No  Child  ...  .  Five 
Course  Love.  Thorn  Pain  (based  on  nothing), 
and  Valparaiso.  Other  recent  New  York  cred- 
its include  Young  Jean  Lee's  Church,  Lisa 
D'Amour's  BirdEye  BluePrint,  and  The 
Tristan  Project  at  Lincoln  Center  He  has 
designed  productions  of  Elevator  Repair 
Service's  Gatz  in  Brussels,  Amsterdam, 
Zunch,  Minneapolis,  Oslo,  Vienna,  Lisbon, 
Philadelphia,  Seattle,  and  Portland,  and 
numerous  productions  with  such  other  New 
York  City  companies  as  New  York  Theatre 
Workshop,  Target  Margin,  Salt  Theater,  New 
Georges,  Clubbed  Thumb,  PS  122,  HERE, 
Epic  Theater  Center,  I:dge  Theater  Company, 
and  the  Talking  Band.  Mr.  Barton  has  also 


designed  for  regional  theater  and  is  an  asso- 
ciate artist  of  Target  Margin  and  Salt  Theater. 

Brian  Mohr  (sound  design)  is  thrilled  to 
join  this  production  of  Ainadamar,  having 
also  designed  for  the  Peter  Sellars  produc- 
tion with  Opera  Boston.  Mr.  Mohr's  work 
has  most  recently  been  experienced  in  his 
home  city  of  New  York  with  Curtis  alumna 
Leila  Josefowicz's  performance  of  John 
Adams's  Dharma  at  Big  Sur  with  the 
Brooklyn  Philharmonic.  Other  designs 
include  productions  of  Adams's  Nixon  in 
China  (Cincinnati  Opera,  Chicago  Opera 
Theater,  Portland  Opera),  On  the 
Transmigration  of  Souls  (Atlanta  Symphony 
Orchestra,  University  of  Cincinnati-CCM), 
and  assisting  for  productions  of  Doctor 
Atomic  (Lyric  Opera  of  Chicago,  San 
Francisco  Opera).  As  one  of  two  live  engi- 
neers for  the  Kjonos  Quartet,  Mr.  Mohr 
spends  approximately  70  days  per  year  on 
domestic  and  international  tour.  He  has  cre- 
ated new  media  work  and  installations 
across  the  country,  as  well  as  in  the  moun- 
tains of  southern  Bulgana.  Mr.  Mohr  is  a 
graduate  of  UCLA's  School  of  Theater, 
Film,  Television,  and  Digital  Media. 

Jeremy  Flower  (laptop,  sound  design  and 
processing)  participates  in  the  underground 
electronic  music  worlds  of  Boston  and  New 
York  City,  playing  clubs  such  as  Filter  14, 
Liquids,  Galapagos,  Sin-e,  Middlesex,  the 
Phoenix  Landing,  and  Tonic,  as  well  as 
countless  house  parties  and  after-hours 
clubs.  He  has  also  been  heard  dropping  his 
laptop  drawl  with  the  Atlanta  Symphony 
Orchestra,  Jamey  Haddad,  Mark  Dresser, 
Gustavo  Santaolalla,  and  David  Krakauer's 
Klezmer  Madness!  in  venues  such  as 
Carnegie  Hall,  Disney  Hall,  Lincoln 
Center's  Rose  Theater,  the  Santa  Fe  Opera, 
and  Severance  Hall  alongside  renowned 
soprano  Dawn  Upshaw.  He  performs  solo 
as  keepalive  and  is  one  half  of  the  laptop 
duo  Rainbow  Bright  with  Mike  Uzzi,  a.k.a. 
Smartypants  (Traum,  Zero  G). 

Cesar  Abreu  (choreographer),  a  native  of 
Puerto  Rico,  dances  at  the  Metropolitan 
Opera.  This  season  he  can  be  seen  in  the 
productions  War  and  Peace,  Un  Ballo  in 
Maschera,  The  First  Emperor,  and  La  Fille 
du  regiment.  Last  summer  he  danced  in  the 
Santa  Fe  Opera's  production  of  Strauss 's 
Daphne  and  Rameau's  Platee.  directed  by 
Laurent  Pelly.  In  2005  he  played  Mungo- 
jerrie  in  the  25th-anniversary  national  tour 
of  Andrew  Lloyd  Webber's  Cats.  After 
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receiving  an  M.F.A.  from  New  York 
University  "s  Tisch  School  of  the  Arts  in 
2002,  he  founded  his  own  company,  Cesar 
Abreu;  La  Compafiia.  In  New  York  he  has 
danced  for  choreographers  Ann  Reinking, 
Sean  Curran.  Kevin  Wynn,  Gus  Solomons 
Jr.  and  James  Sutton.  He  is  a  resident  cho- 
reographer for  the  modem  dance  company 
Gritty  Cherries.  In  2000  Mr  Abreu 
received  a  B.F.A.  in  dance  education  from 
the  University  of  the  Arts. 

Aaaanda  MtLLER  (hair  and  makeup)  has 
designed  for  the  Pearl  Theatre  Company, 
the  Princeton  Festival.  Lincoln  Center 
Mostly  Mozart  Festi\al.  Brooklyn  Academy 
of  Music,  Hangar  Theatre.  Harrington 
Stage  Company,  and  Williamstown  Theatre 
Festival,  as  well  as  the  dance  company 
RETTOCAMME.  As  a  member  of 
Hairstylist  and  Makeup  .'\rtist  Union  Local 
#798,  she  works  on  a  collaborative  design 
team  for  NBC  Studios"  Saturday  Night 
Live.  Ms.  Miller  also  collaborates  with  wig 
designers  Watson  Associates  on  Broadway 
productions,  including  Wicked.  Jersey  Boys. 
The  Color  Purple,  and  Les  Miserahles.  She 
has  worked  wigs,  hair,  and  makeup  for  the 
Metropolitan  Opera,  Opera  Company  of 
Philadelphia,  Boston  Lyric  Opera,  and 
Opera  Theatre  of  Samt  Louis  and  is  a  con- 
sultant for  Mannes  College  the  New  School 
for  Music's  opera  program.  Ms.  Miller 
received  her  BFA  from  the  University  of 
Michigan  School  of  Music. 

Adam  del  Monte  (classical  guitar),  who 
won  first  prize  at  the  1 997  Stotsenberg 
International  Classical  Guitar  Competition, 
is  a  dynamic  force  in  both  flamenco  and 
classical  guitar  He  studied  in  Spain,  Israel, 
and  England,  and  his  teachers  include  his 
father;  such  famed  Gypsy  performers  as 
Pepe  Habichuela,  Paco  Cortez,  Nifio 
Miguel,  and  Gerardo  Niifiez;  and  classical 
guitarists  Menashe  Baquiche  and  Gordon 
Crosskey.  As  a  solo  artist  and  group  per- 
former, Mr  del  Monte  has  appeared  in 
major  venues  in  Los  Angeles,  Madrid  and 
Granada;  the  International  Guitar  Festival 
in  Israel;  and  the  500th-anniversary 
Columbus  celebrations  in  Pans  and 
Madnd.  Mr  del  Monte  has  also  performed 
with  flamenco  singer  Enrique  Morente  and 
the  Orquesta  Sinfonica  de  Madrid,  as  well 
as  with  Lole  y  Manuel.  He  has  recorded 
Ainadamar  by  Osvaldo  Golijov  with  the 
Atlanta  Symphony  Orchestra  and  performed 
in  the  opera  at  Lincoln  Center,  London's 


Barbican  Center.  Colorado  Music  Festival  in 
Boulder,  and  elsewhere. 

Rolando  Morales-AAatos  (percussion) 
received  his  B.F.A.  in  music  from  Carnegie 
Mellon  University,  his  M..\.  from  Duquesne 
University,  and  a  certificate  of  professional 
studies  at  Temple  University.  He  is  a  per- 
cussionist and  assistant  conductor  with 
Disney's  production  of  The  Lion  King  on 
Broadway.  He  performs  and  records  regu- 
larly in  New  York  with  vanous  Latin  jazz 
groups.  He  received  the  2006  Drum!  maga- 
zine world-beat  percussionist  of  the  year 
award.  Mr  Morales-Matos  is  a  member  of 
the  Ron  Carter  Jazz  Quartet  and  the 
Philadelphia  Orchestra  Percussion  Group.  He 
teaches  at  TTie  Curtis  Institute  of  Music  in 
Philadelphia  and  the  New  School  for  Jazz 
and  Contemporary  Mtisic  in  New  York  City. 

Andrew  York  (flamenco  guitar)  is  one  of 
today's  most  visible  and  innovative  classical 
guitar  composers,  winning  a  Grammy  with 
the  Los  Angeles  Guitar  Quartet  during  their 
16-year  partnership.  Mr  York's  discography 
includes  California  Breeze:  three  solo  CDs 
for  the  GSP  label;  ten  CDs  with  the  LAGQ; 
and  inclusion  on  Legends  of  Guitar  (Rhino 
Records)  and  numerous  other  compilations. 
For  the  last  decade.  Mr  York's  concert  tour- 
ing has  spanned  more  than  30  countries.  In 
2006  he  performed  with  the  Atlanta 
SvTTiphony  for  the  Grammy-winning  record- 
ing o( .Ainadamar  by  Osvaldo  Golijov.  As  a 
classical  guitarist,  Mr  York  received  a  grant 
from  the  Del  Amo  Foundation  for  smdy  in 
Spain,  and  as  a  jazz  player,  he  studied  with 
Joe  Diorio  and  Lenny  Breau.  He  received  his 
Master  of  Music  from  University  of 
Southern  California. 

Peter  Momjian  (Young  Lorca)  started  acting 
at  the  age  of  five  as  Tiny  Tim  in  Hedgerow 
Theatre's  Christmas  Carol.  He  has  appeared 
in  numerous  Hedgerow  and  church  plays 
and  musicals,  including  King  Island 
Christmas  (Eir)  and  Once  Upon  a  River 
(Lenny  Lenape).  Mr  Momjian  is  home- 
schooled  and  in  the  fourth  grade. 
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About  the  Artists 


Production  Staff 

Musical  Preparation:  Lisa  Keller,  Susan  Nowicki,  Donald  St.  Pierre 
Spanish  Diction  Coach:  Teziana  Vieria 

Rehearsal  Pianists:  Lisa  Keller,  Donald  St.  Pierre,  Bonnie  Wagner 

Assistant  Choreographer:  Karen  Niceley 

Assistant  Stage  Manager:  Melanie  Potorski 

Assistant  to  the  Sound  Designer:  Aubrey  Grant 

Scenery  Construction:  Proof  Productions,  Inc. 

Resident  Wardrobe  Supervisor:  Tricia  Wenglar  Rubin 

Hair  and  Makeup:  Amanda  Miller 

Projected  Title  Operator:  Lisa  Keller 


The  Curtis  Symphony  Orchestra 

ViOUN 

Nikki  Chooi 

Elizabeth  Fayette,  Mary  Louise  Curtis  Bok 

Fellowship 
Zenas  Hsu 
Susan  Jang 
Choha  Kim 
Jeoung-Yin  Kim 

Barbora  Kolarova,  Nina  von  Maltzahn 
Fellowship 

Petr  Matejak,  Mark  &  Esther  Kramer  Fellowship 
Chan  Ho  Park 

Ike  See,  Jack  Wolgin  Fellowship 

Anna  Tifu,  Herbert  R.  &  Evelyn  Axelrod 

Fellowship 
Elena  Urioste,  J.  Oliver  Lewis  Memorial 

Fellowship 

Viola 

Jin-Sun  Hong 

Milena  Pajaro-van  de  Stadt,  Guna  S.  Mundheim 

Annual  Fellowship 
Alexander  Michael  Petersen,  John  S.  & 

James  L.  Knight  Foundation  Fellowship 
Hyo  Bi  Sim 
Marina  Thibeault 
Sang  Hyun  Mary  Yong 

Violoncello 

Abraham  Fedcr,  Efrem  Zimbalist  Fellowship 
Natalie  Helm,  Christina  &  Jejfrey  Lurie  Annual 

Fellowship 
Jeong  Hyoun  Lee 
Ji-Young  Lee 

Hiro  Matsuo,  William  Saputelli  Memorial 

Annual  Fellowship 
Sarah  Rommel,  Carol  Coe  Conway  Memorial 

Fellowship 

Double  Bass 

Joscpli  t  imipagiia,  Merck  Annual  Fellowship 
Bkikc  Hinsi.n,7y<»7'v  L  A  Cecilia  F  Slavm 

Icllow'.hip 
Rex  Surariy 

Derek  Zadinsky,  Florence  R.  Laden  Memorial 
Fellowship 


Flute 

Masha  Popova,  Alma  &  Edwin  Lakin  Annual 
Fellowship 

Sonora  Slocum,  Gerry  &  Marguerite  Lenfest 

Fellowship 
Bile  Zhang,  Julius  Baker  Fellowship 

Oboe 

Michelle  Duskey 
Clarinet 

Ruokai  Chen,  Felix  Meyer  Fellowship 

Johnny  Teyssier,  Frank  S.  Bayley  Annual  Fellowship 

Bassoon 

William  Short,  Joseph  &  Carole  Shanis  Annual 
Fellowship 

Horn 

Corey  Klein,  Edwin  B.  Garrigues  Annual 
Fellowship 

Adedeji  Bailes  Ogunfohi,  Bruce  Jay  Gould,  M.D., 

Annual  Fellowship 
Ryan  Stewart,  United  States  Steel  Corporation 

Annual  Fellowship 

Trumpet 

Matthew  Ebisuzaki 

Stanford  L.  Thompson,  William  A.  Loeb  Fellowship 
Trombone 

Achilles  Liarmakopoulos,  Milton  L.  Rock 
Annual  Fellowship 

Percussion 

Benjamin  Folk,  William  W.  Bernheim  Fellowship 
Gabe  Globus-Hoenich,  Milton  Levy  Fellowship 
Rolando  Moiales-Matos  (faculty) 
Michael  Sparhuber 
Mari  Yoshinaga 

Harp 

Madeline  Blood 

Classical  Guitar 

Andrew  York  (guest  artist) 
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FiAMENCO  Guitar 

Adam  del  Monte  (guest  artist) 


Celesta 

Kuok-man  Lio,  Albert  M.  Greenfield  Fellowship 


Laptop 

Jeremy  Flower  (guest  artist) 


Additional  Curtis  Institute  of  Music  Students 
Bassoon 

Harrison  Drake  Hollingsworth,  Jill  &  Sheldon 

Bonovirz  Annual  Fellowship 
Matthew  McDonald,  Myer  &  Helen  K.  Schwartz 

Annual  Fellowship 
Wenmin  Zhang,  Horace  H'.  Goldsmith  Annual 

Fellowship 

Clarinet 

Kelly  Coyle 

Yao  Guang  Zhai,  Horace  W.  Goldsmith  Annual 
Fellowship 

CoMPOSmoN 

Stephen  Cabell,  Edwin  B.  Garrigiies  Annual 

Fellowship 
Ke-Chia  Chen 

Matthew  Cmiel,  Edith  Evans  Braun  Fellowship 
Christopher  Rogerson,  ASCAP  Foundation 

Annual  Fellowship 
Jie  Wang 

Christopher  Weiss,  Jimmy  Brent  Fellowship 

CONDUCPNC 

Teddy  Abrams,  Michael  &  Cecilia  lacovella 

Capuzzi  Memorial  Fellowship 
Joshua  Gersen,  John  N.  Park  Annual  Fellowship 
Daniel  Stewart,  David  H.  Springman  Memorial 

Fellowship 

Double  Bass 

Alexander  Hanna,  James  &  Cynthia  Cook 

Annual  Fellowship 
Paul  Kowert,  Philadelphia  Orchestra  Annual 

Fellowship 
Nathan  Vedal 

Flute 

Maron  Khoury,  Charles  M.  Kanev  Memorial 
Fellowship 

Harp 

Ko-Ni  Choi,  Maryjane  Mayhew  Barton  Fellowship 
Carol  Angel  Lin,  Marilyn  Costello  Memorial 
Fellowship 

Coline-Marie  Orliac.  L.  Daniel  Dannenhaum 
Fellowship 

Horn 

Rebekah  Daley,  Susan  and  Frank  Mechuru 

Annual  Fellowship 
Courtney  Prizrenac.  Huldah  Bender  Kerner  M.D.. 

Fellowship 


Oboe 

Andrew  Helmsworth#.  Grace  Sherman  Fellowship 
Adam  M.  Kiswardy 

Korey  Marshall,  Gephart  Family  Fellowship 
Timothy  Saw^ier,  Anderson  &  Daria  Pew 
Fellowship 

Organ 

Nathan  Laube,  Dr  Mi-Wha  Lee  Fellowship 
Stephanie  Liem,  Mrs.  Caty  William  Bok 
Fellowship 

Daniel  Razionale,  Cyrus  H  K.  Curtis  Fellowship 
Joshua  Stafford,  Edwin  B  Garrigues  Annual 
Fellowship 

Piano 

Yen  Yu  Chen,  Suzanne  Roberts  Cultural 
Dex  elopment  Fund  Annual  Fellowship 

Christopher  Falzone,  David  H.  Springman 
Memorial  Fellowship 

Ruoyu  Huang,  Martin  &  Sarah  Taylor  Fellowship 

Shih-Wei  Huang,  Rov  Pressman  Annual  Fellowship 

Ran  Jia,  Hike  Family  Fellowship 

Kv-u  Yeon  Kim,  Anderson  &  Dana  /'o.  Fellowship 

Kuok-Wai  Lio,  Richard  A.  <C  Mar^  K  Ihmui 
Fellowship 

Pallavi  Mahidhara,  Shawi  F  O  Mallc  Fellowship 
Chnstina  Naughton.  Hnsii;  Fumih  Fe!low.hip 
Michelle  Naughton,  BenianI \l  Culh  Fellowship 
Roman  Rabinovich,  Ralph  Hcrkowti-  Fellowship 
Jiayi  Sun,  Gay  Elliot  Scoii  Fellowship 
Yekwon  Sunwoo,  Robert  Ehnnaii  Fellowship 
Andrew  Tyson,  Edna  Harkness  Fellowship 
Yuja  Wang,  Gerry  &  Marguerite  Lenfest  Fellowship 
Chenyang  Xu,  Yvonne  K.  Dniian  Fellowship 
Kwan  Kyu  Yi,  Lester  Heniy  Grundy  Fellowship 
Haochen  Zhang,  Harold  &  Helene  Schonberg 
Fellowship 

Timpani  and  Percussion 

Patncia  Franceschy,  Marianne      c£  Randall  L. 
Tobias  Annual  Fellowship 

Trombone 

Samuel  Schlosser 
Ryan  Seay 

Chris  Guilfoyle,  Bass  Trombone,  Crown 
Holdings.  Inc..  Annual  Fellowship 
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Trumpet 

Matthew  Neal  Kitzen-Abelson,  Harry  & 
Jeanette  Yanoff  Annual  Fellowship 

Rachel  Berber,  Philadelphia  Orchestra  Annual 
Fellowship 

Christopher  Stingle,  Bok  Foundativn  Fellowship 
ViOlA 

Rose  Armbrust,  James  &  BelH'  Matarese  Annual 
Fellowship 

PhMip  Kraiiip,  Kiilh  <t  liiii^cne  Hclmcr  Fellowship 
Hanna  Lee,  Jean  J.  Sterne  Fellowship 
Vicki  Powell,  Shaun  F  O'Malley  Fellowship 
Minkyung  Sung,  Horace  W.  Goldsmith  Annual 
Fellowship 

Violin 

Dayna  Kristie  Anderson,  Edna  Harkness 
Fellowship 

Elizabeth  BasofF-Darskaia,  Nina  &  Billy  Albert 

Annual  Fellowship 
Benjamin  Beilman,  William  H.  Roberts  Annual 

Fellowship 

Maia  Cabeza,  Dr  Samuel  R.  &  Mrs.  Beatrice  S. 

Rossman  Fellowship 
Ray  Chen,  Julius  Baer  Investment  Management 

Annual  Fellowship 
Hannah  Choi,  Jean  J.  Sterne  Fellowship 
Hyo  Rim  Han,  Huldah  Bender  Kerner.  M.D., 

Fellowship 

Bella  Hnstova,  Milka  Violin  Artist  Fellowship 
Hwi-Eun  Kini 

Sylvia  Kjin,  Carol  K.  Gerslley  Annual  Fellowship 
Bryan  A.  Lee,  Susan  &  Edward  Montgomery 

Annual  Fellowship 
Yiying  Julia  Li,  Barbara  &  Hratch  Kasparian 

Annual  Fellowship 
Joel  Link,  Milka  Violin  Artist  Fellowship 
Erin  Schreiber,  Jeannette  Epstein  Fellowship 
Bnttany  Sklar,  Emily  W.  Sunstein  Annual 

Fellowship 
Malwina  Sosnowski,  7o/in  N.  Park  Annual 

Fellowship 
Ji-Won  Song 

Josef  Spacek,  Herbert  R.  &  Evelyn  Axelrod 

Fellowship 
Danbi  Dm,  Walter  &  Leonore  Annenberg 

Fellowship 

Xiao  Wang,  Mark  &  Esther  Kramer  Fellowship 
Tien-Hsin  "Cindy"  Wu,  Horace  W.  Goldsmith 

Annual  Fellowship 
Shanshan  Yao,  John  J  Medveckis  Annual  Fellowship 
Quan  Yuan,  Abigail  Rebecca  Zubrow  Cohen 

Memorial  Fellowship 


Violoncello 

Hyun-Jung  Ban#,  Sueyun  &  Gene  Locks  Fellowshi 
Bronwyn  Banerdt,  Edwin  B.  Garrigues  Annual 
Fellowship 

Summer  Hu,  Gie  &  Lisa  Liem  Annual  Fellowship 
Camden  Shaw,  Joseph  Druian  Fellowship 
Brook  Speltz,  Louisa  Knapp  Curtis  Fellowship 
Yu-Wen  Wang,  Jacqueline  du  Pre  Memorial 
Fellowship 

Vocal  Studies 

Dominic  Armstrong,  Arthur  Tracy  Fellowship 
Nathan  Bachhuber,  Bobby  Ellen  Kimbel,  Ph.D. 

Annual  Fellowship 
Allen  Boxer 

Evan  Boyer,  Florence  Kirk  Keppel  Fellowship 
Brandon  Cedel,  Margaret  Aull  Wynne  &  Milly  E 

Wynne  Fellowship 
Lay  la  Claire,  LeliaA.  Wike  Fellowship 
Jason  Coffey,  Mimi  Lane  &  Robert  Durham 

Annual  Fellowship 
Tammy  Coil,  Edwin  B.  Garrigues  Annual 

Fellowship 
Charlotte  Dobbs,  Schroder  Investment 

Management  Annual  Fellowship 
Evan  Hughes,  Ronald  V.  &  Patricia  Judd  Stone 

Annual  Fellowship 
Karen  Jesse,  Robert  Montgomery  Scott  Fellowship 
Adrian  Kramer,  Joseph  Cairns  Jr  &  Ernestine 

Bacon  Cairns  Memorial  Fellowship 
Katherine  Lemer,  Edith  Evans  Fntmin  Fellowship 
Elliot  Madore,  David  H.  Springman  Memorial 

Fellowship 

Amanda  Majeski,  Barbara  Moskow  Fellowship 
Rinnat  Moriah,  Stanley  &  Bertha  Rogasner 

Fellowship 
Brian  Zachary  Porter,  Edwin  B.  Garrigues 

Annual  Fellowship 
Marquita  Raley,  George  L.  Barnes  Annual 

Fellowship 

Kevin  Ray,  Drs.  James  A.  Katowitz  &  Carol 

Rocamora  Annual  Fellowship 
Allison  Sanders,  Maude  de  Schauensee  Annual 

Fellowship 

Sarah  Shafer,  Joseph  Cairns  Jr  &  Ernestine 

Bacon  Cairns  Memorial  Fellowship 
Thomas  Shivone,  Piscopo  Family  Annual  Fellowship 
DeAndre  Simmons,  William  Home  Fellowship 
Joshua  Stewart,  Joseph  Cairns  Jr  <&  Ernestine 

Bacon  Cairns  Memorial  Fellowship 
Ashley  Thouret,  Amaranth  Foundation  Fellowship 


U  on  leave  of  absence 

The  Curtis  Institute  of  Music  thanks  the  individuals  and  organizations  who  are  helping  to  support 
tomorrow's  musical  legends  through  named  endowed  and  annual  fellowships.  For  information  on 
the  Curtis  Fellowship  Program,  please  contact  Elizabeth  A.  Wright,  vice  president  for  development, 
at  215-717-31  19, 
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Incomparable  Luxury. 

AS  DESIGNED  BY  ROBERT  A.M.  STERN  ARCHITECTS 
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Hon.  Constance  H.  Williams 
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LETTER  FROM  THE  PRESIDENT 

Dear  Friends, 

It  is  a  very  exciting  time  of  year  at  the  Kimmel 
Center  for  the  Performing  Arts.  While  we  are 
preparing  to  announce  our  new  2008-2009 
season,  we  are  still  in  the  midst  of  our  current, 
exciting  season.  I  am  personally  delighted  to 
collaborate  with  the  Curtis  Institute  of  Music  and 
the  Opera  Company  of  Philadelphia  to  bring  you 
Osvaldo  Golijov's  opera  Ainadamar  There  is  an 
added  level  of  fulfillment  when  a  presentation  like  this  exists  as  the  resul 
a  partnership  with  our  neighboring  arts  organizations.  It  is  also  very  grati 
ing  to  support  and  encourage  the  opera  stars  of  tomorrow. 

The  month  of  March  also  brings  you  two  concerts  in  our  series,  Jazz  Up  Ck 
This  season,  the  theme  of  the  series  focuses  on  how  jazz  changes  and 
evolves  beyond  the  borders  of  its  birthplace.  Both  Richard  Bona,  represent 
African  jazz,  and  Daniel  Szabo,  representing  Eastern  European  jazz,  are  m 
ing  their  Kimmel  Center  debuts.  This  series'  Artistic  Advisor,  Danilo  Perez, 
returns  to  the  Kimmel  Center  this  month,  performing  with  the  legendary 
Wayne  Shorter.  It  is  a  pleasure  for  me  to  attend  these  shows  and  see  the 
devotion  of  our  local  jazz  lovers.  I'm  inspired  by  their  insatiable  appetite  fc 
great  music. 

Just  as  inspiring  has  been  the  devotion  of  fans  for  The  Chieftains.  This 
amazing  band  has  been  a  part  of  every  Kimmel  Center's  season  since  we 
began  presenting.  And  every  year,  Irish  music  lovers  of  all  ages  fill  Verizon 
Hall  to  hear  these  great  interpreters  of  traditional  Celtic  music.  I  think  The 
Chieftains  might  just  be  the  Kimmel  Center's  lucky  charm!  Or,  perhaps  tha 
honor  belongs  to  pianist  and  Curtis  graduate  Lang  Lang.  Though  he  is 
beloved  around  the  world,  Philadelphia  does  have  a  special  affection  forth 
incredible,  young  artist.  Your  overwhelming  response  to  his  recital  this  mon 
is  a  clear  indication! 


There  is  still  much  more  to  come  this  season,  and  I  offer  my  thanks  to  you 
making  these  performances  possible.  Be  sure  to  visit  our  online  brochure 
after  March  to  hear  samples  and  experience  a  video  of  our  2008-2009 
season's  artists. 


With  thanks, 


TRANSFORMINGthe 
ARTISTIC  LANDSCAPE 


i|iaign  for  ihc  Kii 
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Miiimel  Center,  Inc.  gratefully  acknowledges  those  corporations,  foundations  and  individuals  supporting 
our  endowment  campaign. 


SI  000  con* 

Barra  Foundation 

The  Clifton  Foundation 

Ttie  Horace  W,  Goldsmith  Foundation 

Dorrance  H.  Hamilton 

Lynne  and  Harold  Honickman 

Independence  Blue  Cross 

$500,000  + 
CIGNA 

The  Phoebe  Waterman  Haas 
Charitable  Trust 

$250,000  + 

Mrs.  Wynne  S,  Amick/J.  William  and 

Helen  D.  Stuart  Foundation 
William  J.  and  Sharon  L.  Avery 
Bank  of  America 
Citizens  Bank  Foundation 
Comcast 

51  00,000  + 
Anonymous 

Dorrit  Bern  (Charming  Shoppes,  Inc) 

Alan  and  Constance  Buerger 

Roland  k.  Bullard.  II 

Robert  and  Joyce  Byers 

Molly  D.  Shepard  and  Peter  J,  Dean 

Endo  Pharmaceuticals 

Anne  Ewers 


$50,000  + 

The  Allerton  Foundation 
Ira  Brind 

Charles  and  Man  Connolly 
Cooke  Trust 

Deloitte  &  Touche  USA  LLP 
$25,000  + 

Aqua  America,  Inc,  Fund 
Roland  and  Sally  Bullard 
Ann  and  Jay  Francis 
Stephen  A.  Madva 

Up  to 

Theodore  and  Sally  Brickman 

William  and  Lorena  Brown 

George  R.  Burrell 

Scott  and  Nelly  Childress 

Jordan  Fiksenbaum  and  Cara  Freeman 

Lawrence  and  Patricia  Fitzkee 


The  Sidney  Kimmel  Foundation 
PECO  Energy  An  Exelon  Company 
William  Penn  Foundation 
PNC  Foundation 

Ruth  and  Raymond  G.  Perelman 
Sunoco 


The  Kent  Foundation 
Jill  and  Alan  B.  Miller 
Lyn  and  George  Ross 

Cozen  O'Connor 

Lisa  Kabnick,  Esq.  and  John 

McFadden,  Esq. 
Miriam  and  Brian  O'Neill 
Oxford  Foundation 
Or  and  Mrs.  Proserpi 


Kenneth  and  Faatimah  Gamble 

(The  Gamble  Foundation) 
William  and  Rosemary  Hankowsky 
Joanna  McNeil  Trust 
Minam  Klein  &  Stephen  and  Diane  Klein 
Lubert  Family  Foundation 
Samuel  P  Mandell  Foundation 
Maxwell  Strawbridge  Charitable  Trust 
Mr  and  Mrs.  H.  Laddie  Montague,  Jr 


Chnstian  R.  and  Mary  F  Lindback 

Foundation 
William  A.  Loeb 
McLean  Contributionship 
Orleans  Homebuilders,  Inc. 
Chuck  and  Annette  Pennoni 

Marc  and  Natalye  Paquin 
Pedro  A.  Ramos  and  Rafaela  Ton-es 
Paul  A.  Tufano 
Daniel  and  Kathy  Whelan 


John  and  Lisa  Goldschmidt 
Sean  Kilkenny,  Esq.  and  Betsy 

Weand-Kilkenny 
Dr  Richard  M.  Klein 
Rosemary  McManus 
Mervon  Mehta  and  Carey  Suleiman 


Wachovia  Foundation 

Hon.  Constance  H.  and  Dr  Sankey 

Williams  and  The  Hess  Foundation 
The  Wolery  Fund 


Leslie  Anne  Miller  and  Richard  Worley 


Sandra  G.  and  David  G.  Marshall 

Rohm  &  Haas  Company 

Mr  and  Mrs.  Willard  G.  Rouse  III 

Sovereign  Bank 

Zisman  Family  Foundation 


Louise  and  Alan  Reed 

(Loualan  Foundation) 
Midge  and  Ed  Rendell 
Ronald  and  Marcia  Rubin 
Robert  Ryan  and  Barbara  Spiro  Ryan 
Carole  and  Joseph  Shanis 
Verizon 

Ted  and  Stevie  Wolf 


Vivian  W.  Piasecki 
Janice  Price  and  Janos  Racz 
Mr  and  Mrs.  Samuel  J.  Savitz 
Shire  Pharmaceuticals 
Toll  Brothers,  Inc. 


Chnstopher  P  Woehrle,  Esq.  & 
Lann  Salyard  Woehrle,  M.D. 


Parkway  Corporation 

David  C.  Perez 

Shirley  and  Rick  Perkins 

Chnstie  and  Raphael  Porrata-Dona 

Spencer  Wertheimer  Esq. 

Mr  and  Mrs.  David  C.  Wyeth 


We  sincerely  regret  any  omissions,  and  we  ask  you  to  call  us  at  215.790.5321  to  report  any  errors. 

Gifts  are  througti  January  31 ,  2008.  For  more  information  about  making  a  contribution  to  tfie  endowment 
campaign,  please  contact  Anne  Ewers,  President  and  CEO,  at  215.670.2323. 
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LEHER  FROM  THE  PRESIDENT 

Dear  Friends, 

It  is  a  very  exciting  time  of  year  at  the  Kimmel 
Center  for  the  Performing  Arts.  While  we  are 
preparing  to  announce  our  new  2008-2009 
season,  we  are  still  in  the  midst  of  our  current, 
exciting  season.  I  am  personally  delighted  to 
collaborate  with  the  Curtis  Institute  of  Music  and 
the  Opera  Company  of  Philadelphia  to  bring  you 
Osvaldo  Golijov's  opera  Ainadamar  There  is  an 
added  level  of  fulfillment  when  a  presentation  like  this  exists  as  the  resui 
a  partnership  with  our  neighboring  arts  organizations.  It  is  also  very  grati 
ing  to  support  and  encourage  the  opera  stars  of  tomorrow. 

The  month  of  March  also  brings  you  two  concerts  in  our  series,  Jazz  Up  Ck 
This  season,  the  theme  of  the  series  focuses  on  how  jazz  changes  and 
evolves  beyond  the  borders  of  its  birthplace.  Both  Richard  Bona,  represent 
African  jazz,  and  Daniel  Szabo,  representing  Eastern  European  jazz,  are  m 
ing  their  Kimmel  Center  debuts.  This  series'  Artistic  Advisor,  Danilo  Perez, 
returns  to  the  Kimmel  Center  this  month,  performing  with  the  legendary 
Wayne  Shorter.  It  is  a  pleasure  for  me  to  attend  these  shows  and  see  the 
devotion  of  our  local  jazz  lovers.  I'm  inspired  by  their  insatiable  appetite  fc 
great  music. 

Just  as  inspiring  has  been  the  devotion  of  fans  for  The  Chieftains.  This 
amazing  band  has  been  a  part  of  every  Kimmel  Center's  season  since  we 
began  presenting.  And  every  year,  Irish  music  lovers  of  all  ages  fill  Verizon 
Hall  to  hear  these  great  interpreters  of  traditional  Celtic  music.  I  think  The 
Chieftains  might  just  be  the  Kimmel  Center's  lucky  charm!  Or,  perhaps  tha 
honor  belongs  to  pianist  and  Curtis  graduate  Lang  Lang.  Though  he  is 
beloved  around  the  world,  Philadelphia  does  have  a  special  affection  forth 
incredible,  young  artist.  Your  overwhelming  response  to  his  recital  this  mon 
is  a  clear  indication! 

There  is  still  much  more  to  come  this  season,  and  I  offer  my  thanks  to  you  1 
making  these  performances  possible.  Be  sure  to  visit  our  online  brochure 
after  March     to  hear  samples  and  experience  a  video  of  our  2008-2009 
season's  artists. 


With  thanks. 


TRANSFORMINGthe 
ARTISTIC  LANDSCAPE 

The  Endowmc-nt  (.am|iaign  for  the  Kimmcl  (.cnlcr  for  the  Herlorming  Arts 
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Paul  A.  Tufano 
Daniel  and  Kathy  Whelan 


John  and  Lisa  Goldschmidt 
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Hon,  Constance  H  and  Dr  Sankey 
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Sandra  G.  and  David  G.  Marshall 

Rohm  &  Haas  Company 

Mr  and  Mrs.  Willard  G.  Rouse  III 

Sovereign  Bank 

Zisman  Family  Foundation 


Louise  and  Alan  Reed 

(Loualan  Foundation) 
Midge  and  Ed  Rendell 
Ronald  and  Marcia  Rubin 
Robert  Ryan  and  Barbara  Spiro  Ryan 
Carole  and  Joseph  Shanis 
Verizon 
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Janice  Price  and  Janos  Racz 
Mr  and  Mrs.  Samuel  J.  Savitz 
Shire  Pharmaceuticals 
Toll  Brothers,  Inc. 
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We  sincerely  regret  any  omissions,  and  we  ask  you  to  call  us  at  215.790.5321  to  report  any  errors. 

Gifts  are  ttirougti  January  31.  2008.  For  more  information  about  making  a  contribution  to  tfie  endowment 
campaign,  please  contact  Anne  Ewers,  President  and  CEO,  at  21 5.670.2323. 
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Coordinator/Liaison 
Marc  Johnson,  Teaching  Artist 

and  Education  Technology 

Coordinator 
Carol  Frazier,  Teaching  Artist 
Dawn  Watson,  Coordinator, 

Education  Projects 

Theatrical  Presentations 
Jordan  Fiksenbaum,  Leod 

Consultant 
Ernie  DeRosa,  Broadvi/ay 

Operations  Assistant 

Marketing  &  Public  Relations 
Tracy  E.  Fauntleroy,  Lead 
Consultant 


Joe  Ciresi,  Director,  Advertising 
Sales 

Dafni  Dimopoulos,  Interim 

Director,  Public  Relations 
Sam  Young,  Director,  Design  and 

Publications 
Marilyn  Malln,  Senior  Graphic 

Designer 
Will  Nathanson,  Graphic  and 

Multimedia  Designer 
Alexis  Parente,  Interim  Senior 

Manager,  Kimmel  Center 

Presents  Marketing 
Marlene  Brito,  Manager, 

Community  Outreach 
Johanna  HoWway,  Manager, 

Publications 
Evelyn  Taylor,  Manager,  Web  and 

Staff  Photographer 
Gideon  Umile,  Manager,  Croup  Sales 
Vanessa  Jones,  Assistant, 

Broadway  Marketing 
Aili  K.  Meister, 4ss;sto/7t, 

Croup  Sales 
Brian  Straczewski,/4ss/5to/it, 

Marketing 

Development 

Rosemary  McManus,  Director, 

Development 
Jamie  J.  Brunson,  Senior  Officer, 

Institutional  Gifts 
Kelly  Grattan,  Senior  Officer, 

Development  Services 


Ari  Teplitz,  Officer,  Annual  Fund/ 

Membership 
Stephen  Campolongo,  Manager, 

Prospect  Research 
Susanne  Whitehead,  Manager, 

Special  Events 
Yvonne  Toot,  Development 

Assistant 

Facilitv  Sales 

David  Perez,  Director,  Venue  Sales 

and  Client  Management 
Kelly  Benedict,  Events  Manager 
Danielle  Pinto,  Sales  Manager 
Brianna  Sidorick,  Facility  Sales 
Coordinator 

Finance 

Thomas  Sessa,  Controller 
Jacob  A.  Jessup,  Manager, 

Accounting 
Hazel  Mack,  Manager,  Payroll 
Nakia  Johnson,  Sen/or  Accountont 
Bridget  Morgan,  Senior 

Accountant/Ticket  Philadelpia 
Joy  Palmer,  Staff  Accountant/ 

Accounts  Payable 
Kiana  Scott- Bey,  Sfoj^^Accountont/ 

Billing 

Robin  Young,  Staff  Accountant/ 

Ticket  Philadelphia 
Charles  Hoffman,  Financial  Intern 


KiMMEL  Center,  Inc. 


Operations 

David  Thiele,  Director, 

Productions 
Joseph  Dillon,  Production 

Manager 
Amy  Gaio,  Production  Manager 
Maya  Choldin,  Event  Manager 
Renee  S.  Doman,  Finance 

Manager,  Operations 
Ben  faranda.  Assistant 

Production  Manager 
Lauren  Regester,  Shared 

Production  Coordinator 
Michael  Sweeney,  Heod  Electrician 
Dennis  Moore  ir..  Assistant 

Electrician 
Matthew  Mclntyre,  Head  Carpenter 
John  J.  Breer\,  Assistant  Carpenter 
Dave  Conner,  Head  Soundman 
Kenny  Nash,  Assistant  Audio 
Domenic  Magliaro,  House  Manager, 

Kimmel  Center 
John  Charles,  Associate  House 

Manager 
Amy  Becker,  Assistant  House 

Manager 
Mary  Cappillino,  4ss/stont  House 

Manager 
Thomas  J.  Kerrigan,  Head  Usher 
Jack  Nixon,  Director,  Engineering 
Vince  Keating,  Lead  Engineer 


John  Kane,  Engineer 
Engineers:  Steve  Dang,  Ray  Jantzi, 
John  A.  Kane,  IV,  Dan  Obgorn, 
Bob  Riley,  Ed  Torres,  Fred  Young, 
Delores  Armstrong, 

Housekeeping  Manager 
Richard  W.  Tobin  III,  Director, 

Security 
Patrick  Barth,Adm(msfrat/Ve 

Assistant 
Stefan  M.  Daniel,  Security 

Supervisor 
John  Truitt,  Security  Supervisor 
Euronn  McCloud,  Secur/ty 

Supervisor 
Lead  Officers:  Samuei  Richmond, 
Frederick  Thompson,  Anthony 
Williams,  Veronica  Torres 
Security  Officers: 
Jose  Bousono,  Ben  Brown, 
Roland  Carbonetta,  George  Clark, 
Dwayne  Constant,  Armund  Dezii, 
David  Gales,  Frank  Jones, 
John  Kleiner,  James  Knapp, 
Matthew  Lally,  Karenin  Loinaz- 
Lopez,  Cornelius  Martin,  Charles 
Mastrlpolito,  Ermir  Myteberi, 
Jose  Negron,  Kathleen  Nixon, 
Jermar  Perry, Thomas  Pierce, 
Michael  Robinson, Timothy  Ryan, 
David  Sisco,  Darren  Thomas, 
James Tobin,Jr.,William  Tresnan 


Academy  of  Music 
Maureen  Lynch,  Manager, 

Operations 
Greg  Buch,  Production  Manager 
Shannon  Walsh,  Ass/stont 

Manager,  Operations 
Cornell  Wood,  Head  Usher 
Frank  Flood,  House  Manager 
Jim  Cilroy,  Head  Carpenter 
Kevin  Barrett,  4ss/st(3f7t  Carpenter 
William  Barrett,  4ss/stOf7t 

Carpenter-Flyman 
Timothy  Johnson,  Head  Electrician 
Scott  Smith,  Ass/stont 

Electrician-Soundman 
David  Williams,  Head  Propertyman 
Daniel  Giaquinto,  Assistant 

Propertyman 
Bev  Nolan,  Head  Wardrobe 
Joe  Rogers,  Lead  Engineer 
Jim  Lafferty,  fngmeer 
Joseph  Ciccimaro,  Music 

Contractor,  Broadway  Series 


Kimmel  Center,  Inc.  and  the  Philadelphia  Orchestra  Association  share  human  resources,  information 
technology  and  ticketing  departments  which  are  staffed  by  the  following  individuals: 


Human  Resources 

Karen  Tomlinson,  Manager,  Human  Resources 
Sally  Kutyla,  Manager,  Volunteer  Services 
Robert  Carr,  Office  Services  Coordinator 
Crystal  Vecchione,  Human  Resources  Coordinator 
Marian  Taylor,  Office  Receptionist 

Information  Technology 

Letitia  Hurley,  Director,  Information  Technology 

Ezra  Wiesner,  Systems  Manager 

Andrew  Tsen,  Help  Desk  Supervisor 

Sama  Tuladhar,  SOL  Programmer 

Arthur  Curtis,  Database  Manager 

Michelle  Cuim,  Ass/stont  Database  Manager 

Timothy  Lee,  Database  Analyst 

Amanda  Murphy  Database  Analyst 

John  Callinan,  Systems  Engineer 

Albert  Maiellano,  Help  Desk  Technician 

John  Remaley,  Help  Desk  Technician 

Andrew  Mulroney,  Web  Developer 

Ian  Smith,  Media  Distribution  Coordinator 


Ticket  Philadelphia 
Gary  Lustig,  Director,  Ticketing  Services 
Dan  Ahearn,  Jr.,  Box  Office  Manager 
Patrick  Curran,  Assistant  Treasurer  Box  Office 
Tad  Dynakowski,  Ass/stant  Treasurer  Box  Office 
Michelle  Messa,  Assistant  Treasurer  Box  Office 
Patricia  O'Connor,  Assistant  Treasurer  Box  Office 
Tristian  Cay,  Call  Center  Manager 
Matthew  Morgan,  Call  Center  Supervisor 
Jennifer  Glass,  Call  Center  Team  Leader 
Robert  Judge,  Call  Center  Team  Leader 
Nathan  Plaksin,  Call  Center  Team  Leader 
Kelly  Van  Valkenburg,  Client  Services  Coordinator 
Stephanie  Swisher,  Operations  Coordinator 
Catherine  Pappas,  Subscriber  Services  Manager 
Jena  Smith,  Subscriber  Services  Assistant  Manager 
William  Doyle,  Priority  Services  Representative 
Stephanie  Bird,  Subscriber  Services  Representative 
Lindsay  Harris,  Subscriber  Services  Representative 
Fairley  Hopkins,  Subscriber  Services  Representative 
Maureen  Kearney,  Subscriber  Services  Representative 
Teresa  Montano,  Subscriber  Services  Representative 
Patty  Rodriguez,  Subscriber  Services  Representative 


Kimmel  Center.  Inc..  a  charitable,  not-for-profit  organization,  owns,  manages,  supports  and  maintains  the  Kimmel  Center  for 
the  Performing  Arts,  which  includes  Verizon  Hall.  Perelman  Theater.  Innovation  Studio  and  the  Merck  Arts  Education  Center 
Kimmel  Center.  Inc.  also  manages  the  Academy  of  Music,  owned  by  the  Philadelphia  Orchestra  Association.  The  Kimmel 
Center  for  the  Performing  Arts  and  the  Academy  of  Music  serve  as  home  to  eight  Resident  Company  performing  arts  organ- 
izations. Kimmel  Center  Inc.'s  mission  also  includes  arts  in  education,  community  outreach  and  a  rich  diversity  of  program- 
ming through  its  Kimmel  Center  Presents  and  Cadillac  Broadway  Series  performances 

From  time  to  time  the  Kimmel  Center  shares  our  mailing  list  with  partner  organizations  in  the  area  so  that  customers  can 
receive  information  about  related  cultural  activities  that  may  be  of  interest.  If  for  any  reason  you  would  like  to  be  removed 
from  this  list,  please  write  to  us  at  the  address  above  or  email  info@kimmelcenterorg.  Thank  you. 
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CENTER  PRESENTS 


Vis'rt  http://blog.kimnnelcenter.org  to  read 
comments  about  this  concert  and  to  post  yo. 


Perelman  Theater 

Saturday,  March  i 

7:30  PM 

Mellon  Jazz  Up  Close:  Africa 

Richard  Bona  Band 

WITH  SPECIAL  GUEST  LlONEL  LOUEKE 

Taylor  Haskins,  trumpet 
Adam  Stoler,  guitar 
Etienne  Stadwijk,  keyboards 
Richard  Bona,  bass/vocals 
Samuel  Torres,  percussion 
Ernesto  Simpson,  drums 

Lionel  Loueke,  guitar 

Tonight  we  take  our  journey  full  circle  by  experiencing  the  influence 
jazz  has  had  on  one  of  the  continents  that  gave  the  genre  its 
foundation.  Africa.  Both,  Cameroon  native  Richard  Bona  and  Benin 
native  Lionel  Loueke  began  their  careers  playing  the  percussion 
instruments  and  improvised  rhythms  that  were  fundamental  in  the 
origins  of  jazz.  They  went  on  to  study  around  the  world,  ftising  the 
organic  sounds  of  their  West  African  homes  with  the  modem-day 
sounds  of  the  genre.  Get  ready  as  Jazz  Goes  Global  with  two  of  the 
most  prominent  international  musicians  today. 

— Danilo  Perez.  Artistic  Advisor  Mellon  Jazz  Up  Close 


The  BANK  ^/ NEW  YORK  MELLON 
®TOYOTA 


University  of  Pennsylvania  Health  System  is  a  season  sponsor  of  Kimmel  Center  Piiesents. 
American  Airlmes  is  the  OITicial  Airline  of  Kiinmel  Center  Presents. 
Slemway  is  the  Official  Piano  of  the  Kimmel  Center  for  the  Performing  Art.s. 

1  Ik-  use  111  cameras  aiul  iccordine  cqiii|imenl  is  prohilnlcd  iliiriiig  performances. 
\s  .1  coiiilcsN  111  ihc  pel  Imiiicrs  ,iiul  Icllow  audience  meiiibers.  please  turn  off  all 
beepers,  ualcli  :ilarnis  and  cellular  phones  Latecomers  and  those  who  leave  the 
concert  hall  iluring  the  perlormance  uill  he  seated  at  appropriate  intervals. 


The  Philadelphia 
Antiques  Show 


47th  ANNTAL  BENKI-  i  r  FOR  THE  U\l\  KRSi  rV  OF  PkNNSVLVAMA  HEALTH  SYSTEM  ( 


April  12-15, 2008 


April  11-Pre\te\v  Party 
The  2  00  8  Loan  Exhibit 


Philadelphia  CoLLEc'fs  Maritime 

NEW  LOCATION 
The  Navy  Yard 
Philadelphia  Cruise  Terminal  at  Pier  One 

\r  50  outstanding  dealers  and 
galleries  offering  the  finest  antiques 
and  decorative  arts 


ME 


PhilaAntiques.com  I  215.387.3500 

Show  managed  by  Keeling  Wainwright  Associates 


] 


Media  Sponsor 


JENTING  SPO 


About  the  Artists 


If  Richard  Bona  could  create  the  sound- 
track to  his  dreams,  it  would  sound  a  lot 
like  his  latest  self-produced,  Grammy"- 
nominated  album.  Tiki.  Unequivocally  in 
line  with  the  aesthetics  and  spirituality  of 
its  three  predecessors.  Tiki  explores  every 
dimension  of  Bona's  exceptional  talents, 
while  also  displaying  a  new  maturity. 

Bona's  first  three  albums — Scenes  from 
My  Life,  Reverence  and  Miinia — allowed 
listeners  to  discover  a  wonderful  storyteller, 
whose  spellbinding  vocals  smoothly 
wrapped  around  his  unique  musical 
arrangements.  His  flowing  style  blends  a 
horde  of  influences,  including  jazz,  bossa 
nova,  pop,  afro-beat,  traditional  song  and 
funk.  This  unique  combination  has  given 
Bona's  music  a  new  dimension,  one  that  is 
unexplored  yet  genuinely  universal. 

From  the  moment  of  Bona's  birth,  music 
has  been  the  center  of  his  world.  The 
grandson  of  a  famous  percussionist  and 
singer.  Bona  was  born  in  1967  in  Minta,  a 
village  in  central  Cameroon.  Perched  on 
the  plateau  of  Adamaoua,  Minta  lies 
between  the  small  shrubs  of  the  Savannah 
and  the  virgin  forest.  Beginning  with  the 
music  his  mother  and  four  sisters  sang  in 
church  every  Sunday,  Bona  gained  an  early 
passion  for  sounds  and  harmony.  He  joined 
the  choir  at  age  five,  and  soon  Bona's  fami- 
ly realized  they  had  a  musical  prodigy 
among  them.  Richard  has  a  highly  unusual 
gift — he  only  has  to  look  intently  at  some- 
one playing,  and  he  can  learn  the  instru- 
ment. Not  blessed  with  traditional  instru- 
ments. Bona  found  creative  ways  of  mak- 
ing instruments  for  himself,  including  reed 
flutes,  a  large  balafon,  wooden  percussion 
instruments  and  a  12-string  guitar. 


Rehearsing  for  eight  to  12  hours  per  day, 
Bona  honed  his  skills.  He  performed  as  a 
singer  and  a  multi-instrumentalist  in  a 
range  of  religious  ceremonies,  and  he 
became  known  beyond  his  village  for  his 
musical  \  irtuosity. 

At  age  1 1,  Bona  went  with  his  father  to 
Douala,  sea-port  city  with  nearly  two  mil- 
lion residents.  Bona  quickly  found  his  first 
job,  as  a  guitarist  with  a  dance  group.  In 
1 980,  the  French  owner  of  a  local  club  gave 
him  the  task  of  setting  up  a  small,  jazz- 
inspired  group.  Meanwhile,  he  entrusted 
Bona  with  a  collection  of  some  500  vinyl 
albums.  Through  these  albums.  Bona  dis- 
covered the  essence  of  jazz — the  freedom, 
complexity  and  virtuosity  of  the  music 
invented  by  the  American  descendants  of 
his  forebears. 

"That's  how  I  came  across  the  Jaco 
Pastorius  album,  the  first  one,  the  one  with 
his  name  on  it  {Jaco  Pastorius,  Columbia, 
1976),  and  I  never  looked  back,"  Bona 
says.  "When  I  started  listening  to  it,  I  won- 
dered for  a  moment  if  I'd  got  the  speed 
wrong — I  thought  I  was  playing  it  at  45 
rpm  instead,  and  I  even  took  a  look.  Before 
Jaco,  I'd  never  thought  of  playing  bass." 

Cleary.  the  influence  was  strong  enough 
to  hold.  Years  later.  Billboard  magazine 
said  of  Bona,  "Richard  Bona  is  the  hottest 
electric  bass  player  since  Jaco  Pastorius — 
and  the  first  since  that  past  master  with  the 
potential  for  solo  stardom." 

In  1989,  when  Bona  was  22.  he  left 
Africa  for  Paris,  where  he  played  with 
Didier  Lockwood,  Marc  Fosset  and  Andre 
Ceccarelli  and  took  part  in  studio  : 
with  leading  musicians  such  as  Manu 


Where  the  expertise  of  Temple  University  meets 
the  best  of  Philadelphia  cultural  resources. 


www.  temple .  edu/hoyerh  niisi  cprep 


Bciyer  College 

of  Music  and  Dance 

TEMPLE  UNIVERSITY 


Temple  Music  Prep 

1515  Market  Street,  5th  fl. 
Philadelphia,  PA  19102 
215-204-1512 
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Dibango,  Salif  Keita  and  Joe  Zawinul.  In 
1995.  he  hooked  up  with  Zawinul  again, 
and  he  was  in\  ited  to  accompany  Zawinul 
on  a  world  tour. 

Bonas  talents  continue  to  gain  notice  in 
the  world  music  community  as  a  solo  artist 
and  a  session  player.  The  list  of  musicians 
who  ha\e  played  with  Bona  looks  like  the 
roster  from  the  musicians"  hall  of  fame.  In 
addition  to  those  already  mentioned  Bona 
has  performed  with  Michael  Brecker.  Paul 
Simon.  Chaka  Khan.  Tito  Puente.  Eddie 
Palmieri.  Chucho  Valdes.  Mike  Stem. 
Larry  Coryell.  Steve  Gadd.  Joni  Mitchell. 
Harry  Connick  Jr..  Herbie  Hancock.  Billy 
Cobham.  Queen  Latifah.  Jacky  Terrasson, 
Bobby  McFerrin.  Chick  Corea.  and  George 
Benson.  Bona  also  joined  forces  with 
Zawinul  again  in  19^)8.  w  hen  he  sang  and 
played  bass  and  percussion  on  Zauinuls 
world  tour;  and  last  year,  w  hen  Bona 
played  the  same  role  on  Zawinuls  album. 
Faces  &  Places. 

Throughout  his  amazing  musical  jour- 
ney. Bona  has  absorbed  the  spirit  and  the 
rhythms  of  the  places  he  has  \  isited. 
Fortunately  for  the  listener.  Bona  has  the 


talent  to  blend  these  discoveries  into  a 
musical  masterpiece.  Music  lovers  wishing 
to  discover  the  world  do  not  need  to  pur- 
chase a  plane  ticket,  surf  the  Internet,  or 
e\en  watch  an  international  newscast.  All 
they  need  is  a  copy  of  Tiki,  and  Bona  w  ill 
be  their  musical  tour  guide  on  a  visit  to  the 
corners  of  the  globe,  to  explore  the  people 
and  the  soul  of  many  nations. 

Kurihii.  the  stunning  major  label  debut 
from  guitarist  and  vocalist  Lionel  Loueke. 
takes  its  title  from  a  Swahili  word  meaning 
"welcome."  Its  clear  from  the  opening 
sounds  of  "Karibu" — an  odd-metered  gui- 
tar groove  that  Loueke  sings  in  unison 
while  simultaneously  providing  clicking 
mouth  percussion  and  layering  on  synco- 
pated guitar  chords — that  this  is  an  artist 
uninterested  in  retreading  the  ground  of 
w  here  jazz  has  been.  Loueke  has  used  the 
many  remarkable  musical  experiences  of  his 
34  years  to  create  his  own  unique  sound  as  a 
guitarist,  composer,  and  bandleader.  His 
journey  has  taken  him  through  hardship, 
across  three  continents,  and  brought  him 
under  the  mentorship  of  music  legends. 


express  your  Self 

^  Wally  Shaw  is  a  Watermark 
resident  and  top  ranl<ing 
American  amateur  movie 


The  Watermark       Two  Franklin  Town  Blvd. 
AT  LOGAN  SQUARE   Philadelphia,  PA  19103  •  1-215-478-6278 
express  your  Self^  www.watermarkcommunities.com 


maker.  His  passion  is  only 
increasing  as  he  nears 
completion  of  his 
95th  movie. 
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Loueke's  story  begins  in  Benin,  a  small 
country  in  West  Africa,  where  he  was  born 
to  parents  that  he  describes  as  "intellectu- 
al." adding  that  "music  was  part  of  every- 
day life,  but  not  in  the  family."  Fortunately 
an  older  brother  played  guitar  and  was  part 
of  a  band  that  played  Afro-Pop  music  in  the 
style  of  Fela  Kuti  and  King  Sunny  Ade.  "I 
remember  when  I  was  1 1  or  1 2  1  was  going 
to  see  my  brother  perform.  1  would  be  lis- 
tening frorn  10  p.m.  to  3  a.m.  in  the  morn- 
ing, just  looking  at  him  playing,  listening  to 
the  music." 

Finally  when  Loueke  was  17  years  old. 
his  brother  let  him  pick  up  his  guitar,  and 
he  quickly  realized  that  he  had  a  great 
facility  for  the  instrument.  Besides  the 
Afro-Pop  music  that  he  heard  his  brother 
performing,  Loueke  also  began  to  be  enam- 
ored with  the  traditional  African  music  of 
Benin,  as  well  as  Nigeria,  Congo,  Zaire, 
Mali,  and  Senegal.  However,  it  was  an 
encounter  with  jazz  music  that  would  set 
Loueke  on  a  different  course.  A  friend  of 
his  brother's  came  to  visit  from  Paris, 
bringing  with  him  a  CD  of  guitarist  George 
Benson.  "I  listened  to  that  and  it  was  unreal 
for  me.  I  had  to  transcribe  every  single  line 
trying  to  play  like  him.  Then  I  tried  to 
check  out  what  happened  before  him,  Wes 
Montgomery,  Joe  Pass." 

Loueke  finally  decided  to  pursue  music 
more  seriously  and  left  Benin  to  attend  the 
National  Institute  of  Art  in  the  Ivory  Coast. 
Short  of  money,  Loueke  stumbled  fortu- 
itously into  his  first  professional  gig.  He 
explains:  "I  was  a  student,  and  I  couldn't 
pay  my  rent  so  they  kicked  me  out,  and  I 
needed  to  get  a  gig  so  bad.  So  there  was  a 
club,  and  I  tried  so  many  times  to  get  a  gig 
there.  So  one  night  I  just  went  to  the  club 
because  I  was  desperate.  I  didn't  have  any- 
thing. I  needed  money  to  survive.  The  band 
took  a  break,  during  the  break  I  went  on 
stage,  I  picked  up  the  guy's  guitar  and  I 
start  playing.  They  came  to  me  and  tried  to 
grab  back  the  instrument.  And  the  manager 
said  'No.  let  him  play.'  So  after  I  played  the 
manager  said  'Man,  you  want  a  gig?!' 
[laughs]  That  was  my  first  gig,  and  I  car- 
ried that  gig  for  two  years!" 

In  1 994,  Loueke  left  Africa  and  moved 
to  Paris  to  pursue  Jazz  studies,  enrolling  at 
the  American  School  of  Modern  Music,  a 
small  conservatory  run  by  several  alumni 


of  the  Berklee  College  of  Music  in  Boston. 
After  graduation,  Loueke  was  awarded  a 
scholarship  to  attend  Berklee,  and  so  he  left 
Paris  and  moved  to  the  U.S.  It  was  at 
Berklee  that  he  first  met  Massimo  Biolcati 
and  Ferenc  Nemeth,  the  musicians  who 
would  become  his  core  band. 

After  graduating  from  Berklee,  Loueke 
was  accepted  to  the  Thelonious  Monk 
Institute  of  Jazz  in  Los  Angeles  along  with 
Biolcati  and  Nemeth.  The  Monk  Institute  is 
a  selective  program  that  allows  students  to 
study  and  perform  with  some  of  the  finest 
jazz  musicians  in  the  world,  including  three 
legends  who  would  nurture  Loueke's  bur- 
geoning talent  and  become  his  greatest 
mentors:  Herbie  Hancock.  Wayne  Shorter 
and  Terence  Blanchard. 

Before  even  graduating  from  the  Monk 
Institute,  Loueke  began  touring  in 
Blanchard's  sextet,  a  highly-creative  band 
that  recorded  two  albums  {Bounce  and 
FUm  )  and  allowed  Loueke  to  begin 
expressing  his  own  voice  as  a  soloist  and 
composer.  Since  leaving  Blanchard's  band 
he  has  been  hired  by  Hancock  and  become 
a  prominent  member  of  the  pianist's  current 
quartet,  touring  extensively  and  recording 
on  Hancock's  Grammy'-winning  album. 
River:  The  Joiii  Letters.  Loueke  has  also 
recorded  two  albums  under  his  name  for 
independent  labels,  !n  A  Trance  and  Virgin 
Forest,  as  well  as  the  collective  Gilfema 
with  Biolcati  and  Nemeth. 

In  a  review  of  Loueke's  solo  perform- 
ance at  the  2007  Bonnaroo  Music  and  Arts 
Festival's  Somethin'  Else  Jazz  Club,  Jon 
Pareles  of  the  New  York  Times  described  his 
singular  sound: 

Mr  Loueke  is  a  gentle  virtuoso.  As  a  singer, 
he  has  a  husky,  sincere  baritone  and  a  melt- 
ing falsetto  that  he  uses  to  scat-sing  along 
with  his  guitar  solos.  He's  also  a  full- 
fledged  jazz  guitarist,  and  he  uses  both  elec- 
tronics-guitar synthesizer,  looping  devices- 
and  African  roots.  In  one  piece,  unassisted 
by  any  technology  beyond  microphone  and 
amplifier,  he  sang,  made  percussive  tongue 
clicks  and  played  syncopated  guitar  chords 
and  leads.  He  multiplied  himself,  one  way 
or  another,  in  nearly  every  song. 

Whether  leading  his  own  ensembles  or  touring 
with  jazz  masters  (Wayne  Shorter,  Roy 
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Haynes  and  the  late  Steve  Lacy),  Panamanian 
pianist  and  composer  Danilo  Perez  is  making  a 
fresh  imprint  on  contemporarv  music,  guided, 
as  always,  by  his  love  for  jazz. 

He  has  led  his  own  groups  since  the  early 
'90s,  and  as  bandleader,  he  has  earned  three 
Grammy'  nominations  for  his  recordings. 
Motherland,  was  nominated  for  two  Grammy' 
awards  for  Best  Latin  Jazz  Album,  and  also 
garnered  his  third  win  for  "Best  Jazz  Album" 
from  the  prestigious  Boston  Music  Awards. 
Motherland  was  named  among  the  best 
albums  of  the  year  by  such  |-)ublications  as  the 
NewYorkTimes.  Los Aiv^ck  \  Tmicy  Chicago 
Tribune.  San  Diego  Tnhuiic.  Bdllnhinl  md 
JanzTimes.  In  2002.  he  received  a  nomination 
from  the  Jazz  Journalists  Association  for 
Pianist  of  the  Year. 

Bom  in  Panama  in  1966,  Danilo  started 
his  musical  studies  at  just  three  years  of  age 
with  his  father,  a  bandleader  and  singer.  By 
age  ten.  he  was  studying  at  the  National 
Conservatory  in  Panama.  After  receiving  his 
bachelors  degree  in  electronics,  he  moved 
to  the  U.S.  to  enroll  at  Indiana  University 
of  Pennsylvania  and.  after  changing  his 
major  to  music,  transferred  to  Berklee 
College  of  Music.  While  completing  his 
studies,  he  performed  with  Jon  Hendricks. 
Terence  Blanchard.  Claudio  Roditi  and 
Paquito  D'Rivera,  and  produced  the  cnli- 
cally  acclaimed  Reunion  album  featuring 
D'Rivera  and  Arturo  Sandoval:  ni  1994." 
Danilo  also  appeared  on  Sandoval's 
Grammy'-winning  album,  Danzon. 

Danilo  first  attracted  the  spotlight  as  the 
youngest  member  of  Dizzy  Gillespie's 
United  Nations  Orchestra.  This  pivotal 
tenure  solidified  his  command  of  the  post- 
bop  Latin  style  and  brought  him  to  the 
forefront  on  Gillespie's  Grammy  award- 
winning  recording.  Live  .4l  The  Royal 
Festival  Hall,  an  appearance  at  the 
Kennedy  Center  and  worldwide  touring. 

In  1993.  Danilo  turned  his  focus  to  his 
ow  n  ensembles  and  recording  projects — 
Danilo  Perez  and  The  .lournev.  In  1995. 
Perez  became  the  fust  Latin  member  of 
Wynton  Marsalis'  band,  and  the  first  jazz 
musician  to  perform  v\  ith  the  Panamanian 
Symphony  Orchestra.  He  also  released  two 
recordings — PanaMonk  and  Central 
Avenue — and  won  his  first  Grammy'  nomi- 
nation for  Best  Jazz  Album  for  the  latter. 


Danilo  Perez  also  is  part  of  the  Wayne 
Shorter  Quartet,  which  won  a  Grammy"  in 
2006  for  their  album  Beyond  The  Sound 
Barrier.  He  is  featured  on  Shorter's  .Alegria 
and  Footprints  Live!  Shorter  invited  Danilo 
to  join  his  first  all-acoustic  group  after 
hearing  him  play.  Favorably  compared  to 
the  "605  Miles  Davis  group  that  featured 
Shorter,  the  new  quartet  displays  a  remark- 
able freedom. 

Currently,  Perez  serves  as  the 
Ambassador  of  Goodwill  for  UNICEF, 
Cultural  Ambassador  from  his  native  coun- 
try of  Panama,  President  and  Founder  of  the 
Panama  Jazz  Festival,  Artistic  Advisor  of  the 
Mellon  Jazz  Up  Close  series  at  the  Kimmel 
Center  and  faculty  of  New  England 
Conservatory  and  Berklee  College  of 
Music  in  Boston. 

Richard  Bona  and  Lionel  Loueke  are 
making  their  Kimmel  Center  debuts  this 
evening.  Danilo  Perez  last  performed  at  the 
Kimmel  Center  in  April  2007.  He  will 
return  later  this  month  with  the  Wayne 
Shorter  Quartet. 


7iH/ly  LCs  For 

PRE'THEATER  DINNER 
SUNDAY  -  J  RIDAY,  5  lO  7  CM 
3  COURSES  S  55 

WEEKDAY  HAI'l-V  HOUR 
5:0010  6:  50  PM 
T      1/2  PRICE  DUMPI  INCiS  1 


1512  WALNUT  ST.  I  215.545.8800 

www.SusannaFoo.com 
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Verizon  Hall 

Tuesday,  March  4 

8  PM 


World  &  Pop 

Pink  Martini 
China  Forbes,  vocals 
Thomas  M.  Lauderdale,  piano 
Gavin  Bondy,  trumpet 
Robert  Taylor,  trombone 
Paloma  Griffin,  violin 
Nicholas  Crosa,  violin 
Pansy  Chang,  cello 
Maureen  Love,  harp 
Phil  Baker,  upright  bass 
Dan  Faehnle,  guitar 
Timothy  Nishimoto,  vocals  &  percussion 
Brian  Davis,  congas  &  percussion 
Derek  Rieth,  bongos  &  percussion 
Martin  Zarzar,  drums  &  percussion 


There  w  ill  no  intcniiissioit  cliiriiii;  this  evening's  performance. 


®toyota 


University  (ifPennsN  Kani.i  I  Icaltli  Sssteni  is  ,i  scasiin  s|iiinsiir  ot'Kininiel  Center  Presents. 
American  Airlines  is  the  Ol  I  leial  ' \ii  line  nl  kinimel  t  enter  Presents. 
Steinua\  is  ihe  ( >H  iei.il  I'l.iiio  ol  ihe  Kiniiiiel  (  enler  lor  llie  Perlbrming  Arts. 

Ihe  use  ol  e.inieias  .iihI  retnulniLi  ci|ui|imeiil  is  pioliibiied  dnring  performances. 
As  .1  eiuii  less  lo  ihe  pei  loi  iiiers  .md  lellou  .ludienee  iiiemhers.  please  turn  offall 
heepers.  watch  alarms  and  cellular  phones,  I  alecoineis  and  those  who  leave  the 
concert  hall  during  the  perlormance  will  be  sealed  at  appropriate  inter\als. 


BECAUSE 
THE  GIFT  OF 
CHILDHOOD 
MEANS  A  WORLD 
WITHOUT  CANCER. 


A  CANCER  DIAGNOSIS  IN  A  CHILD  IS  AN  ESPECIALLY  DEVASTATING 
DISCOVERY.  FORTUNATELY,  THERE  IS  HOPE.  AT  THE  CHILDREN'S  HOSPITAL 
OF  PHILADELPHIA,  WE  TREAT  MORE  CHILDREN  WITH  CANCER  THAN 
ANY  OTHER  GENERAL  PEDIATRIC  HOSPITAL  IN  THE  COUNTRY.  OUR 
INNOVATIONS  HAVE  HELPED  CONTRIBUTE  TO  AN  ASTOUNDING  80% 
CURE  RATE  AMONG  PEDIATRIC  CANCER  PATIENTS,  AND  WE  HAVE 
MORE  CHILDREN  IN  CLINICAL  TRIALS  FOR  NEW  AND  PROMISING 
CANCER  TREATMENTS  THAN  ANY  OTHER  PEDIATRIC  INSTITUTION 
IN  THE  WORLD.  WHEN  YOU  GIVE,  YOU  HELP  US  TO  CONTINUE  WITH 
OUR  GROUNDBREAKING  RESEARCH.  A  CURE  IS  IN  SIGHT,  AND  YOU 
CAN  HELP  MAKE  IT  A  REALITY.  BECAUSE  YOU  GIVE,  HOPE  LIVES  HERE. 


PLEASE  GIVE  THE  MOST  IMPORTANT  GIFT  OF  ALL  AT 
GIFT(>/CHILDHOOD.cry;//  OR  CALL  866-568-GIFT 


(SH  The  Children's  Hospital  0/ Philadelphia® 
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Don't  gamble 
with  your 

advertising 
dollars. 


Put  them  where 
you'll  hit 
the  jackpot! 


"Pink  Martini  is  like  a  romantic  Hollywood 
musical  of  the  1940s  or  50s — but  with  a 
global  perspective  which  is  modern,"  says 
founder  and  artistic  director  Thomas  M. 
Lauderdale.  "We  bring  melodies  and 
rhythms  from  different  parts  of  the  world 
together  to  create  something  which  is  new 
and  beautiful." 

The  Portland,  Oregon-based  "little  orchestra" 
was  founded  in  1994  by  Lauderdale,  a 
Harvard  graduate  and  classically  trained 
pianist,  to  play  political  ftindraisers  for  pro- 
gressive causes  such  as  civil  rights,  the  envi- 
ronment, affordable  housing  and  public  broad- 
casting. In  the  years  following  Pink  Martini 
grew  from  four  musicians  to  its  current  13, 
and  has  gone  on  to  perform  its  multilingual 
repertoire  on  concert  stages  and  with  sympho- 
ny orchestras  throughout  Europe,  Asia, 
Greece,  Turkey,  Lebanon,  Canada  and  the  US. 

Lauderdale  met  China  Forbes,  Pink 
Martini's  "diva  next  door"  lead  vocalist, 
when  the  pair  was  at  Harvard.  He  was 
studying  history  and  literature  while  she 
was  studying  painting,  English  literature 
and  theater.  Late  into  the  night  in  their  col- 
lege dormitory  on  the  Harvard  campus, 
Forbes  would  sing  Verdi  and  Puccini  arias 
while  Lauderdale  accompanied  her  on 
piano,  and  their  creative  collaboration  blos- 
somed. Three  years  later,  Lauderdale  called 
Forbes  who  was  living  in  New  York  City, 
where  she'd  been  writing  songs  and  playing 
guitar  in  her  own  folk-rock  project,  and 
asked  her  to  join  Pink  Martini.  They  began 
to  write  music  and  lyrics  together  for  the 
band  and  their  first  song  "Sympathique," 
or  "Je  ne  veux  pas  travailler"  (I  don't  want 
to  work)  became  a  huge  hit  in  France. 

The  ensemble  made  its  European  debut 
at  the  Cannes  Film  Festival  and  its  orches- 
tral debut  with  the  Oregon  Symphony  in 
1998  under  the  direction  of  Norman 
Leyden.  Pink  Martini  has  since  performed 
with  symphony  orchestras  across  the  coun- 
try including  four  nights  with  the  Boston 
Pops  in  2005,  multiple  concerts  with  the 
Hollywood  Bowl  Orchestra  in  2000,  two 
nights  with  the  Los  Angeles  Philharmonic 
on  a  co-bill  with  Sergio  Mendes  in  2002 
and  two  nights  headlining  with  the  Los 
Angeles  Philharmonic  in  2005.  Other  pres- 
tigious appearances  include  the  grand 
opening  of  the  Los  Angeles  Philharmonic's 
new  Frank  Gehry  designed  Walt  Disney 


Contact  Joe  Ciresi,  215-790-5884, 
to  book  now  and  for  advice  on 
tracking  and  response  rates. 
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Concert  Hall,  with  return  sold-out  engage- 
ments for  New  Years  Eve  2003  and  2004; 
the  opening  party  of  the  New  York  Museum 
of  Modern  Art.  the  Kennedy  Center  and  the 
William  Morris  Agency's  100th  birthday 
celebration  with  soul  legend  Al  Green. 

Pink  Martini  s  debut  album.  Sympathique. 
was  released  independently  in  1997  and 
quickly  became  an  international  phenome- 
non, garnering  the  group  nominations  for 
"Song  of  the  >'ear""  and  ""Best  New  Artist" 
in  Frances  X'ictoires  de  la  Musique  Awards. 
Seven  long  years  later  the  follow-up. 
■'Hang  on  Little  Tomato,"  was  released  and 
climbed  to  number  one  on  Amazon. com 's 
bestsellers  list. 

The  Music:  "Both  China  Forbes  and  I  come 
from  multicultural  families."  says  founder 
and  pianist  Thomas  M.  Lauderdale,  "and 
all  of  us  in  the  band  ha\  e  studied  different 
languages  and  music  from  different  parts  of 
the  world.  So  ine\  itably.  because  e\  eryone 
in  the  band  contributes  in  the  w  riting  and 
arranging  of  songs,  the  repertoire  is  w  ildly 
diverse.  At  one  moment,  you  feel  like 
you're  in  the  middle  of  a  samba  parade  in 
Rio  de  .laneiro.  and  in  the  next  moment. 


you  are  suddenly  in  a  French  music  hall  of 
the  1930s  or  in  a  palazzo  in  Napoli.  It's  like 
an  urban  musical  travelogue."  "'We're  very 
much  an  American  band  but  we  spend  a  lot 
of  time  abroad  in  Europe,  in  Turkey,  in 
Lebanon  and  therefore  ha\  e  the  incredible 
opportunitv  to  represent  a  different  kind  of 
.^merica  through  our  repertoire  and  our 
concerts — that  is.  an  .America  which  is  the 
most  heterogeneously  populated  country  in 
the  w  orld — comprised  of  people  from 
e\  ery  country.  e\ery  language.  e\  ery  reli- 
gion." ""One  of  our  goals  is  to  make  music 
which  has  broad  appeal  to  people,  no  mat- 
ter who  they  are  or  where  they  come  from. 
We  play  the  same  set  of  music  wherev  er  we 
go.  whether  it's  in  a  small  farming  commu- 
nity in  Oregon  or  in  France  or  Turkey  or 
with  a  symphony  orchestra.  My  hope  is 
that  we're  creating  music  which  can  be 
turned  up  or  dov\  n.  and  played  on  almost 
any  occasion,  from  background  music  of  a 
love  affair  to  vacuuming  around  the  house," 
Lauderdale  says. 


Pink  Martini  i 
Center  debut  thi: 


1  making  their  Kimmel 
evening. 


NO  matter 

dmaousy 

>*'»^s]ioul(l 

NEVER 

guzzle  <^ 

^truffle. 


teuscher 

Chocolates  ofSwinerland 


200  South  Broad  Street  •  teuscherphiladelphia.com  •  215-546-7600 
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Perelman  Theater 

Friday  and  Saturday,  March  14-15,  7:30  pm 
Saturday  and  Sunday,  March  15-16,  2:30  pm 

The  Curtis  Opera  Theatre  in  association  with  Opera 
Company  of  Philadelphia 

AiNADAMAR 

("Fountain  of  Tears") 
An  Opera  in  Three  Images 

Music  by  OsvaldO  GoLIJOV 
Libretto  by  DaVID  HenRY  HwANC 
Translated  into  Spanish  by  Osvaldo  Golijov 

CORRADO  ROVARIS,  conductor 

The  Curtis  Opera  Theatre 

The  Curtis  Symphony  Orchestra 


CHAS  RADER-SHIEBER,  stage  director 

David  Zinn,  scenic  design 

Richard  St,  Clair,  costume  design 

Mark  Barton,  ughting  design 

Brian  Mohr,  sound  design 

Jeremy  Flower,  laptop,  sound  design  and  processing 

Cesar  Abreu,  CHOREOGRAPHY 

Rolando  Morales-Matos,  flamenco  cajon,  percussion 
Adam  del  Monte,  guitar 
Andrew  York,  guitar 


There  is  no  intermission  during  the  performance. 


By  arrangement  with  Ytalianna  Mu 


Publishing,  publi.sher  and  copyright  owner, 
th  Bayshore  Opera  Translations. 


Projected  titles  prov  ided  by  arrangement 
Translation  by  Lindley  L.  Becker 

This  production  oi  Ainadamar  is  made  possible  by  a  grant  from  The  Philadelphia 
Music  Project,  a  program  of  the  Philadelphia  Center  for  Arts  and  Heritage,  funded 
by  The  Pew  Charitable  Trusts  and  administered  by  The  University  of  the  Arts. 

University  of  Pennsylvania  Health  System  is  a  season  sponsor  of  Kimmel  Center  Presents. 
American  Airlines  is  the  Official  Airline  of  Kimmel  Center  Presents. 
Steinway  is  the  Official  Piano  of  the  Kimmel  Center  for  the  Performing  Arts. 

The  use  of  cameras  and  recording  equipment  is  prohibited  during  performances. 
As  a  courtesy  to  the  performers  and  fellow  audience  inembers,  please  turn  off  all 
beepers,  watch  alarms  and  cellular  phones.  Latecomers  and  those  who  leave  the 
concert  hall  during  the  performance  will  be  seated  at  appropriate  intervals. 


The  thrill  of  the  city.  The  serenity  of  Kelly  Drive. 
And  nestled  in  between?  The  best  of  both  worlds. 
Parkivay22.  An  address  inspired  by  lush,  open  spaces, 
unsurpassed  views  and  creative  living. 


369,900 


DISTINCTIVE  UNIQUE  CHARMING 

CONDOMINIUMS  I  LOFTS  ||  TOWNHOMES 

IN  PHILADELPHIA'S  INTERNATIONAL  ART  NEIGHBORHOOD 


to-year 

AX  ABATEMENT 


STANDARD  APPLIANCES  INCLUDE;  SUB-ZERO;  WOLF/  BOSCH'  &  ASKO 
24/7  CONCIERGE  SERVICE  |  POOL  &  SAUNA  |  FITNESS  CENTER 
UNDERGROUND  PARKING  WITH  VALET  SERVICE 


1} 


iALES  CENTER  ON-SITE  \  NO  APPOINTMENT  NECESSARY  ^^giy 

^lon-Fri  10am-6pm  |  Saturday  loam-5pm     Sunday  nam -5pm  .^.Z'^l^?.^'^^..^- 

,  ,  ,  ,  GMAC  Mortgage 
>n  the  PurkiiHiy  at  a^nd  Street 

07  NORTH  22nd  STREET  \  PHILADELPHIA,  PA  19130  \  2ir,.9fifi-9fio6  |  parfcirayaja.com 

censed  by  the  PA  Dept  of  Banking. 

)20O8  GMAC  Mortgage,  LLC  GMAC  is  a  registered  service  nnark 


Cast  and  Synopsis 


March  14  and  15, 7:30  p.m. 

Margarita  Xirgu  Layla  Claire 

Federico  Garcia  Lorca  Katherine  Lerner 
Nuria  Amanda  Majeski 

RiiizAlonso  (Arresting  officer)  Joshua  Stewart 
Jose  Tripaldi  iGiicinl)  Evan  Hughes 

Maestro  (A  tcaciicr)  Brian  Zachary  Porter 
Torero  (A  hitllfiglitcr)  Jason  Coffey 

Voices  of  tlic  f-oiiiiiain  Michelle  Asadourian 
Emilyn  Badgley 
Cfioriis  Allison  Sanders 

Sarah  Shafer 
Karen  Jesse 
Marquita  Raley 
Ashley  Thouret 
Rachael  Garcia 


March  15  and  16, 2:30  p.m. 

Margarita  Xirgu  Rinnat  Moriah 

Federico  Garcia  Lorca  Tammy  Coil 

Nuria  Charlotte  Dobbs 

RuizAloiiso  (Arresting  officer)  Joshua  Stewart 
Jose  Tripaldi  ((Imird)  Evan  Boyer 

Maestro  (A  lau  /icri  Jason  Coffey 

Torero  (A  liullfigliter)  Brian  Zachary  Porter 
Voices  of  the  Fountain  Michelle  Asadourian 
Emilyn  Badgley 
Chorus  Allison  Sanders 

Sarah  Shafer 
Karen  Jesse 
Marquita  Raley 
Ashley  Thouret 
Rachael  Garcia 


AiNADAMAR  ("Fountain  of  Tears") 
An  Opera  in  Three  Images 

A  theater  dressing  room;  a  place  of  memory 
and  ghosts. 

First  Image:  Mariana 

Preparing  for  a  performance,  a  group  of 
young  actresses  sings  the  opening  balada  of 
Lorca 's  play  Mariana  Pineda. 

Margarita  Xirgu  contemplates  her  many 
years  of  playing  Lorca's  great  heroine  and 
sings  of  the  dream  of  the  Spanish  Republic. 

Her  student  Nuria  encourages  Margarita  to 
tell  of  her  first  meeting  with  Lorca. 

In  a  memory,  Lorca  and  Margarita  meet  at 
the  Bar  Albor  in  Madrid. 

There,  he  tells  her  of  the  inspiration  for  his 
play:  the  statue  of  Mariana  Pineda  that  he 
saw  as  a  child  in  Granada.  Pineda  was 
killed  in  1831  for  sewing  a  revolutionary 
flag  and  refusing  to  reveal  the  names  of  the 
revolutionary  leaders. 

Margarita  understands  that  the  destiny  of 
Lorca  and  of  Pineda  are  one  and  the  same. 

We  hear  the  voice  of  Ruiz  Alonso,  the 
Falangist  who  arrested  and  executed  Lorca 
in  1936. 


Second  Image:  Federico 

The  actresses  sing  the  balada  again. 

Over  state  radio,  we  hear  the  Falangists  vow 
to  exterminate  the  seeds  of  the  revolution. 

Margarita  dreams  of  saving  Lorca  by  taking 
him  with  her  when  her  theater  company 
tours  Cuba.  Lorca  decides  to  stay  in  Spain 
to  write. 

Margarita  imagines  the  arrest  of  Lorca  at 
the  home  of  the  Resales  family. 

In  Granada,  at  the  Fountain  of  Tears 
(Ainadamar),  Lorca,  a  bullfighter,  and  a 
teacher  are  made  to  confess  their  sins.  They 
are  executed. 

Third  Image:  Margarita 

The  actresses  sing  the  balada  once  again. 
Margarita  has  trouble  preparing  for  the 
evening's  performance  of  Mariana  Pineda. 
The  next  generation  must  take  over. 

A  vision  of  Lorca  appears  to  Margarita  to 
comfort  her. 

Margarita  dies,  her  courage  and  passion 
taken  up  by  Nuria  and  the  young  actresses 
as  they  prepare  to  go  onstage. 

Margarita  sings  the  final  lines  of  Lorca's 
Mariana  Pineda.  "I  am  the  fountain  from 
which  you  drink." 

The  performance  can  begin. 
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The  Curtis  Institute  of  Music  (Roberto 
Diaz,  president)  is  dedicated  to  training 
exceptionally  gifted  \oung  musicians  tor 
careers  as  performing  artists  on  the  highest 
professional  le\el.  One  of  tiie  world's  lead- 
ing music  schools.  Curtis  pro\  ides  full- 
tuition  scholarships  to  all  of  its  162  stu- 
dents, ensuring  that  admissions  are  based 
solely  on  artistic  promise.  Students  at 
Curtis  may  pursue  a  Diploma  or  a  Bachelor 
of  Music  degree.  Opera  students  inay  pur- 
sue a  Master  of  Music  degree  or  a 
Professional  Studies  Certificate.  A  Curtis 
education  is  tailored  to  the  individual  stu- 
dent, with  personalized  attention  from  a 
celebrated  faculty  and  unusually  frequent 
performance  opportunities.  This  distinctive 
"learn  by  doing"  approach  to  musical  train- 
ing has  produced  an  impressive  number  of 
notable  artists,  from  such  legends  as 
Leonard  Bernstein  and  Samuel  Barber  to 
current  stars  Juan  Diego  Florez.  Alan 
Gilbert.  Hilary  Hahn.  Jennifer  Higdon.  and 
Lang  Lang.  Learn  more  about  Curtis  per- 
formances, faculty,  and  admissions  at 
www.curtis.edu. 

As  Philadelphia's  leading  producer  of 
opera,  the  Opera  Company  of  Philadelphia 


presents  a  variety  of  innovative,  original 
productions  each  season,  with  a  focus  on 
casting  international  star  artists  alongside 
today "s  best  and  brightest  emerging  talent. 
In  the  2008-09  season,  the  Opera  Company 
expands  its  season  of  four  mainstage  per- 
formances at  the  Academy  of  Music  to 
include  a  production  at  the  Perelman 
Theater  Xomni  concludes  the  current  sea- 
son ihis  April,  with  2008-09  featuring 
Fulclin.  The  Ihtlian  Girl  in  Ali^iers. 
Tiinindoi.  a  double-bill  of  L'enfan!  el  les 
sorrilei^cs  and  Gianni  Schicc/ii.  and  The 
Rape  of  Liicreria.  For  information,  call 
215-732-8400  or  visit  www.operaphila.org. 

Ainadamar  represents  the  first  time  that  the 
Curtis  Opera  Theatre  has  joined  with  both 
the  Opera  Company  of  Philadelphia  and 
KimiTiel  Center  Presents  in  presenting  opera 
at  the  Perelman  Theater  Through  this 
endeavor,  the  accomplished  young  artists  at 
the  Curtis  Institute  present  an  important 
piece  of  repertoire  that  is  marketed  to  enthu- 
siastic, opera-lo\  ing  audiences  at  both  the 
Opera  Compan\  and  the  Kimmel  Center.  In 
March  2009  the  same  organizations  will  pro- 
duce Bern's  Wozzeck. 
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Season  Media  Sponsors           Oflicial  Ai 

Pennsylvania  Ballet  and  Wachovia  Wealth  Management  Present 

COPPELIA 

APRIL  18-27  •  MERRIAM  THEATER 

at  tlie  University  of  the  Arts 

For  tickets,  call  215.336.2000. 

Presenting  Sponsor:  HP 


WEALTH  MAXAGEMENT 


CARNIVAL  OF  THE  ANIMALS 


COMPANY  PREMIERE! 


World  premieres  by  Peter  Quanz  &  Matthew  Neenan 

JUNE  6-14  •  ACADEMY  OF  MUSIC 
For  tickets,  call  215.893.1999. 

Lead  Sponsor    Bank  of  America  _ 
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les  o(  Pennsylvania  Ballet 
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Argentine  composer  Osvaldo  Colijov  grew 
up  in  an  Eastern  European  Jewish  house- 
hold surrounded  by  classical  chamber 
music,  Jewish  liturgical  and  klezmer  music, 
and  the  new  tangos  of  Astor  PiazzoUa. 
Moving  to  Israel  in  1983,  he  studied  with 
Mark  Kopytman  at  the  Jerusalem  Rubin 
Academy  and  immersed  himself  in  the  col- 
liding musical  traditions  of  that  city.  Mr. 
Golijov  moved  to  the  U.S.  in  1986,  earning 
his  Ph.D.  at  the  University  of  Pennsylvania, 
where  he  studied  with  George  Crumb,  and 
was  a  fellow  at  Tanglewood,  studying  with 
Oliver  Knussen.  He  has  collaborated  with 
such  diverse  artists  as  the  St.  Lawrence  and 
Kronos  quartets;  the  Romanian  Gypsy  band 
Taraf  de  Haidouks;  the  legendary  Argentine 
composer,  guitarist,  and  producer  Gustavo 
Santaolalla:  and  soprano  Dawn  Upshaw, 
who  created  the  role  of  Margarita  Xirgu  in 
Ainadamar.  Mr.  Golijov  is  the  recipient  of  a 
MacArthur  Fellowship,  composer-in-resi- 
dence  for  the  2007  Mostly  Mozart  Festival, 
and  co-composer-in-residence  at  the 
Chicago  Symphony  Orchestra  for  the  next 
two  seasons.  He  is  on  the  faculty  of  College 
of  the  Holy  Cross  (Worcester,  Mass.)  and 
the  Boston  Conservatory.  Future  works 
include  an  opera  commissioned  by  the 
Metropolitan  Opera. 

David  Henry  Hwang  (librettist)  has  risen  to 
prominence  as  America's  pre-eminent  Asian- 
American  playwright.  His  first  play,  FOB 
(an  acronym  for  Fresh  off  the  Boat),  was 
produced  at  the  New  York  Shakespeare 
Festival  where  it  won  an  OBIE  Award  for 
best  new  play  of  the  season.  Other  plays 
include  Golden  Child  (1997  Obie  Award  and 
Tony'  nomination).  Dance  and  the  Railroad 
( 19S2  Drama  Desk  Award  and  Pulitzer  Prize 
nomination),  and  a  reworking  of  the  book 
for  the  Rodgers  and  Hammerstein  musical 
Flower  Drum  Song  (2003  Tony'  nomina- 
tion for  Best  Book  for  a  Musical).  He 
recently  opened  Yellow  Face  at  the  Public 
Theater.  In  addition  to  Ainadamar.  Mr. 
Hwang  has  written  the  libretti  for  Philip 
Glass's  opera  11)1)0  Airplanes  on  the  Roof: 
The  Silver  River  with  music  by  Bright 
ShcuLi:  I'ltoii  .lohn  and  Tim  Rices  Aida: 
and  the  Disney  Broadway  musical  Tarzan. 
The  recipient  of  numerous  grants,  includ- 
ing fellowships  from  the  National 
Endowment  for  the  Arts,  and  Guggenheim 
and  Rockefeller  Foundations,  Mr.  Hwang 
sits  on  the  boards  of  the  Dramatists  Guild 
and  Young  Playwrights,  Inc. 


CoRRADO  RovARis  (conductor)  made  his 
Opera  Company  of  Philadelphia  debut  in 
1999  leading  The  Marriage  of  Figaro  and 
was  appointed  as  OCP's  first  music  director 
in  2004.  A  native  of  Bergamo,  Italy,  and  a 
graduate  of  Milan's  Giuseppe  Verdi 
Conservatory,  Mr.  Rovaris  is  a  frequent 
guest  conductor  with  Teatro  alia  Scala,  La 
Fenice,  Arena  di  Verona,  and  the  renowned 
Rossini  Festival  in  Pesaro.  Beyond  Italy  he 
enjoys  credits  with  Frankfurt,  Cologne, 
Bilbao,  Lyon,  Tokyo,  and  Santa  Fe  operas. 
Maestro  Rovaris  conducts  Norma  with  the 
Opera  Company  in  April  and  three  of  next 
season's  OCP  productions.  Ainadamar 
marks  his  debut  conducting  the  Curtis 
Symphony  Orchestra. 

Chas  Rader-Shieber  (stage  director)  began 
2007  with  a  revival  of  his  successful  Santa 
Fe  production  of  Don  Giovanni  for  Opera 
Pacific,  La  donna  del  logo  for  the 
Minnesota  Opera,  The  Cunning  Little  Vixen 
for  Houston  Grand  Opera,  and  Bellini's  / 
Puritani  for  Opera  Theatre  of  Saint  Louis. 
In  recent  seasons  he  has  staged  Handel's 
Flavio  for  New  York  City  Opera,  La  clemen- 
za  di  Tito  for  Opera  de  Montreal,  Orlando 
for  Glimmerglass  Opera  and  New  York  City 
Opera,  Giulio  Cesare  for  the  Pittsburgh 
Opera,  and  The  Cunning  Little  I  'ixen  for 
Lyric  Opera  Chicago.  He  has  directed 
Mozart's  Idomeneo,  Die  Eni/iilining  aus  dem 
Serail,  Die  Zauherfldte,  Don  Giovanni.  Le 
nozze  di  Figaro,  and  Cosi  fan  tutte.  and 
Handel's  Giulio  Cesare.  Semele.  Ariodante, 
Imeneo.  Alcina,  Xerxes,  and  Partenope,  as 
well  as  works  of  Cavalli,  Purcell,  Gluck,  and 
Rossini.  Mr  Rader-Shieber's  work  has  been 
seen  with  the  opera  companies  of  Vancouver, 
Minnesota,  Santa  Fe,  Spoleto  USA,  and 
Philadelphia,  among  others.  Forthcoming  are 
new  productions  of  Handel's  Tamerlano  for 
Washington  National  Opera,  Bolcom's 
Wedding  for  the  Music  Academy  of  the 
West,  and  Die  Entfiihrung  aus  dem  Serail 
for  Lyric  Opera  of  Chicago. 

Please  see  insert  for  additional  production 
staff  biographies. 

Evan  Boyer  (Jose  Tripaldi,  March  15  and 
16,  2:30  p.m.)  is  a  bass  from  Louisville, 
Ky.,  studying  in  the  opera  program  with 
Marlena  Kleiiiman  Malas.  Credits  include: 
/.(•  nozze  di  I  'igaro  (Dv.  Bartolo)  for  the 
C  urtis  Opera  theatre;  roles  for  Northwestern 
University  and  the  Chautauqua  Institute;  and. 
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as  a  soloist,  concerts  with  the  Chautauqua 
Symphony  Orchestra.  Northwestern 
Philharmonia.  Northwestern  Chorale,  and 
Northwestern  University's  Chapel  Choir 

Layla  Claire  (Margarita  Xirgu.  March  14 
and  15.  7:30  p.m.)  is  a  soprano  from 
Penticton.  British  Columbia,  studying  in 
the  opera  program  w  ith  Ruth  Falcon, 
adjunct  faculty.  Credits  include:  Le  nozze  di 
Figaro  (Countess).  La  londine  ( Yvette). 
and  L'Onnindo  (Erisbe)  for  the  Curtis 
Opera  Theatre;  roles  for  the  Tanglewood 
Music  Center  and  Atelier  d'Opera  de 
rUniversite  de  Montreal;  and  concerts  with 
Montreals  Leonardo  da  Vinci  Orchestra. 
Laval  Symphony  Orchestra,  and  Montreal 
Chamber  Orchestra. 

Tammy  Coil  (Lorca.  March  15  and  16.  2:30 
p.m.)  is  a  mezzo-soprano  from  Centennial. 
Colo.,  studying  in  the  opera  program  with 
Marlena  Kleinman  Malas.  Credits  include: 
L'elisir  d'amoiv  (Chorus).  Le  nozze  di 
Figaro  (Cherubino).  Postcard  from 
Morocco  (Lad\  with  a  Hat  Box),  and 
L'Ormindo  (Side)  for  the  Curtis  Opera 
Theatre;  roles  for  the  New  Jersey  Opera 
Tiieater.  Chautauqua  Institution.  Juilliard 


Opera  Center;  and  as  a  soloist,  a  concert 
with  the  New  York  Philharmonic. 

Jason  Coffey  (Torero.  March  14  and  15. 
7:30  p.m.;  Maestro.  March  15  and  16.  2:30 
p.m.)  is  a  tenor  from  Allendale.  Mich., 
studying  in  the  opera  program  w  ith  Joan 
Patenaude-Yamell.  Credits  include:  L'elisir 
d'aniore  (Chorus)  and  Le  nozze  di  Fii;aro 
(Don  Curzio.  Don  Basilio)  for  the  Curtis 
Opera  Theatre;  roles  for  Grand  \'alle\  State 
Unnersity;  and  as  a  soloist,  concerts  with 
the  Bel  Canto  Chorus  (Milwaukee)  and  the 
Skokie  \alle\  Symphony  Orchestra. 

Charlotfe  Dobbs  (Nuria,  March  1 5  and  1 6. 
2:30  p.m.)  is  a  soprano  from  Chester.  Vt.. 
studying  in  the  opera  program  with 
Marlena  Kleinman  Malas.  Credits  include: 
Le  nozze  di  Figaro  (Countess)  for  the 
Curtis  Opera  Theatre;  soloist.  Nielsen 
Symphony  No.  3  ("Sinfonia  espansi\a") 
w  ith  the  Curtis  Symphony  Orchestra  and 
Alan  Gilbert;  and  roles  for  the  Juilliard 
Opera  Center.  \'ale  Opera.  Chautauqua 
Institution,  and  Marlboro  Music  Festival. 

Evan  Hughes  (Jose  Tripaldi.  March  14  and 
15.  7:30  p.m.)  is  a  bass-baritone  from  Santa 


Uncompromising  quality  and 
luxury  since  the  1920s 

•  Hc;iith  Club  &  Spa  •  Gourmet  Kitchens  yf- 
•  Olympic-Sized  Pcxj!  •  Tennis  Courts 

•  Gated  Community  •  Doontiiin  Ser\  ices 

Studio,  1,2,3  &  4  Bedrooms 
$590  -  $2,400 

Open  Daily  9  ■  5, 
Saturday  &  Sunday  by  Appointment 

5500  Wissahickon  Avenue 

215-844-7900 

Directions:  From  City  Avenue,  take  Lincoln 
Drive  to  1st  exit  at  Rittenhouse  Street. 
Turn  right  at  light  to  Alden  Park. 
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Barbara,  Calif.,  studying  in  the  opera  pro- 
gram with  Mariena  Kleinman  Malas. 
Credits  include:  Le  nozzc  di  Figaro  (title 
role).  PostcanI  from  Morocco  (Man  with  a 
Cornet  Case).  La  rondine  (Perichaud),  The 
Audilion  (ensemble),  and  L'Orinindo 
(Ariadeno)  for  the  Curtis  Opera  Theatre; 
roles  for  Music  Academy  of  the  West, 
UCLA,  Opera  Santa  Barbara,  Interstate  Five 
Productions,  and  Skagen  Festival  in 
Denmark;  and  recitals  in  Carnegie  Hall  for 
the  Marilyn  Home  Foundation,  in  Verizon 
Hall  for  a  Philadelphia  Orchestra  postlude, 
and  on  the  Brownville  (Neb.)  Concert  Series. 

Karen  Jesse  (Chorus)  is  a  soprano  from 
Prairie  View,  111.,  studying  in  the  opera  pro- 
gram with  Mariena  Kleinman  Malas. 
Credits  include:  La  I'oix  htinuiine.  Postcard 
from  Morocco  (Lady  with  a  Cake  Bo.x),  La 
rondine  (Magda),  L'Ormindo  (Nerillo), 
Albert  Herring  (Lady  Billows),  Trouble  in 
Tahiti  (Dinah),  Dido  and  Aeneas  (Second 
Witch),  Ariadne  au/Naxos  (Echo),  and  The 
Magic  Flute  (First  Lady)  for  the  Curtis 
Opera  Theatre;  roles  for  the  Chautauqua 
Institution  and  Oberlin  Opera  Theater;  and 
performances  with  the  Cleveland  Orchestra. 

Katherine  Lerner  (Lorca,  March  14  and  15, 
7:30  p.m.)  is  a  mezzo-soprano  from  Lloyd 
Neck,  N.Y.,  studying  in  the  opera  program 
with  Joan  Patenaude-Yarnell.  Credits 
include:  Le  nozze  di  Figaro  (Cherubino), 
Rosenkavalier  Suite.  Postcard  from  Morocco 
(Lady  with  a  Hat  Box),  La  rondine  (Suzy), 
The  Audition  (ensemble),  and  L'Ormindo 
(Side)  for  the  Curtis  Opera  Theatre;  roles 
for  the  Opera  Theatre  of  Saint  Louis, 
Oberlin  Opera  Theater,  Teatro  Colon, 
Chautauqua  Institution,  and  Music  Academy 
of  the  West;  and  concerts  with  the  Cleveland 
Orchestra  and  at  the  Kennedy  Center. 

Amanda  Majeski  (Nuria,  March  14  and  15, 
7:30  p.m.)  is  a  soprano  from  Gurnee,  111., 
studying  in  the  opera  program  with 
Mariena  Kleinman  Malas.  Credits  include: 
La  Voix  humainc.  Rosenkavalier  Suite. 
Postcard  from  Morocco  (Lady  with  a  Cake 
Box),  La  rondine  (Magda),  The  Audition 
(ensemble),  and  L'Ormindo  (Erisbc)  for  the 
Curtis  Opera  Theatre;  Rigoletto  (Countess 
Ceprano)  for  the  Opera  Company  of 
Philadelphia;  and  roles  for  the  Opera 
Theatre  of  Saint  Louis  and  Northwestern 
University.  Recently  she  gave  a  duo-recital 
at  Carnegie  Hall  for  the  Marilyn  Home 


Foundation  and  received  a  2007  Sara 
Tucker  Study  Grant  from  the  Richard 
Tucker  Music  Foundation. 

RinnatMoriah  (Margarita  Xirgu,  March  15 
and  16,  2:30  p.m.)  is  a  soprano  from 
Holon.  Israel,  studying  in  the  voice  pro- 
gram with  Patricia  McCaffrey,  adjunct  fac- 
ulty. Credits  include:  L'elisir  d'amore 
(Adina),  Le  nozze  di  Figaro  (Susanna), 
Rosenkavalier  Suite  (Sophie),  Postcard 
from  Morocco  (Lady  with  a  Hand  Mirror), 
La  rondine  (Lisette),  The  Audition  (ensem- 
ble), Albert  Herring  (Miss  Wordsworth),  Le 
Rossignol  (title  role),  Ariadne  au/Naxos 
(Zerbinetta),  The  Magic  Flute  (Queen  of 
the  Night),  and  Cos]  fan  tutte  (Despina 
cover)  for  the  Curtis  Opera  Theatre;  roles 
for  the  Chicago  Opera  Theater,  New  Jersey 
Opera  Theater,  Israel  Vocal  Arts  Institute, 
and  National  Opera  Center;  recitals  at  the 
Kennedy  Center  for  the  Performing  Arts 
and  the  Library  of  Congress,  as  well  as  in 
California  with  Curtis  On  Tour;  and  con- 
certs with  the  Richmond,  New  World, 
Kansas  City,  and  Fort  Worth  symphonies. 

Brian  Zachary  Porter  (Maestro,  March  14 
and  15,  7:30  p.m.;  Torero,  March  15  and 
16,  2:30  p.m.)  is  a  tenor  from  Bloomfield 
Hills,  Mich.,  studying  in  the  opera  program 
with  Joan  Patenaude-Yamell.  Credits  include: 
La  voLx  humaine.  Postcard  from  Morocco 
(Man  with  a  Paint  Box),  La  rondine  (Prunier, 
Gobin),  The  Audition  (ensemble),  L'Ormindo 
(title  role),  Albert  Herring  (title  role),  Le 
Ro.ssignol  (Envoye  japonais),  Ariadne  auf 
Naxos  (Scaramuccio),  The  Magic  Flute 
(Monostatos  and  First  Man  in  Armor),  Alcina 
(Oronote),  Cost  fan  /H//t'  (Ferrando),  The 
Rape  ofLiicretia  (Male  Chorus),  Separate 
Tables  (Ensemble),  and  Miss  Julie  (Young 
Boy)  for  the  Curtis  Opera  Theatre;  and  roles 
for  the  Rossini  Opera  Festival,  Aspen  Opera 
Theater  Center,  Chautauqua  Institution,  and 
Juilliard  Opera  Center 

Marouita  Raley  (Chorus)  is  a  mezzo-soprano 
from  Washington,  D.C.,  studying  in  the 
opera  program  with  Mariena  Kleinman 
Malas.  Credits  include:  L'elisir  d  'amore 
(Giannetta)  and  Le  nozze  di  Figaro 
(Marcellina)  for  the  Curtis  Opera  Theatre; 
and  roles  for  the  Juilliard  Opera  Center  and 
the  Chautauqua  Institution. 

Allison  Sanders  (Chorus)  is  a  mezzo-soprano 
from  Memphis,  studying  in  the  voice  pro- 
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gram  with  Marlena  Kleinman  Malas.  Credits 
include:  L'elisir  d  'amore  (Giannetta).  Lc 
nozze  di  Figaro  (Barbarina).  La  rondinc 
(Bianca).  The  Audition  (ensemble), 
L'Ormindo  (Melide).  Dido  and  Aeneas 
(Dido),  and  The  Magic  Fhite  (Papagena)  for 
the  Curtis  Opera  Theatre;  roles  for  the 
Chautauqua  Institution:  Centro  Studi  Lirica 
in  Italy;  L'ni\  ersit\  of  Memphis  and  Opera 
Memphiss  summer  opera  camp;  and  a  con- 
cert at  the  National  Ci\ il  Rights  Museums 
Freedom  Award  Public  Forum. 

Sarah  Shafer  (Chorus)  is  a  soprano  from 
State  College.  Pa.,  studying  in  the  \oice  pro- 
gram with  Joan  Patenaude-Yamell.  Credits 
include:  L'elisir  d'amore  (Chorus).  Le  nozze 
di  Figaro  (Barbarina),  La  rondine  (Cantor). 
The  Audition  (ensemble),  and  L'Ormindo 
(Mirinda)  for  the  Curtis  Opera  Theatre; 
scenes  at  the  2007  Vocal  Arts  Symposium  at 
Colorado  College;  a  recital  at  the  Church  of 
the  Holy  Trinity.  Rittenhouse  Square;  an 
appearance  on  National  Public  Radio's  From 
the  Top;  and  concerts  w  ith  the  State  College 
Choral  Society. 

Joshua  Stewart  (Ruiz  Alonso)  is  a  tenor  from 
New  Orleans.  stud\  ing  in  the  \oice  program 
with  Joan  Patenaude-\amell.  Credits 
include:  L'elisir  d'amore  (Nemorino),  Le 
nozze  di  Figaro  (Don  Basilio.  Don  Curzio), 
Postcard  from  Morocco  (Man  w  ith  Old 
Luggage),  La  rondine  (Gobin.  Prunier).  The 
Audition  (ensemble),  L'Ormindo  (Ence). 
Albert  Herring  (Mr.  Upfold).  Dido  and 
Aeneas  (First  Sailor).  Trouble  in  Tahiti  (Jazz 
Trio),  and  Tlie  Magic  Flute  (Monostatos)  for 
the  Curtis  Opera  Theatre;  Music  .^cademy  of 
the  West;  Centro  Studi  Lirica  in  Italy;  and 
roles  for  Intermezzo  Young  Artist 
Development  Program  and  New  Orleans 
Center  for  Creative  Arts. 

Ashley Thouret  (Chorus)  is  a  soprano  from 
Toronto,  studying  in  the  \  oice  program 
with  Marlena  Kleinman  Malas.  Credits 
include:  L'elisir  d'amore  (Adma).  Le  nozze 
di  Figaro  (Susanna).  Postcard  from 
Morocco  (Lady  with  a  Hand  Mirror).  La 
rondine  (L'lsene).  The  Audition  (ensemble), 
LOrmindo  (Melide).  Dido  and  Aeneas 
(Belinda).  Trouble  in  Tahiti  (Ja//  Trio),  and 
The  Magic  Flute  (Pamina)  for  the  Curtis 
Opera  Theatre;  roles  for  the  Chautauqua 
Institution;  and  a  concert  with  the  Ocean 
City  Pops  Orchestra. 


Guest  Performers 

.Armenian-American  soprano  Michelle 
Asadourian  (Voices  of  the  Fountain)  has 
performed  leading  roles  w  ith  Center  City 
Opera  Theater.  Garden  State  Opera. 
ConcertOpera  Philadelphia,  and  Lehigh 
Opera.  She  created  the  role  of  the  Intern  in 
the  w  orld  premiere  of  Tony  Caruso's  Final 
Broadcast,  whose  professional  recording 
secured  the  National  Opera  .Association's 
first  prize  for  new  opera  in  2006.  She  also 
perfomied  the  role  of  the  Widow  in 
Dominick  .-Xrgento's  Boar  w  ith  Florida  State 
Opera,  which  was  filmed  for  broadcast  on 
PBS.  Ms.  .Asadourian  holds  bachelor's 
degrees  in  accounting,  music,  and  theater 
from  Lehigh  University,  and  a  Master  of 
Music  from  Florida  State  University. 

Emilyn  Badcley  (Voices  of  the  Fountain),  a 
student  at  Conestoga  High  School,  is 
pleased  to  be  performing  with  this  Curtis 
Institute  production  of  .4inadamar.  She 
studies  voice  with  Misoon  Ghim  (Opera  '95). 
Ms.  Badgley  has  been  involved  with  Select 
Choir  and  school,  community,  and  profes- 
sional musical  productions  for  several 
years.  She  performed  w  ith  the  American 
Girl  Theater  Company  in  New  York  City 
from  2006  through  2007  and  was  awarded 
first  place  in  the^2007  Tri-County  Youth 
Festival's  \  oice  di\  ision  for  her  age  group. 

Rachael  Garcia  (Chorus)  has  perfonned 
o\er  35  world  premieres  since  graduating 
from  Curtis  in  2003.  including  works  by 
Jennifer  Higdon.  Gloria  Justen.  Michael 
Udow.  Eli  Marshall,  Richard  Belcastro, 
Dehyn  Case,  Zhou  Tian.  Juliette  Stango, 
Luis  Prado,  Eric  Sessler,  and  others.  She 
founded  a  new  -music  course  for  children 
and  is  working  on  grants  for  2009  commis- 
sions from  Chamber  Music  Now  !  and 
Roberto  Sierra.  While  a  Curtis  student.  Ms. 
Garcia  appeared  in  Le  nozze  di  Figaro 
(Susanna).  Don  Pasquale  (Norina).  Les 
Manielles  de  Tiresias  (Therese).  and  Les 
impressions  de  Pelleas  (Melisande).  among 
others;  was  a  fellow  at  Ravinia  Chautauqua; 
and  studied  with  Marlena  Kleinman  Malas. 
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Verizon  Hall 

Saturday,  March  15 
3  PM 

World  and  Pop 

The  Chieftains 

Paddy  Moloney,  uilleann  pipes  and  tin  whistle 
Kevin  Conneff,  bodhrAn 
Matt  Molloy,  flute 
Sean  Keane,  fiddle 

with  special  guests 

Alyth  McCormack,  vocals 

Carmel  Conway,  vocals 

AND 

Triona  Marshall,  harp 

Jon  PiLATZKE,  fiddle  &  step  dancing 

Maureen  Fahy,  fiddle 
Nathan  Pilatzke,  step  dancing 

CaRA  Butler,  traditional  irish  dancing  &  step  dancing 

Brian  Mcalpine,  keyboards,  vocals,  &  box 

JONNY  HaRDIE,  guitar,  fiddle,  &  vocals 


Program  will  he  announced  from  stage. 
There  will  he  one  20-minute  intermission. 


(©TOYOTA 


DIM. 


Ihc  ki 


I  season  sponsor  of  Kimmel  Center  Presents. 

'I  Kimmel  Center  Presents. 

mcl  Center  for  the  Performing  Arts. 


The  use  of  cameras  and  recording  equipment  is  prohibited  during  performances. 
As  a  courtesy  to  the  performers  and  fellow  audience  members,  please  turn  off  all 
beepers,  watch  alarms  and  cellular  phones.  Latecomers  and  those  who  leave  the 
concert  hall  during  Ihc  performance  will  be  seated  at  appropriate  intervals. 


About  the  Artists 


With  a  career  that  spans  44  years  and  43 
albums.  The  Chieftains  are  not  only 
Ireland's  premier  musical  ambassadors  but 
also  the  most  enduring  and  influential  cre- 
ative force  in  establishing  the  international 
appeal  of  Celtic  music. 

Paddy  Moloney,  the  groups  founder  and 
front  man,  first  brought  together  a  group  of 
local  musicians  in  Dublin  in  1962,  fashion- 
ing an  authentic  instrumental  sound  that 
stood  in  sharp  contrast  to  the  slick  com- 
mercial output  of  most  Irish  music  at  the 
time.  The  group's  first  four  albums,  record- 
ed between  1963  and  1974,  established 
their  worldwide  reputation  even  as  the 
group  continued  to  perform  on  a  semi-pro- 
fessional basis. 

In  1975,  The  Chieftains  recorded  the 
soundtrack  to  Stanley  Kubrick's  Bany 
Lyndon,  featuring  the  hit  single  "Women 
Of  Ireland"  and  for  which  they  won  an 
Academy  Award.  Continued  extensive  tour- 
ing followed,  further  establishing  them  as  a 
major  concert  attraction  and  a  string  of 
subsequent  albums,  including  such  stand- 
outs as  Bonaparte  s  Retreat,  Boil  The 
Breakfast  Early  and  Chieftains  in  China, 
enhanced  their  status  as  Ireland's  premier 
musical  export. 

In  1 988,  they  joined  forces  with  fellow 
countryman  Van  Morrison  on  Irish  Heartbeat 
which  began  an  historic  series  of  collabora- 
tions including  recordings  with  James 
Galway,  Jackson  Browne.  Elvis  Costello, 
The  Rolling  Stones,  Sting,  Tom  Jones, 
Sinead  O'Connor,  Linda  Ronstadt,  Los 
Lobos,  Ry  Cooder  and  many  others.  They 
also  continued  their  acclaimed  work  in 
soundtracks,  on  such  films  as  Treasure 


Island,  Tristan  and  Isolde,  The  Grey  Fox 
and  Far  and  Away. 

In  1992,  they  recorded  the  double 
Grammy'  ^'mmr  Another  Country,  with 
performances  by  such  country  and  blue- 
grass  stars  as  Emmylou  Harris,  Ricky 
Skaggs,  Willie  Nelson,  Chet  Atkins  and 
Don  Williams.  They  returned  to  Nashville 
in  2002  for  Down  the  Old  Plank  Road, 
their  Grammy'-nominated  40th  career 
album,  featuring  such  special  guests  as 
Vince  Gill,  Lyle  Lovett,  Earl  Scruggs, 
Alison  Krauss,  Martina  McBride,  and  oth- 
ers. Further  Down  the  Old  Plank  Road 
continued  the  historic  musical  and  cultural 
collaboration  explored  on  Down  the  Old 
Plank  Road,  with  1 6  new  tracks  from  an 
extraordinary  array  of  artists,  all  backed  by 
the  Chieftains  and  produced  by  the  group's 
founder  Paddy  Moloney,  along  with  Jeff 
White  and  Steve  Buckingham.  The  album 
also  contains  some  of  the  final  performanc- 
es from  multi-instrumentalist  Derek  Bell,  a 
long-standing  Chieftains  member  who 
passed  away  in  2002. 

The  Grammy"-nominated  Live  from 
Dublin:  A  Tribute  to  Derek  Bell,  released 
early  in  2005,  celebrates  Bell's  life  and 
legacy.  Recorded  live  at  Ireland's  premiere 
performing  venues,  the  Gaiety  Theater  and 
National  Concert  Hall,  Live  from  Dublin 
includes  a  moving  medley — "Derek's 
Tune" — composed  by  Moloney  as  a  fitting 
send-off  for  their  friend.  The  landmark 
recording  is  also  filled  with  other  selections 
that  exemplify  and  enhance  the  group's  tra- 
ditional sound,  rounded  oft' through  the  dis- 
tinctive artistry  of  harpist  Triona  Marshall 
and  pipe  virtuoso  Carlo  Nunez. 


(Bring  this  ad  in  for  20%  off  total  food  bill) 
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-  CENTER  CITY 

Broad  and  Walnut  St. 

On  the  Avenue  of  the  Arts 

215-731-0700 

We  specialize  in  pre  and  post  theatre  accommodations.  All  reservations  accepted. 


Only  Steps  from  the  Kimmel  Center,  Forrest,  Merriam  &  Wilma  Theatres 
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1706  RITTENIIOrSH  SQI  ARE  STREET  1 


m  h 


A  LEVEL 
THAT  IS 


31  stories, 

•  Over  4,200  square  j 

•  Soaring  10  foot  ceili 

•  Flexibilty  to  create  u 

•  Spectacular  360°  vi 

1  706  is  a  magnificei 
Brilliantly  conceived  a 


IVACY,  EXCLUSIVITY  AND  SECURITY 
TCHED  IN  PHILADELPHIA 


Joor  residences 

idence  State-of-the-art  automobile  storage  and  retrieval  system 

•  Two  balconies  with  southern  and  western  exposures 
ace  for  your  lifestyle      •  Only  the  finest  details  and  appointments, 
ladelphia  •  Charming  residential  setting  on  a  quiet,  picturesque  street. 


nityfor  living  exactly  as  one  chooses. 

tfully  designed,  it's  the  ideal  setting  for  a  life  well  lived. 


■  1706  Rittenhouse  Square  offers  a  European-designed,  fully  automated,  state- 
of-the-art  parking  system.  Your  car  will  automatically  lower,  moving  along 
rails,  to  be  stored  below-ground.  When  leaving  your  apartment,  an  automat- 
ed retrieval  process  can  be  initiated  upon  entering  the  passenger  elevator.  As 
you  exit  the  elevator,  your  vehicle  will  already  be  waiting.  No  one  ever  gets 
in  your  car,  except  you.  It  is  a  truly  advanced  way  of  parking. 

Beautiful  private  garden  featuring  a  calming  fountain,  exquisite  sculpture, 
and  lush  greenery. 

Sophisticated,  glass-enclosed  Conference  Center  with  spacious  boardroom,  a 
warming  kitchen,  a  powder  room,  and  views  of  the  garden  area  below. 

'  State-of-the-art  fitness  center,  featuring  the  most  advanced  equipment,  a 
beautiful  Pilates  &  Yoga  Studio,  soothing  sauna  and  Lap  Pool. 
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About  the  Artists 


Their  2006  release.  The  Essential 
Chieftains,  has  arrived  to  critical  acclaim 
and  serves  as  a  gathering  of  the  group's 
greatest  and  most  lo\ed  melodies.  W  ith 
classics  like  "O'Sullisan's  March."  "Boil 
the  Breakfast  EarK."  and  "Santiago  de 
Cuba,"  it  is  a  collection  that  rightly  honors 
the  bands  longe\ ity  in  the  musical  worid. 

Six-time  Grammy'  winners  and  19-time 
Grammy'  nominees.  The  Chieftains  main- 
tain an  international  touring  schedule  that 
has  brought  them  before  literalK  millions 
of  fans  on  e\  er\  continent.  Their  yearly 
tour  schedule  has  included  perfonnances  in 
North  .'\merica.  Europe,  and  Asia  and  in 
2001  they  played  a  tribute  performance  for 
rescue  w  orkers  at  Ground  Zero  of  the 
World  Trade  Center. 

One  of  the  newer  members  of  the  current 
lineup  of  The  Chieftains,  bodhran  player 
Kevin  Conneff  was  enlisted  in  1976  to 
replace  Peader  Mercier.  who  retired  from 
the  band  to  spend  more  time  with  his  fami- 
ly. In  addition  to  playing  the  bodhran  (a 
goatskin  drum  thats  played  with  the  hand 
or  a  stick  to  get  a  certain  etTect),  Conneff 
also  sings. 

"Kevin  loved  singing  and  listened  to 
songs  and  ballads  when  he  was  younger." 
says  group  founder  Paddy  Moloney.  "In 
fact,  he  was  \ery  upset  the  day  Frank 
Sinatra  died.  Before  Ke\  in  joined  the  band 
we  onl\  performed  instrumentals  in  our 
concerts.  But  then  each  show  1  began  to 
add  songs  into  the  set  list  so  Kevin  could 
sing.  Of  course,  that  has  continued  with 
many  guests  also  singing  in  our  show  s  and 
on  our  albums." 

Bom  in  1945.  Conneff  was  bom  in  the 
heart  of  Dublin  in  a  district  known  as 
Liberties.  His  family  loved  music,  especially 
by  legendary  Irish  tenor  John  McCormack 
and  Caruso.  As  he  notes,  he  wasn't  exposed 
to  traditional  Irish  music  in  the  same  way 
other  members  of  The  Chieftains  w  ere.  He 
preferred  pop  music  in  his  eariy  years,  but 
gradually  came  to  appreciate  the  traditional 
music  of  his  country.  He  began  singing  it 
and  learned  how  to  play  the  bodhran. 

At  one  time  Conneff  and  some  friends 
ran  the  Tradition  Club  in  Dublin  where 
future  bandmates  Moloney  and  Sean  Keane 
played.  When  he  was  31,  he  got  the  call 


fi-om  the  Chieftains  and  has  been  a  main- 
stay of  the  band  ever  since. 

One  of  the  early  Chieftains,  master  fiddler 
Sean  Keane  joined  in  196S.  making  his 
band  debut  at  the  Edinburgh  Festi\al.  His 
first  recording  experience  with  the  group 
was  on  The  Chicfiains  2. 

"Sean  comes  from  a  traditional  music 
background"  sa\  s  group  founder  Paddy 
Moloney.  "Both  sides  of  his  family  were 
into  Irish  music.  1  met  him  the  first  time  in 
the  mid  '50s  in  a  Dublin  club.  Sean  studied 
classical  music  while  dev  eloping  his  own 
style  of  traditional  fiddle  playing. 

Keane  was  bom  in  Dublin  in  1946  into  a 
musical  family.  Both  of  his  parents  were 
fiddlers,  but  he  chose  to  start  out  on  the 
pipes.  .At  age  fi\e,  he  began  exploring  the 
fiddle  and  was  sent  to  a  violin  teacher  a 
year  later.  He  was  later  accepted  into  the 
Dublin  College  of  Music  to  study  classical 
music.  But  by  the  time  he  was  in  the  sev- 
enth grade,  he  abandoned  his  classical 
studies  and  began  plus  ing  traditional  music 
in  pubs  and  at  house  parties.  At  the  age  of 
14.  he  was  in  sev  eral  performing  bands  and 
by  16  quit  school.  A  year  later  Keane 
entered  a  fiddle  competition  and  came  to 
the  attention  of  Sean  6  Riada.  who  invited 
him  to  join  the  Irish  band  Ceoltoiri 
Cualann.  This  not  onK  got  him  accepted 
into  the  Dublin  music  scene,  but  also  got 
him  acquainted  w  ith  Moloney  who  was  a 
member  of  the  band  at  the  time. 

The  new  est  member  of  The  Chieftains, 
flutist  AAatt  Molloy  joined  the  group  in 
1979  as  the  replacement  of  Michael 
Tubridy.  His  first  appearance  with  the  band 
took  place  at  the  Edinburgh  Festival  as  the 
opening  act  for  \'an  Morrison  His  first 
recording  with  The  C  hicflains  was  TItc 
Chieftains  9:  Boil  the  Break/ast  Early. 

Bom  in  1947,  Molloy  came  from  the 
westem  area  of  Ireland  w  here,  according  to 
Moloney,  "the  music  was  kcpi  so  much  alive 
as  a  source  of  entortaiiiiiK'ni  "  He  adds.  "It 
took  longer  for  radio  and  tclcv  ision  to  make 
it  out  there,  so  people  used  to  go  to  each 
other's  house  and  plav  music.  Matt  comes 
from  that  area  that  has  wonderful  music." 

A  native  of  county  Roscommon,  Molloy 
is  widely  recognized  as  the  best  flute  player 
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About  the  Artists 


in  Irish  traditional  music  and  was  formerly 
in  The  Bothy  Band  and  Planxty.  He  started 
playing  at  the  age  of  12,  going  on  to  excel 
at  traditional  music  festivals  where  he  won 
numerous  competitions.  In  1964  at  the  age 
of  17,  he  moved  to  Dublin  where  he  not 
only  played  in  clubs  but  also  studied  aero- 
nautical engineering.  He  met  Moloney  at 
the  Old  Shelling,  and  soon  the  two  were 
playing  duets  around  town. 

By  the  '70s,  MoUoy  was  working  as  an 
airline  mechanic  and  playing  music  on  the 
side.  But  when  the  traditional  music  scene 
boomed,  he  tried  his  hand  on  being  a  profes- 
sional musician  after  securing  a  six-month 
leave  of  absence  from  his  company.  He 
never  returned.  He  was  a  founding  member 
of  The  Bothy  Band,  where  he  became 
known  as  Irish  music's  premier  flute  player. 
Shortly  after  the  group  broke  up  in  1979. 
Molloy  joined  up  with  the  band  Planxty, 
then  was  snagged  by  his  old  duet  partner. 

As  the  man  who  started  it  all,  Paddy 
Moloney,  dubbed  the  world's  most  famous 
uilleann  pipes  player,  has  a  passion  and 
creative  spirit  for  his  music  that  continues 
to  grow  with  each  successive  tour  and  each 


new  album.  His  mission  is  twofold:  to  keep 
traditional  Irish  music  alive  and  to  prove 
how  versatile  that  music  can  be.  Heading 
the  group's  exploration  of  styles  that  appear 
to  come  from  all  over  the  globe,  Moloney 
explains  that  it's  actually  quite  the  oppo- 
site— such  styles  have  really  been  inspired 
by  traditional  Irish  music  instead. 

"The  beginning  of  all  music  is  folk 
music,"  Moloney  says.  "Even  the  great 
masters,  somewhere  along  the  line  you'll 
hear  some  little  part  of  folk  music  in  their 
compositions." 

Moloney's  love  of  folk  music  stemmed 
from  his  early  days  growing  up  in  Dublin, 
where  he  first  learned  to  play  the  tin  whis- 
tle at  age  six.  When  he  was  10-years-old, 
Moloney  took  up  the  uillean  pipes,  with  his 
first  performances  taking  place  on  the 
streets  working  as  a  mascot  for  the  march- 
ing Ballyfin  Pipe  Band.  He  kept  at  master- 
ing the  art  of  the  pipes  for  years,  even  as  he 
worked  as  an  accountant  before  founding 
The  Chieftains.  Once  the  group  was  born, 
Moloney  took  on  handling  the  band's  label, 
Claddagh  Records,  out  of  his  home. 

Though  he  still  plays  the  tin  whistle, 
Moloney's  musical  journey  has  centered 
around  his  talent  with  the  pipes,  as  well  as 
around  his  compositions  and  arrangements 
of  material  for  The  Chieftains.  Moloney 
has  remained  the  constant  force  behind  the 
group's  success  and  legendary  status,  and  is 
enthusiastic  about  the  future  and  about 
their  place  in  the  larger  musical  world, 

"We're  still  unique,"  says  Moloney  of  the 
group's  staying  power.  "A  lot  of  bands  have 
come  and  gone,  but  we're  still  here." 

Derek  Bell  (harp,  piano,  oboe,  tiompan). 
who  had  been  with  the  band  since  1972. 
passed  away  in  October  2002.  The 
Chieftains  will  keep  Derek's  memory  with 
them  always. 

The  Chieftains  have  performed  every  year 
at  the  Kimmel  Center  since  March  2002. 


Germantown 
Friends  School 

OPEN  HOUSE 

Friday,  May  16,  2008 
8:15  a.m. 
www.germantownfriends.org 

215-951-2345 


36 


AmehcanAirlines,  AA.com  and  We  know  why  you  fly  are  marks  of  American  Airlines.  Inc. 


At  American  Airlines,  we  believe  the  nnost  valuable  resources  of  any  community 
are  its  people.  And  helping  people  keep  their  communities  thriving  is  something 
we're  pleased  to  play  a  part  in  every  day.  Which  is  why  American  proudly  supports 
charities,  education  and  health  programs  to  make  life  better.  For  all  of  us. 


^    We  know  why  you  fly  American  Airlines* 

AA.com 
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Visit  http://blog.l<immelcenter.org  to  read 
comments  about  this  concert  and  to  post  your  i 


Verizon  Hall 

Sunday,  March  i6 
7:30  PM 

Master  Musicians,  Recital  Series 

Lang  Lang,  piano 

Schubert 

Piano  Sonata  in  A  Major,  D.  959 
Allegro 
Andantino 

Scherzo:  Allegro  vivace 
Rondo:  Allegretto 

— Inlennission — 

Bartok 

Piano  Sonata,  BB  88,  Sz.  80 
Allegro  moderato 
Sostenuto  e  pesante 
Allegro  molto 

Debussy 

Selections  from  Preludes:  Books  1  and  2 
Bruyeres,  Book  2,  No.  5 
Feux  d'artifice,  Book  2,  No.  12 

La  terrasse  des  audiences  du  clair  de  lune.  Book  2,  No.  7 
Les  collines  d'Anacapri,  Book  1.  No.  5 
La  fille  aux  cheveux  de  lin.  Book  1,  No.  8 
La  cathedrale  engloutie.  Book  1,  No.  10 
Minstrels.  Book  1,  No.  12 

Chopin 

Polonaise  in  A-flat  Major.  Op.  53,  "Heroic" 
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Franz  Schubert 

(b.  Vienna.  1797;  d.  Vienna,  1828) 
Piano  Sonata  in  A  Major,  D.  959 

Schubert's  last  three  piano  sonatas — C  minor, 
A  major,  and  B-tlat  major — are  all  dated 
September  1828,  just  two  months  before 
his  tragically  early  death.  From  August  to 
October  he  produced  an  amazing  number 
of  pieces,  widely  varying  in  character  and 
containing  some  of  his  most  beautiful 
music — not  only  the  Sonatas  but  the  song 
collection  Schwanengesang.  the  incredible 
C  inajor  String  Quintet,  and  Der  Hirt  uiif 
dem  Felsen. 

Composing  piano  sonatas  in  the  year  af^er 
Beethoven's  death  must  have  seemed  a 
daunting  prospect,  but  Schubert,  while  wish- 
ing to  pay  homage,  also  had  new  things  to 
say.  It  was  this  newness — unexpected  devel- 
opmental passages  outside  the  "development 
section,"  turbulent  outbursts  characteristic  of 
the  piano  fantasy,  unusual  harmonic  proce- 
dures, and  sheer  length — that  slowed  their 
acceptance.  Even  Schumann,  to  whom  pub- 
lisher Diabelli  dedicated  the  Sonatas  after 
Schubert's  death,  strained  to  sound  enthusias- 
tic. Belatedly,  at  least  since  the  mid-20th  cen- 
tury, the  three  Sonatas  have  been  embraced 
as  monuments  of  the  piano  literature. 

Outwardly  straightforward  in  form,  the 
opening  of  the  A  major  Sonata  immediately 
reveals  Schubert's  developmental  urge.  The 
main  theme,  majestic  at  first,  soon  develops 
its  rising  thirds  and  rippling  triplets,  and 
leads  to  several  unexpected  key  changes 
even  before  the  second  theme  is  introduced. 
The  "development  proper"  is  unusual  for  its 
concentration  of  a  tiny  phrase  from  a  point 
near  the  end  of  the  exposition.  Like 
Beethoven,  Schubert  infijses  his  broad  coda 
with  yet  more  development. 

The  Andantino  again  relies  on  a  tradi- 
tional form  (three  parts,  A-B-A).  but  the 
tempestuous,  declamatory  outburst  of  the 
middle  section  is  like  no  other.  Schubert's 
mastery  of  the  lulling  effect — short  lyrical 
phrases  over  gently  rocking  accompani- 
ment— throws  this  wild  "fantasy"  into 
highest  relief 

The  waltzing  character  of  the  scherzo 
movement  furnishes  delightful  variety.  One 
senses  that  Schubert  may  indeed  have  been 
working  concurrently  on  his  C  major  String 


Quintet  when  the  piano  writing  in  the  outer 
sections  sometimes  suggests  string  pizzica- 
to, and  in  the  trio  (middle  section)  when 
the  pianist's  right  hand  carries  the  chordal 
theme  like  the  three  middle  instruments 
while  the  left  crosses  back  and  forth  to 
exchange  "first  violin"  and  "cello"  motives. 

Schubert  borrows  the  lovely  main  theme 
of  the  finale  from  the  variation  movement 
of  his  own  A  minor  Sonata,  D.  537.  He  also 
draws  on  the  finale  of  Beethoven's  G  major 
Sonata,  Op.  31,  No.  1,  for  the  structure  of 
his  sonata-rondo,  but  with  what  different 
and  imaginative  results!  Most  striking  are 
the  dramatic  second  episode,  the  entrance 
of  the  recapitulation  in  an  astonishing  key, 
the  curiously  halting  version  of  the  main 
theme,  and  the  unifying  reminder  of  the 
Sonata's  opening  at  the  very  end. 

Bela  Bartok 

(b.  Nagyszentmiklos,  Hungary  (now 
Sinnicolau  Mare,  Romania),  1881; 
d.  New  York,  1945) 
Piano  Sonata,  BB  88,  Sz.  80 

By  June  1926  Bartok  had  not  composed 
anything  new  for  three  years  except  the 
folk-song  settings  Village  Scenes — he  even 
referred  to  himself  as  an  ex-composer.  He 
realized,  however,  that  with  his  growing 
international  concert  schedule  he  ought  to 
write  a  number  of  new  piano  works,  partic- 
ularly a  piano  concerto,  but  also  other 
works  to  round  out  his  recital  programs. 
When  the  classes  he  taught  in  Budapest  let 
out  in  June,  he  packed  his  family  off  to  his 
sister's  for  a  vacation  and  he  began  working 
in  solitude.  He  systematically  sketched  20 
different  movements  that  he  used  in  four 
different  works:  his  Piano  Sonata,  a  set  of 
five  pieces  called  Out  of  Doors,  the  Nine 
Little  Piano  Pieces,  and  three  of  what 
would  be  a  much  larger  set  called 
Mikrokosmos.  After  a  bit  of  vacation  with 
his  family  in  July  he  then  turned  to  his  First 
Piano  Concerto.  No  wonder  that  1926 
became  known  as  his  "piano  year." 

Armed  with  these  works  Bartok  began 
presenting  his  new  style  to  the  world — the 
Piano  Sonata  was  first  heard  broadcast  by 
Hungarian  Radio  on  December  3,  1926, 
followed  by  a  performance  in  the  Great 
Hall  of  the  Budapest  Music  Academy  on 
December  8.  It  is  true  that  these  new  piano 
works  showed  Bartok "s  trademark  rhythmic 
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energy  and  they  retained  some  of  the  disso- 
nant qualities  of  the  works  written  just  after 
the  First  World  War.  Yet  his  new  approach 
relied  more  closely  on  traditional  forms 
and  gravitated  toward  clearer  tonal  centers. 

The  Piano  Sonata,  surprisingly  the  only 
one  he  ever  composed,  consists  of  three 
movements  that  rely  on  Classical  forms — 
sonata  form  in  the  first,  ternary  form  in  the 
second  (with  a  variation  on  the  opening 
section  preceding  the  contrasting  section), 
and  rondo  form  in  the  third.  Bartok  thought 
of  the  Sonata  in  E  major,  though  clearly  its 
many  modal  and  dissonant  features  color 
the  tonality  in  an  unusual  fashion.  The 
most  astonishing  facet  of  the  first  move- 
ment is  its  rhvlhmic  hammering  at  a  relent- 
less pace — Bartok  otTers  not  the  slightest 
nuance  in  the  tempo  until  the  \ery  end 
where  it  becomes  e\  en  faster.  Other  striking 
feamres  include  the  use  of  tone  clusters  (play- 
ing two  or  more  adjacent  notes  simultaneous- 
ly), which  Bartok  famously  and  humbly 
asked  American  composer  Henn,  Cov\ell  for 
permission  to  use  in  his  music  following  their 
1923  meeting.  What  is  remarkable  is  that 
Bartok  provides  each  theme  with  enough 
contrasting  features  to  delineate  the  form,  but 


at  the  same  time  relates  each  to  something 
that  has  come  before. 

The  slow  movement  unfolds  simply, 
almost  starkly,  reminding  us  of  the  compos- 
er's comment  to  the  effect  that  as  he  matured 
he  had  a  greater  longing  for  economy  of 
means  to  achie\e  simplicity.  Repeated  notes 
also  play  a  great  role  here,  both  melodically 
and  in  passages  that  gi\  e  the  impression  of 
an  underlying  repeating  pattern. 

Bartok  constructed  his  spirited  rondo 
finale  out  of  a  single  folklike  theme  that 
not  only  serves  as  the  refrain  but  generates 
the  three  intervening  episodes.  (At  one  time 
the  movement  was  significantly  longer,  but 
Bartok  removed  an  episode  that  became 
Musettes  in  Out  of  Doors. )  Each  of  the 
three  episodes  imitates  one  of  the  folk 
styles  that  Bartok  so  diligently  researched: 
energetic  peasant  chanting  in  the  first,  a 
peasant  tlute  in  the  second,  and  village  fid- 
dlers in  the  third.  The  v  irtuoso  aspect 
comes  to  the  fore  in  this  movement  with  its 
myriad  octaves,  quick  alternation  of  hands, 
and  fast  leaps  from  one  register  to  another. 
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Claude  Debussy 

(b.  St.  Germaine-en-Laye.  1862; 
d.  Paris,  1918) 

Selections  from  Preludes,  Books  1  and  2 

Debussy  composed  his  first  book  of  twelve 
piano  Preludes  in  less  than  two  months  in 
1909-10,  and  the  second  book,  also  con- 
taining 12  Preludes,  in  1913.  The  works 
bear  picturesque  titles,  which  Debussy 
attached  only  at  the  end  of  each  piece — 
perhaps  to  keep  the  extramusical  ideas 
from  interfering  with  the  music  itself,  or 
perhaps  because  he  actually  thought  up 
some  of  the  titles  after  the  pieces  had  been 
composed.  The  Preludes  are  improvisatory 
in  character,  short  and  free  in  form,  and 
often — like  their  predecessors  by  Chopin 
and  even  Bach — concentrate  on  a  specific 
texture  or  kind  of  figuration. 

Debussy  was  the  first  to  perform  four  of 
them  on  May  25,  1910,  and  he  recorded 
five  of  them  shortly  thereafter;  there  is  no 
evidence  of  a  complete  performance  of 
either  book  during  his  lifetime.  Though  he 
carefully  organized  each  book  to  contain  a 
balanced  variety  of  pieces,  a  thoughtful  key 
scheme,  and  a  progression  of  certain 
moods  from  beginning  to  end,  he  himself 
preferred  that  pianists  make  a  selection 
rather  than  play  an  entire  book. 

Bruyeres  (Heather)  projects  a  simple, 
pastoral  atmosphere  with  its  diatonic 
melodies  and  harmonies;  Debussy's  fond- 
ness for  ninth  and  13th  chords  is  also 
apparent.  According  to  pianist  Marguerite 
Long  who  had  studied  with  Debussy,  the 
composer  linked  the  smells  of  the  sea, 
which  he  adored,  and  the  scent  of  pines  and 
heather  (bruyeres)  with  this  piece. 

La  terrasse  des  audiences  du  clair  de 
lune  (The  terrace  for  moonlit  audiences) 
was  inspired  by  a  phrase  in  an  article 
Debussy  had  read  in  Le  temps  in  1912 
about  the  coronation  of  English  King 
George  V  as  ernperor  of  India.  The  phrase 
became  the  piece's  title,  with  Debussy's 
substitution  of  "du"  for  "c/(/."The  compos- 
er makes  a  llcciiiig  allusion  to  the  chil- 
dren's song  ""Au  claiic  tic  la  lune."  His 
complex  textures,  however,  require  con- 
summate pianistic  skill. 

Les  collines  d'Anacapri  (The  Hills  of 
Anacapri),  exuding  happiness  and  sun- 


shine, portrays  a  scene  from  the  hills  of 
Anacapri,  a  small  town  on  the  island  of 
Capri  in  the  Bay  of  Naples.  Using  mostly 
diatonic  material,  Debussy  begins  with 
bell-like  sounds  and  adds  a  tarantella-like 
theme.  A  Neapolitan  melody  enters  in  the 
bass  at  the  indication  "avec  la  liberie  d'une 
chanson  populaire  "  (with  the  liberty  of  a 
popular  song);  the  slower  middle  section 
features  another  Neapolitan  song. 

La  fille  aux  cheveux  de  lin  (The  girl  with 
the  flaxen  hair)  recalls  the  simple  lyricism 
of  some  of  Debussy's  earlier  works.  The 
composer  had  written  a  song  of  the  same 
title  as  early  as  1880,  setting  a  poem  by 
Conte  de  Lisle  from  his  Chansons  ecossaises. 
Though  the  Prelude  borrows  no  music  from 
the  song,  the  texture — primarily  melody 
with  accompaniment — and  the  directness 
create  a  similar  aspect.  Debussy's  mature 
style  is  revealed  in  the  modal  harmonies 
and  consecutive  parallel  chords. 

La  cathedrale  engloutie  (The  sunken 
cathedral)  was  first  performed  in  its  piano 
version  by  the  composer  himself  at  a  con- 
cert of  the  Societe  Musicale  Independante 
on  May  25,  1910.  One  of  his  many  "water" 
pieces  and  one  of  his  most  explicitly  pro- 
grammatic and  popular  preludes.  La  cathe- 
drale is  based  on  a  Breton  legend  concern- 
ing the  Cathedral  of  Ys,  which  was  sub- 
merged in  the  fourth  or  fifth  century  to 
punish  its  impious  inhabitants.  The  cathe- 
dral was  allowed  to  rise  from  the  depths  at 
sunrise,  to  be  seen  as  a  warning  to  others. 
The  sound  of  submerged  bells  opens  La 
cathedrale;  the  tolling  increases  in  intensity 
as  the  cathedral  rises.  Parallel  open  chords 
suggests  Gregorian  chant  in  parallel 
organum  style.  The  eighth-note  motion 
shortly  after  the  beginning  suggests  the  lap- 
ping of  the  waves  around  the  emerging 
cathedral  and  toward  the  end  of  the  piece 
seems  to  suggest  the  gently  rippling  water 
over  the  cathedral  after  it  has  submerged. 
The  piece  closes  with  the  "underwater" 
chimes  of  the  opening. 

Feux  d'artifice  (Fireworks),  the  most  vir- 
tuosic  and  dazzling  Prelude  of  Book  2, 
equals  his  own  Ce  qu'a  vu  le  Vent  d'Ouest 
(What  the  West  Wind  saw)  from  Book  1  in 
Lisztian  pyrotechnics.  Glissandos.  octaves, 
leaping  chords,  and  far-flung  arpeggios  cre- 
ate enormous  excitement.  The  festivities 
even  include  a  fleeting  reference  to  the 
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Marseillaise  just  before  the  end  as  the  fire- 
works elegantly  fizzle  out. 

Minstrels,  which  concludes  Book  1.  is 
said  to  have  been  inspired  by  a  minstrel 
band  performing  in  blackface  in  the  south 
of  England  when  Debussy  was  \  acationing 
there  in  1905.  He  combined  the  pre-jazz 
minstrel  styles  with  references  to  popular 
entertainment  more  familiar  to  him — barrel 
organ,  clown  routine,  circus  drums,  music 
hall  sing-along — ending  w  ith  an  emphatic 
bow  to  the  audience. 

Frederic  Chopin 

(b.Zelazow  a  Wola.  near  Warsaw.  1810;  d. 
Paris.  1849) 

Polonaise  in  .A-flat  Major,  Op.  53,  "Heroic" 

Beginning  in  1839  Chopin  spent  most  of  his 
summers  at  the  chateau  of  writer  George 
Sand  at  Nohant  northeast  of  Paris.  They 
parted  ways  in  1 847  over  troubles  in\  ol\  ing 
her  children,  but  until  that  time  these  Nohant 
summers  saw  the  composition  of  some  of 
Chopin's  best  works.  In  the  summer  of  1842 
Chopin  and  Sand  had  been  devastated  by  the 
recent  death  trom  tuberculosis  of  their  friend 
Jan  Matuszyihski.  and  it  was  from  this  time 
that  Chopin  began  to  compose  less  and 
less.  Nevertheless,  that  summer  he  worked 
on  some  of  his  greatest  compositions — the 
G-flat  major  Impromptu,  the  F  minor 
Ballade,  the  present  A-flat  major  Polonaise, 
the  Scherzo,  op.  54.  and  the  Two 
Nocturnes,  op.  55.  These  works  were  all 
published  in  1843. 

The  A-flat  major  Polonaise  is  known  the 
world  o\er  for  its  grandeur,  its  memorable 
themes,  and  its  fiendish  difficulties.  A 
notable  surge  in  its  popularit>'  resulted  from 
Jose  Iturbi  s  performance  of  the  piece  in  his 
Chopin  movie.  A  Song  to  Remember.  In 
broadest  terms  the  work  follows  A-B-A 
form,  but  with  numerous  subsidiary  group- 
ings and  transitions  that  often  contain  materi- 
al ingeniously  varied  from  earlier  sections. 

A  16-measure  introduction,  incredible  in 
its  tension-building  energy,  prepares  the 
entrance  of  the  grand,  heroic  theme.  The 
theme,  responsible  in  part  for  the  piece's 
nickname,  emphasizes  the  characteristic 
rhythm  of  the  Polish  dance.  A  sustained 
second  theme  e\entuall\  proceeds  to  the 
trio  or  "B"  section  in  E  major,  sounding  a 
major  third  away  from  the  tonic  A-flat— a 


beloved  Romantic  relationship.  The  trio  is 
infamous  for  its  difficult  ostinato  (repeated 
pattern)  in  descending  octaves,  played  more 
than  40  times  under  a  fanfare  theme  in  the 
right  hand.  A  brief  gentler  section  provides 
respite  from  the  encompassing  aggression, 
which  builds  again  to  the  majestic  return  of 
the  main  polonaise  theme.  The  shortened 
return  of  the  "A"  material  is  entirely 
characteristic  of  Chopin.  Just  before  the 
conclusion  we  are  reminded  of  the  trio's 
powerful  ostinato. 

— Jane  \  'ial  Jaff'e 
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Considered  by  the  New  York  Times  as  the 
"hottest  artist  on  the  classical  music  plan- 
et", 25-year-old  Lang  Lang  has  played  sold- 
out  recitals  and  concerts  in  every  major 
city  in  the  world  and  is  the  first  Chinese 
pianist  to  be  engaged  by  the  Berlin 
Philharmonic,  the  Vienna  Philharmonic, 
and  all  the  top  American  orchestras.  He  has 
worked  with  the  worlds  best  orchestras 
under  the  most  renowned  conductors, 
including  Maestros  Ashkenazy,  Barenboim, 
Chailly,  Sir  Colin  Davis,  Dutoit, 
Eschenbach,  Gergiev,  Jansons,  Levine, 
Mehta,  Maazel,  Welser-Most,  Muti, 
Nagano,  Ozawa,  Sir  Simon  Rattle,  Salonen, 
Slatkin,  Temirkanov,  and  Tilson-Thomas. 

Lang  Lang  has  crossed  continents  several 
times  during  2007  and  performed  in  numer- 
ous cities  around  the  world.  Notably,  in  the 
summer  of  2007,  Lang  Lang  perfonned 
open-air  concerts,  including  at  Berlin  s 
famous  Waldbiihne.  where  he  performed 
with  Maestro  Barenboim  and  the  Berlin 
Staatskaeplle.  At  the  invitation  of  H.R.H. 
Prince  Charles,  Lang  Lang  performed  a 
Piano  Concerto  commissioned  in  memory 
of  the  Queen  Mother  and  recently  appeared 
as  part  of  Great  Britain's  Royal  Variety 
Show  that  was  attended  by  Her  Majesty 
Queen  Elizabeth  II  and  broadcast  to  13  mil- 
lion people.  Earlier,  in  the  fall,  he  performed 
ten  piano  concertos  to  mark  the  tenth 
anniversary  of  the  Beijing  International 
Festival  as  well  as  the  20th  anniversary  of 
his  stage  appearance  and  performed  at  the 
opening  concert  for  the  Rome  Film  Festival. 
Most  recently,  Lang  Lang  was  the  guest 
soloist  at  the  Nobel  Prize  Concert  held  in 
Stockholm  in  December  2007,  which  was 
attended  by  the  Nobel  Laureates  and  mem- 
bers of  the  Royal  family. 

Performance  highlights  in  2008  include 
the  New  Year's  Eve  opening  of  the  National 
Center  for  the  Performing  Arts  in  Beijing 
with  Seiji  Ozawa,  a  concert  with  the  Vienna 
Philharmonic  around  the  closing  of  the  Euro 
Cup  in  front  of  the  Schonbrunn  Palace,  an 
open-air  tour  including  concerts  in  New 
York's  Central  Park,  the  Hollywood  Bowl, 
Chicago's  Ravinia  Festival,  Dresden  and 
Hamburg.  He  will  also  participate  in  a  spe- 
cial concert  with  Cecilia  Bartoli  and  Maxim 
Vengerov  in  winter  '08  honoring  Maria 
Malibran,  has  a  12-city  U.S.  recital  tour,  and 
a  tour  of  the  past  Summer  Olympic  cities 
with  the  China  Philharmonic.  Later  in  the 


year  he  will  perform  as  well  a  solo  recital  at 
the  London  Proms. 

Lang  Lang  began  playing  piano  at  the 
age  of  three,  won  the  Shenyang  competi- 
tion and  gave  his  first  public  recital  at  the 
age  of  five.  When  he  was  nine  he  entered 
Beijing's  Central  Music  Conservatory.  He 
went  on  to  win  first  prize  at  the 
Tchaikovsky  International  Young  Musicians 
Competition  and  played  the  complete  24 
Etudes  of  Chopin  at  the  Beijing  Concert 
Hall  at  13.  At  17,  Lang  Lang's  break  into 
stardom  came  when  he  was  called  upon  for 
a  dramatic  last-minute  substitution  at  the 
"Gala  of  the  Century"  where  he  played  the 
Tchaikovsky  Concerto  with  the  Chicago 
Symphony.  He  has  appeared  twice  on  the 
Tonight  Show  with  Jay  Lena,  on  Good 
Morning  America,  and  60  Minutes.  Hailed 
by  the  Chicago  Tribune  as  the  "biggest,  most 
exciting  keyboard  talent  encountered  in 
many  years,"  Lang  Lang  has  progressed 
from  one  triumphant  appearance  to  the  next. 

Lang  Lang  has  performed  for  global 
leaders  around  the  world  including  Prince 
Albert  II  of  Monaco,  the  former  Secretary- 
General  of  the  United  Nations  Kofi  Annan, 
President  George  H.  W.  Bush,  Her  Majesty 
Queen  Elizabeth  II,  President  Hu  Jin-Tao 
of  China,  President  Horst  Koehler  of 
Germany,  President  Abdul  Kalam  of  India, 
H.R.H.  Prince  Charles,  as  well  as  President 
Vladimir  Putin  of  Russia. 

In  2004,  he  was  appointed  International 
Goodwill  Ambassador  to  the  United 
Nations  Children's  Fund  (UNICEF).  As  a 
result  of  his  enormous  popularity  with  chil- 
dren, Steinway  created  the  "Lang  Lang 
Steinway"  designed  in  five  different  types 
for  the  early  musical  education  of  children. 
This  is  the  first  time  Steinway  has  used  an 
artist's  name  to  produce  pianos  in  its  150- 
year  history.  With  this  devotion  to  children 
in  mind  the  Lang  Lang  International  Music 
Foundation  has  been  founded  on  and  dedi- 
cated to  expanding  young  audiences  and 
inspiring  the  next  generation  of  musicians 
through  its  various  outreach  programs.  He 
currently  serves  on  the  Weill  Music 
Institute  (WMI)  Advisory  Committee  as 
part  of  Carnegie  Hall's  educational  pro- 
gram and  is  the  youngest  member  of 
Carnegie  Hall's  Artistic  Advisory  Board. 
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Lang  Lang  is  featured  soloist  on  the 
Golden  Globe-winning  score  The  Painted 
Veil  composed  by  Alexandre  Deslpat  and 
can  be  heard  on  the  soundtrack  of  The 
Banquet  composed  by  Tan  Dun. 

Every  CD  Lang  Lang  has  recorded  has 
entered  the  top  classical  charts  as  well  as 
many  pop  charts  around  the  globe.  Lang 
Lang "s  newest  release.  Beethoven:  Piano 
Concertos  \os.  1  &  4.  w  ith  Orchestre  de 
Paris  and  Maestro  Christoph  Eschenbach 
debuted  at  number  one  on  the  Classical 
Billboard  chart.  Lang  Lang  also  appeared 
on  Billboard  's  New  .Artist  chart  at  the  high- 
est position  for  any  classical  artist.  He  was 
recently  nominated  for  a  Grammy'  due  to 
his  work  on  the  new  release  and  is  the  first 
Chinese  artist  to  be  nominated  for  Best 
Instrumental  Soloist.  He  has  also  been 
named  an  honoree  for  the  Recording 
Academ\  "s  Presidential  Merit  .-Xward.  His 
previous  release.  Dragon  Songs,  departs 
fi-om  the  western  music  of  Chopin. 
Rachmaninoff.  Mozart  and  Liszt  for  which 
he  is  most  known  and  takes  Lang  Langs 
audience  on  a  groundbreaking  journey 
through  "his"  China  in  this  documentary 
film  on  D\'D  and  soundtrack  album.  2008 


w  ill  feature  a  new  recording  with  the  Vienna 
Philharmonic  of  Chopin's  1st  &  2nd  Piano 
Concertos  conducted  by  Zubin  Mehta. 

Lang  Lang  recei\  ed  honorary  professor- 
ships at  all  the  top  conservatories  in  China 
where  he  gi\es  master  classes  regularly,  as 
well  as  at  Juilliard,  the  Curtis  Institute  and 
Hanno\er. 

Lang  Lang  last  performed  for  Kimmel 
Center  Presents  series  in  the  tribute  concert 
for  Gar\-  Graffman  in  September  2006.  He 
will  perform  Chopin's  Piano  Concerto 
No.  2  next  season  as  a  guest  soloist  with 
the  Vienna  Philhannonic  under  the  direction 
of  Zubin  Mehta. 

For  further  information,  visit 
www.LangLang.com. 
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Verizon  Hall 
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8  PM 


Visit  http://blog.l(immelcenter.org  to  read 
comments  about  this  concert  and  to  post  your 


Mellon  Jazz  Fridays 

Wayne  Shorter  Quartet 

AND  THE  TeRELL  STAFFORD  OUARTET 

Terell  Stafford  Quartet 

Terell  Stafford,  trTjmpet 
Bruce  Barth,  piano 
Derrick  Hodge,  bass 
Dana  Hall,  drums 


Wayne  Shorter  Quartet 
Wayne  Shorter,  saxophone 
Danilo  Perez,  piano 
John  Patitucci,  bass 
Brian  Blade,  drums 


The  BANK  ^/ NEW  YORK  MELLON 
®TOYOTA 


University  of  Pennsylvania  Health  System  is  a  season  sponsor  of  Kimmel  Center  Presents. 
American  Airlines  is  the  Official  Airline  of  Kimmel  Center  Presents. 
Stcinway  is  the  Official  Piano  of  the  Kimmel  Center  for  the  Performing  Arts. 

The  use  (il  camcnis  and  recording  equipment  is  prohibited  during  performances. 
.•\s  a  cuuricsy  i"  ilic  pcrlnrmers  and  fellow  audience  members,  please  turn  off  all 
beepers,  uulch  alarms  and  cellular  phones.  Latecomers  and  those  who  leave  the 
concert  hall  during  the  performance  will  be  seated  at  appropriate  intervals. 
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About  the  Artists 


More  than  half  a  century  after  embarking 
on  his  Hfelong  musical  adventure,  Wayne 
Shorter  is  universally  regarded  as  a  living 
legend  in  jazz.  His  great  body  of  work  as  a 
composer  for  such  illustrious  groups  as  Art 
Blakey's  Jazz  Messengers,  Miles  Davis' 
famous  mid  "608  quintet  and  fusion  super- 
group Weather  Report  is  enough  to  ensure 
him  a  spot  in  the  Jazz  Hall  of  Fame.  But  if 
the  prolific  composer  had  never  written  a 
single  tune,  his  signature  sound  and  choice 
of  notes,  sense  of  economy  and  unparalleled 
expression  on  both  tenor  and  soprano  saxes 
would  have  earmarked  him  for  greatness. 

Born  in  Newark,  New  Jersey  on  August 
25,  1933,  Shorter  had  his  first  great  jazz 
epiphany  as  a  teenager:  "1  remember  seeing 
Lester  Young  when  I  was  1 5  years  old.  It 
was  a  Norman  Granz  Jazz  at  the 
Philharmonic  show  in  Newark  and  he  was 
late  coming  to  the  theater.  Me  and  a  couple 
of  other  guys  were  waiting  out  front  of  the 
Adams  Theater  and  when  he  finally  did 
show  up,  he  had  the  pork  pie  hat  and  every- 
thing. So  then  we  were  trying  to  figure  out 
how  to  get  into  the  theater  from  the  fire 
escape  around  the  back.  We  eventually  got 
into  the  mezzanine  and  saw  that  whole 
show — Stan  Kenton  and  Dizzy  Gillespie 
bands  together  on  stage  doing  'Peanut 
Vendor,'  Charlie  Parker  with  strings  doing 
'Laura'  and  stuff  like  that.  And  Russell 
Jacquet  .  .  .  Ilinois  Jacquet.  He  was  there 
doing  his  thing.  That  whole  scene 
impressed  me  so  much  that  1  just  decided, 
'Hey,  man,  let  me  get  a  clarinet.'  So  I  got 
one  when  I  was  16,  and  that's  when  I  start- 
ed music." 

Switching  to  tenor  saxophone.  Shorter 
formed  a  teenage  band  in  Newark  called 
The  Jazz  Informers  and  later  got  some 
invaluable  bandstand  experience  with  the 
Jackie  Bland  Band,  a  progressive  Newark 
orchestra  that  specialized  in  bebop.  While 
still  in  high  school.  Shorter  participated  in 
several  cutting  contests  on  Newark's  jazz 
scene,  including  one  memorable  encounter 
with  sax  great  Sonny  Stitt.  He  attended  col- 
lege at  New  York  University  while  also 
soaking  up  the  Manhattan  jazz  scene  by  fre- 
quenting popular  nightspots  like  Birdland 
and  Cafe  Bohemia.  Wayne  Shorter  worked 
his  way  through  college  by  playing  with  the 
Nat  Phipps  orchestra.  Upon  graduating  in 
1956,  he  worked  briefly  with  Johnny  Eaton 
and  his  Princetonians,  earning  the  nick- 


name "The  Newark  Flash"  for  his  speed 
and  facility  on  the  tenor  saxophone.  But 
just  as  he  was  beginning  to  make  his  mark, 
Shorter  was  drafted  into  the  Army.  He 
recalls  a  memorable  jam  session  at  the  Cafe 
Bohemia  just  days  before  he  was  shipped 
off  to  Fort  Dix,  New  Jersey.  "A  week 
before  I  went  into  the  Army  I  went  to  the 
Cafe  Bohemia  to  hear  music,  I  said,  for  the 
last  time  in  my  life.  I  was  standing  at  the 
bar  having  a  cognac  and  I  had  my  draft 
notice  in  my  back  pocket.  That's  when  I 
met  Max  Roach.  He  said,  'You're  the  kid 
from  Newark,  huh?  You're  The  Flash.'  And 
he  asked  me  to  sit  in.  They  were  changing 
drummers  throughout  the  night,  so  Max 
played  drums,  then  Art  Taylor,  then  Art 
Blakey.  Oscar  Pettiford  was  on  cello. 
Jimmy  Smith  came  in  the  door  with  his 
organ.  He  drove  to  the  club  with  his  organ 
in  a  hearse.  And  outside  we  heard  that 
Miles  was  looking  for  somebody  named 
Cannonball.  And  I'm  saying  to  myself  'All 
this  stuff  is  going  on  and  1  gotta  go  to  the 
Army  in  about  five  days!'" 

Following  his  time  in  the  service. 
Shorter  had  a  brief  stint  in  1958  with 
Horace  Silver  and  later  played  in  the  house 
band  at  Minton's  Playhouse  in  Harlem.  It 
was  around  this  time  that  Shorter  began 
jamming  with  fellow  tenor  saxophonists 
John  Coltrane  and  Sonny  Rollins.  In  1959, 
Shorter  had  a  brief  stint  with  the  Maynard 
Ferguson  big  band  before  joining  Art 
Blakey  and  the  Jazz  Messengers  in  August 
of  that  year  He  remained  with  the  Jazz 
Messengers  through  1963,  becoming 
Blakey's  musical  director  and  contributing 
several  key  compositions  to  the  band's  book 
during  those  years.  Shorter  made  his  record- 
ing debut  as  a  leader  in  1959  for  the  Vee  Jay 
label  and  in  1964  cut  the  first  of  a  string  of 
important  recordings  for  the  Blue  Note 
label.  He  joined  the  Miles  Davis  band  in 
1964  and  remained  with  the  group  through 
1970,  contributing  such  landmark  composi- 
tions as  "Nefertiti,"  "E.S.R,"  "Pinocchio," 
"Sanctuary,"  "Fall"  and  "Footprints." 

In  1970,  Shorter  co-founded  the  group 
Weather  Report  with  keyboardist  and  Miles 
Davis  alum,  Joe  Zawinul.  It  remained  the 
premier  fusion  group  through  the  '70s  and 
into  the  early  '80s  before  disbanding  in 
1985  after  16  acclaimed  recordings,  includ- 
ing 1980's  Grammy"  award-winning  dou- 
ble-live LP  set,  8:30.  Shorter  formed  his 
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own  group  in  1986  and  produced  a  succes- 
sion of  electric  jazz  albums — 1986's 
Atlantis,  Phantom  Navigator.  1988  s 

Joy  Rnk-r.  He  re-emerged  with  1995's  High 
Life.  After  the  tragic  loss  of  his  wife  in 
1996  (she  was  aboard  the  ill-fated  Paris- 
bound  flight  TWA  800),  Shorter  returned  to 
the  scene  with  1997"s  /  +  /,  an  intimate  duet 
recording  with  pianist  and  former  Miles 
Davis  quintet  bandmate  Herbie  Hancock. 
The  two  spent  1998  touring  as  a  duet  and 
by  the  summer  of  200 1  Wayne  began  tour- 
ing as  the  leader  of  a  talented  young  lineup 
featuring  pianist  Danilo  Perez,  bassist  John 
Patitucci  and  drummer  Brian  Blade,  each  a 
celebrated  recording  artist  and  bandleader 
in  his  own  right.  The  groups  uncanny 
chemistry  was  well  documented  on  2002  s 
acclaimed  Footprints  Live!  Shorter  fol- 
lowed in  2003  with  the  ambitious  .Alegria. 
an  expanded  vision  for  large  ensemble 
which  earned  him  a  Grammy"  Award. 

Shorter  sees  his  current  recording,  the 
liv  e  Beyond  the  Sound  Barrier  as  part  of  a 
creati\c  coniiiuium.  "Its  the  same  mission 
.  .  .  lighting  ihc  good  fight,"  he  says.  "Its 
making  a  statement  about  what  life  is,  really. 
And  I'm  going  to  end  the  line  with  it.  He 


adds,  "A  lot  of  musicians  worry  about  pro- 
tecting what  I  call  their  musical  foundation. 
They  want  to  be  on  their  Ps  and  Qs  on  stage, 
put  their  best  foot  forward  play  their  best 
runs,  their  best  and  try  to  impress  people. 
But  I'm  at  a  point  where  I'm  just  going  say, 
"To  hell  with  the  rules.'  That's  all  I'm  doing 
with  the  music  now.  I'm  71,  I've  got  nothing 
to  lose  now.  I'm  going  for  the  unknown." 

The  events  in  his  incredible  life's  journey 
has  been  compiled  by  author  Michelle 
Mercer  in  Footprints:  The  Life  And  Music 
of  Wayne  Shorter 

Terell  Stafford  has  been  hailed  as  "one  of 
the  great  players  of  our  time,  a  fabulous 
trumpet  player"  by  piano  legend  McCoy 
Tyner  Known  for  being  a  gifted  and  versa- 
tile player  with  a  voice  all  his  own,  Stafford 
combines  lyricism  and  a  deep  love  of 
melody  with  a  spirited,  adventurous  edge. 
This  uniquely  expressive,  well-defined 
musical  talent  allows  Stafford  the  ability  to 
dance  in  and  around  the  rich  trumpet  tradi- 
tion of  his  predecessors  while  making  his 
own  inroads. 

Stafford  picked  up  his  first  trumpet  at 
the  age  of  13,  and  even  though  he  was 
drawn  to  jazz,  initially  studied  classical 
music.  While  pursuing  a  music  education 
degree  at  the  University  of  Maryland, 
Stafford  played  with  the  school's  jazz  band. 
It  was  during  this  time  that  he  began  to 
immerse  himself  in  jazz,  listening  to  every- 
thing that  he  could  get  his  hands  on.  He 
cites  as  one  of  his  most  profound  musical 
influences  Clifford  Brown's  rendition  of 
"Cherokee." 

In  1 988,  Stafford  had  the  good  fortune  to 
meet  and  receive  advice  from  Wynton 
Marsalis  who  suggested  that  Stafford  study 
with  Dr  William  Fielder  at  Rutgers  University. 
During  his  time  at  Rutgers,  Stafford  was 
invited  to  join  Bobby  Watson's  group. 
Horizon.  Over  the  next  five  years,  Stafford 
was  able  to  balance  his  offstage  education 
with  the  incredible  knowledge  and  experi- 
ence he  gained  from  performing  alongside 
Watson,  co-leader  Victor  Lewis,  and 
Shirley  Scott.  Stafford  credits  this  time 
with  teaching  him  to  be  an  effective 
arranger,  a  composer,  and  a  bandleader,  all 
things  that  Bobby  Watson  himself  learned 
from  his  time  with  the  late  Art  Blakey 
while  performing  with  the  Jazz 
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Messengers.  Stafford's  time  with  Horizon 
led  to  his  joining  McCoy  Tyner's  Latin  All- 
Star  Band  which  featured  some  of  the  best 
Latin  jazz  players,  inckiding  trombonist 
Steve  Turre.  flutist  Da\e  Valentin,  and  per- 
cussionist Jerry  Gonzalez. 

Since  the  mid-1990s  Stafford  has  per- 
formed with  groups  such  as  Benny 
Golsons  Sextet.  McCoy  Tyner's  Sextet,  the 
Kenny  Barron  Sextet,  the  Frank  Wess 
Quintet,  the  Jimm\  Heath  Big  Band  and 
the  Jon  Faddis  Orchestra.  Currently  he  is  a 
member  of  the  Gramm\  -nominated 
Vanguard  Jazz  Orchestra  w  hich  was  estab- 
lished by  Thad  Jones  and  Mel  Lew  is  and 
has  been  playing  at  the  Village  \anguard 
for  over  33  Near's.  Between  2006  and  2007 
Stafford  played  an  integral  part  on  se\  eral 
albums  including  Diana  Krall's  Grammy' 
nominated  From  this  Moment  On  for  which 
Stafford  joined  with  the  Hamilton-Clayton 
Jazz  Orchestra.  In  celebration  of  Jimmy 
Heath  s  80th  birthday.  Stafford  recorded 
with  the  Jimmy  Heath  Big  Band  for  the 
album  Turn  L'p  the  Heath.  A  regular  mem- 
ber of  drummer  Matt  Wilson "s  group  Arts 
and  Crafts.  Stafford  is  featured  on  the 
album  Seenic  Route.  As  a  member  of 
drummer  Alvin  Queen "s  band  Ah  in  Queen 
and  the  Organics.  Stafford  is  heard  on  the 
album  I  Ain 't  Lookin'at  You. 

Terell  Stafford  has  also  been  an  integral 
part  of  bands  led  by  such  \  enerable  artists 
as  Cedar  Walton.  Sadao  Watanabe.  the 
Clayton  Brothers.  Herbie  Mann,  and  Matt 
Wilson.  He  has  appeared  on  television  (The 
Tonight  Show  with  Jay  Leno  and  You  Bet 
Your  Life  with  Bill  Cosby)  and  can  be  heard 
on  the  soundtrack  for  the  feature  film,  .A 
Bronx  Tale.  He  has  also  performed  as  a 
guest  artist  with  the  Billy  Taylor  Trio  on 
National  Public  Radios  Billy  Taylor's  Jazz 
at  the  Kennedy  Center. 

Stafford  has  recorded  four  albums  as  a 
leader  with  his  debut  album  in  1995  enti- 
tled Time  to  Let  Go.  In  1997.  he  followed 
this  album  with  the  critically  acclaimed 
Centripedal  Force.  His  third  album  as  a 
leader  was  the  popular  Fields  of  Gold  fea- 
turing the  talents  of  Bill  Cunliffe.  Kiyoshi 
Kitagawa.  Antonio  Hart,  and  Rodney 
Green.  His  latest  release  is  the  enthusiasti- 
cally recei\ed  Sew  Bi'^^ninini^^  and  features 
Mulgrew  Miller.  Derrick  Hodge.  Dana 
Hall,  Steve  Wilson.  Dick  Oatts.  Harry 


Allen,  and  Jesse  Da\  is.  Stafford's  latest 
release  which  features  his  workuig  band  is 
entitled  Takini:  Chances  and  has  been 
called  his  best  album  \et.  .As  a  sideman 
Stafford  has  been  heard  on  o\  er  40  albums. 

An  educator  as  well  as  a  performer. 
Stafford  currently  holds  the  positions  of 
Professor  of  Music  and  Director  of  Jazz 
Studies  at  Temple  Uni\ersity  in 
Philadelphia  and  is  a  clinician  for  the  pres- 
tigious Vail  Foundation  in  Colorado  and 
Jazz  at  Lincoln  Center's  Essentially 
Ellington  Program.  He  has  also  served  as  a 
member  of  the  faculty  for  the  Juilliard 
Institute  for  Jazz  Studies  in  New  York. 

Stafford  was  born  in  Miami  and  raised  in 
Chicago  and  Siher  Spring,  Maryland.  He 
recei\  ed  a  Bachelor  of  Science  in  Music 
Education  from  the  University  of  Maryland 
in  1 988  and  a  Masters  of  Music  from 
Rutgers  Uni%  ersity  in  1993. 

The  Wayne  Shorter  Quarter  last  per- 
formed at  the  Kimmel  Center  in  January 
2004.  Terell  Stafford  last  performed  here 
for  Philly  ,'\11-Star  Jazz  Night  with  the 
McCoN  T\  ner  Sextet  in  No\ember  2004. 
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A  St.  Peter's  education  prepares  children  to  be  lifelong 
learners  and  achievers.  Our  students  are  taught  to  have 
the  courage  of  their  convictions  and  the  capacity  to 
express  ihcm.  Si. Peters  is  a  multi -denominational  school, 
educating  bo\-s  and  girts  from  preschool  to  eighth  grade. 

St.  Peter's  School  

Academic  excellence  since  1854 

Visit  stpctcnonlinc.org  for  complete  infbrniation. 

319  I«ml)atd  Street  •  Philadelphia,  PA  1914-  •  215.92S..W)3 
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Visit  http://blog.l(immelcenter.org  to  read 
comments  about  this  concert  and  to  post  your 


Perelman  Theater 

Saturday,  March  29 

7:30  PM 

Mellon  Jazz  Up  Close:  Eastern  Europe 

Daniel  Szabo  Trio 

WITH  SPECIAL  GUEST  MARTA  TOPFEROVA 

Daniel  Szabo,  piano 
Matyas  Szandai,  bass 
Andras  Mohay,  drums 

The  birth  of  jazz  was  one  of  freedom  and  self-expression;  a  genre 
that  matured  notwithstanding  the  harshest  criticism.  Tonight  we 
celebrate  the  rich  history  of  the  art  form  that  flourished 
throughout  a  continent  during  a  time  of  artistic  suppression. 
Hungarian  pianist,  Daniel  Szabo  and  Czech  Republic  native  and 
singer  Marta  Topferova,  carry  on  the  tradition  of  jazz  throughout 
Central  and  Eastern  Europe  with  a  blend  of  international  sounds 
as  Jazz  Goes  Global. 

— Danilo  Perez.  Artistic  Advisor.  Mellon  Jazz  Up  Close 


The  BANK  ^/  NEW  YORK  MELLON 
®TOYOTA 


University  of  Pennsylvania  Health  System  is  a  season  s|ioii> 
American  Airlines  is  the  Official  Airline  of  Kiniiiicl  (  < 
Steinway  is  the  Official  Piano  of  the  Kimmel  C  cntei  li 


'  Kininiel  Center  Presents. 


I'crlormmg  Arts 


The  use  of  cameras  and  recording  equipment  is  prohibited  during  performances. 
As  a  courtesy  to  the  performers  and  fellow  audience  members,  please  turn  off  all 
beepers,  watch  alarms  and  cellular  phones.  Latecomers  and  those  who  leave  the 
concert  hall  during  the  performance  will  be  seated  at  appropriate  intervals. 


the  talk  shows 
from  L.A.  and 
New  York... 


We're  having  fu 

right  here 
inPHILLY! 


W!  Co-Hosts 
Loh  Wilson  and  Bill  Henley 


I(NA^  Turn  to  10  for  the  10!  show! 
NBC  Weelcdaysatllam. 


About  the  Artists 


Born  into  a  family  of  musicians, 
Daniel  Szabo  started  playing  the  piano  at 
the  age  of  four.  He  received  an  all-encom- 
passing training  in  the  arts  at  the  Ferenc 
Martyn  School  of  Free  Arts  in  the  town  of 
Pecs.  Following  his  graduation  from  the 
Faculty  of  Humanities  of  the  University  of 
Pecs,  he  received  his  B.A.  degree  from  the 
Jazz  faculty  of  the  Franz  Liszt  Academy  of 
Music,  Budapest,  in  2000. 

Mr.  Szabo  began  giving  concerts  quite 
early:  he  frequently  performed  all  across 
Europe  as  a  child  in  various  bands  as  well 
as  a  soloist.  Classical  music,  jazz  and  con- 
temporary improvisation  were  all  part  of 
his  repertoire.  Then  came  a  long  list  of 
competition  victories.  He  won  the 
International  Jazz  Piano  Competition  held 
in  Lithuania  in  1997.  Szabo  was  joint  win- 
ner at  the  Gabor  Fiisti  Balogh  Talent 
Contest  for  Jazz  Pianists  organized  by  the 
Hungarian  Broadcasting  Network  in  1998, 
and  this  achievement  led  to  his  first  trio 
album  published  by  Warner  Music 
Hungary.  In  2000,  he  came  first  at  the  Jas 
Hennessy  Solo  Piano  Competition  that  was 
part  of  the  Montreux  Jazz  Festival.  After 
that  he  was  invited  to  give  solo  concerts  at 
the  Montreux  Jazz  Festival  and  the  confer- 
ence of  the  International  Association  of 
Jazz  Educators  in  New  York. 

In  2001  Daniel  Szabo  was  granted 
admittance  and  full  scholarship  to  the 
Henry  Mancini  Institute  in  Los  Angeles, 
where  he  performed  together  with  names 
like  Randy  Brecker,  Christian  McBride, 
Roy  Hargrove,  Vince  Mendoza,  Dave 
Carpenter,  and  Peter  Erskine.  He  was 
awarded  a  Fulbright  scholarship  in  2003 
and  began  his  postgradual  studies  at  the 
New  England  Conservatory  (NEC)  in 
Boston  where  he  got  his  masters  degree 
from  in  2005.  During  these  productive 
years  in  Boston  he  had  two  outstanding 
professors:  Bob  Brookmeyer  in  composi- 
tion and  arrangement,  and  Danilo  Perez  in 
jazz  piano.  Other  renowned  professors  of 
his  were  Jerry  Bergonzi,  Steve  Lacy, 
George  Garzone,  Michael  Cain,  Allan 
Chase  and  Ken  Schaphorst.  In  concerts 
organized  by  NEC  Daniel  S/abo  performed 
with  Maria  Schneider,  Joe  Lovano,  George 
Russell,  Harvey  Mason.  Herb  Pomeroy, 
George  Garzone,  and  Tim  llagans,  thus 
becoming  an  active  member  of  Boston's 
multicolored  musical  life. 


The  Daniel  Szabo  Trio  plays  originals 
and  standard  arrangements  written  by  its 
leader  whose  pieces  have  a  peculiar  taste 
and  character  influenced  by  the  colorful 
and  complex  musical  heritage  of  Eastern- 
Europe.  The  group  has  been  regularly  per- 
forming at  international  festivals,  concert 
halls  or  clubs  and  often  collaborates  with 
renowned  international  jazz  artists:  they 
have  joined  forces  with  Kurt  Rosenwinkel, 
Chris  Potter,  John  Ellis,  Rosario  Giuliani, 
and  Flavio  Boltro  in  the  past  two  years.  The 
bands  new  album  containing  a  complete 
program  of  original  songs  composed  by 
Szabo  and  features  New  York-guitarist  Kurt 
Rosenwinkel  whose  band  Szabo  has 
already  toured  with  throughout  Europe. 

Marta  Topferova  started  singing  at  age 
eight  in  her  native  Prague,  Czech  Republic 
with  the  Mladi  choir.  Upon  moving  to  the 
U.S.  in  1987,  she  continued  her  vocal  and 
music  studies  with  the  Seattle  Girls"  Choir. 
At  an  early  age,  she  sang  in  many  lan- 
guages including  Latin,  German.  Spanish, 
French,  Russian,  Finnish  and  Czech,  as 
well  as  a  wide  range  of  works  by  Brahms, 
Hayden,  Poulanc  and  Pergolesi.  She  toured 
Germany  and  Finland  participating  in 
choral  festivals  in  1985,  1986,  and  1990. 
Her  first  two  recordings  were  a  collection 
of  songs  inspired  by  children's  poetry  from 
the  Terezin  concentration  camp,  and  A 
Ceremony  of  Carols  by  Benjamin  Brittain, 
both  with  the  Seattle  Girls"  Choir. 

But  Marta 's  first  encounter  with  Latin 
American  music  goes  back  to  when  she 
was  six  years  old,  she  remembers  her 
favorite  album  being  Inti-Illimani's  songs 
from  the  Andes.  Her  parents,  both  actors, 
had  gotten  the  record  from  a  Chilean  friend 
who  had  come  to  live  in  Czechoslovakia. 

When  Topferova  started  developing  as  a 
soloist,  exploring  her  own  style  and  direc- 
tion as  a  singer,  she  was  again  drawn  to 
music  from  Spain,  Cuba  and  South 
America.  She  was  particularly  inspired  by 
Camaron  De  La  Isla,  Paco  de  Lucia, 
Mercedes  Sosa,  Ataliualpa  Yupanqui,  Joao 
Gilberto,  A.C.  Jobim.  Vinicius  Da  Moraes, 
Ornella  Vanoni,  Guillermo  Portabales, 
Eliades  Ochoa,  Benny  More,  Los 
Compadres,  and  Simon  Diaz. 

Continuing  in  her  musical  calling,  she 
first  majored  in  music  and  dance  at  Bard 
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About  the  Artists 


College  from  1992  to  1993.  Afterwards, 
she  mo\  ed  to  Moron  dc  la  Frontcra.  Spain, 
to  study  privately,  and  she  took  up  playing 
the  guitar,  hand  percussion,  and  most 
recently,  her  favorite  accompanying  instru- 
ment, the  four-string  cuatro. 

After  spending  two  years  in  Spain  and  the 
Czech  Republic,  she  settled  in  New  York 
City  in  1996,  and  since  then  has  been  active- 
ly composing,  arranging  and  performing  her 
original  songs  as  well  as  collaborating  with 
other  groups  including  Lucia  Pulido  and 
Fiesta  De  Tambores.  Los  Acusti  locos. 
Flamenco  Latino  among  others. 

Marta  has  performed  in  many  venues  in 
New  York  City  and  across  the  U.S.  She's 
participated  in  festivals  such  as  the  World 
Music  Festi\ai  in  Chicago,  Tanglewood 
Jazz  Festival  and  internationally  at  the 
Brighton  Festival,  London  Jazz  Festival. 
Vienna  Jazz  Festiv  al,  and  many  others.  She 
has  also  been  featured  on  many  telev  ision 
and  radio  programs  in  the  U.S..  including 
BBC's  The  World  and  NPR's  Around  Soon. 

Whether  leading  his  own  ensembles  or  touring 
with  jazz  masters  (Wayne  Shorter,  Ro)- 
Ha>Ties  and  the  late  Steve  Lacy).  Panamanian 
pianist  and  composer  Danilo  P6rez  is  making  a 
fresh  imprint  on  contemporan,'  music,  guided, 
as  always,  by  his  lov  e  for  jazz. 

He  has  led  his  own  groups  since  the  early 
'90s,  and  as  bandleader,  he  has  earned  three 
Grammy'  nominations  for  his  recordings. 
Motherland,  was  nominated  for  nvo  Grammy' 
awards  for  Best  Latin  Jazz  .'\lbum.  and  also 
garnered  his  third  win  for  "Best  Jazz  Album" 
from  the  prestigious  Boston  Music  Awards. 
Motherland  was  named  among  the  best 
albums  of  the  year  by  such  publications  as  the 
New  York  Times.  Lo\  An;.:clcs  Times.  Chicago 
Tribune.  San  Dic:.;o  Tnhiiiic.  Billhoard  and 
JazzTimes.  In  2002.  he  icccived  a  nomination 
from  the  Jazz  Journalists  .Association  for 
Pianist  of  the  \'ear. 

Bom  in  Panama  in  1966.  Danilo  started 
his  musical  studies  at  just  three  years  of  age 
with  his  father,  a  bandleader  and  singer  By 
age  ten.  he  was  studying  at  the  National 
Conservatory  in  Panama.  .M'tcr  icceiv  ing  his 
bachelor's  degree  in  electronics,  he  mo\  ed 
to  the  U.S.  to  enroll  at  Indiana  University 
of  Pennsylvania  and  after  changing  his 
major  to  music,  transferred  to  Berklee 


College  of  Music.  While  completing  his 
studies,  he  performed  w  ith  Jon  Hendricks, 
Terence  Blanchard.  Claudio  Roditi  and 
Paquito  D" Rivera,  and  produced  the  criti- 
cally acclaimed  Reunion  album  featuring 
D'Rivera  and  .\rturo  Sandoval;  in  1994. 
Danilo  also  appeared  on  Sandoval's 
Grammy'-winning  album,  Danzon. 

Danilo  first  attracted  the  spotlight  as  the 
youngest  member  of  Dizzy  Gillespie's 
United  Nations  Orchestra.  This  pivotal 
tenure  solidified  his  command  of  the  post- 
bop  Latin  style  and  brought  him  to  the 
forefront  on  Gillespie's  Grammy*  award- 
winning  recording.  Live  At  The  Royal 
Festival  Hall,  an  appearance  at  the 
Kennedy  Center  and  worldwide  touring. 

In  1993,  Danilo  turned  his  focus  to  his 
own  ensembles  and  recording  projects — 
Danilo  Perez  and  The. Journey.  In  1995, 
Perez  became  the  first  Latin  member  of 
Wynton  Marsalis'  band,  and  the  first  jazz 
musician  to  perform  w  ith  the  Panamanian 
Symphony  Orchestra.  He  also  released  two 
recordings — PanaMonk  and  Central 
.Avenue — and  won  his  first  Grammy'  nomi- 
nation for  Best  Jazz  Album  for  the  latter. 

Danilo  Perez  also  is  part  of  the  Wayne 
Shorter  Quartet,  which  won  a  Grammy'  in 
2006  for  their  album  Beyond  The  Sound 
Barrier.  He  is  featured  on  Shorter's  Alegria 
and  Footprint.s  Live!  Shorter  invited  Danilo 
to  join  his  first  all-acoustic  group  after 
hearing  him  play.  Favorably  compared  to 
the  '60s  Miles  Davis  group  that  featured 
Shorter,  the  new  quartet  displays  a  remark- 
able freedom. 

Currently.  Perez  serv  es  as  the 
Ambassador  of  Goodwill  for  UNICEF, 
Cultural  Ambassador  from  his  native  coun- 
try of  Panama.  President  and  Founder  of  the 
Panama  Jazz  Festiv  al.  Artistic  Advisor  of  the 
Mellon  Jazz  Up  Close  series  at  the  Kimmel 
Center  and  faculty  of  New  England 
Conservatory  and  Berklee  College  of 
Music  in  Boston. 

Daniel  Szabo  and  Maria  Topferov  a  are 
making  their  Kimmel  Center  debuts  this 
evening.  Danilo  Pcrc/  last  performed  at  the 
Kimmel  Center  earlier  this  month  with  the 
Wayne  Shorter  Quartet. 
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INVEST  IN  .  • 
THE  EXTRAORDINARY  • 

The  Kimmel  Cent^  is  grateful  to  the  following  friends  who  haflfe  provided  annual  fjpBncial  gifts  towards  our  operating 
expenses.  This  list  represents  donations  received  through  January  31 , 2007.  To  contribute,  call  21 5-790-5321 . 
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Evelyn  S.  and  Rodney  D.  Day  III 
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Ms.  Carol  Luber 
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William  B.  Petersen 
Louise  H.  and  Alan  L.  Reed 
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Dr  and  Mrs.  Franklin  H.  West 


$5,000  + 
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Mr.  and  Mrs.  Alexander  K.  Buck 
Mr  and  Mrs.  Roland  K.  Bullard.  II 
William  C.  Bullitt 
Mr  and  Mrs.  M.  Gordon  Daniels 
Mr  and  Mrs.  Willem  K.  Dikland 
Anne  Ewers 


Mrs.  William  Gerstley,  II 
Mr  and  Mrs.  Jay  M.  Karfunkle 
Mr  and  Mrs.  Robert  E.  Keith,  J 
Ms.  Josephine  Klein 
Ellen  and  Jerry  Lee 
Gov.  Edward  G.  Rendell  and 
Hon.  Marjorie  0.  Rendell 
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Dr  and  Mrs.  Ramesh  K.  Adiraju 
Dr  and  Mrs.  Todd  J.  Albert 
Mr  David  W.  Anstice  and 

Ms.  Anna-Maria  Zaugg 
The  Marie  Uberti-Benz  and  Robert  L. 

Benz  Foundation 
Mr  and  Mrs.  Robert  H.  Betz 
Donna  and  Jon  Boscia 
Ira  Brind 

Lois  G.  and  Julian  A.  Brodsky 
Mr  and  Mrs.  James  M.  Buck  III 
Mr  and  Mrs.  William  C.  Buck 
D.W.  Cohen 

Mr  and  Mrs.  Harold  Cramer 
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Stasiuk 
Mr  and  Mrs.  Robert  A.  Fox 


Elizabeth  H.  Gemmlll,  Esq. 

Miss  Alice  L.  George 
Jean  and  William  Goldstein 
Dr  Betty  Gottlieb 
Mary  Bert  and  Alvin  P  Gutman 
Mr  and  Mrs.  James  W.  Harper 
Mr  Todd  J.  Hummel  and 

Mr  C.W.  Markum 
Robin  D  and  Ruth  W.  Isaacs 
Leroy  E.  Kean 

Mr  and  Mrs.  Joshua  Kopelman 

Elena  and  Frederick  Kyle 
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Dr  and  Mrs.  Walter  P  Lomax,  Jr 
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Mr  George  Schaefler 
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Mona  and  David  Zeehandelaar 

James  W.  and  Debora  C.  Zug 

Anonymous 

"  Deceased 


We  sincerely  regret  any  omissions,  and  we  ask  you  to  call  us  at  215.790.5321  to  report  any  errors. 


BhKIMMEL  CENTER 

S  MEMBERSHIP 
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e  KiiWnel  Center  gratefully  acknowledges  o^vj^poratehoovernment 
\and  foundation  partners  for  tfietr  glg»i8<ou^^port>>w 


5100,000+ 
American  Express 
ARCWheeler 

The  Bank  of  New  York  Mellon 

Cadillac 

Citi 

Commonwealth  of  Pennsylvania 
The  Sidney  Kimmel  Foundation 
Pennsylvania  Council  on  the  Arts 
Wachovia  Foundation 
William  Penn  Foundation 

Comcast  Foundation 

Dance  Advance' 

The  Philadelphia  Coca-Cola 

Bottling  Company 
The  Philadelphia  Music  Pro|ect* 
University  of  Pennsylvania  Health 

System 
Verizon  Foundation 


J.  William  and  Helen    Stuart  Foundation 

Target 

Toyota 

The  Watermark  at  Logan  Square 
sio,oon+ 

Barra  Foundation,  Inc. 

The  Beatrice  Fox  Auerbach  Fund  at 
the  Hartford  Foundation  for 
Public  Giving  at  the  direction  of 
Linda  S.  and  David  L.  Glickstein 

City  of  Philadelphia 

Connelly  Foundation 

Christian  R.  and  Mary  F  Lindback 
Foundation 

Philadelphia  Cultural  Fund 

Sunoco 

S2,500+ 

Dolfinger-McMahon  Foundation 
Gray  Charitable  Trust 
Lomax  Family  Foundation 
Merck  Partnership  tor  Giving 


In-Kind  Donors 
American  Airlines 
Crowne  Plaza  Hotel 
Deloitte 

The  Doubletree  Hotel  Philadelphia 
The  Four  Seasons  Hotel 
Fruit  Flowers 

The  Holiday  Inn  Midtown  Express 
NBC-10 

The  Park  Hyatt  Philadelphia  at  the 


S25.000+ 
Merck  &  Co,,  Inc. 
The  Presser  Foundation 

*  Funded  by  The  Pew  Charitable  Trusts  and  administered  by  the  University  of  the  Arts 


Philadelphia  Newspapers,  Inc. 
Philadelphia  Weekly 
Philadelphia  Workforce 

Development  Corporation 
The  Radisson  Plaza-Warwick  Hotel 
The  Rittenhouse  Hotel 
Sofitel  Philadelphia 
Southern  Wine  and  Spirits  of 

Pennsylvania 
WHYY 

WPVI  6-ABC 
WRTI 


Thank  you  to  the  Corporations  and  Government  Agencies  who  generously  support 
the  Kimmel  Center  Presents  2007-2008  Season. 

To  join  this  distinguished  group  of  supporters,  call  215.790.7168. 


Citl 


AmericanAirlines 


The  BANK      NEW  YORK  MELLON.  JKJfARCWUf^e 
® TOYOTA 


m 


itJNIVERSITYOF 
PENNSYLVAIMIA 
HEALTH  SYSTEM 


Pennsylvania  T^f 

STATE  OF  INNOVATION  ^^^f 
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THE  CAMPAIGN  TO  BUIL 
THE  KIMMEL  CENT 

Kimmel  Center,  Inc.  gratefully  acknovyrledges  those  individuals  and  organizations  who  supported  thi 
construction  and  endowment  goals  of  The  Campaign  to  Build  the  Kimmel  Center.  ^ 


$30,000,000  +  Principal  Founders 

City  of  Philadelphia  Commonwealth  of  Pennsylvania 


The  Sidney  Kimmel  Foundation 


$5,000,000  -  $29,999,999 

Dorrance  H.  Hamilton 
William  Penn  Foundation 


Ruth  and  Raymond  G.  Perelman 
Verizon 


The  Wolery  Fund 


$2,1 


54.999,999 


Ban-a  Foundation/Robert  L.  McNeil,  Jr. 
CIGNA 

Comcast  Corporation/Comcast  Cable/ 
Comcast-Spectacor/QVC 


Delaware  River  Port  Authority 
Otto  Haas  Charitable  Trust 
Independence  Foundation 
The  Kresge  Foundation 


The  Merck  Company  Foundation 

SUNOCO 

Wachovia 


$1,000,000  -  $1,999,999  Leadership  Founders 


The  Arcadia  Foundation 
Andrea  Baldeck.  M  D.  and 

William  M,  Hollis.  Jr 
Mr  and  Mrs.  J.  Mahlon  Buck,  Jr 
Samuel  S.  Fels  Fund 
Joseph  and  Mane  Field 
Mr  and  Mrs.  Eugene  C.  Fish 
GlaxoSmithKline 

The  Horace  W,  Goldsmith  Foundation 
Carole  Haas  Gravagno 


Independence  Blue  Cross 
The  Kent  Foundation 
Keystone  Foods  LLC 
The  Raymond  Klein  Foundation/ 
Minam  Klein  and  Stephen  B.  Klein 
John  S  and  James  L.  Knight 

Foundation 
Jill  and  Alan  B.  Miller 
Jeanette  and  Joe  Neubauer 
Adele  Warden  Paxson* 


PECO  Energy 

The  Pressor  Foundation 

Mr-  and  Mrs.  Wlllard  G.  Rouse  III 

Unisys  Corporation 

Ted  and  Stevie  Wolf 


$500,000  -  $999,999  Cornerstone  Founders 


ARAMARK 

Felicity  R."  and  Peter  A.  Benoliel 
Mr*  and  Mrs.  Francis  William 

De  Seno 
L.F  Dnscoll  Co. 
The  Phoebe  Waterman  Haas 

Charitable  Trust  A 
Hess  Foundation 
Kimberiy-Clark  Foundation 
Lincoln  Financial  Group 
Christian  R  and  Mary  F  Lindback 

Foundation 


Lyondell  Chemical  Company 
Mr  and  Mrs.  Samuel  A.  McCullough 
Mellon  Financial  Corporation 
Mr  and  Mrs.  Craig  John  Millard 
Leslie  Miller  and  Richard  Woriey 
Elizabeth  R.  Moran 
Ida  and  Milton*  Newman 
Penn  Mutual  Life  Insurance 
Company/Janney  Montgomery 
Scott  LLC/Pennsylvania  Trust 
Company 
The  PNC  Financial  Services  Group 


Or  and  Mrs.  Sergio  V.  Proserpi* 

Rohm  and  Haas  Company 

Lyn  and  George  Ross 

SAP  Amenca,  Inc. 

Barbara  B.  and  Wilson  H.  Taylor 

Mr  and  Mrs.  Andrew  N.  Yao 

Anonymous 


$250,000  -  $499,999 
ACE  INA 

AT&T  Foundation 

ATOFINA  Chemicals.  Inc. 

William  J.  and  Sharon  L.  Avery 

Mr  and  Mrs.  Vincent  G.  Bell,  Jr 

Mr  and  Mrs.  Alan  D.  Bleznak 

The  Boeing  Company 

Or  Elizabeth  Schoch  Bowden  and 

Col.ChariesW.  Bowden,  Jr 
Bnstol-Myers  Squibb  Company 
Lois  G.  and  Julian  A.  Brodsky 


Mr  and  Mrs.  Alexander  K.  Buck 
Mr  and  Mrs.  William  C  Buck 
Alan  and  Constance  Buerger 
Donald  R.  Caldwell/ 

Judith  McGregor  Caldwell 
Mr  and  Mrs.  Joseph  L.  Castle 
CertainTeed  Corporation, 

A  Saint-Gobain  Company 
Scott  and  Nelly  Childress 
Catherine  R.  and  Anthony  A.  Clifton 
CMS  Companies 


Mr  and  Mrs.  Tristram  C.  Colket,  Jr 
Connelly  Foundation 
Conrail  Inc. 

Mr  and  Mrs.  M.  Todd  Cooke 
Sarah  and  Frank  Coulson 
Cozen  O'Connor 
Crown  Cork  &  Seal  Co.,  Inc. 
D  &  K  Charitable  Foundation 
Evelyn  S  and  Rodney  D  Day  III 
Vickie  and  Jack  Farber 
Eugene  Felner  Foundation 
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Eugene,  Catheryne,  and 

Alexander  Garfield 
General  Accident  Insurance 
Gray  Charitable  Trust 
The  Greenewalt  Estate 
The  Grundy  Foundation 
The  Hassel  Foundation 
Lynne  and  Harold  Honickman 
The  Huston  Foundation 
Lynn  Benoliel  Jacobson 
The  Kalserman  Family 
Karr  Barth  Associates/ 

AXA  Foundation 
Dr  Herbert  Kean  and 

Hon. Joyce  S.  Kean 
The  James  and  Agnes  Kim  Foundation 
Norma  and  Leonard 

Klorflne  Foundation 
Hyman  Korman  Family  Foundation 


Elaine  Levitt  and  Joel  Gershman 
Mr.  and  Mrs,  Jeffrey  Lurle/ 

The  Nancy  Lurle  Marks 
Charitable  Foundation 
Samuel  P.  Mandell  Foundation 
Sandra  G,  and  David  G,  Marshall 
Morgan  Stanley  Investment 

Management 
Mr  and  Mrs.  Pete  and  Hilary  Musser 
Ron  and  Suzanne  Naples 
John  B.  and  Lillian  E.  Neff 
Roy  and  Rosalind  Neff 
Mrs  Eugene  Ormandy* 
Oxford  Foundation 
The  Rinaldi  Family,  Jacobs  Music 

Company 
Rite  Aid  Corporation 
Alleen  K.  and  Brian  L.  Roberts 
Suzanne  R  and  Ralph  J.  Roberts 


Milton  L.  Rock  and  Constance  W. 

Benoliel 
Ronald  and  Marcia  Rubin 
Safeguard  Scientifics,  Inc. 
Carole  and  Joseph  Shams 
Smukler-Lasch  Family  Trust 
Ann  R.  and  Harold  A.  Sorgenti 
lliana  and  Ben  Strauss 
Straw/bridge's 

J.  William  and  Helen  D.  Stuart 

Foundation 
Toll  Brothers,  Inc. 
US  Airways 

Harriet  and  Larry  Weiss 
Wyeth 

The  Zuritsky  Family 


$100,000  -  $249,999  Century  Club 

Acme  Markets,  Inc. 
Aetna  Inc. 
Lorraine  and  I 
The  Armstrong  Foundation 
Arronson  Foundation 
Beneficia  Foundation 
Berwind  Corporation 
Donna  and  Jon  Boscia 
Mr.*  and  Mrs.  Theodore  A.  Burtis 
Byers'  Choice  Ltd. 
Mr  and  Mrs.  George  M.  Cheston 
Helen  and  Jack  Christy 
Mr.  and  Mrs.  William  P  Drake 
Governor  and  Mrs.  Pierre  S.  du  Pont 
Esther  Baird  Dunlap* 
Mr  and  Mrs.  Kenneth  N.  Goldenberg 
Goldman,  Sachs  &  Co. 


Mary  Bert  and  Alvin  P  Gutman 
Ikon  Office  Solutions 
William  A.  Loeb 
R.  Gordon  McGovern 
The  McLean  Contnbutionship 
Mr.  and  Mrs.  H.  Laddie  Montague,  Jr 
Nationvifide  Provident 
The  O'Grady  Family 
Oki  Data  Amencas,  Inc. 
Orleans  Homebuilders,  Inc. 
Pennoni  Associates  Inc. 
Philadelphia  Gas  Works 
Philadelphia  Inquirer  and  Daily  News 
Philadelphia  Marriott  and 

Host  Marriott  Corporation 
Mr  and  Mrs.  Frank  N  Plasecki 
The  David  H.  Fleet  Foundation 


Quaker  Chemical  Corporation 

Reliance  Insurance  Group 

Mr  and  Mrs.  Joseph  W.  Rogers,  Jr 

Maestro  Wolfgang  Sawalllsch 

Mr.  and  Mrs.  John  J.  F  Sherrerd 

Teleflex  Incorporated 

Drs.  John  and  Josephine  Templeton 

Mr  and  Mrs.  Brian  P  Tierney 

The  Tuttleman  Family  Foundation, 

Edna  and  Stan  Tuttleman 
Mrs.  Samuel  B.  Vrooman  III 
Wawa,  Inc. 

Wilmington  Trust  Company 
Elizabeth  G.  Woodward 
Anonymous 


$50,000  -  $99,999  Legacy  Club 

Constance  L,  Abrams  and  Ann  G. 
Verber 

Dean  S.  Adier  and  Susanna  Lachs  Adier 

Administrative  Staff  of  The 

Philadelphia  Orchestra 

Mrs.  Gustave  G.  Amsterdam 

Diane  K.  Apfelbaum 

Ballard  Spahr  Andrews  &  Ingersoll,  LLP 

Ann  R.  Baruch 

Mr  and  Mrs.  David  J.  Berkman 
Cecilie  and  Eugene  Block 
Jill  and  Sheldon  Bonovitz 
Nora  Mead  Brownell 
Mr  and  Mrs.  James  M.  Buck  III 
Mr  and  Mrs.  Roland  K.  Bullard  II 
Mrs.  Charles  M.  Butler 
Louis  N.  Cassett  Foundation 
Mr  and  Mrs.  Charles  P  Connolly,  Jr. 
Mr  and  Mrs.  Jeremy  P  Coote 
Michael  and  Sandra  Dean 
Richard  Dllsheimer  and 

Barbara  Eberlein 
Mr  and  Mrs.  Craig  M.  Drake 
John  and  Gloria  Drosdick 
Ernst  &  Young  LLP 


Fleet  Bank 

Mr  and  Mrs.  David  B.  Ford 
Mr  and  Mrs.  Kenneth  Gamble 
Mrs.  William  Gerstley  II 
Juliet  J.  Goodfrlend  and  Marc  R. 

Moreau 
The  Graham  Company 
Rosemarle  B.  Greco 
Crete  and  Martyn  Greenacre 
Mr  and  Mrs.  Robert  R  Hauptfuhrer 
Mr  and  Mrs.  Thomas  Holt,  Sr 
Arthur  M.  Kaplan,  Esq.  and 

R.  Duane  Perry 
Mr  and  Mrs.  Robert  E.  Keith,  Jr 
Klehr,  Harrison,  Harvey,  Branzburg 

and  Filers,  LLP 
Joseph  H.  Kluger  and  Susan  E.  Lewis 
Elena  and  Frederick  Kyle 
Sondra  and  Martin  Landes,  Jr 
The  Leeway  Foundation 
S.  Gerald  and  Arlene  F  Litvin 
Dr  and  Mrs.  Francis  R.  Manlove 
Peggy  and  James  E.  Marks 

Foundation 
Margarett  F  and  Sam  S.  McKeel 


Miller,  Anderson  and  Sherrerd 

The  Leo  Model  Foundation 

Robert  E.  Morfensen 

Mothers  Work,  Inc. 

The  Musicians  of  The  Philadelphia 

Orchestra 
Maestro  and  Mrs.  Riccardo  Muti 
Stephanie  and  Michael  Naidoff 
Penn  Detroit  Diesel-Allison 
Lorraine  and  David  Popowlch 
Mr  and  Mrs.  Seymour  S.  Preston  III 
Frederic  and  Zora  Pryor 
Louise  H.  and  Alan  L.  Reed 
Midge  and  Ed  Rendell 
Mr  and  Mrs.  Paul  R.  Rosen 
Mr  and  Mrs.  Harold  S.  Rosenbluth 
Robert  Montgomery  Scott 
Ruth  Radbill  Scott* 
Mr  and  Mrs.  Peter  A.  Sears 
Mr  and  Mrs.  J.  Lawrence  Shane 
Molly  D.  Shepard  and  Gllles  E.  Richard 
Sam  and  Kate  Sidewater 
Ethel  Sergeant  Clark  Smith 

Memorial  Fund 
Manuel  N.  Stamatakis 
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Leon  and  Emily  Sunstein 
Target  Stores 

The  Wachs,  Book,  and  Weingarlen 
Families 


Judie  and  Bennett  Welnstock 
Joseph  H.  Weiss  and  Sharon 

Pinkenson 
Sankey  and  Constance  Williams 


Estate  of  Mrs.  George  Woodward 
Richard  E.  and  Diane  Dalto  Woosnam 
Lynn  and  Paul  Yeakel 
James  W.  and  Debora  C,  Zug 


$15,000  -  $49,999  Take  a  Seat 

Harriet  and  Eugene  Abroms 
Linda  Lee  Alter  and  Seymour 

Mednick 
American  Express  Company 
Catherine  Apothaker 
APS  Benefit  Concert 
Arthur  Andersen  LLP 
Ellen  and  Phillip  H,  Baer 
Eileen  Baird 

Helen  Groome  Beatty  Trust 
David  Berger 

The  BInswanger  Foundation 
Mr.  and  Mrs  James  F  Bodlne 
Laurie  Wagman  and  Irvln  J. 

Borowsky 
Sally  and  Dick  Brickman 
Myrna'  and  Ira  Brind 
Barbara  Cantor 
Churchill  Family  Foundation 
Mrs.  Sylvan  M,  Cohen 
Gianne  P  Conard  and  Stephen  Sell 
Anne  M,  Congdon 
Day  &  Zimmermann  Group 
Mr.  and  Mrs.  Joseph  P  Denny 
Mr.  and  Mrs.  F  Eugene  Dixon,  Jr. 
Gloria  Doehling  and  Jim  Tapley 
Dolflnger  McMahon  Foundation 
Mr.  and  Mrs.  Kevin  F  Donohoe 
Duane  Morris  LLP 
Pamela  R.  and  Kenneth  B.  Dunn 
Abraham  M,  and  Rose  Ellis 

Foundation 
Mr."  and  Mrs.  Thomas  P  Emmons 
Patrick  and  Evelyn  Gage 
Mr.  and  Mrs.  Walter  B.  Gallagher 
Pnscilla  I  Grace 

Mr.  and  Mrs.  Charles  D.  Graham,  Jr. 


Glenn  Wilson,  Harbor  Consulting 

and  Management,  Inc. 
Heineken  USA.  Inc. 
Hercules  Incorporated 
The  Home  Depot 
Judith  R.  Hyman 

Susan  0.  W.  and  Hon.  Paul  L.  Jaffe 

Paul  E.  Kelly,  Jr. 

Jane  H.  Kesson 

David  and  Beverley  Kleeman 

Jo  Ann  Klein 

Dr.  and  Mrs.  Morton  M.  Kligerman 

Drs.  Albert  and  Lorraine  Kligman 

Leo  and  Ed"  Knetzger 

Joseph  K.  and  Bernice  J.  Koplln 

Toby  Diane  Korman 

Dr.  and  Mrs.  Robert  J.  Kressler 

Ruth  and  Peter  Lalbson 

Mrs.  John  B.  Leake 

Dr.  and  Mrs.  Walter  P  Lomax 

Midlantic  Bank,  N.A. 

Mrs.  Constance  C.  Moore 

The  Peter  S.  and  Catherine  G. 

Mozino  Foundation 
Mr.  and  Mrs.  Ray  B  Mundt 
Mrs.  Marlin  P  Nelson 
Dr.  and  Mrs.  R.  Barrett  Noone 
Mr.  and  Mrs.  Shaun  F  O'Malley 
Mr.  and  Mrs.  Henry  E.  Orysiek 
Mary  S.  Page 
Philadelphia  Magazine 
Philadelphia  Suburban  Water 

Company 
Robert  and  Lynne  Pollack 
Dr.  and  Mrs.  Joel  Porter 
Michael  and  Sheryl  Pouls 
Mr.  and  Mrs.  Alfred  Rauch,  Jr. 


Bob  and  Lanny  Reid 
Dr.  and  Mrs.  Aureliano  Rivas 
Mr.  and  Mrs.  Norman  P  Robinson 
Frank  D  Rugienius  and  Jane  F 

McLaughlin 
Mrs.  F  Robert  Samuels 
Sand  Family  Fund 
The  Ethel  and  Jack  Sandman 

Charitable  Trust 
Mr.-  and  Mrs.  W.  Dallas  Saybolt 
Helen  K.  Schwartz 
Betsy  and  Richard  Sheerr 
Dr.  Stanton  N.  and  SaraKay  Smullens 
Snider  Foundation 
Estate  of  Maria  M.  Stivelman 
Mr.  and  Mrs  Peter  S.  Strawbndge 
Marty  Tuzman  and  Eileen  Heisman, 

Jenklntown  Building  Services 
Estate  of  Evelyn  Tyson 
Mrs.  Francis  L.  Van  Dusen 
Daniel  and  Marilyn  Veber 
Mr.  and  Mrs  Clay  von  Seldeneck 
Dr.  Bettyruth  Walter 
Esther  C.  and  Paul  H.  Weil 

Foundation 
Mr.  and  Mrs.  Raymond  H.  Welsh 
Mr.  and  Mrs.  Rainer  Westphal 
Mr.  Daniel  J.  Whelan 
Ruth  W.  and  A.  Morris  Williams,  Jr. 
Marionette  Wilson-Frazier 
Wolf,  Block,  Schorr  &  Soils-Cohen 
Mr.  and  Mrs.  Robert  B.  Wolf 
Susan  and  Norbert  Zeelander 
The  Zeldin  Family  Foundation 

Anonymous  (2) 


$10,000  -  514,999  Artists  Circle 


Al  and  Jeanne  Abrams 

Mr.  and  Mrs.  Robert  8.  Appleby 

Dr.  Eva  Aronfreed 

John  A.  Baird.  Jr. 

Nancy  and  Robert  S.  Blank 

Katherme  and  Don  Blenko 

Mr.  and  Mrs.  Robert  J.  Butera 

Betsy  and  Edward  Cohen 

Rhonda  and  David  Cohen 

Mr.  and  Mrs.  David  P  Eastburn 

Mr.  and  Mrs.  Robert  I.  Fine 

The  Herman  and  Jerry  Finkelstein 

Foundation 
Mr.  and  Mrs.  James  B.  Ginty 
Mr.  and  Mrs.  David  Girard-dlCarlo 


Herman  Goldman  Foundation 
Estate  of  Berda  M.  Goldsmith 
Dr.  and  Mrs.  F  Sheldon  Hackney 
Mr.  and  Mrs  H,  Edward  Hanway 
Martin  and  Cynthia  Heckscher 
William  M.  Hollenback,  Jr. 
Mr.  and  Mrs.  L.  Stockton  llloway 
Mr.  Robert  Klein  and  Mrs.  Judith 

Auritt  Klein 
Harriet  Kravitz 

Mr.  and  Mrs.  Richard  Krzyzanowski 
Mr.  and  Mrs.  Edward  B. 

Leisenring,  Jr. 
Thomas  B.  MacCabe,  Jr. 
Mr.  and  Mrs.  Robert  McClements,  Jr. 


Mr.  and  Mrs.  Arthur  C.  Morton 
Mr.  and  Mrs.  David  Pincus 
William  M.  Ellicott  Powers,  Jr. 
PQ  Corporation 
Henry  A.  Quinn 
Mr.  and  Mrs.  Isadore  Scott 
Irene  and  Fred  Shabel 
Mary  L.  Smith 
James  A.  Stern 

Mr.  and  Mrs.  George  T  Stewart 
Karen  and  Shel  Thompson 
Mr.  and  Mrs.  Richard  J.  Walsh 

'Deceased 
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Facilities 


A  Commitment  to  Safety 

The  safety  and  comfort  of  visitors,  artists, 
volunteers  and  staff  at  the  Kimmel  Center 
and  the  Academy  of  Music  are  of  para- 
mount importance.  In  the  event  of  an  emer- 
gency, audience  members  will  be  advised 
of  appropriate  procedures  by  ushers  and 
security  staff. 

At  this  time,  please  take  note  of  the  exit 
nearest  you.  A  red,  illuminated  EXIT  sign 
should  be  visible,  with  an  arrow  indicating 
the  direction  of  the  exit  door.  Should  an 
emergency  arise,  you  will  be  directed  to 
leave  the  auditorium  and  further  instruc- 
tions will  be  provided  as  to  the  safest  and 
quickest  way  to  exit  the  building.  Patrons 
who  need  special  assistance  should  contact 
an  usher. 

Accessibility 

The  Kimmel  Center  is  wheelchair-accessible 
from  its  east  and  north  entrances;  the 
Academy  of  Music  is  wheelchair-accessible 
from  the  east  lobby  entrance  on  Broad 
Street.  Elevators  serve  all  levels  of  Verizon 
Hall,  Perelman  Theater  and  the  Academy  of 
Music.  Accessible  seating  is  available  on  all 
levels  of  the  Kimmel  Center  and  all  rest- 
rooms  are  ADA  compliant.  At  the  Academy 
of  Music,  accessible  seating  is  available  in 
the  Parquet  and  Balcony  levels,  with  accessi- 
ble restrooms  located  on  the  Canteen  level. 
Assisted  listening  devices  are  available  for 
loan.  Large-print  programs  are  available 
upon  request  of  an  usher  at  all  Kimmel 
Center  Presents  performances.  A  limited 
number  of  ADA-compliant  parking  spaces 
are  available  in  the  Kimmel  Center  garage. 

Amenities 

The  Kimmel  Center  Box  Office  is  open 
every  day  from  1 0  am  to  6  pm,  later  on  per- 
formance evenings. 

A  complimentary  coat  check  is  located  on 
the  lower  mezzanine  level  of  the  Kimmel 
Center  and  on  the  ground  floor  of  the 
Academy  of  Music. 

are  located  on  both  sides  of  the 
lower  niLV/anine  and  on  Tiers  1.  2  and  3  of 
the  Kniiiiicl  Center  and  on  all  levels  of  the 
Academy  of  Music. 

'■j  are  located  on  all  levels. 

are  located  on  the  lower  mez- 
zanine level  of  the  Kimmel  Center 
';ni-  /. int.;  is  prohibited, 
ion  IS  The  Kimmel  Center  offers  two  free 
themed  tours.  One  hour  Building  and 
Theater  tours  are  offered  Tuesday  through 


Sunday  at  1  p.m.  The  Art  &  Architecture 
tour  is  otTered  on  Saturdays  at  10:30  a.m. 
This  90-minute  tour  includes  our  art  collec- 
tion and  an  in-depth  look  at  the  building's 
architecture.  (No  theater  interiors) 

Tours  are  led  by  experienced  volunteer 
guides.  Sign  up  at  the  Information  Desk  on 
the  day  of  your  tour.  Parties  of  1 0  or  more 
are  asked  to  make  advance  reservations.  For 
group  tours  or  more  information,  call  the 
Tour  Desk  at  215-790-5830  or  visit 
kimmelcenter.org/planning  your  visit. 

Child  Policy 

Please  note:  with  the  exception  of  programs 
specifically  noted  as  Family  Friendly,  chil- 
dren under  six  are  not  permitted  at  our  con- 
certs. This  policy  exists  to  ensure  our  patrons 
of  the  best  possible  circumstances  for  the 
enjoyment  of  our  programs.  For  Family 
Friendly  events,  all  audience  members, 
including  babes  in  arms,  require  a  ticket. 

Dining 

Cadence,  the  Kimmel  Centers  destination 
restaurant,  features  contemporary  French 
brasserie  cuisine.  Cadence  is  open  for  all 
Verizon  Hall  performances  from  1 1 :30  am 
-  2:30  pm  and  in  the  evening  from  5  pm  - 
8  pm.  For  reservations  please  call 
215-670-2388. 

PECO  Cafe  in  Commonwealth  Plaza 
serves  sandwiches,  salads,  soups  and 
pastries  as  well  as  a  variety  of  spirits  and 
beverages.  PECO  is  open  for  all  Kimmel 
Center  performances. 

The  Kimmel  Center  proudly  serves 
Coca-Cola  products. 

Tickets 

Tickets  for  Kimmel  Center  Presents  per- 
formances can  be  purchased  online  at 
www.kimmelcenter.org,  at  the  Kimmel 
Center  Box  Office  at  Broad  and  Spruce 
streets  or  by  calling  215-893-1999. 

Shopping 

Applause,  the  Gift  Shop  at  the  Kimmel 
Center,  features  a  wide  selection  of  music, 
clothing,  and  souvenir  items  representing 
the  Kimmel  Center  and  its  resident  compa- 
nies. Also  featured  is  a  wide  variety  of  chil- 
dren's books,  toys  and  games. 
Hours:  open  2-1/2  hours  prior  to  perform- 
ance until  1/2  hour  after  curtain. 


Hello,  Pennsylvania. 
We're  Citibank. 
It's  high  time  you  got 
rewarded  for  banking 


stop  by  and  open  a  free  checking  account  with  direct  deposit,  and  get 
ThankYou*"  Pointe.  Get  real  rewards  for  the  banking  you  do  every  day.  Things 
like  using  your  debit  card,  having  a  savings  account,  or  even  having  a 
mortgage.  Looks  like  life  just  got  a  little  more  rewarding  around  here. 


Visit  our  new  Citibank  Financial  centers  at: 


2524  W.  Horeland  Roac 
Willow  Grove 


446  West  Swedesfc 
Berwyn 


1230  Arch  Street 
Philadelphia 


795  East  Lancaste 
Villanova 


950  Baltimore  Pike 
Springfield 


1515  Locust  Street 
Philadelphia 


1760  Market  Street 
Philadelphia 


To  see  more  Citibank  branch  locations  opening 
near  you  visit  Citi.com 


citibank 


»  Cttibtnk  EZ  Checking  package  la  free  of  monthh 
tamtm  period  Olherwiae,  when  the  $1,500  minlrr 
other  account-related  aervlces  apply,  ThankYou  t 


7  embank.  Cttlbank.  N.A.  Member  FDIC.  Citibank  with  Arc  Design  is  a  registered 


ith  a  direct  deposit  to  a  Regular  Checking  account  during  the  monthly 
package  is  subject  to  a  monthly  maintenance  and  a  per-check  fee.  Charges 
s  separate  enrollment  of  checking  account  in  ThankYou  Networlt.  Enrollment 
Citibank  Program  ThankYou  fretwork  Terms  and  Conditions;  other  terms 
(  of  Citigroup  Inc.  ThankYou  Is  a  service  mark 


Next  Student  Recital 

Friday,  March  1 4  at  8  p.m. 
Field  Concert  Hall 


Beethoven  Sonata  No.  8  in  C  minor,  Op.  13  ("Pathetique") 
Mozart  Sonata  No.  8  in  A  minor,  K.  310 

Shih'Wei  Huang,  piano 

Nielsen  Concerto  for  Violin  and  Orchestra,  Op.  33 

Josef  Spacek,  violin 
Jungeun  Kim,  piano 

Schubert  Sonata  in  G  minor,  D.  408 

Maia  Cabeza,  violin 
Jungeun  Kim,  piano 

Telemann  Fantasie  No.  9  in  B  minor,  TWV  40:22 

Maia  Cabeza,  violin 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261, 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets(g)curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Fnday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Fifty-Fifth  Student  Recital 

Wednesday,  March  1 2  at  8  p.m. 
Field  Concert  Hall 

♦ 

Poeme,  Op.  25  Ernest  Chausson 

(1855-99) 

Malwina  Sosnowski,  violin 
Jungeun  Kim,  piano 

Concerto  in  E  minor,  Op.  64  Felix  Mendelssohn 

Allegro,  molto  appassionato  (1809-47) 
Andante 

Allegretto  non  troppo — Allegro  molto  vivace 
Ray  Chen,  violin 
Jungeun  Kim,  piano 


INTERMISSION 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Fifty-Sixth  Student  Recital 

Friday,  March  1 4  at  8  p.m. 
Field  Concert  Hall 


Fantasie  No.  9  in  B  minor,  TWV  40:22  Georg  PhiUpp  Telemann 
Siciliana  (1681-1767) 
Vivace 
Allegro 

Maia  Cabeza,  violin 

Sonata  No.  8  in  A  minor,  K.  310        Wolfgang  Amadeus  Mozart 
Allegro  maestoso  (1756-91) 
Andante  cantahile  con  espressione 
Presto 

Shih'Wei  Huang,  piano 

Sonata  in  G  minor,  D.  408  Franz  Schubert 

Allegro  giusto  (1797-1828) 
Andante 
Menuetto 
Allegro  moderate 

Maia  Cabeza,  violin 
Jungeun  Kim,  piano 


INTERMISSION 


Sonata  No.  8  in  C  minor,  Op.  13  Ludwig  van  Beethoven 

("Pathetique")  (1770-1827) 

Grave — Allegro  di  molto  e  con  brio 

Adagio  cantahile 

Rondo:  Allegro 

Shih'Wei  Huang,  piano 

Concerto  for  Violin  and  Orchestra,  Op.  33 
Praeludium:  Largo — Allegro  cavalleresco 
Poco  adagio — 

Rondo:  Allegretto  scherzando 

Josef  Spacek,  violin 
Jungeun  Kim,  piano 

♦ 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast 

There  are  no  student  recitals  from  March  1 7  through  March  28  due  to  spnng 
break  at  Curtis.  The  Student  Recital  Series  will  resume  on  Monday,  March  31. 


Carl  Nielsen 
(1865-1931) 


Performers 

Maia  Cahera  from  Chapel  Hill,  N.C.,  is  a  student  ot  Ida  Kavatian 
and  Joseph  Silverstein  and  entered  Curtis  in  2006. 

Shih-Wei  Huang  from  Tao-Yuan,  Taiwan,  is  a  student  of  Eleanor 
Sokoloff  and  entered  Curtis  in  2003. 

Josef  Spacek  from  Prague  is  a  student  of  Ida  Kavatian  and  entered 
Curtis  in  2004- 

Jungeun  Kim,  staff  pianist 

If  students  study  with  more  than  one  faculty  mennber,  their  teachers  are  listed 
alphabetically. 


Next  Curtis  Performances 


The  Curtis  Opera  Theatre:  Ainadamar 
Saturday,  March  1 5  at  2:30  and  7:30  p.m. 
Sunday,  March  I  6  at  2:30  p.m.  (SOLD  OUT) 
Perelman  Theater  at  the  Kimmel  Center 


In  association  with  Kimmel  Center  Presents  and 
Opera  Company  of  Philadelphia 

Music  by  Osvaldo  Golijov 

Libretto  by  David  Henry  Hwang 

Translated  into  Spanish  by  Osvaldo  Golijov 

By  arrangement  with  Ytalianna  Music  Publishing,  publisher 

and  copyright  owner 


Corrado  Rovaris,  conductor 
Chas  Rader-Shieber,  stage  director 


Tickets:  $35-$  1 00 

Ticket  Philadelphia:  215-893-1999,  www.ticketphiladelphia.org 
Kimmel  Center  Box  Office,  Broad  and  Spruce  Streets 

This  production  of  Ainadamar  is  made  possible  by  a  grant  from  the  Philadelphia 
Music  Project,  a  program  of  the  Philadelphia  Center  for  Arts  and  Heritage, 
funded  by  The  Pew  Charitable  Trusts  and  administered  by  The  University  of  the 
Arts. 


The  Curtis  Institute  of  Music 


Roberto  Diaz,  President 


2007-08  Student  Recital  Series 

The  Edith  L  and  Robert  Prostkoff  Memorial  Concert  Series 


Fifty-Seventh  Student  Recital 

Monday,  March  3  I  at  8  p.nn. 
Field  Concert  Hall 

Sonata  No.  1  in  G  major,  Op.  78 

Vivace  ma  non  troppo 
Adagio 

Allegro  molto  moderato 

Ray  Chen,  violin 
Jungeun  Kim,  piano 

Sonata  in  D  minor,  K.  141  Domenico  Scarlatti 

(1685-1757) 

Sonata  No.  12  in  A-flat  major,  Op.  26       Ludwig  van  Beethoven 
Andante  con  variazioni  (1770-1827) 
Scherzo:  Allegro  molto 
Marcia  funebre  suUa  morte  d'un  eroe 
Allegro 

Christopher  Falzone,  piano 


Johannes  Brahms 
(1833-97) 


INTERMISSION 


Concerto  in  A  minor,  Op.  53 

Allegro  ma  non  troppo 


Antonm  Dvorak 
(1841-1904) 


Adagio  ma  non  troppo 

Finale:  Allegro  giocoso,  ma  non  troppo 
Nikki  Chooi,  violin 
Jungeun  Kim,  piano 


Photographic  and  recording  equipnnent  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Coach 

The  Scarlatti  sonata  was  prepared  by  Claude  Frank. 
Performers 

Ray  Chen  from  Brisbane,  Australia,  is  a  student  of  Aaron  Rosand 
and  entered  Curtis  in  2005. 

Nikki  Chooi  from  Victoria,  British  Columbia,  is  a  student  of  Ida 
Kavafian  and  Joseph  Silverstein  and  entered  Curtis  in  2007. 

Christopher  Falzone  from  Richmond,  Va.,  is  a  student  of  Leon 
Fleisher  and  Claude  Frank  and  entered  Curtis  in  2003. 

Jungeun  Kim,  staff  pianist 


If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 

Tuesday,  April  I  at  8  p.m. 
Field  Concert  Hall 


Franck  Sonata  in  A  major 

Quan  Yuan,  violin 
Chenyang  Xu,  piano 


Prokofiev  Concerto  No.  2  in  G  minor,  Op.  16 

Haochen  Zhang,  piano 
Yekwon  Sunwoo,  piano 

Ravel  Sonata  for  Violin  and  Violoncello 

Ray  Chen,  viohn 
Yu'Wen  Wang,  cello 

R.  Strauss  Till  Eulenspiegel  einmal  anders, 

arranged  by  Franz  Hasenohrl 
Ruokai  Chen,  clarinet 
Daniel  Matsukawa,  bassoon  ('92) 
Corey  Klein,  horn 
Tien-Hsin  "Cindy"  Wu,  violin 
Paul  Kowert,  double  bass 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2 1 5-893-526 1 , 
for  the  nnost  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


The  Curtis  Institute  of  Music 


Roberto  Diaz,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Fifty-Eighth  Student  Recital 

Tuesday,  April  I  at  8  p.m. 
Field  Concert  Hall 

♦ 

Sonata  in  A  major 

Allegretto  ben  moderato 
Allegro 

Recitativo — Fantasia 
Allegretto  poco  mosso 

Quan  Yuan,  violin 
Chenyang  Xu,  piano 

Concerto  No.  2  in  G  minor,  Op.  16  Sergey  Prokofiev 

Andantino  (1891-1953) 
Scherzo:  Vivace 
Intermezzo:  Allegro  moderato 

Haochen  Zhang,  piano 
Yekwon  Sunwoo,  piano  accompaniment 


Cesar  Franck 
(1822-90) 


INTERMISSION 


Sonata  for  Violin  and  Violoncello 


Maurice  Ravel 
(1875-1937) 


Allegro 
Tres  vif 
Lent 
Vif 


Ray  Chen,  violin 
Yu-Wen  Wang,  cello 


Till  Eulenspiegel  einmal  anders 

arranged  by  Franz  Hasenohrl 


Richard  Strauss 
(1864-1949) 


Ruokai  Chen,  clarinet 
Daniel  Matsukawa,  bassoon 
Corey  Klein,  horn 
Tien-Hsin  "Cindy"  Wu,  violin 
Paul  Kowert,  double  bass 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Coaches 

The  Franck  sonata  was  prepared  by  Meng-Chieh  Liu. 
The  Prokofiev  concerto  was  prepared  by  Gary  Graffman. 
The  Ravel  sonata  was  prepared  by  Joseph  Silverstein. 
The  Strauss  quintet  was  prepared  by  Daniel  Matsukawa. 


♦ 


Performers 

Ray  Chen  from  Brisbane,  Australia,  is  a  student  of  Aaron  Rosand 
and  entered  Curtis  in  2005. 

Ruokai  Chen  from  Hockessin,  Del.,  is  a  student  of  Donald 
Montanaro  and  entered  Curtis  in  2006. 

Corey  Klein  from  Agoura  Hills,  Calif.,  is  a  student  of  Jennifer 
Montone  and  entered  Curtis  in  2006. 

Paul  Kowert  from  Madison,  Wis.,  is  a  student  of  Edgar  Meyer  and 
Harold  Hall  Robinson  and  entered  Curtis  in  2004. 

Yekwon  Sunwoo  from  AnYang,  Korea,  is  a  student  ot  Seymour 
Lipkin  and  entered  Curtis  in  2005. 

Yu-Wen  Wang  from  Kaohsiung  City,  Taiwan,  is  a  student  of  Peter 
Wiley  and  entered  Curtis  in  2003. 

Tien-Hsin  "Cindy"  Wu  from  Taipei,  Taiwan,  is  a  student  of  Ida 
Kavafian  and  entered  Curtis  in  2003. 

Chenyang  Xu  from  Sichuan,  China,  is  a  student  of  Seymour  Lipkin 
and  entered  Curtis  in  2004. 

Quan  Yuan  from  Beijing  is  a  student  of  Joseph  Silverstein  and 
entered  Curtis  in  2004- 

Haochen  Zhang  from  Shanghai  is  a  student  of  Gary  Graffman  and 
entered  Curtis  in  2005. 


Daniel  Matsukawa  (Bassoon  '92),  faculty 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 

Wednesday,  April  2  at  8  p.m. 
Graduation  Recital:  Kwan  Kyu  Yi,  Piano 
Field  Concert  Hall 


Brahms  Fantasien,  Op.  1 16 

Chopin  Ballade  No.  3  in  A-flat  major,  Op.  47 

Haydn  Sonata  in  F  major,  Hob.  XVI:23 

Liszt  Sonata  in  B  minor 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261, 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets(3)curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Fnday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


The  Curtis  Institute  of  Music 


Roberto  Di'az,  President 


2007-08  Student  Recital  Series 


The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Fifty-Ninth  Student  Recital 

Graduation  Recital:  Kwan  Kyu  Yi,  piano 
Wednesday,  April  2  at  8  p.m. 
Field  Concert  Hall 


Sonata  in  F  major,  Hob.  XVI:23  Joseph  Haydn 


Intermezzo:  Andante 
Capriccio:  Allegro  passionato 
Intermezzo:  Adagio 

Intermezzo:  Andante  con  grazia  ed  intimissimo  sentimento 
Intermezzo:  Andantino  teneramente 


Allegro 
Adagio 
Finale:  Presto 


(1732-1809) 


Fantasien,  Op.  116 

Capriccio:  Presto  energico 


Johannes  Brahms 
(1833-97) 


INTERMISSION 


Ballade  No.  3  in  A-flat  major,  Op.  47 


Frederic  Chopin 
(1810^9) 


Sonata  in  B  minor  Franz  Liszt 

(1811-86) 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Performer 

Pianist  Kwan  Kyu  Yi  has  been  hailed  by  critics  and  audiences  alike 
as  an  artist  of  poetic  insight  and  communicative  powers.  In  2007  he 
made  his  solo  debut  with  the  Houston  Symphony  Orchestra  at 
Jones  Hall  under  the  baton  of  Hans  Graf.  He  has  performed  recitals 
in  Carnegie  Hall's  Weill  Hall  and  on  Houston's  Channing  Recital 
Series.  As  a  chamber  musician,  he  has  collaborated  with  Itzhak 
Perlman,  Peter  Wiley,  and  Roberto  Diaz.  His  performances  have 
been  broadcast  by  WQXR,  WHYY,  and  KUHF. 

Mr.  Yi  won  first  prizes  in  the  2007  Ima  Hogg  and  Sorantin 
International  young  artist  competitions  and  in  the  2008 
Schmidbauer  International  Young  Artist  Piano  Competition.  His 
future  engagements  include  recitals  in  the  Auditorium  du  Louvre  in 
Paris  that  will  be  broadcast  by  France  Musique,  a  solo  performance 
with  the  Orchestra  of  the  Pines,  and  numerous  performances  in 
Korea. 

Mr.  Yi,  who  is  from  Bayside,  N.Y.,  entered  Curtis  in  2004-  He 
is  studying  under  the  tutelage  of  Ignat  Solzhenitsyn  and  has  also 
worked  with  Gary  Graffman,  Robert  McDonald,  Frank  Levy,  and 
Fou  T'song.  He  holds  the  Lester  Henry  Grundy  Fellowship. 


Next  Student  Recital 

Friday,  April  4  at  5: 1 5  p.m. 
Field  Concert  Hall 


Graduation  Recital:  Katherine  Lerner,  mezzo-soprano 


Berlioz  Selections  from  Les  'Nuits  d'ete,  Op.  7 

Falla  Siete  canciones  populares  espaholas 

Haydn  Arianna  a  Noxos 

Katherine  Lerner,  mezzo-soprano 

Mikael  Eliasen,  piano 

Ravel  Cinq  Melodies  populaires  greques 

Katherine  Lerner,  mezzo-soprano 
Ko-Ni  Choi,  harp 

Respighi  II  tramonto 

Katherine  Lerner,  mezzo-soprano 
Quan  Yuan,  violin 
Nikki  Chooi,  violin 
Marina  Thibeault,  viola 
Sarah  Rommel,  cello 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2 1 5-893-526 1 , 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
WNAW.curtis.edu  or  join  the  mailing  list  at  tickets(a)curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


The  Curtis  Institute  of  Music 

Roberto  Di'a:,  President 


2007-08  Student  Recital  Series 

The  Edith  L  and  Robert  Prostkoff  Memorial  Concert  Series 
♦ 

Sixtieth  Student  Recital 

Graduation  Recital — Katherine  Lerner,  mezzo-soprano 
Friday,  April  4  at  5: 1 5  p.m. 
Field  Concert  Hall 

♦ 

Selections  from  Les  Nuits  d'ete,  Op.  7 
"Villanelle" 
"Le  Spectre  de  la  rose" 
"L'lle  inconnue" 

Katherine  Lerner,  mezzo-soprano 
Mikael  Eliasen,  piano 

Cinq  Melodies  populaires  greques  Maurice  Ravel 

"Le  Reveil  de  la  mariee"  (1875-1937) 
"La-bas,  vers  I'eglise" 
"Quel  galant" 

"Chanson  des  cueilleuses  de  lentisques" 
"Tout  gai" 

Katherine  Lerner,  mezzo-soprano 
Ko-Ni  Choi,  harp 


Hector  Berlioz 
(1803-69) 


Siete  canciones  populares  espanolas  Manuel  de  Falla 

"El  pano  moruno"  (1876-1946) 
"Seguidilla  murciana" 
"Asturiana" 
"Jota" 
"Nana" 
"Cancion" 
"Polo" 

Katherine  Lerner,  mezzo-soprano 
Mikael  Eliasen,  piano 


II  tramonto  Ottorino  Respighi 

(1879-1936) 

Katherine  Lerner,  mezzo-soprano 
Quan  Yuan,  violin 
Nikki  Chooi,  violin 
Marina  Thibeault,  viola 
Sarah  Rommel,  cello 


Arianna  a  Noxos  Joseph  Haydn 

Recitative:  "Teseo,  mio  ben"  (1732-1809) 
Aria:  "Dove  sei,  mio  bel  tesoro" 
Recitative:  "Ma,  a  chi  parlo?" 
Aria:  "Ah,  che  morir  vorrei" 

Katherine  Lerner,  mezzo-soprano 
Mikael  Eliasen,  piano 


(Texts  and  translations  follow  performer  listing.) 


This  afternoon's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Performers 

Katherine  Lerner  is  a  mez:o-soprano  from  Lloyd  Neck,  N.Y., 
studying  in  the  opera  program  with  Joan  Patenaude-Yamell. 
Credits  include:  Ainadamar  (Federico  Garcia  Lorca),  Le  nozze  di 
Figaro  (Cherubino),  Postcard  from  Morocco  (Lady  with  a  Hat  Box), 
La  rondine  (Suzy),  The  Audition  (ensemble),  and  L'Ormindo  (Side) 
for  the  Curtis  Opera  Theatre;  roles  for  the  Opera  Theatre  of  Saint 
Louis,  Oberlin  Opera  Theater,  Teatro  Colon,  the  Chautauqua 
Institution,  and  Music  Academy  of  the  West;  and  concerts  with  the 
Curtis  Symphony  Orchestra,  Cleveland  Orchestra,  and  at  the 
Kennedy  Center. 

In  April  Ms.  Lerner  will  join  the  Ryan  Opera  Center,  a 
prestigious  professional  artist-development  program  for  Lyric  Opera 
of  Chicago,  and  will  perform  the  roles  of  Lola  in  Cavalleria 
Rusticana,  Rosette  in  Manon,  and  Mutter  in  Lulu  for  Lyric  Opera's 
2008-09  season.  She  will  also  appear  as  a  soloist  with  the  Peoria 
Symphony  Orchestra  in  Beethoven's  Ninth  Symphony  in  2009. 
Ms.  Lerner  holds  the  Edith  Evans  Frumin  Fellowship. 

Ko-Ni  Choi  from  Seoul  is  a  student  of  Judy  Loman  and  entered 
Curtis  in  2006. 

Nikki  Chooi  from  Victoria,  British  Columbia,  is  a  student  of  Ida 
Kavafian  and  Joseph  Silverstein  and  entered  Curtis  in  2007. 

Sarah  Rommel  from  Washington  Township,  N.J.,  is  a  student  of 
Peter  Wiley  and  entered  Curtis  in  2007. 


Marina  Thibeault  from  Quebec  City  is  a  student  of  Misha  Amory 
and  Michael  Tree  and  entered  Curtis  in  2007. 


Quan  Yuan  from  Beijing  is  a  student  of  Joseph  Silverstein  and 
entered  Curtis  in  2004. 

Mikael  Eliasen,  artistic  director  of  vocal  studies  and  the  Curtis 
Opera  Theatre 


If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Les  Nuits  d'ete,  Op.  7  (The  Nights  of  Summer) ,  selections 

Music  by  Hector  Berlioz 
Text  by  Theophile  Gautier 


"ViUanelle" 

Quand  viendra  la  saison  nouvelle, 
Quand  auront  disparu  les  froids, 
Tous  les  deux  nous  irons,  ma  belle, 
Pour  cueillir  le  muguet  aux  bois. 

Sous  nos  pieds  egrenant  les  perles 
Que  Ton  voit,  au  matin  trembler. 
Nous  irons  ecouter  les  merles  siffler. 


Le  printemps  est  venu,  ma  belle; 
C'est  le  mois  des  amants  beni; 
Et  I'oiseau,  satinant  son  aile, 
Dit  ses  vers  au  rebord  du  nid. 

Oh!  Viens  done  sur  ce  banc  de 
mousse. 

Pour  parler  de  nos  beaux  amours, 
Et  dis-moi  de  ta  voix  si  douce: 
Tou  jours! 

Loin,  bien  loin  egarant  nos  courses, 
Faisons  fuir  le  lapin  cache, 
Et  le  daim,  au  miroir  des  sources 
Admirant  son  grand  bois  penche; 

Puis  chez  nous,  tout  heureux,  tout 
aises. 

En  paniers,  en  lagant  nos  doigts, 
Revenons,  rapportant  des  fraises, 
Des  bois. 


When  the  new  season  comes. 
When  the  frosts  have  disappeared, 
The  two  of  us  will  go,  my  love, 
To  gather  the  lily  of  the  valley  in 
the  woods. 

Under  our  feet  scattering  the  dew- 
pearls 

One  sees  trembling  in  the  morning. 
We  will  go  to  hear  the  blackbirds 
sing. 

The  spring  has  come,  my  love. 
It  is  the  month  lovers  bless. 
And  the  bird  preening  his  wing. 
Sings  his  verses  on  returning  to  the 
nest. 

Oh!  Come  then  to  the  bed  of  moss 
To  speak  of  our  beautiful  love. 
And  tell  me  in  your  voice  so  sweet: 
"Always!" 

Far,  far  off,  let  our  footsteps  wander. 
Frightening  the  hiding  hare  away, 
And  the  deer  in  the  mirror  of  the 

spring  is  gazing. 
Admiring  his  large  reflected  horns. 

Then  towards  home,  all  happy,  all 

content. 
On  the  basket,  our  fingers 

entwined. 
Let's  return,  bringing  back  wild 

strawberries. 


Translation  by  Kathenne  Lemer 


"Le  Spectre  de  la  rose"  ("The  Ghost  of  the  Rose") 


Souleve  ta  paupiere  close 
Qu'effleure  un  songe  virginal! 
Je  suis  le  spectre  d'une  rose 
Que  tu  portais  hier  au  bal. 
Tu  me  pris  encore  emperlee 
Des  pleurs  d'argent  de  I'arrosoir, 
Et,  partni  la  fete  etoilee, 
Tu  me  promenas  tout  le  soir. 


Open  your  closed  eyelid 
Which  is  gently  brushed  by  a 

virginal  dream! 
1  am  the  ghost  of  the  rose 
That  you  wore  last  night  at  the  ball. 
You  took  me  when  1  was  still 

sprinkled  with  pearls 
Of  silvery  tears  from  the  watering 

can, 

And,  among  the  sparkling 

festivities. 
You  carried  me  the  entire  night. 


O  toi  qui  de  ma  mort  fus  cause, 
Sans  que  tu  puisses  le  chasser, 
Toutes  les  nuits  mon  spectre  rose 
A  ton  chevet  viendra  danser; 
Mais  ne  crains  rien,  je  ne  reclame 
Ni  messe  ni  De  Profundis. 
Ce  leger  parfum  est  mon  ame, 
Et  j 'arrive  du  du  paradis. 


O  you,  who  caused  my  death: 
Without  the  power  to  chase  it 

away, 
Every  night  my  ghost 
Will  dance  at  your  bedside. 
But  fear  nothing;  I  demand 
Neither  Mass  nor  De  Profundis; 
This  light  perfume  is  my  soul. 
And  I've  come  from  Paradise. 


Mon  destin  fut  digne  d'envie, 
Et  pour  avoir  un  sort  si  beau. 
Plus  d'un  aurait  donne  sa  vie; 
Car  sur  ton  sein  j'ai  mon  tombeau, 
Et  sur  I'albatre  oil  je  repose 
Un  poete  avec  un  baiser 
Ecrivit:  "Cigit  une  rose, 
Que  tous  les  rois  vont  jalouser." 


My  destiny  is  worthy  of  envy; 
And  to  have  a  fate  so  fine, 
More  than  one  would  give  his  life 
For  on  your  breast  I  have  my  tomb. 
And  on  the  alabaster  where  1  rest, 
A  poet  with  a  kiss 
Wrote:  "Here  lies  a  rose. 
Of  which  all  kings  may  be  jealous." 


Translation  ®  Emily  Ezust  from  recmusic.org,  adapted  by  Kathenne  Lemer 


"L'ile  inconnue"  ("The  Inconstant  Island") 


Dites,  la  jeune  belle, 
Oil  voulez-vous  aller? 
La  voile  enfle  son  aile, 
La  brise  va  souffler. 
L'aviron  est  d'ivoire, 
Le  pavilion  de  moire, 
Le  gouvemail  d'or  fin; 
J'ai  pour  lest  une  orange. 
Pour  voile  une  aile  d'ange. 
Pour  mousse  un  seraphin. 

Dites,  la  jeune  belle, 
Oil  voulez-vous  aller? 
La  voile  enfle  son  aile. 
La  brise  va  souffler. 

Est-ce  dans  la  Baltique? 

Dans  la  mer  Pacifique? 

Dans  I'tle  de  Java? 

Ou  bien  est-ce  en  Norvege, 

Cueillir  la  fleur  de  neige, 

Ou  la  fleur  d'Angsoka? 

Dites,  la  jeune  belle, 

OCi  voulez-vous  aller? 

Menez-moi,  dit  la  belle, 

A  la  rive  fidele 

Oil  Ton  aime  toujours! 

Cette  rive,  ma  chere. 

On  ne  la  connatt  guere 

Au  pays  des  amours. 

Translation  ®  Emily  Ezust  from  recmusic.org, 


Say,  young  beauty, 

Where  do  you  wish  to  go? 

The  sail  swells  itself. 

The  breeze  will  blow. 

The  oar  is  made  of  ivory. 

The  flag  is  of  silk. 

The  helm  is  of  fine  gold; 

1  have  for  ballast  an  orange. 

For  a  sail,  the  wing  of  an  angel. 

For  a  deck  boy,  a  seraph. 

Say,  young  beauty. 
Where  do  you  wish  to  go? 
The  sail  swells  itself. 
The  breeze  will  blow. 

Is  it  to  the  Baltic? 
To  the  Pacific  Ocean? 
To  the  island  of  Java? 
Or  is  it  well  to  Norway, 
To  gather  the  flower  of  the  snow 
Or  the  flower  of  Angsoka? 
Say,  young  beauty. 
Where  do  you  wish  to  go? 
"Lead  me,"  says  the  beauty, 
"To  the  faithful  shore 
Where  one  loves  always!" 
This  shore,  my  darling. 
We  hardly  know  at  all 
In  the  land  of  Love, 
adapted  by  Kathenne  Lemer 


Cinq  Melodies  populaires  greques  {Five  Popular  Qreek  Melodies) 

Music  by  Maurice  Ravel 

Text  by  Michel  Dimitn  Calvocoressi 


"Le  Reveil  de  la  mariee"  ("The  A 

Reveille-toi,  reveille-toi,  perdrix 

mignonne, 
Ouvre  au  matin  tes  ailes. 
Trois  grains  de  beaute,  mon  coeur 

en  est  hrule! 
Vois  le  ruban  d'or  que  je  t'apporte, 
Pour  le  nouer  autour  de  tes 

cheveux. 
Si  tu  veux,  ma  belle,  viens  nous 

marier! 

Dans  nos  deux  families,  tous  sont 
allies! 


wakening  of  the  Bride") 

Awake,  awake,  my  darling 

partridge, 
Open  to  the  morning  your  wings. 
Three  beauty  marks;  my  heart  is  on 

fire! 

See  the  ribbon  of  gold  that  1  bring 
To  tie  round  your  hair. 
If  you  want,  my  beauty,  we  shall 
marry! 

In  our  two  families,  everyone  is 
related! 


"La-bas,  vers  I'eglise"  ("Yonder, 

La-bas,  vers  I'eglise, 
Vers  I'eglise  Ayio  Sidero, 
L'eglise,  6  Vierge  sainte, 
L'eglise  Ayio  Costanndino, 
Se  sont  reunis, 

Rassembles  en  nombre  infini, 
Du  monde,  6  Vierge  sainte, 
Du  monde  tous  les  plus  braves! 


the  church") 

Yonder,  by  the  church. 
By  the  church  of  Ayio  Sidero, 
The  church,  O  blessed  Virgin, 
The  church  of  Ayio  Costanndino, 
There  are  gathered. 
Assembled  in  numbers  infinite, 
The  world's,  O  blessed  Virgin, 
AU  the  world's  most  decent  folk! 


"Quel  galant"  ("What  gallant") 

Quel  galant  m'est  comparable, 
D'entre  ceux  qu'on  voir  passer? 
Dis,  dame  Vassiliki? 


What  gallant  compares  with  me, 
Among  those  one  sees  passing  by? 
Tell  me,  lady  Vassiliki! 


Vois,  pendus  a  ma  ceinture, 
pistolets  et  sabre  aigu... 
Et  c'est  toi  que  j'aime! 


See,  hanging  on  my  belt, 

My  pistols  and  my  curved  sword. 

And  it  is  you  whom  I  love! 


"Chanson  des  cueilleuses  de  lentisques"  ("Song  of  the  Lentisk 
Gatherers") 


O  joie  de  men  ame, 
Joie  de  men  coeur, 
Tresor  qui  m'est  si  cher; 
Joie  de  I'ame  et  du  coeur, 
Toi  que  j'aime  ardemment, 
Tu  es  plus  beau  qu'un  ange. 
O  lorsque  tu  para  is, 
Ange  si  doux 
Devant  nos  yeux, 
Comme  un  bel  ange  blond, 
Sous  le  clair  soleil, 
Helas!  tous  nos  pauvres  coeurs 
soupirent! 

"Tout  gai"  ("Everyone  is  joyous") 

Tout  gai!  gai.  Ha,  tout  gai! 
Belle  jambe,  tireli,  qui  danse; 
Belle  jambe,  la  vaisselle  danse, 
Tra  la  la  la  la... 

Translation  ®  Emily  Ezust  fronn  recmusic.org 


O  joy  ot  my  soul, 
Joy  of  my  heart, 

Treasure  which  is  so  dear  to  me, 
Joy  of  my  soul  and  heart, 
You  whom  I  love  ardently. 
You  are  more  handsome  than  an 

angel. 
O  when  you  appear, 
Angel  so  sweet. 
Before  our  eyes, 
Like  a  fine,  blond  angel, 
Under  the  bright  sun, 
Alas!  all  of  our  poor  hearts  sigh! 


Ever^'one  is  joyous,  joyous! 
Beautiful  legs,  tra  la,  which  dance. 
Beautiful  legs;  even  the  dishes  are 

dancing! 
Tra  la  la,  la  la  la! 


Siete  canciones  populares  cspanolas  (Seven  Popular  Spanish  Songs) 

Music  by  Manuel  de  Falla 

"EI  pano  moruno"  ("The  Moorish  Cloth") 

Text  by  Gregono  Martinez  Sierra 


Al  pane  fine,  en  la  tienda,  una 

mancha  le  cayo; 
Por  menos  precio  se  vende, 
Porque  perdio  su  valor. 
iAy! 


On  the  fine  cloth  in  the  store,  a 

stain  has  fallen. 
It  sells  at  a  lesser  price, 
Because  it  has  lost  its  value. 
Ay! 


"Seguidilla  murciana" 

Cualquiera  que  el  tejado 
Tenga  de  vidrio. 
No  debe  tirar  piedras 
Al  del  vecino. 
Arrieros  semos; 
jPuede  que  en  el  camino 
Nos  encontremos! 


Whoever  has  a  roof  of  glass 
Should  not  throw  stones 
To  their  neighbor's  (roof). 
We  are  muleteers; 
It  could  be  that  on  the  road 
We  will  meet! 


Por  tu  mucha  inconstancia 
Yo  te  comparo 
Con  peseta  que  corre 
De  mano  en  mano; 
Que  al  fin  se  borra, 
Y  creyendola  falsa 
iNadie  la  toma! 


For  your  great  inconstancy 
I  compare  you  to  a  coin 
That  runs  from  hand  to  hand; 
Which  at  the  end  blurs. 
And  believing  it  to  be  false, 
Nobody  takes! 


"Asturiana"  ("Asturian") 

Por  ver  si  me  consolaba, 
Arrime  a  un  pino  verde, 
Por  ver  si  me  consolaba. 


To  see  if  it  would  console  me, 

1  drew  near  a  green  pine. 

To  see  if  it  would  console  me. 


Por  verme  llorar,  Uoraba. 
Y  el  pino  como  era  verde, 
Por  verme  llorar,  Uoraba. 


Seeing  me  weep,  it  wept; 
And  the  pine,  being  green. 
Seeing  me  weep,  wept. 


J  Ota 

Dicen  cjue  no  nos  cjucremos 

1  ncy  S3y  vvc  don  t  love  cscn  otner 

Porque  no  nos  ven  hablar; 

Because  they  haven't  seen  us 

A  tu  cora:6n  y  al  mio 

speaking; 

Se  lo  pueden  preguntar. 

To  your  heart  and  mine  they  can  ask. 

Ya  me  despido  de  n', 

I  have  taken  my  leave  of  you 

De  tu  casa  y  tu  ventana, 

Of  your  house  and  your  window 

Y  aunque  no  quiera  tu  madre, 

And  although  your  mother  doesn't 

Adios,  nina,  hasta  manana. 

want  it. 

Aunque  no  quiera  tu  madre... 

Goodbye,  my  love,  until  tomorrow. 

"Mo^.^"  /"T  ..ll.,U,.'M 

i>ana   \  LuuaDy  ) 

Duermete,  nino,  duerme, 

Sleep,  child,  sleep. 

Duerme,  mi  alma, 

Sleep,  my  soul. 

Duermete,  lucerito 

Sleep,  little  light 

De  la  mafiana. 

Of  the  morning. 

Naninta,  nana, 

Luiiaoy, 

Naninta,  nana. 

Lullaby, 

Duermete,  lucerito 

Sleep,  little  light 

De  la  manana. 

Of  the  morning. 

Cancion   (  Song  ) 

Por  traidores,  tus  ojos,  voy  a 

For  being  traitors,  your  eyes,  I'm 

enterrarlos; 

going  to  bur^'  them; 

No  sabes  lo  que  cuesta, 

You  don't  know  what  it  costs, 

"Del  aire" 

"Of  the  air" 

d  mirsrlos 

Child  Co  look  3C  tHcm 

"Madre  a  la  orilla" 

"Mother  to  the  shore" 

Nif\a  el  mirarlos. 

"Mother" 

"Madre" 

Dicen  que  no  me  quieres, 

They  say  you  don't  love  me, 

Y  a  me  has  querido  ... 

But  you  have  loved  me  ... 

Vayase  lo  ganado, 

The  winner  goes  away, 

"Del  aire" 

"The  air" 

Por  lo  perdido. 

For  the  loser, 

"Madre  a  la  orilla" 

"Mother  to  the  shore" 

Por  lo  perdido, 

For  the  loser ... 

"Madre" 

"Mother" 

'Polo" 


iAy! 

Guardo  una,  jAy! 

Guardo  una,  jAy! 

i Guardo  una  pena  en  mi  pecho, 

jGuardo  una  pena  en  mi  pecho, 

iAy! 

Que  a  nadie  se  la  dire! 


I  keep  a  ...  I  keep  a  ... 

I  keep  a  sorrow  in  my  breast, 

that  1  will  tell  to  no  one. 


Malhaya  el  amor,  malhaya, 
Malhaya  el  amor,  malhaya, 
iAy! 

jY  quien  me  lo  dio  a  entender! 
iAy! 

Translation  by  Kathenne  Lemer 


Wretched  be  love,  wretched, 
And  he  who  taught  me  to 
understand  it! 

Ay! 


II  tramonto  (The  Sunset) 

Music  and  Italian  translation  by  Ottonno  Rt 
Text  by  Percy  Bysshe  Shelley 

Gia  v'ebbe  un  uomo,  nel  cui  tenue 
spirto 

(qual  luce  e  vento  in  delicata  nube 
che  ardente  ciel  di  mezzo-giorno 

stempri) 
la  morte  e  il  genio  contendeano. 

Oh!  quanta  tenera  gioia, 
che  gli  fe  il  respiro  venir  meno 
(cosi  dell'aura  estiva  I'ansia 

talvolta) 

quando  la  sua  dama,  che  allot  solo 

conobbe  I'abbandono 
pieno  e  il  concorde  palpitar  di  due 

creature  che  s'amano, 
egli  addusse  pei  sentieri  d'un 

campo, 
ad  oriente  da  una  foresta 

biancheggiante  ombrato 
ed  a  ponente  discoverto  al  cielo! 


iighi 

There  late  was  One  within  whose 

subtle  being. 
As  light  and  wind  within  some 

delicate  cloud 
That  fades  amid  the  blue  noon's 

burning  sky. 
Genius  and  death  contended.  None 

may  know 
The  sweetness  of  the  joy  which 

made  his  breath 
Fail,  like  the  trances  of  the  summer 

air. 

When,  with  the  lady  of  his  love, 

who  then 
First  knew  the  unreserve  of  mingled 

being, 

He  walked  along  the  pathway  of  a 
field 

Which  to  the  east  a  hoar  wood 

shadowed  o'er. 
But  to  the  west  was  open  to  the  sky. 


Ora  e  sommerso  il  sole;  ma  linee 
d'oro 

pendon  sovra  le  cineree  nubi, 
sul  verde  piano  sui  tremanti  fiori 
sui  grigi  globi  dell'  antico  smirnio, 
e  i  neri  boschi  avvolgono, 
del  vespro  mescolandosi  alle  ombre. 

Lenta  sorge  ad  oriente 
Tinfocata  luna  tra  i  folti  rami 
delle  piante  cupe: 
brillan  sul  capo  languide  le  stelle. 
E  il  giovine  sussura:  "Non  e  strano? 
lo  mai  non  vidi  il  sorgere  del  sole, 
o  Isabella.  Domani  a  contemplarlo 

verremo  insieme." 


II  giovin  e  la  dama  giacquer  tra  il 

sonno  e  il  dolce  amor 
congiunti  ne  la  notte:  al  mattin 
gelido  e  morto  ella  trovo  I'amante. 
Oh!  nessun  creda  che,  vibrando  tal 

colpo, 

fu  il  Signore  misericorde. 

Non  mori  la  dama,  ne  foUe  divento: 

anno  per  anno  visse  ancora. 

Ma  io  penso  che  la  queta  sua 

pazienza,  e  i  trepidi  sorrisi, 
e  il  non  morir  ...  ma  vivere  a 

custodia  del  vecchio  padre 
(se  e  follia  dal  mondo  dissimigliare) 
fossero  follia.  Era,  nuU'altro  che  a 

vederla, 
come  leggere  un  canto  da 

ingegnoso  bardo 
intessuto  a  piegar  gelidi  cuori  in  un 

dolor  pensoso. 
Neri  gli  occhi  ma  non  fulgidi  piu; 
consunte  quasi  le  ciglia  dalle 

lagrime; 


There  now  the  sun  had  sunk,  but 

lines  of  gold 
Hung  on  the  ashen  clouds,  and  on 

the  points 
Of  the  far  level  grass  and  nodding 

flowers 

And  the  old  dandelion's  hoary  beard, 
And,  mingled  with  the  shades  of 

twilight,  lay 
On  the  brown  massy  woods — and 

in  the  east 
The  broad  and  burning  moon 

lingeringly  rose 
Between  the  black  trunks  of  the 

crowded  trees. 
While  the  faint  stars  were  gathering 

overhead. 
"Is  it  not  strange,  Isabel,"  said  the 

youth, 

"I  never  saw  the  sun?  We  will  walk 
here 

Tomorrow;  thou  shalt  look  on  it 
w'ith  me." 

That  night  the  youth  and  lady 

mingled  lay 
In  love  and  sleep — but  when  the 

morning  came 
The  lady  found  her  lover  dead  and 

cold. 

Let  none  believe  that  God  in  mercy 
gave 

That  stroke.  The  lady  died  not,  nor 

grew  wild, 
But  year  by  year  lived  on — in  truth 

I  think 

Her  gentleness  and  patience  and 

sad  smiles. 
And  that  she  did  not  die,  but  lived 

to  tend 

Her  aged  father,  were  a  kind  of 

madness, 
If  madness  'tis  to  be  unlike  the  world. 
For  but  to  see  her  were  to  read  the  tale 
Woven  by  some  subtlest  bard,  to 

make  hard  hearts 
Dissolve  away  in  wisdom- working 

grief; 


le  lahbra  e  le  gote  parevan  cose 

morte  tanto  eran  bianche; 
ed  esili  le  mani  e  per  le  erranci  vene 

e  le  giunture  rossa 
del  giorno  trasparia  la  luce. 
La  nuda  tomba,  che  il  tuo  fral 

racchiude, 
cui  notte  e  giorno  un'ombra 

tormentata  abita, 
e  quanto  di  te  resta,  o  cara  creatura 

perduta! 


"Ho  tal  retaggio,  che  la  terra  non 
da: 

calma  e  silenzio,  senza  peccato  e 

senza  passione. 
Sia  che  i  morti  ritrovino  (non  mai 

il  sonno!)  ma  il  riposo, 
imperturbati  quali  appaion, 
o  vivano,  o  d'amore  nel  mar 

profondo  scendano; 
oh!  che  il  mio  epitaffio,  che  il  tuo 

sia:  Pace!" 
Questo  dalle  sue  labbra  I'unico 

lamento. 


Arianna  a  'Naxos  (Ariadne  at  Naxos) 

Music  by  Joseph  Haydn 
Text  anonymous 

Teseo  mio  ben,  dove  sei?  Dove  sei  tu? 

Vicino  d'averti  mi  parea, 

ma  un  lusinghiero  sogno  fallace 

m'inganno. 
Gia  sorge  in  ciel  la  rosea  Aurora, 
e  I'erbe  e  i  fior  colora  Febo 
uscendo  dal  mar  col  crine  aurato. 
Sposo,  sposo  adorato,  dove  guidasti 

il  pie 

Forse  le  fere  ad  inseguir 

ti  chiama  il  tuo  nobile  ardor. 

Ah  vieni,  ah  vieni,  o  caro, 


Her  eyes  were  black  and  lustreless 

and  wan: 
Her  eyelashes  were  worn  away  with 

tears, 

Her  lips  and  cheeks  were  like  things 

dead — so  pale; 
Her  hands  were  thin,  and  through 

their  wandering  veins 
And  weak  articulations  might  be  seen 
Day's  ruddy  light.  The  tomb  of  thy 

dead  self 
Which  one  vexed  ghost  inhabits, 

night  and  day, 
Is  all,  lost  child,  that  now  remains 

of  thee! 

"Inheritor  of  more  than  earth  can 
give. 

Passionless  calm  and  silence 

unreproved, 
Where  the  dead  find,  oh,  not  sleep! 

but  rest. 

And  are  the  uncomplaining  things 

they  seem. 
Or  live,  a  drop  in  the  deep  sea  of 

Love; 

Oh,  that  like  thine,  mine  epitaph 

were — Peace!" 
This  was  the  only  moan  she  ever 

made. 


Theseus,  my  love!  Where  are  you? 
1  thought  you  were  beside  me. 
But  it  was  only  a  sweet,  false  dream. 
The  rosy  dawn  rises  in  the  sky 
Phoebus  tinges  grass  and  flowers 
As  he  rises,  golden,  from  the  sea. 
Dear  husband!  Where  are  you? 
Perhaps  the  chase  has  called, 
Tempting  your  brave  spirit! 
Oh,  come,  my  love 
And  find  a  sweeter  prey  for  your 
snares. 


ed  offriro  piu  grata  preda  ai  tuoi  lacci. 
11  cor  d'Arianna  amante,  che 

t'adora  costante, 
stringi,  stringi  con  nodo  piu  tenace, 
e  piu  bella  la  face  splenda  del 

nostra  amor. 
Soffrir  non  posso  d'esser  da  te  divisa 

un  sol  istante. 
Ah  di  vederti,  o  caro,  gia  mi  strugge 

il  desio; 

ti  sospira  il  mio  cor,  vieni,  vieni 
idol  mio. 

Dove  sei,  mio  bel  tesoro,  chi 

t'invola  a  questo  cor? 
Se  non  vieni,  io  gia  mi  moro, 
ne  resisto  al  mio  dolor. 
Se  pietade  avete,  oh  Dei,  secondate 

i  voti  miei, 
a  me  tomi  il  caro  ben. 
Dove  sei?  Teseo! 

Ma,  a  chi  parlo?  Gli  accenti  Eco 

ripete  sol. 
Teseo  non  mode,  Teseo  non  mi 

risponde, 
e  portano  le  voci  e  I'aure  e  I'onde. 
Poco  da  me  lontano  esser  egli 

dovria. 

Salgasi  quello  che  piij  d'ogni  altro 
s'alza  alpestre  scoglio;  ivi  lo 

scopriro. 
Che  miro?  Oh  stelle,  misera  me, 
quest'  e  I'argivo  legno! 
Greci  son  quelli! 
Teseo!  Ei  suUa  prora! 
Ah  m'ingannassi  almen  ... 
no,  no,  non  m'inganno. 
Ei  fugge,  ei  qui  mi  lascia  in 

abbandono. 
Pill  speranza  non  v'e,  tradita  io 

sono. 


Ariadne's  loving  heart,  constant 

and  adoring. 
Binds  with  ever  tighter  bonds. 
And  let  the  flame  of  our  love  shine 

more  beautifully. 
I  cannot  be  separated  from  you  tor  a 

single  moment. 
Ah!  I  am  seized,  my  love,  with  the 

desire  to  see  you; 
My  heart  sighs  for  you.  Come,  my 

beloved  idol! 


Where  are  you,  my  sweet  treasure? 

Who  tore  you  from  my  breast? 
If  you  do  not  come,  1  shall  die, 
I  cannot  bear  such  grief. 
If  you  are  merciful,  oh  gods,  hear 

my  prayer. 
And  send  my  beloved  back  to  me. 
Where  are  you?  Theseus! 

But,  to  whom  do  I  speak?  Echo 

alone  repeats  my  words. 
Theseus  neither  hears  nor  responds. 
And  the  waves  and  the  winds  carry 

my  voice. 
He  cannot  be  far  away  from  me. 
If  I  climb  that  cliff  that  rises  above 

the  rest,  I  shall  see  him  from 

there. 

What  is  this?  Alas!  Woe  is  me! 
That  is  the  Argive  ship! 
Those  men  are  Greeks! 
Theseus!  He  is  at  the  prow! 
Oh,  if  only  1  were  mistaken  ... 
No!  There  is  no  mistake. 
He  flees,  and  leaves  me  behind, 

abandoned. 
All  hope  is  gone,  I  am  betrayed. 


Teseo,  Teseo,  m'ascolta,  Teseo! 

Ma  oime!  Vaneggio! 

I  flutti  e  il  vento  lo  involano  per 

sempre  agli  occhi  miei. 

Ah  siete  ingiusti,  o  Dei, 

se  I'eiTipio  non  punite! 

Ingrato! 

Perche  ti  trassi  dalla  morte 

dunque  tu  dovevi  tradirmi! 

E  le  promesse,  e  i  giuramenti  tuoi? 

Spergiuro,  infido! 

Hai  cor  di  lasciarmi? 

A  chi  mi  volgo,  da  chi  pieta  sperar? 

Gia  piu  non  reggo, 

il  pie  vac  ilia,  e  in  cosi  amaro  istante 

sento  mancarmi  in  sen 

I'alma  tremante. 


Theseus!  Hear  me! 

But  alas,  I  shall  go  mad! 

He  is  swallowed  by  wave  and  wind 

Forever  before  my  very  eyes. 

Oh!  Gods,  you  are  unjust 

If  you  do  not  punish  the  traitor! 

Ungrateful  man! 

Why  ever  did  I  bother  to  save  your 
life? 

For  you  to  betray  me? 

And  your  promises?  Your  vows? 

Faithless  one!  Deceiver! 

Have  you  the  heart  to  leave  me? 

To  whom  shall  I  turn? 

From  whom  seek  compassion? 

1  cannot  stand,  my  knees  tremble 

And  the  bitterness  of  this  wretched 

moment  makes  my  heart  quiver 

in  my  breast. 


Ah  che  morir  vorrei  in  si  fatal 

momento, 
ma  al  mio  crudel  tormento 
mi  serba  ingiusto  il  ciel. 
Misera  abbandonata  non  ho  chi  mi 

consola. 

Chi  tanto  amai  s'invola  barbaro  ed 
infedel. 


Oh!  Would  that  death  might  come 

in  this  dreadful  hour 
But  heaven  cruelly  decrees 
My  continued  suffering. 
Poor  abandoned  one,  with  no  one 

to  console  her, 
My  beloved  has  fled,  cruel  and 

disloyal. 


Translation  ®  2004  by  Kathryn  Whitney  from  recmusic.org,  adapted  by  Corradina 
Caporello 


Next  Student  Recital 

Monday,  April  7  at  5: 1 5  p.m. 
Field  Concert  Hall 


Works  by  Beethoven,  Golijov,  Poulenc,  and  Jie  Wang 

Call  the  Recital  Hotline,  215-893-5261,  for  the  most  up-to-date  information.  To 
easily  check  the  weekly  schedule,  visit  vwvw.curtis.edu  or  join  the  mailing  list  at 
tickets@curtis.edu.  A  limited  number  of  calendars  will  be  available  each  Friday  in 
the  Gary  and  Naomi  Graffman  Common  Room  at  Curtis. 


The  Church  of  the  Holy  Trinity 

presents 

THE  CURTIS  CHAMBER  ORCHESTRA 

of 

The  Curtis  Institute  of  Music 


performing 


featuring 
Chu-Fang  Huang,  Piano 
Otto-Werner  Mueller,  Conductor 


Metamorphosen  for 23  Solo  String  Instruments 
Burleske  for  Piano  and  Orchestra 
Le  Bourgeois  Gentilhomme  (Der  Burger  als  Edelman)  Suite,  Op.  60 

Friday,  April  4,  2008  8:00  P.M.  -  Rittenhouse  Square,  Philadelphia,  Pennsylvania 


:2 


Strategically  located  on  Ritten- 
house  Square,  The  Church  of  the 
Holy  Trinity  welconnes  its  role  in 
providing  a  venue  for  Philadelphia's 
Cultural  Organizations  to  perform 
and  to  inspire  through  music  and 
the  visual  arts. 


"I  M^evt  m(nt  Urm^ly  thojt  aU  M(Ui<uMt/S,  ojrtiib,  drnx^n,  a^ars  hoj/t  a.  duntie  ^i^wkkk  they  skojre 
■with  iM  all.  As  thii  ^iftU  squired  sc  the  cUaHm  sjnrit  wkkM  im  k  kmdUd  mA  nm^Cs4x^. 

The  church  a^the  Haiy  TruvUy  wkhes  to  do  cdlit  out  to  recojtuze  omA  cAebrajte  the  dUnm  OyrtUUc  ^ijts 
Mtd  to  make  them  axce^iMe  to  m  moMy  -pevpie  oa jxmMe,  re^ardle^s  creed". 

Alan  Neale,  Rector 


L^5^n  behalf  of  the  Congregation  and  Vestry  of  the  Church  of  The  Holy  Trinity  (CHT),  I 
welcome  you  to  our  celebration  concert  this  evening. 


Tonight,  being  used  for  the  first  time,  our  new  performance  space  is  being  graced  by  The 
Curtis  Chamber  Orchestra,  by  Maestro  Otto-Werner  Mueller  and  pianist  Chu-Fang  Huang,  it 
is  a  tremendous  joy  and  privilege  to  welcome  them! 

CHT  is  grateful  for  the  relationship  we  have  with  The  Curtis  Institute  of  Music  and  we  look 
forward  to  a  deepening  and  mutually  beneficial  friendship. 

In  2009  CHT  celebrates  its  150th  Birthday,  our  first  worship  service  took  place  on  March 
27th  1859  -  this  is  a  wonderfully  glorious  event  to  inaugurate  our  year  of  festivities  and 
celebrations. 


March  28th  2008 


{Thirteenth  Reaor,The  Church  of  the  Holy  Trinity) 


J  aim  Ft-eiuk 

Organist  and  Choirmaster,  The  Church  of  the  Holy  Trinity 

aUk  F.  HarLer 

UuRA  H.  Carnell  Professor  of  Music,  Temple  University 
Music  Direoor,  Mendelssohn  Club  of  Philadelphia 


aLom  Mormm. 

Haas  Charitable  Trust  Chair  in  Organ  Studies,  The  Curtis  Institute  of  Music 


Terence  C.  Kop^ 

Rector  Emeritus,  The  Church  of  the  Holy  Trinity 


^5he  Curtis  Institute  of  Music  (Roberto  Diaz,  president)  is  dedi- 
cated to  training  exceptionally  gifted  young  musicians  for  careers 
as  performing  artists  on  the  highest  professional  level-  One  of  the 
world's  leading  music  schools,  Curtis  provides  full-tuition  schol- 
arships to  all  of  Its  162  students,  ensuring  that  admissions  are 
based  solely  on  artistic  promise.  Students  at  Curtis  may  pursue 
a  Diploma  or  a  Bachelor  of  Music  degree.  Opera  students  may 
pursue  a  Master  of  Music  degree  or  a  Professional  Studies  Certifi- 
cate A  Curtis  education  is  tailored  to  the  individual  student,  with 
personalized  attention  from  a  celebrated  faculty  and  unusually 
frequent  performance  opportunities.  This  distinctive  "learn  by 
doing" approach  to  musical  training  has  produced  an  impressive 
number  of  notable  artists,  from  such  legends  as  Leonard  Bern- 
stein and  Samuel  Barber  to  current  stars  Juan  Diego  FIdrez,  Alan 
Gilbert,  Hilary  Hahn,  Jennifer  Higdon,  and  Lang  Lang.  Learn  more 
about  Curtis  performances,  faculty  and  admissions  at: 
www.curtis.edu. 


Cku-FoM^  HuMi^,  PIANO 


Ho 


Chinese  pianist  Chu-Fang  Huang's  extensive  orchestral  and  recital  appearances 
throughout  the  United  States  and  abroad  have  elicited  enthusiastic  responses 
from  audiences  and  critics  alike.  Her  2007-08  season  includes  concerto  perfor- 
mances with  the  Springfield  (Mo.),  Flagstaff,  Fargo-Moorhead,  and  Bakersfield 
symphony  orchestras;  Florida  West  Coast  Symphony;  and  Boise  Philharmonic. 
She  gives  recitals  throughout  the  United  States,  including  performances  at  Bos- 
ton's Isabella  Stewart  Gardner  Museum,  Mondavi  Center  for  the  Performing  Arts, 
University  of  Georgia,  Western  Michigan  University,  and  Houghton  Library  of 
Harvard  University,  as  well  as  for  the  Buffalo  Chamber  Music  Society  and  Wash- 
ington, D.C's  Embassy  Series.  In  December  2007,  Ms.  Huang  was  featured  in  a 
recital  at  Carnegie's  Zankel  Hall  on  the  Young  Concert  Artists  Series. 

As  first-prize  winner  of  the  2005  Cleveland  International  Piano  Competition  and 
a  finalist  in  the  Twelfth  Van  Cliburn  International  Piano  Competition  in  Texas  in 
2005,  Ms  Huang  has  made  concert  appearances  throughout  the  United  States. 
She  will  record  a  CD  for  the  Naxos  label  as  part  of  her  Cleveland  Competition 
prize.  She  won  the  2006  Young  Concert  Artists  International  Auditions  and  was 
also  awarded  the  Paul  A.  Fish  Memorial  Prize,  the  Slomovic  Orchestra  Soloist 
Prize,  the  Embassy  Series  Prize,  the  Lied  Center  of  Kansas  Prize,  the  Mortimer 
Levitt  Piano  Chair  of  YCA,  and  the  Mortimer  Levitt  Career  Development  Award 
for  Women  Artists. 

Ms.  Huang  entered  Shenyang  Music  Conservatory's  i  

precollege  division  at  the  age  of  twelve.  She  received 
her  Bachelor  of  Music  degree  from  The  Curtis  Institute 
of  Music,  where  she  studied  with  Claude  Frank,  and 
her  Master  of  Music  degree  from  the  Juilliard  School, 
as  a  student  of  Robert  McDonald.  She  is  pursuing 
postgraduate  studies  at  Juilliard.  I 


OttO'  Werntr  MuAler,  comuaon 


At  the  age  of  nineteen,  Otto-Werner  Mueller  was  appointed  director 
of  the  chamber  music  department  for  Radio  Stuttgart,  He  conduct- 
ed opera  and  operetta  for  the  Heidelberg  Theater  and  founded  and 
conducted  an  orchestra  for  families  of  United  States  military  forces 
stationed  there  After  immigrating  to  Canada  in  1951,  he  worked 
extensively  for  the  Canadian  Broadcasting  Corporation,  He  taught 
and  conducted  at  the  Montreal  Conservatory,  served  as  director  of 
the  Victoria  Symphony  and  founder  and  dean  of  the  Victoria  School 
of  Music;  served  as  guest  professor  at  the  Moscow  State  Conserva- 
tory: and  guest  conducted  the  Moscow,  St.  Petersburg,  and  Riga 
symphony  orchestras.  Mr.  Mueller  has  conducted  in  every  major 
city  in  Canada  and  has  had  guest  appearances  with  the  Scottish 
National  Orchestra;  Krakow  Philharmonic;  and  National,  Atlanta, 
Detroit,  Saint  Louis,  and  other  United  States  symphony  orchestras 

Mr  Mueller  is  conductor  emeritus  at  the  Juilliard  School  and  has 
taught  at  the  Yale  University  School  of  Music  and  the  University  of 
Wisconsin-Madison,  He  has  trained  music  directors  of  major  or- 
chestras— including  the  Cincinnati,  San  Diego,  Pittsburgh,  and  Fort 
Worth  symphonies  and  the  Swedish  National  Orchestra — and  as- 
sociate or  assistant  conductors  of  the  Philadelphia,  Cleveland,  and 
Minnesota  orchestras;  Boston,  San  Francisco,  and  St,  Louis  sympho- 
nies; and  Los  Angeles  and  Munich  philharmonics. 

Mr.  Mueller  joined  the  faculty  of  The  Curtis  Institute  of  Music  in 
1986  and  holds  the  Rita  and  Gustave  Hauser  Chair  in  Conducting 
Studies. 


/l  letamorphosen  -  In  July  1944,  Sachet  approached  the  80-year-old  Strauss  and  com- 
missioned him  to  write  a  work  for  string  orchestra  for  the  Zurich  Collegium  musicum  that 
Sachet  had  been  conducting  since  1941  Strauss  was  depressed  and  despondent  over  the 
devastation  around  him  He  was  especially  appalled  by  the  destruction  of  the  opera  hous- 
es in  Munich  and  Dresden  where  he  premiered  his  own  operas  Penniless  and  distraught, 
Strauss  needed  a  commission  to  write  a  major  composition  that  he  suspected  would  be  his 
last  He  immediately  set  to  work  and  finished  the  score  in  April  1945  Metamorphosen  was 
premiered  in  Zurich  in  January  1946. 

Thematic  references  to  the  funeral  march  from  Beethoven's  "Eroica"  Symphony  permeate 
the  score-  Appended  to  this  motive  is  a  more  expansive  and  lyrical  motive  that  also  recurs 
throughout  the  work  in  free  variation,  and  these  two  elements  form  the  basic  thematic 
structure  of  the  entire  work, 

5ur/eske  translates  as  "mockery"  or  "farce"  and  though  Strauss  avoided  calling  this  a"piano 
concerto",  the  whole  piece  is  structured  very  much  like  a  vastly  extended  concerto  first 
movement.  There  are  tongue-in-cheek  touches  however  Much  of  the  basic  thematic  ma- 
terial IS  laid  out  in  the  opening  bars,  not  by  the  piano  or  orchestra,  but  in  a  brusque  timpani 
solo  The  piano  enters  abruptly  with  a  strident  version  of  this  idea.  This  theme  works  itself 
to  a  rather  quiet  conclusion,  and  then  the  piano  introduces  a  second  idea  in  lilting  waltz 
rhythm  The  development  of  these  themes  is  carried  equally  by  the  orchestra  and  the  solo 
part.  There  is  a  rather  literal  recapitulation  of  the  opening  seaion,  broken  up  by  two  ex- 
tended solo  cadenzas,  before  the  piece  ends  with  a  surprisingly  subdued  coda. 

Jle  Bourgeois  Gentilhomme,  Op.  60,  is  an  orchestral  suite  written  by  Richard  Strauss  be- 
tween 191 1  and  1917  The  original  idea  of  Strauss  and  Hugo  von  Hofmannsthal  was  to 
revive  Moliere's  1670  play  Le  Bourgeois  Gentilhomme,  interweave  it  with  commedia  del 
arte  entertainment  and  conclude  matters  with  a  one-act  opera  However,  this  project  fell 
through  and  Strauss  took  the  incidental  music  he  had  written  and  transformed  it  into  an 
orchestral  isuite  in  1 91 7.  The  piece  is  unusual  among  the  works  of  Strauss  in  that  it  is  neo- 
classical. Strauss  gave  it  a  distinct  Baroque  flavor  The  one-act  opera  from  the  failed  project 
of  Strauss  and  Hofmannsthal  became  Ariadne  ouf  Naxos  The  premiere  of  the  orchestral 
suite  took  place  in  Vienna  on  January  3 1 , 1 920  under  the  baton  of  the  composer. 


The  Curtis  Chamber  Orchestra 

Otto-Werner  Mueller,  Conductor 

Metomorphosen:  A  Study  for  Twenty-Three  Solo  Strings 

Burleske  in  D  minor  for  Piano  and  Orchestra 
Chu-Fang  Huang,  piano 

//licr/iiLSSLtHL. 

Le  Bourgeois  Gentilhomme  (Der  Burger  als  Edelmann)  Suite,  Op.  60 
Overture  to  Act  I:  Schnell 
Menuett;  Tempo  di  Minuetto  (ziemlich  langsam) 

The  Fencing-Master:  Ziemlich  lebhaft 
The  Entrance  and  Dance  of  the  Tailors;  Schnell 
The  Minuet  of  Lully:  Sehr  gemachlich 
Courante:  Ziemlich  lebhaft 
Entrance  of  Cleonte  (after  Lully):  Feierlich 
Prelude  to  Act  II  (Intermezzo):  Andante,  galante  e  grazioso 
The  Dinner:  Moderato,  alia  marcia 


Dayna  Kristie  Anderson 
Benjamin  Beilman 
Ray  Chen 
Bella  Hristova 

Bryan  A  Lee 
Joel  Link 
Erin  Schreiber 
Ike  See 
Brittany  Sklar 
Malwina  Sosnowski 
Josef  Spacek 
Danbi  Urn 
Xiao  Wang 
Shanshan  Yao 

Philip  Kramp 
Hanna  Lee 

Milena  Pajaro-van  de  Stadt 
Alexander  Michael  Petersen 
Vicki  Powell 
Sang  Hyun  Mary  Yong 

Ceih 

Abraham  Feder 
Natalie  Helm 
Hire  Matsuo 
Camden  Shaw 
Brook  Speltz 
Yu-WenWang 


VouJbie  Bom 

Joseph  Campagna 
Alexander  Hanna 
Blake  Hinson 
Paul  Kowert 

FUiite 

Maron  Khoury 
Masha  Popova 
Sonora  Slocum 
Bile  Zhang 

Oht 

Adam  M.  Kiswardy 
Korey  Marshall 
Timothy  Sawyier 

Clannit 

Johnny  Teyssier 
Yao  Guang  Zhai 

Banam. 

Matthew  McDonald 
Wenmin  Zhang 

Horn 

Rebekah  Daley 
Corey  Klein 

Adedeji  BailesOgunfolu 
Courtney  Prizrenac 
Ryan  Stewart 


Manhew  Neal  Kitzen-Abelson 
Rachel Serber 


TUnfuuu  aju(  Percuftim. 

Benjamin  Folk 
Patricia  Franceschy 
Gabe  Globus-Hoenich 
Michael  Sparhuber 
Man  Yoshinaga 

Hiuf 

Madeline  Blood 
PUuio 

Kuok-man  Llo 


TrtMlmu 

Chris  Guilfoyle 


The  Curtis  Institute  of  Music 

Conant  Scott  Rogers  and  Conant  Corporation 

Douglas  and  Susie  MacKinney 

Alan  and  Wendy  Neale 

The  Staff  of  The  Church  of  the  Holy  Trinity 

Betty  Karpowich 

Betsy  Williams  I 
Kimi  Williams 

Madelyn  Mignatti  and  the  Music  Committee  ofThe  Church  of  the  Holy  Trinity 
Haverstick-Borthwick  Construction  Company 
DPK&A  Architects 

Benjamin  Leiby  and  the  Chancel  Renovation  Committee 
Steinway  piano  selected  from  Jacobs  Music  Company 


Petir  and  Janan  Illfield 
Alan  and  Wendy  Neale 
CoNANT  Scon  Rogers 
Terry  Roper 
Peter  Ryker 


SONDRA  BeRGEY 

Phil  Cohen  and  Anne  Hall 
Gloria  Collins 

Gardner  and  Haidee  Courson 

Peter  and  Pat  Deacon 

Carmine  DeCinque  and  Ed  Weston 

John  and  Edwina  French 

Andy  Glttknecht  and  Ben  Leiby 

Alan  Harler 

Nancy  and  Ben  Heinzen 

RosiNA  Kagel 

Theodore  H.  Lewis 

John  Schmiechen 

Douglas  and  Susie  MacKinney 

Madelyn  MiGNAni 

Marlyn  Honey  Perkins 

Brian  and  Soozunc  Rankin 

Dolores  Reofearn 

Delvita  Reid 


A  Post-Conceht  Reception  follows  for  all  BENFFAaoRS,  Patrons.  Honorary  Chairs  &  Orchestsa  Members  in  the  Parish  House 


Cht  Concert  and  Recital  Series  -  Spring  2008  IT 


Friday.  April  4, 8:00  pm 

CURTIS  INSTITUTE  CHAMBER  ORCHESTRA 

Tickets:  S1S&S30-  215-567-1267 

Sunday,  April  20,  3:00  pm, 
PHILADELPHIA  CHAMBER  WINDS 

Tickets:  SI  5,00  and  S7  50  -  philadelphiachamberwinds  org  or  2 1 5-575-0495 
Thursday,  April  24,  7  30  p  m. 

LOWER  MACUNGIE  MIDDLE  SCHOOL  TOURING  CHOIR 

Sunday,  May  4, 4:00  p  m, 

TEMPLE  UNIVERSITY  CONCERT  CHOIR, 

CHORALE,  SINGERS,  AND  CHAMBER  CHOIR 

Sunday,  May  18, 5:00  pm 
INTERMEZZO  CHOIR  MINISTRY 

June  13-15 

HARP  MUSIC  FESTIVAL  OF  PHILADELPHIA 
Tickets  www  harpmusicfestcom 

Every  Wednesday  12:30  pm 
BROWN  BAG  CONCERTS 

THE  CHURCH  OF  THE  HOLYTRINITY  RITTENHOUSE  SQUARE 

1904Walnut  Street,  Philadelphia,  PA,  19103  •  215-567-1267  •  www.htrit  org 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Sixty-First  Student  Recital 

Monday,  April  7  at  5: 1 5  p.m. 
Field  Concert  Hall 


Sonata  Francis  Poulenc 

Allegro  tnstamente  (1899-1963) 
Romanza:  Tres  calme 
Allegro  con  fuoco:  Tres  anime 

Johnny  Teyssier,  clarinet 
Kuok-Wai  Lio,  piano 


The  Animal  Carnival  Jie  Wang 

Big  Rat  (b.  1980) 

Mayfly 

Interlude— Lullaby 
Wild  Geese 

Karen  Jesse,  soprano 
Dayna  Kristie  Anderson,  violin 
Shanshan  Yao,  violin 

Hyo  Bi  Sim,  viola 
Bronwyn  Banerdt,  cello 


"Doy  mi  sangre"  from  Ainadamar  Osvaldo  Golijov 

(b.  1960) 

Rinnat  Moriah,  soprano 
Charlotte  Dobbs,  soprano 
Tammy  Coil,  mezzo-soprano 
Susan  Nowicki,  piano 

(Texts  and  translations  follow  performer  listing.) 

Quartet  No.  1 1  in  F  minor,  Op.  95  Ludwig  van  Beethoven 

("Quartette  serioso")  (1770-1827) 
Allegro  con  brio 
Allegretto,  ma  non  troppo 
Allegro  assai  vivace,  ma  serioso 
Larghetto  espressivo — Allegretto  agitato 
Benjamin  Beilman,  violin 
Barbora  Kolafova,  violin 
Milena  Pajaro-van  de  Stadt,  viola 
Camden  Shaw,  cello 

«■ 

This  afternoon's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Coach 

The  Beethoven  quartet  was  prepared  by  Steven  Tenenbom. 


Performers 

Dayna  Kristie  Anderson  from  Arlington  Heights,  111.,  is  a  student  of 
Yumi  Ninomiya  Scott  and  entered  Curtis  in  2005. 

Bronwyn  Banerdt  from  Los  Angeles  is  a  student  of  David  Soyer  and 
entered  Curtis  in  2004. 

Benjamin  Beilman  from  Ann  Arbor,  Mich.,  is  a  student  of  Ida 
Kavafian  and  entered  Curtis  in  2007. 

Tammy  Coil  from  Centennial,  Colo.,  is  a  student  of  Marlena 
Kleinman  Malas  and  entered  Curtis  in  2006. 

Charlotte  Dobbs  from  Chester,  Vt.,  is  a  student  of  Marlena 
Kleinman  Malas  and  entered  Curtis  in  2007. 

Karen  Jesse  from  Prairie  View,  111.,  is  a  student  of  Marlena 
Kleinman  Malas  and  entered  Curtis  in  2005. 

Barbora  Kolafova  from  Revnice,  Czech  Republic,  is  a  student  of  Ida 
Kavafian  and  entered  Curtis  in  2007. 

Kuok-Wai  Lio  from  Macau,  China,  is  a  student  of  Gar>'  Graffman 
and  entered  Curtis  in  2006. 

Rinnat  Moriah  from  Holon,  Israel,  is  a  student  of  Patricia 
McCaffrey,  adjunct  faculty,  and  entered  Curtis  in  2004. 

Milena  Pajaro-van  de  Stadt  from  Jacksonville,  Fla.,  is  a  student  of 
Roberto  Diaz  and  Michael  Tree  and  entered  Curtis  in  2006. 

Camden  Shaw  from  Bellevue,  Wash.,  is  a  student  of  Peter  Wiley 
and  entered  Curtis  in  2006. 

Hyo  Bi  Sim  from  Seoul  is  a  student  of  Roberto  Di'a:  and  entered 
Curtis  in  2005. 

Johnny  Teyssier  from  Shoreview,  Minn.,  is  a  student  of  Donald 
Montanaro  and  entered  Curtis  in  2004. 


Shanshan  Yao  from  Anhui,  China,  is  a  student  of  Aaron  Rosand 
and  entered  Curtis  in  2003. 

Jie  Wang  from  New  York  City  is  a  student  of  Richard  Danielpour 
and  entered  Curtis  in  2007. 

Susan  Nowicki,  opera  and  voice  coach 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


"Doy  mi  sangre"  ("Here  is  my  blood") 

Music  by  Osvaldo  Golijov 
Libretto  by  David  Henry  Hwang 
Translated  into  Spanish  by  Osvaldo  Golijov 


MARGARITA,  NURIA,  LORCA 


Doy  mi  sangre, 

Here  is  my  blood 

derramada  per  vosotros, 

shed  for  thee, 

bebedla  y  contad  mi  historia. 

drink  it  and  tell  my  story. 

Asf  es  como  voy  muriendo. 

This  is  how  I  die. 

sumergida  en  las  voces 

submerged  in  the  voices 

de  quienes  siempre  yo  he  amado         of  those  who  have  loved  me 

y  los  que  aun  no  han  nacido. 

and  those  not  yet  born. 

NURIA,  LORCA 

jLibertad! 

Freedom! 

NURIA 

Libertad  de  lo  alto  ... 

Pure  freedom  ... 

MARGARITA,  LORCA 

jLibertad! 

Freedom! 

MARGARITA 

jLibertad  verdadera! 

True  freedom! 

Ahora  veo  el  mundo 

I  see  the  world  now 

con  ojos  de  multitudes. 

with  the  eyes  of  multitudes. 

jAdios,  adios, 

Farewell,  farewell. 

Granada  amada! 

beloved  Granada! 

®  2006  Deutsche  Grammophon  GmbH,  Hamburg 


The  Curtis  Institute  of  Music 


The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Sixty-Second  Student  Recital 

Graduation  Recital — Hanna  Lee,  viola 
Monday,  April  7  at  8  p.m. 
Field  Concert  Hall 


Roberto  Di'az,  President 


2007-08  Student  Recital  Series 


♦ 


Mdrchenhilder,  Op.  113 

Nicht  schnell 

Lebhaft 

Rasch 

Langsam,  mit  melanchoUschem  Ausdruck 


Robert  Schumann 
(1810-56) 


Hanna  Lee,  \iola 
Kwan  Kyu  Yi,  piano 


Cadenza  for  Solo  Viola 


Krzysrtof  Penderecki 
(b. 1933) 


Hanna  Lee,  viola 


Concertstiick 


Georges  Enesco 
(1881-1955) 


Hanna  Lee,  viola 
Kwan  Kyu  Yi,  piano 


INTERMISSION 


Sonata  in  E-flat  major,  Op.  120,  No.  2 

Allegro  amabile 
Allegro  appassionato 
Andante  con  moto — Allegro 


Johannes  Brahms 
(1833-97) 


Sonata,  Op.  25,  No.  4 

Sehr  lebhaft.  Markiert  und  kraftvoU 


Paul  Hindemith 
(1895-1963) 


Sehr  langsame  Viertel 
Finale:  Lebhafte  Viertel 

Hanna  Lee,  viola 
Kwan  Kyu  Yi,  piano 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Performers 

A  native  of  South  Korea,  violist  Hanna  Lee  has  performed  in 
numerous  venues  across  the  United  States  and  the  Far  East  as  a 
soloist,  chamber  musician,  and  recitalist. 

Recently  Ms.  Lee  has  appeared  as  a  guest  artist  for  the  chamber 
music  series  at  the  Bowdoin  International  Music  Festival  and  the 
Library'  of  Congress  in  Washington,  D.C.  She  made  a  solo 
appearance  with  the  Korean  National  University  of  Arts 
Symphony  Orchestra  and  has  performed  in  Kumho  Cultural 
Foundation's  Young  Artist  Recital  Series.  Her  future  engagements 
include  performances  at  the  Amelia  Island  Chamber  Music  Festival 
and  an  appearance  as  part  of  the  Kumho  Asiana  Soloists  Concerts. 

A  recipient  of  many  awards  and  honors,  Ms.  Lee  recently  won 
first  place  in  the  Midland-Odessa  Symphony's  2007  National 
Young  Artist  Competition  and  received  the  Joseph  Schellhardt 
Memorial  Award  in  the  Springfield  Symphony  Orchestra's  2007 
Hellam  Young  Artists'  Competition. 

Ms.  Lee,  who  entered  Curtis  in  2004,  is  a  student  of  Roberto 
Di'az  and  has  also  worked  with  Nobuko  Imai  at  the  2006  Verbier 
Festival  and  Academy,  Soon-Wha  Oh,  Sang  Jin  Kim, 
Rainer  Moog,  and  Bruno  Pasquier.  Ms.  Lee  holds  a  Jean  J.  Sterne 
Fellowship. 

Kwan  Kyu  Yi  from  Bayside,  N.Y.,  is  a  student  of  Ignat  Solzhenitsyn 
and  entered  Curtis  in  2004. 


Next  Student  Recital 

Vocal  Studies  Department  Recital 
Wednesday,  April  9  at  8  p.m. 
Field  Concert  Hall 

Members  of  the  Curtis  Vocal  Studies  Department  will  present  an 
evening  of  works  by  Bellini,  Bizet,  Cilea,  Debussy,  Donaudy, 
Donizetti,  Handel,  Massenet,  Mozart,  Quilter,  Rodgers,  Rossini, 
J.  Strauss,  R.  Strauss,  and  Tchaikovsky. 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261, 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets(a)curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gar/  and  Naomi  Graffman 
Common  Room  at  Curtis. 


The  Curtis  Institute  of  Music 

Roberto  Dfa:,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Sixty-Third  Student  Recital 
Vocal  Studies  Department  Recital 

Wednesday,  April  9  at  8  p.m. 
Field  Concert  Hall 


"Arm,  arm  ye  brave!"  George  Frideric  Handel 

hom  Judas  Maccahaeus  (1685-1759) 

"Wie  schon  ist  doch  die  Musik"  Richard  Strauss 

from  Die  schweigsame  Frau,  Op.  80  (1864-1949) 

Thomas  Shivone,  bass-baritone 

"Ya  vas  lyublyu"  Piotr  Ilyich  Tchaikovsky 

Aria  of  Prince  Yeletsky  from  Pique  dame  ( 1 840-93 ) 

Kevin  Ray,  baritone 

"O  del  mio  amato  ben"  Stefano  Donaudy 

(1879-1925) 

"Go,  lovely  Rose,"  Op.  24,  No.  3  Roger  Quilter 


(1877-1953) 


Jason  Cotiey,  tenor 


Carmen,  selections  Georges  Bizet 

"Chanson  du  toreador"  (1838-75) 
"Si  tu  m'aimes" 

Marquita  Raley,  mezzo-soprano 
Allen  Boxer,  bass-bantone 


"Vi  ravviso,  o  luoghi  ameni"  Vincenzo  Bellini 

from  La  sonnamhula  ( 1 80 1-3  5 ) 

Evan  Boyer,  bass 

"Dein  ist  mein  ganzes  Herz!"  Franz  Lehar 

from  Das  Land  des  Ldchelns  (1870-1948) 
Jason  Coffey,  tenor 

"Non  piu  andrai"  Wolfgang  Amadeus  Mozart 

from  Le  nozze  di  Figaro  ( 1756-9 1 ) 

Thomas  Shivone,  bass-baritone 

"L'orage  s'est  calme  ...  O  Nadir,  tendre  ami"  Bizet 
from  Les  Pecheurs  de  perles 

Kevin  Ray,  baritone 

"Regnava  nel  silenzio"  Gaetano  Donizetti 

from  Lucia  di  Lammermoor  (1797-1848) 
Charlotte  Dobbs,  soprano 

Danielle  Orlando,  piano 
INTERMISSION 

"Largo  al  factotum"  Gioachino  Rossini 

from  II  barhiere  di  Siviglia  (1792-1868) 
Elliot  Madore,  baritone 


"Werther  ...  Je  vous  ecris  de  ma  petite  chambre" 
from  Werther 

Marquita  Raley,  mezzo-soprano 


Jules  Massenet 
(1842-1912) 


Shxikespeare  Songs,  Op.  6  Quilter 
"Come  away,  death" 
"O  mistress  mine" 
"Blow,  blow,  thou  winter  wind" 

Brandon  Cedel,  baritone 


"Mir  ist  die  Ehre  widerfaren" 
from  Der  Rosenkavalier 

Katharine  Lerner,  me::o-soprano 
Ashley  Thouret,  soprano 

"Die  Nacht,"  Op.  10,  No.  3 
"Allerseelen,"  Op.  10,  No.  8 
"Standchen,"  Op.  17,  No.  2 

Sarah  Shafer,  soprano 

"Oh!  Oh!  Qu'est-ce  que  c'est?" 
from  Pelleas  et  Melisande 

Adrian  Kramer,  baritone 

"Soliloquy"  from  Carousel 

Brandon  Cedel,  baritone 

"Briiderlein"  from  Die  Fledermaus 

Ensemble 
Bonnie  Wagner,  piano 


R.  Strauss 


R.  Str 


Claude  Debussy 
(1862-1918) 


Richard  Rodgers 
(1902-79) 


Johann  Strauss  Jr. 
(1825-99) 


Photographic  and  recording  equipment  nnay  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Performers 

Allen  Boxer  from  Cincinnati  is  a  student  of  Marlena  Kleinman 
Malas  and  entered  Curtis  in  2005. 

Evan  Buyer  trom  Louisville,  Ky.,  is  a  student  of  Marlena  Kleinman 
Malas  and  entered  Curtis  in  2007. 

Brandon  Cedel  from  Hershey,  Pa.,  is  a  student  of  Marlena 
Kleinman  Malas  and  entered  Curtis  in  2006. 

Jason  Coffey  from  Allendale,  Mich.,  is  a  student  of  Joan  Patenaude- 
Yarnell  and  entered  Curtis  in  2007. 

Charlotte  Dobhs  from  Chester,  Vt.,  is  a  student  of  Marlena 
Kleinman  Malas  and  entered  Curtis  in  2007. 

Adrian  Kramer  from  Guelph,  Ontario,  is  a  student  of  Marlena 
Kleinman  Malas  and  entered  Curtis  in  2006. 

Katherine  Lerner  from  Lloyd  Neck,  N.Y.,  is  a  student  of  Joan 
Patenaude-Yarnell  and  entered  Curtis  in  2006. 

Elliot  Madore  from  Weston,  Ontario,  is  a  student  of  Marlena 
Kleinman  Malas  and  entered  Curtis  in  2005. 

Marcjuita  Raley  from  Washington,  D.C.,  is  a  student  of  Marlena 
Kleinman  Malas  and  entered  Curtis  in  2007. 

Kevin  Ray  from  Cornwall,  N.Y.,  is  a  student  of  Mark  Oswald, 
adjunct  faculty,  and  entered  Curtis  in  2007. 

Sarah  Shafer  from  State  College,  Pa.,  is  a  student  of  Joan 
Patenaude-Yarnell  and  entered  Curtis  in  2006. 

Thomas  Shivone  from  Fort  Worth  is  a  student  of  Joan  Patenaude- 
Yarnell  and  entered  Curtis  in  2007- 

Ashley  Thouret  from  Toronto  is  a  student  of  Marlena  Kleinman 
Malas  and  entered  Curtis  in  2004- 


Danielle  Orlando,  principal  opera  coach 

Bt)nnie  Wagner,  Vocal  Studies  Department  pianist 


The  Curtis  Institute  of  Music 
2007-08  Student  Recital  Series 


Vocal  Studies  Department  Recital 
Wednesday,  April  9  at  8  p.m. 
Field  Concert  Hall 


Please  wait  for  the  conclusion  of  each  selection  before  turning  the  page  and  hold  all  applause  until  the  end  of  each  set. 
Thank  you. 


"Wie  schon  ist  doch  die  Musik"  from  Die  schweigsame  Frau,  Op.  80 

Music  by  Richard  Strauss  -  Text  by  Stefan  Zweig 


Wie  schon  ist  doch  die  Musik — aber  wie  schon  erst,  wenn 

Wie  wunderbar  ist  doch  eine  junge,  schweigsame  Frau — 
aber  wie  wunderbar  erst,  wenn  sie  die  Frau  eines  andem 
bleibt! 

Wie  schon  ist  doch  das  Leben — aber  wie  schon  erst,  wenn 

man  kein  Narr  ist  und  es  zu  leben  weiB! 
Ach,  meine  Guten,  groBartig  habt  ihr  mich  kuriert  noch 

me  hab  ich  so  gluckUch  mich  gefiihlt  ... 
Ach.  ich  fuhle  mich  unbeschreiUch  wohl. 
Nur  Ruhe!  Nur  Ruhe!  Nur  Ruhe! 
Aaah  ...  Aaah  ...  Aaah!  ... 


How  beautiful  music  is — but  how  much  more  so  when  it 

How  wonderful  is  a  young  and  gentle  woman — 
but  more  wonderful  when  she  remains 
one's  wife! 

How  beautiful  is  life — but  how  much  more  so  if  one  is  not 

a  fool  and  knows  how  to  live. 
Ah,  my  good  people,  greatly  have  you  cured  me,  that  I've 

never  felt  so  happy  ... 
Ah,  I  feel  indescribably  good. 
Now  be  quiet! 
Aaah  ...  Aaah  ...  Aaah!  ... 


"Ya  vas  lyublyu"  ("I  love  you")  Aria  of  Prince  Yeletsky  from  Piqi 

Music  by  Piotr  Ityich  Tchaikovsky  -  Text  by  Modest  Tchaikovsky 

Vy  tak  pechalny,  dorogaya, 
Kak  budto  gore  yest  u  vas  ... 
Dovertes  mne! 


lodn 


t  mgnovenyi 


!  Ya  dolzhen,  dolzhen  \ 


You  are  so  downcast,  my  dear, 
as  though  you  had  some  grief .. 
Confide  in  me! 


Wait 


Ya  vas  lyublyu,  lyublyu  bezmemo, 
Bez  vas  ne  myslyu  dnya  prozhit, 
Ya  podvig  sily  bezprimemoi 
Gotov  scichas  dlya  vas  svershit. 
No,  :naite:  serdtsa  vashevo  svobodu 
Nichcm  v,i  nckhnchu  stesnyat. 
Gotov  '^k^  valsv<l  v;im  v  ugodu 
ipvl  rL-vn.vvkhchuvstvunv.it, 


I  love  you.  love 
I  cannot  concei 


I  beyond 
id; 
.pl 


a  heroic  task  requiring  matchless  strength. 

But  be  assured;  I  do  not  wish  in  any  way 

to  restrict  the  liberty  of  your  heart, 

I  am  ready  to  hide  my  feelings  in  order  to  pie 

and  master  the  heat  ot  |v;ilousv. 

1  am  ready  to  do  anytluivj,  ,iin  ihiiv^  l.  ^r  \ou! 

I  should  like  to  be  mu  MinpU  ,,  l,n  luisk.r 


but  your  t 


OmiU,, 


1977  by  Martin  Cooper 


your  sadncs 


f^ease  wait  for  the  conclusion  of  this  selection  before  turning  the  page. 


O  del  mio  amato  ben  perduto  incanto! 
Lungi  ^  dagli  occhi  miei 

sempre  la  cerco  e  chiamo 
con  pieno  il  cor  di  speranze? 
Ma  cerco  invan,  chiamo  invan! 
E  il  pianger  m'&  si  caro, 
che  di  pianto  sol  nutro  il  cor. 

Mi  sembra,  senza  lei,  triste  ogni  loco. 

Notte  mi  sembra  il  giorno; 

mi  sembra  gelo  il  foco. 

Se  pur  talvolca  spero 

dt  darmi  ad  altracura, 

sol  mi  tormenta  un  pensiero: 

Ma,  senza  lei,  che  faro? 

Mi  par  cosi  la  vita  vana  cosa 

Translatron  ®  Donna  Bareket  from  recmusic  org,  adapted  by  Jason  Coffey 


Oh  lost  enchantment  of  my  dearly  dcio.^^. 

Far  from  my  eyes  is  she 

who  was,  to  me,  glory  and  pride! 

Now  through  the  empty  rooms 

1  always  seek  her  and  call  her 

with  a  heart  full  of  hopes? 

But!  seek  in  vain,  1  call  m  vam! 

And  the  weeping  is  so  dear  to  me, 

that  with  weeping  alone  I  nourish  my  heart. 

It  seems  to  me,  without  her,  sad  everywhere. 
The  day  seems  like  night  to  me; 
the  fire  seems  cold  to  me. 

to  give  myself  to  another  cure, 
one  thought  alone  torments  me: 
But  without  him,  what  shall  1  do? 
To  me,  life  seems  a  vain  thing 
without  my  beloved. 


Please  wait  for  the  conclusion  of  this  selection  before  turning  the  page. 


Carmen,  selections: 

Mu5ic  by  Georges  Bizet  -  Text  by  Henn  Mejihac  and  Ludovic  Hal^vy 
"Chjnson  du  torcjJor"  {"Toreador  Song") 

Oui.  Ics  Toreros  peuvcnr  sentendre; 
Pour  plaisirs,  pour  plaisirs, 
lis  ont  les  combats! 
Le  cirque  est  plein, 
c'est  jour  de  fete! 

Le  cirque  est  plein  du  haut  en  has; 

Les  spectateurs,  perdant  la  tete, 

Les  spectateurs  s'interpellent  S  grand  fracas! 

Apostrophes,  cris  et  tapage 

Pousses  jusques  a  la  fureur! 

Car  c'est  la  fete  du  courage! 

C  est  la  fete  des  gens  de  cceur! 

Allons!  En  garde!  Allons!  Allons!  Ah! 

Toreador,  en  garde!  Toreador,  Toreador! 

Et  songe  bien,  oui,  songe  en  combatant 

Qu'un  ceil  noir  te  regarde, 

Et  que  I'amour  t'attend,  Toreador,  I'amour  t'attend! 

Tout  d'un  coup,  on  fait  silence  ...  Ah!  que  se  passe-t-il? 

Plus  de  cris.  c'est  I'lnstant! 

Le  laureau  s  elancc 

En  hondissant  hors  du  Toril! 

11  frappe!  un  cheval  roule, 

Entrainant  un  Picador. 

"Ah!  bravo!  Toro!"  hurle  la  foule! 

U  vient ...  et  frappe  encore! 

En  secouant  ses  banderilles, 

Plein  de  fureur,  il  court! 

Le  cirque  est  plein  de  sang! 

On  se  sauve  ...  on  franchit  les  grilles! 

C'est  ton  tour  maintenant! 

Allons!  En  garde!  Allons!  Allons!  Ah! 

Toreador,  en  garde!  Toreador,  Toreador! 

Et  songe  bien,  oui,  songe  en  combatant, 

Qu'un  neil  noir  te  regarde, 

Etquelamourtatrend. 

Tore.iJor,  r.-muurt'irrcnd! 


Sirs,  sirs,  for  along  with  soldiers 
Yes,  Toreros,  can  understand; 
For  pleasures,  for  pleasures 
They  have  fights! 
The  arena  is  full. 
It's  a  gala  day! 

The  arena  is  full  from  top  to  bottom; 

The  spectators,  losing  their  heads, 

The  spectators  holler  at  each  other  with  great  clamor! 

Shouting,  cries,  and  uproar 

For  it's  the  celebration  of  courage! 

It's  the  celebration  of  men  with  heart! 

Let's  go!  On  guard!  Let's  go!  Let's  go!  Ah! 

Toreador,  on  guard!  Toreador,  Toreador! 

And  consider  well,  yes,  consider  in  combat. 

That  a  black  eye  is  watching  you, 

And  that  love  awaits  you,  Toreador,  love  awaits  you! 

All  of  a  sudden,  they  are  silent  ...  Ah,  what  is  happening? 

No  more  cries,  it's  the  moment! 

The  bull  rushes  out 

He  rushes  out!  He  enters, 

Bounding  out  of  the  bullpen! 

He  strikes!  A  horse  rolls, 

Dragging  a  picador, 

"Ah,  bravo!  Bull!"  roars  the  crowd! 

The  bull  goes,  he  comes, 

He  comes  ...  and  strikes  again! 

Shaking  his  banderillos. 

Full  of  fury,  he  runs! 

The  arena  is  full  of  blood! 

The  spectators  run  away,  they  jump  the  gates! 

It's  your  turn  now! 

Let's  go!  On  guard!  Let's  go!  Let's  go!  Ah! 
Toreador,  on  guard!  Toreador,  Toreador! 
And  consider  well,  yes,  consider  in  combat, 
That  a  black  eye  is  watching  you. 
And  chat  love  awaits  you, 


"Si  tu  m'aimes"  ("If  you  love  me") 

ESCAMILLO 

Si  tu  m'aimes.  Carmen,  tu  pounas,  tout  i  I'heure,  If  you  love  me.  Carmen,  you  will  be  able,  very  soon, 

etre  fiere  de  m<ii.  to  be  proud  of  me. 

Si  tu  m'aimes,  si  tu  m'aimes.  If  you  love  me,  if  you  love  me. 


ESCAMILLO  AND  CARMEN 
Oui,  je  t'aime.  Yes,  I  love  you. 

Translation  by  Allen  Boxer 


P/ease  wait  for  the  conclusion  of  this  selection  before  turning  the  page. 


"Vi  rawiso,  o  luoghi  ameni"  ("I  see  you  again,  oh  pleasant  ; 

Music  by  Vincenzo  Bellini  ~  Text  by  Felice  Romam 

II  mulino  ...  il  fonte  ...  il  bosco  ... 
evicin  lafattoria! 


Vii 


) luoghi 


delia  prima  c 
Can  luoghi. 


I  tranquillo  i  di  passai 


undings")  from  La  sonnambula 


1  sec  vou  ,igjui.  oh  pleasant  surroundings, 

in  which  I  so  peacefully  spent  the  happy  and  serene  days 

of  my  early  youth! 

Dear  surroundings,  I've  found  you, 

but  chose  days  I  find  no  more! 


Tu  non  sai  con  quei  begli  occhi  come  dolce  il 
tocchi, 

qual  richiami  ai  pensier  miei  adorabile  belca. 
Era  dessa,  ah  qual  tu  set, 
sul  mattino  deU'et^,  si! 

Translation  by  Martha  Gerfiart  from  Anas  for  Bass  (G  \ 


You  don't  know  how  sweetly  you  touch  my  heart  with 

those  beautiful  eyes, 
what  an  adorable  beauty  you  recall  to  my  thoughts. 
That  one  was— ah,  as  you  are— 
in  the  morning  of  her  years — yes! 


"Dein  ist  mein  ganzes  Herz!"  ("You  are  my  only  heart!")  fi 

Music  by  Franz  L^har  -  Text  by  Ludwig  Herzer  and  Fntz  LOhner-Beda 

Dein  ist  mein  ganzes  Her:! 

Wo  du  nicht  bist,  kann  ich  nicht  sein. 

So,  wie  die  Blume  welkt. 

wenn  sie  nicht  kusst  der  Sonnenschcin! 

Dein  ist  mein  schdnstes  Lied, 

well  es  allein  aus  der  L.ehc  crbluht. 

Sag  mir  noch  einmal,  mein  einzig  Lieb, 

oh  sag  noch  einmal  mir: 

Ich  habdich  lieb! 


Dm  Das  Land  des  Lachelns 

You  are  my  only  heart! 

1  cannot  be  without  you. 

Like  a  flower  that  wilts 

when  unkissed  by  the  sun! 

My  most  beautiful  song  is  yours, 

for  it  is  created  out  of  love. 

Tell  me  once  more,  my  one  and  only, 

oh  tell  me  once  more: 


Wohin  ich  immer  gehe, 
ich  fuhle  deme  Nahe. 
Ich  mochte  deinen  Atem  trinken 
und  betend  dir  :u  Fiissen  sinken, 
dir,dirallem!  Wie  wunderbar 
ist  dein  leuchtendes  Haar! 
Traumschon  und  sehnsuchtsbang 
ist  dein  scrahlender  Blick. 
Hor  ich  derStimme  Klang, 
ist  es  sowieMusik. 


^)7he^ever  1  am 

I  feel  you  are  near. 

1  want  to  drink  your  breath 

and  kneel  adoringly  at  your  feet, 

yours,  yours  alone!  How  wonderful 

is  your  shining  hair! 

Dreamy  and  full  of  longing 

is  your  radiant  gaze. 

Your  voice  is 


Dein  ist  mein  ganzes  Herz,  etc. 
Translation  by  Geoffrey  Mallinson  from  v 


P/ease  W3it  for  the  conclusion  of  this  selection  before  turning  the  page. 


"Non  piu  andrai"  ("You  won't  go  an 

Music  by  Wolfgang  Amadeus  Mozart  -  Text  t 

Non  piu  andrai,  farfallone  amoroso. 
Notte  e  giomo  d'intomo  girando, 
Delle  belle  turbando  il  riposo, 
Narcisetto,  Adoncino  d'amor. 
Non  piu  avrai  questi  bei  penacchini, 
Quel  cappello  leggiero  e  galante. 
Quella  chioma.  quell'aria  brillante, 
Quel  vermiglio  donnesco  color! 
Fra  guerrieri,  poffar  Bacco! 

Schioppo  in  spalla,  sciabla  al  fiance, 
Collo  dntto.  muso  franco, 
Un  gran  casco,  o  un  gran  turbante, 
Molto  onor,  poco  contante. 
Ed  in  vece  del  fandango 
Una  marcia  per  il  fango. 
Per  montagne,  per  valloni, 
Con  le  nevi,  e  i  solioni. 
Al  concerto  di  tromboni. 
Di  bombarde,  di  cannoni, 
Che  le  palle  in  tutti  i  tuoni. 
All'orecchio  fan  fischiar. 
Cherubino,  alia  victoria! 
Alia  gloria  militar! 
Translation  by  jane  Bishop  from ' 


"L'orage  s'est  calme  ...  O  Nadir,  tendre 
from  Les  Pecheurs  de  perles 

Music  by  Georges  Bizet  ~  Text  by  Michele  Carre  a 

dej^  les  vents  se  taisent, 


")  from  Le  noxz^  di  Figaro 


mi"  ("The  ston 

j  Eugene  Cormon 


Moi  seul  j'apelle  en  vair 
le  calme  et  le  sommeil. 
La  fievre  me  devore, 
et  men  ame  oppress^e 
n'a  plus  qu'une  pensee 
Ah!  Nadir  doit  expirer 


You  won  t  go  any  more,  amorous  butterfly. 
Fluttering  around  inside  niqht  and  day. 
Disturbing  the  sleep  of  beauties. 
A  little  Narcissus  and  Adonis  of  love. 
\ou  won  t  h  ivL  ihn^c  tme  leathers  any  mo 

Th.U  ll          .:■  '  I  .■M.--,  I,  K, 
Th.U  i->  ■■  |.,  .i-pcct. 

Th;u      Ill  iiii-ii       ^.  Lir  (in  your  face]! 

Amon-;  soldiers,  bv  h.icchus! 

A  huge  moustache,  a  little  knapsack, 

Gun  on  your  back,  sword  at  your  side, 

Your  neck  straight,  your  nose  exposed, 

A  big  helmet,  or  a  big  turban. 

A  lot  of  honour,  very  little  pay. 

And  in  place  of  the  dance 

A  march  through  the  mud. 

Over  mountains,  through  valleys, 

With  snow,  and  heat-stroke. 

To  the  music  of  trumpets. 

Of  bombards,  and  of  cannons. 

Which,  at  every  boom, 

Will  make  bullets  whistle  past  your  ear. 

Cherubino,  go  to  victory! 

To  military  glory! 


has  quieted  down  ...  O  Nadir,  tender  friend") 


The  storm  has  quieted  down  ... 

the  winds  are  already  silent, 

and  like  them,  tempers  are  cooling  down! 

I  alone  seek  m  vain 
appeasement  and  sleep. 
1  am  burning  with  fever, 
and  within  my  crushed  soul 
there  is  only  one  thought 
Ah!  Nadir  is  to  die 


O!  Nadir,  tendre  ami  de  mon  jeune  age, 

O  Nadir!  lorsqu'^  la  mort  je  t'ai  livre,  helas! 

Par  quelle  aveugle  rage. 

Par  quelle  aveugle  et  folle  rage 

Mon  coeur  etait  il  d^chire? 

Non!  c'est  impossible! 

J'ai  fait  un  songe  horrible! 

Non,  tu  n'as  pu  trahir  ta  foi, 

Et  le  coupable,  helas!  c'est  moi. 

Oremnr.Mo  regret.' 

Ah'qu'n  ,,  tnr' 

OI.mI  .    :  .        I  .   i     .  n.' 

r.irJ,        .  ,  :J.  n^c! 

l\-L:r...  i  11  i.  nr. 

Tr..n^|..ri- J  nn  ...:ui  irnte! 

KLiIl^ii,  ul.  .i  k  K  Mil  >rJ- m'tipresse! 

Translation  from  www.opera-guide  ch 


O  Nadir,  tender  friend  of  my  youth, 

0  Nadir,  when  I  delivered  you  up  to  death,  alas! 
By  what  blind  rage, 

By  what  blind  and  insane  rage 
Was  my  heart  torn  asunder? 
No!  No,  It  cannot  be! 

1  have  had  a  ghastly  dream! 

No.  you  cannot  have  betrayed  your  faith! 

And,  alas,  1  am  the  culprit! 

O  remorse!  O  regrets! 

Ah!  What  have  1  done! 

O  Leila,  radiant  beauty! 

Forgive  the  blind  rage! 

Please  forgive 

ThepassK-M..t,,n.in.,,.  ).,irr'  ^ 


P/ease  wait  for  the  conclusion  of  this  selection  before  turning  the  page. 


I  the  silence")  from  Lucia  di  Larr 


Regnava  nel  silenzio 

Colpia  la  fonte  un  pallido 
raggio  di  tetra  luna  ... 
Quando  un  sotnmesso  gemito 
fra  I'aure  udir  si  fe'; 
ed  ecco  au  quel  margin 
ah!  I'ombra  mostrarsi  a  me. 
Ah! 

Qual  di  chi  parla,  muoversi 
il  labbro  suo  vedea, 


The  night,  deep  and  dark, 

reigned  in  the  silence  ... 

A  pale  ray  from  the  gloomy  moon 

shone  on  the  fountain  ... 

When  a  low  sigh 

was  heard  throughout  the  air; 

and  there  on  the  fountain's  edge 

the  shadow  appeared  to  me! 

Ah! 

Her  lips  moved 


chiamarmi  a  se  parea. 
Stette  un  momento  in 
poi  rattab  dileguo. 
E  I'onda,  pria  si  limpic 
di  sangue 


Egli  e  luce  a  giomi  miei 
e  conforto  al  mio  penar. 
Quando  rapito  in  estasi 
del  piii  cocence  ardore, 
colfavellardel  core 
migiuraetemafe', 
gli  affanni  miei  dimentico, 
gioia  diviene  il  pianto  ... 
Parmi  che  a  lui  d'accanto 
si  schiuda  il  ciel  per  me! 
Translation  by  Ugo  Berardi  from  v 


she  seemed  to  call  me. 
She  stood  there,  motionless, 
then  she  suddenly  disappeared. 
And  the  water,  earlier  so  limpid, 
became  as  red  as  the  blood. 

He  is  the  light  of  my  days 

and  a  comfort  for  my  pain. 

When  enraptured  in  ecstasy 

by  the  most  burning  love, 

and  with  the  language  of  the  heai 

he  swears  to  me  eternal  faith, 

1  forget  my  troubles, 

tears  become  joy  ... 

It  seems  to  me  that  near  him 

heaven  opens  for  me. 


P/e3se  waft  for  the  conclusion  of  this  selection  before  turning  the  page. 


"Largo  al  factotum"  ("Make  way  for  the  facti 

Music  by  Gioacchino  Rossini  -  Text  by  Cesare  Sterbim 

La  ran  la  lera,  la  ran  la  la  ... 
Largo  al  factotum  della  citta, 
Presto  a  bottega, 
che  I'alha  e  gia, 
Ah  che  he!  vivere, 
che  hel  ptacere 
per  un  harhiere  di  quahi 
Ah  bravo.  Figaro,  bravi; 
Fortunatissimo  per  verit 
Bravo! 

Proritoafar  tutto. 
la  notte,  il  giorno 


Might 


cuccagna  per  un  barbie 
1  nobile, 


<asori  e  pettini, 
ancette  e  forbici 
il  mio  comando  t 


I  IJ  harhiere  di  Siviglia 


Tra  la  la  la  la,  tra  la  la  la  ... 

Make  way  for  the  factotum  of  the  city! 

Quickly  to  your  shops, 

because  it's  already  daybreak! 

Ah,  what  a  beautiful  life; 

what  beautiful  pleasure 

for  a  barber  of  quality! 

Ah,  well  done,  Figaro — very  well  done! 

Most  lucky,  in  truth! 

Well  done! 

Ready  to  do  everything, 
night  and  day 
he's  always  out  and  about. 
A  better  feast  for  a  barber — 

Razors  and  combs, 

lancets  and  scissors — 

at  my  command  everything  is  here. 


Thei 


beyond  the  job  itsel 
with  the  little  lady  . 


Tutti  mi  chiedono, 
tutti  mi  vogliono. 
donne,  ragazzi, 
vecchi  e  fanctulle: 

presto  la  barba, 
qua  la  sanguigna, 
presto  il  biglietto! 

Ahime!  che  furia! 
Ahim^i  che  folia! 
Unoahavolta 


Everyone  calls  me, 
everyone  wants  me — 
ladies,  lads, 
old  men  and  maidens: 
The  wig  here  ... 
quick,  the  shave... 
the  bleeding  here  ... 
quick,  the  love  note! 
Hey,  Figaro! 
Mercy,  what  frenzy! 
Mercy,  what  a  crowd! 
One  at  a  time, 
for  heaven's  sake! 


Figaro!  Son  qua.  Figaro!  I'm  here. 

Ehi,  Figaro!  Son  qua.  Hey,  Figaro!  I'm  he 

Figaro  qua,  Figaro  1&,  Figaro  hc-rc,  Fij^aro 

Figaro  su,  Figaro  giii!  Figaro  up,  Fi^^  ir..  J« 

Pronto  prontissimo  son  I'm  t.ist     i  i-r  is  ^  i 


mancher^. 

a  Gertiart  from  Opera  Anthology  forBsntoi 


fHease  wait  for  the  conclusion  of  this  selection  before  turning  the  page. 


"Werther...Je 
from  Werther 


i  petite  chambre"  ("Werther 

lard  Blau,  Paul  Milliet,  and  Georges  h 
Jit  la  place 
ijourd'hui? 


Werther!  Werther'  Ou 
Que  dans  mon  ci>v\.tT  il 
Depuisqu'il  est  parti.  maUrc  inni, 
Tout  me  lasse,  et  mon  amu  tst  [Meine  Je  hii! 
Ces  lectres!  Ces  leitres!  Ah,  w      r.  hr  s  .un  ccsse  -., 
Avec  quel  charme,  mais  ausM  quelle  tri'-te^se! 
je  devrais  les  detruire  ...  |c  ne  puis! 

"je  vous  ecrit  de  ma  petite  chamhrc.  Un  ciel  gris  et  lourd 
de  d^cemhre  pese  sur  moi  comme  un  linceu,  et  je  suis 
seule,  toujours  seul!" 

Ah!  Personne  aupres  de  lui! 

Pas  un  seul  temoignage  de  tendress  ou  meme  du  pitie! 

Dieu!  Comment  m'est  venu  ce  triste  courage 

D'  ordonner  cet  exil  et  cet  isolement! 

"Des  oris  )oyeux  d'enfants  montent  sous  ma  fenetre,  des  cr 
d'enfants!  Et  je  pense  a  ce  temps  si  doux  ou  tous  vos 
chers  petits  jouaient  autour  de  nous,  ils  m'oublieront 

Non,  Werther,  dans  leur  souvenir,  votre  image  reste  vivantt 

Et  quand  vous  reviendrez  ...  mais  doit-il  revenir? 

Ah!  Ce  dernier  billet  me  glace  et  m'epouvante!  ... 

"Tu  m'as  dit.  'a  Noifl'  et  j'ai  crie.  'Jamais!'  "  ... 

On  va  bientot  connaitre  qui  de  nous  disait  vrai, ...  mais 

Si  je  dois  reparaiire,  au  jour  fixe  devant  toi 

Ne  m'accuse  pas.  pleure-moi! 

Ne  m'accuse  pas.  pleure-moi! 

Oui.  de  ses  yeux  si  pleins  de  charme, 

Ces  lignes,  tu  les  lira, 

Et  tu  les  mouilleras  de  tes  larmes, 

O  Charlotte!  Et  tu  fremiras, 

Tu  fremiras,  tu  fremiras! 

Translaiton  *  2000  Dy  Lea  rrey  I'rom  recmusic.org 


Werther!  Werther!  Who  would  have  told  me  the  place 
Which  in  my  heart  he  holds  today? 
Since  he  has  left,  in  spite  of  myself, 
Everything  wearies  me.  and  my  soul  is  filled  with  him! 
His  letters!  His  letters!  Ah,  1  reread  them  constantly  ... 
With  what  charm,  but  also  what  sadness! 
1  ought  to  destroy  them  ...  1  can't! 

"I  am  writing  you  from  my  little  room.  A  grey  and  heavy 
sky  of  December  weighs  on  me  like  a  shroud  and  I  am 
alone,  always  alone!" 

Ah!  Nobody  with  him! 

Not  a  single  bit  of  evidence  of  tenderness  or  even  of  pity! 
God!  How  did  1  come  upon  this  sad  courage 
To  order  this  exile  and  this  isolation? 

"Joyful  cries  of  children  rise  from  beneath  my  window,  cries 
of  children!  And  I  think  of  the  time  so  sweet  when  all 
your  dear  little  ones  were  playing  around  us.  They  will 
forget  me,  perhaps?" 

No,  Werther,  in  their  memory,  your  image  remains  alive. 

And  when  you  return  ...  but  will  he  come  back? 

Ah!  This  last  note  freezes  me  and  terrifies  me!  ... 

"You  said  to  me.  'Until  Christmas,'  and  i  said.  'Never!'  "  ... 

One  will  soon  know  which  of  us  was  speaking  truth, ...  but 

If  I  should  reappear,  on  the  fixed  day,  before  you, 

Do  not  accuse  me,  weep  for  me! 

Do  not  accuse  me,  weep  for  me! 

Yes,  with  those  eyes  so  full  of  charm. 

These  lines,  you  will  read  them  again. 

And  you  will  dampen  them  from  your  tears, 

O  Charlotte,  and  you  will  tremble. 

You  will  tremble,  you  will  tremble! 


P/ease  wait  for  the  conclusion  of  this  selection  before  turning  the  page. 


"Mir  ist  die  Ehre  widerfaren"  ("To  me  has  fallen  the 

Music  by  Richard  Strauss  ~  Text  by  Hugo  von  Hofmannsthal 


Mir  ist  die  Ehre  widerfahren, 

dass  ich  der  hoch-  und  wohlgehorenen  Ju 

in  meines  Herrn  Vetters  Namen, 

dessen  zu  Lerchenau  Namen, 

die  Rose  seiner  Liehe  iiberreichen  darf. 


from  Der  Rosenltavalier 

OCTAVIAN 

To  me  has  fallen  the  honor 

of  presenting  to  the  high-bom  bride 

in  the  name  of  my  cousin 

the  Baron  of  Lerchenau, 

this  rose,  as  a  token  of  his  love. 


SOPHIE 

Ich  hin  Euer  Liehden  sehr  verbunden.  I  am  much  indebted  to  Your  Lordship. 

Ich  bin  Euer  Liebden  in  aller  Ewigkeit  verbunden.  I  am  eternally  indebted  to  Your  Lordship. 

Hat  cinen  starken  Geruch.  Wie  Rosen,  wie  lebendige.  It  has  a  strong  scent  of  roses,  living  ones. 

OCTAVIAN 

ja,  ist  ein  Tropfen  persischen  Rosenols  darein  getan.  Yes — a  few  drops  of  Persian  attar  have  been  poured  on 


SOPHIE 

Wie  himmlische,  nicht  irdische,  A  rose  of  heaven,  not  of  e 

wie  Rosen  vom  hochheiligen  Paradies.  like  roses  of  holy  paradise, 

Ist  Ihm  nicht  auch?  Don't  you  think  so? 


Ist  wie  ein  Gruss  vom  Himmel. 

Ist  bereits  zu  stark,  als  dass  man's  ertragen  kann. 

Zieht  einen  nach,  als  lagen  Stricke  urn  das  Herz. 

Wo  war  ich  schon  einmal 

und  war  so  seUg? 


Like  a  greeting  from  heaven. 

Oh!  the  scent  is  so  strong  I  can  scarce  bear  it. 

Drawing  me  on  like  something  tugging  at  my  heart. 

Where  did  I  taste 

such  bliss! 


OCTAVIAN 

r  ich  schon  einmal  Where  did  1 

rsoselig?  such  bliss? 


Dahin  muss  ich  zuruck; 

dahin  und  miisst'  ich  vdllig  sterben  auf  dem  Weg! 
Allein,  ich  sterb'  ja  nicht. 
Das  ist  ja  weit. 

Ist  Zeit  und  Ewigkeit  in  einem  sel'gen  Augenblick, 
den  will  ich  nie  vergessen  bis  an  meinen  Tod. 


I  must  retutn  there, 
even  if  I  die  along  the  way! 
But  I  shall  not  die. 
That  is  far  away. 

In  one  blessed  moment  dwells  all  life  and  all  eternity, 
may  1  never  forget  it  until  my  death. 


da  hab'  ich  die  noch  nicht  gekannt.  until  I  knew  her. 

Wer  bin  denn  ich?  Wie  komm'  denn  ich  zu  ihr?  But  who  am  I  ?  Wl 

Wie  kommt  denn  sie  zu  mir?  What  fate  brings  i 

Wiir  ich  kein  Mann,  die  Sinne  mochten  mir  vergehn.  Feeling  and  sense 

Das  ist  ein  sel'get  Augenblick.  This  is  a  ble 

den  will  ich  nie  vergessen  bis  an  meinem  Tod.  may  I  never 
Translation  from  www  opera-guide  ch 


Please  wait  for  the  conclusion  of  this  selection  before  turning  the 


"Die  Nacht,"  Op.  10,  No.  3  ("The  Night") 

Music  by  Richard  Strauss  -  Text  by  Hermann  von  Gilm  zu  Rosenegg 

Aus  dem  Walde  triit  die  Nacht. 
Aus  den  Baumen  schleicht  sie  leise, 
Schaut  sich  um  im  weitem  Kreise, 
Nun  gih  acht. 

Alle  Lichterdieser  Welt, 

Alle  Blumen,  alle  Farhen 

Loscht  sie  aus  und  stiehlt  die  Garhen 

Weg  vom  Feld. 

Alias  nimmt  sie,  was  nur  hold. 
Nimmt  das  Silber  weg  des  Stromes, 
Nimmt  vom  Kupferdach  des  Domes 
Weg  das  Gold. 

Ausgeplundert  steht  der  Strauch, 
Riicke  naher,  Seel  an  Seele; 
O  die  Nacht.  mir  bangt,  sie  stehle 
Dich  mirauch. 

Translation  ®  Lawrence  Snyder  and  Rebecca  Plack  from  recmusic.org 

"Allerseelen,"  Op.  10,  No.  8  ("AH  Souls'  Day") 

Music  by  Richard  Strauss  ~  Teict  by  Hermann  von  Gilm  zu  Rosenegg 

Stell  auf  den  Tisch  die  duftenden  Reseden, 
Die  ietzten  roten  Astern  trag  herbei. 
Und  laB  uns  wieder  von  der  Liebe  reden, 
Wie  emst  im  Mai. 

Gib  mir  die  Hand.  daB  ich  sie  Heimlich  driicke 
Und  wenn  man's  sieht.  mir  ist  es  einerlei. 
Gib  mir  nur  einen  deiner  suRen  Blicke, 
Wie  einst  im  Mai. 

Es  bliiht  und  duftet  heut  auf  jedem  Grabe, 
Em  Tag  im  Jahr  ist  ja  den  Toten  frei. 
Komm  an  mein  Herz,  daU  ich  dich  wieder  babe. 
Wie  einst  im  Mai. 

Translation  ®  Emily  Ezust  from  recmusic.org 

"Standchen,"  Op.  17,  No.  2  ("Serenade") 

Music  by  Richand  Strauss  -  Text  by  Adolf  Fnednch,  Graf  von  Schack 

Mach  auf,  mach  auf.  doch  leise  mein  Kind, 

Um  keinen  vom  Schlummer  zu  wecken. 

Kaum  murmelt  der  Bach,  kaum  zittert  im  Wind 

Em  Blatt  an  den  Buschen  und  Hecken, 

Drum  leise.  mem  Madchen,  daB  nichts  sich  regt, 

Nur  lei.e  die  Hand  auf  die  Klinke  gelegt. 

MitTrur,  M.  vM.  Inn.  .Irr  rifcn  sn  s:Kht. 

Umulx'  i     :     .  .  :     ,  ■   ,:  1. 

Fhc^ki^  hi  i     ■  1  l.Ju-inn.icht, 

Zu  m,rin.lM,.,.,n.n:u...Lluptcn 

Rin-s  >LliluinmLrn  Jic  Biutcn  .im  neselnden  Bach 

Und  Juften  nn  Schlaf.  nur  die  Liebe  ist  wach. 

I      '-i  K  litij  ill  iin>  :u  Haupten  soil 

I  nJ  Ja  K'  '--I.-,  wenn  sie  am  Morgen  erwacht, 
Hoch  gluhn  \  un  den  Wonnenschauem  der  Nacht. 
Translation     Lawrence  Snyder  and  Rebecca  Plac(c  from  recmusic.org 


Night  steps  out  of  the  woods, 
And  sneaks  softly  out  of  the  trees, 
Looks  about  in  a  wide  circle. 
Now  beware. 

All  the  lights  of  this  earth, 

All  flowers,  all  colors 

It  extinguishes,  and  steals  the  sheaves 

From  the  field. 

It  takes  everything  that  is  dear, 

Takes  the  silver  from  the  stream. 

Takes  away,  from  the  cathedral's  copper  roof. 

The  gold. 

The  shrubs  stand  plundered, 
Draw  nearer,  soul  to  soul; 
Oh,  I  fear  the  night  will  also  steal 
You  from  me. 


Place  on  the  table  the  fragrant  mignonettes. 
Bring  inside  the  last  red  asters. 
And  let  us  speak  again  of  love. 
As  once  we  did  in  May. 

Give  me  your  hand,  so  that  I  can  press  it  secretly; 
And  if  someone  sees  us,  it's  all  the  same  to  me. 
Just  give  me  your  sweet  gaze. 
As  once  you  did  in  May. 

Flowers  adorn  today  each  grave,  sending  off  their  fragrances; 
One  day  in  the  year  are  the  dead  free. 
Come  close  to  my  heart,  so  that  I  can  have  you  again, 
As  once  I  did  in  May. 


Open  up,  open,  but  softly  my  dear. 

The  brook  hardly  murmurs,  the  wind  hardly  shakes 

A  leaf  on  hush  or  hedge. 

So,  softly,  my  maiden,  so  that  nothing  stirs. 

Just  lay  your  hand  softly  on  the  doorlatch. 


THl-  tluwer^  .ire  sleepiny  .ilung  the  rippling  brook, 
Fragrant  in  sleep,  only  love  is  awake. 

Sit.  here  it  darkens  mysteriously 

Beneath  the  lindens. 

The  nightingale  over  our  heads 

Shall  dream  of  our  kisses. 

And  the  rose,  when  it  wakes  m  the  morning, 

Shall  glow  from  the  wondrous  passions  of  the  night. 


Please  won  for  the  conclusion  of  this  selection  before  turning  the  page. 


"Oh!  Oh!  Qu'est-ce  que  c'est?"  ("Oh!  Oh!  What  is  thi; 

Music  by  Claude  Debussy  ^  Text  by  Maunce  Maeterlinck 

Oh!  Oh!  Qu'est-ce  que  c'est?  Tes  cheveux  descenJent 


Melisande 


;  est  tombee  de  la 


')  from  Pelleas  et  Melisande 

Oh!  Oh!  What  IS  this?  Your  hair  falls  down 

Melisande,  all  your  beautiful  locks  have  come  down  from  the 


Je  les  tiens  dans  les  mains,  je  les  tiens  dans  la  bouche  ... 
Je  les  tiens  dans  les  bras,  je  les  mets  autour  de  mon  cou. 
Je  n'ouvrirai  plus  les  mains  cette  nuit! 
Non,  non,  non!  ... 

Je  n'ai  jamais  vu  de  cheveux  comme  les  tiens,  Melisande! 
Vois.  vois.  vois! 

lis  viennent  de  si  haut  et  ils  m'inondent  encore 

jusqu'au  cceur  ! 
lis  m'inondent  encore  jusqu'aux  genoux! 
Et  ils  sont  doux  comme  s'ils  tombatent  du  ctel!  ... 
Je  ne  vols  plus  le  ciel  a  travers  tes  cheveux. 
Tu  vois.  tuvois?... 

Mes  deux  mains  ne  peuvent  pas  les  tenir; 
il  y  en  a  jusque  sur  les  branches  du  saule  ... 

et  lis  m'aiment  plus  que  toi! 

Non,  non,  non,  je  ne  te  delivre  pas  cette  nuit. 

Tu  es  ma  prisonierre  cette  nuit,  toute  la  nuit. 

Tu  ne  ten  iras  plus.  Regarde,  j'embrasse  tes  cheveux  ... 


1  am  holding  it  in  my  h.ind^,  1  am  holding  it  in  my  mouth  ... 
I  am  holdmg  it  in  my  arms,  1  am  putting  it  around  my  neck. 
No  more  toniyht  will  1  open  my  hands! 
No,  no,  no!... 

1  never  have  seen  hair  like  yours,  Melisande! 
Look,  look,  look! 

It  comes  down  from  so  high  and  it  inundates  me  still  as  far 

as  my  heart! 
They  envelope  me  as  far  as  my  knees! 
And  it  is  as  soft  as  if  it  fell  from  heaven!  ... 
1  no  longer  see  the  sky  beyond  your  hair. 
You  see,  you  see? ... 
My  two  hands  can  no  longer  hold  it; 
there  is  some  as  far  as  the  branches  of  the  willow  ... 
It  IS  alive  like  birds  in  my  hands, 
and  It  loves  me  more  than  you! 
No,  no,  no,  I  will  not  let  you  free  this  night ... 
You  are  my  prisoner  tonight,  and  all  nights. 
1  am  tying  it  to  the  willow  ... 

You  will  not  get  ever  get  away.  Look,  1  am  kissing  your  hair. 


Je  ne  souffre  plus  au  m 

lieu  de  tes  cheveux. 

1  forget  to  be  sad  in  the  cradle  of  your  hair. 

Tu  entends  me  baisers 

le  long  de  tes  cheveux? 

Can  you  hear  my  kisses  along  your  hair? 

Us  montent  le  longde 

They  rise  up  the  length  of  your  hair. 

11  faut  que  chacun  t'en 

apporte. 

It  is  necessary  that  each  hair  bring  you  my  k 

Tu  vois,  je  puis  ouvrir 

You  see,  I  have  my  hands  free  ... 

u  ne  peux  plus  m'abandonner ... 

My  hands  release  you,  but  you  cannot  leave 

Translation  by  Nico  Castel 

from  French  Opera  LibreW  volume  1  ®  1 999 

"BrUderlein"  ("Brothers")  from  Die  Fiedermaus 

Music  by  Johann  Strauss  Jr  ~  Text  by  johann  Wolfgang  Goethe 

Briiderlein,  Briiderlein  und  Schwesterlein  woUen  alle  wir  sein, 

Bruderlein,  Briiderlein  und  Schwesterlein.  laBt  das  traute 

Du  uns  schenken, 
fiir  die  Ewigkeit,  immer  so  wie  heut', 
wenn  wir  morgen  noch  dran  denken! 
Erst  ein  Kuli, 

dann  ein  Du,  Du  ...  immenu!  ... 
Translation  ®  1994  by  Irusha  C.  Downey 


Brothers,  brothers  and  sisters  we  all  want  to  be, 

Brothers,  brothers  and  sisters,  let  us  offer  each  other  the 

for  all  eternity,  always  so  as  it  is  today, 
when  we  think  of  it  still  as  tomorrow! 
First  a  kiss. 

then  a  "Thou,"  "Thou"  ...  forever  and  ever! 


Please  wait  for  the  conclusion  of  this  selection  before  turning  the  page 


Next  Student  Recital 

Friday,  April  I  I  at  8  p.m. 
Field  Concert  Hall 


J.  S.  Bach  Suite  No.  5  in  C  minor  for  Violoncello  Solo,  BWV  1011 

Rex  Surany,  double  bass 


Enesco  Concertstiick 

Jongen  Allegro  appassionato,  Op.  79 

Marina  Thibeault,  viola 
Jungeun  Kim,  piano 


Korngold  Suite  for  Two  Violins,  Cello,  and  Piano,  Left  Hand,  Op.  23 

Shanshan  Yao,  violin 
Quan  Yuan,  violin 
Yu-Wen  Wang,  cello 
Kuok-Wai  Lio,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline.  2 1 5-893-526 1 .  for  the  most  up-to-date  information.  To  easily  check  the 
weekly  schedule,  visit  www.curtis.edu  or  join  the  mailing  list  at  tickets(g)curtis.edu.  A  limrted  number  of  calendars  will  be  available 
each  Fnday  in  the  Gary  and  Naomi  Graffman  Common  Room  at  Curtis. 
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The  Curtis  Institute  of  Music 

Roberto  Di'a:,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Sixty-Fourth  Student  Recital 

Friday,  April  I  I  at  8  p.m. 
Field  Concert  Hall 


Suite  No.  5  in  C  minor 
for  Violoncello  Solo,  BWV  1011 

Prelude 

Allemande 

Courante 

Sarabande 

Gavotte  I  and  II 

Gigue 

Rex  Surany,  double  bass 


Johann  Sebastian  Bach 
(1685-1750) 


Allegro  appassionato,  Op.  79 
Concertstiick 


Marina  Thibeault,  viola 
Jungeun  Kim,  piano 


Joseph  Jongen 
(1873-1953) 
Georges  Enesco 
(1881-1955) 


INTERMISSION 


Suite  for  Two  Violins,  Cello, 
and  Piano,  Left  Hand,  Op.  23 


Erich  Korngold 
(1897-1957) 


Praludium  und  Fuge 

Walzer 

Groteske 

Lied 

Rondo — Finale  (Variationen) 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Shanshan  Yao,  violin 

Quan  Yuan,  violin 
Yu-Wen  Wang,  cello 
Kuok-Wai  Lio,  piano 


Coach 

The  Komgold  suite  was  prepared  by  Ida  Kavafian. 
Performers 

Kuok'Wai  Lio  from  Macau,  China,  is  a  student  of  Gary  Graffman 
and  entered  Curtis  in  2006. 

Rex  Surany  from  Plainsboro,  N.J.,  is  a  student  of  Edgar  Meyer  and 
Harold  Hall  Robinson  and  entered  Curtis  in  2007. 

Marina  Thibeault  from  Quebec  City  is  a  student  of  Misha  Amory 
and  Michael  Tree  and  entered  Curtis  in  2007. 

Yu-Wen  Wang  from  Kaohsiung  City,  Taiwan,  is  a  student  of  Peter 
Wiley  and  entered  Curtis  in  2003. 

Shanshan  Yao  from  Anhui,  China,  is  a  student  of  Aaron  Rosand 
and  entered  Curtis  in  2003. 

Quan  Yuan  from  Beijing  is  a  student  of  Joseph  Silverstein  and 
entered  Curtis  in  2004. 

Jungeun  Kim,  staff  pianist 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Curtis  Recital 

Sunday,  April  I  3  at  3  p.m. 
Field  Concert  Hall 

Alumni  Recital  Series:  Shmuel  Ashkenasi,  violin 
and  Meng-Chieh  Liu,  piano 

Schubert  Trio  No.  2  in  E-flat  major,  D.  929 

Shmuel  Ashkenasi,  violin  ('63) 
David  Soyer,  cello 
Meng-Chieh  Liu,  piano  ('93) 

Schubert  Rondo  in  B  minor,  D.  895  ("Rondeau  brilliant") 

Sonata  in  A  major,  D.  574  ("Duo") 

Shmuel  Ashkenasi,  violin  ('63) 
Meng-Chieh  Liu,  piano  ('93) 

Tickets:  $28 

Curtis  Ticket  Office:  215-893-7902 


Next  Student  Recital 

Sunday,  April  I  3  at  8  p.m. 
Field  Concert  Hall 

Enesco  Sonata  No.  1  in  F-sharp  minor,  Op.  24,  No.  1 

Schumann         Sonata  No.  1  in  F-sharp  minor,  Op.  1 1 
Sharlat  Sch'Tch'tahleau 
Tchaikovsky      Sonata  in  G  major,  Op.  37 

Christopher  Falzone,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2 1 5-893-526 1 , 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets(a)curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Fnday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


The  Curtis  Institute  of  Music 

Roberto  Dra:,  President 


2007-08  Alumni  Recital  Series 
♦ 

Shmuel  Ashkenasi  and  Meng-Chieh  Liu 
An  All-Schubert  Chamber  Recital 

Sunday,  April  I  3  at  3  p.m. 
Field  Concert  Hall 

♦ 

Sonata  in  A  major,  D.  574  ("Duo")  Fran:  Schubert 

Allegro  moderato  (1797-1828) 
Scherzo:  Presto 
Andantino 
Allegro  vivace 

Rondo  in  B  minor,  D.  895  ("Rondeau  brillant") 
Shmuel  Ashkenasi,  violin 
Meng-Chieh  Liu,  piano 

INTERMISSION 

Trio  No.  2  in  E-flat  major,  D.  929 

Allegro 

Andante  con  moto 
Scherzando:  Allegro  moderato 
Allegro  moderato 

Shmuel  Ashkenasi,  violin 
David  Soyer,  cello 
Meng-Chieh  Liu,  piano 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast 

♦ 

Performers 

Shmuel  Ashkenasi  ('63),  violin 

As  first  violinist  of  the  famed  Vermeer  Quartet,  Shmuel 
Ashkenasi  gained  a  reputation  as  one  of  the  world's  outstanding 
chamber  musicians.  He  was  born  in  Tel  Aviv,  Israel,  and 
attended  the  Musical  Academy  of  Tel  Aviv,  giving  his  first 
public  performance  at  the  age  of  eight.  After  studying  with  Ilona 
Feher,  he  came  to  the  United  States  to  study  with  Efrem 
Zimbalist  at  The  Curtis  Institute  of  Music.  He  won  the 
Merriweather  Post  Competition,  was  a  finalist  in  Belgium's 
Queen  Elisabeth  competition,  and  received  second  prize  in  the 
International  Tchaikovsky  Competition  in  Moscow. 

Mr.  Ashkenasi  has  toured  the  former  Soviet  Union  twice 
and  concertized  extensively  in  Europe,  Israel,  the  Far  East,  and 
the  United  States.  He  has  collaborated  with  Rudolf  Serkin, 
Thomas  Hampson,  Murray  Perahia,  Peter  Serkin,  and  Menahem 
Pressler.  From  1969  until  2007,  Mr.  Ashkenasi  was  professor  of 
music  and  artist-in-residence  at  Northern  Illinois  University, 
and  for  the  last  several  years,  he  has  taught  at  Roosevelt 
University  in  Chicago.  Mr.  Ashkenasi  joined  the  faculty  of  The 
Curtis  Institute  of  Music  in  2007. 

Meng-Chieh  Liu  ('93),  piano 

Meng-Chieh  Liu  first  made  headlines  as  a  twenty-one-year-old 
student  at  The  Curtis  Institute  of  Music  when  he  substituted  for 
Andre  Watts  at  the  Academy  of  Music  in  Philadelphia.  The 
concert  earned  high  acclaim  from  critics  and  audience  alike,  and 


it  was  followed  by  a  number  of  widely  praised  performances, 
including  a  recital  at  the  Kennedy  Center  and  a  concert  on  the 
Philadelphia  All-Star  Forum  Series.  A  dedicated  chamber 
musician,  as  well  as  solo  artist,  Mr.  Liu  has  collaborated  with 
musicians  in  North  America,  Europe,  and  Asia,  in  addition  to 
working  with  artists  in  other  disciplines,  including  Mikhail 
Baryshnikov,  who  invited  him  to  work  with  his  White  Oak 
Dance  Project. 

Mr.  Liu  received  his  Bachelor  of  Music  degree  from  The 
Curtis  Institute  of  Music,  where  he  studied  with  Jorge  Bolet, 
Eleanor  Sokoloff,  and  Claude  Frank.  He  received  the  2002 
Philadelphia  Musical  Fund  Society  Career  Advancement  Award 
and  first  prizes  in  the  Stravinsky,  Asia  Pacific  Piano,  and 
Mieczyslaw  Munz  competitions.  Mr.  Liu  has  been  on  the  faculty 
of  The  Curtis  Institute  of  Music  since  1993  and  joined  the 
faculty  of  Roosevelt  University  in  2006. 

David  Soyer,  viobncello 

David  Soyer,  who  was  bom  in  Philadelphia,  studied  with  Diran 
Alexanian,  Emanuel  Feuermann,  and  Pablo  Casals.  He  has 
concertized  extensively  throughout  the  world  and  has  made 
numerous  recordings  both  as  a  soloist  and  as  cellist  with  the 
Guameri  String  Quartet. 

Mr.  Soyer  is  a  faculty  member  ot  the  JuiUiard  School  and 
Manhattan  School  of  Music,  and  he  has  been  the  recipient  of 
honorary  doctorate  degrees  from  the  University  of  Southern 
Florida  and  State  University  of  New  York  at  Binghamton.  Mr. 
Soyer  joined  the  faculty  of  The  Curtis  Institute  of  Music  in  1968 
and  holds  the  Orlando  Cole  Chair  in  Violoncello  Studies. 


Alumni  Society  of  Greater  Philadelphia 

The  Alumni  Society  of  Greater  Philadelphia  supports  the  next 
generation  of  Curtis  musicians  by  presenting  a  series  of  alumni 
performances.  Artists  donate  their  services,  and  each  year  Society 
members  work  directly  with  Curtis  to  decide  how  proceeds  from  the 
recital  series  can  be  most  beneficial  to  the  students.  In  recent  years, 
contributions  have  been  made  toward  the  purchase  of  student 
tickets  to  Philadelphia  Orchestra  concerts,  acquisitions  for  the 
library,  the  student  travel  fund,  and  instrument  repairs. 

Edith  Evans  Frumin,  Co-Chairman 

Fanabel  Block  Kremens,  Co-Chairman 

Marcantonio  Barone 

Blanche  H.  Burton-Lyles 

Mary  Wheelock  Javian 

Alan  Morrison 

Richard  A.  Shapp 

Brittany  Sklar,  Student  Representative 

The  2008-09  Alumni  Recital  Series 

Sunday,  December  7  at  3  p.m. 

Jennifer  Koh,  violin,  and  leva  Jokubaviciute,  piano 

Sunday,  February  I  at  3  p.m. 

Gary  Graffman  and  Friends  celebrate  his  eightieth  birthday 
Sunday,  February  22  at  3  p.m. 

Vertigo  String  Quartet 

Sunday,  April  1 9  at  3  p.m. 

Rinat  Shaham,  soprano,  and  Mikael  Eliasen,  piano 

Save  these  dates — and  save  more  by  purchasing  a  season  subscription.  Tickets  go 
on  sale  June  2.  Watch  your  mail  for  details  in  late  May  and  visit  vww.curtis.edu. 


The  Curtis  Institute  of  Music 


Roberto  Di'a:,  President 


2007-08  Student  Recital  Series 

The  Edith  L  and  Robert  Prostkoff  Memorial  Concert  Series 

Sixty-Fifth  Student  Recital 

Sunday,  April  I  3  at  8  p.m. 
Field  Concert  Hall 

4. 

Sonata  No.  1  in  F-sharp  minor,  Op.  24,  No.  1 

Allegro  molto  moderato  e  grave 
Presto  vivace 
Andante  molto  espressivo 

Sonata  No.  1  in  F-sharp  minor,  Op.  1 1  Robert  Schumann 

Introdurione:  Un  poco  adagio — Allegro  vivace  (181 0—5  6 ) 

Ana 

Scheno  e  Intermezzo:  Allegrissimo — Lento 
Finale:  Allegro  un  poco  maestoso 

INTERMISSION 

Sch'Tch-tahleau  Yevgeniy  Sharlat  ('01) 

(b. 1977) 


Georges  Enesco 
(1881-1955) 


Christopher  Fahone,  piano 


Sonata  in  G  major,  Op.  37 

Moderate  e  risoluto 

Andante  non  troppo  quasi  moderate 

Scherzo:  Allegro  giocoso 


Peter  llyich  Tchaikovsky 
(1840-93) 


Christopher  Falzone,  piano 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Performer 

Christopher  Falzone  from  Richmond,  Va.,  is  a  student  of  Leon 
Fleisher  and  Claude  Frank  and  entered  Curtis  in  2003. 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 

Curtis  Composers  with  the  Curtis  Symphony  Orchestra 
Monday,  April  14  at  8  p.m. 
Field  Concert  Hall 


Stephen  Cabell  LUX 

conducted  by  Teddy  Abrams 

Ke-Chia  Chen  Clarinet  Concerto: 

"Song  of  the  Wanderer" 
Johnny  Teyssier,  clarinet 
conducted  by  Teddy  Abrams 

Matthew  Cmiel  Viral  Infection 

conducted  bv  Daniel  Stewart 


Christopher  Rogerson     A  Prayer  for  Spring 
Jie  Wang  Symphony  No.  1 

conducted  by  Kuok-man  Lio 


Christopher  Weiss 


Voice  of  the  Unknotvn  Soldier 

conducted  by  Sarah  Hatsuko  Hicks  ('99) 


This  Spring  at  Curtis 


The  Curtis  Symphony  Orchestra 

Sunday,  April  27  at  8  p.m. 
Verizon  Hall  at  the  Kimmel  Center 

Christoph  Eschenbach,  conductor 
Leon  Fleisher,  piano 

Schuller  Seven  Studies  on  Themes  of  Paul  Klee 

Hindemith  Klaviermusik  mit  Orchester  (Piano,  Left  Hand) 
Dvorak  Symphony  No.  9  ("From  the  New  World") 

Tickets:  $5-$36 

Ticket  Philadelphia:  215-893-1999,  www.ticketphiladelphia.org 

The  Curtis  Opera  Theatre 
lolanta  by  Peter  llyich  Tchaikovsky 
Friday,  May  9  at  8  p.nn. 
Sunday,  May  I  I  at  2:30  p.m. 
Prince  Music  Theater 

Rossen  Milanov,  conductor 

Concert  production  with  the  Curtis  Symphony  Orchestra,  sung  in 
the  original  Russian  with  EngUsh  supertitles 

This  production  is  funded  in  part  by  a  grant  from  the 
Spector  Gadon  &.  Rosen  Foundation. 

Tickets:  $33 

UpStages:  2 1 5-569-9700  or  www.curtis.edu 


The  Curtis  Institute  of  Music 


The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Sixty-Sixth  Student  Recital 

Curtis  Composers  with  the  Curtis  Symphony  Orchestra 

Monday,  April  14  at  8  p.m. 
Field  Concert  Hall 


Roberto  Dia:,  President 


2007-08  Student  Recital  Series 


♦ 


LUX 


Stephen  Cabell 
(h.  1984) 


Teddy  Ahrams,  conductor 


Clarinet  Concerto  ("Song  of  the  Wanderer") 


Ke-Chia  Chen 
(b.  1979) 


Johnny  Teyssier,  clarinet 
Teddy  Abrams,  conductor 


Viral  Infection 


Matthew  Cmiel 
(b.  1989) 


Daniel  Stewart,  conductor 


Symphony  No.  1 

Adagio — Agitato,  con  moto 
Adagissimo,  con  rubato 


Wang  Jie 
(b.  1980) 


Kuok-man  Lio,  conductor 


A  Prayer  for  Spring  Chris  Rogerson 

(b.  1988) 

Kuok-man  Lio,  conductor 


Voice  of  the  Unknown  Soldier  Christopher  Weiss 

(b.  1980) 

Sarah  Hatsuko  Hicks,  conductor 


This  evening's  progrann  will  be  performed  without  intermission. 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 

Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Composers 

Stephen  Cabell  from  Owensboro,  Ky.,  is  a  student  ot  Richard 
Danielpour  and  entered  Curtis  in  2003. 

Ke-Chia  Chen  from  Taiwan  is  a  student  of  Richard  Danielpour  and 
entered  Curtis  in  2006. 

Matthew  Cmiel  from  San  Francisco  is  a  student  ot  Jennifer  Higdon 
and  entered  Curtis  in  2007. 

Chris  Rogerson  from  Amherst,  N.Y.,  is  a  student  ot  Jenniter 
Higdon  and  entered  Curtis  in  2006. 

Wang  Jie  from  New  York  City  is  a  student  of  Richard  Danielpour 
and  entered  Curtis  in  2007. 

Christopher  Weiss  from  Portsmouth,  N.H.,  is  a  student  of  Richard 
Danielpour  and  entered  Curtis  in  2005. 


Performers 

Teddy  Abrams  from  Oakland,  Calif.,  is  a  student  of  Otto  AX'' erne  r 
Mueller  and  entered  Curtis  in  2005. 

Kuok-man  Lio  from  Macau,  China  is  a  student  of  Otto- Werner 
Mueller  and  entered  Curtis  in  2005. 

Daniel  Stewart  from  San  Francisco  is  a  student  of  Otto-Werner 
Mueller  and  entered  Curtis  in  2007. 

Johnny  Teyssier  trom  Shoreview,  Minn.,  is  a  student  ot  Donald 
Montanaro  and  entered  Curtis  in  2004. 


Sarah  Hatsuko  Hicks  (Conducting  '99) 


Next  Student  Recitals 

Tuesday,  April  15  at  5: 1 5  p.m. 
Woodwind  Class  Recital 
Field  Concert  Hall 

Works  by  Beethoven,  d'Indy,  and  Milhaud 

Tuesday,  April  1 5  at  8  p.m. 
Graduation  Recital:  Shanshan  Yao,  violin 
Field  Concert  Hall 

Works  by  Brahms,  Mozart,  Qin,  Respighi,  and  Sarasate 


Tuesday,  April  1 5  at  8  p.m. 

The  Curtis  Brass  Ensemble,  conducted  by  Paul  Bryan  ('93) 
St.  Mark's  Episcopal  Church 

Works  by  Bull,  Byrd,  Clarke,  Faure,  Gabrieli,  Hazell,  Kelly, 
Laurisden,  Nelhybel,  Pachelbel,  Pryor,  Stolzel,  and  Telemann 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261, 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets(g)curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


The  Curtis  Institute  of  Music 


2007-08  Student  Recital  Series 

Curtis  Composers  with  the  Curtis  Symphony  Orchestra 
Monday,  April  1 4  at  8  p.m. 
Field  Concert  Hall 

Ke-Chia  Chen 

CUirinet  Concerto  ("Song  of  the  Wanderer") 

The  world  of  art  music  has  long  been  divided  into  two  camps.  On  one  side  is  the  belief  that  music  is 
meant  to  express  and  revel  in  our  innermost  human  emotions.  On  the  other,  that  music  must  be 
appreciated  for  itself  only,  detached  from  the  bonds  of  our  emotions  and  human  frailties.  In  the 
neverending  quest  of  expression  and  self-discovery,  oftentimes  we  composers  take  journeys  through  both 
camps.  "Song  of  the  Wanderer  in  its  unfolding  reflects  one  such  journey.  Here  the  wanderer,  like  a 
falling  seed  carried  far  from  its  home  by  the  westward  wind,  looks  for  a  place  to  land  and  take  root.  The 
destination  . . .  unknown,  but  the  journey,  oh  so  rewarding. 

Matthew  Cmiel 

Viral  Infection 

1  began  writing  Viral  Infection  in  January  2008.  Originally,  it  was  intended  to  be  a  straight,  simple  theme- 
and-variations  in  which  1  could  really  experiment  with  the  sounds  that  different  combinations  of 
instruments  make,  but  very  early  on  in  the  process,  I  discovered  that  my  material  suggested  something 
slightly  more  complex.  This  piece  still  is  a  theme-and-variations  and  still  is  an  experiment  in 
orchestration,  but  tied  into  the  theme  1  have  a  more  sinister  undertone.  Slowly,  through  the  variations, 
this  more  sinister  undertone  takes  a  more  prominent  voice,  until  the  pretty  theme  of  the  beginning  is 
harshly  overshadowed  by  this  gross  and  violent  infection  into  the  piece.  What  began  as  a  mild  state  of 
discomfort  develops  into  the  full-throated  roaring  and  dissonance  of  pain.  Eventually,  however,  the  virus 
burns  itself  out  of  the  system  and  a  return  to  a  healthy  state  is  achieved.  Yet  this  is  a  healthy  state  that  is 
exhausted,  the  disease  is  gone,  and  all  that  is  left  is  a  desire  to  rest. 


Wang  Jie 

Symphony  No.  I 

Awakening 

On  the  night  of  Carnival, 
Our  fragmented  hearts  met. 

By  the  time  truth  inflames  the  wound 
And  you  reach  out  to  truth  I  discover, 
1  have  been  drawn  to  you. 

By  what  brings  us  to  ache, 
Not  what  we  celebrate. 

-Wang  Jie 

Chris  Rogerson 

A  Prayer  for  Spring 

A  Prayer  for  Spring  seems  like  an  appropriate  title  for  a  piece  of  mine,  considering  I've  spent  the  majority 
of  my  life  growing  up  in  Buffalo,  N.Y.,  enduring  endlessly  long  and  snowy  winters.  1  remember  that  we 
prayed  for  spring  in  February  on  Groundhog  Day,  silently  knowing  that  it  was  a  hopeless  cause.  We 
prayed  in  March  but  understood  in  our  hearts  that  it  would  come  in  like  a  lion  and  leave  like  one.  "April 
is  the  cruellest  month,"  wrote  T.S.  Eliot — let's  just  say  that  our  prayers  weren't  answered  then  either. 

But  this  piece  is  about  more  than  just  hoping  for  warmer  weather — it  really  is  about  renewal.  I've 
recently  done  some  thinking  about  the  span  of  life;  how  you  are  bom  into  the  world,  how  you  leave  it, 
and  what's  in  between.  A  Prayer  for  Spring  is  the  product  of  this  thinking.  I  thought  about  when  I  was 
very  young,  when  I  was  filled  with  wonder  and  awe,  and  that  is  reflected  in  the  opening  texture.  As  the 
piece  progresses,  there  are  moments  of  exuberance  and  happiness,  and  there  are  moments  that  are  darker 
and  more  troubled.  Finally,  at  the  conclusion,  there  is  a  return  to  the  opening  sonority,  the  wonder,  and 
the  awe.  And  that's  how  1  want  to  leave  the  world:  with  as  much  excitement  as  I  had  coming  into  it. 


Christopher  Weiss 

Voice  0/ the  Unknown  Soldier 


Each  time  1  begin  composing  a  new  work,  I  start  one  of  two  ways:  with  a  dramatic  idea  or  a  musical  idea. 
For  Voice  of  the  Unknown  Soldier,  a  dramatic  idea  was  the  catalyst  for  the  work. 

My  family's  history  of  military  service  has  been  part  of  my  memories  since  early  childhood.  1 
remember  hearing  my  maternal  grandfather's  stories  about  his  service  in  the  Navy  and  the  Air  Force,  as 
well  as  the  attack  on  Pearl  Harbor,  at  which  he  was  present.  I  remember  my  father's  stories  about  his 
service  in  the  Navy  as  a  submariner  during  the  Vietnam  War  and  my  uncle's  stories  of  service  in  the 
Coast  Guard  around  the  same  time.  Now  1  hear  stories  from  my  younger  sister,  who  followed  my  father 
by  serving  in  the  Navy.  Stories,  then — human  stories  with  all  their  inherent  drama — inspired  this  new 
composition. 

Voice  of  the  Unknown  Soldier  was  composed  and  orchestrated  between  September  28  and  November 
13,  2007.  As  with  any  musical  work  incorporating  a  strong  dramatic  or  narrative  impulse,  I  began  far  in 
advance  with  research.  I  knew  that  the  greatest  challenge  in  this  piece  would  be  to  honor  the  personal 
journeys  our  servicemen  and  women  undertake  without  succumbing  to  cliche  or  naive  sentimentality.  1 
revisited  all  the  standard  war  movies,  both  old  and  new,  but  I  wanted  to  limit  my  reading  to  the  current 
war  in  Iraq. 

One  book  leads  to  another,  and  one  day  I  found  myself  on  a  train  from  Philadelphia  to  New  York 
City  with  Nathaniel  Pick's  combat  memoir  One  Bullet  Away,  based  on  Pick's  service  as  a  Marine  Corp 
Officer  in  Iraq  and  Afghanistan.  As  1  made  my  way  through  the  pages,  1  was  struck  by  two  things:  Pirst, 
in  combat  there  are  remarkable  human  stories  to  be  shared;  second,  I  can  comprehend  a  remarkably 
small  part  of  what  It  is  like  to  have  lived  those  stories. 

That  same  night  1  contacted  Pick  about  the  piece  1  was  composing.  Since  that  initial  contact, 
Nathaniel  Pick  has  been  an  extremely  influential  collaborator,  discussing  with  me  my  dramatic  goals  in 
music  as  they  relate  to  his  actual  experiences  on  the  frontline.  His  perspective,  his  advice  has 
strengthened  the  overall  dramatic  narrative  of  this  piece  in  a  way  that  my  reading  alone,  no  matter  how 
extensive,  could  not. 

It  is  my  hope  that  Voice  of  the  Unknown  Soldier  will  reflect  the  many  stories  of  soldiers,  both  past 
and  present.  In  the  end,  it  is  the  human  stories  that  reveal  the  day-to-day  experience  of  living  In  a  state 
of  war. 

What  would  the  world  be  like  If  these  stories  were  left  untold.  Inchoate,  unremembered? 

Voice  of  the  Unknown  Soldier:  A  Marine's  First  Listen 
by  Nathaniel  Pick 

This  symphony  hall  Is  a  long  way  from  the  battlefield  only  until  the  lights  go  down  and  the  first  note 
sounds.  Prom  Spartan  pipers  on  the  plains  of  Thermopylae  to  Metallica  on  iPods  In  Baghdad,  from 
Shostakovich  in  besieged  Leningrad  to  Barber's  "Adagio  for  Strings"  in  Oliver  Stone's  Platoon,  music  is 
part  of  how  we  fight  wars,  and  how  we  remember  them. 

Cll^l^topher  Weiss's  tone  poem  Voice  of  the  Unknown  Soldier  rings  true  to  my  experience  of 
Lonibat  tiHirs  in  .Afghanistan  and  Iraq.  It  Isn't  a  political  statement — soldiers  and  Marines  have  more 
immediate  concerns  than  politics.  Nor  is  It  artistically  contrived — given  music's  historical  and  visceral 
ties  to  warfare,  Weiss  avoids  the  pitfalls  of  "dancing  about  architecture." 

His  work  Is  cast  in  three  sections.  The  three-note  rhythmic  motif  of  the  first  evokes,  for  me,  the 
staccato  chatter  of  a  rifle  firing  bursts.  As  the  counterpoint  builds,  one  player/one  drum  becomes  two 
players/two  drums,  become  three  playets/twelvc  drums,  become  four  players/twenty  drums.  In  this  way. 


individual  soldiers  are  melded  into  teams.  Peacetime  training's  Sousa  march  fades  to  a  dream  . . .  and  we 
wake  with  a  crash  to  combat's  reality;  revolving  nightmares,  sleeping  and  waking,  sleeping  and  waking. 

Fortunately,  humans  are  nothing  if  not  adaptable.  The  shots  and  explosions  represented  in  the 
piece's  central  section  quickly  become  white  noise.  1  remember  my  exhausted  platoon  asleep  on  the 
ground  one  night  near  a  highway  crossroads  in  central  Iraq.  Enemy  artillery  fire  exploded  into  a  field 
next  to  us,  shaking  the  earth  and  sending  towers  of  purple  and  yellow  fire  into  the  dark  sky.  A  few  men 
stuck  their  heads  up,  to  see  what  was  happening,  before  drifting  off  to  sleep  again.  The  rest  never  stirred. 

Hours  are  seconds,  and  seconds  are  lifetimes.  Close  combat  is  hyperkinetic,  without  transitions: 
eat  half  a  granola  bar,  kill  an  enemy  fighter,  then  finish  the  other  half.  It's  also  capricious.  After  one 
particularly  vicious  fight,  1  found  a  Marine  sitting  in  the  dirt,  holding  an  AK-47  bullet  in  his  palm.  It  had 
passed  through  a  friend  of  ours  before  ricocheting  to  a  halt.  When  I  asked  the  sergeant  what  he  was 
thinking,  he  replied,  "The  difference  between  life  and  death  out  here  is  seconds  and  millimeters — it's  the 
sacred  geometry  of  chance." 

Sacred  is  the  right  word.  Solemn,  dignified,  gentle,  hymn-like — we  hear  it  at  the  end  of  the 
second  section.  Interludes  of  humanity — a  child  chasing  a  ball,  a  bird  bathing  in  a  roadside  puddle — are 
more  beautiful  for  the  violence  surrounding  them. 

Then,  with  a  boom,  it's  over.  For  some,  the  boom  is  an  unlucky  shot  or  a  lethal  bomb  blast.  For 
others,  it's  the  wheels  touching  down  on  a  hometown  runway.  Either  way,  after  the  boom,  a  void. 

Nathaniel  Fick  graduated  from  Dartmouth  with  high  honors  in  classics  before  serving  as  a  Marine  Corps  infantry 
officer  in  Afghanistan  and  Iraq.  He  is  the  author  of  the  New  York  Times  bestseller  One  Bullet  Away,  named 
one  of  the  best  books  of  2005  by  the  Washington  Post. 


The  Curtis  Institute  of  Music 

Roberto  Di'a:,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Sixty-Seventh  Student  Recital 
Woodwind  Class  Recital 

Tuesday,  April  I  5  at  5: 1 5  p.m. 
Field  Concert  Hall 


Dixtuor,  Op.  75  Darius  Milhaud 

Rude  (1892-1974) 
Lent 
Violent 

Adam  M.  Kiswardy,  oboe 
Korey  Marshall,  English  horn 
Sonora  Slocum,  flute 
Masha  Popova,  flute 
Yao  Guang  Zhai,  clarinet 
Ruokai  Chen,  bass  clarinet 
William  Short,  bassoon 
Wenmin  Zhang,  bassoon 

Ryan  Stewart,  horn 
Courtney  Prizrenac,  horn 


Chanson  et  danses,  Op.  50  Vincent  d'Indy 

(1851-1931) 

Michelle  Duskey,  oboe 
Maron  Khoury,  flute 
Johnny  Teyssier,  clarinet 

Kelly  Coyle,  clarinet 
William  Short,  bassoon 
Wenmin  Zhang,  bassoon 
Rebekah  Daley,  horn 

Sonata  No.  8  in  C  minor,  Op.  13  Ludwig  van  Beethoven 

("Pathetique"),  arranged  by  S.  Hewitt  (1770-1827) 

Grave — Allegro  di  molto  e  con  brio 

Adagio  cantabile 

Rondo:  Allegro 

Michelle  Duskey,  oboe 
Adam  M.  Kiswardy,  oboe 
Ruokai  Chen,  clarinet 
Kelly  Coyle,  clarinet 
Harrison  Drake  Hollingsworth,  bassoon 
William  Short,  bassoon 
Wenmin  Zhang,  bassoon 
Courtney  Prizrenac,  horn 
Adedeji  Bailes  Ogunfolu,  horn 

♦ 


This  afternoon's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Performers 

Ruokai  Chen  from  Hockessin,  Del.,  is  a  student  of  Donald 
Montanaro  and  entered  Curtis  in  2006. 

Kelly  Coyle  from  Naperville,  111,  is  a  student  of  Donald  Montanaro 
and  entered  Curtis  in  2007. 

Rebekah  Daley  from  Cleveland  is  a  student  of  Jennifer  Montone 
and  entered  Curtis  in  2006. 

Michelle  Duskey  from  MonroeviUe,  Pa.,  is  a  student  ot  Richard 
Woodhams  and  entered  Curtis  in  2007. 

Harrison  Drake  HoUingsworth  from  Kingwood,  Tex.,  is  a  student  of 
Bernard  Garfield  and  Daniel  Matsukawa  and  entered  Curtis  in  2004. 

Maron  Khoury  from  Tarshiha,  Israel,  is  a  student  of  Jeffrey  Khaner 
and  entered  Curtis  in  2004. 

Adam  M.  Kisvvardy  from  Valencia,  Calif.,  is  a  student  ot  Richard 
Woodhams  and  entered  Curtis  in  2007. 

Korey  Marshall  from  Stone  Mountain,  Ga.,  is  a  student  of  Richard 
Woodhams  and  entered  Curtis  in  2007. 

Adedeji  Bailes  Ogunfolu  from  Silver  Spring,  Md.,  is  a  student  of 
Jennifer  Montone  and  entered  Curtis  in  2007. 

Masha  Popova  from  Oak  Park,  III,  is  a  student  of  Jeffrey  Khaner 
and  entered  Curtis  in  2006. 

Courtney  Prizrenac  from  Burlington,  Ontario,  is  a  student  ot 
Jennifer  Montone  and  entered  Curtis  in  2006. 

William  Short  from  Round  Rock,  Tex.,  is  a  student  of  Bernard 
Garfield  and  Daniel  Matsukawa  and  entered  Curtis  in  2006. 

Sonera  Slocum  from  New  York  City  is  a  student  of  Jeffrey  Khaner 
and  entered  Curtis  in  2007. 


Ryan  Stewart  from  Medford  Lakes,  N.J.,  is  a  student  of  Jennifer 
Montone  and  entered  Curtis  in  2004- 

Johnny  Teyssier  from  Shoreview,  Mum.,  is  a  student  of  Donald 
Montanaro  and  entered  Curtis  in  2004- 

Yao  Guang  Zhai  from  Taiyuan,  Shan  Xi  Province,  China,  is  a 
student  of  Donald  Montanaro  and  entered  Curtis  in  2005. 

Wenmin  Zhang  from  Beijing  is  a  student  of  Bernard  Garfield  and 
Daniel  Matsukawa  and  entered  Curtis  in  2007. 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recitals 

Tuesday,  April  1 5  at  8  p.m. 
Graduation  Recital:  Shanshan  Yao,  violin 
Field  Concert  Hall 

Works  by  Brahms,  Mozart,  Qm,  Respighi,  and  Sarasate 


Tuesday,  April  15  at  8  p.nn. 

Curtis  Brass  Ensemble  Recital,  conducted  by  Paul  Bryan  ('93) 
St.  Mark's  Episcopal  Church 

Works  by  Bull,  Byrd,  Clarke,  Faure,  Gabrieli,  Hazell,  Kelly, 
Laurisden,  Nelhybel,  Pachelbel,  Pryor,  Stolzel,  and  Telemann 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2 1 5-893-526 1 , 
for  the  most  up-to-date  information,  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gat7  and  Naomi  Graffman 
Common  Room  at  Curtis. 


The  Curtis  Institute  of  Music 

Roberto  Di'az,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Sixty-Eighth  Student  Recital 

Graduation  Recital — Shanshan  Yao,  violin 

Tuesday,  April  I  5  at  8  p.m. 
Field  Concert  Hall 


Sonata  in  B-flat  major,  K.  454 

Largo — Allegro 


Andante 
Allegretto 


Wolfgang  Amadeus  Mozart 
(1756-91) 


Shanshan  Yao,  violin 
Kuok-man  Lio,  piano 


Sonata  in  B  minor 

Moderate 

Andante  espressivo 

Passacaglia:  Allegro  moderate  ma  energico 
Shanshan  Yao,  violin 
Yekvvon  Sunwoo,  piano 


Ottorino  Respighi 
(1879-1936) 


INTERMISSION 


Sonata  No.  2  in  A  major,  Op.  100 

Allegro  amabile 

Andante  tranquillo — Vivace 

Allegretto  grazioso  (quasi  andante) 

Ode  to  Beijing 


Zigeunerweisen,  Op.  20 


Shanshan  Yao,  violin 
Kuok-man  Lio,  piano 


Johannes  Brahms 
(1833-97) 


Yongcheng  Qin 
(b. 1933) 

Pablo  de  Sarasate 
(1844-1908) 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Performers 

Shanshan  Yao  entered  The  Curtis  Institute  of  Music  in  2003  and 
studies  with  renowned  violinist  Aaron  Rosand.  Prior  to  entering 
Curtis,  she  studied  at  the  Mount  Royal  College  Conservatory  in 
Canada,  where  she  won  most  of  the  major  Canadian  competitions. 
As  a  soloist,  she  has  performed  with  the  Calgary  Philharmonic 
Orchestra,  Calgary  Civic  Symphony  Orchestra,  Banff  Centre 
Chamber  Orchestra,  and  Japan's  Sendai  Philharmonic  Orchestra. 
Her  orchestra  debut  took  place  at  age  twelve,  playing  Bruch's 
Violin  Concerto  in  G  minor  with  the  Shanghai  Radio  Symphony 
Orchestra.  Recently  she  was  invited  to  appear  in  a  special 
performance  for  the  former  Secretary  of  State  Colin  Powell  at 
the  Eisenhower  Fellowships  Conference  in  Philadelphia. 

Ms.  Yao  is  the  recipient  of  several  awards  and  prizes,  including 
the  Michael  Hill  International  Violin  Competition  in  New 
Zealand,  Shean  String  Competition  in  Canada,  and  Corpus  Christi 
International  Competition  for  Piano  and  Strings,  among  others.  In 
2007  she  attended  the  Music@Menlo  Chamber  Music  Institute, 
and  in  February  2008  she  participated  in  the  festival's  winter 
residency.  Festival  appearances  also  include  Music  from  Angel  Fire, 
Aspen,  Summit,  Sarasota,  Banff,  and  Morningside  Music  Bridge. 

Ms.  Yao,  from  Anhui,  China,  holds  the  John  J.  Medveckis 
Annual  Fellowship. 

Kuok-man  Lio  from  Macau,  China,  is  a  student  of  Otto-Werner 
Mueller  and  entered  Curtis  in  2005. 

Yekwon  Sunwoo  from  AnYang,  Korea,  is  a  student  of  Seymour 
Lipkin  and  entered  Curtis  in  2005. 


Next  Student  Recital 

Wednesday,  April  I  6  at  8  p.m. 

Graduation  Recital:  Tien-Hsin  "Cindy"  Wu,  violin 

Field  Concert  Hall 

Beethoven  Trio  in  G  major,  Op.  9,  No.  1 
Tien-Hsin  "Cindy"  Wu,  violin 
Steven  Tenenbom,  viola  (79) 
Peter  Wiley,  cello  (74) 

Schubert  Sonata  in  A  major,  D.  574  ("Duo") 

Stravinsky  Divertimento 

Tien-Hsin  "Cindy"  Wu,  violin 

Natalie  Zhu,  piano  ('97) 

Tien-Hsin  "Cindy"  Wu  Hora  Staccato  Rhapsody 

Tien-Hsin  "Cindy"  Wu,  violin 
Yiying  Julia  Li,  violin 
Marina  Thibeault,  viola 
Camden  Shaw,  cello 
Paul  Kowert,  double  bass 

Ysaye  Sonata  in  E  major,  Op.  27,  No.  6 

Tien-Hsin  "Cindy"  Wu,  violin 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2 1 5-893-526 1 , 
for  the  most  up-to-date  information.  To  easily  checl<  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets(a)curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Sixty-Ninth  Student  Recital 

The  Curtis  Brass  Ensemble,  conducted  by  Paul  Bryan 

Tuesday,  April  1 5  at  8  p.m. 
St.  Mark's  Episcopal  Church 


Jericho  Clangor 


Darin  Kelly 
(b.  1968) 


Concerto  in  D  major,  TWV  40:202,  Geor 
arranged  by  Jean  Thilde 

Allegro 

Adagio 

Allegro 

Pavane  for  orchestra,  Op.  50, 

arranged  by  Shawn  Pollard 


Philipp  Telemann 
(1681-1767) 


Gabriel  Faure 
(1845-1924) 


Three  Intradas 

Allegro  maestoso 
Marcato 
Allegro  con  brio 

The  Curtis  Brass  Ensemble 


Vaclav  Nelhybel 
(1919-96) 


Blue  Bells  of  Scotland  Arthur  Pryor 

arranged  by  David  Marlatt  (1870-1942) 

Weston  Sprott,  trombone 

The  Curtis  Brass  Ensemble 


Magnificat  in  C  major 

transcribed  by  Arthur  Frackenpohl 


Charles  Pachelbel 
(1690-1750) 


INTERMISSION 


The  Earl  of  Oxford's  March 

arranged  by  Elgar  Howarth 


William  Byrd 
(1543-1623) 


Pavan 


The  Curtis  Brass  Ensemble 


John  Bull 
(1562-1628) 


Concerto  in  E-flat  major 

arranged  by  Gordon  Mathie 
Maestoso 
Andante 
Allegro 

David  Bilger,  trumpet 
The  Curtis  Brass  Ensemble 


Gottfried  Stolzel 
(1690-1749) 


O  magnum  mysterium 

arranged  by  Darin  Kelly 


Morten  Lauridsen 
(b. 1943) 


Canzon  septimi  toni  No.  1  Giovanni  Gabrieli 

from  Sacrae  symphoniae  (1554-1612) 
The  Curtis  Brass  Ensemble 


Cousi 


David  Bilger,  trumpet 
Weston  Sprott,  trombone 
The  Curtis  Brass  Ensemble 


Herbert  L.  Clarke 
(1867-1945) 


Brass  Cats,  selections  Chris  Hazell 

Mr.Jums  (b.  1948) 

Kraken 

The  Curtis  Brass  Ensemble 


Photographic  and  reconding  equipment  may  not  be  used  in  St  Mari<'s  Episcopal  Church. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Performers 

Weston  Sprott  ('06),  trombone 

In  2005  Weston  Sprott  was  appointed  second  trombone  of  the 
Metropolitan  Opera  Orchestra.  He  began  his  musical  training  in 
his  hometown  of  Spring,  Texas,  then  attended  hidiana  University 
before  completing  his  Bachelor  of  Music  degree  at  The  Curtis 
Institute  of  Music.  His  primary  teachers  include  Michael  Warny, 
Carl  Lenthe,  and  Nitzan  Haroz. 

While  at  Curtis,  Mr.  Sprott  held  the  position  ot  principal 
trombone  in  the  Pennsylvania  Ballet  Orchestra  and  the  Delaware 
Symphony  Orchestra.  His  Texas  Trombone  Octet  won  the  Emory 
Remington  competition  and  performed  at  the  International 
Trombone  Festival  in  Helsinki,  Finland. 

Mr.  Sprott  has  performed  with  the  Philadelphia  Orchestra, 
Oslo  Philharmonic,  Chamber  Orchestra  of  Philadelphia, 
Tanglewood  Music  Center,  Spoleto  Festival  USA,  and  the  Sphinx 
Symphony,  among  others.  He  has  worked  with  many  of  the  world's 
great  conductors,  including  Simon  Rattle,  James  Levine,  Kurt 
Masur,  Lorin  Maazel,  Christoph  Eschenbach,  and  Andre  Previn. 

In  September  2007  Mr.  Sprott  made  his  Carnegie  Hall  solo 
debut,  performing  Lars  Erik-Larsson's  Concertino  in  Weill  Recital 
Hall  at  the  invitation  of  the  Bulgarian  Consulate.  An  artist/ 
clinician  for  the  Edwards  Instrument  Company,  he  performs 
exclusively  on  Edwards  trombones.  He  also  uses  Doug  Elliott 
mouthpieces. 

David  Bilger,  trumpet 

Hailed  by  the  Ne<w  York  Times  for  his  playing  of  "easy  brilliance" 
and  by  the  Washington  Post  for  his  "engaging  legato  touch,"  David 
Bilger  has  held  the  position  of  principal  trumpet  of  the 
Philadelphia  Orchestra  since  1995.  He  previously  held  the  same 
position  with  the  Dallas  Symphony. 


Mr.  Bilger's  solo  performances  with  the  Philadelphia  Orchestra 
include  the  Tomasi  Trumpet  Concerto  at  Carnegie  Hall  and  on 
tour  in  North  and  South  America  in  1998;  Haydn's  Trumpet 
Concerto  in  February  2003;  Copland's  Quiet  City  in  October  2004; 
and  Bloch's  ProclaTnation  in  2006.  He  has  also  appeared  as  a  soloist 
with  the  Dallas,  Houston,  and  Oakland  symphonies;  Chamber 
Orchestra  of  Philadelphia;  Indianapolis  Chamber  Orchestra;  and 
Philharmonia  Virtuosi  of  New  York,  among  others,  and  has 
performed  recitals  in  numerous  major  American  cities. 

Mr.  Bilger  has  appeared  with  the  Chamber  Music  Society  of 
Lincoln  Center,  with  which  he  recorded  Bach's  Second  Brandenburg 
Concerto.  Other  chamber  music  appearances  include  Chamber 
Music  Northwest,  New  York  Trumpet  Ensemble,  Saint  Luke's 
Chamber  Ensemble,  and  guest  appearances  with  the  Canadian  and 
Empire  brass.  He  has  released  a  recording  of  new  electro-acoustic 
music  for  trumpet  and  synthesizers  with  composer  Meg  Bowles. 

Mr.  Bilger  is  on  the  faculties  of  The  Curtis  Institute  of  Music 
and  Temple  University.  He  was  educated  at  the  Juilliard  School  of 
Music  and  the  University  of  Illinois. 


The  Curtis  Brass  Ensemble 

Horn 

James  Alexander,  guest 
Sarah  Boxmeyer,  guest 
Corey  Klein 

Trumpet 

Matthew  Ebisuzaki 
Matthew  Neal  Kitzen- 

Abelson 
Rachel  Serber 
Christopher  Stingle 
Stanford  L.  Thompson 


Trombone 

Achilles  Liarmakopoulos 
Samuel  Schlosser 
Ryan  Seay 

Chris  Guilfoyle,  boss  trombone 
Tuba 

Steve  Lakawicz,  guest 

Conducted  by  Paul  Bryan 
(Trombone  '93) 


The  Curtis  Institute  of  Music 

Roberto  Di'az,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Senes 


Seventieth  Student  Recital 

Graduation  Recital — Tien-Hsin  "Cindy"  Wu,  violin 

Wednesday,  April  I  6  at  8  p.m. 
Field  Concert  Hall 

♦ 

Sonata  in  A  major,  D.  574  ("Duo")  Fran:  Schubert 

Allegro  moderato  (1797-1828) 
Scherzo:  Presto 
Andantino 
Allegro  vivace 

Tien-Hsin  "Cindy"  Wu,  violin 
Natalie  Zhu,  piano 

Trio  in  G  major,  Op.  9,  No.  1  Ludwig  van  Beethoven 

Adagio — Allegro  con  brio  (1770-1827) 
Adagio  ma  non  tanto  e  cantabile 
Scherzo:  Allegro 
Presto 

Tien-Hsin  "Cindy"  Wu,  violin 
Steven  Tenenbom,  viola 
Peter  Wiley,  cello 


INTERMISSION 


Sonata  in  E  major,  Op.  27,  No.  6 

Tien-Hsin  "Cindy"  Wu,  violin 


Eugene  Ysaye 
(1858-1931) 


Divertimento 
Sinfonia 
Danses  suisses 
Scherzo 
Pas  de  deux 

Tien-Hsin  "Cindy"  Wu,  violin 
Natalie  Zhu,  piano 

Hora  Staccato  Rhapsody  Tien-Hsin  "Cindy"  Wu 

on  a  Theme  by  Dinicu  (b.  1984) 

Tien-Hsin  "Cindy"  Wu,  violin 
Yiying  Julia  Li,  violin 
Marina  Thibeault,  viola 

Camden  Shaw,  cello 
Paul  Kowert,  double  bass 

♦ 


Igor  Stravinsky 
(1882-1971) 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast 


Performers 

Tien-Hsin  "Cindy"  Wu  from  Taipei,  Taiwan,  entered  The  Curtis 
Institute  of  Music  in  2003  and  studies  with  renowned  vioUnist  Ida 
Kavafian.  While  at  Curtis  she  won  third  prize  in  the  2004  David 
Oistrakh  International  Violin  Competition  and  has  performed  as  a 
soloist  with  the  Odessa  Philharmonic  Orchestra  (Ukraine),  Taipei 
Symphony  Orchestra,  National  Symphony  Orchestra  (Taiwan), 
and  Russian  State  Symphony  Orchestra. 

During  the  past  five  years,  Ms.  Wu  has  appeared  in  concert 
with  artists  such  Gary  Graffman,  Gary  Hoffman,  Nobuko  Imai,  Ani 
Kavafian,  Ida  Kavafian,  Thomas  Quasthoff,  and  members  of  the 
Alban  Berg,  Guameri,  and  Orion  string  quartets.  She  gave  recital 
performances  at  Washington,  D.C.'s  Kennedy  Center  and  Library 
of  Congress.  She  has  participated  in  Music  from  Angel  Fire's  Young 
Artist  Program,  Music@Menlo  Chamber  Music  Institute,  Verbier 
Festival  Academy,  Aspen  Music  Festival,  and  ENCORE  School  for 
Strings,  where  she  now  serves  as  a  chamber  music  coach. 

Ms.  Wu  was  featured  in  "Young  Power,"  a  special  column  in 
the  September  2004  issue  of  Marie  Claire  Taiwan,  and  has 
frequently  been  interviewed  by  Philharmonic  Radio  Taipei  and  IC 
Broadcasting  of  Taiwan.  In  the  past  few  years,  she  has  been 
involved  in  community  engagement  activities  in  Taiwan. 

Ms.  Wu,  who  holds  a  Horace  W.  Goldsmith  Annual 
Fellowship,  previously  studied  with  Victor  Danchenko  at  Curtis. 
She  plans  to  attend  Marlboro  Music  this  summer. 

Paul  Kowert  from  Madison,  Wis.,  is  a  student  of  Edgar  Meyer  and 
Harold  Hall  Robinson  and  entered  Curtis  in  2004. 

Yiying  Julia  Li  from  Houston  is  a  student  of  Pamela  Frank  and 
Arnold  Steinhardt  and  entered  Curtis  in  2007. 


Camden  Shaw  from  Bellevue,  Wash.,  is  a  student  of  Peter  Wiley 
and  entered  Curtis  in  2006. 

Marina  Thibeault  from  Quebec  City  is  a  student  of  Misha  Amory 
and  Michael  Tree  and  entered  Curtis  in  2007. 

Steven  Tenenbom  (Viola  79),  faculty 
Peter  Wiley  (Violoncello  74),  faculty 
Natalie  Zhu  (Piano  '97) 

If  students  study  with  more  than  one  faculty  nnember,  their  teachers  are  listed 
alphabetically. 

Next  Student  Recital 

Friday,  April  I  8  at  8  p.m. 

Graduation  Recital:  Harrison  Drake  Hollingsworth,  bassoon 
Field  Concert  Hall 

Works  by  Teddy  Abrams,  Brahms,  des  Prez,  Dupuy,  Fran^aix,  and 
Harrison  Drake  Hollingsworth 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2 1 5-893-526 1 , 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  attickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


The  Curtis  Institute  of  Music 


Roberto  Diaz,  President 


2007-08  Student  Recital  Series 


The  Edith  L  and  Robert  Prostkoff  Memorial  Concert  Series 


Seventy-First  Student  Recital 

Graduation  Recital — Harrison  Drake  Hollingsworth,  bassoon 

Friday,  April  1 8  at  8  p.m. 
Field  Concert  Hall 


Ave  Maria  Josquin  des  Prez 


(d. 1521) 


De  tous  hiens  plaine 


Josquin 


Mille  regretz 


Josquin 


Harrison  Drake  Hollingsworth,  bassoon 
Matthew  McDonald,  bassoon 
William  Short,  bassoon 
Wenmin  Zhang,  bassoon 


Quintet 


Allegro  moderato 
Andante 
Rondo — Allegro 


Edouard  Dupuy 
(ca.  1770-1822) 


Harrison  Drake  Hollingsworth,  bassoon 
Sylvia  Kim,  violin 
Josef  Spacek,  violin 

Joel  Link,  viola 
Abraham  Feder,  cello 


Divertissement  for  Bassoon  and  Strings  Jean  Fran9aix 

Vivace  (1912-97) 
Lento 

Vivo  assai 
Allegro 

Harrison  Drake  HoUingsworth,  bassoon 
Barbora  Kolafova,  violin 
Benjamin  Beilman,  violin 
Milena  Pajaro-van  de  Stadt,  viola 
Camden  Shaw,  cello 
Alexander  Hanna,  double  bass 

INTERMISSION 

Fanfare  and  Contrapunctus  Harrison  Drake  HoUingsworth 

(b.  1986) 

Christopher  Stingle,  trumpet 
Rachel  Serber,  trumpet 
Rebekah  Daley,  horn 
Ryan  Stewart,  horn 
Achilles  Liarmakopoulos,  trombone 
Chris  Guilfoyle,  bass  trombone 
Steven  Lakawicz,  tuba 


Sonata  No.  1  in  E  minor 

for  Violoncello  and  Piano,  Op.  38 

Allegro  non  troppo 
Allegretto  quasi  menuetto 
Allegro 


Johannes  Brahms 
(1833-97) 


Sonata  for  Bassoon  and  Piano  Teddy  Abrams 

(b.  1987) 

Harrison  Drake  HoUingsworth,  bassoon 
Teddy  Abrams,  piano 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Performers 

Harrison  Drake  Hollingsworth,  twenty-one,  from  Kingwood,  Tex., 
holds  the  Jill  and  Sheldon  Bonovitz  Annual  Fellowship  at  The 
Curtis  Institute  of  Music,  where  he  studies  bassoon  with  Bernard 
Garfield  and  Daniel  Matsukawa.  He  entered  Curtis  in  2004- 

During  his  time  at  Curtis,  Mr.  Hollingsworth  held  the  Eileen 
McManimen  principal  bassoon  chair  at  Symphony  in  C  (formerly 
the  Haddonfield  Symphony)  and  served  as  program  annotator  and 
member  of  the  first  violin  section  (2005-06).  As  a  concert  soloist, 
he  played  with  Symphony  in  C  and  the  Philadelphia  Orchestra  as 
winner  of  the  Albert  M.  Greenfield  Student  Competition.  He  was 
also  featured  in  recital  on  WHYY's  Y  Arts  television  series  On  Stage 
at  Curtis  and  WHYY  91FM  Showcase. 

Under  a  grant  from  the  Williamson  Foundation  tor  Music,  Mr. 
Hollingsworth  studied  orchestral  conducting  with  Michael  J inbo  at 
the  Pierre  Monteux  School. 

Mr.  Hollingsworth  was  recently  appointed  principal  bassoon  of 
the  New  York  City  Ballet  Orchestra,  with  whom  he  will  begin 
playing  later  this  month.  In  addition  to  his  duties  with  the  ballet, 
he  will  pursue  a  master's  degree  in  orchestral  conducting  with 
David  Hayes  at  Mannes  College  the  New  School  for  Music. 


Teddy  Abrams  from  Oakland,  Calif.,  is  a  student  of  Otto- Werner 
Mueller  and  entered  Curtis  in  2005. 

Benjamin  Beilman  from  Ann  Arbor,  Mich.,  is  a  student  of  Ida 
Kavafian  and  entered  Curtis  in  2007. 

Rebekah  Daley  from  Cleveland  is  a  student  of  Jennifer  Montone 
and  entered  Curtis  in  2006. 

Abraham  Feder  from  Chicago  is  a  student  of  David  Soyer  and  Peter 
Wiley  and  entered  Curtis  in  2004- 

Chris  Guilfoyle  from  Cypress,  Tex.,  is  a  student  of  Blair  Bollinger 
and  entered  Curtis  in  2004. 


Alexander  Hanna  from  Bowling  Green,  Ohio  is  a  student  of  Edgar 
Meyer  and  Harold  Hall  Robinson  and  entered  Curtis  in  2004. 

Sylvia  Kim  from  Boca  Raton,  Fla.,  is  a  student  of  Pamela  Frank  and 
Ida  Kavafian  and  entered  Curtis  in  2005. 

Barbora  Kolafova  from  Revnice,  Czech  Republic,  is  a  student  of  Ida 
Kavafian  and  entered  Curtis  in  2007. 

Achilles  Liarmakopoulos  from  Athens  is  a  student  of  Nitzan  Haroz 
and  entered  Curtis  in  2006. 

Joel  Link  from  Americus,  Ga.,  is  a  student  of  Pamela  Frank  and 
Joseph  Silverstein  and  entered  Curtis  in  2005. 

Matthew  McDonald  from  Huntsville,  Ala.,  is  a  student  of  Bernard 
Garfield  and  Daniel  Matsukawa  and  entered  Curtis  in  2005. 

Milena  Pajaro-van  de  Stadt  from  Jacksonville,  Fla.,  is  a  student  of 
Roberto  Di'az  and  Michael  Tree  and  entered  Curtis  in  2006. 

Rachel  Serber  from  Plymouth,  Minn.,  is  a  student  of  David  Bilger 
and  entered  Curtis  in  2003. 

Camden  Shaw  from  Bellevue,  Wash.,  is  a  student  of  Peter  Wiley 
and  entered  Curtis  in  2006. 

William  Short  from  Round  Rock,  Tex.,  is  a  student  of  Bernard 
Garfield  and  Daniel  Matsukawa  and  entered  Curtis  in  2006. 

Josef  Spacek  from  Prague  is  a  student  of  Ida  Kavafian  and  entered 
Curtis  in  2004. 

Ryan  Stewart  from  Medford  Lakes,  N.J.,  is  a  student  of  Jennifer 
Montone  and  entered  Curtis  in  2004. 

Christopher  Stingle  from  Media,  Pa.,  is  a  student  of  David  Bilger 
and  entered  Curtis  in  2006. 

Wenmin  Zhang  from  Beijing  is  a  student  of  Bernard  Garfield  and 
Daniel  Matsukawa  and  entered  Curtis  in  2007. 

Steven  Lakawicz,  guest  artist 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


The  Curtis  Institute  of  Music 


Roberto  Di'az,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Seventy-Second  Student  Recital 
Graduation  Recital — Carol  Angel  Lin,  harp 

Sunday,  April  20  at  3  p.m. 
Field  Concert  Hall 


Suite  for  Lute  in  E  minor,  BWV  996  Johann  Sebastian  Bach 
transcribed  by  Marie-Claire  Jamet  ( 1685-1 750) 

Prelude 

AUemande 

Courante 

Saraband  e 

Bouree 

Gigue 

Suite  for  Harp,  Op.  83  Benjamin  Britten 

Overture  (1913-76) 
Toccata 
Nocturne 
Fugue 

Hymn:  St.  Denio 

Carol  Angel  Lin,  harp 


Histoire  du  tango,  selections  Astor  PiazzoUa 

Bordel  1900  (1921-92) 
Cafe  1930 
Ntght-cluh  1960 

Harrison  Drake  Hollingsworth,  bassoon 
Carol  Angel  Lin,  harp 


INTERMISSION 

Images  3e  Suite,  Op.  35 

Les  Anesses  grises  sur  la  route  d'El-Azib 
Danseuse  a  la  Fontaine  d'Ain-Draham 
Soir  de  Fete  a  Sedjenane 

Carol  Angel  Lin,  harp 


Marcel  Toumier 
(1879-1951) 


Introduction  et  allegro 


Carol  Angel  Lin,  harp 
Masha  Popova,  flute 
Johnny  Teyssier,  clarinet 

Joel  Link,  violin 
Elizabeth  Fayette,  violin 
Vicki  Powell,  viola 
Natalie  Helm,  cello 


Maurice  Ravel 
(I875-I937) 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Performers 

Oklahoma  City  native  Carol  Angel  Lin  entered  The  Curtis 
Institute  of  Music  in  2004  and  studies  harp  with  Judy  Loman.  She 
holds  the  Marilyn  Costello  Memorial  Fellowship. 

While  at  Curtis,  Ms.  Lin  has  performed  regularly  on  the  Curtis 
Student  Recital  Series  and  with  the  Curtis  Symphony  and  Curtis 
Opera  orchestras. 

Last  summer  she  worked  with  Curtis  alumna  Katerina 
Englichova  and  gave  solo  and  chamber  music  performances  in 
Prague  while  attending  the  Ameropa  Music  Festival.  In  previous 
summers  she  studied  privately  with  Elisabeth  Fontan-Binoche  in 
Nice,  France,  and  attended  the  Rocky  Mountain  Summer 
Conservator>'  and  Oklahoma  Summer  Institute  of  Music. 

Ms.  Lin  has  been  studying  harp  since  age  nine  and  has 
performed  as  a  soloist  with  the  Oklahoma  City  Philharmonic  and 
the  Oklahoma  Youth  Orchestra.  She  was  the  all-around  winner  of 
the  2003  Carver  Competition. 

Elizabeth  Fayette  from  Shoreham- Wading  River,  N.Y.,  is  a  student 
of  Pamela  Frank  and  Arnold  Steinhardt  and  entered  Curtis  in  2006. 

Natalie  Helm  from  Louisville,  Ky.,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2006. 

Harrison  Drake  Hollingsworth  from  Kingwood,  Tex.,  is  a  student  of 
Bernard  Garfield  and  Daniel  Matsukawa  and  entered  Curtis  in  2004. 

Joel  Link  from  Americus,  Ga.,  is  a  student  of  Pamela  Frank  and 
Joseph  Silverstein  and  entered  Curtis  in  2005. 

Ma.sha  Popova  from  Oak  Park,  III.,  is  a  student  of  Jeffrey  Ivhaner 
and  entered  Curtis  in  2006. 


Vicki  Powell  from  Madison,  Wis.,  is  a  student  of  Roberto  Diaz  and 
entered  Curtis  in  2006. 

Johnny  Teyssier  from  Shoreview,  Minn.,  is  a  student  of  Donald 
Montanaro  and  entered  Curtis  in  2004- 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 

Sunday,  April  20  at  8  p.m. 

Graduation  Recital:  Rose  Armbrust,  viola 

Field  Concert  Hall 


Bergsma  Fantastic  Variations  on  a  Theme  from  Tristan 

Clarke  Sonata  for  Viola  and  Piano 

Zimbalist  Selections  from  Sarasateana, 

arranged  by  William  Primrose 

Rose  Armbrust,  viola 
Elena  Jivaeva,  piano 


Penderecki         Cadenza  for  Solo  Viola 

Rose  Armbrust,  viola 


Woehr  Jembach 

Rose  Armbrust,  viola 

Gabe  GlobuS'Hoenich,  percussion 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2  I  5-893-526 1 , 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis,edu.  .A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Seventy-Third  Student  Recital 
Graduation  Recital — Rose  Armbrust,  viola 

Sunday,  April  20  at  8  p.m. 
Field  Concert  Hall 

♦ 

Sonata  for  Viola  and  Piano  Rebecca  Clarke 

Impetuoso  (1886-1979) 
Vivace 

Adagio — Allegro 

Rose  Armbrust,  viola 
Elena  Jivaeva,  piano 


Cadenza  for  Solo  Viola  Krzysztof  Penderecki 

(b. 1933) 

Rose  Armbrust,  viola 


Fantastic  Variations  on  a  Theme  from  Tristan    William  Bergsma 
Introduction  and  Theme:  Allegro  pesante  (b.  1921) 

Variation  1:  Andante 
Variation  2:  Piu  mosso 
Variation  3:  Allegro 
Variation  4:  Andante  con  moto 
Variation  5:  Pesante  scherzando 
Variation  6:  Presto 
Coda:  Con  moto 

Rose  Armbrust,  viola 
Elena  Jivaeva,  piano 


INTERMISSION 


Jemhach  Christian  Woehr 

Prelude  (b.  1951) 

Allemande 
Courante 
Sarabande 
Gavotte 
Gigue 

Rose  Armbrust,  viola 
Gabe  Globus-Hoenich,  percussion 

Sarasateana:  Suite  of  Spanish  dances  Efrem  Zimbalist 

for  violin  and  piano,  selections  (1889-1985) 
arranged  by  William  Primrose 

Tango 

Polo 

Malaguena 
Zapateado 

Rose  Armbrust,  viola 
Elena  Jivaeva,  piano 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Performers 

Rose  Armbrust,  a  student  of  Roberto  Diaz  and  Michael  Tree, 
entered  The  Curtis  Institute  of  Music  in  2006.  She  holds  the  James 
and  Betty  Matarese  Annual  Fellowship. 

Ms.  Armbrust  is  a  member  of  Camerata  Chicago  and  Jupiter 
Symphony  Chamber  Players  in  New  York  City.  She  serves  as 
principal  viola  of  Symphony  in  C  (formerly  known  as  the 
Haddonfield  Symphony).  She  has  been  a  prize-winner  in  the 
Chicago  Viola  Society,  Rembrandt  Chamber  Players,  and  Fischoff 
National  Chamber  Music  competitions. 

Ms.  Armbrust,  an  Illinois  native,  studied  at  the  JuiUiard  School 
and  performed  with  Itzhak  Perlman  at  the  Kennedy  Center  in 
2005. 

In  2008  Ms.  Armbrust  taught  and  performed  at  the 
Cottonwood  Music  Festival  at  Fort  Hays  State  University.  This 
summer  she  will  be  a  guest  artist  at  the  Kingston  Chamber  Music 
Festival  at  the  University  of  Rhode  Island  and  will  perform  Bartok's 
Viola  Concerto  with  the  Bogota  Philharmonic  Orchestra. 

Gabe  Globus-Hoenich  from  Montreal  is  a  student  of  Don  Liuzzi, 
Rolando  Morales-Matos,  and  Scott  Robinson  and  entered  Curtis  in 
2004. 

Elena  Jivaeva,  staff 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 

Monday,  April  21  at  5:15  p.m. 
Field  Concert  Hall 

Calvert  Suite  from  the  Monteregian  Hills 

Stanford  L.  Thompson,  trumpet 
Matthew  Ebisuzaki,  trumpet 
Corey  Klein,  horn 
Ryan  Seay,  trombone 
Steven  Lakawicz,  tuba 

Rzewski  Les  Moutons  de  Panurge 

The  Curtis  20/21  Ensemble: 
Sonora  Slocum,  flute 
Johnny  Teyssier,  clarinet 
Elizabeth  Fayette,  violin 
Alexander  Michael  Petersen,  viola 
Natalie  Helm,  cello 
Gabe  Globus-Hoenich,  percussion 
Patricia  Franceschy,  percussion 
Lisa  Kaplan,  piano  (guest  artist) 
Matthew  Duvall,  percussion  (guest  artist) 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261, 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
wvAv.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


The  Curtis  Institute  of  Music 


Roberto  Di'az,  President 


2007-08  Student  Recital  Series 


The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Seventy-Fourth  Student  Recital 

Monday,  April  21  at  5: 1 5  p.m. 
Field  Concert  Hall 


20/21:  The  Curtis  Contemporary  Music  Ensemble 
Sonora  Slocum,  flute 
Elizabeth  Fayette,  violin 
Alexander  Michael  Petersen,  viola 
Natalie  Helm,  cello 
Matthew  Duvall,  percussion 
Gabe  Globus-Fioenich,  percussion 
Patricia  Franceschy,  percussion 
Lisa  Kaplan,  piano 

Suite  from  the  M.onteregian  Hills  Morley  Calvert 


Stanford  L.  Thompson,  trumpet 
Matthew  Ebisuzaki,  trumpet 
Corey  Klein,  horn 
Ryan  Seay,  trombone 
Steven  Lakawic:,  tuba 


Les  M.outons  de  Panurge 


Frederic  Rzewski 
(b.  1938) 


Marche 

Chanson  melancholique 
Valse  ridicule 
Danse  vilageoise 


(1928-91) 


This  afternoon's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Coaches 

The  Rzewski  piece  was  prepared  by  Matthew  Duvall  and  Lisa 
Kaplan. 

The  Calvert  suite  was  prepared  by  Jeffrey  Curnow. 
Performers 

Matthew  Ebisuzaki  from  San  Pablo,  Calif.,  is  a  student  of  David 
Bilger  and  entered  Curtis  in  2007. 

Elizabeth  Fayette  from  Shoreham-Wading  River,  N.Y.,  is  a  student 
of  Pamela  Frank  and  Arnold  Steinhardt  and  entered  Curtis  in 
2006. 

Patricia  Franceschy  from  Veracruz,  Mexico,  is  a  student  of  Don 
Liuzzi,  Rolando  Morales-Matos,  and  Scott  Robinson  and  entered 
Curtis  in  2004. 

Gabe  Globus-Hoenich  from  Montreal  is  a  student  of  Don  Liuzzi, 
Rolando  Morales-Matos,  and  Scott  Robinson  and  entered  Curtis  in 
2004. 

Natalie  Helm  from  Louisville,  Ky.,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2006. 

Corey  Klein  from  Agoura  Hills,  Calif.,  is  a  student  of  Jennifer 
Montone  and  entered  Curtis  in  2006. 


Alexander  Michael  Petersen  from  Westford,  Mass.,  is  a  student  of 
Joseph  de  Pasquale  and  entered  Curtis  in  2005. 

Ryan  Seay  from  Denver  is  a  student  of  Nitzan  Haro:  and  entered 
Curtis  in  2007. 

Sonora  Slocum  from  New  York  City  is  a  student  of  Jeffrey  Khaner 
and  entered  Curtis  in  2007. 

Stanford  L.  Thompson  from  Decatur,  Ga.,  is  a  student  of  David 
Bilger  and  entered  Curtis  in  2005. 

Matthew  Duvall,  guest  artist 

Lisa  Kaplan,  guest  artist 

Steven  Lakawicz,  guest  artist 

David  Ludwig,  20/21  artistic  director,  faculty 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 

Monday,  April  21  at  8  p.m. 
Field  Concert  Hall 


Beethoven         Trio  in  C  minor,  Op.  9,  No.  3 

Danbi  Um,  violin 

Sang  Hyun  Mary  Yong,  viola 

Peter  Wiley,  cello  (74) 

Brahms  Scherzo  in  E-flat  minor,  Op.  4 

Andrew  Tyson,  piano 

Prokofiev  Sonata  in  C  major,  Op.  119 

Hiro  Matsuo,  cello 
Haochen  Zhang,  piano 


Schur 


Sonata  No.  1  in  F-sharp  minor.  Op.  1 1 

Christopher  Falzone,  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261, 
for  the  most  up-to-date  infomnation.  To  easily  check  the  weekly  schedule,  visit 
wxAw.curtis.edu  or  join  the  mailing  list  at  tickets(g)curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


The  Curtis  Institute  of  Music 

Roberto  Di'az,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Seventy-Fifth  Student  Recital 

Monday,  April  2!  at  8  p.m. 
Field  Concert  Hall 

♦ 

Sonata  No.  1  in  F-sharp  minor,  Op.  1 1  Robert  Schumann 

("Florestan  und  Eusebius")  (1810-56) 

Introduzione:  Un  poco  adagio — Allegro  vivace 

Aria 

Scherzo  e  intermezzo:  Allegrissimo — Lento 
Finale:  Allegro  un  poco  maestoso 

Christopher  Falzone,  piano 

Sonata  in  C  major,  Op.  119 

Andante  grave — Moderato  animato — 

Allegro  moderato 
Moderato — Andante  dolce 
Allegro  ma  non  troppo — Andantino 

Hiro  Matsuo,  cello 
Haochen  Zhang,  piano 


Sergey  Prokofiev 
(1891-1953) 


INTERMISSION 


Scherzo  in  E-flat  minor,  Op.  4  Johannes  Brahms 

(1833-97) 

Andrew  Tyson,  piano 


Trio  in  C  minor,  Op.  9,  No.  3  Ludwig  van  Beethoven 

Allegro  con  spirito  (1770-1827) 
Adagio  con  espressione 
Scherzo:  Allegro  molto  e  vivace 
Finale:  Presto 

Danbi  Um,  violin 
Sang  Hyun  Mary  Yong,  viola 
Peter  Wiley,  cello 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


This  evening's  recital  is  sponsored  by  generous  contributions  from 
the  Curtis  alunnni  of  the  Detroit  Symphony  Orchestra. 


Coaches 

The  Prokofiev  sonata  was  prepared  by  Meng-Chieh  Liu. 
The  Beethoven  trio  was  prepared  by  Peter  Wiley. 

Performers 

Christopher  Fabone  from  Richmond,  Va.,  is  a  student  ot  Leon 
Fleisher  and  Claude  Frank  and  entered  Curtis  in  2003. 

Hiro  Matsuo  from  Chicago  is  a  student  of  David  Soyer  and  Peter 
Wiley  and  entered  Curtis  in  2006. 

Andrew  Tyson  from  Durham,  N.C.,  is  a  student  ot  Claude  Frank 
and  entered  Curtis  in  2005. 

Danbi  Um  from  Seoul  is  a  student  of  Shmuel  Ashkenasi  and  Joseph 
Silverstein  and  entered  Curtis  in  2000. 

Sang  Hyun  Mary  Yong  from  Seoul  is  a  student  of  Roberto  Di'a:  and 
entered  Curtis  in  2005. 

Haochen  Zhang  from  Shanghai  is  a  student  of  Gary  Graffman  and 
entered  Curtis  in  2005. 


Peter  Wiley  (Violoncello  74),  faculty 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 

Tuesday,  April  22  at  5: 1  5  p.m. 
Field  Concert  Hall 


Brahms 


Sonata  No.  2  in  A  major,  Op.  100 

Ji-Won  Song,  violin 
Yen  Yu  Chen,  piano 


Chopin 
Mozart 


Mazurka  in  F  minor,  Op.  68,  No.  4 
Sonata  No.  8  in  A  minor,  K.  310 

Andrew  Tyson,  piano 


Christopher  Weiss    The  Distant  Beacon 
Maron  Khoury,  flute 
Hugh  Sung,  piano  ('90) 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261, 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


The  Curtis  Institute  of  Music 


2007-08  Student  Recital  Series 

The  Edith  L  and  Robert  Prostkoff  Memorial  Concert  Series 


Seventy-Sixth  Student  Recital 

Tuesday,  April  22  at  5: 1 5  p.m. 
Field  Concert  Hall 


Roberto  Di'a:,  President 


The  Distant  Beacon 


Christopher  Weiss 
(b.  1980) 


Maron  Khoury,  flute 
Hugh  Sung,  piano 


Sonata  No.  2  in  A  major,  Op.  100 
Allegro  amabile 
Andante  tranquillo — Vivace 
Allegretto  grazioso  (quasi  andante) 


Johannes  Brahms 
(1833-97) 


Ji-Won  Song,  violin 
Yen  Yu  Chen,  piano 


Mazurka  in  F  minor,  Op.  68,  No.  4 


Frederic  Chopin 
(1810-49) 


Sonata  No.  8  in  A  minor,  K.  310 

Allegro  maestoso 

Andante  cantabile  con  espressione 
Presto 


Wolfgang  Amadeus  Mozart 
(1756-91) 


Andrew  Tyson,  piano 


This  afternoon's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Coach 

The  Brahms  sonata  was  prepared  by  Meng-Chieh  Liu. 
Performers  and  Composer 

Yen  Yu  Chen  from  Taipei,  Taiwan,  is  a  student  of  Eleanor  Sokoloff 
and  entered  Curtis  in  2005. 

Maron  Khoury  from  Tarshiha,  Israel,  is  a  student  of  Jeffrey  Khaner 
and  entered  Curtis  in  2004. 

Ji-Won  Song  from  Seoul  is  a  student  of  Victor  Danchenko  and 
Yumi  Ninomiya  Scott  and  entered  Curtis  in  2007. 

Andrew  Tyson  from  Durham,  N.C.,  is  a  student  of  Claude  Frank 
and  entered  Curtis  in  2005. 

Christopher  Weiss  from  Portsmouth,  N.H.,  is  a  student  of  Richard 
Danielpour  and  entered  Curtis  in  2005. 

Hugh  Sung  ('90),  director  of  instrumental  accompaniment  and 
student  recitals 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 

Tuesday,  April  22  at  8  p.m. 
Field  Concert  Hall 

Schumann         Fantasiestiicke,  Op.  12 

Pallavi  Mahidhara,  piano 

Tchaikovsky      Concerto  No.  1  in  B-flat  minor,  Op.  23 

Christopher  Fabone,  piano 

Hugh  Sung,  piano  accompaniment  ('90) 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2 1 5-893-526 1 , 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
wNAw.curtis.edu  or  join  the  mailing  list  at  tickets(5)curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


This  Spring  at  Curtis 

The  Curtis  Symphony  Orchestra 

Sunday,  April  27  at  8  p.m. 
Verizon  Hall  at  the  Kimmel  Center 

Christoph  Eschenbach,  conductor 
Leon  Fleisher,  piano 

SchuUer  Seven  Studies  on  Themes  of  Paul  Klee 

Hindemith  Klaviermusik  mit  Orchester  (Piano,  Left  Hand) 
Dvorak  Symphony  No.  9  ("From  the  New  World") 

Tickets:  $5-$36 

Ticket  Philadelphia:  215-893-1999,  www.ticketphiladelphia.org 

The  Curtis  Opera  Theatre 
lolanta  by  Peter  llich  Tchaikovsl<y 
Friday,  May  9  at  8  p.m. 
Sunday,  May  1  I  at  2:30  p.m. 
Prince  Music  Theater 

Rossen  Milanov,  conductor 

Concert  production  with  the  Curtis  Symphony  Orchestra,  sung  in 
the  original  Russian  with  EngUsh  supertitles 

This  production  is  funded  in  part  by  a  grant  from  the 
Spector  Gadon  &.  Rosen  Foundation. 

Tickets:  $33 

UpStages:  2 1 5-569-9700  or  www.curtis.edu 


The  Curtis  Institute  of  Music 


Roberto  Diaz,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Seventy-Seventh  Student  Recital 

Tuesday,  April  22  at  8  p.nn. 
Field  Concert  Hall 

♦ 

Fantasiestiicke,  Op.  12  Robert  Schumann 

Des  Abends:  Sehr  innig  zu  spielen  (1810-56) 
Aufschwung:  Sehr  rasch 
Warum::  Langsam  und  zart 
Grillen:  Mit  Humor 
In  der  Nacht:  Mit  Leidenschaft 
Fabel:  Langsam 

Traumes  Wirren:  AuBerst  lebhaft 
Ende  vom  Lied:  Mit  gutem  Fiumor 

Pallavi  Mahidhara,  piano 

Concerto  No.  1  in  B-flat  minor,  Op.  23      Peter  Ilich  Tchaikovsky 
Allegro  non  troppo  e  molto  maestoso  ( 1 840-93 ) 

— Allegro  con  spirito 
Andantino  semplice — Prestissimo — Tempo  I 
Allegro  con  fuoco 

Christopher  Falzone,  piano 
Hugh  Sung,  piano  accompaniment 

♦ 

This  evening's  program  will  be  performed  without  intermission. 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 

Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Performers 

Christopher  Falzone  from  Richmond,  Va.,  is  a  student  of  Leon 
Fleisher  and  Claude  Frank  and  entered  Curtis  in  2003. 


Pallavi  Mahidhara  from  Bethesda,  Md.,  is  a  student  of  Ignat 
Solzhenitsyn  and  entered  Curtis  in  2005. 

Hugh  Sung  ('90),  director  of  instrumental  accompaniment  and 
student  recitals 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 

Wednesday,  April  23  at  8  p.m. 
Field  Concert  Hall 


Beethoven         Sextet  in  E-flat  major,  Op.  81b 
Jennifer  Montone,  horn 
Corey  Klein,  horn 
Joel  Link,  violin 
Petr  Matejak,  violin 
Milena  Pajaro-van  de  Stadt,  viola 
Natalie  Helm,  cello 

Brahms  Variationen  iiher  ein  Thema  von  Joseph  Haydn, 

Op.  56b 

Michelle  Naughton,  piano  1 
Christina  Naughton,  piano  2 

Chopin  Rondo  in  E-flat  major,  Op.  16 

Christina  Naughton,  piano 

Mendelssohn      Andante  and  Variations  in  B'flat  major.  Op.  83a 

Christina  Naughton,  piano 
Michelle  Naughton,  piano 

Mendelssohn     Fantasy  in  F-sharp  minor,  Op.  28 

Michelle  Naughton,  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline.  2 1 5-893-526 1 , 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


This  Spring  at  Curtis 


The  Curtis  Symphony  Orchestra 

Sunday,  April  27  at  8  p.m. 
Verizon  Hall  at  the  Kimmel  Center 

Christoph  Eschenbach,  conductor 
Leon  Fleisher,  piano 

SchuUer  Seven  Studies  on  Themes  of  Paul  Klee 

Hindemith  Klaviermusik  mit  Orchester  (Piano,  Left  Hand) 
Dvorak  Symphony  No.  9  ("From  the  New  World") 

Tickets:  $5-$36 

Ticket  Philadelphia:  215-893-1999,  www.ticketphiladelphia.org 

The  Curtis  Opera  Theatre 
lolanta  by  Peter  llich  Tchaikovsky 
Friday  May  9  at  8  p.m. 
Sunday,  May  I  I  at  2:30  p.m. 
Prince  Music  Theater 

Rossen  Milanov,  conductor 

Concert  production  with  the  Curtis  Symphony  Orchestra,  sung  in 
the  original  Russian  with  English  supertitles 

This  production  is  funded  in  part  by  a  grant  from  the 
Spector  Gadon  &.  Rosen  Foundation. 

Tickets:  $33 

UpStages:  2 1 5-569-9700  or  www.curtis.edu 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Seventy-Eighth  Student  Recital 

Wednesday,  April  23  at  8  p.m. 
Field  Concert  Hall 


Fantasy  in  F-sharp  minor,  Op.  28  Felix  Mendelssohn 

(1809^7) 

Michelle  Naughton,  piano 

Rondo  in  E-flat  major,  Op.  16  Frederic  Chopin 

(1810-49) 

Christina  Naughton,  piano 

Andante  and  Variations  in  B-flat  major,  Op.  83a  Mendelssohn 
Christina  Naughton,  piano 
Michelle  Naughton,  piano 

INTERMISSION 

Variationen  iiber  ein  Thema  von  Johannes  Brahms 

Joseph  Haydn,  Op.  56h  (1833-97) 

Michelle  Naughton,  piano  1 

Christina  Naughton,  piano  2 


Introduction  and  Variations  on  "Nel  cor 

pill  non  mi  sento"  from  Paisiello's  La  molinara 

Susan  Jang,  violin 


Nicolo  Paganini 
(1782-1840) 


Sextet  in  E-flat  major,  Op.  81b  Ludwig  van  Beethoven 

Allegro  con  brio  (1770-1827) 
Adagio 

Rondo:  Allegro 

Jennifer  Montone,  horn 
Corey  Klein,  horn 
Joel  Link,  violin 
Petr  Matejak,  violin 
Milena  Pajaro-van  de  Stadt,  viola 
Natalie  Helm,  cello 


Photographic  and  recording  equipment  nnay  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast 


Coach 

The  Beethoven  sextet  was  prepared  by  Jennifer  Montone. 
Performers 

Natalie  Helm  from  Louisville,  Ky.,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2006. 

Susan  Jang  from  Wauconda,  111.,  is  a  student  of  Pamela  Frank  and 
Ida  Kavafian  and  entered  Curtis  in  2007. 

Corey  Klein  from  Agoura  Hills,  Calif.,  is  a  student  of  Jennifer 
Montone  and  entered  Curtis  in  2006. 

Joel  Link  from  Americus,  Ga.,  is  a  student  of  Pamela  Frank  and 
Joseph  Silverstein  and  entered  Curtis  in  2005. 

Petr  Matejak  from  Ricany-Strasin,  Czech  Republic,  is  a  student  of 
Ida  Kavafian  and  entered  Curtis  in  2006. 

Christina  Naughton  from  Madison,  Wis.,  is  a  student  of  Robert 
McDonald  and  entered  Curtis  in  2007. 

Michelle  Naughton  from  Madison,  Wis.,  is  a  student  of  Robert 
McDonald  and  entered  Curtis  in  2007. 

Milena  Pajaro-van  de  Stadt  from  Jacksonville,  Fla.,  is  a  student  of 
Roberto  Dfaz  and  Michael  Tree  and  entered  Curtis  in  2006. 

Jennifer  Montone,  faculty 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 

Friday,  April  25  at  8  p.m. 

Graduation  Recital:  Christopher  Falzone,  piano 

Field  Concert  Hall 


Enescu  Sonata  No.  1  in  F-sharp  minor,  Op.  24,  No.  1 

Messiaen  "Le  Traquet  rieur"  from  Catalogue  d'oiseaux 

(Livre  7,  No  XII) 

Schumann  Carnaval,  Op.  9 

Schumann  Sonata  No.  1  in  F-sharp  minor,  Op.  1 1 

Sharlat  Sch-Tch-tahleau 

Tchaikovsky  Sonata  No.  2  in  G  major,  Op.  37 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261, 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets(g)curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Fnday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


The  Curtis  Institute  of  Music 

Roberto  Dfa:,  President 


A  Private  Recital  for  Charles  Schwab  &  Co,  Inc. 

Thursday,  April  24  at  7:30  p.m. 
Field  Concert  Hall 


Variations  in  B-flat  major,  Op.  83a 


Felix  Mendelssohn 
(1809^7) 


"Le  Jardin  feerique" 
from  Ma  Mere  I'Oye 


Maurice  Ravel 
(1875-1937) 


Hungarian  Dances,  WoO  1,  selections 
No.  1  in  G  minor:  Allegro  molto 
No.  18  in  D  major:  Molto  vivace 
No.  5  in  F-sharp  minor:  Allegro 

Christina  Naughton,  piano 
Michelle  Naughton,  piano 


Johannes  Brahms 
(1833-97) 


Don  Qiovanni,  selections  Wolfgj 
"La  ci  darem  la  mano" 

Ashley  Thouret,  soprano 
Brandon  Cedel,  baritone 


Amadeus  Mozart 
(1756-91) 


"Quando  me'n  vo' 
from  La  Boheme 


Ashley  Thouret,  soprano 


Giacomo  Puccini 
(1858-1924) 


Bonnie  Wagner,  piano 


"Come  Paride  vezzoso" 
from  L'elisir  d'amore 

Brandon  Cedel,  baritone 


Gaetano  Donizetti 
(1797-1848) 


"O  mio  babbino  caro"  Puccini 
from  Qianni  Schicchi 

Ashley  Thouret,  soprano 

Carousel,  selections  Richard  Rodgers 

"Soliloquy"  (1902-79) 
Brandon  Cedel,  baritone 

"If  I  Loved  You" 

Ashley  Thouret,  soprano 
Brandon  Cedel,  baritone 

Bonnie  Wagner,  piano 


This  evening's  program  will  be  performed  without  intermission. 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Performers 

Brandon  Cedel  from  Hershey,  Pa.,  is  a  student  of  Marlena 
Kleinman  Malas  and  entered  Curtis  in  2006. 

Christina  Naughton  from  Madison,  Wis.,  is  a  student  of  Robert 
McDonald  and  entered  Curtis  in  2007. 

Michelle  Naughton  from  Madison,  Wis.,  is  a  student  of  Robert 
McDonald  and  entered  Curtis  in  2007. 

Ashley  Thouret  from  Toronto  is  a  student  of  Marlena  Kleinman 
Malas  and  entered  Curtis  in  2004. 


Bonnie  Wagner,  Vocal  Studies  Department  pianist 


This  Spring  at  Curtis 


The  Curtis  Symphony  Orchestra 

Sunday,  April  27  at  8  p.m. 
Verizon  Hall  at  the  Kimmel  Center 

Christoph  Eschenbach,  conductor 
Leon  Fleisher,  piano 

SchuUer  Seven  Studies  on  Themes  of  Paul  KLee 

Hindemith  Klaviermusik  mit  Orchester  (Piano,  Left  Hand) 
Dvorak  Symphony  No.  9  ("From  the  New  World") 

Tickets:  $5-$36 

Ticket  Philadelphia:  215-893-1999,  www.ticketphiladelphia.org 

The  Curtis  Opera  Theatre 
lolanta  by  Peter  Ilich  Tchaikovsky 
Friday,  May  9  at  8  p.m. 
Sunday,  May  I  I  at  2:30  p.m. 
Prince  Music  Theater 

Rossen  Milanov,  conductor 

Concert  production  with  the  Curtis  Symphony  Orchestra, 
sung  in  the  origirial  Russian  with  EngUsh  supertitles 

This  production  is  funded  in  part  by  a  grant 
fronn  the  Spector  Gadon  &  Rosen  Foundation. 

Tickets:  $33 

UpStages:  2 1 5-569-9700  or  www.curtis.edu 


The  Curtis  Institute  of  Music 

Roberto  Di'az,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Seventy-Ninth  Student  Recital 

Graduation  Recital — Christopher  Falzone,  piano 

Friday,  April  25  at  8  p.m. 
Field  Concert  Hall 


Sonata  No.  1  in  F-sharp  minor,  Op.  24,  No.  1 

Allegro  molto  moderate  e  grave 

Presto  vivace 

Andante  molto  espressivo 


George  Enescu 
(1881-1955) 


"Le  Traquet  rieur" 

from  Catalogue  d'oiseaux  (Livre  7,  No.  XII) 


Olivier  Messiaen 
(1908-92) 


Sonata  No.  1  in  F-sharp  minor.  Op.  1 1  Robert  Schumann 

("Florestan  und  Eusebius")  (1810-56) 

Introduzione:  Un  poco  adagio — Allegro  vivace 

Aria 

Scherzo  e  intermezzo:  Allegrissimo — Lento 
Finale:  Allegro  un  poco  maestoso 


INTERMISSION 


Sonata  No.  2  in  G  major.  Op.  37  Peter  Ilich  Tchaikovsky 

("Grand  Sonata")  (1840-93) 

Moderate  e  risoluto 

Andante  non  troppo  quasi  moderate 

Scherzo:  Allegro  giocoso 


Sch-Tch-tableau  (world  premiere) 


Yevgeniy  Sharlat  ('01) 
(b.  1977) 


Carnaval,  Op.  9 


Schumann 


Preambule 

Pierrot 

Arlequin 

Valse  noble 

Eusebius 

Florestan 

Coquette 

Replique 

Sphinxes 

Papillons 


Chiarina 

Chopin 

Estrella 

Reconnaissance 
Pantalon  et  Colombine 
Valse  allemande 
Paganini:  Intermezzo 
Aveu 

Promenade 
Pause 

March  des  "Davidsbiindler"  contre  les  Philistins 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


A.S.C.H.-S.C.H.A. 


♦ 


Sch'Tch'tableau  was  commissioned  by  the  Gilmore  Keyboard 
Festival  and  written  for  Christopher  Falzone. 


Performer 

Christopher  Falzone  has  received  critical  acclaim  and  numerous 
national  and  international  awards  for  his  piano  performances  and 
compositions.  Most  recently  he  won  the  Enescu  Prize  and  third 
prize  at  the  2007  International  "George  Enescu"  Piano 
Competition  and  second  prize  in  the  Wideman  Piano  Competition. 
He  has  also  received  the  prestigious  Gilmore  Young  Artist  Award, 
granted  to  the  most  promising  of  the  new  generation  of  pianists  in 
the  United  States,  and  an  award  from  the  Davidson  Institute  for 
Talent  Development  in  recognition  of  his  distinguished  musical 
talent.  Mr.  Falzone  has  appeared  on  television  and  radio  programs, 
including  Good  Moming  America,  WUOL's  Lunchtime  Classics, 
PBS's  Musical  Encounters,  WHYY's  Showcase,  and  NPR's  From  the  Top. 

Mr.  Falzone  began  studying  piano  at  age  four  and  composing  at 
age  six.  At  age  nine,  he  made  his  debut  with  Disney's  Young 
Musicians  Symphony  Orchestra  on  national  television,  after 
winning  a  piano  competition.  He  has  made  solo  appearances  with 
orchestras  in  Tokyo;  Gijon,  Spain;  and  Pittsburgh,  Los  Angeles, 
and  Chicago,  in  addition  to  performing  at  the  Hollywood  Bowl.  His 
recent  appearances  include  performances  at  the  Enescu  Festival  in 
Romania;  Congress  Hall  in  Andorra;  Accademia  di  Musica  in 
Pinerolo  (Italy);  Gilmore  International  Keyboard  Festival;  Banff 
Music  Festival;  Swiss  Embassy  in  Washington,  D.C.;  Chicago 
Cultural  Center;  Hilton  Head  International  Young  Artists  Festival 
with  Christopher  O'Riley;  and  Ravinia  Festival.  In  2001  he  was 
selected  by  Isaac  Stem  to  perform  at  Carnegie  Hall. 

Mr.  Falzone  entered  The  Curtis  Institute  of  Music  in  2003.  He 
studies  with  Leon  Fleisher  and  Claude  Frank  and  holds  the  David 
H.  Springman  Memorial  Fellowship. 


Composer 

Yevgeniy  Sharlat  has  composed  for  orchestra,  chamber  ensembles, 
soloists,  theatre,  ballet,  and  film.  His  recent  composition  Piano 
Quartet  was  hailed  as  "one  of  the  most  compelling  works  to  enter 
the  chamber  music  literature  in  some  time"  by  the  Philadelphia 
Inquirer.  He  was  a  recipient  of  the  2006  Charles  Ives  Fellowship 
from  the  American  Academy  of  Arts  and  Letters.  Other  honors 
include  ASCAP's  Morton  Gould,  Boosey  &.  Hawkes,  and  Leiber  &. 
Stoller  awards;  Yale  University's  Rena  Greenwald  Award,  and  a 
MacDowell  fellowship. 

Dr.  Sharlat's  Pavane  was  played  by  the  Seattle  and  Hartford 
symphony  orchestras  (conducted  by,  respectively,  Gerard  Schwarz 
and  Edward  Gumming).  Some  of  his  recent  commissions  were  from 
Seattle  Chamber  Players,  Astral  Artistic  Services,  Gilmore 
Keyboard  Festival,  and  Chamber  Orchestra  Kremlin. 

Dr.  Sharlat  was  born  in  Moscow  in  1977.  He  majored  in  violin, 
piano,  and  music  theory  at  the  Academy  of  Moscow  Conservatory. 
After  immigrating  to  the  United  States  in  1994,  he  studied  compo- 
sition at  the  Juilliard  Pre-CoUege,  The  Curtis  Institute  of  Music 
(B.M.),  and  Yale  University  (M.M.,  D.M.A.).  His  teachers  inclu- 
ded Aaron  Jay  Kernis,  Martin  Bresnick,  Joseph  Schwantner,  Ned 
Rorem,  and  Richard  Danielpour.  He  also  studied  with  Andre  Bon 
and  Marco  Stroppa  at  the  Fontainebleau  Conservatory  in  France. 

Dr.  Sharlat  is  assistant  professor  at  the  University  of  Texas  at 
Austin,  where  he  teaches  composition  and  music  theory. 

«• 

Next  Student  Recital 

Sunday,  April  27  at  3  p.m. 
Field  Concert  Hall 

Call  the  Recital  Hotline,  215-893-5261,  for  the  most  up-to-date  information. 


The  Curtis  Institute  of  Music 

Roberto  Di'az,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Eightieth  Student  Recital 

Sunday,  April  27  at  3  p.m. 
Field  Concert  Hall 

4- 


Quartet  in  F  minor,  Op.  20,  No.  5,  Hob.  111:35      Joseph  Haydn 
Moderate  (1732-1809) 
Menuet 
Adagio 

Finale:  Fuga  a  due  sogetti 

Yiying  Julia  Li,  violin 
Erin  Schreiber,  violin 
Marina  Thibeault,  viola 
Sarah  Rommel,  cello 


Trio  No.  1  in  D  minor,  Op.  49  Felix  Mendelssohn 

Molto  allegro  ed  agitato  (1809-47) 
Andante  con  moto  tranquillo 
Scherzo:  Leggiero  e  vivace 
Finale:  Allegro  assai  appassionato 

Hannah  Choi,  violin 

Summer  Hu,  cello 
Yen  Yu  Chen,  piano 


INTERMISSION 


Jeiix  d'eau 


Maurice  Ravel 
(1875-1937) 


Etudes,  Op.  10,  selections  Frederic  Chopin 

No.  10  in  A'flat  major  (1810-49) 
No.  1 1  in  E-flat  major 
No.  12  in  C  minor 

Yen  Yu  Chen,  piano 

Quartet  No.  6  in  F  minor,  Op.  80  Mendelssohn 
Allegro  vivace  assai 
Allegro  assai 
Adagio 
Allegro  molto 

Malwina  Sosnowski,  violin 
Shanshan  Yao,  violin 

Hyo  Bi  Sim,  viola 
Bronvvyn  Banerdt,  cello 

♦ 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 

This  afternoon's  recital  is  sponsored  by  generous  contributions 
from  the  Curtis  alumni  of  the  Cleveland  Orchestra. 


Coaches 

The  Haydn  quartet  was  prepared  by  Pamela  Frank. 

The  Mendelssohn  trio  was  prepared  by  Meng-Chieh  Liu. 

The  Mendelssohn  quartet  was  prepared  by  Steven  Tenenbom. 

Performers 

Bronwyn  Banerdt  from  Los  Angeles  is  a  student  of  David  Soyer  and 
entered  Curtis  in  2004. 

Yen  Yu  Chen  from  Taipei,  Taiwan,  is  a  student  of  Eleanor  Sokoloff 
and  entered  Curtis  in  2005. 

Hannah  Choi  from  Taejon,  Korea,  is  a  student  of  Yumi  Ninomiya 
Scott  and  Joseph  Silverstein  and  entered  Curtis  in  2002. 

Summer  Hu  from  Potomac,  Md.,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2007. 

Yiying  Julia  Li  from  Houston  is  a  student  of  Pamela  Frank  and 
Arnold  Steinhardt  and  entered  Curtis  in  2007. 

Sarah  Rommel  from  Washington  Township,  N.J.,  is  a  student  of 
Peter  Wiley  and  entered  Curtis  in  2007. 

Erin  Schreiber  from  Elsah,  111.,  is  a  student  of  Pamela  Frank  and 
Joseph  Silverstein  and  entered  Curtis  in  2004. 

Hyo  Bi  Sim  from  Seoul  is  a  student  of  Roberto  Diaz  and  entered 
Curtis  in  2005. 

Malwina  Sosnowski  from  Basel,  Switzerland,  is  a  student  of  Ida 
Kavafian  and  Joseph  Silverstein  and  entered  Curtis  in  2006. 


Marina  Thibeauk  from  Quebec  City  is  a  student  of  Misha  Amory 
and  Michael  Tree  and  entered  Curtis  in  2007. 

Shanshan  Yao  from  Anhui,  China,  is  a  student  of  Aaron  Rosand 
and  entered  Curtis  in  2003. 


If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 

♦ 

Next  Student  Recital 

Monday,  April  28  at  5: 1 5  p.m. 
Field  Concert  Hall 

Beethoven         Trio  in  B-flat  major,  Op.  97  ("Archduke") 
Nikki  Chooi,  vioUn 
Ji'Young  Lee,  cello 
Christina  Naughton,  piano 

Beethoven         Sonata  No.  1  in  D  major,  Op.  12,  No.  1 

Ray  Chen,  violin 
Michelle  Naughton,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2 1 5-893-526 1 , 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets(a)curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Fnday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


The  Curtis  Institute  of  Music 

Roberto  Di'az,  President 

Gary  Hoffman,  cello 

The  Inaugural  Peggy  Wachs  Master  Class 


Monday,  April  28,  2008,  at  2  p.m.  in  Field  Concert  Hall 
♦ 

Sonata  No.  1  in  F  major,  Op.  5,  No.  1 

Summer  Hu,  cello 
Jungeun  Kim,  piano 

Sonata  No.  2  in  F  major,  Op.  99 

Hiro  Matsuo,  cello 
Jungeun  Kim,  piano 

Sonata  in  G  minor.  Op.  65 

Sarah  Rommel,  cello 
Yekwon  Sunwoo,  piano 

♦ 

Gar>'  Hoffman  combines  instrumental  mastery,  great  beauty  of 
sound,  and  a  poetic  sensibility  in  his  distinctive  and  memorable 
performances.  He  achieved  international  renown  in  1986, 
following  his  victory  as  the  first  American  to  win  the  Rostropovich 
International  Cello  Competition  in  Paris.  He  has  appeared  as  a 
soloist  with  the  world's  leading  orchestras,  including  those  of 
Chicago,  Cleveland,  Philadelphia,  London,  Montreal,  Toronto, 
and  San  Francisco,  collaborating  with  such  celebrated  conductors 
as  Andre  Previn,  Charles  Dutoit,  James  Levine,  Kent  Nagano, 
Mstislav  Rostropovich,  Andrew  Davis,  and  Herbert  Blomstedt. 


Beethoven 


Brahms 


Chopin 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Eighty-First  Student  Recital 

Monday,  April  28  at  5: 1 5  p.m. 
Field  Concert  Hall 

«> 

Trio  in  B-flat  major,  Op.  97  ("Archduke")   Ludwig  van  Beethoven 
Allegro  moderate  (1770-1827) 
Scherzo:  Allegro 
Andante  cantabile 
Allegro  moderato 

Nikki  Chooi,  violin 
Ji-Young  Lee,  cello 
Christina  Naughton,  piano 

Sonata  No.  1  in  D  major,  Op.  12,  No.  1  Beethoven 
Allegro  con  brio 

Tema  con  variazioni:  Andante  con  moto 
Rondo:  Allegro 

Ray  Chen,  violin 
Michelle  Naughton,  piano 


This  afternoon's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Coach 

The  Beethoven  trio  and  sonata  were  prepared  by  Pamela  Frank. 
Performers 

Ray  Chen  from  Brisbane,  Australia,  is  a  student  of  Aaron  Rosand 
and  entered  Curtis  in  2005. 

Nikki  Chooi  from  Victoria,  British  Columbia,  is  a  student  of  Ida 
Kavafian  and  Joseph  Silverstein  and  entered  Curtis  in  2007. 

Ji'Young  Lee  from  Goyang  City,  Korea,  is  a  student  of  Peter  Wiley 
and  entered  Curtis  in  2007. 

Christina  Naughton  from  Madison,  Wis.,  is  a  student  of  Robert 
McDonald  and  entered  Curtis  in  2007. 

Michelle  Naughton  from  Madison,  Wis.,  is  a  student  of  Robert 
McDonald  and  entered  Curtis  in  2007. 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 

♦ 

This  afternoon's  recital  is  dedicated 
to  the  nnemory  of  Beatrice  Fair. 


Next  Student  Recital 

Monday,  April  28  at  8  p.m. 
Graduation  Recital;  Quan  Yuan,  violin 
Field  Concert  Hall 

J.  S.  Bach  Chaconne  from  Partita  No.  2  in  D  minor, 

BWV  1004 

Ysaye  Sonata  in  E  minor,  Op.  27,  No.  4 

Quan  Yuan,  violin 

Brahms  Sonata  No.  2  in  A  major,  Op.  100 

Quan  Yuan,  violin 
Ran  Jia,  piano 

Hubay  Carmen:  Fantasie  hrillante  sur  I'opera 

de  Q.  Bizet,  Op.  3,  No.  3 
Mozart  Adagio  in  E  major,  K.  261 

Zhao  Tian  Shan  Mountain  Suite 

Quan  Yuan,  violin 
Yekwon  Sunwoo,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2 1 5-893-526 1 , 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Fnday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


This  Spring  at  Curtis 


The  Curtis  Opera  Theatre 
lolanta  by  Peter  llich  Tchaikovsky 
Friday,  May  9  at  8  p.m. 
Sunday,  May  I  I  at  2:30  p.m. 
Prince  Music  Theater 

Rossen  Milanov,  conductor 

Concert  production  with  the  Curtis  Symphony  Orchestra,  sung  in 
the  original  Russian  with  English  supertitles 

This  production  is  funded  in  part  by  a  grant  from  the 
Spector  Gadon  &.  Rosen  Foundation. 

Tickets:  $33 

UpStages:  2 1 5-569-9700  or  www.curtis.edu 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Eighty-Second  Student  Recital 
Graduation  Recital — Quan  Yuan,  violin 

Monday,  April  28  at  8  p.m. 
Field  Concert  Hall 


Adagio  in  E  major,  K.  261  Wolfgang  Amadeus  Mozart 

(1756-91) 

Quan  Yuan,  violin 
Yekwon  Sunwoo,  piano 

Chaconne  from  Partita  No.  2  in  D  minor,     Johann  Sebastian  Bach 
BWV  1004  (1685-1750) 
Quan  Yuan,  violin 


Sonata  No.  2  in  A  major.  Op.  100  Johannes  Brahms 

Allegro  amabile  (1833-97) 
Andante  tranquillo — Vivace 
Allegretto  grazioso  (quasi  andante) 

Quan  Yuan,  violin 
Ran  Jia,  piano 


INTERMISSION 


Sonata  in  E  minor,  Op.  27,  No.  4  Eugene  Ysaye 

AUemanda  (1858-1931) 
Sarabande 
Finale 

Quan  Yuan,  violin 

Tian  Shan  Mountain  Suite  Wei  Zhao 

(b.  1944) 

Carmen:  Fantasie  hrillante  sur  Vopera  Jeno  Hubay 

de  Q.Bizet,  Op.  3,  No.  3  (1858-1937) 
Quan  Yuan,  violin 
Yekwon  Sunwoo,  piano 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Performers 

Beijing  native  Quan  Yuan  entered  The  Curtis  Institute  ot  Music  in 
2004  and  studies  with  renowned  violinist  Joseph  Silverstein.  Mr. 
Yuan  made  his  solo  debut  at  the  age  of  nine,  and  since  then  has 
appeared  as  a  soloist  with  the  Copenhagen  Philharmonic  Orchestra 
and  China  National  Symphony  Orchestra,  and  as  the 
concertmaster  of  the  Youth  Symphony  Orchestra  of  China. 

In  2006  Mr.  Yuan  won  first  prize  in  the  Delaware  Symphony 
Orchestra's  Young  Soloist  Competition  and  gave  a  recital  in 
Taipei,  Taiwan.  He  also  participated  in  the  New  York  String 
Orchestra  Seminar.  He  has  attended  Momingside  Music  Bridge  in 
Calgary,  Alberta,  Canada. 

Mr.  Yuan  is  the  recipient  of  numerous  awards,  including  first 
prize  in  the  China  International  Young  Soloist  Competition, 
second  prize  in  the  Violin  Competition  at  the  Central 
Conservatory  of  Music  (Beijing),  and  third  prize  in  the  China 
String  Quartet  Competition.  He  holds  the  Abigail  Rebecca  Zubrow 
Cohen  Memorial  Fellowship. 

Ran  Jia  from  Shanghai  is  a  student  of  Gary  Graffman  and  entered 
Curtis  in  2004. 


Yekwon  Sunwoo  from  AnYang,  Korea  is  a  student  of  Seymour 
Lipkin  and  entered  Curtis  in  2005. 


Next  Student  Recital 

Tuesday,  April  29  at  5: 1 5  p.m. 

Graduation  Recital:  Chris  Guilfoyle,  bass  trombone 

Field  Concert  Hall 


Debussy  Trois  Chansons  de  Charles  d'Orleans, 

arranged  by  Michael  Levin 

Achilles  Liarmakopoulos,  trombone 
Samuel  Schlosser,  trombone 
Ryan  Seay,  trombone 
Chris  Guilfoyle,  bass  trombone 

Defaye  Deux  Danses  pour  trombone  et  piano 

Ewazen  Concerto  for  Bass  Trombone  and  Piano 

Seyfried  Four  Songs 

Chris  Guilfoyle,  bass  trombone 

Hugh  Sung,  piano  ('90) 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2 1 5-893-526 1 , 
for  the  most  up-to-date  information.  To  easily  check  the  weeldy  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  attickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


The  Curtis  Institute  of  Music 

Roberto  Dfaz,  President 

Gary  Hoffman,  cello 

The  Inaugural  Peggy  Wachs  Master  Class 
♦ 

Monday,  April  28,  2008,  at  2  p.m.  in  Field  Concert  Hall 
♦ 

Sonata  No.  1  in  F  major,  Op-  5,  No.  1 

Summer  Hu,  cello 
Jungeun  Kim,  piano 

Sonata  No.  2  in  F  major,  Op.  99 

Hiro  Matsuo,  cello 
Jungeun  Kim,  piano 

Sonata  in  G  minor.  Op.  65 

Sarah  Rommel,  cello 
Yekwon  Sunwoo,  piano 

♦ 

Gary  Hoffman  combines  instrumental  mastery,  great  beauty  of 
sound,  and  a  poetic  sensibility  in  his  distinctive  and  memorable 
performances.  He  achieved  international  renown  in  1986, 
following  his  victory  as  the  first  American  to  win  the  Rostropovich 
International  Cello  Competition  in  Paris.  He  has  appeared  as  a 
soloist  with  the  world's  leading  orchestras,  including  those  of 
Chicago,  Cleveland,  Philadelphia,  London,  Montreal,  Toronto, 
and  San  Francisco,  collaborating  with  such  celebrated  conductors 
as  Andre  Previn,  Charles  Dutoit,  James  Levine,  Kent  Nagano, 
Mstislav  Rostropovich,  Andrew  Davis,  and  Herbert  Blomstedt. 


Beethoven 


Brahms 


Chopin 


The  Curtis  Institute  of  Music 


Roberto  Di'a:,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
>*■ 

Eighty-Third  Student  Recital 

Graduation  Recital — Chris  Guilfoyle,  bass  trombone 

Tuesday,  April  29  at  5: 1 5  p.m. 
Field  Concert  Hall 


Deux  Danses  pour  trombone  et  piano  Jean-Michel  Defaye 

Danse  sacree  (b.  1932) 

Danse  profane 

Four  Songs  Sheridan  Se\-fried  ('07) 

To  a  Young  Girl  (b.  1984) 

Love  Song 
A  Cradle  Song 
When  You  Are  Old 

Chris  Guilfoyle,  bass  trombone 
Hugh  Sung,  piano 

Trots  Chansons  de  Charles  d'Orleans  Claude  Debussy 

arranged  by  Michael  Levin  (1862-1918) 
Dieu!  qu'il  la  fait  bon  regarder! 
Quand  j'ai  ouy  le  tambourin 
Yver,  vous  n'estes  qu'un  villain 

Achilles  Liarmakopoulos,  trombone 
Samuel  Schlosser,  trombone 
Ryan  Seay,  trombone 
Chris  Guilfoyle,  bass  trombone 


Concerto  for  Bass  Trombone  and  Piano  Eric  Ewazen 

Andante  con  moto  (b.  1954) 

Andante  espressivo 
Allegro  ritmico 

Chris  Guilfoyle,  bass  trombone 
Hugh  Sung,  piano 


This  afternoon's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast 


Performers 

Chris  Guiltoyle  from  Cypress,  Tex.,  entered  The  Curtis  Institute  of 
Music  in  2004  and  studies  with  Blair  Bollinger.  Mr.  Guilfoyle  began 
studying  trombone  at  the  age  of  eleven  and  since  then  has 
performed  with  the  Houston  Youth  Symphony;  Greater  Houston 
Youth  Orchestra;  American  Festival  of  the  Arts,  Brass  Parrots,  and 
Kinsman  brass  quintets;  Virtuosi  of  Houston;  and  Texas  All-State 
Symphony  Orchestra.  He  attended  the  American  Festival  of  the 
Arts  for  three  summers  under  the  direction  of  Paul  Bellino,  and,  in 
addition  to  Mr.  Bellino  and  Mr.  Bollinger,  his  mentors  include 
Jimmy  Nowell,  Bobby  Guess,  Mark  Veenstra,  Byron  Clements,  and 
Jim  McConaughey. 

Mr.  Guilfoyle  has  attended  the  Texas  Music  Festival  and  the 
International  Festival  Institute  at  Round  Top  in  Texas.  In  2005  he 
won  the  Gilberto  Gagliardi/Weril  Trombone  Competition  at  the 
International  Trombone  Festival. 

Mr.  Guilfoyle  holds  the  Crown  Holdings,  Inc.,  Annual 
Fellowship. 

Achilles  Liarmakopoulos  from  Athens  is  a  student  of  Nitzan  Haroz 
and  entered  Curtis  in  2006. 

Samuel  Schlosser  from  Seattle  is  a  student  of  Nit:an  Haro:  and 
entered  Curtis  in  2007. 

Ryan  Seay  from  Denver  is  a  student  of  Nitzan  Haroz  and  entered 
Curtis  in  2007. 

Hugh  Sung  ('90),  director  of  instrumental  accompaniment  and 
student  recitals 


Next  Student  Recital 

Tuesday,  April  29  at  8  p.m. 
Graduation  Recital:  Bella  Hristova,  violin, 

with  Meng-Chieh  Liu,  piano 
Field  Concert  Hall 

J.  S.  Bach  Sonata  No.  3  in  E  major,  BWV  1016 

Ravel  Sonata  for  Violin  and  Piano  (1927) 

R.  Strauss  Sonata  in  E-flat  major,  Op.  18 

Zwilich  Romance  for  Violin  and  Piano 

Bella  Hristova,  violin 
Meng-Chieh  Liu,  piano  ('93) 


Carter 


Rhapsodic  M^usings 
Bella  Hristova,  violin 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2 1 5-893-526 1 . 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


The  Curtis  Institute  of  Music 


Roberto  Diaz,  President 


2007-08  Student  Recital  Series 


The  Edith  L  and  Robert  Prostkoff  Memorial  Concert  Series 


Eighty-Fourth  Student  Recital 
Graduation  Recital — Bella  Hristova,  violin, 
with  Meng-Chieh  Liu,  piano 

Tuesday,  April  29  at  8  p.m. 
Field  Concert  Hall 


Sonata  No.  3  in  E  major,  BWV  1016 


Johann  Seba,stian  Bach 
(1685-1750) 


Adagio 
Allegro 


Adagio  ma  non  tanto 
Allegro 


Romance  for  Violin  and  Piano 


Ellen  Taafte  Zvvilich 
(b. 1939) 


Sonata  for  Violin  and  Piano  (1927) 
Allegretto 
Blues:  Moderate 
Perpetuum  mobile:  Allegro 


Maurice  Ravel 
(1875-1937) 


Bella  Hristova,  vioUn 
Meng-Chieh  Liu,  piano 


INTERMISSION 


Rhapsodic  }vlusings 


Elliott  Carter 
(b. 1908) 


Bella  Hristova,  violin 


Sonata  in  E-flat  major,  Op.  18 

Allegro,  ma  non  troppo 


Richard  Strauss 
(1864-1949) 


Improvisation:  Andante  cantabile 
Finale:  Andante — Allegro 

Bella  Hristova,  violin 
Meng-Chieh  Liu,  piano 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Ms.  Hristova's  graduation  recital  is  dedicated 
to  the  memory  of  Milka  Mari<ow-Totevy. 


Performers 

Bom  to  musical  parents  in  the  small  cir\-  of  Pleven,  Bulgaria,  Bella 
Hristova  began  violin  studies  at  the  age  of  six.  In  1999  she  moved 
to  the  United  States  and  began  studies  with  Stephen  Shipps  at  the 
University  of  Michigan  School  of  Music.  In  2003  Ms.  Hristova 
entered  The  Curtis  Institute  of  Music,  where  she  studies  violin  with 
Ida  Kavafian  and  chamber  music  with  Steven  Tenenbom.  She 
holds  a  Milka  Violin  Artist  Fellowship. 

Ms.  Hristova  won  first  prize  at  the  2007  Michael  Hill 
International  Violin  Competition.  As  part  of  her  prize,  she  will 
record  a  CD  on  the  Naxos  label  for  worldwide  distribution  and 
tour  New  Zealand  in  2008.  She  has  performed  as  a  soloist  with 
orchestras  throughout  the  United  States,  including  a  November 
2007  performance  of  the  Brahms  Violin  Concerto  with  the  Curtis 
Symphony  Orchestra.  She  was  a  laureate  at  the  2006  International 
Violin  Competition  of  Indianapolis  and  was  also  featured  in  the 
May  2006  issue  of  Oprah  Magazine.  She  has  made  several 
appearances  on  Garrison  Keillor's  Prairie  Home  Companion, 
performing  live  for  a  radio  audience  of  over  four  million. 

Ms.  Hristova  has  given  recitals  throughout  the  United  States 
and  the  Virgin  Islands  and  has  performed  at  the  Grand  Teton 
Music  Festival,  Music  from  Angel  Fire,  New  Hampshire  Music 
Festival,  and  Ravinia's  Steans  Institute  tor  Young  Artists.  She  has  a 
passionate  interest  in  chamber  music  and  has  played  with  renowned 
artists  such  as  Roberto  Di'az,  Gary  Graffman,  Ida  Kavafian,  Jaime 
Laredo,  William  Preucil,  Sharon  Robinson,  and  Peter  Wiley. 
She  performed  with  Curtis  On  Tour  in  Ischia,  Italy,  and  in 
Pennsylvania,  California,  and  Florida. 


Meng-Chieh  Liu  ('93),  faculty,  resident  pianist 


Next  Student  Recital 

Wednesday,  April  30  at  8  p.m. 
Graduation  Recital:  Danbi  Unn,  violin, 

with  Amy  Jiaqi  Yang,  piano 
Field  Concert  Hall 

Chopin  Nocturne  in  C-sharp  minor  for  Piano,  Op.  Post., 

arranged  by  Nathan  Milstein 
Enescu  Sonata  No.  3  in  A  minor.  Op.  25 

Franck  Sonata  in  A  major 

Moszkowski        Quitarre  for  Piano,  Op.  45,  No.  2, 
arranged  by  Pablo  de  Sarasate 
Tartini  Sonata  in  G  minor  ("Devil's  Trill"), 

edited  by  Fritz  Kreisler 
Danbi  Um,  violin 
Amy  Jiaqi  Yang,  piano  ('06) 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2 1 5-893-526 1 , 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


The  Curtis  Institute  of  Music 

Roberto  Di'az,  President 


2007-08  Student  Recital  Series 

The  Edith  L  and  Robert  Prostkoff  Memorial  Concert  Series 


Eighty-Fifth  Student  Recital 
Graduation  Recital — Danbi  Um,  violin, 
with  Amyjiaqi  Yang,  piano 

Wednesday,  April  30  at  8  p.m. 
Field  Concert  Hall 


Sonata  in  G  minor  ("Devil's  Trill") 

edited  by  Fritz  Kreisler 
Larghetto 
Allegro  energico 
Grave — Allegro  assai 


Giuseppe  Tartini 
(1692-1770) 


Sonata  No.  3  in  A  minor,  Op.  25, 
dans  le  caractere  populaire  roumain 

Moderate  malinconio 
Andante  sostenuto  misterioso 
Allegro  con  brio,  ma  non  troppo  mosso 
Danbi  Um,  violin 
Amy  Jiaqi  Yang,  piano 


George  Enescu 
(1881-1955) 


INTERMISSION 


Nocturne  in  C-sharp  minor  for  Piano,  Op.  Post. 

arranged  hy  Nathan  Milstein 


Frederic  Chopin 
(1810-49) 


Quitarre  for  Piano,  Op.  45,  No.  2  Moritz  Moszkowski 

arranged  by  Pablo  de  Sarasate  (1854-1925) 

Sonata  in  A  major  Cesar  Franck 

Allegretto  ben  moderate  (1822-90) 
Allegro 

Recitativo — Fantasia 
Allegretto  poco  mosso 

Danbi  Um,  violin 
Amy  Jiaqi  Yang,  piano 

♦ 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Performers 

Seoul  native  Danbi  Um  entered  The  Curtis  Institute  ot  Music  in 
2000  and  studies  with  Shmuel  Ashkenasi  and  Joseph  Silverstein. 
TTie  eighteen-year-old  violinist  holds  the  Walter  and  Leonora 
Annenberg  Fellowship. 

Ms.  Um  began  studying  violin  at  the  age  of  two.  She  made  her 
recital  debut  at  age  eight  as  part  of  the  Kumho  Prodigy  Concert 
Series.  Since  then  she  has  given  solo  recitals  at  the  Seattle 
Chamber  Music  Festival  and  on  Korea's  Rising  Star  recital  series. 
She  has  performed  as  a  soloist  with  the  Main  Line  and  Dartmouth 
Symphony  Orchestras,  and  on  a  nine-concert  tour  with  the 
Vermont  Symphony  Orchestra. 

Ms.  Um  won  second  prize  in  the  junior  division  ot  the  2004 
Yehudi  Menuhin  International  Violin  Competition  and  the 
outstanding  musical  talent  prize  from  the  Diane  Thorrssen  Usher 
Foundation. 

While  at  Curtis  she  performed  in  master  classes  with  artists 
including  Hilary  Hahn,  Midori,  and  Peter  Oundjian.  She  has 
attended  the  Yellow  Bam  Music  School  and  Festival,  International 
Holland  Music  Sessions,  ENCORE  School  for  Strings,  and  the 
Perlman  Music  Program.  Prior  to  entering  Curtis,  she  studied  at  the 
Alberta  Music  Conservator^'. 


Amy  Jiaqi  Yang  (Piano  '06) 


Next  Student  Recital 

Friday,  May  2  at  8  p.m. 
Graduation  Recital:  Ike  See,  violin 
Field  Concert  Hall 


J.  S.  Bach  Chaconne  from  Partita  No.  2  in  D  minor, 

BWV  1004 

Ysaye  Sonata  in  E  minor,  Op.  27,  No.  4 

Ike  See,  violin 

Handel  Passacaglia  in  G  minor, 

transcribed  by  Johan  Halvorsen 

Ike  See,  violin 
Camden  Shaw,  cello 


Mozart  Adagio  in  E  major,  K.  261 

Rondo  in  C  major,  K.  373 

Ike  See,  violin 

The  Curtis  Chamber  Ensemble 


Prokofiev  Sonata  in  F  minor.  Op.  80 

Ravel  Tzigane,  rapsodie  de  concert 

Ike  See,  violin 
Yekwon  Sunwoo,  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2 1 5-893-526 1 , 
for  the  most  up-to-date  infonmation.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  attickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


The  Curtis  Institute  of  Music 

Roberto  Di'az,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Eighty-Sixth  Student  Recital 
Graduation  Recital — Ike  See,  violin 

Friday,  May  2  at  8  p.nn. 
Field  Concert  Hall 


Chaconne  from  Partita  No.  2  in  D  minor,     Johann  Sebastian  Bach 
B\W  1004  (1685-1750) 
Ike  See,  violin 

Sonata  in  F  minor,  Op.  80  Sergey  Prokofiev 

Andante  assai  (1891-1953) 
Allegro  brusco 
Andante 
Allegrissimo 

Tzigane,  rapsodie  de  concert  Maurice  Ravel 

(1875-1937) 

Ike  See,  violin 
Yekwon  Sunwoo,  piano 


INTERMISSION 


Adagio  in  E  major,  K.  261 


Wolfgang  Amadeus  Mozart 
(1756-91) 


Rondo  in  C  major,  K.  373  Mozart 
Ike  See,  violin 
The  Curtis  Chamber  Ensemble 

Sonata  in  E  minor,  Op.  27,  No.  4  Eugene  Ysaye 

Allemanda  (1858-1931) 
Sarabande 
Finale 

Ike  See,  violin 

Passacaglia  in  G  minor  George  Frideric  Handel 

transcribed  by  Johan  Halvorsen  (1685-1759) 
Ike  See,  violin 
Camden  Shaw,  cello 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Performers 

Singapore  native  Ike  See  entered  The  Curtis  Institute  of  Music  in 
2006  and  studies  violin  with  Pamela  Frank  and  Joseph  Silverstein. 
He  holds  the  Jack  Wolgin  Fellowship. 

Mr.  See  has  performed  in  solo  recitals  in  Singapore,  Bangkok, 
and  Vienna.  Twice  he  performed  as  a  soloist  with  the  Singapore 
National  Youth  Orchestra,  in  addition  to  serving  as  its 
concertmaster.  In  2007  he  soloed  with  the  Singapore  Symphony 
Orchestra. 

Since  winning  his  first  national  competition  at  the  age  of  ten, 
Mr.  See  won  two  more  first  prizes  in  2001  and  2003,  in  the 
intermediate  and  senior  categories  of  the  biennial  Singapore 
National  Violin  Competition.  He  also  took  part  in  the  2004  Sion- 
Valais  International  Violin  Competition  in  Switzerland. 

Prior  to  entering  Curtis,  Mr.  See  studied  privately  with  Qian 
Zhou  from  the  Yong  Siew  Toh  Conservatory  of  Music  and  received 
diplomas  as  an  external  candidate  from  the  Royal  Schools  of  Music 
of  London  and  Trinity  College  London.  In  addition  to  playing 
violin,  he  is  an  accomplished  pianist. 

Camden  Shaw  from  Bellevue,  Wash.,  is  a  student  of  Peter  Wiley 
and  entered  Curtis  in  2006. 

Yekwon  Sunwoo  from  AnYang,  Korea,  is  a  student  of  Seymour 
Lipkin  and  entered  Curtis  in  2005. 


The  Curtis  Chamber  Ensemble 

Violin 

Hannah  Choi 
Barbora  Kolafova 


Viola 

Milena  Pajaro-van  de  Stadt 
Cello 

Camden  Shaw 

Double  Bass 
Blake  Hinson 


Oboe 

Adam  M.  Kiswardy 
Korey  Marshall 

Flute 

Maron  Khoury 
Masha  Popova 

Horn 

Courtney  Prizrenac 
Rebekah  Daley 


♦ 


Next  Student  Recital 

Saturday,  May  3  at  8  p.m. 

Conducting  Students  of  Otto-Werner  Mueller  Lead 

the  Curtis  Symphony  Orchestra 
Church  of  the  Holy  Trinity,  Kittenhouse  Square 

Brahms  Symphony  No.  4 

Stravinsky         Pulcinella  Suite 

Weber  Overture  to  Der  Freischiitz 


Works  to  be  conducted  by  Teddy  Abrams,  Joshua  Gersen, 
Kuok-man  Lio,  and  Daniel  Stewart 


The  Curtis  Institute  of  Music 

Roberto  Dia:,  President 


2007-08  Student  Recital  Series 


The  Edith  L.  and  Robert  Prostkoff  Memonal  Concert  Series 


Eighty-Seventh  Student  Recital 
Conducting  Students  of  Otto-Werner  Mueller  Lead 
the  Curtis  Symphony  Orchestra 

Saturday,  May  3  at  8  p.m. 

Church  of  the  Holy  Trinity,  Rittenhouse  Square 


Overture  to  Der  Freischiitz  Carl  Maria  von  Weber 


Serenata 

Scheriino — Allegro — Andantino 

Tarantella 

Toccata 

Gavotta  con  de  variazioni 


(1786-1826) 


Daniel  Stewart,  conductor 


Pulcinella  Suite 

Sinfonia  (Ouverture) 


Igor  Stravinsky 
(1882-1971) 


Vivo 

Minuetto — Finale 


Teddy  Abrams,  conductor 


INTERMISSION 


Symphony  No.  4  in  E  minor,  Op.  98  Johannes  Brahms 

Allegro  non  troppo  (1833-97) 
Andante  moderate 

Kuok-man  Lio,  conductor 


Allegro  giocoso 

Allegro  energico  e  passionate 

Joshua  Gersen,  conductor 


Photographic  and  recording  equipment  may  not  be  used  in  the  Church  of 
the  Holy  Trinity. 

Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Conductors 

Teddy  Abrams  from  Oakland,  Calif.,  is  a  student  of  Otto- Werner 
Mueller  and  entered  Curtis  in  2005. 

Joshua  Gersen  from  Monroe,  Conn.,  is  a  student  of  Otto- Werner 
Mueller  and  entered  Curtis  in  2006. 

Kuok-man  Lio  from  Macau,  China  is  a  student  of  Otto-Werner 
Mueller  and  entered  Curtis  in  2005. 

Daniel  Stewart  from  San  Francisco  is  a  student  of  Otto-Werner 
Mueller  and  entered  Curtis  in  2007. 


Next  Student  Recital 

Sunday,  May  4  at  3  p.m. 
Field  Concert  Hall 

J.  S.  Bach  Suite  No.  2  in  E  minor  for  Violoncello  Solo, 

BWV  1008,  transcribed  by  Blake  Hinson 

Blake  Hinson,  double  bass 

Wieniawski        Concerto  No.  2  in  D  minor,  Op.  22 

Jeoung-Yin  Kim,  violin 
Jungeun  Kim,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline.  2 1 5-893-526 1 , 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


This  Spring  at  Curtis 


The  Curtis  Opera  Theatre 
lolanta  by  Peter  llich  Tchaikovsky 
Friday,  May  9  at  8  p.m. 
Sunday,  May  I  I  at  2:30  p.m. 
Prince  Music  Theater 

Rossen  Milanov,  conductor 

Concert  production  with  the  Curtis  Symphony  Orchestra,  sung  in 
the  original  Russian  with  English  supertitles 

This  production  is  funded  in  part  by  a  grant  from  the 
Spector  Gadon  &.  Rosen  Foundation. 

Tickets:  $33 

UpStages:  215-569-9700  orwww.curtis.edu 


The  Curtis  Institute  of  Music 

Roberto  Di'az,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Senes 


Eighty-Eighth  Student  Recital 

Sunday,  May  4  at  3  p.m. 
Field  Concert  Hall 

Suite  No.  2  in  E  minor  Johann  Sebastian  Bach 

for  Violoncello  Solo,  BWV  1008  (1685-1750) 
transcribed  by  Blake  Hinson 

Prelude 

AUemande 

Courante 

Sarabande 

Menuet 

Gigue 

Blake  Hinson,  double  bass 

Concerto  No.  2  in  D  minor,  Op.  22  Henr\'k  Wieniawski 

Allegro  moderato  ( 1 835-80) 

Romance:  Andante  non  troppo 
Finale  a  la  Zingara 

Jeoung'Yin  Kim,  violin 
Jungeun  Kim,  piano 


This  afternoon's  progrann  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Performers 

Blake  Hinson  from  West  Des  Moines,  Iowa,  is  a  student  of  Edgar 
Meyer  and  Harold  Hall  Robinson  and  entered  Curtis  in  2005. 

Jeoung'Yin  Kim  from  Seoul  is  a  student  of  Yumi  Ninomiya  Scott 
and  entered  Curtis  in  2007. 


Jungeun  Kim,  staff  pianist 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 

Next  Student  Recital 

Sunday,  May  4  at  8  p.m. 
Harp  Class  of  Judy  Loman 
Field  Concert  Hall 

C.  P.  E.  Bach      Solfeggietto  in  C  minor,  W.  117.2 

arranged  by  Clifford  Wooldridge 
Liszt  "Le  rossignol,  air  russe  d'Alabieff" 

from  Deux  melodies  russes 
Ravel  "Laideronnette,  Imperatrice  des  Pagodas" 

from  Ma  mere  Voye  for  Piano  Four  Hands 
arranged  by  John  B.  Escosa 
Carol  Angel  Lin,  harp 
Ko-Ni  Choi,  harp 
Coline-Marie  Orliac,  harp 
Madeline  Blood,  harp 


Casella  Sonata,  Op.  68 

Coline-Marie  Orliac,  harp 


Hindemith         Sonata  for  Harp 

Madeline  Blood,  harp 


Ravel  Introduction  et  allegro 

Carol  Angel  Lin,  harp 
Masha  Popova,  flute 
Johnny  Teyssier,  clarinet 
Yiying  Julia  Li,  violin 
Elizabeth  Fayette,  violin 
Vicki  Powell,  viola 
Natalie  Helm,  cello 


Scarlatti  Sonata  in  E  major  for  Harpsichord,  K.  380, 

arranged  by  Judy  Loman 
Toumier  Sonatine  in  G  major,  Op.  30 

Ko'Ni  Choi,  harp 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2 1 5-893-526 1 . 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Fnday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


This  Spring  at  Curtis 


The  Curtis  Opera  Theatre 
lolanta  by  Peter  llich  Tchaikovsky 
Friday,  May  9  at  8  p.m. 
Sunday,  May  I  I  at  2:30  p.m. 
Prince  Music  Theater 

Rossen  Milanov,  conductor 

Concert  production  with  the  Curtis  Symphony  Orchestra,  sung  in 
the  original  Russian  with  English  supertitles 

This  production  is  funded  in  part  by  a  grant  from  the 
Spector  Gadon  &  Rosen  Foundation. 

Tickets:  $33 

UpStages:  2 1 5-569-9700  or  www.curtis.edu 


The  Curtis  Institute  of  Music 


The  Edith  L  and  Robert  Prostkoff  Memorial  Concert  Series 


Eighty-Ninth  Student  Recital 
Harp  Class  of  Judy  Loman 

Sunday,  May  4  at  8  p.nn. 
Field  Concert  Hall 


Roberto  Di'az,  President 


2007-08  Student  Recital  Series 


♦ 


Sonata  for  Harp 


MaBig  schnell 


Paul  Hindemith 
(1895-1963) 


Lebhaft 


Lied:  Sehr  langsam 


Madeline  Blood,  harp 


Sonatina  in  G  major,  Op.  30 
Allegrement 
Calme  et  expressit 
Fievresement 


Marcel  Toumier 
(1879-1951) 


Ko'Ni  Choi,  harp 


Sonata,  Op.  68 


Alfredo  Casella 
(1883-1947) 


Allegro  vivace 

Sarabanda 

Finale 


Coline-Marie  Orliac,  harp 


INTERMISSION 


[ntroduction  et  allegro 


Carol  Angel  Lin,  harp 
Masha  Popova,  flute 
Johnny  Teyssier,  clarinet 

Yiying  Julia  Li,  violin 
Elizabeth  Fayette,  violin 
Vicki  Powell,  viola 
Natalie  Helm,  cello 


Maurice  Ravel 
(1875-1937) 


Sonata  in  E  major  for  Harpsichord,  K.  380      Domenico  Scarlatti 
arranged  by  Judy  Loman  (1685-1757) 
Ko-Ni  Choi,  harp 


"Le  rossignol,  air  russe  d'Alabieff 
from  Deux  melodies  russes 


Franz  Liszt 
(1811-86) 


Solfeggietto  in  C  minor,  W.  117.2 

arranged  by  Clifford  Wooldridge 


Carl  Philipp  Emanuel  Bach 
(1714-88) 


"Laideronnette,  Imperatrice  des  Pagodas" 
from  Ma  mere  Voye  for  Piano  Four  Hands 
arranged  by  John  B.  Escosa 

Carol  Angel  Lin,  harp 
Ko-Ni  Choi,  harp 
Coline-Marie  Orliac,  harp 
Madeline  Blood,  harp 


Ravel 


Photographic  and  recording  equipnnent  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast 


Performers 

Madeline  Blood  from  Philadelphia  is  a  student  of  Judy  Loman  and 
entered  Curtis  in  2007. 

Ko-Ni  Choi  from  Seoul  is  a  student  of  Judy  Loman  and  entered 
Curtis  in  2006. 

Elizabeth  Fayette  from  Shoreham-Wading  River,  N.Y.,  is  a  student 
of  Pamela  Frank  and  Arnold  Steinhardt  and  entered  Curtis  in 
2006. 

Natalie  Helm  from  Louisville,  Ky.,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2006. 

Yiying  Julia  Li  from  Houston  is  a  student  of  Pamela  Frank  and 
Arnold  Steinhardt  and  entered  Curtis  in  2007. 

Carol  Angel  Lin  from  Oklahoma  City  is  a  student  of  Judy  Loman 
and  entered  Curtis  in  2004. 

Coline-Marie  Orliac  from  Antibes,  France,  is  a  student  of  Judy 
Loman  and  entered  Curtis  in  2006. 

Masha  Popova  from  Oak  Park,  111.,  is  a  student  of  Jeffrey  Khaner 
and  entered  Curtis  in  2006. 

Vicki  Powell  from  Madison,  Wis.,  is  a  student  of  Roberto  Di'az  and 
entered  Curtis  in  2006. 

Johnny  Teyssier  from  Shoreview,  Minn.,  is  a  student  of  Donald 
Montanaro  and  entered  Curtis  in  2004. 


If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 

Monday,  May  5  at  5: 1  5  p.m. 
Field  Concert  Hall 

Kreisler  Caprice  Viennois,  Op.  2 

Petr  Matejak,  violin 
Jungeun  Kim,  piano 

Paganini  Selections  from  Caprices,  Op.  1 

Petr  Matejak,  violin 

Prokofiev  Sonata  in  F  minor,  Op.  80 

Josef  Spacek,  violin 
Hugh  Sung,  piano  ('90) 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261, 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets(a)curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Fnday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


The  Curtis  Institute  of  Music 

Roberto  Di'az,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memonal  Concert  Series 


Ninetieth  Student  Recital 

Monday,  May  5  at  5: 1 5  p.m. 
Fieid  Concert  Hall 

♦ 

Caprice  viennois,  Op.  2 

Petr  Matejak,  violin 
Jungeun  Kim,  piano 

Caprices,  Op.  1,  selections 

No.  13  in  B'flat  major 
No.  15  in  E  minor 

Petr  Matejak,  violin 

Sonata  in  F  minor,  Op.  80 

Andante  assai 
Allegro  brusco 
Andante 
Allegrissimo 

Josef  Spacek,  violin 
Hugh  Sung,  piano 

♦ 

This  afternoon's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Fritz  Kreisler 
(1875-1962) 


Nicolo  Paganmi 
(1782-1840) 


Sergey  Prokofiev 
(1891-1953) 


Performers 

Petr  Matejak  from  Ricany-Strasfn,  Czech  Republic,  is  a  student  of 
Ida  Kavafian  and  entered  Curtis  in  2006. 

Josef  Spacek  from  Prague  is  a  student  of  Ida  Kavafian  and  entered 
Curtis  in  2004. 

Jungeun  Kim,  staff  pianist 

Hugh  Sung  ('90),  director  of  instrumental  accompaniment 
and  student  recitals 

♦ 

Next  Student  Recital 

Monday,  May  5  at  8  p.m. 

Graduation  Recital:  Achilles  Liarmakopoulos,  tronnbone 
Field  Concert  Hall 

J.  S.  Bach  Fugue  in  G  minor,  BWV  558, 

arranged  by  Ralph  Sauer 

Haydn  "Achieved  Is  the  Glorious  Work" 

from  The  Creation,  Hob.  XXI:2, 
arranged  by  Donald  G.  Miller 

Achilles  Liarmakopoulos,  trombone 
Ryan  Seay,  trombone 
Samuel  Schlosser,  trombone 
Chris  Guilfoyle,  bass  trombone 


Biber  Sonata  a  3 

Susan  Jang,  violin 
Anna  Tifu,  violin 

Achilles  Liarmakopoulos,  trombone 

Natalie  Helm,  cello 

Hugh  Sung,  harpsichord  ('90) 


Stephen  Cabell  Still  Dream 

Okunev  Scherzo,  from  Adagio  and  Scherzo 

for  Trombone  and  Piano 

Achilles  Liarmakopoulos,  trombone 
Hugh  Sung,  piano  ('90) 


Cadima  Dream 

Achilles  Liarmakopoulos,  trombone 
Teddy  Abrams,  conductor 
The  Curtis  Chamber  Ensemble 


Ellis  Venezia 

Ray  Chen,  violin 
Bryan  A.  Lee,  violin 
Marina  Thibeault,  viola 
Sarah  Rommel,  cello 
Paul  Kowert,  mandolin 
Achilles  Liarmakopoulos,  piano 


Lindberg 


Joe  Jack  Binglehandit 

Achilles  Liarmakopoulos,  trombone 


Mendelssohn      Theme  from  Symphony  No.  5  ("Reformation"), 
arranged  by  Daniel  Razionale 

Achilles  Liarmakopoulos,  trombone 
Daniel  Razionale,  organ 


PiazzoUa  Milonga  in  D  major 

Achilles  Liarmakopoulos,  trombone 
Paul  Kowert,  double  bass 
Hugh  Sung,  piano  ('90) 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2 1 5-893-526 1 , 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curti5.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Fnday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


The  Curtis  Institute  of  Music 

Roberto  Dfa:,  President 

2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Ninety-First  Student  Recital 

Graduation  Recital — Achilles  Liarmakopoulos,  trombone 
Monday,  May  5  at  8  p.m. 
Field  Concert  Hall 

♦ 

Joe  Jack  Binglehandit  Christian  Lindberg 

(b.  1958) 

Achilles  Liarmakopoulos,  trombone 

Theme  from  S>Tnphony  No.  5  ("Reformation")  Felix  Mendelssohn 
arranged  by  Daniel  Razionale  ( 1 809-47 ) 

Achilles  Liarmakopoulos,  trombone 
Daniel  Razionale,  organ 


Venezia  John  Ellis 

(b. 1949) 

Ray  Chen,  violin 
Bryan  A.  Lee,  violin 
Marina  Thibeault,  viola 
Sarah  Rommel,  cello 
Paul  Kowert,  mandolin 
Achilles  Liarmakopoulos,  piano 


Milonga  in  D  major  Astor  Piazzolla 

(1921-92) 

Achilles  Liarmakopoulos,  trombone 
Paul  Kowert,  double  bass 
Hugh  Sung,  piano 


Scherzo  from  Adagio  and  Scherzo 
for  Trombone  and  Piano 


German  Okunev 
(1931-73) 


Still  Dream  Stephen  Cabell 

(b.  1984) 

Achilles  Liarmakopoulos,  trombone 
Hugh  Sung,  piano 


INTERMISSION 


"Achieved  Is  the  Glorious  Work" 
from  The  Creation,  Hob.  XX1:2 

arranged  by  Donald  G.  Miller 


Joseph  Haydn 
(1732-1809) 


Fugue  in  G  minor,  BWV  558  Johann  Sebastian  Bach 

arranged  by  Ralph  Sauer  (1685-1750) 
Achilles  Liarmakopoulos,  trombone 
Ryan  Seay,  trombone 
Samuel  Schlosser,  trombone 
Chris  Guilfoyle,  bass  trombone 


Sonata  a  3  Heinrich  Ignaz  Franz  von  Biber 

Allegro  non  troppo  (1644-1704) 
Poco  allegro 
Adagio 

Allegro  (Presto) 

Adagio 

Poco  allegro 

Adagio 

Allegro 

Allegro 

Susan  Jang,  violin 
Anna  Tifu,  violin 
Achilles  Liarmakopoulos,  trombone 
Natalie  Helm,  cello 
Hugh  Sung,  harpsichord 


Dream  Andrew  Cadima 

(b.  1984) 

Achilles  Liarmakopoulos,  trombone 
Teddy  Abrams,  conductor 
The  Curtis  Chamber  Ensemble 

❖ 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 

♦ 

Performers 

Trombonist  Achilles  Liarmakopoulos  is  a  recent  prize-winner  in  the 
Second  Christian  Lindberg  International  Solo  Competition,  held  in 
Valencia,  Spain.  He  has  won  numerous  other  competitions,  including 
the  International  Trombone  Festival's  Robert  Marsteller/Conn- 
Selmer,  Solo,  and  Larry  Wiehe  competitions,  as  well  as  the  San 
Francisco  Conservatory  of  Music  Concerto  Competition. 

A  native  of  Athens,  Mr.  Liarmakopoulos  has  performed  with 
orchestras  such  as  the  San  Francisco  Marin  Symphony,  Santa  Cruz 
County  Symphony,  San  Francisco  Symphony  Youth  Orchestra,  and 
the  European  Union  Youth  Orchestra.  He  gave  a  solo  performance  at 
Walt  Disney  Concert  Hall  in  Los  Angeles  as  the  grand-prize  winner  of 
the  Pasadena  Showcase  House  Instrumental  Competition.  In  2005  he 
was  a  member  of  the  American  Institute  of  Musical  Studies  Festival 
Orchestra  in  Graz,  Austria. 

Mr.  Liarmakopoulos,  a  student  of  Nitzan  Haroz,  holds  the  Milton 
L.  Rock  Annual  Fellowship.  Prior  to  entering  Curtis  in  2006,  he 
received  a  Bachelor  of  Music  degree  from  the  San  Francisco 
Conservatory  of  Music. 


Teddy  Abrams  from  Oakland,  Calif.,  is  a  student  of  Otto- Werner 
Mueller  and  entered  Curtis  in  2005. 

Ray  Chen  from  Brisbane,  Australia,  is  a  student  of  Aaron  Rosand  and 
entered  Curtis  in  2005. 


Chris  Guilfoyle  from  Cypress,  Tex.,  is  a  student  of  Blair  Bollinger  and 
entered  Curtis  in  2004- 

Natalie  Helm  from  Louisville,  Ky.,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2006. 

Susan  Jang  from  Wauconda,  111.,  is  a  student  of  Pamela  Frank  and  Ida 
Kavafian  and  entered  Curtis  in  2007. 

Paul  Kowert  from  Madison,  Wis.,  is  a  student  of  Edgar  Meyer  and 
Harold  Hall  Robinson  and  entered  Curtis  in  2004. 

Bryan  A.  Lee  from  Radnor,  Pa.,  is  a  student  of  Victor  Danchenko  and 
entered  Curtis  in  2005. 

Daniel  Razionale  from  Ardmore,  Pa.,  is  a  student  of  Alan  Morrison 
and  entered  Curtis  in  2007. 

Sarah  Rommel  from  Washington  Township,  N.J.,  is  a  student  of  Peter 
Wiley  and  entered  Curtis  in  2007. 

Samuel  Schlosser  from  Seattle  is  a  student  of  Nitzan  Haroz  and  entered 
Curtis  in  2007. 

Ryan  Seay  from  Denver  is  a  student  of  Nitzan  Haroz  and  entered 
Curtis  in  2007. 

Marina  Thibeault  from  Quebec  City  is  a  student  of  Misha  Amory  and 
Michael  Tree  and  entered  Curtis  in  2007. 

Anna  Tifu  from  Cagliari,  Italy,  is  a  student  of  Shmuel  Ashkenasi  and 
Aaron  Rosand  and  entered  Curtis  in  2005. 

Hugh  Sung  ('90),  director  of  instrumental  accompaniment  and  student 
recitals 

Composer 

Stephen  Cabell  from  Owensboro,  Ky.,  is  a  student  of  Richard 
Danielpour  and  entered  Curtis  in  2003. 


If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Ninety-Second  Student  Recital 

Tuesday,  May  6  at  5: 1 5  p.nn. 
Field  Concert  Hall 


El  pare  d'atraccions,  selections 

Abstraccions 

La  terrassa  i  la  musica  militar 
Prop  del  dancing 


Manuel  Blancafort 
(1897-1987) 


Prelude  and  Fugue  in  C-sharp  minor, 
from  Well-Tempered  Clavier  Book  1, 
BWV  849 


Johann  Sebastian  Bach 
(1685-1750) 


Preludio  al  gallo  mananero 


Joaquin  Rodrigo 
(1901-99) 


Sonatas  de  Castilla  con  toccata 
a  modo  de  pregon,  selections 

Toccata  a  modo  de  pregon 

No.  4  in  B  minor  ("como  un  tiento") 

No.  5  in  A  major 

Christopher  Fahone,  piano 


Rodrigo 


Cuatro  estampas  andaluzas  Rodrigo 
El  vendedor  de  chanquetes 
Crepiisculo  sobre  el  Guadalquivir 
Seguidillas  del  diablo 
Barquitos  de  Cadiz 

Christopher  Falzone,  piano 

This  afternoon's  program  will  be  perfomned  without  intemnission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 

♦ 

Performer 

Christopher  Falzone  from  Richmond,  Va.,  is  a  student  of  Leon 
Fleisher  and  Claude  Frank  and  entered  Curtis  in  2003. 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 

Tuesday,  May  6  at  8  p.m. 
Field  Concert  Hall 


Hummel  Concerto  in  F  major 

Wenmin  Zhang,  bassoon 
Haochen  Zhang,  piano 

Prokofiev  Sonata,  Op.  56 

Bella  Hristova,  violin 
Benjamin  Beilman,  violin 

Rodrigo  Concierto  heroico 

Christopher  Falzone,  piano 

Hugh  Sung,  piano  accompaniment  ('90) 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2 1 5-893-526 1 , 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets(a)curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


This  Spring  at  Curtis 


The  Curtis  Opera  Theatre 
lolanta  by  Peter  llich  Tchaikovsky 
Friday,  May  9  at  8  p.m. 
Sunday,  May  I  I  at  2:30  p.m. 
Prince  Music  Theater 

Rossen  Milanov,  conductor 

Concert  production  with  the  Curtis  Symphony  Orchestra,  sung  in 
the  original  Russian  with  English  supertitles 

This  production  is  funded  in  part  by  a  grant  from  the 
Spector  Gadon  &.  Rosen  Foundation. 

Tickets:  $33 

UpStages:  215-569-9700  or  www.curtis.edu 


The  Curtis  Institute  of  Music 


Roberto  Diaz,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Ninety-Third  Student  Recital 

Tuesday,  May  6  at  8  p.m. 
Field  Concert  Hall 


Concerto  in  F  major  Johann  Nepomuk  Hummel 

Allegro  moderate  (1778-1837) 
Romania:  Andantino  e  cantabile 
Rondo:  Vivace 

Wenmin  Zhang,  bassoon 
Haochen  Zhang,  piano 

Sonata,  Op.  56  Sergey  Prokofiev 

Andante  cantabile  (1891-1953) 
Allegro 

Commodo  (quasi  allegretto) 
Allegro  con  brio 

Bella  Hristova,  violin 
Benjamin  Beilman,  violin 


INTERMISSION 

Concierto  heroico  Joaquin  Rodrigo 

Allegro  con  brio  (1901-99) 
Allegro  molto  ritmico 
Largo 

Allegro  maestoso 

Christopher  Fahone,  piano 
Hugh  Sung,  piano 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Coaches 

The  Hummel  concerto  was  prepared  by  Bernard  Garfield  and 
Daniel  Matsukawa. 

The  Prokofiev  sonata  was  prepared  by  Ida  Kavafian. 
Performers 

Benjamin  Beilman  from  Ann  Arbor,  Mich.,  is  a  student  of  Ida 
Kavafian  and  entered  Curtis  in  2007. 

Christopher  Falzone  from  Richmond,  Va.,  is  a  student  of  Leon 
Fleisher  and  Claude  Frank  and  entered  Curtis  in  2003. 

Bella  Hristova  from  Ann  Arbor,  Mich.,  is  a  student  of  Ida  Kavafian 
and  entered  Curtis  in  2003. 

Haochen  Zhang  from  Shanghai  is  a  student  of  Gary  Graffman  and 
entered  Curtis  in  2005. 

Wenmin  Zhang  from  Beijing  is  a  student  of  Bernard  Garfield  and 
Daniel  Matsukawa  and  entered  Curtis  in  2007. 

Hugh  Sung  ('90),  director  of  instrumental  accompaniment  and 
student  recitals 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 

Wednesday,  May  7  at  5: 1 5  p.m. 
Field  Concert  Hall 

Galliard  Sonata  No.  1  in  A  minor  for  Bassoon  and  Piano 

j0rgensen  Romance  for  Trombone  and  Piano,  Op.  21 

Samuel  Schlosser,  trombone 
Hugh  Sung,  piano  ('90) 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261, 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


This  Spring  at  Curtis 


The  Curtis  Opera  Theatre 
lolanta  by  Peter  llich  Tchaikovsky 
Friday,  May  9  at  8  p.m. 
Sunday,  May  I  I  at  2:30  p.m. 
Prince  Music  Theater 

Rossen  Milanov,  conductor 

Concert  production  with  the  Curtis  Symphony  Orchestra,  sung  in 
the  original  Russian  with  English  supertitles 

This  production  is  funded  in  part  by  a  grant  from  the 
Spector  Gadon  &.  Rosen  Foundation. 

Tickets:  $33 

UpStages;  215-569-9700  or  wvwv.curtis.edu 


The  Curtis  Institute  of  Music 

Roberto  Di'a:,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Ninety-Fourth  Student  Recital 

Wednesday,  May  7  at  5: 1 5  p.m. 
Field  Concert  Hall 

♦ 

Romance  for  Trombone  and  Piano,  Op.  21  Axel  j0rgensen 

(1881-1947) 

Sonata  No.  1  in  A  minor  John  Ernst  Galliard 

for  Bassoon  and  Piano  ( 1 680-1 749 ) 

Cantabile 

Spiritoso  e  staccato,  a  tempo  moderato 
Largo  e  staccato 

Allegro  e  staccato:  Hornpipe  a  I'lnglese 
Vivace 

Samuel  Schlosser,  trombone 
Hugh  Sung,  piano 

Sonata  in  A  major 

Allegretto  ben  moderato 
Allegro 

Recitativo — Fantasia 
Allegretto  poco  mosso 

Elena  Urioste,  violin 
Hugh  Sung,  piano 


Cesar  Franck 
(1822-90) 


Tzigane,  rapsodie  de  concert  Maurice  Ravel 

(1875-1937) 

Elena  Urioste,  violin 
Hugh  Sung,  piano 

♦ 

This  afternoon's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Coach 

The  j0rgensen  romance  was  prepared  by  Nitzan  Haroz. 
Performers 

Samuel  Schlosser  from  Seattle  is  a  student  of  Nitzan  Haroz  and 
entered  Curtis  in  2007. 

Elena  Urioste  from  Philadelphia  is  a  student  of  Pamela  Frank  and 
Joseph  Silverstein  and  entered  Curtis  in  2003. 

Hugh  Sung  ('90),  director  ot  instrumental  accompaniment  and 
student  recitals 


If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 

Wednesday,  May  7  at  8  p.m. 

Graduation  Recital:  Roman  Rabinovich,  piano 

Field  Concert  Hall 


Berg  Piano  Sonata,  Op.  1 

Chopin  Preludes,  Op.  28 

Wiesenberg       }Aetamorphosis  II 

Roman  Rabinovich,  piano 


Mozart  Concerto  No.  27  in  B-flat  major,  K.  595 

Roman  Rabinovich,  piano 
The  Curtis  Chamber  Ensemble 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261, 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets(a)curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Fnday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


This  Spring  at  Curtis 


The  Curtis  Opera  Theatre 
lolanta  by  Peter  Hich  Tchaikovsky 
Friday,  May  9  at  8  p.m. 
Sunday,  May  I  I  at  2:30  p.m. 
Prince  Music  Theater 

Rossen  Milanov,  conductor 

Concert  production  with  the  Curtis  Symphony  Orchestra,  sung  in 
the  original  Russian  with  English  supertitles 

This  production  is  funded  m  part  by  a  grant  from  the 
Spector  Gadon  &.  Rosen  Foundation. 

Tickets:  $33 

UpStages:  215-569-9700  or  vww\/.curtis.edu 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Ninety-Fifth  Student  Recital 

Graduation  Recital — Roman  Rabinovich,  piano 

Wednesday,  May  7  at  8  p.m. 
Field  Concert  Hall 


Piano  Sonata,  Op.  1 


Alban  Berg 
(1885-1935) 


Preludes,  Op.  28 

No.  1  in  C  major:  Agitato 
No.  2  in  A  minor:  Lento 
No.  3  in  G  major:  Vivace 
No.  4  in  E  minor:  Largo 
No.  5  in  D  major:  Allegro  molto 
No.  6  in  B  minor:  Lento  assai 
No.  7  in  A  major:  Andantino 
No.  8  in  F-sharp  minor:  Molto  agitato 
No.  9  in  E  major:  Largo 
No.  10  in  C'sharp  minor:  Allegro  molto 
No.  1 1  in  B  major:  Vivace 
No.  12  in  G'sharp  minor:  Presto 
No.  13  in  F-sharp  major:  Lento 
No.  14  in  E-flat  minor:  Allegro 
No.  15  in  D-flat  major:  Sostenuto 
(continued) 


Frederic  Chopin 
(1810-49) 


No.  16  in  B-flat  minor:  Presto  con  fuoco 

No.  17  in  A'flat  major:  Allegretto 

No.  18  in  F  minor:  Allegro  molto 

No.  19  in  E-flat  major:  Vivace 

No.  20  in  C  minor:  Largo 

No.  21  in  B-flat  major:  Cantabile 

No.  22  in  G  minor:  Molto  agitato 

No.  23  in  F  major:  Moderato 

No.  24  in  D  minor:  Allegro  appassionato 

Roman  Rabinovich,  piano 


INTERMISSION 


Metamorphosis  II  Menachem  Wiesenberg 

(b.  1950) 

Roman  Rabinovich,  piano 

Concerto  No.  27  in  B-flat  major,  Wolfgang  Amadeus  Mozart 
K.  595  (1756-91) 

Allegro 

Larghetto 

Allegro 

Roman  Rabinovich,  piano 
The  Curtis  Chamber  Ensemble 


♦ 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Performer 

Bom  in  1985  in  Tashkent,  Uzbekistan,  Roman  Rabinovich 
immigrated  to  Israel  with  his  parents  in  1994-  He  entered  The  Curtis 
Institute  of  Music  in  2003  and  studies  piano  with  Seymour  Lipkin. 

At  age  ten,  Mr.  Rabinovich  made  his  Israel  Philharmonic 
Orchestra  debut  under  the  baton  of  Zubin  Mehta,  performing  again 
with  the  orchestra  in  1999  and  2003.  He  has  also  performed  as  a 
soloist  with  the  Buffalo  Philharmonic  Orchestra,  Ann  Arbor  and 
Delaware  symphonies,  and  most  Israeli  orchestras. 

Mr.  Rabinovich  has  given  solo  and  chamber  recitals 
throughout  Europe  and  the  United  States  in  such  prestigious 
venues  as  the  Metropolitan  Museum  of  Art  and  Steinway  Hall  in 
New  York  City,  Great  Hall  of  Moscow  Conservatory,  Salle  Cortot 
in  Paris,  and  the  Millennium  Stage  of  the  Kennedy  Center  in 
Washington,  D.C.  He  has  also  performed  on  the  Dame  Myra  Hess 
Memorial  Concert  Series  in  Chicago. 

He  is  a  winner  of  the  second  prize  and  four  additional  prizes  at 
the  Twelfth  Arthur  Rubinstein  International  Piano  Master 
Competition  (no  first  prize  was  awarded)  and  first  prizes  at  the 
Concours  de  Piano  Animato,  Arjil  Piano  Competition,  Frank  Peleg 
Piano  Competition,  and  Tel  Aviv  Music  Academy  competition. 
He  has  participated  in  international  music  festivals  and  was 
featured  on  radio  and  TV  on  numerous  occasions  in  Israel  (Kol 
HaMusica),  Italy,  Germany,  and  the  United  States  (including  New 
York  City's  WQXR). 

Future  engagements  include  solo  recitals;  orchestral  and 
chamber  music  performances  at  Leipzig's  Gewandhaus  and 
London's  Wigmore  Hall;  and  concert  tours  in  France,  Germany, 
Switzerland,  and  Israel. 

Mr.  Rabinovich,  also  a  gifted  painter,  holds  the  Ralph 
Berkowitz  Fellowship. 


Next  Student  Recital 

Thursday,  May  8  at  5: 1 5  p.m. 
Field  Concert  Hall 


Nielsen 
Tchaikovsky 


Sonata  No.  2,  Op.  35 
Valse-Scherzo,  Op.  34 

Josef  Spacek,  violin 


Yekwon  Sunwoo,  piano 


Paganini 


Caprice,  Op.  1,  No.  24 

Josef  Spacek,  violin 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2 1 5-893-526 1 , 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  ticl<ets(a)curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Fnday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


The  Curtis  Institute  of  Music 

Roberto  Di'az,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Ninety-Sixth  Student  Recital 

Thursday,  May  8  at  5: 1 5  p.m. 
Field  Concert  Hall 


Sonata  No.  2,  Op.  35  Carl  Nielsen 

Allegro  con  tiepidezza  ( 1 865-1 93 1 ) 
Molto  adagio 
Allegro  piacevole 

Valse-Scherzo,  Op.  34  Peter  Ilich  Tchaikovsky 

(1840-93) 

Josef  Spacek,  violm 
Yekwon  Sunwoo,  piano 

Chaconne  from  Partita  No.  2  in  D  minor,  Johann  Sebastian  Bach 
BWV  1004  (1685-1750) 

Playground  Per  N0rgard 

(b. 1932) 


Caprice,  Op.  1 

No.  24:  Tema  con  variazioni 

Josef  Spacek,  violin 


Nicolo  Paganini 
(1782-1840) 


This  afternoon's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 

Coach 

The  Nielsen  sonata  and  Tchaikovsky  waltz  were  prepared  by  Ida 
Kavafian. 

Performers 

Josef  Spacek  from  Prague  is  a  student  of  Ida  Kavafian  and  entered 
Curtis  in  2004- 

Yekwon  Sunwoo  from  AnYang,  Korea,  is  a  student  of  Seymour 
Lipkin  and  entered  Curtis  in  2005. 


Next  Student  Recital 

Thursday,  May  8  at  8  p.m. 

20/21:  The  Curtis  Contemporary  Music  Ensemble 
"A  Tribute  to  Elliott  Carter  in  His  Hundredth  Year" 
Field  Concert  Hall 

Carter  A  Mirror  on  Which  to  Dtvell 

20/21:  The  Curtis  Contemporary-  Music  Ensemble 
Kuok-man  Lio,  conductor 

Qra 

Johnny  Teyssier,  clarinet 

Eight  Pieces  for  Four  Timpani,  selections 

Patricia  Franceschy,  timpani 

Cello  Sonata 
Abraham  Feder,  cello 
Pallavi  Mahidhara,  piano 

Ke-Chia  Chen  Sentiments 

Rinnat  Moriah,  soprano 
Ko-Ni  Choi,  harp 
Camden  Shaw,  cello 

Christopher  Rogerson  Aberrant  Rain 

Adrian  Kramer,  baritone 
Yao  Guang  Zhai,  clarinet 
Camden  Shaw,  cello 
Susan  Nowicki,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline.  2 1 5-893-526 1 , 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Fnday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


This  Spring  at  Curtis 


The  Curtis  Opera  Theatre 
lolanta  by  Peter  llich  Tchaikovsky 
Friday,  May  9  at  8  p.m. 
Sunday,  May  I  I  at  2:30  p.m. 
Prince  Music  Theater 

Rossen  Milanov,  conductor 

Concert  production  with  the  Curtis  Symphony  Orchestra,  sung  in 
the  original  Russian  with  English  supertitles 

This  production  is  funded  in  part  by  a  grant  from  the 
Spector  Gadon  &  Rosen  Foundation. 

Tickets:  $33 

UpStages:  215-569-9700  or  www.curtis.edu 


Program  Notes 


20/21:  The  Curtis  Contemporary  Music  Ensemble 

Don  Liuzzi,  founder 

David  Ludwig,  artisvc  director 

Student  Recital  Series:  Thursday.  May  8,  2008,  at  8  p.m..  Field  Concert  Hall 

This  season's  third  presentation  by  the  20/21  ensemble  features  several  works  of  Elliott  Carter  and  two  by 
Curtis  composition  students.  The  student  works  were  vocal  pieces  created  for  a  competition,  and  as  such  use 
the  same  poem  for  their  text  ("Aberrant  Rain"  by  Kathleen  Gaunt). 

Elliott  Carter  turns  one  hundred  this  year  (he  was  bom  in  New  York  City  on  December  1 1 ,  1908),  and  his 
music  is  being  celebrated  all  over  the  world  for  this  occasion.  Carter's  earliest  work  combines  elements  of 
Romanticism  with  an  American  sensibility.  In  the  1950s  he  moved  away  from  this  style  and  into  a  new  kind 
of  expression  influenced  by  Modernism  and  Schoenberg's  method  of  composing  with  twelve  notes  (though 
taking  its  basic  premises  much  further).  This  is  the  music  for  which  he  is  best  known,  and  it  has  two  strong 
identifying  characteristics  that  appear  in  different  guises  in  much  of  his  work: 

1)  the  intention  to  use  all  available  combinations  of  notes  and  all  available  spaces  in  between  the 
notes.  This  creates  an  intense  musical  language  that  is  ceaselessly  chromatic  and  dissonant. 

2)  the  treatment  of  rhythm  and  tempo  using  a  technique  Carter  calls  metric  modulation,  in  which  he 
changes  tempi  using  relevant  ratios  of  the  previous  tempo  to  the  new  one.  This  makes  a  logical  flow  in 
his  transitions  and  creates  interesting  relationships  between  the  rhythms  in  adjacent  sections  of  music. 

Carter's  musical  language  is  supremely  challenging  for  players  and  audience  alike,  but  the  difficulty  of  his  style 
has  found  many  advocates  and  admirers.  His  works  have  been  played  by  most  major  orchestras  in  the  world, 
he  has  received  numerous  prestigious  awards  (including  two  Pulitzer  Prizes),  and  he  has  established  himself  as 
one  of  the  composers  held  in  the  highest  esteem  in  American  cultural  history. 

1  would  like  to  thank  all  of  the  instrumental  departments  at  Curtis,  as  well  as  our  guest  coaches,  for  their 
continued  help  in  putting  together  a  most  demanding  program.  I  would  also  like  to  thank  the  administration 
and  staff  for  helping  coordinare  this  program.  The  people  who  deserve  the  richest  praise  are  the  students 
themselves,  who  have  taken  on  some  of  the  most  difficult  music  they  will  ever  have  to  play  with  a  love  and 
commitment  to  performing  music  at  the  highest  level. 

— David  Ludwig 
20/21  Armiic  Director 

The  following  program  notes  are  in  the  words  of  the  composers: 

The  Canto  and  Adagio  of  this  set  of  Eight  Pieces  for  Four  Timpani  (One  Player)  were  written  in  1966,  while 
the  other  six  were  composed  in  1949.  In  those  days,  these  six  were  found  difficult,  if  not  impossible,  to  play 
effectively,  but,  as  time  passed  interest  in  them  and  performing  skills  grew,  so  I  decided  to  publish  the  set 
complete,  as  four  of  them  had  been  widely  circulated  in  manu.-icript,  in  1966.  At  that  time,  they  were  revised 
with  the  help  of  the  percussionist  Jan  Williams  of  the  New  York  State  University  at  Buftak..  In  gratitude  for 


his  advice,  the  Canto  and  Adagio  were  composed  for  him  and  included  in  the  set.  Unlike  the  other,  each  of 
which  is  a  four-note  piece  based  on  different  tunings  of  the  drums,  these  two  employ  the  possibilities  of  the 
pedal-tuned  chromatic  timpani. 

The  six  from  1949,  besides  being  virtuoso  solos  for  the  instrumentalist,  are  studies  in  the  conttolled, 
interrelated  changes  of  speed  now  called  metric  modulation,  and  genetated  ideas  carried  further  in  my  First 
String  Quartet  begun  at  the  same  time  and  completed  shortly  afterwards.  Each  piece  is  dedicated  to  a 
performer  who  showed  an  interest  in  the  works  in  their  early  days: 

V.  Improvisation  (1949/1966) — Paul  Price — The  opening  phrase  furnishes  materials  for  numerous 
variations  with  constant  changes  of  speed. 

VI.  Canto  (1966) — ^Jan  Williams — Uses  pedal  tuned  timpani  played  by  snare  drum  sticks  in  a  line 
that  slides  from  one  pitch  to  another. 

— Elliott  Carter 

Qra  (1993;  "game"  in  Polish)  for  solo  clarinet,  was  written  as  a  tribute  to  my  dear  friend  Witold  Lutoslawski, 
to  commemorate  his  eightieth  birthday.  During  the  twenty-five  or  so  years  that  I  have  known  Witold,  1  have 
never  ceased  to  admire  his  impressive  works  and  his  gracious  personality. 

This  clarinet  piece,  frequently  changing  and  playful  in  character  (yet  based  on  the  same  material  throughout), 
recalls  to  me  my  many  delightful  visits  with  the  composer  in  America  and  Poland. 

— Elliott  Carter 

Sentiments  (2007) 

I  have  always  been  fascinated  with  how  one  goes  about  integrating  the  past  into  the  present.  Perceptions  and 
memories  are  subjective.  What  was  valued  years  ago  now  seems  trivial,  while  what  was  trivial  now  seems 
valuable.  Nevertheless,  all  bear  fruit  for  an  artist's  never  ending  quest  of  expression  and  self-discovery. 

—Ke-Chia  Chen 

Cello  Sonata  (1948) 

When  I  was  asked  in  1947  to  write  a  work  for  the  American  cellist  Bernard  Greenhouse,  I  immediately  began 
to  consider  the  relation  of  the  cello  and  piano,  and  came  to  the  conclusion  that  since  there  were  such  great 
differences  in  expression  and  sound  between  them,  there  was  no  point  in  concealing  these  as  had  usually  been 
done  in  works  of  the  sort.  Rather  it  could  be  meaningful  to  make  these  very  differences  one  of  the  points  of 
the  piece.  So  the  opening  Moderato  presents  the  cello  in  its  warm  expressive  character,  playing  a  long  melody 
in  rather  free  style,  while  the  piano  percussively  marks  a  regular  clock-like  ticking.  This  is  interrupted  in 
various  ways,  probably  (I  think)  to  situate  it  in  a  musical  context  that  indicated  that  the  extreme 
disassociation  between  the  two  is  neither  a  matter  of  randomness  or  indifference  but  to  be  heard  as  having  an 
intense,  almost  fateful  character. 

The  Vivace,  a  breezy  treatment  of  a  type  of  pop  music,  verges  on  a  parody  of  some  Americanizing  colleagues 
of  the  time.  Actually  it  makes  explicit  the  undercurrent  of  jazz  technique  suggested  in  the  previous  movement 
by  the  freely  performed  melody  against  a  strict  rhythm.  The  following  Adagio  is  a  long,  expanding,  recitative- 


like  melody  for  the  cello,  all  its  phrases  interrelated  hy  metric  modulations.  The  finale,  Allegro,  like  the 
second  movement  based  on  pop  rhythms,  is  a  free  rondo  with  numerous  changes  of  speed  that  end  up  by 
returning  to  the  beginning  of  the  first  movement  with  the  roles  of  the  cello  and  piano  reversed. 
As  I  have  said,  the  idea  of  metrical  modulation  came  to  me  while  writing  this  piece,  and  its  use  becomes  more 
elaborated  from  the  second  movement  on.  The  first  movement,  written  last  after  the  concept  had  been  quite 
thoroughly  explored,  presents  one  of  the  piece's  basic  ideas:  the  contrast  between  psychological  time  (in  the 
cello)  and  the  chronometric  time  (in  the  piano),  their  combination  producing  musical  or  "virtual"  time.  The 
whole  is  one  large  motion  in  which  all  the  parts  are  interrelated  in  speed  and  often  in  idea;  even  the  breaks 
between  movements  are  slurred  over.  That  is:  at  the  end  of  the  second  movement,  the  piano  predicts  the 
notes  and  speed  of  the  cello's  opening  of  the  third,  while  the  cello's  conclusion  of  the  third  predicts  in  a 
similar  way  the  piano's  opening  of  the  fourth,  and  this  movement  concludes  with  a  return  to  the  beginning  in 
a  circular  way  like  Joyce's  Finnegan's  Wake. 


I  wrote  Aberrant  Rain  in  the  fall  of  2007.  The  text  is  by  Kathleen  Gaunt,  a  poet  and  musician  attending  the 
University  of  the  Arts.  When  I  first  read  the  poem,  I  immediately  thought  of  someone  suffering  from 
insomnia — "And  desire  refuses  to  grant  my  tired  eyes  /  one  night  of  uninterrupted  /  Slumber"  are  the  last  lines 
of  the  poem.  I  then  tried  to  choose  a  particularly  dark  ensemble  to  capture  the  mood:  baritone,  clarinet,  cello, 
and  piano.  1  also  wanted  to  highlight  the  dreams  or  nightmares  and  haunted  visions  the  speaker  of  the  poem 
might  be  having.  Throughout  the  piece,  the  baritone  and  each  instrument  carries  a  melody  that  is  interrupted 
every  so  often  by  a  dteam  or  vision,  represented  by  quickly  moving  figures  in  the  piano  and  clarinet. 


A  Mirror  on  Which  to  Dwell  (1976),  a  line  from  the  poem  "Insomnia,"  is  the  title  I  chose  partly  because  it 
seemed  to  characterize  the  general  world  of  the  poems,  partly  because  1  wanted  the  music  to  be  a  mirror  of  the 
words  and  partly  because  Speculum  Musicae,  the  organization  which  commissioned  the  work  in  honor  of  the 
U.  S.  bicentennial.  Its  first  performance  was  by  Susan  Davenny  Wyner  and  Speculum  Musicae,  Richard  Fitz 
conducting,  in  New  York  City  on  February  24,  1976.  The  work  is  dedicated  to  the  artists  that  gave  its  first 
performance. 


— Elliott  Carter 


— Christopher  Roger.srm 


— Elliott  Carter 


Song  Texts 
Aberrant  Rain 
by  Kathleen  Gaunt 


I  sing  for  the  lustful  cosmos. 
I  laugh  for  the  crying  moon. 
Yet,  the  consensual,  celestial 
Visions  mock  my  mirth 
And  banish 

My  thoughtless  gesture. 
I  am  still  haunted 

By  the  coming  of  spnng.  of  beauty 

Of  cherry  blossoms, 

And  the  notion  of  troubled  dreams. 


I  continue  to  crave 

Confined  fulfillment. 

But  the  dreams  endure. 

And  desire  refuses  to  grant  my  tired  eyes 

One  night  of  uninterrupted 

Slumber 


Six  Poems  of  Elizabeth  Bishop 
I .  Anaphora 

Each  day  with  so  much  ceremony 

begins,  with  birds,  with  bells, 

with  whistles  from  a  factory; 

such  white-gold  skies  our  eyes 

first  open  on,  such  brilliant  walls 

that  for  a  moment  we  wonder 

"Where  is  the  music  coming  from,  the  energy? 

the  day  was  meant  for  what  ineffable  creature 

we  must  have  missed?"  Oh  promptly  he 

appears  and  takes  his  earthly  nature 

instantly,  instantly  falls 

victim  of  long  intrigue, 

assuming  memory  and  mortal 

mortal  fatigue. 


2.  Argument 

Days  that  cannot  bnng  you  near 
or  will  not. 

Distance  trying  to  appear 
something  more  than  obstinate, 
argue  argue  argue  with  me 
endlessly 

neither  proving  you  less  wanted  nor  less  dear. 

Distance:  Remember  all  that  land 
beneath  the  plane: 
that  coastline 

of  dim  beaches  deep  in  sand 
stretching  indistinguishably 
all  the  way. 

all  the  way  to  where  my  reasons  end? 


3.  Sandpiper 

The  roaring  alongside  he  takes  for  granted, 
and  that  every  so  often  the  world  is  bound  to  shake. 
He  runs,  he  runs  to  the  south,  finical,  awkward, 
in  a  state  of  controlled  panic,  a  student  of  Blake. 

The  beach  hisses  like  fat.  On  his  left,  a  sheet 

of  intemjpting  water  comes  and  goes 

and  glazes  over  his  dark  and  bottle  feet. 

He  runs,  he  runs  straight  through  it.  watching  his  toes. 

—Watching,  rather,  the  spaces  of  sand  between  them, 
where  (no  detail  too  small)  the  Atlantic  drains 
rapidly  backwards  and  downwards.  As  he  runs, 
he  stares  at  the  dragging  grains. 


More  slowly  falling  into  sight 
and  showenng  into  stippled  faces, 
darkening,  condensing  all  his  light: 
in  spite  of  all  the  dreaming 
squandered  upon  him  with  that  look, 
suffers  our  uses  and  abuses, 
sinks  through  the  dnft  of  bodies, 
sinks  through  the  dnft  of  classes 
to  evening  to  the  beggar  in  the  park 
who,  weary,  without  lamp  or  book 

prepares  stupendous  studies: 

the  fiery  event 

of  every  day  in  endless 

endless  assent. 


Days:  And  think 

of  all  those  cluttered  instruments, 
one  to  a  fact, 

canceling  each  other's  experience: 
how  they  were 
like  some  hideous  calendar 
"Compliments  of  Never  &  Forever  Inc." 

The  intimidating  sound 

of  these  voices 

we  must  separately  find 

can  and  shall  be  vanquished: 

Days  and  Distance  disamayed  again 

and  gone 

both  for  good  and  from  the  gentle  battleground. 


The  world  is  a  mist.  And  then  the  world  is 
minute  and  vast  and  clear.  The  tide 
IS  higher  or  lower  He  couldn't  tell  you  which. 
His  beak  is  focussed:  he  is  preoccupied. 

looking  for  something,  something,  something. 
Poor  bird,  he  is  obsessed! 

The  millions  of  grains  are  black  white,  tan,  and  gray, 
mixed  with  quartz  grains,  rose  and  amethyst. 


4.  Insomnia 

The  moon  in  the  bureau  mirror 
lool<s  out  a  million  miles 
(and  perhaps  with  pnde,  at  herself, 
but  she  never,  never  smiles) 
far  and  away  beyond  sleep,  or 
perhaps  she's  a  daytime  sleeper. 


By  the  Universe  deserted, 
she'd  tell  it  to  go  to  hell, 
and  she'd  find  a  body  of  water, 
or  a  mirror,  on  which  to  dwell. 
So  wrap  up  care  in  a  cobweb 
and  drop  it  down  the  well 

into  that  world  inverted 

where  left  is  always  right, 

where  the  shadows  are  really  the  body, 

where  we  stay  awake  all  night, 

where  the  heavens  are  shallow  as  the  sea 

IS  now  deep,  and  you  love  me. 


5.  View  of  the  Caprtol  fTX)m  the  Library  of  Congress 

Moving  from  left  to  left,  the  light 

is  heavy  on  the  Dome,  and  coarse. 

One  small  lunette  turns  it  aside 

and  blankly  stare  off  to  the  side 

like  a  big  white  old  wall-eyed  horse. 

On  the  east  steps  the  Air  Force  Band 
in  uniforms  of  Air  Force  blue 
is  playing  hard  and  loud,  but — queer — 
the  music  doesn't  quite  come  through. 


It  comes  in  snatches,  dim  then  keen, 
then  mute,  and  yet  there  is  no  breeze. 
The  giant  trees  stand  in  between. 
I  think  the  trees  must  intervene, 
catching  the  music  in  their  leaves 
like  gold-dust,  till  each  big  leaf  sags. 
Unceasingly  the  little  flags 
feed  their  limp  stripes  into  the  air, 
and  the  band's  efforts  vanish  there. 

Great  shades,  edge  over, 
give  the  music  room. 
The  gathered  brasses  want  to  go 
boom — boom. 


6.  0  Breath 

Beneath  that  loved  and  celebrated  beast, 

silent,  bored  really  blindly  veined, 

gneves,  maybe    lives  and  lets 

live,  passes  bets, 

something  moving    but  invisibly, 

and  with  what  clamor    why  restrained 

I  cannot  fathom    even  a  npple. 

(See  the  thin  flying    of  nine  black  hairs 

four  around  one    five  the  other  nipple, 

flying  almost  intolerably    on  your  own  breath.) 

Equivocal,  but  what  we  have  in  common's    bound  to  be  there, 

whatever  we  must  own    equivalents  for, 

something  that  maybe  I    could  bargain  with 

and  make  a  separate  peace  beneath 

within    if  never  with. 

Text  repnnted  in  the  score  with  the  permission  ot  Farrar.  Straus,  and  Giroux  Inc.  from  THE  COMPLETE  POEMS  by  Elizabeth  Bishop.  Copynjht 
"  1945,  1947.  1951.  1962  by  Elizabeth  Bishop,  renewed  Copynght »  1974.  1976  by  Elizabeth  Bishop. 
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Ninety-Seventh  Student  Recital 
20/21:  The  Curtis  Contemporary  Music  Ensemble 
Don  Liuzzi,  founder;  David  Ludwig,  artistic  director 
"A  Tribute  to  Elliott  Carter  in  His  Hundredth  Year" 

Thursday,  May  8  at  8  p.nn. 
Field  Concert  Hall 
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Eight  Pieces  for  Four  Timpani,  selections 

Improvisation 
Canto 

Patricia  Franceschy,  timpani 


Elliott  Carter 
(b. 1908) 


Qra 


Johnny  Teyssier,  clarinet 


Carter 


Sentiments 

Solo 
Duo 

Trio:  "Aberrant  Rain" 

Rinnat  Moriah,  soprano 
Ko-Ni  Choi,  harp 
Camden  Shaw,  cello 


Ke-Chia  Chen 
(b.  1979) 


(Song  text  follows  program  notes.) 


Cello  Sonata  Carter 

Moderate 

Vivace,  tnolto  leggiero 

Adagio 

Allegro 

Abraham  Feder,  cello 
Pallavi  Mahidhara,  piano 


INTERMISSION 

Aberrant  Rain  Christopher  Rogerson 

(b. 1988) 

Adrian  Kramer,  baritone 
Yao  Guang  Zhai,  clarinet 

Camden  Shaw,  cello 

Susan  Nowicki,  piano 


A  Mirror  on  Which  to  Dwell  Carter 
Anaphora 
Argument 
Sandpiper 
Insomnia 

View  of  the  Capitol  from  the  Library  of  Congress 
O  Breath 

Rinnat  Moriah,  soprano 
Maron  Khoury,  flute 
Korey  Marshall,  oboe 
Johnny  Teyssier,  clarinet 
Elizabeth  Fayette,  violin 
Alexander  Michael  Petersen,  viola 
Abraham  Feder,  cello 
Paul  Kowert,  double  bass 
Mari  Yoshinaga,  percussion 
Yekwon  Sunwoo,  piano 
Kuok-man  Lio,  conductor 


(Song  texts  follows  program  notes.) 


Photographic  and  recording  equipment  nnay  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast 


Coaches 

Cello  Sonata  was  guest  coached  by  Fred  Sherry,  and  A  Mirror  on 
Which  to  Dwell  was  guest  coached  by  Lucy  Shekon  and  Fred  Sherry. 

Performers 

Ko-Ni  Choi  from  Seoul  is  a  student  of  Judy  Loman  and  entered 
Curtis  in  2006. 

Elizabeth  Fayette  from  Shoreham-Wading  River,  N.Y.,  is  a  student 
of  Pamela  Frank  and  Arnold  Steinhardt  and  entered  Curtis  in  2006. 

Abraham  Feder  from  Chicago  is  a  student  of  David  Soyer  and  Peter 
Wiley  and  entered  Curtis  in  2004- 

Patricia  Franceschy  from  Veracruz,  Mexico,  is  a  student  of  Don 
Liuzzi,  Rolando  Morales-Matos,  and  Scott  Robinson  and  entered 
Curtis  in  2004. 

Maron  Khoury  from  Tarshiha,  Israel,  is  a  student  of  Jeffrey  Khaner 
and  entered  Curtis  in  2004- 

Paul  Kowert  from  Madison,  Wis.,  is  a  student  of  Edgar  Meyer  and 
Harold  Hall  Robinson  and  entered  Curtis  in  2004- 

Adrian  Kramer  from  Guelph,  Ontario,  is  a  student  of  Marlena 
Kleinman  Malas  and  entered  Curtis  in  2006. 

Kuok-man  Lio  from  Macau,  China,  is  a  student  of  Otto-Werner 
Mueller  and  entered  Curtis  in  2005. 

Pallavi  Mahidhara  from  Bethesda,  Md.,  is  a  student  of  Ignat 
Solzhenitsyn  and  entered  Curtis  in  2005. 


Korey  Marshall  from  Stone  Mountain,  Ga.,  is  a  student  of  Richard 
Woodhams  and  entered  Curtis  in  2007. 

Rinnat  Moriah  from  Holon,  Israel,  is  a  student  of  Patricia 
McCaffrey,  adjunct  faculty,  and  entered  Curtis  in  2004- 

Alexander  Michael  Petersen  from  Westford,  Mass.,  is  a  student  of 
Joseph  de  Pasquale  and  entered  Curtis  in  2005. 

Camden  Shaw  from  Bellevue,  Wash.,  is  a  student  of  Peter  Wiley 
and  entered  Curtis  in  2006. 

Yekwon  Sunwoo  from  AnYang,  Korea,  is  a  student  of  Seymour 
Lipkin  and  entered  Curtis  in  2005. 

Johnny  Teyssier  from  Shoreview,  Minn.,  is  a  student  of  Donald 
Montanaro  and  entered  Curtis  in  2004- 

Mari  Yoshinaga  from  Kagoshima,  Japan,  is  a  student  of  Don  Liuzzi, 
Rolando  Morales-Matos,  and  Scott  Robinson  and  entered  Curtis  in 
2007. 

Yao  Guang  Zhai  from  Taiyuan,  Shan  Xi  Province,  China,  is  a 
student  of  Donald  Montanaro  and  entered  Curtis  in  2005. 

Susan  Nowicki,  opera  and  voice  coach 

Composers 

Ke-Chia  Chen  from  Taiwan  is  a  student  of  Richard  Danielpour  and 
entered  Curtis  in  2006. 

Christopher  Rogerson  from  Amherst,  N.Y.,  is  a  student  of  Jennifer 
Higdon  and  entered  Curtis  in  2006. 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


The  Curtis  Institute  of  Music 

Roberto  Di'a:,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Ninety-Eighth  Student  Recital 

Friday,  May  9  at  8  p.m. 
Field  Concert  Hall 


Sonata  in  A  minor,  D.  821  ("Arpeggione") 
Allegro  moderate 
Adagio — Allegretto 

Brook  Speltz,  cello 
Hugh  Sung,  piano 

Divertimento  in  D  major,  Hob.  XI:1 13 

arranged  by  Edgar  Meyer 
Adagio 

Menuetto — Trio 
Allegro  di  molto 

Nathan  Vedal,  double  bass 
Jungeun  Kim,  piano 


Franz  Schubert 
(1797-1828) 


Joseph  Haydn 
(1732-1809) 


Quartet  No.  1  in  C  minor,  Op.  51,  No.  1  Johannes  Brahms 

Allegro  (1833-97) 
Romanze:  Poco  adagio 
Allegretto  molto  moderate  e  comodo 
Allegro 

Bryan  A.  Lee,  violin 

Joel  Link,  violin 
Philip  Kramp,  viola 
Brook  Speltz,  cello 


This  evening's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Coaches 

The  Schubert  sonata  was  prepared  hy  Peter  Wiley. 
The  Brahms  quartet  was  prepared  by  Steven  Tenenbom. 

Performers 

Philip  Kramp  from  Bloomington,  111.,  is  a  student  of  Joseph 
de  Pasquale  and  Michael  Tree  and  entered  Curtis  in  2005. 

Bryan  A.  Lee  from  Radnor,  Pa.,  is  a  student  of  Victor  Dcinchenko 
and  entered  Curtis  in  2005. 

Joel  Link  from  Americus,  Ga.,  is  a  student  of  Pamela  Frank  and 
Joseph  Silverstein  and  entered  Curtis  in  2005. 

Brook  Speltz  from  La  Canada,  Calif.,  is  a  student  of  Peter  Wilev 
and  entered  Curtis  in  2005. 

Nathan  Vedal  from  Seattle  is  a  student  of  Edgar  Meyer  and  Har^ild 
Hall  Robinson  and  entered  Curtis  in  2006. 


Jungeun  Kim,  staff  pianist 

Hugh  Sung  ('90),  director  of  instrumental  accompaniment  and 
student  recitals 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 

Sunday,  May  I  I  at  3  p.m. 
Field  Concert  Hall 

Dvorak  Concerto  in  A  minor,  Op.  53 

Sarasate  Introduction  et  tarantelle,  Op.  43 

Nikki  Chooi,  violin 
Jungeun  Kim,  piano 

Lovreglio  Fantasia  on  the  Opera  La  traviata 

by  Giuseppe  Verdi 
Messager  Solo  de  concours 

Schumann         Fantasiestiicke,  Op.  73 

Yao  Guang  Zhai,  clarinet 
Ran  Jia,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2 1 5-893-526 1 , 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets(5)curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


THE 

CURTIS 
INSTITUTE 
OF  MUSIC 


The  Curtis  Institute  of  Music  expresses  its  deep 
appreciation  to  the  Neubauer  Family  Foundation, 
which  supports  and  underwrites  this  evening's  recording 
of  the  Curtis  Symphony  Orchestra  for  commercial 
distribution  by  Ondine  Records. 


The  Curtis  Institute  of  Music  and  Ondine  Records  will 
collaborate  in  the  production  and  distribution  of  a  commercial 
recording  to  be  released  in  spring  2009.  Hindemith's 
Klaviermusik  mit  Orchester  and  Dvorak's  Symphony  No.  9 
("From  the  New  World")  will  be  recorded  during  this  evening's 
concert  by  the  Curtis  Symphony  Orchestra  and  Christoph 
Eschenbach,  music  director  of  the  Philadelphia  Orchestra,  at  the 
Kimmel  Center  for  the  Performing  Arts. 

Curtis  will  record,  edit,  and  produce,  while  Ondine  will 
manufacture  and  distribute  the  final  product  to  an  international 
market.  Executive  producer  of  the  recording  will  be  Kevin 
Kleinmann,  formerly  vice  president  of  PolyGramAJniversal 
Classics.  The  collaboration  marks  the  first  commercial  recording 
of  the  Hindemith  work. 


www.curtis.edu 


www.ondine.net 


The  Curtis 
Opera  Theatre 

by  Peter  Ilich  Tchaikovsky 

May  9  and  II,  2008 
Prince  Music  Theater 
Rossen  Milanov,  music  dincctoy 


THE 

CURTIS 
INSTITUTE 
OF  MUSIC 

Rciberto  Di'ai,  President 


The  Curtis 
Symphony 
Orchestra 


The  2008-09  Curtis 
season  is  in  tine  worl<s! 


The  legends  of  tomorrow  are  at  Curtis  today. 
Experience  their  artistry  in  repertoire  both  fresh  and  familiar. 


The  Curtis  Symphony  Orchestra 

Oct.  20  Peter  Oundjian  conducts  Rimsky-Korsakov,  Walton,  and  Musorgsky 
Jan.  20  Christoph  Eschenbach  conducts  Dutilleux,  Barber,  and  Berlioz 
Apr.  20  Paavo  Jarvi  conducts  Prokofiev  and  Stravinsky 

■^^■^^^■j    The  Curtis  Opera  Theatre 

^^^^^^r^  ^^^V  Don  Qiovanni  (Mozart) 
^^^^^B  Medium  (Menotti) 

^^^^^^^AW  Impressions  de  Pelleas  (Debussy/Brook) 

^^^^^  Wozzeck  (Berg) 

^^^eIbUI  II  viaggio  a  Reims  (Rossini) 


Another  exuberant,  extraordinary  Curtis  ; 

Tickets  on  sale  June  2. 

Watch  your  mail  for  details  in  late  May. 


www.curtis.edu 

Programs  and  artists  subject  to  change. 
See  page  50  for  the  2008-09  Alumni  Recital  Series. 
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The  Curtis 
Symphony  Orchestra 

theIACKWOLGIN 

orchestral  concerts 

Orchestral  concerts  are  supported  by 
the  Jack  Wolgin  Curtis  Orchestral  Concerts  Endowment  Fund. 

Sunday,  April  27,  2008,  at  8  p.m. 

Verizon  Hall  at  the  Kimmel  Center 

Christoph  Eschenhach,  conductor 
Leon  Fleisher,  piayw 

SCHULLER 
Seven  Studies  on  Themes  of  Paul  Klee 

Antike  Harmonien  (Antique  Harmonies) 

Abstraktes  Trio  (Abstract  Trio) 
Kleiner  blauer  Teufel  (Little  Blue  Devil) 
Die  Zwitschermaschine  (The  Twittering-machine) 
Arabische  Stadt  (Arab  Village) 
Ein  unheimlicher  Mciment  (An  Eerie  Moment) 
Pastorale 

HINDEMITH 
Klaviermusik  mit  Orchester  (Piano,  Left  Hand) 

INTERMISSION 

DVORAK 

Symphony  No.  9  in  E  minor,  Op.  95  ("From  the  New  World") 

Adagio — Allegro  moltt> 
Largo 
Molto  vivace 
Allegro  con  fuoco 


Visual  images  and  video  of  the  performers  will  be  projected  during  ponions  of  this  concert. 
Photographic  and  recording  equipment  may  not  be  used  in  Verizon  Hall. 


PROGRAM  NOTES 


Seven  Studies  on  Themes 
of  Paul  KLee 

Gunther  Schuller 

Born:  New  York  City,  November  22,  1 925 

Few  composers  have  led  musical  lives  as 
richly  varied  as  that  of  Gunther  Schuller. 
An  accomplished  horn  player,  Schuller 
played  in  the  Metropolitan  Opera 
orchestra  until  his  thirties.  After  that  he 
turned  to  conducting,  and  he  premiered 
works  by  many  of  his  most  important 
composer  colleagues.  He  started  his  own 
publishing  company  that  printed  works 
from  every  musical  era,  and  he  is  a  noted 
author  of  books  on  both  jazz  and  classical 
music.  He  developed  an  interest  in  jazz  in 
his  youth,  and  as  a  result  of  his  varied 
musical  accomplishments,  he  has 
performed  with  a  diverse  range  of 
personalities,  from  Arturo  Toscanini  to 
Miles  Davis. 

Schuller  is  often  noted  for  his  coinage 
of  the  term  "third  stream"  music,  or,  music 
that  falls  between  jazz  and  classical  idioms. 
The  composer  wrote  in  both  styles,  and 
his  arrangements  are  well  known  in  the 
jazz  world.  Schuller's  most  performed 
classical  work  for  orchestra  is  probably 
Seven  Studies  on  Themes  of  Paul  Kke, 

Paul  Klee,  Ancient  Hamony.  1 925,  236,  oil  on  cardboard, 
38.1  X  37.8  cm,  Kunstmuseum  Basel,  Vermachtnis  Richard 
Doetsch-Benziger  I960.  Vermachtnis  Richard  Doetsch- 
Benziger.  ©  2008  Artists  Rights  Society  (ARS),  New  York 
/  VG  Bild-Kunst,  Bonn 

Paul  Klee,  Abttroa  Tno.  1923,  88,  oil  transfer  drawing, 
watercolor  and  oil  on  paper  on  cardboard,  32. 1  x  50.2 
cm.  The  Metropolitan  Museum  of  Art,  New  York,  The 
Berggruen  Klee  Collection.  ©  2008  Artists  Rights  Society 
(ARS),  New  York  /  VG  Bild-Kunst,  Bonn 

Paul  Klee,  Little  Blue  Devil.  1933.  285.  watercolor  on 
primed  gauze  on  cardboard;  original  frame,  29  x  24.5  cm, 
Privatbesitz,  Schweiz  ©  2008  Artists  Rights  Society  (ARS). 
New  York  /  VG  Bild-Kunst.  Bonn 

Paul  Klee,  The  Twittering  Moc/iine.  1922.  151.  oil  transfer 
drawing  and  watercolor  on  paper  on  cardboard,  41 .3  x 


which  he  wrote  in  1959,  the  same  year  he 
retired  from  playing  with  the  Met  to  focus 
on  composing. 

Paul  Klee  was  a  Swiss  artist  who  was 
himself  a  gifted  musician  (as  well  as  a 
great  painter).  His  artwork  was  highly 
individual  and  of  a  personal  style  that  is 
hard  for  even  art  historians  to  pin  down, 
but  it  has  proven  influential  and  popular 
(his  paintings  sell  for  millions  of  dollars 
today).  Schuller  explained  to  Time 
magazine  that  he  "had  tried  to  preserve 
the  rhythms  and  in  some  cases  the  colors" 
for  his  Seven  Studies.  Each  of  these 
miniatures  has  a  distinctive  character,  as  if 
to  be  Schuller's  own  frame  around  the 
paintings  upon  which  his  music  is  based. 

The  opening  of  the  piece.  Antique 
Harmonies,  slowly  builds  upon  quiet  and 
imposing  chords  reminiscent  of 
Schoenberg's  Farben  from  his  Five  Pieces 
for  Orchestra.  A  piercing  trumpet  comes  in 
to  break  the  hushed  mood. 

This  leads  shortly  into  the  second 
movement.  Abstract  Trio,  which  lives  up 
to  the  painting's  name,  featuring 
pointillistic  orchestration  and  short 
dramatic  gestures. 

The  third  movement.  Little  Blue  Devil, 
features  the  composer's  setting  of  "third 

30.5  cm.  The  Museum  of  Modern  Art,  New  York,  Mrs. 
John  D.  Rockefeller  Jr.  Purchase  Fund.  ©  2008  Artists 
Rights  Society  (ARS),  New  York  /  VG  Bild-Kunst,  Bonn 

Paul  Klee.  Arabian  Town.  1922,  29.  oil  transfer  drawing  and 
watercolor  on  primed  gauze  on  cardboard.  44.3  x  28'/? 
cm.  Galerie  Rosengart.  Luzern.  ©  2008  Artists  Rights 
Society  (ARS).  New  York  /  VG  Bild-Kunst,  Bonn 

Paul  Klee.  An  Uneasy  Moment.  1912,  1 27,  pen  on  paper  on 
cardboard,  17.2  x  18  cm,  Zentrum  Paul  Klee,  Bern.  © 
2008  Artists  Rights  Society  (ARS),  New  York  /  VG  Bild- 
Kunst.  Bonn 

Paul  Klee,  Pastorale  (Rhythms).  1927,  20,  oil  on  canvas  on 
cardboard  on  wooden  paneh  original  frame,  69.3  x  52.4 
cm.  The  Museum  of  Modern  Art.  New  York.  Abby 
Aldrich  Rockefeller  Fund.  ©  2008  Artists  Rights  Society 
(ARS).  New  York  /  VG  Bild-Kunst,  Bonn 
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stream"  in  the  classical  orchestra,  with  a 
walking  bass  line  typical  of  1950s  "cool 
jazz."  In  a  postmodern  twist,  we  are 
brought  into  a  finger-snapping  lounge  and 
are  quickly  ushered  out. 

The  fourth  movement  is  based  c-in 
Klee's  mcist  famous  painting,  The 
Twittering  Machine,  and  SchuUer  brings 
the  artwork  to  life  in  music  by  setting 
shrill  high  notes  in  the  winds  and 
mechanical  sounds  in  the  percussion 
(the  composer  has  said  that  it  is  okay  to 
laugh  here). 

The  fifth  movement,  Arab  Village, 
features  a  stereotypical  Western  take  on 
Middle  Eastern  music,  with  solo  passages 
from  an  offstage  flute  that  evolve  into  a 
striking  orchestration  technique  evoking 
regional  reed  instruments. 

The  sixth  movement  is  again  well 
described  by  its  title.  An  Eerie  Moment. 
Suspenseful  music  grows  out  of  a  long 
drum  roll,  as  if  the  Abstract  Trio  has  met 
a  Hitchcock  film. 

The  work  ends  in  a  haunting  Pastorale 
with  long  lines  in  the  clarinet  reminiscent 
of  Bartok.  We  are  left  hanging  in  a 
moment  where  the  abstract  in  art  meets 
the  ineffable  in  music. 

Klaviermusik  mit  Orchester 
(Piano,  Left  Hand) 
Paul  Hindemith 

Born:  Hanau,  Germany,  November  16,  1895 
Died:  Frankfurt,  Germany,  December  28,  1 963 

The  Austrian-bom  pianist  Paul 
Wittgenstein  was  wounded  serving  in 
World  War  I,  and  he  lost  his  right  arm  as  a 
result — a  nightmare  scenario  for  any 
pianist.  Rather  than  stop  playing, 
Wittgenstein  decided  to  bring  into  being 
his  own  body  of  repertoire  that  he  could 
perform  by  commissioning  contemporary 
composers.  Tlie  pianist  clearly  had  an  eye 


for  talent,  choosing  to  commission 
composers  like  Prokofiev,  Britten,  Ravel, 
Strauss,  and  Hindemith.  However,  he 
must  have  had  apprehensions  about  what 
was  then  new  music:  Wittgenstein  did  not 
warm  to  Ravel's  famous  work  for  some 
time  and  he  never  even  performed 
Hindemith's  Klaviermusik  mit  Orchester. 

Wittgenstein  would  not  release  the 
Hindemith  work  for  anyone  else  to 
perform,  either,  and  so  the  piece 
disappeared  over  time  while  the  pianist 
exercised  his  right  to  exclusivity  until 
his  death.  Fortunately  the  work  was 
rediscovered  in  2002,  and  plans  were  made 
for  its  premiere  performance  by  Leon 
Fleisher  and  the  Berlin  Philharmonic  just 
two  years  later. 

The  young  Hindemith  wrote  most  ot 
Klaviermusik  over  the  summer  ot  1923, 
in  the  midst  of  the  New  Objectivity 
movement  in  art  and  music.  This 
movement  held  that  the  artist  should 
serve  the  needs  of  function,  tailoring  the 
style  of  his  work  to  the  particular  demands 
of  a  specific  audience.  Hindemith  wrote: 
"The  composer  today  should  write  only  if 
he  knows  for  what  purpose  he  is  writing. 
The  days  of  composing  only  for  the  sake  of 
composing  are  perhaps  gone  for  ever." 
Despite  this  intention,  he  had  trepidations 
about  his  work  for  Wittgenstein,  writing 
to  the  pianist  that  he  hoped  he  would  not 
be  "appalled"  at  the  sound  of  the  music, 
which  was  "written  with  love." 

Hindemith's  fears  of  Wittgenstein's 
negative  judgment  were  realized  as  the 
pianist  shelved  the  project  permanently. 
TTiis  act  was  a  great  loss  to  music,  as  we 
have  heard  other  pieces  for  the  same 
medium  (such  as  the  Ravel)  have  a 
great  impact  on  the  concert  repertoire. 
Hindemith's  inspired  work  would 
surely  continue  the  trend.  Those  of  us 
hearing  it  for  the  first  time  have  the 
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excitement  of  discovering  a  "new"  piece  by 
an  old  master. 

Klaviermusik  is  performed  in  four 
continuous  movements,  through  the  peaks 
and  valleys  of  complex  textures  and 
surprising  moments  of  dissonance.  The 
piece  begins  with  a  colorful  opening  that 
m(  )\  es  directly  from  the  first  movement 
into  the  active  and  sophisticated  second. 
The  third  movement  stands  in  contrast 
with  long  and  lyrical  wind  writing,  but  this 
is  o\  ertaken  by  a  fleeting  and  rhythmically 
directed  finale. 

Symphony  No.  9  in  E  minor, 
Op.  95  ("From  the  New  World") 

Antom'n  Dvorak 

Born:  Nelahozeves,  Czechoslovakia, 

September  8,  1 84 1 

Died:  Prague,  May  1 ,  1 904 

The  melody  most  associated  with  Dvorak's 
"New  World"  Symphony  has  been 
misattributed  to  a  late  nineteenth-century 
spiritual  called  "Coin'  Home."  The  truth 
is  that  Dvorak's  theme,  heard  in  the 
second  movement  of  the  symphony,  was 
the  source  for  the  spiritual.  And  yet  there 
is  no  question  that  the  composer  found 
the  inspiration  and  the  basis  for  his  Ninth 
Symphony  in  music  unique  to  the  United 
States. 

Dvorak  settled  in  America  in  1892, 
drawn  by  an  offer  to  head  the  new 
National  Conservatorium  of  Music  in 
New  York,  and  stayed  in  the  United 
States  for  three  years  before  returning  to 
Prague.  It  was  a  most  prciductive  period, 
gi\  ing  birth  to  the  Ninth  Symphony,  the 
"American"  string  quartet,  and  the  Cello 
Concerto,  among  several  other  works. 
D\'ofak  was  riveted  by  the  folk  music 
he  heard  from  the  African  American 
community  and  was  similarly  impressed  by 
Nati\'e  American  music  that  he  heard 


while  visiting  relatives  in  the  Czech 
prairie  community  of  Spillville,  Iowa. 
(This,  Dvorak  told  one  scholar,  was 
actually  the  source  for  "Coin'  Home.") 
The  problem  for  historians  is  that  Dvorak 
appeared  to  make  no  distinction  between 
the  two  styles,  referring  to  them 
interchangeably. 

Dvorak  probably  heard  more  of  the 
former  than  the  latter;  and  so  when  he 
stated  his  conviction  that  African 
American  folk  music  would  form  the  basis 
for  a  uniquely  American  concert  music, 
it's  reasonable  to  assume  that  he  had 
spirituals  in  mind.  Here  Dvorak  was 
prescient:  The  music  that  had  moved  him 
so  deeply  would  soon  give  birth  to  blues 
and  jazz,  both  of  which  would  cross- 
fertilize  with  "classical"  concert  music 
throughout  the  coming  century. 

The  first  of  the  symphony's  four 
movements  begins  with  an  extended 
introduction  of  stately  rhythms  that  gives 
way  to  the  prevailing  Allegro  molto.  The 
horns  introduce  the  first  theme,  followed 
by  the  clarinet  and  bassoons;  a  solo  flute 
emerges  with  the  second  theme,  with  its 
passing  resemblance  to  the  spiritual 
"Swing  Low,  Sweet  Chariot." 

The  second  movement.  Largo,  opens 
with  a  short  brass  chorale  introduction 
that  is  followed  by  Dvorak's  famous 
melody,  intoned  by  the  English  horn. 

The  final  two  movements  of  the  "New 
World"  follow  a  classic  model  with  a  fast 
and  dance-like  third  movement  and  a 
powerful  fourth-movement  finale.  In  the 
third,  rhythms  reminiscent  of  regional 
dance  remind  listeners  of  Dvorak's  Slavic 
origins.  The  finale  masterfully  combines 
themes  from  the  previous  three 
movements  with  new  ones,  building  to 
a  massive,  climactic  ending. 

The  "New  World"  Symphony  was 
premiered  in  1 893  by  the  New  York 
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Philharmonic  (which  recently  played  it  in 
North  Korea).  It  was  such  a  success  that 
some  critics  deemed  it  "the  first  great 
American  Symphony."  How  fitting  that  in 
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Christoph  Eschenbach,  coiiductor 
One  of  today's  leading  international 
conductors,  Christoph  Eschenbach 
continues  his  creative  artistic  partnership 
with  the  Philadelphia  Orchestra  in  his 
fifth  season  as  music  director  ot  the 
venerable  ensemble.  Held  in  highest 
esteem  by  the  world's  foremost  orchestras 
and  opera  houses  for  his  commanding 
presence,  versatility,  and  consummate 
musicianship,  he  is  also  much  sought  after 
as  a  guest  conductor.  His  creative  insight 
and  dynamic  energy  as  a  conductor, 
collaborator,  and  ardent  champion  of 
young  musicians  have  led  to  his  being 
acclaimed  as  "one  of  the  best  musicians  of 
our  day." 

In  addition  to  his  work  with  the 
Philadelphia  Orchestra,  Mr.  Eschenbach 
leads  the  Orchestre  de  Paris,  where  he  has 
served  as  music  director  since  September 
2000.  As  a  guest  conductor,  he  has 
recently  led  the  London  Philharmonic, 
Los  Angeles  Philharmonic,  and  Chicago 
Symphony  Orchestra,  among  others. 

A  prolific  recording  artist  for  more  than 
fifty  years,  Mr.  Eschenbach  has  made 
numerous  recordings  as  conductor,  pianist, 
or  both.  His  artistry  has  been  featured  in 
compact  discs  on  the  Ariola,  BMG, 
CBS/Sony,  Claves,  Decca,  Deutsche 
Gramophone,  EMI,  Koch  International 
Classics,  Ondine,  Pickwick  International, 
RCA  Red  Seal,  Telarc,  Teldec,  and  Virgin 
Classics  labels.  In  2005  Mr.  Eschenbach 
and  the  Philadelphia  Orchestra 
announced  a  three-year  recording 
partnership  with  Ondine  Records,  the 


a  country  of  immigrants,  this  profoundly 
American  work  was  written  by  a  visitor 
from  abroad. 

Copyright  ©  2008  David  Ludwig 


orchestra's  first  recording  contract  in 
nearly  ten  years,  an  agreement  that  Mr. 
Eschenbach  was  instrumental  in  bringing 
to  fruition. 

Mr.  Eschenbach's  discography  also 
includes  numerous  recordings  with  the 
Orchestre  de  Paris — on  the  Ondine  and 
Deutsche  Gramophone  labels — as  well  as 
recordings  with  the  London  Symphony 
(Sony/BMG),  Vienna  Philharmonic 
(Decca),  Hamburg  NDR  Symphony 
(BMG/Sony  and  Warner),  and  Houston 
Symphony  (Koch). 

Mr.  Eschenbach  learned  the  art  of 
conducting  under  George  Szell  and 
Herbert  von  Karajan,  among  others.  In 
1981  Mr.  Eschenbach  was  named 
principal  guest  conductor  of  the  Tonhalle 
Orchestra  of  Zurich  and  was  its  chief 
conductor  from  1982  to  1986.  Additional 
posts  include  music  director  of  the 
Houston  Symphony  (1988-1999);  chief 
conductor  of  the  Hamburg  NDR 
Symphony  Orchestra  (1998-2004);  music 
director  of  the  Schleswig-Holstein  Music 
Festival  (1999-2002);  and  music  director 
of  the  Ravmia  Festival,  summer  home  of 
the  Chicago  Symphony  Orchestra 
(1994-2003). 

Before  turning  to  conducting,  Mr. 
Eschenbach  earned  a  distinguished 
international  reputation  as  a  concert 
pianist.  He  began  winning  major 
competitions  at  the  age  of  eleven  and  by 
1965  was  established  as  the  foremost 
pianist  to  emerge  from  postwar  Germany, 
making  his  United  States  concert  debut  in 
1969  with  George  Szell  and  the  Cleveland 
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Orchestra.  In  testimony  to  his  prowess  at 
the  piano,  Philips  chose  him  as  one  of  one 
hundred  pianists  to  be  featured  in  its  Great 
Pianists  of  the  20th  Century  edition. 

Leon  Fleisher,  piano 

Renowned  pianist,  conductor,  and  teacher 
Leon  Fleisher,  now  in  his  sixth  decade 
before  the  public,  started  piano  lessons  in 
his  native  San  Francisco  at  age  four  and 
gave  his  first  recital  at  eight.  At  age  nine 
he  began  studying  with  the  great  German 
pianist  Artur  Schnabel,  and  at  sixteen,  in 
1944,  made  his  debut  with  the  New  York 
Philharmonic.  Mr.  Fleisher  was  the  first 
American  to  win  the  prestigious  Queen 
Elisabeth  of  Belgium  competition,  in 
1952,  and  for  the  next  do:en  years  he 
concertized  all  over  the  world  with  every 
major  orchestra  and  conductor,  gave 
recitals  worldwide,  and  made  numerous 
touchstone  recordings  with  George  Siell 
and  the  Cleveland  Orchestra  of  the  piano 
concertos  of  Beethoven  and  Brahms,  as 
well  as  pieces  by  Grieg,  Schumann,  and 
Rachmaninoff  (all  available  on  CD). 

Mr.  Fleisher  was  staick  musically  silent 
when  two  fingers  of  his  right  hand  became 
immobile  in  1965.  Undergoing  many 
treatments  that  gave  only  temporary-  relief, 
I  he  was  limited  to  performing  left-hand 
I  repertoire  when  thirty-seven  years  old. 
i  This  was  the  defining  moment  in  his 
career  until  recently,  when  he  began 
I  treatments  that  finally  helped  relieve  the 
I  neurological  affliction  known  as  focal 
I  dystonia  that  had  been  plaguing  him  tor 
I  more  than  half  his  life. 

Overcoming  decades  of  seemingly 
insurmountable  challenges,  Mr.  Fleisher 
I  has  been  playing  with  both  hands  again 
for  the  last  several  seasons  and  recently 
made  his  first  two-hand  recording  in  forty 
years:  the  critically  acclaimed  Two  Hands. 
The  same  title  was  given  to  a  biographical 


film  by  Nathaniel  Kahn,  nominated  for 
best  documentary-  short  at  the  2006 
Academy  Awards.  Mr.  Fleisher  received 
the  2007  Kennedy  Center  Honors  and  the 
same  year  his  recording  of  the  Brahms 
Piano  Quintet  with  the  Emerson  Quartet 
(Deutsche  Grammophon)  was  released  to 
rave  reviews;  his  recital  and  concerto 
appearances  in  recent  years  have 
reaffirmed  his  place  among  today's 
legendary  pianists  and  musicians. 

His  2007-08  engagements  include 
annual  appearances  at  Carnegie  Hall;  the 
Beethoven  "Emperor"  Concerto  with  the 
Boston  Symphony,  Baltimore  Symphony, 
Chicago  Symphony  at  Ravinia,  and  NHK 
Symphony  in  Japan;  the  Mozart  K.  414 
with  the  Boston  Symphony  at 
Tanglewood;  recitals  at  the  Ruhr  Piano 
Festival,  Wigmore  Hall  in  London, 
Brussels,  and  the  Lucerne  Festival,  among 
many  others. 

Mr.  Fleisher  is  also  a  renowned 
conductor  and  a  revered  pedagogue.  He 
made  his  New  York  conducting  debut  at 
the  1970  Mostly  Mozart  Festi\  al  and  in 
1973  became  associate  conductor  ot  the 
Baltimore  Symphony.  He  has  appeared  as 
a  guest  conductor  with  the  orchestras  of 
Boston,  Chicago,  Cleveland,  San 
Francisco,  Montreal,  and  Detroit,  among 
others.  From  1986  to  1997  he  was  artistic 
director  of  the  Tanglewood  Music  Center. 
He  ser\-es  on  the  faculties  of  The  Curtis 
Institute  of  Music,  Peabody  Conservatory 
of  Music,  and  Royal  Conser\-atory  of 
Music  in  Toronto. 


The  Curtis  Opera  Theatre 

presents 


Music  by  Peter  Ilich  Tchaikovsky 
Libretto  by  Modest  Tchaikovsky, 
based  on  the  play  Kong  Rene's  datter  by  Henrik  Hertz 

Rossen  Milanov,  conduciox 
Ghenady  Meirson,  voco\.  and.  Russian  coach 


Friday,  May  9,  2008,  at  8  p.m. 
Sunday,  May  II,  2008,  at  2:30  p.m. 

Prince  Music  Theater 
lolanta  will  run  about  ninety-five  minutes  with  no  intermission. 


Titles  provided  by  arrangement  with  Bayshore  Opera  Translations. 
Translation  by  Lindley  L.  Becker. 

This  production  of  the  Curtis  Opera  Theatre  is  funded  in  part  by 
a  grant  from  the  Spector  Gadon  &  Rosen  Foundation. 


Photographic  and  recording  equipment  may  not  be  used  in  Prince  Music  Theater. 


CAST! 


\m  sini^ina  order) 

May  9 

May  1 1 

Mcirtha,  lolanta's  nurse  aiid 

Marquita  Raley 

Marquita  Raley 

Bertrand's  wife 

lolanta,  the  kings  daughter 

Amanda  Majeski 

Charlotte  Dobbs 

Brigitta,  lolanta's  friend 

Allison  Sanders 

Allison  Sanders 

Laura,  lolanta's  friend 

Tammy  Coil 

Tammy  Coil 

Bertrand,  the  gate-keeper 

Thomas  Shivone 

Thomas  Shivone 

Almeric,  King  Rene's  armor -bearer 

Joshua  Stewart 

Jason  Coffey 

Rene,  Kingoj  Provenee 

E\-an  Hughes 

E\  an  Boyer 

Ihn-Hakia,  a  Moorish  doctor 

Allen  Boxer 

Nathan  Bachhuber 

Robert,  Duke  of  Burgundy 

Adrian  Kramer 

Kevin  Ray 

Count  Vaudemont,  a  Burgia-idian  knight 

DtMiiinic  Armstrong 

Dominic  Armstrong 

Friends  of  lolanta 

Karen  Jesse 

Karen  Jesse 

Ashley  Thouret 

Ashley  Thouret 

SETTING 

The  estate  of  King  Rene 


SYNOPSIS 


In  titteenth'Centur\-  Provence,  King  Rene's 
daughter,  the  lovely  lolanta,  lu  es  in  a 
remote  castle,  unaware  that  she  i>  hlm^l. 
Her  father  will  not  allow  her  de\-oted 
attendants  to  re\-eal  her  ^lisability  because 
he  wants  to  find  someone  who  will  cure 
her  before  her  fiance — Robert,  the  Duke  of 
Burgundy — learns  of  her  condition, 
lolanta,  however,  suspects  that  something 
is  wrong  and,  despite  the  fact  that  she  is 
loved  and  protected  by  all,  including  her 
father,  is  sad  at  heart. 

A  great  Moorish  physician,  Ibn-Hakia, 
who  has  been  summoned  tt)  examine 
lolanta,  visits  her  while  she  is  asleep  and 
tells  the  king  his  diagnosis.  A  cure  for 
Prince.ss  lolanr.i  iv  i^tssiblc,  but  only  if  she 
is  made  aware  ot  her  blindne.ss  and  longs  to 
see  the  light.  The  king,  however,  cannot 
bear  to  tell  lolanta  the  tnith  and  angrily 
informs  the  doctor  that  death  is  the 
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penalty  for  anyone  who  does  so. 

In  the  meantime,  the  duke  and  his 
friend.  Count  Vaudemont,  are  on  a 
joumev  to  see  the  king.  Robert  hopes  that 
King  Rene  w  ill  agree  to  let  him  back  out  of 
the  marriage  with  lolanta,  a  woman  he  has 
never  met  and  does  not  Kn  e.  Hi^  affections 
lie  with  the  passionate  black-eyed  beauty, 
Mathilde.  Vaudemont,  meanwhile,  is 
seeking  someone  chaste,  angelic,  and 
gentle. 

By  accident,  the  uvo  wander  into  a 
beautiful  deserted  garden,  where  lolanta 
lies  asleep.  X'audemont  is  instantly 
capti\-ated  bv  her  but  Robert,  fearing 
sorcen-,  departs  to  find  his  retinue.  As  the 
princess  and  the  count  con\  erse,  they  tall 
in  love.  Suddenly,  after  having  asked 
lohinta  for  a  white  rose  and  three  times 
recen  ed  a  red  one,  Vaudemont  realizes 
that  she  is  blind.  He  rex  eals  to  her  the 


meaning  of  light,  which  she  has  never 
known  and  now  fears. 

When  King  Rene  enters  the  garden,  he 
is  horrified  that  lolanta  has  been  told  of 
her  blindness.  However,  the  wise  doctor, 
Ibn-Hakia,  sees  reason  for  hope:  Perhaps 
the  princess  will  taily  yearn  for  the  light. 
Tlie  king  remains  tirm:  Only  it  the  docttir 


succeeds  in  giving  her  sight  will  the  count's 
life  be  spared.  lolanta,  now  desperately 
wanting  him  to  live,  begs  for  the  sight  that 
will  bring  her  light.  The  doctor  succeeds  in 
his  task,  Robert  returns  and  is  released 
from  his  bond  of  marriage,  and  all  give 
thanks  to  Heaven. 


PROGRAM  NOTES 


Reading  the  libretto  of  Tchaikovsky's 
lolanta,  one  might  wonder  why  the 
composer  ever  chose  to  compose  an  opera 
based  on  it.  The  story  of  a  blind  young 
princess  who  has  no  idea  that  she  is 
without  sight  and  a  controlling  father  who 
keeps  her  prisoner  in  a  false,  if  lovely, 
world,  lolanta  suffers  from  a  lack  of  action 
and  dramatic  tensicin.  It  is  a  tribute  to 
Tchaikovsky  that  he  managed  to  create  a 
deeply  moving  opera  despite  this  intrinsic 
weakness,  imbuing  the  characters  with 
more  depth  and  complexity  than  they 
perhaps  warranted. 

lolanta  came  about  when  Ivan 
Vsevolozhsky,  director  ot  the  Imperial 
Theatres,  suggested  that  Tchaikovsky 
compose  a  one-act  opera  and  a  rwo-act 
ballet  that  would  be  perfonned  as  a  double 
bill.  Tchaikin  sky  accepted  the  offer.  For 
the  ballet  he  turned  to  a  story  by  E.  T.  A. 
Hoffmanti  that  greatly  interested  hiin;  it 
wovild  become  The  Nutcracker.  The  opera 
would  be  based  on  a  Russian  translation  of 
King  Rene's  Daughter,  a  one-act  play  by  the 
writer  Henrik  Hertz  that  the  composer  had 
seen  a  few  years  before.  Tchaikovsky's 
brother  Modest,  a  minor  playwright  who 
had  written  the  libretto  for  one  of 
Tchaikovsky's  most  successful  operas.  The 
Queen  of  Spades,  was  engaged  to  take  on 
that  responsibility  once  again. 

The  composition  process  was  not  easy. 
Tchaikovsky  found  it  difficult  to  wtirk, 
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became  uncertain  about  the  project,  and 
shifted  from  opera  to  ballet  and  back  as  he 
encountered  problems  with  each,  lolanta 
was  finally  completed  in  December  1891, 
and  the  ballet  by  April  1892.  Tlie  premiere 
took  place  December  18,  1892,  with  the 
tsar,  a  great  admirer  of  Tchaikovsky,  in 
attendance.  Clearly  the  audience  preferred 
the  opera,  demanding  an  encore  of  the 
love  duet,  but  the  critics  were  harsh  and  at 
least  one  other  composer,  Rimsky- 
Korsakov,  criticized  the  work,  claiming 
that  it  contained  borrowed  material  and 
was  scored  for  the  wrong  instruments.  The 
double-bill  lasted  for  oiily  eleven 
performances. 

Now,  of  course  The  Nutcracker  is  a 
staple  of  the  ballet  repertoire  while  lolanta, 
despite  the  championship  of  composers 
like  Mahler,  remains  in  the  shadow  of  the 
composer's  more  famous  and  admittedly 
more  dramatic  operas.  This  is  a  pity 
because  Tchaikovsky's  musical  genius 
brings  the  characters  to  life,  and  the 
abundance  of  melody  and  superb 
orchestration  are  maintained  throughout. 

The  heroine.  Princess  lolanta, 
personifies  the  youth  and  vulnerability  that 
Tchaikcivsky  portrayed  so  well — such  as  in 
Eugene  Onegin^  Tatiana,  his  greatest 
female  characterization.  Like  Tatiana, 
lolanta  matures  before  our  eyes — quite  a 
feat  in  an  opera  that  is  only  ninety  minutes 
long.  Most  touching  is  the  love  scene, 


.  !i  the  knight  asks  lolanta  tor  a  white 
\isc,  leading  to  his  and  I^en  her  awareness 
it  her  hhndness.  As  the  opera  progresses, 
he  music  con\'eys  a  ditiferent  princess,  one 
.vho  has  emerged  from  the  artificial,  pretrs' 
.\-orld  created  hy  her  father  into  the  real 
Aorld,  which  inspires  first  fear,  then 
leremiination  in  her.  At  the  same  time 
he  orchestration  gains  in  harmonic 
ension  and  richness  and  takes  on  a  highly 
;hromatic  flavor. 

TTie  king  is  the  most  complex  character 
in  the  opera — a  man  in  despair  o\'er  his 
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•lossen  Milanov,  condncurr 
vl^-cn  Milanox-  ha-  alreaJv  been  hailed  as 
\inc  w  ho  bear-  w  atchmy  h\  <uivone  who 
are-  ahout  the  future  ot  mu-ic"  (Chicago 
Tnhinc).  He  is  associate  conductor  of  the 
Philadelphia  Orchestra  and,  in  March 
10C(^,  \\  a-  named  artistic  director  of  the 
^Tiladelphia  Orchestra  at  the  Mann 
Jentcr  tor  the  Pertorming  Arts.  In 
iddition  Mr.  Milanov  ser\-es  as  music 
iirector  of  New  Jersey's  Symphony  in  C, 
me  of  America's  premier  professional 
raining  orchestras;  music  director  of  the 
\e\\  Symphony  Orchestra  in  his  native 
:itv  ot  Sofia,  Bulgaria;  and  chief  conductor 
it  the  Bulgarian  National  Radio  Symphony. 

During  the  2007-08  season,  Mr. 
\Iilano\-  debuts  with  the  Seattle 
S\  niphony,  the  Royal  Scottish  Naticnial 
Orche.stra,  BBC  Symphony  Orchestra, 
\  HK  Symphony  Orchestra,  and  the 
Au-rr<dian  Youth  Orchestra.  He  has  return 
.^•nuagements  with  the  Indianapolis 
"-\mphony  Orchestra  and  the  Slo\'enian 
\'anonal  Radio  Orchestra,  and  he  leads 
L'Orchestre  de  la  Suisse  Romande  in  a  new 
1>  'ulMe-bill  production  of  Stravinsky's  Le 
\icrc  du  pnntemps  and  Petrnshka  with  the 
Ballet  du  Grand  Tlieatre  de  Geneve. 


daughter's  blindness  who  is  himself  blind 
to  the  deprivations  he  has  caused  her. 
These  characteristics  are  emphasized  m  the 
powerfvil  duet  he  shares  with  Ihn-Hakia, 
the  M(.xirish  physician  who  restores  lolanta's 
sight.  Ibn-Hakia  i-  among  Tchaikovsky's 
most  unkiue  characters.  He  is  the  catalyst 
who  convinces  k:)lanta  to  take  the  step 
into  the  unknown,  where  darkness — both 
\-isual  and  emotional — will  be  dispersed, 
leaving  the  final  transcendent  message  that 
love  is  the  healing  pov\-er. 

Copyright©  2008  Diana  Burgwyn 


With  the  Philadelphia  Orchestra,  Mr. 
Milanov's  recent  concert  hi'jhlmht-  ]ia\  e 
included  critically  acclaimed  concert-  at 
the  orche-rra'-  -ummer  series  at  the  Mann 
Center;  -ub-cri[Mion  performances  eif  Jcihn 
Adams's  \'iolin  Concerto  (with  Leila 
Joseftwic:)  and  Sho-tako\  ich'-  Svmphony 
No.  15;  a  hiehlv  prai-ed  production  ot 
Stravin-kv"-  L'}  hstoirc  du  snliit-  and  the 
world  premiere  ot  Nicholas  Maw's  English 
Horn  l^mcerto. 

Fcilkiwing  la-t  season'-  production  c>t 
Dominick  Arizenio'-  P,  .stc.n  J  fr' m 
Wtmiccn,  Mr.  Milano\  returns  to  the  Curtis 
In-nrute  to  conduct  Tchaikovsky's  lolanta. 

He  has  worked  u  ith  the  legendary- 
Bulgarian  bass  Nikolai  Ghiaurov,  and  this 
season  he  conducts  the  Bulgarian  National 
Radio  Orchestra  in  a  European  tour  that 
stops  in  Munich,  Dortmund,  Valladolid, 
and  Amsterdam's  Concertgehciuw  and  that 
features  Bulgarian  mezzo-soprano  Vesselina 
Kasarova. 

Within  the  United  States,  Mr.  Milarnn- 
has  led  concerts  and  tours  w  ith  the  .Ap-en 
Festival,  Baltimore  Symphony  l^'iche-tra, 
Saint  Paul  Chamber  Orchestra,  and  Grand 
Teton  Festix'al.  Elsewhere  he  has  worked 
with  Luzemer  Sintonieorchester,  Orquesta 
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SinttSnica  Nacional  de  Colombia,  Orquesta 
Sintonica  Nacional  de  Mexico, 
Rotterdams  Philharmonisch  Orkest, 
and  Seoul  Philhannonic  Orchestra. 

His  recording  of  works  hy  the  Russian 
composer  Alia  Pavlova  with  the  Moscow 
Philharmonic  is  available  on  the  Naxos 
label. 

Mr.  Milanov  studied  conducting  at  the 
Juilliard  School  (where  he  received  the 
Bruno  Walter  Memorial  Scholarship), 
The  Curtis  Institute  of  Music,  Duquesne 
University,  and  the  Bulgarian  National 
Academy  of  Music.  He  has  received  the 
Award  for  Extraordinary  Contribution 
to  Bulgarian  Culture,  awarded  by  the 
Bulgarian  Ministry  of  Culture,  and  in 
2005  was  chosen  as  Bulgaria's  musician 
of  the  year. 

Ghenady  Meirson,  vocal  and  Russian  coach 
Bom  in  Odessa,  Ukraine,  Ghenady 
Meirson  graduated  from  the  Santa  Cecilia 
Conservatory  in  Rome  and  The  Curtis 
Institute  of  Miisic,  where  he  studied  piano 
with  Seymour  Lipkin  and  Mieczyslaw 
Horszowski  and  accompanying  with 
Vladimir  Sokoloff.  In  1982  he  wrote  a 
singer's  handbook  entitled  Do  Sing  in 
Russian  and  began  to  specialize  in  Russian 
vocal  repertoire.  He  has  coached  countless 
artists  for  opera,  oratorio,  recitals,  and 
recordings,  and  helped  such  organizatioiis 
as  the  Philadelphia  Orchestra,  Opera 
Company  of  Philadelphia,  Philadelphia 
Singers,  and  Mendelssohn  Club 
Chorus.  In  1996  Mr.  Meirson  founded 
PrivateLessons.com,  a  membership-based 
network  that  connects  the  public  with 
independent  music  teachers  across  the 
United  States  and  Canada.  Also  a  faculty 
member  of  the  Academy  ot  Vocal  Arts, 
Mr.  Meirson  joined  the  faculty  of  The 
Curtis  Institute  of  Music  in  1990. 


Dominic  Armstrong  (Count  Vaudemoni  ) 
is  a  tenor  from  Kirksville,  Mo.,  studying 
in  the  opera  program  with  Marlena 
Kleinman  Malas.  Credits  include:  L'elmr 
d'amore  (Nemorino),  Postcard  from 
Mcyrocco  (Man  with  a  Paint  Box),  La 
rondine  (Ruggero),  L'Ormindo  (title  role), 
Albert  Hemng  (Mr.  Upfold),  Le  Rossignoi 
(Le  Pecheur),  Ariadne  auf  Naxos 
(Brighella),  and  The  Ma^c  Flute  (Tamino) 
for  the  Curtis  Opera  Theatre;  roles  for  the  E 
Opera  Company  of  Philadelphia,  Opera 
Theatre  of  Saint  Louis,  Chautauqua 
Institution,  and  Juilliard  Opera  Center; 
and  concerts  with  the  Kansas  City 
Symphony,  Truman  State  University,  and  f 
University  of  Missouri  orchestras.  He  was  a  f 
winner  of  the  2006  Sigma  Alpha  Iota 
Competition  at  the  Chautauqua 
Institution  and  recently  received  first  place  l| 
in  the  Midwest  Regional  Finals  of  the 
Metropolitan  Opera  National  Council 
Auditions. 

Nathan  Bachhuber  (Ibn-Hakia,  May  II) 
from  Appleton,  Wis.,  is  a  baritone  studying 
in  the  opera  program  with  Marlena  } 
Kleinman  Malas.  Credits  include:  L'eUsir  \ 
d'amore  (Dulcamara),  Le  nozze  di  Figaro  I 
(title  role),  La  rondine  (Rambaldo),  1 
UOnnindo  (Amida),  Albert  Herring  (the  1 
Vicar),  Trouble  in  Tahiti  (Sam),  The  Ma^c  I 
Flute  (Papageno),  and  Akina  (Melisso)  for  ! 
the  Curtis  Opera  Theatre;  roles  for  the  ' 
Chautauqua  Institution;  and  concert 
soloist  at  the  Tanglewood  Institute. 

Allen  Boxer  (Ibn-Hakia,  May  9)  is  a 
bass-baritone  from  Cincinnati,  studying 
in  the  voice  program  with  Marlena 
Kleinman  Malas.  Credits  include:  Velisir 
d'amore  (Dulcamara),  Le  nozzc  di  Figaro 
(Antonio,  Antoniii's  Assistant), 
L'Onmvdi)  (Ariadeno),  Albert  Hemng 
(Superintendent  Budd),  L.-  Rossigiiol  (Le 
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juilliard  Opera  Center;  and,  as  a  sdKiisr,  a 
concen  with  the  New  York  rhilh.irmonic. 

Charlotte  Dobbs  (lolanta,  May  1 1)  is  a 
soprano  from  Chester,  Vt.,  studying  in  the 
opera  program  w  ith  Marlena  Kleinman 
Mala>.  C  -ivJir^  include:  Ainadamar  (Nuria) 
and  Lc  )ii      Ji  Fu^ari  i  iC^iuntess)  for  the 
Curtis  c'ipcni  Theatre;  -oloist,  Nielsen 
Svniphi>n\  No.  ^  ("Sinti 'nia  evpansiva") 
with  the  I  'urti^  S\  niphi  in\  ^"iix  hc^tra  and 
Alan  Cilhert;  and  titles  ti.>r  the  juilliard 
Opera  Center,  Yale  Opera,  Chautauqua 
Institution,  and  Marlhoro  Music  Festival. 


:c ),  and  The  Magic  Fhite  (Sarastro)  for 
I  Airtis  Opera  Theatre;  and  roles  for 
,1-1  leton  Residency  for  Young  Artists  in 
Yera,  International  Festival  of  Lyrical  Art 
i  A ix -en- Provence,  Opera  Theatre  of 
amt  Louis,  Chautauqua  Institution, 
.'orthem  Kentucky  Uni\-ersir\-,  Lynqueen- 
ler  festival,  and  Bel  Canto  Northwest 
ocal  Institute. 

\an  Boyer  (Rene,  May  1 1 )  is  a  hass  from 
ouis\  ille,  Ky.,  studying  in  the  opera 
roijram  with  Marlena  Kleinman  Malas. 
Yedits  include:  Ahwdainar  (Jose  Tripaldi) 
nd  Lc  iwzze  di  Figaro  (Dr.  Bartoki)  tor  the 
Airtis  OjXTa  Tlieatre;  roles  tor 
•  orthw  estem  Unix  ersitv  and  the 
.'h.uitauqua  Institute;  and,  as  a  soloist, 
.nicerts  with  the  Chautauqua  Symphony 
Vchestra,  Northwestern  Philhannonia, 
«orthwestem  Chorale,  and  Northwestern 
nu  ersity's  Chapel  Choir. 

ison  Coffey  ( Almeric,  May  11 )  is  a  tenor 
oni  .Allendale,  Mich.,  studying  in  the 
pcra  program  with  Joan  Patenaude- 
amell.  Credits  include:  Amadainar 
Torero,  Maestro),  L' elisir  d' amore 
Jhorus),  and  Le  nozze  di  Figaro  (Don 
Airrio,  Don  Basiho)  for  the  Curtis  Opera 
"he.itre;  roles  for  Grand  Valley  State 
,'ni\  ersit>';  and,  as  a  soloist,  concerts  with 
ie  Bel  Canto  Chorus  (Milwaukee)  and 
le  Skokie  Valley  Symphony  Orchestra. 

"ammy  Coil  (Laura)  is  a  me::o-sciprano 
oin  Centennial,  Colo.,  studying  in  the 
pcra  program  with  Marlena  Kleinman 
kil  ls.  Credits  include:  Ainadanmr 
FcJerico  Garcia  Lorca),  L'eli.sir  d' amore 
^Jhoms),  Le  nozze  di  Figaro  (Cherubino), 
'i  i^tcard  from  Morocco  (Lady  with  a  Hat 
Hix),  and  L'Onnindo  (Side)  for  the  Curtis 
Y'-'ta  Tlieatre;  roles  for  the  New  Jersey 
)pera  Hieater,  Chautauqua  Institution, 


Evan  Hughes  (Rene,  May  9)  is  a  hass- 
baritone  from  Santa  Barbara,  Calit., 
studying  in  the  opera  program  with 
Marlena  Kleinman  Malas.  Credits  include: 
Ainadmruir  (Jose  Tripaldi),  Le  nojje  di 
Figaro  (title  role),  Postcard  from  Morocco 
(Man  with  a  Comet  Case),  La  rondine 
(Perichaud),  The  Audition  (ensemble),  and 
L'Ormj'ruij  (Ariadeno)  for  the  Curtis 
Opera  Theatre;  roles  for  Music  Academy 
of  the  West,  UCLA,  Opera  Santa  Barbara, 
Interstate  Fi\  e  Productions,  and  Skagen 
Festi\  al  in  Denmark;  and  recitals  in 
Carnegie  Hall  tor  the  Marilvn  Home 
Fiumdation,  in  \  erium  Hall  tor  a 
Philadelphia  Orchestra  postlude,  and  on 
the  Brown\-ille  (Neb.)  Concert  Series. 

Karen  Jesse  (Friend  ot  lolanta)  is  a 
sopnmo  trom  Prairie  View,  111.,  studying  in 
the  opera  program  with  Marlena  Kleinman 
Malas.  Credits  include:  Ainadamar 
(Choms),  La  Voixhumaine,  Postcard  from 
Morocco  (Lady  with  a  Cake  Box),  Li 
rimdine  (Magda),  LOnnnulo  (NeriUo), 
Albert  Herring  (Lady  Billows),  TroiSle  in 
Tahiti  (Dinah),  Dido  and  Aeneas  (Second 
Witch),  Ariadne  auf  Naxos  (Echo),  and 
The  Magic  Fhae  (First  Lady)  for  the  Curtis 
Opera  Theatre;  roles  tor  the  Chautauqua 
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Institution  and  Oherlin  Opera  Theater; 
ani.1  pertormance.s  w  ith  the  C'le\  eland 
Orchestra. 

Adrian  Kramer  (Rohert,  May  9)  is  a 
haritciiie  from  Guelph,  Ontario,  studying 
in  the  opera  program  with  Marlena 
Kleinman  Malas.  Credits  include:  Le  nozze 
di  Figaro  (Count),  Postcard  from  Morocco 
(Man  with  a  Shc^e  Sample  Kit),  and 
L'Ormindo  (Amida)  for  the  Curtis  Opera 
Theatre;  soloist,  Nielsen  Symphony  No.  3 
("Sinfonia  espansiva")  with  the  Curtis 
Symphony  Orchestra  and  Alan  Gilbert; 
roles  for  the  Juilliard  Opera  Center, 
Chautauqua  Institution,  and  Steans 
Institute  for  Young  Artists  at  the  Ravinia 
Festival;  and  recitals  in  Lincoln  Center's 
Alice  Tully  Hall. 

Amanda  Majeski  (lolanta.  May  9)  is  a 
soprano  from  Gumee,  111.,  studying  in  the 
opera  program  with  Marlena  Kleinman 
Malas.  Credits  include:  Ainadainar  (Nuria), 
La  Voix  humairK,  Postcard  fnnn  Morocco 
(Lady  with  a  Cake  Box),  La  rondine 
(Magda),  The  Audition  (ensemble),  and 
L'Ormiruio  (Erisbe)  for  the  Curtis  Opera 
Theatre;  soloist,  R.  Strauss  Rosenkavalier 
Suite  with  the  Curtis  Symphony  Orchestra; 
Rigoktto  (Countess  Ceprano)  for  the  Opera 
Company  of  Philadelphia;  and  roles  for  the 
Opera  Tl-ieatre  of  Saint  Louis  and 
Northwestern  University.  Recently  she 
gave  a  duo-recital  at  CJarnegie  Hall  tor  the 
Marilyn  Hiirne  Founi-lation  and  received  a 
2007  Sara  Tucker  Study  Grant  from  the 
Richard  Tucker  Music  Foundation. 

Marquita  Raley  (Martha)  is  a  mezzo- 
soprano  from  Washington,  D.C,  .studying 
in  the  opera  program  with  Marlena 
Kleinman  Malas.  (  Credits  include: 
Ainadamar  (Chorus),  L'clisir  d'amore 
(Giannetta),  and     riozzc  di  Figaro 


(Marcellina)  for  the  Curtis  Opera  Theatre;  i 
and  roles  for  the  Juilliard  Opera  Center 
and  the  Chautauqua  Institution. 

Kevin  Ray  (Robert,  May  1 1 )  is  a  baritone 
from  Cornwall,  N.Y.,  studying  in  the  opera 
program  with  Mark  Oswald,  adjunct 
faculty.  Credits  include:  Le  nozze  di  Figaro 
(Count)  for  the  Curtis  Opera  Theatre; 
Little  Women  (John  Brooke),  L'elisir 
d'amore  (Belcore),  Die  Lustigen  Weiber  von 
Windsor  (Herr  Fluth),  and  La  Camhiale  di 
Matrimonio  (Slook)  for  Oberlin 
Conservatory  of  Music;  L'elisir  d'amore 
(Dulcamara)  for  Oberlin  in  Italy;  and  // 
viag^o  a  Reims  (Antonio)  for  the  Rossini 
Opera  Festival. 

Allison  Sanders  (Brigitta)  is  a  mezzo- 
soprano  from  Memphis,  studying  in  the 
voice  program  with  Marlena  Kleinman 
Malas.  Credits  include:  Ainadamar 
(Chorus),  L' elisir  d' amore  (Giannetta),  Le 
nozze  di  Figaro  (Barbarina),  La  rondirie 
(Bianca),  The  Audition  (eiisemble), 
L'OnniTKi)  (Melide),  Duio  and  Aeneas 
(Dido),  and  The  Magic  Flute  (Papagena) 
for  the  Curtis  Opera  Theatre;  roles  for  the 
Chautauqua  Institution;  Centro  Studi 
Lirica  in  Italy;  University  of  Memphis  and 
Opera  Memphis's  summer  opera  camp;  and 
a  concert  at  the  National  Civil  Rights 
Museum's  Freedom  Award 
Public  Forum. 

Thomas  Shivone  (Bertrand)  is  a  bass- 
baritone  from  Fort  Worth,  studying  in  the 
voice  program  with  Joan  Patenaude- 
Yamell.  Credits  include:  L'elisir  d'amore 
(Cht>rLis)  and  Le  nozze  di  Figaro  (Dr. 
Bartoki)  for  the  Curtis  Opera  Theatre; 
Barrahcis  (Judas)  and  Meet  Me  at  Luigi's 
(Luigi)  for  the  Travis  Avenue  Baptist 
Church  in  Fort  Worth;  The  Gondoliers 
(Giindolier)  for  the  Fort  Worth  Academy 
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jf  Fine  Aits;  ;inJ,  ,is  a  soloisr,  Faure's 
Requiem  with  the  junior  ^'outh  Orchestra 
of  Greater  Furt  Witrth.  Recent  awards:  the 
jack  Kent  Gxike  Young  ArtM  Aw  arJ  and 
the  voice  prize  in  the  Schlem 
International  Music  Festival  Competitii^n. 

Joshua  Stewart  (Almeric,  May  9)  is  a 
tenor  from  New  Orleans,  studying  in  the 
voice  program  with  Joan  Patenaude- 
Yamell.  Credits  include:  Aimdamar  (Rui: 
Alonsol,  L'clisir  d'amore  (Nemorino),  Le 
nozz<^  di  Fisjtiro  (Don  Basilio,  Don  Curzio), 
Postcard  from  Morocco  (Man  with  Old 
Luggage),  Lanmdine  (Gohin,  Painier),  The 
Audition  (ensemhle),  L'Ormiruh)  (Erice), 
Albert  Herring  (Mr.  Upfold),  Dido  and 
Aeneas  (First  Sailor),  Trouble  in  Tahiti  (J a:: 
Trio),  and  The  Magic  Flute  (Monostatos) 
for  the  Curtis  Opera  Tlieatre;  Music 


Academ\  ot  the  West;  Ontro  Studi  Lirica 
m  ItaK';  .md  roles  tor  Intermezzo  Young 
Artist  Development  Program  and  New 
Orleans  Center  for  Creative  Arts. 

Ashley  Thouret  (Friend  of  lolanta)  is  a 
soprano  from  Toronto,  studying  in  the 
voice  program  with  Marlena  Kleinman 
Malas.  Credits  include:  Ainadamar 
(Chonis),  L' elisir  d' aimrre  (Adina),  Le  nozze 
di  Figaro  (Susanna),  Postcard  from  Morocco 
(Lady  with  a  Fland  Mirror),  La  rondine 
(Lisette),  The  Audition  (ensemble), 
LX  )7i7i/nJ()  (Melide),  Dido  and  Aeneas 
(Belinda),  Trouble  in  Tahiti  (Jazz  Trio),  and 
The  Magic  Flute  (Pamina)  for  the  Curtis 
Opera  Theatre;  roles  for  the  Chautauqua 
Institution;  and  a  concert  with  the  Ocean 
City  Pops  Orchestra. 


PRODUCTION  CREDITS 

Assistant  Conductor       Kuok-man  Lio 
Musical  Preparation       Danielle  Orlando, 

Principal  Opera  Coach 

Ghenady  Meirson,  Susan  Nowicki 
Donald  St.  Pierre 


Assistant  Stage  Manager 
Resident  Wardrobe  Supervisor 
Projected  Title  Operator 


Melanie  Potorski 
Tricia  Wenglar  Rub 
Bimnie  Wagner 


SPECIAL  THANKS 

Jim  Griffith,  production  manager.  Prince  Music  Theater, 
and  the  entire  production  staff  of  the  Prince  Music  Theater 
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THE 

CURTIS  , 
INSTITUTE 
^    ,  ^        ^      OF  MUSIC 

he  Curtis  Institute  ot  Music 

is  dedicated  tc.  training  ^^^^^^^  ^-^.^  President 

exceptionally  gifted  young 
musicians  for  careers  as  performing 

artists  on  the  highest  professional  level.  One  of  the  world's 
leading  music  schools,  Curtis  provides  full-tuition  scholarships  to 
all  of  its  162  students,  ensuring  that  admissions  are  based  solely 
on  artistic  prtimise.  Students  at  Curtis  may  pursue  a  Diploma  or  a 
Bachelor  of  Music  degree.  Opera  students  may  pursue  a  Master  of 
Music  degree  or  a  Professional  Studies  Certificate. 

A  Curtis  education  is  tailored  to  the  individual  student,  with 
personalized  attention  from  a  celebrated  faculty  and  unusually 
frequent  performance  opportunities.  This  distinctive  "learn  by 
doing"  approach  to  musical  training  has  produced  an  impressive 
number  of  notable  artists,  from  such  legends  as  Leonard 
Bernstein  and  Samuel  Barber  to  current  stars  Juan  Diego  Florez, 
Alan  Gilbert,  Hilary  Hahn,  Jennifer  Higdon,  and  Lang  Lang. 

The  Curtis  Symphony  Orchestra,  composed  of  more  than  one 
hundred  players  between  the  ages  of  thirteen  and  twenty-five,  has 
been  called  "an  orchestra  that  any  city  would  be  lucky  to  have  as 
its  professional  ensemble"  {Philiulellihia  Inquirer).  The  orchestra 
performs  a  three-concert  season  in  Philadelphia's  Verizon  Hall  at 
the  Kimmel  Center,  as  well  as  programs  elsewhere  in  the  region. 
In  2007-08  the  orchestra  performs  in  York  and  Reading,  Pa.,  and 
at  Carnegie  Hall  in  New  York  City.  This  real-world  training, 
under  the  direction  of  Orto-Wemer  Mueller  and  David  Hayes, 
has  enabled  Curtis  alumni  to  assume  prominent  positions  in 
major  orchestras  across  the  United  States,  Canada,  and  abroad. 


f 

The  Curtis  Opera  Theatre,  under  the  artistic  direction  ot  Mikael  Eliasen,  is 
romposed  of  approximately  t\vent>'-tive  singers,  ages  eighteen  to  twenty-eight. 
Each  season  the  Curtis  Opera  Theatre  presents  fully  staged  performances  and 
:oncert  productions  in  venues  such  as  the  Prince  Music  Theater,  Perelman 
Fheater  at  the  Kimmel  Center  tor  the  Performing  Arts,  and  the  Curtis  Opera 
>tudio. 


The  Student  Recital  Series  features  more  than  one  hundred  programs  of  solo 
and  chamber  works  each  year.  Recitals,  held  in  Curtis's  Field  Concert  Hall,  are 
open  to  the  public  free  of  charge  and  are  recorded  by  robotic  cameras,  making 
them  available  for  later  study  and  evaluation  by  students  and  their  teachers. 
Each  year  about  twent>'-five 
of  these  recitals  are  aired  on 
Y  Arts,  the  digital  cable  service 
of  Philadelphia  public  television 
station  WHYY. 

Learn  more  about  Curtis 
performances,  faculty,  and 
admissions  at  www.curtis.edu. 


17 


The  Curtis  Symphony  Orchestra 


Violin 

William  M.  Mollis  Jr. 
Principal  Chair 

Independence  Foundation  Chair 
David  &  Sandra  Marshall  Chair 

Dayna  Kristie  Anderson 

Edna  HaHcness  Fellowship 

Benjamin  Beilman 

William  H,  Roberts  Annual  Fellowship 

Maia  Cabeza 

Dr.  Samuel  R.  &  Mrs.  Beatnce  S.  Rossman 
Fellowship 

Ray  Chen 

Julius  Baer  Investment  Management  Annual 
Fellowship 

j>  Hannah  Choi 

lean  J,  Steme  Fellowship 

Nikki  Chooi 
^  Elizabeth  Fayetl 

Mai7  Louise  Curtis  f 
Hyo  Rim  Han 


c  Fellowship 


Relhi  Hristova 

Milki  Violin  Aiii5t  Fellowship 

^  Zcnas  Hsu 

Susan  J  ant; 

Choha  Kim 
j)  Hwi-Eun  Kim 
J)  Jeoung-Yin  Kim 

Sylvia  Kim* 

Carol  K,  Gei-stley  Annual  Fellowship 

Barbora  Kolafova 

Nina  von  Maltzahn  Fellowship 

Bryan  A.  Lee 

Susan  &  Edward  Montgomeiy 
Annual  Fellowship 

Yiying  Julia  Li 

Barbara  &  FHratch  Kasparian 
Annual  Fellowship 

Je)el  Link 

Milka  Violin  Artist  Fellowship 
Petr  Matejak 

Mark  &  Esther  Kramer  Fellowship 
J)  Chan  Ho  Park 

Erin  Schreiber 

Jeannelte  Epstein  Fellowship 

J)  Ike  See 

Jack  Wolgin  Fellowship 

Brittany  Sklar 

Emily  W.  Sunstein  Annual  Fellowship 
Ji-Won  Song 
Maiwina  Sosnowski 

John  Park  Annual  Fellowship 
Josef  Spafek 

Herbert  R  &  Evelyn  Axelrod  Fellowship 

J'  Anna  Tifu 

Herbert  R,  &  Evelyn  Axelrod  Fellowship 

Danbi  Um 

Walter  &  Leonore  Annenber^  Fellowship 


J"  Elena  Urioste 

J.  Oliver  Lewis  Memonal  Fellowship 

Xiao  Wang 

Mar^<  &  Esther  Kramer  Fellowship 

Tien-Hsin  "Cindy"  Wu 

Horace  W  Goldsmith  Annual  Fellowship 

Shanshan  Yao 

John  J,  Medveckis  Annual  Fellowship 

Quan  Yuan** 

Abigail  Rebecca  Zubrow  Cohen  Memonal 
Fellowship 

Viola 

Mollis  Family  Principal  Chair 

Rose  Armbrust 

James  &  Betty  Matarese 
Annual  Fellowship 

Jin-Sun  Hong 

Philip  Kramp+ 

Ruth  &  Eugene  Helmer  Fellowship 

Hanna  Lee 

Jean  J.  Steme  Fellowship 

Milena  Pajaro-van  de  Stadt 

Guna  5.  Mundheim  Annual  Fellowship 

Alexander  Michael  Petersen 

John  S.  &  Jannes  L.  Knight  Foundation 
Fellowship 

Vicki  Powell 

Shaun  F.  O'Malley  Fellowship 

Hyo  Bi  Sim 

Minkyun^  Sung 

Horace  W.  Goldsmith  Annual  Fellowship 

Marina  Thibeault 
Sang  Hyun  Mary  Yong 

Violoncello 

Nina  B.  Mollis  Principal  Chair 
Independence  Foundation  Chair 

Hyun-Jung  Ban* 

Sueyun  &  Gene  Locks  Fellowship 

Bronwyn  Banerdt 

Edwin  B.  Gamgues  Annual  Fellowship 

Abraham  Feder+  + 

Efr  em  Zimbalist  Fellowship 

Natalie  Helm 

Chnstina  &  Jeffrey  Lurie  Annual  Fellowship 
Summer  Hu 

Gie  &  Lisa  Liem  Annual  Fellowship 
Jl  Jcong  Hyoun  Lee 
jh  ji-Young  Lee 

J)  Hirt)  Matsuo 

William  Saputelli  Memonal 
Annual  Fellowship 

Sarah  Rommel 

Carol  Coe  Conway  Memonal  Fellowship 

J)  Camden  Shaw 

Joseph  Druian  Fellowship 
Rronk  S|vlr: 

Vu-WVi,  \\\in- 

|,icnu'  liii'-  <Jij  I'll.'  I-1cmonal  Fellowship 


Double  Bass 

Mollis  Family  Principal  Chair 

Joseph  Campagna 

Mercl<  Annual  Fellowship 

Alexander  Hanna 

James  &  Cynthia  Cook  Annual  Fellowship 

J)  Blake  Hinson 

Harry  L,  &  Cecilia  F.  Slavin  Fellowship 

^  Paul  Kowert 

Philadelphia  Orchestra  Annual  Fellowsh^ 

Rex  Surany 
Nathan  Vedal 

^  Derek  Zadinsky 

Florence  R.  Laden  Memonal  Fellowship 

Flute 

Dr.  Andrea  M.  Baldeck 
Principal  Chair 

Maron  Khoury 

Charles  M,  Kanev  Memonal  Fellowship 

J)  Masha  Popova 

Alma  &  Edwin  Lakin  Annual  Fellowship 

Sonora  Slocum 

Gerry  &  Marguente  Lenfest  Fellowshrp 

J>  Bile  Zhang 

Julius  Baker  Fellowship 

Oboe 

Dr.  W.  Stephen  Croddy 
Principal  Chair 

Michelle  Duskey 

Andrew  Helmsworth* 

Grace  Shei-man  Fellowship 

Adam  M.  Kiswardy 

]h  Korey  Marshall 

Gephart  Family  Fellowship 

Timothy  Sawyier 

Andei'son  &  Dana  Pew  Fellowship 

Clarinet 

Mollis  Family  Principal  Chair 

Ruokai  Chen 
Felix  Meyer  Fellowship 

Kelly  Coyle 

Johnny  Teyssier 

Frank  S.  Bayley  Annual  Fellowship 

Yao  Guang  Zhai 

Horace  W  Goldsmith  Annual  Fellowship 


Mollis  Family  Principal  Chair 

Harrison  Drake  Hollingsworth 

Jill  &  Sheldon  Bonovitz  Annual  Fellowship 

J'  Matthew  McDonald 

Myer  &  Helen  K  Schwartz  Annual  Fellowship 

^  William  Short 

Joseph  &  Carole  Shams  Annual  Fellowship 

Wenmin  Zhang 

Horace  W.  Goldsnnjth  Annual  Fellowship 
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lorn 

Villiam  M.  Mollis  Principal  Chair 
.ebekah  Daley 

jsan  and  Frank  Mechura  Annual  Fellowship 
X)rey  Klein 

dwin  B.  Gamgues  Annual  Fellowship 

Kdedeji  Bailes  Ogunfolu 

ruce  )ay  Gould.  M-D,.  Annual  Fellowship 

xiurtney  Prizrenac 

luldah  Bender  Kemer  M.D.,  Fellowship 

vyan  Stewart 

Jnited  States  Steel  Corporation 
\nnual  Fellowship 

Trumpet 

Hollis  Family  Principal  Chair 
>4atthevv  Ehl^u:aki 

vdatthevv  Neal  Kit:en-Ahelson 
Han7  &  Jeanette  YanofT  Annual  Fellowship 
lachel  Serber 

Philadelphia  Orchestra  Annual  Fellowship 
"hristcipher  Stingle 

"  J  ition  Fellowship 

inlnrJ  L.  Thompson 
"  Loeb  Fellowship 

Trombone 

Ji   Lucher  W.  Brady 

Principal  Chair 

A c h I II e s  L  1.1  rma k opt)u los 

Mt'ton  L  Roc«  Annual  Fellowship 

Samuel  Schlosser 
Ryan  Seay 

Chris  Guilfoyle,  Bass  Trombone 

Crown  Holdings.  Inc.,  Annual  Fellowship 

Tuba 

Carol  Jantsch  (fjuest  artist) 

Dr  Bong  5  Lee  Feilo.vsnip 

Steven  Lakawic:  (guest  artist) 

Timpani  and  Percussion 
Hollis  Family  Principal  Chair 

I  Benjamin  Folk 

William  W.  Bemhein-i  Fellowship 

Patricia  Franceschy 

Mananne  W,  &  Randall  L.  Tobias 
Annual  Fellowship 

Gabe  Globus-Hoenich 

Milton  Levy  Fellowship 

Michael  Sparhuber 
Man  Voshinaga 


Piano 

Gary  and  Naomi  Graffman  Chair 

Kuok-man  Lio 

Albert  M.  Greenfield  Fellowship 

Managers 

Tim  Ressler 
David  Murray 

Student  Stage  Crew 

Rvan  Scav 

AJcJcji  Bailes  Ogunfolu 
JosetSpacek 
Rex  Surany 
Man  Yoshinaga 
Michael  Sparhuber 

*  Concertmaster 
**  Principal  Second  Violin 
+   Principal  Viola 
++  Principal  Violoncello 
**    on  leave  of  absence 
opera  orchestra 

The  conductor  for  each  Curtis 
Symphony  Orchestra  performance 
Is  made  possible  by  the  Gustave  and 
Rita  Mauser  Chair. 


The  Curtis  Institute  of  Music  thanks 
the  individuals  and  organizations 
who  are  helping  to  support 
tomorrow's  musical  legends 
through  named  endowed  and 
annual  fellowships.  For  information 
on  the  Curtis  Fellowship  Program, 
please  contact  Elizabeth  A.  Wright, 
vice  president  for  development,  at 
2IS-7I7-3II9. 


Marp 

Croddy  Family  Principal  Chair 
Madeline  Blood 
'  Ko-Ni  Choi 
Mary)ane  Mayhew  Barton  Fellowship 
Carol  Angel  Lin 
Manlyn  Costello  Menaonal  Fellowship 

>  Coline-Marie  Orliac 

L  Daniel  Dannenbaum  Fellowship 


Composition,  Conducting,  Keyboard,  and 
Vocal  Studies  Students  at  The  Curtis  Institute  of  Music 


Composition 

Stephen  Cabell 

Edwin  B  Gamgues  Annual  Fellowship 

Ke-Chia  Chen 

Stefany  and  Simon  Bergson  Family 

Foundation  Annual  Fellowship 

Matthew  Cmiel 

Edith  Evans  Braun  Fellowship 

Christopher  Rogerson 

ASCAP  Foundation  Annual  Fellowship 

Jie  Wang 

Christopher  Weiss 

Jimmy  Brent  Fellowship 

Conducting 

Teddy  Abrams 

Michael  &  Cecilia  lacovella  Capuzzi  Memonal 
Fellowship 

Joshua  Gersen 

John  Park  Annual  Fellowship 

Kuok-man  Lie 

Albert  M,  Greenfield  Fellowship 

Daniel  Stewart 

David  FH,  Spnngman  Memonal  Fellowship 
Organ 

Nathan  Laube 

Dr.  Mi-Wha  Lee  Fellowship 

Stephanie  Liem 

Mrs.  Gary  William  Bok  Fellowship 

Daniel  Razionale 

Cyrus  H.  K.  Curtis  Fellowship 

Joshua  Stafford 

Edwin  B.  Gamgues  Annual  Fellowship 

Piano 

Yen  Yu  Chen 

Suzanne  Roberts  Cultural  Development  Fund 
Annual  Fellowship 

Christopher  Falzone 

David  H,  Spnngman  Memonal  Fellowship 

Ruoyu  Huang 

Martin  &  Sar^h  Taylor  Fellowship 

Shih-Wei  Huang 

Roy  Pressman  Annual  Fellowship 

Ran  Jia 

Wike  Family  Fellowship 


K\u  Yeon  Kmi 

Ander-son  &  Dana  Pew  Fellowship 

Kuok-Wai  Lio 

Richard  A  Doran  Memonal  Fellowship 
P.ill.iv,  M.ihKlh.iia 

Sill..  '  ■■■■.ship 

Michelle  Naughton 

Bernard  M.  Guth  Fellowship 
Roman  Rabinovich 
Ralph  Berkowitz  Fellowship 
Jiayi  Sun 

Gay  Elliot  Scott  Fellowship 

Yekwon  Sunwoo 
Robert  Ehrman  Fellowship 

Andrew  Tyson 

Edna  F^al■kness  Fellowship 
Yuja  Wang 

Gerry  &  Marguente  Lenfest  Fellowship 

Chenyang  Xu 

Yvonne  K.  Druian  Fellowship 

Kwan  Kyu  Yi 

Lester  Henry  Grundy  Fellowship 

Haochen  Zhang 

FHarold  &  FHelene  Schonberg  Fellowship 

Violin 

(not  in  orchestra) 

Elizabeth  Basoff-Darskaia 

LJina  &  Billy  Albert  Annual  Fellowship 

Ji-WonSong 

Vocal  Studies 

Dominic  Arm^<trong 

Arthur  Tr^acy  Fellowship 

Nathan  Bachhuber 

Bobby  Ellen  Kimbel,  Ph.D.. 
Annual  Fellowship 

Allen  Boxer 

Evan  Boyer 

Florence  Kiri<  Keppel  Fellowship 
Brandon  Cedel 

Margaret  Aull  Wynne  &  Milly  E.  Wynne 
Fellowship 

Layla  Claire 

Leha  A.  Wike  Fellowship 


Jason  Coftey 
Mimi  Lane  &  Robert  Durtiam 
Annual  Fellowship 
Tammy  Coil 

Edwin  B.  Gamgues  Annual  Fellowship 

Charlotte  Dobbs 

Schroder  Investment  Management  Annual 

Fellowship 

Evan  Hughes 

Ronald  V.  &  Patncia  Judd  Stone 
Annual  Fellowship 

Karen  Jesse 

Robert  Montgomery  Scott  Fellowship 
Adrian  Kramer 

Joseph  Caims  Jr  &  Ernestine  Bacon  Caux 

Memonal  Fellowship 

Katherine  Lemer 

Edith  Evans  Frumin  Fellowship 

Elliot  Madore 

David  H.  Spnngman  Memonal  Fellowship 

Amanda  Majeski 

Barbara  Moskow  Fellowship 

Rinnat  Moriah 

Stanley  &  Beitha  Rogasner  Fellowship 

Brian  Zachary  Porter 

Edwin  B.  Gamgues  Annual  Fellowship 

Marquita  Raley 

George  L.  Barnes  Annual  Fellowship 
Kevin  Ray 

Drs.  James  A.  Katowitz  &  Carol  Rocamora 
Annual  Fellowship 

Allison  Sanders 

Maude  de  Schauensee  Annual  Fellowship 

Sarah  Shafer 

Joseph  Caims  Jr  &  Ernestine  Bacon  Caims 
Memonal  Fellowship 

Thomas  Shivone 

Piscopo  Family  Annual  Fellowship 

DeAndre  Simmons 

William  FHome  Fellowship 

Joshua  Stewart 

Joseph  Caims  Jr.  &  Ernestine  Bacon  Caims 
Memonal  Fellowship 

Ashley  Thouret 

Amaranth  Foundation  Fellowship 


The  Edward  Hyde  Cox  Fund  for  Young  Musicians , 

funded  by  a  trust  established  by  Edward  Hyde  Cox,  provides  financial 
assistance  to  cover  travel  and  promotional  expenses  of  selected  graduating 
students  to  help  them  establish  careers  as  solo  artists  or 
ensemble  musicians . 
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Schroders  expresses  its  deep  appreciation  to 
The  Curtis  Institute  of  Music 
for  all  It  does  to  tram 
the  world's  most  gifted  young  musicians. 


Schroders  Head  of  Philadelphia  Fixed  Income  David  Baldt 
with  Chariotte  Dobbs,  soprano,  who  holds  the 
Schroders  Investment  Management  Annual  Fellowship 


Schroders 


The  Curtis  Institute  of  Music  Faculty 


PERFORMANCE  FACULTY 
Bassoon 

Rcrn^irJ  eiarficLl 
L\iim*l  MatsLikaw;! 

Clarinet 

PonaLl  Monranaro 

Composition 

Richard  I'lanielpour 
Jennifer  Higdon 

The  Rock  Chdir  in  Composition 

David  Liidwig 
Coordiiiator 

The  Helen  F.  Whitaker  Fund 
Conducting  Program 

Otto-Werner  Mueller 
Head  of  IX'panment 

The  Rit,:i  and  Gustave  Hauser  Chair 


Double  Bass 

Ed-ar  Meyer 

Harold  Hall  Robinson 

Flute 

Jeftrey  Khaner 
Harp 

Elizabeth  Hainan 
Judy  Loman 

The  Mar7|ane  Mayhew  Barton  Chair 
in  Haip  Studies 

Harpsichord 

Lionel  Party 

Horn 

Jerome  Ashhy+ 
Jennifer  Montone 


■ 


Oboe 

Riehar 


Wcxxlhams 


Organ 

Alan  Morrison 

The  Haas  Chantable  Trust  Chair 
in  Organ  Studies 

Piano 

Leon  Fleisher 
Claude  Frank 
Gary  Graffman 
Seymour  Lipkin 
Robert  MePonald 
Eleanor  Sokoloff 


Timpani  and  Percussion 
Dun  Liu::i 

Rolando  Morales-Matos 
Scott  Robinson 

Trombone 

Nitzan  Haro: 

Rlair  Bollinger,  Bass  Tromhor 

Trumpet 

DaMd  Bili^er 
Frank  Kaderabek 

Tuba 


Viola 

Misha  Amory 
Joseph  de  Paxiuale 
Roberto  Dia: 

The  James  and  Betty  t^atarese  Chair 
in  Viola  Studies 

Michael  Tree 
Violin 

Shmuel  Ashkenasi 
Victor  Danchenko 
Pamela  Frank 
Ida  Kavafian 

Aaron  Rosand 

The  Dorothy  Richard  Starting  Chair 

Yumi  Ninonii\,i  Nuit 

Joseph  Niver.te.n 

The  Aai-on  Ko;,dna  ij-,a,i 
in  Violin  Studies 

Arnold  Steinhardt 


David  Soyer 
The  Oriando  Cole  Chair 
in  Violoncello  Studies 
Peter  Wiley 

Vocal  Studies 

(Voice  and  Opera  Programs) 

Mikael  Ehasen 

Artisiii  Ihwio)  nj  VocdStudks 
and  i/iL'  (.  'iiriis  (  ijKra  Theatre 
Danielle  Orlando 

Principal  Opera  arid  Voice  Coach 
Susan  Shiplett  Ashhaker 
OpL'ru  ciiiiJ  \  'i  i(i\'  ( 'i  ktch 
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Tr.klin.i  C.ipurcllo 
JmIijii  Diction 

I  li.ipra 
h\  Ucnkrai$  Method 
iMu-  C'onner 
f  Faculty 
r.y  Ftv 

^ntJk-^  Pianist 

..  wL  r  Technique 
i>A  Keller 

C  i/vid  and  Voice  Coach 
larlen.i  Kleinman  Malas 

\ '  Teacher 
V-nisc  Ma.sse 

French  Repertoire  Coach 
ihen.KK  Meirson 

KiivMiiii  Repertoire  Coach 
IniJ  NUwdy 

I  >;v)  J  and  Voice  Coach 
uv,n  Wnvicki 

t  i/vui  jndV   c.Ki.h 

MI.  rucn,,i,Je-V,irnell 
'  T.ue/ier 


.  :iiJ  \  I  lice  Coach 
H.iHM.  Warner 
\  I  't.ii  Studies  Pianist 

/ocal  Studies  Adjunct  Faculty 

lull-.  F,,le..n 

McCaftrcy 
sl.iiL  Oswald 

Zhamber  Music: 

strings  and  Mixed  Ensembles 

Steven  Tenenbum 

Coordinator 
Pamela  Frank 
Meng-Chieh  Liu 
Major  Faculty  Members 

Chamber  Music:  Woodwinds 

jeffrey  Khaner 
Daniel  Matsukavva 
DimalJ  Montanaro 

Chamber  Music:  Brass 

Jeffrey  C^umou 

Majiir  Faculty  MeniK-rs 


Ensemble  and  Repertoire  Studies: 
Orchestra 

Otto- Werner  Mueller 

Head  of  Conducting  Department 

The  Rita  and  Gustave  Hauser  Chair 
in  Conducting  Studies 

David  Hayes 

Sta^  Conductor 
Sarah  Hatsuko  Hicks 

Staff  Condwcior 

Ensemble  and  Repertoire  Studies: 
Orchestral  Repertoire 

Norman  Carol 

iiolin 
Joseph  de  Pasquale 

viola 

William  Stokking 

iioloncello 
Harold  Hall  Robinson 

double  bass 
Richard  Woodhams 

U'ooduinds 
Paul  Knywicki 

briiss 
Don  Liu::i 

timpani  and  percussion 

Elements  of  Conducting 
N  irmnu  Allen 

Supplementary  Piano 

Meny-Chieh  Liu 
Annie  Pent 
Keiko  Sato 
Marion  Zarzeczna 

Resident  Pianists 

Menu-Chieh  Liu 

Hu..'h  Suiii; 

/  'ireeior  nj  /nsn-iimenial 
Aeeom/janiment  and  Student 
Recitals 

Staff  Pianist 

Juni^eun  Kim 


MUSICAL  STUDIES  FACULTY 
Eric  Wen 
Chair 

Jonathan  Coopersmith 
Robert  C:iuk^on 
M.uilieu  t-ilmJort 

ruiiip  I.  K.i.s 

Curator  uf  String  /rulruments 
Ford  Mylius  Lallerstedt 
Dn  id  Ludwia 

MeiAlei  Meni; 
Keik.i>.it.. 
Eric  Sessler 

LIBERAL  ARTS  FACULTY 
Jeanne  M.  McGinn 

Chair 
Altred  Blatter 
Ton\  Pr.iirliw.iite 
Norm.in  EUiiian 

(,  I.  TvLin.i- 1  lin.i  Grozdanic 
Mar\  -Jean  B.  Hayden 
Merl  F.  Kimmel 
Michael  Kraus: 
Vincent  McCarthy 
( ■aria  Puppm 
Barbara  N.  Smith 

CAREER  STUDIES  FACULTY 

Virginia  Allen 

Matthew  C-.land.irf 

Mar\  Kinder  Loi-elle 

Daniel  McDougall 

Alan  Morrison 

EMERITUS  FACULTY 
Orlando  Cole 

i'io(once/!o 
Mason  Jones 

horn 

loan  Hutton  Landis 

hhcral  arts 
Ned  Rorem 

composition 
Karen  Turtle 

t'iola 
John  Weaver 

organ 


+  indicates  deceased 
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The  Curtis  Institute  of  Music  Staff 


Roberto  Diaz,  President 
Robert  Fit:patrick,  Dean 
Elizabeth  B.  Warshawer,  Executive  Vice  President 
Melinda  Whiting,  Vice  President  for  Communications 
Elizabeth  A.  Wright,  Vice  President  for  Development 


Admissions 

C'hrisrophcr  Hodges,  Admissions  Officer 

Business  Office 

Joseph  Slater,  Coritroller 
Carol  Darrell,  Suiff  Accountant 
Michelle  Lawrence,  Bookkeeper 

Communications 

Walter  Beck,  Marketing  Mamtgcr 
Laura  C.  Kelley,  Director  of  Puhlicatims 
Susie  Pierce,  Ticket  Office  Manager 
Jennifer  Rycen:,  Public  Relations  Manager 
Cari  Sundermeier,  CommHnication,s  Associate 

Community  Engagement  and 
Career  Development  Services 
Mary  Kinder  Loiselle,  Director  of  Community 
Engagement  and  Career  Devebpment  Services 

Curtis  On  Tour 

Erica  H.  Jacohsohn,  Mariager 
Dean's  Office 

Elaine  Kat:,  Special  Projects 
Development 

Michelle  Asadourian,  Director  of  Ftnimintion  and 

Goi 'emrnent  Support  and  Dcwh ipmcnt  Sl-j  rices 
Charlotte  H.  Biddle,  /  )nvct,..  hums 
Anthony  J.  Brown,  Director  of  ihc  Annnti/  Fund 
Mary  Ellen  Cosaboon,  Stewardship  Maiujger 
Rachael  Garcia,  Dei'eiopjnent  Associate,  Research 

and  Campaigri  Planning, 
Leslie  Jacobson  Kaye,  Director  of  Special  Projects 

and  Resource  Development 
Andrew  Leeson,  Development  Services  Associate 
Anne  O'Donnell,  Director  of  Alumni  and 

Parent  Relations 
Bob  Paul,  Director  of  Cmporale  and  Individual 

Relations 

Charles  Sterne  111,  Dnvcdir  o/  /'(ajinecl  Gii'ing 
and  Major  Liifis 

Executive  Vice  President's  Office 
Nan  Alderson,  Execwtit'e  Assisuint  and  Facilities 
and  Board  Corrrdinat(rr 

Human  Resources 

Patricia  L( )nibai\lo.  Human  Resources  and 
Benef  its  (.'.oordinaior 


Instrumental  Accompaniment  and  Student  Recitals 

Hugh  Sung,  Director  of  /n.srrumental 

Accom/ianinient  and  Student  Recitals 
Jungeun  Kim,  Ac/iri;iii.stram  v  Gi « ntiiTwtoi- /or 

Rec/ta/,s  anil  Gi  mccny 

John  de  Lancie  Library.  Milton  L.  Rock 
Resource  Center 

Elizabeth  Walker,  Head  Librarian 
Darryl  Hartshome,  Circulation  Manager 
Kenton  Meyer,  Assistant  Librarian 
Lisa  Shiota,  Catalog  Librarian 
Susannah  Thurlow,  Archit'i.st 
Stephanie  Wilson,  Binders  Assistatit 

Maintenance 

John  Egan 

Orctiestra  Library,  Milton  L.  Rock 
Resource  Center 

Timothy  Ressler,  Orchestra  Manager 
David  Murray,  Orchestra  Librarian  and 
Assistant  Orchestra  Manager 

Piano  Maintenance  Workshop 

John  Ellis,  Piano  Technician 

Hale  Jacob,  Assistant  Piano  Technician 

President's  Office 

Carol  Haupttiihrer,  Executii'e  Assistant 

Receptionist 

Barbara  Harris 

Registrar 

Paul  Bryan 

Student  Services  and  Financial  Assistance 
Richard  Woodland,  Director  of  Student 

Sert'ices  and  Finajicial  Assistance 
Laurel  Grady,  Assistant  Director  ofStudijnt 

Services  and  Financial  Assistance 
Veronica  McAulev,  Assistant  Director  of  Stiuk'nt 

Financial  .Assist.nuv 
name!  S.  McPiuigali,  /nteniarioruil  Student  Adtisor 

Vocal  Studies  Department 

Ralph  Batman,  Munaging /director,  Vocal  Studies 

and  the  (  j/i(is  ( )pcra  Theatre 
Melanic  rotoiski,  Assistant  Si^ige  Manager  aiid 

Vocal  NihJics  A.ssisicoK 
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The  Bomd  of  Trustees  of  The  Curtis  Institute  of  Music 


H.  F.  "Gerry"  Lenfest,  Chairman 
Edward  A.  Montgomery  Jr.,  Vice-Chamnan 
Alan  R.  Hirsig,  Secretary 
Scott  M.  Jenkitis,  Treasurer 


Nina  Albert 
Frank  S.  Bayley 
Sheldon  M.  Bonovitz 
Luther  W.Brady,  M.D. 
Carolyn  S.  Burger 
Joseph  A.  Camarda 
Roberto  Di'az 
Deborah  M.  Fretz 
George  W.  Gephart  Jr. 
Bruce  Jay  Gould,  M.D. 
Paul  Sung-Uh  Kang 
Bobby  Ellen  Kimbel,  Ph.D. 
Steven  Laden 


James  R.  Ledwith,  Esq. 
Bong  S.  Lee,  M.D. 
Lisa  Liem 
Sueyun  Locks 
Christina  Weiss  Lurie 
Betty  H.  Matarese 
John  H.  McFadden 
Jeanne  M.  McGinn,  Ph.D. 
Frank  J.  Mechura 
John  J.  Medveckis 
Robert  H.  Mundheim 
Shaun  F.  O'Malley 
John  N.Park  Jr. 


Albert  E.  Piscopo 
William  H.  Roberts,  Esq. 
Harold  Hall  Robinson 
Robert  H.  Rock 
Shelley  Showers 
Jay  H.  Tolson 
Penelope  P.  Watkins 

HONORARY  TRUSTEES 
Mrs.  Gary  William  Bok 
Dr.  Milton  L.  Rock 


The  Board  of  Overseers  of 
The  Curtis  Institute  of  Music 

Frank  S.  Bayley,  Chairman 
Catherine  French,  Vice-Chairman  and  Nomimiting  Chairman 
C.  Richard  Neu,  Secretary 


Cynthia  Bayley 

Peter  A.  Benoliel 

Mrs.  Gary  William  Bok,  emcrita 

Deborah  R.  Card 

Jo.sephine  B.  Carpenter 

Alma  O.  Cohen 

George  M.  Elvin 

Mary  Lou  Falcone 

Marjorie  M.  Fisher,  Ph.D. 

Henry  Fogel 

Anthony  Fogg 

David  V.  Foster 

Pamela  Frank 

Clive  GiUinson 


George  Hecksher 

Robert  A.  Kipp 

Joseph  H.  Kluger 

June  LeBell 

Marguerite  Lenfest 

The  Honorable  Jan  M.  Lodal 

William  J.  Marrazzo 

Thomas  D.  McCarthy 

Joan  M.  Moran 

Thomas  W.  Morris 

Lowell  J.  Noteb.H,m 

David  OTallon,  Ph.D. 

Enid  Curtis  Bok  Okun 

Herbert  S.  Okun 


C 
Ec 

h 

Mitzi  Perdue  ^ 

Gabrielle  Kazze  Rinaldi  |;i 
Dr.  Milton  L.  Rock,  emeritus  [j, 

Don  Roth  1^ 

Alann  Bedford  Sampson  f, 
Marc  A.  Scorca 

Raymond  W.  Smith  I'l 

Ignat  Solzhenitsyn  k 
Stanley  M.  Spracker 

James  Undercofler  ^' 

Helge  H.  Wehmeier  « 
Thomas  Wolf 
Efrem  Zimbalist  III 
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The  Mary  Louise  Curtis  Bok  Foundation 
Board  of  Directors 


James  R.  Lcdwith,  President 
Mrs.  Car^■  William  Bok,  Vice  President 
Bayard  R.  Fiechter,  Treimirer 
Joseph  M.  Field,  Secretary 

Gary  Graffman 
Shaun  F.  O'Malley 

Milton  L.  Rock 
Jerry  G.  Ruhenstein 
Samuel  R.  Shipley  III 

The  Alumni  Council  of  The  Curtis  Institute  of  Music 

Daisy  Jackson,  Chairman 
Plato  S.  Karayanis,  Vice-Chairman 
Molly  Vivian  Huang,  Treasurer 
George  C.  Chase,  Recording  Seaetary 


CL^SS  REPRESENTATIVES 


1925-51 

1974-81 

1997-2007 

Charles  Jaffe 

Deborah  Fleisher 

Arash  "Joey"  Amini 

Edith  Evans  Frumin 

Mark  T.  Cedel 

Sarah  Hatsuko  Hicks 

Allison  Nelson  Loebhaka 

Adrian  Morejon 

Barbara  Moskow 
Suranne  Hanson  Piiole 

1982-88 

David  Bernard 
Edward  Ga:ouleas 

Sh.iron  Wei 
Timothy  Ressler 

1952-63 

Judith  PanniU  Raitord 

ALUMNI  ORGANIZATION 

Henry  C'harles  Smith 

Shelley  Showers 

REPRESENTATIVES 

Francesco  Sorumello 

Susan  Gulkis  Assadi 

Fanahel  Block  Kremens 

Rodney  E.  Stenbor^ 

1989-96 

Daniel  Matsukavva 
C:hris  ( :lark 
Paolo  M.  Bordi-non 
Jeffrey  N'.  Lastrapes 

Alumni  Society  of  Greater 

1964-73 

James  P.  Kennedy 
Danis  Kelly 
Marcia  Peck 

Phihuiclphia 
Rev.  Mary  June  Nestler 
Curds  Alumni  Association 
West,  Inc. 

William  Horn,  M.D. 
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The  Board  of  Directors  of  the  Friends  of  Curtis 


MEMBERS 
Eileen  M.  Baird 
Edith  W.  Barnes 
Patricia  Conway 
Niza  L.  Davidson,  Ph.D. 
David  B.  Fay 
Barbara  F.  Freed,  Ph.D. 
Helaine  Greenherfj 
Sandy  Marcucci 
Evelyn  K.  Merritt 
Marian  Robinson 
Selma  Savitz 
Shirlee  S.  Schachtel 
Dr.  Anita  G.  Schmukler 
Mary  Ellen  Schneider 
Ruth  Septee 


Nina  Albert,  Chciimian 
iarbara  Oaks  Silver,  Vice-Chairman 
Charles  A.  Carr,  Treasurer 
Lee  de  Rham,  Secretary 


Tara  E.  Stewart-Becker 
Pern'  B.  Wachs 

SUSTAINING  MEMBERS 

Carole  Isseks  Bailis 
Dianne  G.  Bernstein 
Mrs.  Robert  A.  Bildersee 
L.  Daniel  Dannenhaum 
Craig  Merrick  Ehner 
Wesley  Emmons 
Judith  Francis 
Mrs.  Clair  G.  Frant: 
Edith  Evans  Frumin 
Elizabeth  P.  Glendinning 
Susan  Horwitz  Goldberg 
Adele  H.  Gray 
Mrs.  Bernard  G.  Heinzen 


Miriam  Kanev 
Mrs.  John  B.  Kelly  Jr. 
Mrs.  Fredric  R.  Kornberg 
Fanabel  Block  Kremens 
Betty  H.  Matarese 
Barbara  Moskow 
Margaret  Ann  Reese 
Gabrielle  Ka::e  Rinaldi 
Bc.itricc  S.  RosMiian 
Joseph  Shanis,  Esquire 
Ivana  Vavra 
Linda  Yaffe 

HONORARY  MEMBERS 
Mrs.  Cary  William  Bok 
Rachel  Bok  Goldman 
Mrs.  Gary  Graffman 


The  Curtis  Annual  Fund 

Supporting  the  legends  of  tomorrow 

Please  help  carry  on  the  tradition  of  musical  excelleiice  at 
The  Curtis  Institute  of  Music,  a  Philadelphia  treasure. 

Every  gift  to  the  Curtis  Annual  Fund  plays  an  important  role 
in  bridging  the  gap  between  operating  expenses 
and  endowment  revenues,  enabling  Curtis  to  continue  tti  provide 
merit-based  full-tuition  scholarships  to  all  its  students. 

To  make  a  gift,  contact  Anthony  J.  Brown, 

director  of  the  annual  fund, 
at  2 1 5-7 1 7-3127,  or  visit  www.curtis.edu. 
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Julius  Baer  Investment  Management  is  a 
proud  supporter  of  the  Curtis  Institute  of 
Music's  Comprehensive  Fellowship  Program. 


Julius  Bar 


Julius  Baer  Group  specializes  in  asset  management  for  private  and  institutional  clients.  Group 
locations:  Zurich  (head  office),  Dubai,  Frankfurt,  Geneva,  Hong  Kong,  London,  Lugano,  New  York, 
Singapore,  Tokyo,  and  21  other  cities  around  the  globe,  www.juliusbaer.com 

Julius  Bar  is  the  marketing  name  associated  with  the  operations  of  the  Julius  Baer  Group.  Julius  Baer  Investment  Management 
LLC  CJBIM  "I  is  the  U.S.  registered  investment  advisor  affiliated  with  the  Julius  Baer  Group.  Investment  advisory  services  provid- 
ed by  JBIM  are  not  FDIC  insured  and  may  lose  value. 


Endowment,  Capital,  and  Instrument  Funds 

The  Curtis  Institute  of  Music  is  grateful  to  the  following  donors  who  made  gifts  and  pledges  to  its 
endowment,  instrument  collection,  or  other  special  purposes  funds  during  the  current  or 
previous  fiscal  year.  List,  of  gifts  of  $250  and  above,  is  complete  as  of  March  I,  2008. 


Armnymous 

William  F.  and  Marilyn  D.  Ahrams^^ 

Nina  and  William  Albert 

Jean  Ann  Aldwell,  in  memory  of  Edward 

Aldwell 
The  Annenherf^  Foundation 
Aqua  America,  Inc. 
Ruth  T.  Baker 
Margaret  Batjer* 
Frank  S.  Bayley 
Mrs.  Joseph  T.  Beardwood  III 
Peter  A.  Benoliel  and  Willo  Carey 
Ralph  Berkovvit:* 
Mr.  and  Mrs.  Abraham  Bernstein 
Alan  and  Kathleen  Bleznak 
Mrs.  Gary  William  Bok 
Jill  and  Sheldon  Bonovitz 
Esther  W.  and  Leslie  Book 
Col.  Charles  W.  Bowden  Jr.+  and 

Dr.  Elizabeth  M.  Bowden 
Luther  W.  Brady,  M.D. 
Mr.  and  Mrs.  Robert  M.  Brasler 
Dr.  Jenne  K.  Britell 
Lois  and  Julian  Bnidsky 
Mr.  and  Mrs.  Anthony  J.  Brown 
Penelope  W.  Brown,  in  memory  of 

Barbara  W.  Fahrney 
Allen+  and  Carolyn  Burger 
John  Burrows  and  Melinda  Whiting  Burrows 
Robert  J.  Carwithen* 
J.  Christopher  and  Marianne  Cashman 
Riibert  and  Laura  Park*  Chen 
Dr.  and  Mrs.  Harris  R.  Clearfield 
Alma  O.  Cohen,  in  memory  of 

Sylvan  M.  Cohen 
Patricia  C^onuay 
Margaret  S.  Cooke 
Joan  Furnas  Corstanje 
Peter  S.  Cressman 

ViLlor  1  )anclu'nko 
Miles  B.  Davis* 
Cyrille  and  Paula  DeCosse 
Attillio  A.  DePalma* 
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Maude  de  Schauensee 

Roberto  Diaz*  and  Elissa  Lee  Koljonen* 

Sylvia  DiBona 

Richard  A.  Doran+  and  Mar>'  K.  Doran 

David  B.  Fay* 

Stacy  and  Bayard  Fiechter 

Mr.  and  Mrs.  Joseph  M.  Field 

Dr.  Marjorie  M.  Fisher 

Robert  Fitzpatrick* 

John  and  Virginia  Foos 

Deborah  M.  Fretz 

Joseph  A.  Frick 

Edith  Evans  Frumin* 

Anne  and  Joseph  Gardocki 

Toni  and  Bob  Garrison 

Mr.  and  Mrs.  George  W.  Gephart  Jr. 

Nicholas  and  Joanne  Giordano 

Meyer  D.  Goldfarb 

Bruce  Jay  Gould,  M.D. 

Janet  K.  Grace 

Gary*  and  Naomi  Graffman 

Carole  Haas  Gravagno 

Emilio  A.  Gravagno* 

Michael  Green 

Mr.  and  Mrs.  William  J.  Green  III 

The  Albert  M.  Greenfield  Foundation 

Otto  Haas  Charitable  Trust  -2 

George  Hecksher 

Alan  and  Nancy  Hirsig 

Independence  Blue  Cross 

Independence  Foundation 

Scott  and  Yardly  Jenkins 

Lois  Gering  Jungas* 

Paul  S.  Kang  and  Seung-Hee  Hyun* 

Hratch  and  Barbara  Kasparian 

Drs.  James  A.  Katowitz  and  Carol  Rocamora 

Denise  and  Robert  Kelly 

Rosanne  and  William  Kelly 

Bobby  Ellen  Kimbcl,  Ph.D. 

William  E.  Kindlcy 

James  and  Jane  KnoxO" 

Steven  and  Lee  Laden 

Estate  of  Lester  Lanin 

Mr.  and  Mrs.  James  R.  Ledwith 

continued 


The  ASCAP  Foundation 

is  pleased  to  support 
emerging  young  composers 
through 

THE  ASCAP  FOUNDATION 
ANNUAL  FELLOWSHIP 

at  The  Curtis  Institute  of  Music 


Drs.  Bong  S.  and  Mi-Wha  Lee 

Gahriele  Lee 

Lee  Kyung  Sook*4> 

Gerry  and  Marguerite  Lentest 

Michele  Levin* 

Elaine  Levitt  and  Joel  Gershman 
Florence  Levy,  in  memory  ot  Milton  Levy 
Gie  and  Lisa  Liem-O- 
Winnie  and  Eric  Lien 
Edward  F.  Limato 

Christian  R.  and  Mary  F.  Lindhack  Foundation 

Mr.  and  Mrs.  David  H.  Lipson  Jr. 

Rosa  and  Samuel  Lobe  Memorial  Fund 

Sueyun  and  Gene  Locks 

William  A.  Loeh 

Christina  and  Jeftrey  Lurie 

Richard  J.  Lyman 

Georges  Markow-Totevy 

Eileen  MaroUa  and  Charles  Sterne  III 

Sandra  and  David  Marshall 

James  and  Betty  Matarese 

Winifred  W.  Mayes* 

Daniel  S.  McDougall*,  in  memory  of 

Mrs.  Frederick  R.  Shulver 
John  H.  McFadden  and  Lisa  D.  Kabnick 
Margarett  and  Sam  McKeel 
Mr.  and  Mrs.  Charles  J.  McKinley 
Roger  M.  Milgrim 
Mr.  and  Mrs.  Alan  B.  Miller 
Susan  and  Edward  A.  Montgomery  Jr. 
Joan  M.  Moran 

Joseph  and  Jeannette  Neubauer 
Enid  Curtis  Bok  Okun 
Shaun  F.  O'Malley 
Neil  Oxman 

Dr.  Octavit)  Pajaro  and  Dominique 

van  de  StadtO 
John  N.  Park 

Mr.  and  Mrs.  Norval  Reece 

John  W.  Rich 

William  H.  Roberts,  Esq. 

Dr.  and  Mrs.  Milton  L.  Rock 

Mr.  and  Mrs.  Robert  H.  Rock 

Aaron  Rosand*  and  Monica  Woo 

Sidney  R.  Rosenau  Foundation 

Dr.  David  Rosenthal 

Diane  and  Robert  Roskamp 

Lyn  and  ( icorue  Ross 

Jerry  G.  .uul  Bcrnice  Rubenstein 

Ronald  and  Marcia  Rubin 


Dr.  Karl  F.  Rugan  Jr. 
Elizabeth  W.  and  Peter  Sahlman 
Harry  and  Marmda  Schwart: 
Helen  K.  Schwart: 

Robert  Montgomery  Scott  Charitable  Trust 

Gerald  and  Carolyn  Segal 

Mr.  and  Mrs.  Samuel  R.  Shipley  III 

Joseph*  and  Adrienne  Silverstein 

Joseph  Slater 

Harold  and  Ann  Sorgenti 

Robert  and  Barbara  Spiro 

Ema  Szekeres 

Arlene  and  Irving  Tashlick 

Jay  H.  Tolson 

Mary  Elizabeth  Turchi 

Baroness  Nina  von  Maltzahn 

Penelope  and  Thomas  Watkins 

Marjorie  W.  and  Bryan  S.  Weingarten 

Eleanor  Winslow 

Irene  Goldovsky  Wolf'v'  and  Thomas  Wolf, 
honor  of  Curtis  family  members:  Lea 
Luboshutz,  Boris  Goldovsky*, 
Andrew  Wolf* 

Jack  Wiilgin 

Elizabeth  A.  Wright  and  Fabrizio  Franco 
Harold  and  Linda  Yafie 

*  indicates  alumnus/alumna. 

*  indicates  Curtis  parent 
+  indicates  deceased. 
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MERCK 

is  proud 
to  support 
The 

Curtis  Institute 
OF  Music 


''Bringing  out  the  best  in  medicr 

A  MERCK 


www. nierck.com 


The  Founder's  Society 

The  Founder's  Society  at  The  Curtis  Institute  of  Music  honors  the  following  individuals  who  have 
included  Curtis  as  a  benefici  ary  under  their  wills,  trusts,  life  insurance  policies,  retirement  plans, 
or  other  estate  planning  arrangements.  List  complete  as  of  March  1 ,  2008. 


Founder  Mai7  Louise  Curtis  Bok 


Anonymous 

Carolyn  Stanford  Adams* 

James  R.  Adler* 

Nina  and  William  Albert 

Charles  A.  Armitage* 

John  A.  Bailey 

Edith  "Bonnie"  W.  Barnes 

Joanne  DiMaria  Bates* 

Frank  S.  Bayley 

A.  Robert  Bellace 

Peter  A.  Benoliel 

Ralph  Berkowitz* 

George  R.  Bernato,  Ph.D. 

Mrs.  Cary  William  Bok 

Blair  Bollinger* 

Jill  and  Sheldon  Bonovit: 

Mr.  and  Mrs.  Edwin  H. 

Bowers 
Luther  W.  Brady,  M.D. 
Joseph  P.  Brinton  3d. 
Colleen  and  Steven  Brooks 
Anthony  J.  Brown 
Blanche  H.  Burton-Lyles* 
Pearl  Miller  Carpel 
Robert  J.  Carwithen* 
Marjorie  GiKson  Chauvel* 
Anthony  P.  Checchia* 
Orlando  Cole* 
Patricia  Conway 
James  and  Cynthia  Cook 
Maruarct  S.  Cooke 
Jiihc  P.C;urM,n 
L.  Daniel  L~)annenbaum 


Miryam  Dergalis,  Ph.D. 
Riith  Yorkin  Drazen* 
Judith  M.  Eisner 
Albert  S.  Falkove* 
Bayard  R.  Fiechter 
Robert  Fitzpatrick* 
Edward  V.  Foreman* 
Madeline  Frantz 
Beverly  Werner  Freeman 
Edith  Evans  Frumin* 
Andrew  G.  Geoghegan 
George  W.  Gephart  Jr. 
John  J.  Givens* 
Elizabeth  P.  Glendinning 
Rachel  Bok  Goldman 
Dr.  Harriet  Goodman^ 
Jeanne  Lorraine  Goodson,  in 

memory  of  Wilhelmina 

Hoffman* 
Bruce  Jay  Gould,  M.D. 
Gary  Graffman* 
Naomi  Graffman 
Adele  H.  Gray 
Daron  A.  Hagen* 
Carol  A.  Hauptfuhrer 
Rita  E.  Hauser  and  Gustave 

M.  Hauser 
Mr.  and  Mrs.  Bernard  G. 

Heinzen 
Ruth  D.  Heller 
Alan  and  Nancy  Hirsig 
Mrs.  Fred  Horton 
Mary  F.  Johnston* 
Lois  Gering  Jungas* 
Leonard  Kastle* 
Jerome  Kay,  M.D. 
Mr.  and  Mrs.  David  H.  Kilmer 
Bobby  Ellen  Kimbel,  Ph.D. 
William  E.  Kindley 
Kenneth  Kogan 
Steven  and  Lee  Laden 
William  W.  and  Imelde  D.  V. 

Langebartel 
Dr.  Helen  J.  Lapsley 


Mr.  and  Mrs.  James  R. 

Ledwith 
Bong  S.  Lee,  M.D. 
Owen  and  Chieh  Chang*  Lee 
Gerry  and  Marguerite  Lenfest 
Mr.  and  Mrs.  Howard 

Levinson 
Florence  Levy 
Michael  Licitra 
Edward  F.  Limato 
Anne  W.  Litchtield 
William  A.  Loeb 
Mitchell  Lurie* 
Sandra  and  David  Marshall 
James  and  Betty  Matarese 
Bernard  Mayers* 
Winifred  W.  Mayes* 
Mr.  and  Mrs.  Thomas  D. 

McCarthy 
Daniel  S.  McDougall* 
David  McGiU* 
Dr.  Kenneth  McNeil 
John  J.  Medveckis 
Phyllis  Melhado 
Susan  and  Edward  A. 

Montgomery  Jr. 
Alan  Morrison* 
Barbara  Moskow* 
Enid  Curtis  Bok  Okun 
Shaun  F.  O'Malley 
Jennifer  Orchard* 
Paul  Pardys 
R.  Anderson  Pew 
Sharman  Plesner* 
Suzanne  Hanson  Poole* 
Constance  Russell  Rachlin* 
Cynthia  A.  Raim* 
Helen  K.  Rehl 
Heide  1.  Rice,  M.D* 
Martha  Rinaldo 
Gene  R.  Rochberg 
Dr.  Milton  L.  Rock 
Aaron  Rosand*  and 

Monica  Woo 
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Crown  Holdings,  Inc. 
proudly  supports 

THE 

CURTIS 
INSTITUTE 
OF  MUSIC 


CROWN 

Brand-Building  Packaging™ 


Dr.  Harry  Rosenthal 
Mrs.  Samuel  R.  Rossman 
Dr.  Karl  F.  Rugartjr. 
Constance  Scheurer 
Paul  Schwab 
David  Schwartz* 
Michael  and  Julie  SerberO- 
Robert  and  Joan  Shaffer 
Richard  A.  Shapp* 
Steven  P.  Singer,  M.D. 
Burke  Smith 
Dr.  Ronald  Smith 
Amanda  W.  Smoot 


Nathan  Snader* 
Dr.  Noel  Snyder* 
Eleanor  B.  Sokoloff*<> 
Dr.  Ethel  Stark* 
Mr.  and  Mrs.  James  W.  Steele 
Martin  P.  Stepper* 
Mr.  and  Mrs.  Josiah  Stevenson 
IV 

Etna  Szekeres 
James  J.  Tamburini* 
Arlene  and  Irving  Tashlick 
Shirley  Trepel* 
Benita  Valente* 


Anthony  Vigilante* 
Penelope  Wike  Watkins 
Mr.  and  Mrs.  Emanuel 

Weinstein 
Jack  Wolgin 
Elizabeth  A.  Wright 
Efrem  Zimbalist  III 
Sidney  Zubrow,  M.D. 
Benjamin  E.  Zuckerman,  Esq 

*  indicates  alumnus/alumna. 

*  indicates  Curtis  parent. 


Support  Extraordinary  Artistry  and 
Receive  Financial  Benefits 

A  gift  annuity  with  The  Curtis  Institute  of  Music  provides 

♦  fixed  quarterly  payments  for  a  lifetime, 

♦  attractive  rates, 


♦  payments  exempt  from 
certain  taxes, 

all  backed  by 

Curtis  Institute  of  Music  assets. 


Please  contact  Charles  Sterne  III, 
director  of  planned  giving  and  nnajor  gifts, 
at  215-71 7-3 1 26  or  charles.sterne@curtis.edu 
for  a  personalized  gift  annuity  illustration. 
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Supporting  music 
and  tliose  who  enjoy 
it  always  ends  on  a 
good  note. 

Stocks  and  bonds  aren't  the  only  investments  we  make. 
We  also  invest  in  the  community.  Which,  in  a  way,  provides 
the  most  rewarding  returns  of  all.  Thafs  why  we're  proud  to 
support  the  Curtis  Institute  of  Music. 

Want  to  know  about  other  rewarding  returns?  Call  or  drop  by 
a  branch  today.  We  look  forward  to  meeting  you. 


Suzanne  Wescoe 

V.P.,  Financial  Consultant 

Philadelphia  Branch 

1650  IVIarket  Street 

Suite  102 

TALK  TO 

Philadelphia,  PA  19103 

CHUCK 

(215)  246-3617 

chafles  SCHWAB 

©2006  Charles  Schwab  &  Co..  Inc  All  rights  reseived.  Member  SIPC. 
FTA  0 1 2 1  1  (0306-2272)  ADS34428AAH  U  (08/06) 


THE 

CURTIS 
ANNUAL 
FUND 


The  Curtis  Institute  of  Music  gratefully  acknowledges  the  gifts  of  $250  and  above  from  the 
following  music-lovers  to  the  Curtis  Annual  Fund  in  the  current  or  previous  season.  Each  gift 
plays  an  important  part  in  bridging  the  gap  between  operating  expenses  and  endowment 
revenues,  thereby  enabling  Curtis  to  offer  merit-based  full-tuition  scholarships  and  continue  its 
most  important  programs.  List  complete  as  of  February  25,  2008. 

The  Leopold  Stokowski  Society 


of  the  Friends  of  Curt 


Commissioning  Circle 

$35,000  and  above 
Graham  and  Joanne  Berw 
Gerry  anj  Marguerite  Lentesi 
Mr.  and  Mrs.  Robert  H. 
Miindhcim 

President's  Circle 

$25,000  to  $34,999 
Mr.  and  Mrs.  Joseph  M.  F 
Alan  and  Nancy  Hirsig 
C  Me  anti  Lisa  Liem'O' 
Joan  M.  and  Albert  E.  Piscopc 
Thomas  and  Patricia  Vernon 


Fellowship  Circle 

%  1 0.000  to  $24,999 
Anonymous 

Nina  and  William  Albert 
Edith  "Ronnie"  W.  Barnes 
FiMiik  S.  B,ivlcy 

Stel,in\  and  Simon  Berg.son,  in  honor  ot  Elizabeth 

,ind  Sam  Warshawer 
Jill  ,ind  Sheldon  Bonovitz 
r,ilrK  la  ( .'nnway 
IVK.r.ih  M.  Fretz 

.\lt.  ,ind  Mrv.  George  W.  Gephart  Jr. 

BiiKe  lav  Gould,  M.D. 

,\lr.  ,,nd  Mrs.  Wayne  Hardee 

(ieormlKxksher 

Smii  ami  Yardly  Jenkins 

M,n,im  K.inev 

1  IimkIi  alul  Barbara  Kasparian 
B..bbv  Hllen  Kimbel,  Ph.H. 
Ste\  en  ,iiid  Lee  Laden 
Alma  ,,nd  Edwin  Lakin 
Mary  M.  Lane 

Drs.  Bong  S.  andMi-Wha  Lee 


Edward  E.  Limato 

Melisa  n.  LernerO 

Sueyun  and  Gene  Locks 

Christina  and  Jeffrey  Lurie 

lames  and  Betty  Matarese 

John  H.  McEadden  and  Lisa  D.  Kabnick 

Susan  and  Frank  Mechura 

JohnJ.Medveckis 

Susan  and  Edward  A.  Montgomerv  Jr. 

Shaun  F.  O'Malley 

John  N.Park  Jr. 

Donald  V.  Peck* 

Suzanne  F.  and  Ralph  J.  Roberts 

William  H.  Roberts,  Esq. 

Dr.  and  Mrs.  Milton  L.  Rock 

Mr.  and  Mrs.  Robert  H.  Rock 

Gianna  Rolandi*,  in  memor\'  ot  Riidolt  Serkin 

Jerry  G.  and  Bemice  Rubenstein 

Carole  and  Joseph  Shanis 

Ronald  V.  and  Patricia  Judd*  Stone,  in  memory 

of  Richard  Bonelli 
Emily+  and  Leon  C.  Sunstein  Jr. 
Jay  H.  Tolscm 

Penelope  and  Thomas  Watkins 

Gold  Circle 

$5,000  to  $9,999 
Anonymous 

William  E.  and  Marilyn  D.  Abrams-O- 
Dav  id  Baldt 

Peter  A.  Benoliel  and  Willo  Carey 

Sigi  Berwind+ 

Carolyn  S.  Burger 

Josephine  B.  Carpenter 

James  and  Cynthia  Cook 

Maude  de  Schauensee 

Dr.  Marjorie  M.  Fisher 

Mr.  and  Mrs.  Joseph  E.  CJardocki 
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Builders  and  Construction  Managers 
400  Stenton  Avenue  •  Plymouth  Meeting,  PA  19462 
215-248-3000  •  610-825-9300 


Emilio  A.  Oiivat'no* 

1  liiiMin  F,in\il\  Fiuiiul.irinn,  Ricliaal  and  Jane 

1  ImsonO  TnistLX-s 
Wiliiam  A.  Ht)m*,  M.D.,  m  honor  ot  Eleanor 

Sokoloff*<0> 
Paul  S.  Kang  and  Seung-Hee  Hvun 
Arlan  and  Bruce  Kardon,  m  honor  ot  Barhara  Oaks 

Silver  and  EdwarLl  Sih  er 
Boh  Kipp 

1\.  Helen  1.  Lapslevand  jaines  Lapsley 

Mr.  and  Xh^.  lanie^  R.  Ledu  irh 

TheHonorahleJanM.  Lodal 

Beverly  Merrill 

Laura  and  Kenneth  Mitchell 

C.  R.  Neu  and  Virmnia  L.  Anihrosini,  M.D. 

Suzanne  Hanvon  Toole^^ 

Frederick*  an^l  Cilori.i  Sewell 

David  Spelt:  and  Connie  Kiipka'v' 

Douglas  C.  Walker 

Silver  Circle 

$2,500  to  $4,999 
Anonymous 

Doris  E.  Abelson  and  Jaii  Kit-en-O- 

Ingrid  A.  Adamsons,  M.D. 

Valla  Amsterdam 

Leonard  L.  Aulenbach  11 

Nurit  Bar-Josef* 

Cynthia  Bayley 

Luther  W.  Brady,  M.l\ 

1  'r.  an^l  Mrs.  Robert  L.  Brent,  in  memory  of 

Jininiv  Brent 
Lois  ,ind  lull, in  BfoLLk\' 
Mr.  ,ind  Mrs.  |.  Mahlon  Buck  Jr. 
Dr.  and  Mrs.  Flams  R,  Clearfield 
Mrs.  SyK  an  M.  Cohen 
Mart^aret  S.  Cooke 
IVter  S  t  "ressnian 
\  lr^lnl,l  ,ind  (  leorge  Elvin 
S.illy  .ind  Khchael  FederO 
Mr.  and  Mrs.  Walter  B.  C^,illagher 
Mr.  and  Mrs.  Jerome  R.  Cilickman 
Adele  and  David  Gny 
John  C '.  ,ind  C  ,'hara  C.  Haas 
Linda  ,ind  1  larold  Hanna-O- 
Dr.  Robert  L.  and  Lois  G.*  Jungas 
Mr.  .md  Mrs.  John  R.  Kaiser 
Patrice  and  Jeffrey  KaplanO 
Mr  and  Mrs.  J.iv  M.  K.irfunkle,  in  honor  of  their 

Dis.  |, lines  .\.  K.ituw  it:  and  Carol  Rocamora 

Leiov  F.  Ke,in 

Sondia  and  Marrin  L,indes 

Mrs.  RKhaid  W.  Ledu  ith 

Dr  ,iiul  Mrs.  Piim  LeeO 

R,.lvil  ,ind  M,irth,i  Leonelti 

Dr.  iiid  ,Mis.  I  L  Fdwaid  Liii,  in  honor  of 

Su-phanicLiem 
Nh.  -ind  Mrs.  Thomas  D.  McCarthy 
Df.  aiul  Mrs.  C  ,'hristoplier  Merritt 
Sandra  N.  Miller*  aixl  Wayne  Olson 


Joan  M.  Moran 

Robert  E.  Mortensen 

W.  Gresh.mUTMalleylll 

Neil  Oxm.in,  in  meniorv  of  Dick  Doran 

Anna  Mane  .Xhn  Petersen*,  in  honor  of 

Joseph  de  P.isqu.ik  * 
Margaret  Ann  Reese 

Gabrielle  .ind  .M  Rin,ildi,  Jacobs  Music  Compan\ 
Sevgi  B.  Rodan 

Franny  and  Harold  S.  Rt)senbluth 
Gay  E.  Scott 

Mr.  and  Mrs.  Samuel  R.  Shipley  111 

Barbara  Oaks  Silver  and  Edward  W.  Silver 

Barry  and  Ruth  Slepian 

Raymond  and  Phyllis  Smith 

Walter  H.  Waugaman 

Mr.  and  Mrs.  Helge  H.  Wehineier 

Irene  C  uddox  skv  Wolt<>  and  Th.nnas  Wolf,  m 

honor  ot  t  uiti-  taiiiilv  niembeis:  Le,i  Luboshut:, 

Boris  Cioldox  sky,  Andrew  Wolt* 
Richard  C.  Wcmdhams*,  m  memory  ot  John*  and 

Andrea  de  Lancie 
Ann  Woiidward* 

Sidney  Zubrow,  M.D.,  and  Barbara  Moskow* 

Bronze  Circle 

$  1 ,250  to  $2,499 

Anonymous 

Gerri  Aaron 

Audrey  Axinn* 

Carole  and  Arnold  Bailis 

Eileen  Baird 

A.  Robert  Beliace 

Mr.  and  Mrs.  Bruce  P.  Bengtson 

C\'cilia  Benner 

Ralph  Berkouit:* 

Dav  id  Bernard* 

Mr.  and  Mrs.  Abraham  E.  Bernstein 
Ellen  and  Robert  Bildersee 
Irvin  J.  Borowsky  Jr.  and  Latirie  Wagman 
Ettv  and  l.icob  BoiissoO,  in  honor  of 

Otto- Werner  Mueller 
Mr.  and  Mrs.  .'Xnthonv'  |.  Brown 
G.  Theodore  , ind  Nancie  Burkett 
John  Burrows  and  Melinda  Whiting  Burrows 
Deborah  R.  Card 
Pearl  Miller  Carpel 
Mr.  and  Mrs.  Charles  A.  Carr 
Susan  W.  and  Cummins  Catherwood  Jr. 
Robert  and  Laura  Park*  C'hen,  m  nienuiry  ot  Ja.scha 

Brodsky*  and  Felix  (.Kilimir 
Nelly  and  Scott  Childtess 
Nicholas  and  Kathleen  Chiiiiicles 
Kent  Curtis  Christensen 
Scott  ami  Peggy  CanielO 
Wayne  C  .'oiiner* 
Frank  ,iiul  M.irger\  ( -ooper 
Dr.  W.  Stephen  Ooddy 

L.  Daniel  Dannenb,iiiiii 
Charles  and  Susan  L")avidson 
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A  Continuing  Care  Retirement  Community 


Waverly  Heights 
610-645-8764  •  www.waverlyheightsltd.org 

^    1400  Waverly  Road,  Gladwyne,  PA  19035-1296  ^ 


I 


Elizabeth  de  Rham 

Roberto  Dia:*  and  Elissa  Lee  Kiiljonen* 
Mr.  and  Mrs.  Willem  K.  Dikland 
Frederic  N.  Dittmann 
Dr.  and  Mr.s.  Isaac  Djerassi 
Gail  and  George  Ehrlich 
].  Fred  Ellis  and  Edwin  Rodriguez 
Carolyn  and  Joseph  M.  Evans  Jr. 
Mary  Lou  Falcone* 

Stacy  and       arj  Ficchter,  in  memory  of 

Dick  Doran 
Robert  Fitzpatrick* 
Henry  Fogel 

Judith  and  Daniel  Francis,  in  memory  of 

Esther  M.  Klein 
Pamela  Frank* 

Barbara  F.  Freed,  Ph.D.,  in  memory  erf  Sheldon  Tahh 
Re\  crK  Werner  Freeman 
Cilhennc  French 
Edward  P.  Gazouleas* 
Rosalie  Gerson 

Susan  and  Sherwood  "Woody"  Goldberg,  in  honor 

of  Roberto  Diaz* 
Hershel*  and  Gloria  Gordon 
Gary*  and  Naomi  Graftman,  in  memory  of 

Lilian  Kallir^ 
Helaine  and  Jack  Greenberg 
Joanne  T.  Greenspun 

Dr.  and  Mrs.  Richard  L.  Hafter,  in  memory  of 

Bernard  Guth 
I  lilary  Hahn*,  in  memory  of  Ja.scha  Brodsky* 
Garol  A.  Haupttuhrer 
Mr.  and  Mrs.  Bernard  G.  Heinzen 
Richard  C.  Hehner,  M.D.,  in  memory  of 

Victor  Kremens,  M.D. 
Dr.  and  Mrs.  Frederic  H.  Honigman 
Ayako  K.  Hosoi*,  in  honor  of  Efrem  Zimbalist 
Molly  Vivian  Huang*,  in  memory  of  Mieczyslaw 

Horszowski 
Susan  O.  W.  and  Paul  L.  Jaffe 
Jerome  Kaplan,  Esq. 
Robert  L.  Kaplan  and  Edna  F.  Dick 
Mr.*  and  Mrs.*  Plato  S.  Karayanis 
Donald  and  Dorothy  Kardon 
Sylvia  W.  Kauders 

Leslie  and  Richard  Kaye,  In  memorv  ot  Ed  Zambara 
lames  H,  Kelleherand  IVnik  R.  G,  Morris 
Drs.  Edwm  and  Wilma  Kellenn.m 
Gilbert  Nye  Kerlin 

Hee  Ryoun  Kim  and  Gyun-Yong  LeeO 
Seonhae  Kim  and  Won-Sik  ChoiO,  in  honor  ot 

loseph  Sllverstein*  and  Yumi  Scott* 
Dr.  Richard  M.  Klein 
|i>se[ih  H.  Kluger  and  Susan  E.  Lewis 
J.uucs  and  Jane  Knox'O' 
I  aiherlne  and  Jack  Koten 
I  >aniel  and  Christa  KowerfO" 
t  hrisi.i  R.  Kramer 
S..nia  Leon* 

Ronakl  A.  Leonard*,  in  honor  of  Orlando  Cole* 
.ind  In  memory'  of  Leonaril  Rose* 


Mr.  and  Mrs.  Howard  Le\  Insnn 

Elaine  Le\  ltt  and  Joel  Gershm.m 

Philip  and  Carmen  LiebrechtO,  in  memory  of 

Dons  F.  and  Lawrence  C.  Liebrecht 
Winnie  and  Eric  Lien 
Judv  Y.  Lm*  and  Oscar  Wu 
William  A.  Loeb 
Allison  Nelson  Loebbaka* 
Jack  and  Carole  Lusch 

Joan  Mainzer*,  in  honor  of  Jeanne  Fintz*  and 

in  memory  of  Carlos  Salzedo 
Peggy  and  James  Marks 
Eileen  MaroUa  and  Charles  Sterne  111 
Daniel*  and  Hiroko  Matsukawa,  in  homir  of  Otto- 

Wemer  Mueller  and  Bernard  Garfield 
Dr.  and  Mrs.  Steven  Meister 
Frank  C.  Meyer 
Madelyn  R.  Mignatti 
Mr.*  and  Mrs.*  Donald  L.  Montanaro 
Alan  Morrison*,  in  honor  of  Joan  Landis 
Mr.  and  Mrs.  Donald  T.  Morrison-v-,  in  honor  of 

Alan  Morrison* 
Yoshio  and  Toshiko  NakajiiTia-v> 
Ida  Newman 

A.  H.  and  Samie  S.  Nishlkawa 
Lowell  and  Sonja  Noteboom 
Mr.  and  Mrs.  ]ohn  Nyheim 

Dr.  Octavio  Pajaro  and  Dominique  van  de  StadtO 
Dr.  Joan  Pataky-Koscive 
Rose  Paul 

June  Winters  Peretti* 

Ruth  E.  Perlmutter 

Lachlan  Pitcaim 

Leslie  and  Curt  Pontz 

Judith  and  Richard  Porter-O",  In  honor  of 

Brian  Porter 
Anna  K.  Reimann 
Mr.  and  Mrs.  Robert  H.  Richards  111 
Constance  Benoliel  Rock 
Dr.  Harr>'  Rosenthal 
Mrs.  Samuel  R.  Rossman,  in  memor>'  ot 

Anna  Salkin 
Mr.  and  Mrs.  Fred  M.  Rothman 
Dr.  and  Mrs.  Karl  F.  Rugart  Jr. 
Robert  E.  Savage 
Selma  and  Samuel  J.  Savitz 
Mr.  and  Mrs.  Robert  V.  Scara 
Shirlee  Schachtel 
Roberta  and  Ernest  Scheller  Jr. 
Anita  G.  Schmukler 
Mary  Ellen  and  Carl  Schneider 
Pamela  and  Alan  Schrelber 
t:ecilia  Segawa  Seigle 
Richard  A.  Shapp* 
Carl  and  Kathleen  SheusI 
Shelley  Showers*,  in  honor  of  Mason  Jones* 
Samuel  and  Kate  Sidewater 

KLirk  Russell  Smith*  and  Ellen  Dinwiddie  Smith* 
William  H.  Smith  III,  in  honor  oi  Ivana  Vavra  and 

C.-iarth  Weldon 
Constance  and  Joseph  Snuikler 
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Independence 
BlueCrcJSrs 


/?  www.  ibx.com 


The 

Curtis  Institute 
of  Music 

training  exceptional 
talent  since  1 924 


Independence 

^MSM  Blue  Cross 


You  Deserve  It 


SM 


Independent  licensee  of  the  Blue  Cross  and  Blue  Shield  Association. 


r^-,uuc-.oSori;uu-llo' 
St.inlLA  M,  SpiiKkcr 

MiJi.k  I  1 1.  St. 111-.*,  Ill  memor>-  of  Alexander 

MaurJv* 
Mr.  and  Mr>.  Stephen  Stamas 
Harold  and  Emily  Starr<> 
Diana  Steiner*,  in  honor  ot  Naomi  Graffman 
Mr.  and  Mrs.  Rohert  B.  Steinhart 
Martin  P.  Stepper* 
Michael  Stern* 
Mrs.  Le\-er  F.  Stewart 
Mr.  and  Mrs.  Richard  J.  Stingle"0- 
Gaynor  Strickler 
Dr.  and  Mrs.  C:hik-k'wun  Tanf;<!> 
Pegg^'and  Ellis  Wachs 
Thomas  Waldman 
Samuel  and  Elizabeth  Warsh.uver 
Garth  P.  Weldon 

Elizabeth  A.  Wrij^ht  and  Fabrizio  Franco 
Harold  and  Linda  Yaffe 

Benjamin  E.  Zuckerman,  Esq.,  and  Marian  Robinson 
Joseph  and  Renee  Zuritsky 



Friends  of  Curtis 

Composer's  Circle 

$500  to  $1,249 
.Anonymous 

.Xiionyinous*,  in  loving  memory  ot  Kathcrine  van 

1  logendorp*  from  a  dear  friend 
Dr.  and  Mrs,  Eugene  M.  Abroms 
Arlin  and  Neysa  Adams 
Mrs.  J.  S.  Armentrout 
Michelle  Asadourian  and  Frederick  Frank 
John  and  Karen  Bachhuber<>> 
Sang-Eun  Bae* 
Ju  Young  Baek* 

Zandra  Y.  BailesO,  in  honor  ot  Adedeji  B.  Oguntolu 
Shcr\  1  ,ind  Allen  Bar 
LvikIm  Barncss 

,\lr  ,iikI  Mrs-  Erie  BarrO,  in  memory  ot 

(  ',in  ilvii  M.  B.izik,  in  honor  ot  Tom  and 

s.mdi  McC  :.,rthv 
J, Mine  R.  IVll.ice 
\\n\  IVnthin* 

ion.ith.in  Biss*,  m  memory  ot  Edward  Aldvvell 

Annette  and  Marvin  Bl.ick 

Altivd  ,ind  M.inlvn  Bh.tlcr 

l:l,,iiH-.ind  ll.m.ud  IV.iitin.ii. 

Diek  Br.ind 

Ir.i  Blind 

Mr.  ,ind  Mrs.  l.iniev  M.  Buck  111 

Ruth  Butterlleld-Wmter*,  in  niein..ry  of 

Vladimir  Soknlotf  -^  O 
Mr.  .md  Mrs.  Stephen  t  :.  C  :,, bell* 
Mr.  and  Mrs.  |osepli  A.  t  :,iiu.ird,i 
P.mline  A,  (  'ukI.uix  and  Solomon  H.  Kat: 


Hai-eun  Hyun  Cha* 
Choong-Jin  Chang* 
Dukju  Kim  Chang* 

Anthony  P.  Checchi.i*  and  Benita  Valente* 

Mr,  and  Mrs,  Radclitte  Cheston 

Young-mi  Cho* 

Carl  and  Barbara  Choseed 

Caroline  Coade*.  in  honor  ot  Happy  and  Sam 

Shipley 
Mr.  and  Mrs,  Norman  Cohn 
Barbara  B.  Collier 
Steven  C'opes* 

David  Cramer*,  m  memory  ot  Murray  Panitz 

Curtis  Alumni  in  Kore.i* 

Miles  B.  Davis*,  in  meinorv  ot  Roger  Scott* 

Susan  Morris  De  Jong* 

William  de  Pasquale*,  in  menmry  ot  Veda 

Reynolds* 
Zachary  DePue* 

J,  W.  Doeff,  M,D„  and  Annick  M,  Di>eff,  Ph,D. 

Denis  S.  Drummond,  in  honor  of  Bong  Lee 

Robert  B.Durham  Jr. 

Joan  M.  Earley 

Gary  and  Denise  EbisuzakiO 

Nancy  Harbert  Ellsworth* 

Ellen  and  Wesley  Emmons 

Du  id  B.  F.1V* 

Sheila  Fiekowsky* 

Paul  and  Peppy  Fink 

Jose  Franceschy  and  Hilda  Saucedo^ 

Alan  and  Margreet  Francis<v> 

James  R.  Freeman 

Ste\'e  and  Barbara  Gersen-v> 

Judy  and  Joel  Golden 

Bemice  B.  Gordon 

Donald  and  Margaret  Grasberger 

Jack  and  Gail  HaasO 

Mr.  and  Mrs.  Stephen  S.  HahnO",  in  memor\-  of 

lascha  Brodsky* 
Burt  Hara* 

Mr,  and  Mrs.  Robert  P.  Hauptfuhrer 
Dao-Sheng  HuO 

Joseph  and  Louise  Huber,  in  honor  ot  Gerry  and 

Marguerite  Lenfest 
Mary  F.  Johnston*  and  MeK'a  j.  Wade,  in  memory 

ot  Mine.  Elizabeth  Schumann 
Dac-Shik  Kiiiion  K.mg  ' 

Richard  S.  K, inter*,  in  memory  ot  John  de  Lancie* 

Suz.inne  and  Jed  KeeO- 

Mrs.  John  B.  Kelly 

Hyuna  Kim* 

Soon  Young  Kim* 

Cynthia  Jane  Kitt* 

Fanabel  Block  Kremens*,  in  memory  of 

Victor  Kremens,  M.D. 
Ra.  hcl  Kli* 

Jo.in  and  Keiuhill  Landis,  in  honiir  of  Dean  Robert 

Fitzparrick* 
Jo.m  aiKl  Marc  S.  Lapayowker 
Leona  and  Meyer  Laskin 

Lee  Kyung  Sook*0-,  in  honor  of  Gary  Graffman* 
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S>«„vlk  Ia-c* 

Ml.  .iiiJ  Mis,  Howard  H.  Lewis 

Lo.ku  ood  and  Lisa  Conforri 
Joan  W.  Mackie,  in  memory  ot  Mar>'  Binney 

Wheeler 
Denise  and  Carl  MajeskiO- 
Randi*  and  Bill  Marrazzo 
Robert  McDonald* 
Virginia  and  Foster  McDonald-O" 
Tom  P.  Monteverde 
Phyllis  Moss* 
Judith  Mintz  Miirray* 
Betty  U.  Musser 

Drs.  Kathleen  J.  Nelson  and  John  Kromer 
Rev.  Mary  June  Nestler* 
Sangsook  Oh-v" 
Soojin  Park* 
Mitzi  Perdue 

Mr.  and  Mrs.  Henry  Peters 

Harriet  Potashniek  and  Marshall  Levine 

Christorher  D.  Rex* 

In-Hwan  RhoO-,  in  memory  ot  Vladimir  Sokoloff*-v- 
Heide  1.  Rice,  M.D.*,  in  honor  ot  Seymour  Lipkin's* 

80th  birthday 
Polly  W.  Riggs 
Harold  Hall  Robinson 
Paul  D.  Roby* 

Heidi  and  Clifford  Rommel-O" 
Jon  A.  Rossman 
Don  Roth 

Dr.  Matthew  Ruggiero*,  In  memory  of 

Sol  Schoenbach 
John  and  Katherine  RyanO- 
Ann  Sacks 
James  L.  Sanderson 

Dr.  Alan  R.  Sandman  and  John  Pcscolar 
Yumi  Ninomiya  Scott*,  in  memory  of  Ivan 

Galamian 
Rev.  and  Mrs.  Ping-Eik  SeeO> 
MichiK  l  ind  Julie  SerberO 

NiiJi.n  l  ^li,ih;iiV' ,  in  memory  ot  Ann  Shahan  and 

Gladys  Sinn)n 
Joseph  Slater 

Henry  Charles  Smith*,  in  memory  of  Charles 
Ciusikiiff 

loshiia  Smith*,  in  memory  ot  Julius  Baker*  and 

C:lwrlesBarr* 
Mr.  and  Mrs.  J.iiiies  Sparhuber<0> 
Robert  and  Robin  Spencer 
M.irk  N.  Sreinberyer  ,ind  Ann  ( ).  Lebowitz 
(  leiiri,'e  Stunpson* 

Richard  Stour In  memory  ot  C  Charles  Barr* 
Ke\  in  C  '.  Svx  ir.ilski*,  in  memory  ot  Roger  Scott* 

and  ( ;harles  Barr* 
Sergei  and  Linda  Szortyka 
.\hinaiKl  Susan  TallO 
Mr  and  Mrs.  Chik-Kwun  TangO 
Lawrence  Tarlow* 
Arlcne  and  lr\  lng  Tashlick 


Drs.  Richard  and  Katherine  TobeyO-,  m  honor  of 

Mr.*  and  Mrs.  Seymour  Lipkin 
Gordon  Turk* 
James  Undercotler 

Marcus  M.  Urioste  and  .-Ximette  Radoff-O- 
Robert  Venturi  and  Denise  Scott  Brown 
Dr.  and  Mrs.  Jerome  J.  Vernick,  in  memory  of 

Ann  C.  Getz 
Scott  Wagner* 
Carol  A.  Westfall 
So  Young  Yoo* 
Hye  Ri  Yoon* 
Marion  Zarzeczna* 

Conductor's  Circle 

$250  to  $499 
Anonymous 

James  Akerberg  and  Larry  Simmons 

J.  David  Amott*,  in  honor  ot  Joseph  de  Pasquale* 

Arthur  K.  Asbury,  M.D. 

Jenny  Oaks  Baker*  and  Matthew  Baker 

Dr.  and  Mrs.  Paul  Batastini 

Mr.  and  Mrs.  Donald  Bean 

Roger  D.  Blackburn* 

Sheila  Bodine 

Mr.  and  Mrs.  Donald  G.  BollingerO-,  in  honor  of 

Blair  Bollinger* 
Robert  V.  Bonne\  le* 
Martha  and  James  Brogan 
Colleen  and  Steven  Brooks 
Edward  S.  Brown 
Ruth  Brown 
Jerome  G.  Buescher 
Sheryl  and  Martin  CanellakisO' 
Owen  W.  ("arman*,  in  honor  of  David  Soyer  and 

Orlando  Cole* 
Mark  Cedel* 

David*  and  Linda*  Cerone,  in  memory  of 

Blanche  Brant 
Mr.  and  Mrs.  K.  C.  Chang^ 
George*  and  Vanessa  Chase,  in  memory  of 

Austin  and  Margaret  Chase 
Xin  Chen  and  Luxl  LiuO- 
Chris  Clark* 
Donald  R.  Clauser* 
Mr.  and  Mrs.  Richard  CoilO 
OrhindoC:ole* 

Robert  C^ole*,  in  memory  ot  William  Kincald 
Ro,seline  M.  Cousin 
David  E.  Craighead* 
Lowry  S.  Danser 
Kathryn  Day* 

Dr.  and  Mrs.  Allan  Dennis-O- 

Elisabeth  Doolan 

Ruth  Yorkin  Drazen* 

Mr.  and  Mrs.  H.irns  Edelman 

Stephen  Edwards*,  in  honor  ot  all  Curtis 

bass  players 
Norma  and  I'leorge  S.  Fabian 
James  R.  Fairburn 
Michael  and  Renee  Falz(me<0 
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William  P.  Feninuire  111*,  m  memory  of 

Alexander  McCurdy* 
Carol  S.  Fixman  and  Stephen  Kobrin 
Daniel  H.  Foster* 
Leonard  and  Barbara  Frank 
Melvvn  L.  Freid  and  Diane  Wang 
Fditli  E\  ans  Fnimin*,  in  memor>'  ot  Boris 

YoLo  M  1  u|ita-Tanner*,  in  memor\'  ot  Felix 
(Jalimir 

Pamela  C.  Gearhart*,  in  honor  ot  Karen  Turtle* 
John*  and  Dorothy  Gi\-ens,  in  memor\-  ot  Sol 

Schoenbach  and  Claribel  Ge^zenheimer 

Thomson* 
Esther  P.  Click  and  Stanley  Shapiro 
Marcia  and  Earl  Goldberg 
Jerry  P.  Gollub  and  Diane  B.  Nissen 
Mildred  and  Ivan  H.  Gordon 
Susan  C  uilkis  AsNidi* 

Daron  A.  Ha^en*,  in  memory  of  Norman  Stumpf* 
Rose  G.  .ind  John  Hagopian 
Tobv  Harke 
Hans-H  Hartleben 
Ruth  and  Bernard  Heller 
Richard  HoUand'v',  in  memory  ot  Juanita  C. 
HoUandO 

Merle  Holman,  in  honor  ot  Shirlee  Schachtel 
Jean  and  Lon  Homeier 
Alan  and  Margot  Hunt 
Gregoii  Hustis* 
Daisy  Jackson* 

Charles  Joseph*,  in  honor  of  Gary  Graffman* 

Martin  and  Ethel  Kanter 

Carole  and  Samuel  Karsch 

Nicolas  Kendall* 

Jim  and  Camilla  KiswardyO- 

Amy  L.  Kitzen,  in  honor  of  Matthew  Kit:en- 

Abelson 
Miriam  Klein 
Janet  R.  Kostoff 
Mark  and  Mary  Kramp-O- 
Dr.  and  Mrs.  Sherman  Labovitz 
Sara  G.  Lampone 
Marlene  and  Sidney  Lavine 
June  LeBell 

Dr.  Thomas  Leeson  and  Dr.  Anne  Jones,  in  honor  of 

Andrew  Leeson 
Mr.  and  Mrs.  Carter  Leidy 

Suzanne  Leon*,  in  memory  of  Jascha  Brodsky*  and 

Szymon  Goldberg 
Michele  Levin*,  in  memory  of  Vittorio  Giannini 
Jeffrey  P.  Lewis 
Teng  Li* 
Michael  Licitra 
Jun-Ching  Lin* 
Joan  H.  Lippmcott* 
Anne  W.  Litchfield 
Joseph  Luvmsky* 
Rudy  and  Clare  Lucente 

Mr.  ,iiul  Mrs.  R.imamohan  Mahidhara^,  rn  honor  of 
CiaryOaftman* 


Stuart  C.  Malina*,  in  memory  of  Marga  Mueller 
Lynn  and  Joe  Manko 
Bruce  H.  Mann 

Jane  Page  Markey* 

L.uira  M.ishlHirn*,  in  honor  of  Gar>-*  and  Naomi 
Grattnian 

Daniel  S.  McDougall*,  in  memory  of  Roger  Scott* 
Mr.  and  Mrs.  Donald  M.  McDougallO,  in  memory 

of  Roger  Scott* 
Joseph  and  Jeanne  McGinn 
Ghenady*  and  Laura*  Meirson 
Mr.  and  Mrs.  David  Meinicoff 
Ranaan  Meyer*,  in  honor  of  Harold  Hall  Robinson 
Dr.  and  Mrs.  Jerome  Miller 
Leonard  Mitchell 
Alexandra  Moellmann* 
John  B.  Moore*,  in  memory  of  Roger  Scott* 
Thomas  W.  Morris 
William  S.  Muiherin 
Mr.  and  Mrs.  Gregory  MurrayO" 
Lorenzo  Muti* 
Martha  Nakamura 

Barbara  and  Ronald  Nelson,  in  memory  of  the 
beloved  father  of  the  Howard  Butler  family 
Arthur  Newbold 
Robert  C.  Nimmich 

Mr.  and  Mrs.  Raymond  Niwa'v',  in  honor  ot  Aaron 

Rosand* 
Anne  O'Donnell 
Sang  Ok  and  Yousung  Moon'O" 
Mr.  and  Mrs.  Richard  N.  Ostling<*> 
Stephen  Janick  and  Russell  Palmer 
Marcia  Peck*,  in  honor  of  Orlando  Cole* 
Harry  D.  Peers*,  in  memory  of  Saul  Caston* 
James  A.  Perrin 
Troy*  and  Anne  Peters 
Nancy  R.  Posel  and  Frank  Elliott 
Bibi  Black  Pride* 

Raoul  P.  Querze*,  in  memory  ot  Anthony  Gigliotti* 
Mr.  and  Mrs.  Marc  Rash,  in  memory  of  Rebecca 

Robinson  Cannon 
Anthony  and  Sanih  Razionale-O 
Helen  and  Peter  Rehl 
Mr.  and  Mrs.  T.J.  ReillyJr. 

Dr.  Joseph  M.  Rezits*,  in  memory  ot  J.  Robert  Kelly* 

and  Abe  Kniaz* 
Howard  Rice-v",  in  honor  of  Gem*  and  Suzy*  Rice 
Leonard  E.  Rosenteld 
Dr.  and  Mrs.  Louis  Rossman 

Doris  Samitz,  in  honor  of  Susan  Horwit:  Goldberg 

Sara  Sant'Ambrogio*,  in  iiiemory  of  Felix  Galimir 

Dr.  and  Mrs.  M.  Harris  Schaefter 

Schlosser  Geographic  Systems,  Inc.-O- 

Walter  Schlosser  Jr. 

Eric  and  Lynn  Schreiber<v- 

Helen  K.  Schwartz 

Walter  E.  Sear*,  in  memory  ot  Charles  Gusikoft 

Patty  and  Stephen  Segal 

Ruth  Septee 

HoryShaio 

Sidney  Sharp* 
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AVA   73RD  SEAS 


GiARGiARi  Bel  Canto 
Competition 

Mozart 

Cosi  FAN  TUTTE 

An  Evening  of 

Russian  Romances 

Verdi/Pmrmi 

Grand  Passions 

A  trio  of  acts  from  Verdi's  Un  ballo  in  maschera, 
La  forza  del  destino  and  Puccini's  Manon  Lescaut 

latiacck 

Kat'a  Kabanova 


Jubilate! 

A  CONCERT  OF  SACRED  MUSIC 
&  ORATORIO  MASTERPIECES 


La  T  RAVI  ATA 


Performances  in  Philadelphia,  Main  Line,  Bucks  County  and  South  Jersey 

Call  215.735.1685  for  information  I  www.avaopera.org 


I 


Pv.  anJ  Mrs,  W,ll,ani  K.  Shenvin 
W  ilnuS,  Slv..tt 

Mr,  anJ  Mrs.  A,  Cnlinorc  Sniirh  jr. 

Barron  R.  Sinitli*,  m  memory  ot  Alexander 

McC\n\lv* 
Corey  and  Jonne  Smitli 
Rheta  R.  SmirhO,  m  honor  ot  IVrer  Smith* 
Nathan  Snader* 

Eleanor  B,  Sokolott*0,  in  memory  ot  Vladimir 

Sokolott*0 
John  C 5,  Sommer 
Joseph  E.  Somoyyi* 
Edmund  B,  SjMeth  Jr, 

Seott  St.  |ohn  ' ,  in  memory  ot  William  Smith 
Dr.  Ronni  Cordon  Stillman  and  Dr.  David 

StillmanO,  in  honor  of  Jeffrey  Khaner  and  in 

memorv  ot  Juluis  Baker* 
Mimi  Stillman*,  in  honor  of  Jeffrey  Khaner  and  in 

memory  of  Julius  Baker* 
Mr.  and  Mrs.  Burke  Stinson 
William*  and  Nancy  Stokking 
Lite  Striker 
Takaoki  Su-itani* 
In-ehiil  SunWooO^ 
Elaine  and  Sydney  Sussman 
Richard  E.  Tarr 
Marie  P.  Tracy* 


Shirley  Trepel*,  in  memory  of  Emanuel  Feuermann 

and  Cneuor  Piatii^orskv 
Ivana  Vax  ra 

Seymour  and  Judith  Wa-ner 
tK-raldme  L.  Walther* 

Stephen*  ,ind  C^arolyn  Warner,  in  memory  ot 

H.irold  Warner 
Mr.  Alan  and  Dr.  Laura  Wechsler 
Stephen  West*,  in  memory-  of  Dino  Yannopoulos 
George  P.  White 

Albert  O.  Wilhelmi  3rd,  in  memory  of  Eugene  and 

Gretel  Ormandy 
Edu'ard  Wilk 

Dr.  Charles  K.  Williams  11 

Daniel  C.  Williams*  and  Yumi  Hwang-Williams* 
Paul*  and  Lucille  Windt,  in  memory  of  Jascha 

Brodsky*,  Efrem  Zimhalist,  and  Max  Aronoff* 
Laurie  and  Edward  Yamasaki 
T.ikashi  Yonetani 

*  indicates  alumnus/alumna. 

*  indicates  Curtis  parent. 
+  indicates  deceased. 

The  Curtis  Institute  of  Music  makes  every  effort  to  maintain 
accurate  donor  listings.  If  you  find  an  error  in  your  listing, 
please  contact  Andrew  Leeson  in  tiie  Development  Office, 
215-717-3169. 


The  2008-09  Curtis 
season  is  in  the  works! 

Leading  artists  with  a  Curtis  pedigree  present  an  exclusive  concert  experience. 

Alumni  Recital  Series 

Field  Concert  Hall,  1 726  Locust  Street,  Philadelphia 

Dec.  7  Jennifer  Koh  and  leva  Jokubaviciute 

Feb.  1  Gary  Graffman  and  Friends  celebrate  his  eightieth  birthday 

Feb.  22  Vertigo  String  Quartet 

Apr.  19  Rinat  Shaham  and  Mikael  EUasen 

Tickets  on  sale  June  2. 

Watch  your  mail  for  details  in  late  May. 

www.curtis.edu 

Programs  and  artists  subject  to  change. 


2  007-2  0  0  8  SEASON 


merging  llassi 


lost  extraordinary  emerging  classical  musicians. 


ASTRAL  AT  15  -  PAST  &  PRESENT  

Current  Astral  artists  with  graduates  Eric  Owens, 
bass:  Clancy  Newman,  cello;  Igor  Begelman, 
clarinet:  Marcantonio  Barone,  piano 

Sunday,  September  30.  2007 

3:00  p.m.  at  the  Trinity  Center 
R.  Strauss.  Mozart  &  Bratims  | 

VIOLINIST  KORBINIAN  ALTENBERGER  ' 

Phil8delphia  Recital  Debut  

With  special  guest  Midori,  violin; 
Pei-Shan  Lee.  piano 

Sunday  October  21.  2007 

3:00  p.m.  at  the  Trinity  Center 
Beethoven,  Prokofiev,  Mozart  &  Enescu  <t 

PIANIST  MICHAEL  MIZRAHI 

Philadelphia  Recital  Debut  

With  Philadelphia  Orchestra  percussionists 
Don  Liuzzi  &  Chris  Deviney;  Koji  Attwood,  piano 

Sunday  November  11,  2007 

3:00  p.m.  at  the  Trinity  Center 
Berg,  Mark  Dancigers,  Judd  Greenstein, 
Beethoven,  Copland  &  Bartok 

MARIAN  ANDERSON  PRIZE  FOR  EMERGING 
CLASSICAL  ARTISTS  WINNERS'  PRIZE  RECITAL 

Friday  December  7,  2007 
7:30  p.m.  at  the  Kimmel  Center 
Art  songs  and  favorite  opera  arias  &  ensembles 

CLARINETIST  JOSE  FRANCH-BALLESTER 

&  FRIENDS  

With  special  guests  Ida  Kavafian,  violin; 

Makoto  Nakura,  marimba  &  Anna  Polonsky,  piano 

Sunday  February  17.  2008 

3:00  p.m.  at  the  Trinity  Center 
Debussy,  Stravinsky,  Kevin  Puts,  Piazzolla 
&  a  world  premiere  by  Paul  Schoenfield 


VIOLINIST  JENNIFER  CURTIS, 

Winner  ot  the  MILKA/ASTRAL  VIOLINfRIZE 

Philadelphia  Recital  Debut  \  

With  Astral  graduate  pianist  Natalie  Zhi^ 

&  Philadelphia  Orchestra  harpsichordistA/iolinist 

Davyd  Booth 

Sunday  March  9,  2008 

3:00  p.m.  at  the  Trinity  Center 
Tartini,  Enescu,  Ysaye,  Brahms  &  Jennifer  Curtis 

PIANIST  ANDRIUS  ZLABYS  &  FRIENDS  

With  Pavel  llyashov  &  Yayra  Matyakubova,  violins; 
Anton  Jivaev,  viola  &  Wendy  Warner,  cello 

Sunday  March  30  2008 

3:00  p.m.  at  the  Trinity  Center 
Dmitri  Levkovich,  Mahler,  and  world  premieres 
by  Luis  Prado  &  Yevgeniy  Sharlat 

A  DOUBLE  CELEBRATION  

With  Astral  graduate  pianists  Simone  DInnerstein 
&  Natalie  Zhu;  violinists  Saeka  Matsuyama  & 
Jennifer  Curtis;  cellist  Clancy  Newman;  Symphony 
in  C;  Rossen  Milanov,  Music  Director 

Friday  April  4,  2008 

7:30  p.m.  at  the  Kimmel  Center 
Double  concerti  by  Brahms  &  Mozart, 
plus  Ravel's  Tzigane 


Kimmel  Center  for  the  Performing  Arts 

Broad  &  Spruce  Streets 
Trinity  Center  for  Urban  Life 


22nd  &  Spruce  Streets 


astralartisticservices.org 


Foundation  and  Government  Support 

The  Curtis  Institute  of  Music  gratefully  acknowledges  the  following  private  foundations,  trusts, 
and  government  agencies,  whose  generous  grants  have  provided  vital  support  for  Curtis 
programs,  performances,  and  special  projects.  List  complete  as  of  March  1 ,  2008. 


$40,000  and  above 
Ernestine  Bacdn  C'aims  Trust 
The  Edwin  B.  GurriKiies  FounJatu 
The  Horace  W.  GoMsinith 

Fotindaticm 
lVnns\l\ ania  (  '.nmeil  on  the  Arts 


SJiolarship  Trust 
The  2Srh  l-'cntiirv  FminJatuin 

$15,000  to  $39,999 
Oollmuer-M.Mahon  Foundation 
Ann  ,ind  Gordon  Ueity  Foundath. 
Idirisii.in  R.  &  M.irv  F.  LindKick 

Found,, tion 
The  Feo  Model  Foi,nd,,tion 
The  Ron  Fressni.iii  Found,inon 
The^elioller  Foundation 


Harrv  Le 
Maste 


lis  Y.moff&Je.m 
Yanort  Charit.ihl 


'  FuntI 


$5,000  to  $14,999 

The  ASt  :AP  Found.irion 
Louis  N  C.ssetl  Found,itio 
Willruutierstlev  II  Found, 


llii 


'delphuF 
|uds.,n  F, 


olthe 
,il  Trusts 


LX'velopirient  Fund 
The  Caroline  J.  S.  Sanders 

Charitahle  Trust 
The  W.irwick  Foundation  ol 

Bucks  County 


$500  to  $4,999 

Tile  B,irr,i  Foundation,  Inc. 
Cl,iym,in  F.imily  Found,itioi 
M,ir';uerite  Festor,i::i  Trust 
Willi.ini  C.oldin,in  Foundati 
Eli:,iheth  S.  Hooper  Found; 


PfNNJyiViNIi 
COUNCIL 
0  N  I  H  { 


Tlie  Cairtis  Institute  iil 
Musie  receives  state 
•irts  tunduif;  support 
throuyh  a  ^rant  from 
tl,e  FennsyUania 
Council  on  the  Arts.a 
si,ite  ,it^eney  funded  by 
the  t  :oninion\\ealtliol 
renns\  Iwinia  and  the 
N.itional  Endowment 
tor  the  Arts,  a  federal 
afjency. 


CBPA 


CURTIS  BUSINESS 
AND  PROFESSIONAL 
ASSOCIATES 


The  Curtis  Institute  of  Music  expresses  sincere  appreciation 
to  the  following  corporations  and  professional  firms  for  their 
support  during  the  past  and  current  years.  List  complete  as 
of  March  I,  2008. 


Corporate  Sponsors 

lulius  B.ier  Investment  MaiLiyen 

LLC 
Blank  Rome  LLP 
Brown  Brothers  H.irriinan  &  Co 
C:o..ke;S*  Bieler.  L.V. 
(  nnvn  I  loldini^s,  Inc. 


Meak  0^s( 


1  impany 
M,ina|,;ement 


Corporate  Partners 
Fku  erstick-Borthwick  Company 
Independence  Blue  Cross 
tdiarles  Sjiw.iF  6;  t  :o..  Inc. 
W,iserK  llei-liisKetiremeni 
Coiuinunity 


Corporate  Members 

The  Boothhv  Croup 
C;onimeree  Bank 
FMC  Corpor,ition 
Si.hiK-kLi  t  .ipit,il  NFmai^ement 
,-\\  ei.lis  /iklii.in  (.'onip,in\ 

Corporate  Friends 
C»>ldenTree  .^sset  KLinaf;ement 
Radisson  Plaza-War\vick  Hotel 
Philadelphia 


United  St.ites  Steel  Corporation 
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PECO  embraces  the  power  of  creativity. 
We  encourage  originality  and  vision, 
and  we  celebrate  the  arts  and 
culture  in  our  community. 


PECO  is  proud  to  be  a  longtime  supporter 
of  arts  in  the  community  and  is  pleased  to 
sponsor  The  Curtis  Institute  of  Music. 


♦  PECO 


©  PECO  Energy  Company,  2007 


www.peco.com 


COOKE  &  BIELER,  L.R 

Itwestment  Counsel 
is  proud  to  support  The  Curtis  Institute  of  Music  with 
the  2006-07  Season  Sclcctiom  from  Curds  CD. 


Cooke  &.  Bieler  is  a  professional  organization  dedicated  to  providing 
investment  counseling  services  to  institutions  and  families  throughout 
the  United  States  and  abroad.  The  Philadelphia-hased  firm,  founded 
in  1949,  manages  assets  for  a  select  number  ot  significant  clients  which 
include  endowments,  foundations,  pension  plans,  and  indi\-iduals. 

Cooke  &  Bieler,  LP. 

1700  Market  Street,  Suite  3222 

Philadelphia,  PA 

215-567-1  101 

www.cooke-bieler.com 


Members  of  the  Friends  of  Curtis  (Conductor's  Circle  and  above)  and  Curtis  Business  and 
Professional  Associates  (Corporate  Friends  and  above)  receive  complimentary  copies  of 
the  Curtis  CD.  For  more  information  on  how  to  join  and  receive  your  free  music,  please 
call  the  Curtis  Development  Office  at  2 1 5-893-5279. 


The  Curtis  Institute  of  Music 

Roberto  Di'az,  President 

/ 

2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Ninety-Ninth  Student  Recital 

Sunday,  May  I  I  at  3  p.m. 
Field  Concert  Hall 


Fantasia  on  the  Opera  La  traviata 
by  Giuseppe  Verdi 


Donato  Lovreglio 
(1841-1907) 


Fantasiestiicke,  Op.  73 

Zart  und  mit  Ausdruck 
Lebhaft,  leicht 
Rasch  und  mit  Feuer 


Robert  Schumann 
(1810-56) 


Solo  de  concours 


Yao  Guang  Zhai,  clarinet 
Ran  Jia,  piano 


Andre  M 


essager 


(1853-1929) 


Concerto  in  A  minor,  Op.  53 

Allegro  ma  non  troppo 

Adagio  ma  non  troppo 

Finale:  Allegro  giocoso,  ma  non  troppo 
Nikki  Chooi,  violin 
Jungeun  Kim,  piano 


Antonm  Dvorak 
(1841-1904) 


Introduction  et  tarantelle,  Op.  43  Pablo  de  Sarasate 

(1844-1908) 

Nikki  Chooi,  violin 
Jungeun  Kim,  piano 


This  afternoon's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Coach 

The  Lovreglio  fantasy,  Schumann  fantasies,  and  Messager 
composition  were  prepared  by  Donald  Montanaro. 

Performers 

Nikki  Chooi  from  Victoria,  British  Columbia,  is  a  student  of  Ida 
Kavafian  and  Joseph  Silverstein  and  entered  Curtis  in  2007. 

Ran  Jia  from  Shanghai  is  a  student  of  Gary  Graffman  and  entered 
Curtis  in  2004. 

Yao  Guang  Zhai  from  Taiyuan,  Shan  Xi  Province,  China,  is  a 
student  of  Donald  Montanaro  and  entered  Curtis  in  2005. 

Jungeun  Kim,  staff  pianist 


If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 

Sunday,  May  M  at  8  p.m. 

Graduation  Recital;  Stephanie  Lienn,  organ 

Field  Concert  Hall 


J.S.  Bach  Toccata  and  Fugue  in  F  major,  BWV  540 

Fr  uKk  Prelude,  fugue  et  variation  for  Organ,  Op.  18 

Guilmant  Allegro  appassionato  from  Sonata  No.  5 

in  C  minor,  Op.  80 
Ives  Variations  on  America 

Schumann         Vier  Skizzen  fiir  Pedalfliigel,  Op.  58,  selections 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2 1 5-893-526 1 , 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  attickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Fnday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


The  Curtis  Institute  of  Music 

Roberto  Di'a:,  President 


2007-08  Student  Recital  Series 


The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


One-Hundredth  Student  Recital 
Graduation  Recital — Stephanie  Liem,  organ 

Sunday,  May  1  I  at  8  p.m. 
Field  Concert  Hall 


Toccata  and  Fugue  in  F  major,  BWV  540   Johann  Sebastian  Bach 


(1685-1750) 


Vier  Skizzen  fur  Pedalfliigel,  Op.  58, 


Robert  Schumann 
(1810-56) 


selections 

Nr.  2:  Nicht  schnell  und  sehr  markirt 
Nr.  4:  Allegretto 


Allegro  appassionato 

from  Sonata  No.  5  in  C  minor,  Op.  80 


Alexandre  Guilmant 
(1837-1911) 


Prelude,  fugue  et  variation  for  Organ,  Op.  18 


Cesar  Franck 
(1822-90) 


Variations  on  America 


Charles  Ives 
(1874-1954) 


This  evening's  program  will  be  performed  without  intermission. 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 

Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Performer 

Stephanie  Liem,  from  Haverford,  Pa.,  began  studying  the  organ  at 
age  nine.  At  eleven,  she  was  the  youngest  person  ever  to  play  the 
Wanamaker  Organ,  and  she  has  given  many  recitals  on  the 
instrument  since  then. 

Ms.  Liem  performs  annual  recitals  at  the  Church  of  the 
Redeemer  in  Bryn  Mawr,  Pa.,  and  St.  John's  Cathedral  in  Hong 
Kong.  She  has  also  given  recitals  at  the  Cathedral  of  St.  Philip  in 
Atlanta;  Doylestown,  Arch  Street,  and  Bryn  Mawr  Presbyterian 
churches  in  Pennsylvania;  and  Grace  United  Methodist  Church  in 
Wilmington,  Del.  She  has  performed  with  the  Delaware  County 
Youth  Orchestra,  Delaware  County  Symphony,  Philadelphia  Organ 
Quartet,  and  the  Bryn  Mawr  Girlchoir. 

Last  summer,  in  addition  to  accompanying  the  choir  of  St. 
Peter's  Episcopal  Church  of  Lewes,  Del.,  on  its  tour  of  Scotland,  she 
performed  with  the  Curtis  organ  department  in  Paris  and  Ocean 
Grove,  N.J.  In  April  2008  she  performed  at  Spivey  Hall  in  Atlanta. 

Ms.  Liem  won  first  place  in  West  Chester  University's  Third 
Annual  Organ  Competition  and  second  place  in  the  high  school 
division  of  the  Albert  Schweitzer  Organ  Festival.  She  also  performs 
as  the  alto  section  leader  at  Church  of  the  Redeemer  in  Bryn  Mawr. 
She  held  a  similar  position  at  First  Baptist  Church  of  Philadelphia. 

Ms.  Liem  entered  The  Curtis  Institute  of  Music  in  2004  and 
studies  with  Alan  Morrison.  She  holds  the  Mrs.  Cary  William  Bok 
Fellowship. 


Next  Student  Recital 

Monday,  May  1 2  at  5: 1 5  p.m. 
Graduation  Recital:  Hwi-Eun  Kim,  violin, 

with  Shih-Wei  Huang,  piano 
Field  Concert  Hall 

J.  S.  Bach  Sonata  No.  1  in  G  minor,  BWV  1001 

Ysaye  Sonata  in  E  major,  Op.  27,  No.  6 

Hwi'Eun  Kim,  violin 

Beethoven         Sonata  No.  7  in  C  minor,  Op.  30,  No.  2 
Tchaikovsky      Valse-Scherzo,  Op.  34 

Hwi'Eun  Kim,  violin 
Shih-Wei  Huang,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline.  2 1 5-893-526 1 , 
for  the  most  up-to-date  infonmation.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  ticketsCgJcurtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


This  Week  at  Curtis 

Student  Recital  Series:  Field  Concert  Hall 


Monday,  May  12  at  8  p.m. — Graduation  Recital:  Gabe 
Glohus-Hoenich,  timpani  and  percussion 

Tuesday,  May  13  at  5:15  p.m. 

Tuesday,  May  13  at  8  p.m. — Graduation  Recital:  Patricia 
Franceschy,  timpani  and  percussion 

Wednesday,  May  14  at  5:15  p.m. 

Wednesday,  May  14  at  8  p.m. — Graduation  Recital:  Johnny 
Tcy>Mer,  clarinet 

Thursday,  May  15  at  5:15  p.m. 

Thursday,  May  15  at  8  p.m. — Graduation  Recital:  Bronwyn 
Banerdt,  cello 

Friday,  May  16  at  5:15  p.m. 

The  2008-09  Curtis  Student  Recital  Series  will  begin  on 
Monday,  October  1 3. 


The  Curtis  Institute  of  Music 

Roberto  Di'a:,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


One-Hundred-First  Student  Recital 
Graduation  Recital — Hwi-Eun  Kim,  violin 
with  Shih-Wei  Huang,  piano 

Monday,  May  1 2  at  5: 1 5  p.nn. 
Field  Concert  Hall 


♦ 


Sonata  No.  1  in  G  minor,  BWV  1001        Johann  Sebastian  Bach 
Adagio  (1685-1750) 
Fuga:  Allegro 
Sicdiana 
Presto 

Hwi-Eun  Kim,  violin 


Sonata  No.  7  in  C  minor,  Op.  30,  No.  2     Ludwig  van  Beethoven 
Allegro  con  brio  (1770-1827) 
Adagio  cantabile 
Scherzo:  Allegro 
Finale:  Allegro 

Hwi-Eun  Kim,  violin 
Shih'Wei  Huang,  piano 


Sonata  in  E  major,  Op.  27,  No.  6  Eugene  Ysaye 

(1858-1931) 

Hvvi-Eun  Kim,  violin 

Valse-Scherzo,  Op.  34  Peter  Ilich  Tchaikovsky 

(1840-93) 

Hwi'Eun  Kim,  violin 
Shih'Wei  Huang,  piano 


This  afternoon's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Performers 

Hvvi-Eun  Kim  from  Daegu,  Korea,  entered  The  Curtis  Institute  of 
Music  in  2003.  The  eighteen-year-old  is  a  student  of  Ida  Kavafian 
and  Joseph  Silverstein.  Ms.  Kim  began  studying  violin  at  age  eight 
and  made  her  solo  debut  in  2000  as  a  soloist  with  the  Daegu 
Philharmonic.  She  has  also  performed  on  the  Kumho  Prodigy 
Concert  Series  and  as  a  guest  soloist  with  the  Korean  Festival 
Orchestra  at  the  Daegu  Opera  House. 

Ms.  Kim  has  won  several  competitions  in  Korea,  including  the 
Ehwa  Competition,  and  has  been  interviewed  by  Korean  television 
stations  KBS  and  TBC.  Prior  to  entering  Curtis,  she  studied  at  the 
Korean  National  University  of  the  Arts. 

While  at  Curtis,  Ms.  Kim  performed  in  master  classes  with 
artists  such  as  Pinchas  Zukerman  and  Robert  Mann.  This  summer 
she  will  return  to  Perlman  Music  Program,  and  she  has  also 
attended  ENCORE  School  for  Strings  and  National  Arts  Centre. 

Shih-Wei  Huang  from  Tao-Yuan,  Taiwan,  is  a  student  of  Eleanor 
Sokoloff  and  entered  Curtis  in  2003. 


Next  Student  Recital 

Monday,  May  i  2  at  8  p.m. 

Graduation  Recital:  Gabe  Globus-Hoenich,  percussion 
Field  Concert  Hall 

Works  by  Cage,  Gabe  Globus-Hoenich,  Lang,  Manoury,  and 
Xenakis 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261, 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets(g)curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


The  Curtis  Institute  of  Music 

Roberto  Dia:,  President 


2007-08  Student  Recital  Series 


The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


One-Hundred-Second  Student  Recital 

Graduation  Recital — Gabe  Globus-Hoenich,  timpani  and 

percussion 

Monday,  May  1 2  at  8  p.m. 
Field  Concert  Hall 


♦ 


Improvisation 


White  Noise 


Gabe  Globus-Hoenich 
(b.  1986) 


After  Moto  perpetuo 
After  Canaries 


Gabe  Globus-Hoenich,  timpani 


Le  Livre  des  claviers  II 


Phillippe  Manourv 
(b.  1952) 


Patricia  Franceschy,  marimba 
Gabe  Globus-Hoenich,  marimba 


Psappha 


Iannis  Xenaki^ 
(I922-200n 


Gabe  Globus-Hoenich,  percussion 


INTERMISSION 


Third  Construction 


John  Cage 
(1912-92) 


Gabe  Globus-Hoenich,  percussion 
Benjamin  Folk,  percussion 
Mari  Yoshinaga,  percussion 
Patricia  Franceschy,  percussion 


Cheating  Lying  Stealing 


David  Lang 
(b. 1951) 


Gabe  Globus-Hoenich,  marimba,  percussion 
Teddy  Abrams,  piano 
Paul  Kowert,  double  bass 
Johnny  Teyssier,  bass  clarinet 
Benjamin  Folk,  antiphonal  brake  drums,  percussion 
Michael  Sparhuber,  antiphonal  brake  drums,  percussion 

Elegua  Traditional 


Gabe  Globus-Hoenich,  bata  drum 

Benjamin  Folk,  bata  drum 
Sean  Hennessey,  vocals,  bata  drum 
Patricia  Franceschy,  vocals,  percussion 
Mari  Yoshinaga,  vocals,  percussion 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Performers 

Gabe  Globus-Hoenich  from  Montreal  is  a  student  of  Don  Liuzzi, 
Rolando  Morales-Matos,  and  Scott  Robinson  and  entered  Curtis  in 
2004.  He  holds  the  Milton  Levy  Fellowship. 

Teddy  Abrams  from  Oakland,  Calif.,  is  a  student  of  Otto- Werner 
Mueller  and  entered  Curtis  in  2005. 

Benjamin  Folk  from  Leland,  Miss.,  is  a  student  of  Don  Liuzzi, 
Rolando  Morales-Matos,  and  Scott  Robinson  and  entered  Curtis  in 
2006. 

Patricia  Franceschy  from  Veracruz,  Mexico,  is  a  student  of  Don 
Liuzzi,  Rolando  Morales-Matos,  and  Scott  Robinson  and  entered 
Curtis  in  2004. 

Paul  Kovvert  from  Madison,  Wis.,  is  a  student  of  Edgar  Meyer  and 
Harold  Hall  Robinson  and  entered  Curtis  in  2004. 

Michael  Sparhuber  from  Brockport,  N.Y.,  is  a  student  of  Don 
Liuzzi,  Rolando  Morales-Matos,  and  Scott  Robinson  arid  entered 
Curtis  in  2007. 

Johnny  Teyssier  from  Shoreview,  Minn.,  is  a  student  of  Donald 
Montanaro  and  entered  Curtis  in  2004. 

Mari  Yoshinaga  from  Kagoshima,  Japan,  is  a  student  of  Don  Liuzzi, 
Rolando  Morales-Matos,  and  Scott  Robinson  and  entered  Curtis  in 
2007. 

Sean  Hennessey,  guest  artist 

If  students  study  with  more  than  one  faculty  mennber,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 

Tuesday,  May  I  3  at  5: 1  5  p.m. 
Field  Concert  Hall 


J.  S.  Bach  Partita  No.  2  in  G  minor,  BWV  1004 

Minkyung  Sung,  viola 

Chaminade        Concertino  for  Flute  and  Orchestra,  Op.  107 
Bile  Zhang,  flute 
Ruoyu  Huang,  piano 


Kuhlau  Trio  in  G  major,  Op.  119 

Bile  Zhang,  flute 
Maron  Khoury,  flute 
Ruoyu  Huang,  piano 

Ravel  Qaspard  de  la  nuit 

Haochen  Zhang,  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2 1 5-893-526 1 , 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  ticl<ets(a)curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


The  Curtis  Institute  of  Music 


Roberto  Diaz,  President 


2007-08  Student  Recital  Series 

The  Edith  L  and  Robert  Prostkoff  Memonal  Concert  Series 


One-Hundred-Third  Student  Recital 

Tuesday,  May  I  3  at  5: 1 5  p.m. 
Field  Concert  Hall 


Concertino  for  Flute  and  Orchestra,  Op.  107    Cecile  Chaminade 

(1857-1944) 

Bile  Zhang,  flute 
Ruoyu  Huang,  piano 


Sonata  in  E-flat  major,  Op.  120,  No.  2 

Allegro  amabile 
Allegro  appassionato 
Andante  con  moto — Allegro 

Hyo  Bi  Sim,  viola 
Yekwon  Sunwoo,  piano 


Johannes  Brahms 
(1833-97) 


Qaspard  de  la  nuit 
Ondine 
Le  gibet 
Scarbo 


Haochen  Zhang,  piano 


Maurice  Ravel 
(1875-1937) 


Trio  in  G  major,  Op.  119  Friedrich  Kuhlau 

Allegro  moderato  (1786-1832) 
Adagio  patetico — Sostenuto  assai 
Rondo — Allegro 

Bile  Zhang,  flute 
Maron  Khoury,  flute 
Ruoyu  Huang,  piano 


This  afternoon's  program  will  be  performed  without  intenmission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Coaches 

The  Chaminade  concertino  and  Kuhlau  trio  were  prepared  by 
Jeffrey  Khaner. 

The  Brahms  sonata  was  prepared  by  Roberto  Diaz. 
Performers 

Ruoyu  Huang  from  Chengdu,  Sichuan,  China,  is  a  student  of 
Seymour  Lipkin  and  entered  Curtis  in  2006. 

Maron  Khoury  from  Tarshiha,  Israel,  is  a  student  of  Jeffrey  Khaner 
and  entered  Curtis  in  2004- 

Hyo  Bi  Sim  from  Seoul  is  a  student  of  Roberto  Di'az  and  entered 
Curtis  in  2005. 

Yekwon  Sunwoo  from  AnYang,  Korea,  is  a  student  of  Seymour 
Lipkin  and  entered  Curtis  in  2005. 

Bile  Zhang  from  Beijing  is  a  student  of  Jeffrey  Khaner  and  entered 
Curtis  in  2007. 

Haochen  Zhang  from  Shanghai  is  a  student  of  Gary  Graffman  and 
entered  Curtis  in  2005. 


Next  Student  Recital 

Tuesday,  May  I  3  at  8  p.m. 

Graduation  Recital:  Patricia  Franceschy,  timpani  and 

percussion 

Field  Concert  Hall 


Cage  Third  Construction 

Patricia  Franceschy,  percussion 
Matthew  Glandorf,  percussion  ('91) 
Benjamin  Folk,  percussion 
Mari  Yoshinaga,  percussion 

Carter  Selections  from  Eight  Pieces  for  Four  Timpani 

Lang  Anvil  Chorus 

Patricia  Franceschy,  percussion 


lanoury  Le  Livre  des  claviers  II 

Patricia  Franceschy,  marimba 
Gabe  Globus-Hoenich,  marimba 


Takemitsu         Rain  Tree 

Patricia  Franceschy,  vibraphone 
Benjamin  Folk,  marimba 
Mari  Yoshinaga,  marimba 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2 1 5-893-526 1 , 
for  the  most  up-to-date  infonmation.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


The  Curtis  Institute  of  Music 


Roberto  Diaz,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


One-Hundred-Fourth  Student  Recital 

Graduation  Recital — Patricia  Franceschy,  timpani  and 

percussion 

Tuesday,  May  I  3  at  8  p.nn. 
Field  Concert  Hall 


Eight  Pieces  for  Four  Timpani,  selections  Elliott  Carter 

Canto  (b.  1908) 

Improvisation 

Patricia  Franceschy,  timpani 

he  hivre  des  claviers  II  Phillippe  Manoury 

(b.  1952) 

Patricia  Franceschy,  marimba 
Gabe  Globus-Hoenich,  marimba 

Rain  Tree  Toru  Takemitsu 

(1930-96) 

Patricia  Franceschy,  vibraphone 
Benjamin  Folk,  marimba 
Mari  Yoshinaga,  marimba 


INTERMISSION 


Anvil  Chorus 

Patricia  Franceschy,  percussion 

Third  Construction 

Patricia  Franceschy,  percussion 
Gabe  Globus-Hoenich,  marimba 
Benjamin  Folk,  percussion 
Mari  Yoshinaga,  percussion 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 

♦ 

Performers 

Patricia  Franceschy  entered  The  Curtis  Institute  of  Music  in  2004 
and  studies  percussion  with  Don  Liuzzi,  Rolando  Morales-Matos, 
and  Scott  Robinson.  She  has  performed  throughout  North 
America,  South  America,  and  Asia  at  venues  including  Carnegie 
Hall  in  New  York  City,  Sala  Nezahualcoyotl  in  Mexico  City, 
Teatro  Colon  in  Buenos  Aires,  and  Kumho  Art  Hall  in  Seoul. 

In  her  native  Mexico,  Ms.  Franceschy  served  as  timpanist  of 
the  ISMEV  Symphony  Orchestra  in  Veracruz  and  has  been  a 
member  of  the  Xalapa  and  Mineria  symphony  orchestras.  She  has 
also  appeared  with  the  Curtis  Symphony  Orchestra,  Philadelphia 
Orchestra,  Philadelphia  Orchestra  Percussion  Group,  and  Youth 
Orchestra  of  the  Americas. 

Ms.  Franceschy  was  a  top  prize-winner  at  the  2004  Xalapa 
Marimba  Competition  and  a  finalist  in  the  2003  Cynthia  Woods 


David  Lang 
(b.  1951) 


John  Cage 
(1912-92) 


Mitchell  Young  Artist  Competition.  She  received  Zildjian 
scholarship  awards  in  2007  and  2008  and  holds  the  Marianne  W. 
and  Randall  L.  Tobias  Annual  Fellowship. 

In  addition  to  classical  percussion,  her  musical  pursuits  extend 
to  jazz  and  improvisation.  This  summer  Ms.  Franceschy  is  a  member 
of  the  faculty  at  the  Reading  Summer  Music  Institute. 


Benjamin  Folk  from  Leland,  Miss.,  is  a  student  of  Don  Liu:zi, 
Rolando  Morales-Matos,  and  Scott  Robinson  and  entered  Curtis  in 
2006. 

Gabe  Globus-Hoenich  from  Montreal  is  a  student  of  Don  Liu::i, 
Rolando  Morales-Matos,  and  Scott  Robinson  and  entered  Curtis  in 
2004. 

Mari  Yoshinaga  from  Kagoshima,  Japan,  is  a  student  of  Don  Liuzzi, 
Rolando  Morales-Matos,  and  Scott  Robinson  and  entered  Curtis  in 
2007. 


If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 

Wednesday,  May  1 4  at  5: 1  5  p.m. 
Field  Concert  Hall 


J.  S.  Bach  Partita  No.  2  in  G  minor,  BWV  1004 

Minkyung  Sung,  viola 

Prokofiev  Concerto  No.  1  in  D  major,  Op.  19 

Zenas  Hsu,  violin 
Jungeun  Kim,  piano 


Sarasate  Navarra 

Chan  Ho  Park,  violin 
Jeoung'Yin  Kim,  violin 
Kuok'Wai  Lio,  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261, 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  ticl<ets(a)curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Fnday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


One-Hundred-Fifth  Student  Recital 

Wednesday,  May  1 4  at  5: 1 5  p.m. 
Field  Concert  Hall 


Partita  No.  2  in  G  minor,  BWV  1004 

Allemande 
Courante 
Sarabande 
Gigue 
Chaconne 

Minkyung  Sung,  viola 


Johann  Sebastian  Bach 
(1685-1750) 


Concerto  No.  1  in  D  major,  Op.  19 
Andantino 
Scherzo:  Vivacissimo 
Moderate 

Zenas  Hsu,  violin 
Jungeun  Kim,  piano 


Sergey  Prokofiev 
(1891-1953) 


Navarra 


Chan  Ho  Park,  violin 
Jeoung-Yin  Kim,  violin 
Kuok-Wai  Lio,  piano 


Pablo  de  Sarasate 
(1844-1908) 


This  afternoon's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast 

«• 

Coach 

The  Sarasate  dance  was  prepared  by  Shmuel  Ashkenasi. 
Performers 

Zenas  Hsu  from  San  Jose,  Calif.,  is  a  student  of  Ida  Kavafian  and 
entered  Curtis  in  2007. 

Jeoung'Yin  Kim  from  Seoul  is  a  student  of  Yumi  Ninomiya  Scott 
and  entered  Curtis  in  2007. 

Kuok-Wai  Lio  from  Macau,  China,  is  a  student  of  Gary  Graffman 
and  entered  Curtis  in  2006. 

Chan  Ho  Park  from  Seoul  is  a  student  of  Victor  Danchenko  and 
Aaron  Rosand  and  entered  Curtis  in  2006. 

Minkyung  Sung  from  Seoul  is  a  student  of  Misha  Amory  and 
entered  Curtis  in  2005. 

Jungeun  Kim,  staff  pianist 


If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 

Wednesday,  May  1 4  at  8  p.m. 

Graduation  Recital:  Johnny  Teyssier,  clarinet 

Field  Concert  Hall 

Teddy  Abrams    6th.  Floor 

Johnny  Teyssier,  clarinet 
Harrison  Drake  Hollingsworth,  bassoon 
Josef  Spacek,  violin 
Alexander  Hanna,  double  bass 
Patricia  Franceschy,  vibraphone 
Gabe  Globus-Hoenich,  drumset 
Teddy  Abrams,  piano 

Sonata  for  Clarinet  and  Piano 
Sonata  in  E-flat  major,  Op.  120,  No.  2 
Premiere  rapsodie 

Johnny  Teyssier,  clarinet 
Teddy  Abrams,  piano 

Quintet  in  A  major,  K.  581 

Johnny  Teyssier,  clarinet 
Joel  Link,  violin 
Erin  Schreiber,  violin 
Marina  Thibeault,  viola 
Camden  Shaw,  cello 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261, 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets(g)curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Fnday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


Bernstein 

Brahms 

Debussy 


Mozart 


This  Week  at  Curtis 

Student  Recital  Series:  Field  Concert  Hall 

Thursday,  May  15  at  5:15  p.m. 

Thursday,  May  15  at  8  p.m. — Graduation  Recital:  Bronwyn 
Banerdt,  cello 

Friday,  May  16  at  5:15  p.m. 

The  2008-09  Curtis  Student  Recital  Series  will  begin  on 
Monday,  October  I  3. 


The  Curtis  Institute  of  Music 

Roberto  Di'az,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


One-Hundred-Sixth  Student  Recital 
Graduation  Recital — Johnny  Teyssier,  clarinet 

Wednesday,  May  1 4  at  8  p.nn. 
Field  Concert  Hall 


Sonata  for  Clarinet  and  Piano 

Grazioso — Un  poco  piCi  mosso 
Andantino — -Vi\'ace  e  leggiero 


Leonard  Bernstein  ('41) 
(1918-90) 


Premiere  rapsodie 


Claude  Debussy 
(1862-1918) 


Sonata  in  E-flat  major,  Op.  120,  No.  2 
Allegro  amabile 
Allegro  appassionato 
Andante  con  moto — Allegro 

Johnny  Teyssier,  clarinet 
Teddy  Abrams,  piano 


Johannes  Brahms 
(1833-97) 


INTERMISSION 


Quintet  in  A  major,  K.  581  Wolfgang  Amadeus  Mozart 

Allegro  (1756-91) 
Larghetto 
Menuetto 

Allegretto  con  variazioni 

Johnny  Teyssier,  clarinet 
Joel  Link,  violin 
Erin  Schreiber,  violin 
Marina  Thibeault,  viola 
Camden  Shaw,  cello 


6th  Floor  Teddy  Abrams 

Overture — Fugue — Repeat — Duos — Finale  (b.  1987) 

Johnny  Teyssier,  clarinet 
Harrison  Drake  HoUingsworth,  bassoon 
Josef  Spacek,  violin 
Alexander  Hanna,  double  bass 
Patricia  Franceschy,  vibraphone 
Gabe  Globus-Hoenich,  drumset 
Teddy  Abrams,  piano 

♦ 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Performers 

Johnny  Teyssier  from  Shoreview,  Minn.,  entered  The  Curtis 
Institute  of  Music  in  2004  and  studies  clarinet  with  Donald 
Montanaro.  He  recently  won  the  2008  Juventus  Prize,  an  award 
given  by  the  Cambrai,  France,  a  musical  organization  to  identify' 
the  most  talented  young  soloists  in  Europe.  Mr.  Teyssier,  a  citizen 
of  both  France  and  the  United  States,  will  attend  the  Eighteenth 
Annual  Juventus  Festival  in  July. 

As  a  guest  artist  at  the  Irish  Chamber  Orchestra's  2007  MBNA 
Shannon  International  Music  Festival  held  in  Limerick,  Mr. 
Teyssier  received  the  ICO  Ardan  award,  given  to  a  young  musician 
with  extraordinary  potential.  He  accepted  an  invitation  to  play 
Copland's  Clarinet  Concerto  with  the  Irish  Chamber  Orchestra  in 
February  2009. 

Mr.  Teyssier  performs  with  Symphony  in  C  and  the  Network 
for  New  Music.  He  has  attended  the  Yellow  Barn  Music  Festival, 
International  Young  Artists  Music  Festival,  and  Boston  University 
Tanglewood  Institute. 

He  began  studying  the  clarinet  at  age  ten  and  has  since 
appeared  as  a  soloist  with  the  Saint  Paul  Chamber  Orchestra, 
Roseville  Strings,  and  Interlochen  Academy  Band  and  Academy 
Orchestra.  Mr.  Teyssier  holds  the  Frank  S.  Bayley  Annual 
Fellowship. 

Teddy  Abrams  from  Oakland,  Calif.,  is  a  student  of  Otto-Werner 
Mueller  and  entered  Curtis  in  2005. 

Patricia  Franceschy  from  Veracruz,  Mexico,  is  a  student  of  Don 
Liuzzi,  Rolando  Morales-Matos,  and  Scott  Robinson  and  entered 
Curtis  in  2004. 


Gabe  Globus-Hoenich  from  Montreal  is  a  student  of  Don  Liuzzi, 
Rolando  Morales-Matos,  and  Scott  Robinson  and  entered  Curtis  in 
2004. 


Alexander  Hanna  from  Bowling  Green,  Ohio,  is  a  student  of  Edgar 
Meyer  and  Harold  Hall  Robinson  and  entered  Curtis  in  2004- 

Harrison  Drake  HoUingsworth  from  Kingwood,  Tex.,  is  a  student  of 
Bernard  Garfield  and  Daniel  Matsukawa  and  entered  Curtis  in  2004. 

Joel  Link  from  Americus,  Ga.,  is  a  student  of  Pamela  Frank  and 
Joseph  Silverstein  and  entered  Curtis  in  2005. 

Erin  Schreiber  from  Elsah,  111.,  is  a  student  of  Pamela  Frank  and 
Joseph  Silverstein  and  entered  Curtis  in  2004. 

Camden  Shaw  from  Bellevue,  Wash.,  is  a  student  of  Peter  Wiley 
and  entered  Curtis  in  2006. 

Josef  Spacek  from  Prague  is  a  student  of  Ida  Kavafian  and  entered 
Curtis  in  2004. 

Marina  Thibeault  from  Quebec  City  is  a  student  of  Misha  Amory 
and  Michael  Tree  and  entered  Curtis  in  2007. 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 

♦ 

Next  Student  Recital 

Thursday,  May  1 5  at  5: 1 5  p.m. 
Field  Concert  Hall 


Works  by  Chopin,  Creston,  Liszt,  and  Ysaye 


The  Curtis  Institute  of  Music 


Roberto  Diaz,  President 


2007-08  Student  Recital  Series 

The  Edith  L  and  Robert  Prostkoff  Memorial  Concert  Series 
«• 

One-Hundred-Seventh  Student  Recital 

Thursday,  May  1 5  at  5: 1 5  p.m. 
Field  Concert  Hall 

Fantasy,  Op.  42 

Samuel  Schlosser,  trombone 
Hugh  Sung,  piano 

Sonata  in  A  minor,  Op.  27,  No.  2  ("Obsession")     Eugene  Ysaye 
Prelude:  Poco  vivace  (1858-1931) 
Malinconia:  Poco  lento 
Danse  des  ombres:  Sarabande  (lento) 
Les  Furies:  Allegro  furioso 

Ji-Won  Song,  violin 

Etudes,  Op.  10,  selections  Frederic  Chopin 

No.  1  in  C  major  (1810-49) 
No.  2  in  A  minor 


Paul  Creston 
(1906-85) 


Etude  d'execution  transcendante  No.  5:  "Feux  follets" 
Yen  Yu  Chen,  piano 


Franz  Liszt 
(1811-86) 


This  afternoon's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Performers 

Yen  Yu  Chen  from  Taipei,  Taiwan,  is  a  student  of  Eleanor  Sokoloff 
and  entered  Curtis  in  2005. 

Samuel  Schlosser  from  Seattle  is  a  student  of  Nitzan  Haroz  and 
entered  Curtis  in  2007. 

Ji-Won  Song  from  Seoul  is  a  student  of  Victor  Danchenko  and 
Yumi  Ninomiya  Scott  and  entered  Curtis  in  2007. 

Hugh  Sung  ('90),  director  of  instrumental  accompaniment  and 
student  recitals 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 

Thursday,  May  1 5  at  8  p.m. 

Graduation  Recital:  Bronwyn  Banerdt,  cello, 

with  Kuok-man  Lio,  keyboard 
Field  Concert  Hall 

J.  S.  Bach  Sonata  No.  1  for  Viola  da  Gamba 


and  Harpsichord  in  G  major,  BWV  1027 

Bronwyn  Banerdt,  cello 
Kuok-man  Lio,  harpsichord 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2 1 5-893-526 1 . 
for  the  most  up-to-date  infonmation.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  tickets@curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


Beethoven 

Schnittke 

Schumann 


Sonata  No.  2  in  G  minor,  Op.  5,  No.  2 
Sonata  No.  1  for  Cello  and  Piano 
Fantasiestiicke,  Op.  73 

Bronvv^'n  Banerdt,  cello 
Kuok-man  Lio,  piano 


Final  Student  Recital 

Friday,  May  i  6  at  5;  1 5  p.m. 
Curtis  in  Europe 
Field  Concert  Hall 


Brahms  Zwei  Gesange,  Op.  91 

Evan  Hughes,  bass-baritone 
Milena  Pajaro-van  de  Stadt,  viola 
Mikael  Eliasen,  piano 


Kurtag  Hommage  a.  R.  Sch.,  Op.  15d 

Schumann         Vier  Mdrchenerziihlungen,  Op.  132 

Johnny  Teyssier,  clarinet 
Milena  Pajaro-van  de  Stadt,  viola 
Teddy  Abrams,  piano 

Schubert  "Der  Hirt  auf  dem  Felsen,"  D.  965 

Rumat  Moriah,  soprano 
Johnny  Teyssier,  clarinet 
Mikael  Eliasen,  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261, 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  ticl<ets(a)curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Friday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


The  2008-09  Curtis  Student  Recital  Series  will  begin  on 
Monday,  October  13. 


The  Curtis  Institute  of  Music 

Roberto  Di'a:,  President 


2007-08  Student  Recital  Series 

The  Edith  L  and  Robert  Prostkoff  Memorial  Concert  Series 
♦ 

One-Hundred-Eighth  Student  Recital 
Graduation  Recital — Bronwyn  Banerdt,  cello, 
with  Kuok-man  Lio,  keyboard 

Thursday,  May  1 5  at  8  p.m. 
Field  Concert  Hall 

❖ 

Sonata  No.  2  in  G  minor,  Op.  5,  No.  2      Ludwig  van  Beethoven 
Adagio  sostenuto  ed  espressivo —  (1770-1827) 

Allegro  molto  piu  tosto  presto 
Rondo:  Allegro 

Fantasiestiicke,  Op.  73  Robert  Schumann 

Zart  und  mit  Ausdruck  (1810-56) 
Lebhaft,  leicht 
Rasch  und  mit  Feuer 

Bronwyn  Banerdt,  cello 
Kuok-man  Lio,  piano 


INTERMISSION 


Sonata  No.  1  for  Viola  da  Gamba  Johann  Sebastian  Bach 

and  Harpsichord  in  G  major,  BWV  1027  (1685-1750) 

Adagio — Allegro  ma  non  tanto 

Andante 

Allegro  moderato 

Bronwyn  Banerdt,  cello 
Kuok-man  Lio,  harpsichord 

Sonata  No.  1  for  Cello  and  Piano 

Largo 
Presto 
Largo 

Bronwyn  Banerdt,  cello 
Kuok-man  Lio,  piano 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Recitals  are  professionally  recorded  for  educational  use  and  possible  broadcast. 


Alfred  Schnittke 
(1934-98) 


Performers 

Bronwyn  Banerdt  from  Los  Angeles  is  a  student  of  David  Soyer  and 
entered  Curtis  in  2004.  She  made  her  solo  debut  in  2002  with  the 
Los  Angeles  Philharmonic.  She  frequently  collaborates  with  artists 
such  as  Midori,  Stefan  Milenkovich,  Soovin  Kim,  and  Jeremy 
Denk,  and  in  2007  she  served  as  cellist  in  the  Naumburg  Chamber 
Music  Award-winning  Biava  Quartet.  Ms.  Banerdt  is  a  member  of 
the  Jupiter  Symphony  Chamber  Players  and  the  Matrix  Music 
Collaborators.  She  has  participated  in  the  Taos  School  of  Music 
and  Sarasota  Music  Festival,  and  she  will  be  appearing  at  Music 
from  Angel  Fire  this  summer  and  Marlboro  Music  in  2009. 

Ms.  Banerdt  has  captured  top  prizes  in  the  Kingsville  Bowed 
Instrument  Competition,  Bronislaw  Kaper  Awards,  and  Pasadena 
Showcase  House  Instrumental  Competition,  among  others.  She  is 
the  principal  cello  of  Symphony  in  C  and  often  performs  as  a 
substitute  with  the  Philadelphia  Orchestra  and  the  New  Jersey 
Symphony  Orchestra.  She  received  her  Bachelor  of  Music  degree  at 
age  nineteen  from  the  USC  Thornton  School  of  Music,  where  she 
was  a  pupil  of  Ronald  Leonard.  Ms.  Banerdt  holds  an  Edwin  B. 
Garrigues  Annual  Fellowship. 

Kuok-man  Lio  from  Macau,  China,  is  a  student  of  Otto-Werner 
Mueller  and  entered  Curtis  in  2005. 


Final  Student  Recital 

Friday,  May  1 6  at  5: 1 5  p.m. 

Curtis  in  Europe 
Field  Concert  Hall 


Brahms  Zwei  Gesange,  Op.  91 

Evan  Hughes,  bass-baritone 
Milena  Pajaro-van  de  Stadt,  viola 
Mikael  EUasen,  piano 

Kurtag  Hommage  a  R.  Sch.,  Op.  15d 

Schumann         Vier  Mdrchenerzdhlungen,  Op.  132 

Johnny  Teyssier,  clarinet 
Milena  Pajaro-van  de  Stadt,  viola 
Teddy  Abrams,  piano 


Schubert  "Der  Hirt  auf  dem  Felsen,"  D.  965 

Rinnat  Moriah,  soprano 
Johnny  Teyssier,  clarinet 
Mikael  Eliasen,  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2 1 5-893-526 1 , 
for  the  most  up-to-date  information.  To  easily  check  the  weekly  schedule,  visit 
www.curtis.edu  or  join  the  mailing  list  at  ticl<ets(a)curtis.edu.  A  limited  number  of 
calendars  will  be  available  each  Fnday  in  the  Gary  and  Naomi  Graffman 
Common  Room  at  Curtis. 


The  2008-09  Curtis  Student  Recital  Series  will  begin  on 
Monday,  October  13. 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2007-08  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
♦ 

One-Hundred-Ninth  Student  Recital 
Curtis  in  Europe 

Friday,  May  16  at  5;  1 5  p.m. 
Field  Concert  Hall 

♦ 

Hommage  d  R.  Sch.,  Op.  I5d  Gyorgy  Kurtag 

(merkwiirdige  Pirouetten  des  Kapellmeisters  (b.  1926) 

Johannes  Kreisler):  Vivo 

"Kapellmeister  Johannes  Kreisler's  Curious  Pirouettes" 

[E.:  der  begrenzte  Kreis...]:  Molto  semplice,  piano  e  legato 
"Eusebius:  The  Delimited  Circle" 

[. .  .and  wieder  zuckt  es  schmerzlich  F.  um  die  Lippen. . .]: 
Feroce,  agitato 

"...  and  again  Florestan's  lips  tremble  in  anguish" 

[Felho  valek,  mar  siit  a  nap...]  [toredek-toredek]: 
Calmo,  scorrevole 

"1  was  a  cloud,  now  the  sun  is  already  shining  ..." 

In  der  Nacht:  Presto  "At  Night" 

Abschied  [Meister  Raro  entdeckt  Guillaume  de  Machaut]: 
Adagio,  poco  andante 

"Parting  (Meister  Raro  discovers  GuiUame 
de  Machaut)" 

Johnny  Teyssier,  clarinet 
Milena  Pajaro-van  de  Stadt,  viola 
Teddy  Abrams,  piano 


Vier  Mdrchenerzdhlungen,  Op.  132  Robert  Schumann 

Lebhaft,  nicht  zu  schnell  (1810-56) 
Lebhaft  und  sehr  markiert 
Ruhiges  Tempo,  mit  zartem  Ausdruck 
Lebhaft,  sehr  markiert 

Johnny  Teyssier,  clarinet 
Milena  Pajaro-van  de  Stadt,  viola 
Teddy  Abrams,  piano 

Zwei  Gesiinge,  Op.  91  Johannes  Brahms 

"Gestillte  Sehnsucht"  (1833-97) 
"Geistliches  Wiegenlied" 

Evan  Hughes,  bass-baritone 
Milena  Pajaro-van  de  Stadt,  viola 
Mikael  Eliasen,  piano 

"Der  Hirt  auf  dem  Felsen,"  D.  965  Franz  Schubert 

(1797-1828) 

Rinnat  Moriah,  soprano 
Johnny  Teyssier,  clarinet 
Mikael  Eliasen,  piano 

(T exts  and  translations  follow  performer  listing) 

This  afternoon's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 

This  afternoon's  program  is  being  recorded  for  broadcast  on  WHYY-TV 
(Channel  12)  and  will  also  be  seen  on  Y  Arts,  WHYY's  cable  seiA'ice  (Channel 
24 1 ),  as  part  of  On  Stage  at  Curtis,  which  airs  on  Mondays,  Wednesdays,  and 
Fridays  at  7  p.m. 


Listen  to  this  afternoon's  program  again  online  at  lnstantEncore.com. 
Download  instructions  will  be  handed  out  after  the  recital. 


Performers 

Teddy  Abrams  from  Oakland,  Calif.,  is  a  student  of  Otto- Werner 
Mueller  and  entered  Curtis  in  2005. 

Evan  Hughes  from  Santa  Barbara,  Calif.,  is  a  student  of  Marlena 
Kleinman  Malas  and  entered  Curtis  in  2006. 

Rinnat  Moriah  from  Holon,  Israel,  is  a  student  of  Patricia 
McCaffrey,  adjunct  faculty,  and  entered  Curtis  in  2004. 

Milena  Pajaro-van  de  Stadt  from  Jacksonville,  Fla.,  is  a  student  of 
Roberto  Diaz  and  Michael  Tree  and  entered  Curtis  in  2006. 

Johnny  Teyssier  from  Shoreview,  Minn.,  is  a  student  of  Donald 
Montanaro  and  entered  Curtis  in  2004- 

Mikael  Eliasen,  artistic  director  of  vocal  studies  and  the  Curtis 
Opera  Theatre 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 

♦ 

This  is  the  final  performance 
of  the  2007-08  Student  Recital  Series. 
The  2008-09  series  begins  on  Monday,  October  13  at  8  p.m. 


Zwei  Gesange,  Op.  91 

Music  by  Johannes  Brahms 


"Gestillte  Sehnsucht"  ("Satisfied  Longing") 

Text  by  Friedrich  Ruckert 


In  gold'nen  Abendschein 

getauchet, 
Wie  feierlich  die  Walder  stehn! 
In  leise  Stimmen  der  Voglein 

hauchet 
Des  Abendwindes  leises  Weh'n. 
Was  lispeln  die  Winde,  die 

Vogelein? 
Sie  lispeln  die  Welt  in  Schlummer 

ein. 


Steeped  in  a  golden  evening  glow, 
How  solemnly  the  forests  stand! 
In  gentle  voices  the  little  birds 
breathe 

Into  the  soft  fluttering  of  evening 
breezes. 

What  does  the  wind  whisper,  and 

the  little  birds? 
They  whisper  the  world  into 

slumber. 


Ihr  Wiinsche,  die  ihr  stets  euch 
reget 

Im  Herzen  sender  Rast  und  Ruh! 
Du  Sehnen,  das  die  Brust  beweget, 
Wann  ruhest  du,  wann 

schlummerst  du? 
Beim  Lispeln  der  Winde,  der 

Vogelein, 
Ihr  sehnenden  Wiinsche,  wann 

schlaft  ihr  ein? 


You,  my  desires,  that  stir 
In  my  heart  without  rest  or  peace! 
You  longings  that  move  my  heart, 
When  will  you  rest,  when  will  you 
sleep? 

By  the  whispering  of  the  wind,  and 

of  the  little  birds? 
You  yearning  desires,  when  will  you 

fall  asleep? 


Was  kommt  gezogen  auf 

Traumesfliigeln  ? 
Was  weht  mich  an  so  bang,  so  hold? 
Es  kommt  gezogen  von  fernen 

Hiigeln, 
Es  kommt  auf  bebendem 

Sonnengold. 
Wohl  lispeln  die  Winde,  die 

Vogelein, 
Das  Sehnen,  das  Sehnen,  es  schlaft 

nicht  ein. 


What  will  come  of  these  dreamy 
flights? 

What  stirs  me  so  anxiously,  so  sweetly? 
It  comes,  pulling  me  from  far-off 
hills, 

It  comes  from  the  trembling  gold  of 
the  sun. 

The  wind  whispers  loudly,  as  do  the 

little  birds; 
The  longing,  the  longing — it  will 

not  fall  asleep. 


Ach,  wenn  nicht  mehr  in  gold'ne 
Femen 

Mein  Geist  auf  Traumgeheder  eilt, 
Nicht  mehr  an  ewig  femen  Sternen 
Mit  sehnendem  Blick  mein  Auge 
weilt; 

Dann  lispeln  die  Winde,  die 

Vogelein 
Mit  meinem  Sehnen  mein  Leben 

ein. 

Translation  ®  Emily  Ezust  from  recmusic.org 


Alas,  when  no  longer  into  the 
golden  distance 

Does  my  spirit  hurry  on  dream- 
wings, 

When  no  more  on  the  eternally 

distant  stars 
Does  my  longing  gaze  rest; 
Then  the  wind  and  the  little  birds 
Will  whisper  away  my  longing, 

along  with  my  life. 


"Geistliches  Wiegenlied"  ("Lullaby  for  the  Christchild") 

Text  by  Emanuel  von  Geibel 


Die  ihr  schwebet 

You  who  hover 

Um  diese  Palmen 

Around  these  palms 

In  INacnt  una  Wind, 

In  night  and  wind, 

Ihr  heilgen  Engel, 

You  holy  angels. 

oiuiei  uic  wiprei: 

Silence  the  treetops, 

Es  schlummert  mein  Kind. 

My  child  is  sleeping. 

Ihr  Palmen  von  Bethlehem 

You  palms  of  Bethlehem 

Im  Windesbrausen, 

In  the  roaring  wind. 

Wie  mogt  ihr  heute 

How  can  you  today 

So  zornig  sausen! 

Bluster  so  angrily! 

O  rauscht  nicht  also! 

O  roar  not  so! 

Schweiget,  neiget 

Be  still,  bow 

Euch  leis  und  lind; 

Softly  and  gently; 

btulet  die  Wiptel! 

Silence  the  treetops! 

Es  schlummert  mein  Kind. 

My  child  is  sleeping. 

Der  Himmelsknabe 

The  child  of  heaven 

Uuidet  bescliwerde, 

Endures  the  discomfort. 

Ach,  wie  so  mild  er  ward 

Oh,  how  tired  he  has  become 

Vom  Leid  der  hrde. 

Of  earthly  sorrow. 

Ach  nun  im  Schlaf  ihm 

Oh,  now  in  sleep. 

Leise  gesanftigt 

Gently  softened, 

Die  Qual  zerrinnt, 

His  pain  fades. 

otulet  die  Wiptell 

Silence  the  treetops! 

Es  schlummert  mein  Kind. 

My  child  is  sleeping. 

Grimmige  Kalte 

Fierce  cold 

Sauset  hernieder, 

Comes  rushing. 

Womit  nur  deck  ich 

How  shall  I  cover 

Des  Kindleins  Glieder! 

The  little  child's  limbs? 

O  all  ihr  Engel, 

O  all  you  angels. 

Die  ihr  gefliigelt 

You  winged  ones 

Wandelt  im  Wind, 

Wandering  in  the  wind. 

StiUet  die  Wipfel! 

Silence  the  treetops! 

Es  schlummert  mein  kind. 

My  child  is  sleeping. 

Translation  ®  Lawrence  Snyder  and  Rebecca  Plack  fronn  recmusic.org 

"Der  Hirt  auf  dem  Felsen,"  D.  965  ("The  Shepherd  on  the  Rock") 

Music  by  Franz  Schubert 
Text  by  Wilhelm  Muller 

Wenn  auf  dem  hochsten  Pels  ich  steh',  When  on  the  highest  rock  I  stand, 

In's  tiefe  Tal  herniederseh',  Gaze  down  into  the  deep  valley, 

Und  singe:  And  sing: 

Fern  aus  dem  tiefen  dunklen  Tal  From  afar  in  the  deep  dark  valley 

Schwingt  sich  empor  der  Widerhall  Floats  up  the  echo 

Der  Kliifte.  Of  the  ravines. 


Je  weiter  meine  Stimme  dringt, 
Je  heller  sie  mir  widerklingt 
Von  unten. 

Mein  Liebchen  wohnt  so  weit  von 
mir, 

Drum  sehn  ich  mich  so  heiB  nach 
ihr  Hiniiber. 

In  tiefem  Gram  verzehr  ich  mich, 
Mir  ist  die  Freude  hin, 
Auf  Erden  mir  die  Hoffnung  wich, 
Ich  hier  so  einsam  bin. 

So  sehnend  klang  im  Wald  das 
Lied, 

So  sehnend  klang  es  durch  die 
Nacht, 

Die  Herzen  es  zum  Himmel  zieht 
Mit  wunderbarer  Macht. 
Der  Friihling  will  kommen, 
Der  Friihling,  mein  Freund, 
Nun  mach  ich  mich  fertig 
Zum  Wandern  bereit. 

Je  weiter  meine  Stimme  dringt, 
Je  heller  sie  mir  widerklingt 
Von  unten. 


The  further  my  voice  reaches, 
The  clearer  its  echo 
From  below. 

So  far  away  my  loved  one  lives, 
Wherefore  I  yearn  so  ardently  to  be 
Where  she  is. 


With  deep  grief  1  am  consumed, 
My  joy  has  gone, 

Abandoned  am  1  by  earthly  hope. 
And  so  lonely  here. 

So  longingly  sounded  my  song  in 

the  wood, 
So  longingly  through  the  night, 
Drawing  hearts  to  heaven 
With  wondrous  power. 
Spring  is  coming. 
Spring,  who  is  my  friend. 
And  now  I  make  ready. 
Make  ready  to  journey. 

The  further  my  voice  reaches, 
The  clearer  its  echo 
From  below. 


Translation  by  EMI  Classics 
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Sonata  in  E-flat  major,  Op.  120,  No.  2 

Allegro  amabile 
Allegro  appassionato 
Andante  con  moto — Allegro 


Johannes  Brahms 
(1833-97) 


Milena  Pajaro-van  de  Stadt,  viola 
Teddy  Abrams,  piano 


Fagade,  selections 


William  Walton 
(1902-83) 


arranged  by  Christopher  Palmer 
Popular  Song 
Scotch  Rhapsody 
Tango — Pasodoble 


Johnny  Teyssier,  clarinet 
Teddy  Abrams,  piano 
Gahe  Globus-Hoenich,  speaker 


Trio  in  E-flat  major,  K.  498  Wolfgang  Amadeus  Mozart 

("Kegelstatt")  (1756-91) 

Andante 

Menuetto 

Rondeaux:  Allegretto 

Johnny  Teyssier,  clarinet 
Milena  Pajaro-van  de  Stadt,  viola 
Teddy  Abrams,  piano 


INTERMISSION 


I  Hate  Music!:  A  Cycle  of  Five  Kid  Songs     Leonard  Bernstein  ('41 ) 
"My  Name  Is  Barbara"  (1918-90) 
"Jupiter  Has  Seven  Moons" 
"1  Hate  Music!" 

"A  Big  Indian  and  a  Little  Indian" 
"I'm  a  Person,  Too" 

Rinnat  Moriah,  soprano 
Mikael  Eliasen,  piano 


Sonata  for  Clarinet  and  Piano  Bernstein 
Grazioso — Un  poco  piCi  mosso 
Andantino — Vivace  e  leggiero 

Johnny  Teyssier,  clarinet 
Teddy  Abrams,  piano 


'So  Pretty"  Bernstein 
Evan  Hughes,  bass-baritone 
Mikael  Eliasen,  piano 


"Dream  with  Me"  from  Peter  Pan  Bernstei 
Rinnat  Moriah,  soprano 
Milena  Pajaro-van  de  Stadt,  viola 
Mikael  Eliasen,  piano 


'Glitter  and  Be  Gay"  from  Candide 

Rinnat  Moriah,  soprano 
Mikael  Eliasen,  piano 


Bernstei 


'Make  Our  Garden  Grow"  from  Candide 

Rinnat  Moriah,  soprano 
Evan  Hughes,  bass-baritone 
Johnny  Teyssier,  clarinet 
Milena  Pajaro-van  de  Stadt,  viola 
Teddy  Abrams,  piano 
Mikael  Eliasen,  piano 


Ber 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 

This  evening's  program  is  being  recorded  for  broadcast  on  WHYY-TV 
(Channel  1 2)  and  will  also  be  seen  on  Y  Arts,  WHYY's  cable  service  (Channel 
241),  as  part  of  On  Stage  at  Curits,  which  airs  on  Mondays,  Wednesdays,  and 
Fndays  at  7  p.m. 

Listen  to  this  evening's  program  again  online  at  lnstantEncore.com. 
Download  instructions  will  be  handed  out  after  the  recital. 


This  is  the  final  performance 
of  the  2007-08  Student  Recital  Series. 
The  2008-09  series  begins  on  Monday,  October  13  at  8  p.m. 


Performers 

Teddy  Abrams  from  Oakland,  Calif.,  is  a  student  of  Otto- Werner 
Mueller  and  entered  Curtis  in  2005. 

Gabe  Globus-Hoenich  from  Montreal  is  a  student  of  Don  Liuzzi, 
Rolando  Morales-Matos,  and  Scott  Robinson  and  entered  Curtis  in 
2004. 

Evan  Hughes  from  Santa  Barbara,  Calif.,  is  a  student  of  Marlena 
Kleinman  Malas  and  entered  Curtis  in  2006. 

Rinnat  Moriah  from  Holon,  Israel,  is  a  student  of  Patricia 
McCaffrey,  adjunct  faculty,  and  entered  Curtis  in  2004. 

Milena  Pajaro-van  de  Stadt  from  Jacksonville,  Fla.,  is  a  student  of 
Roberto  Diaz  and  Michael  Tree  and  entered  Curtis  in  2006. 

Johnny  Teyssier  from  Shoreview,  Minn.,  is  a  student  of  Donald 
Montanaro  and  entered  Curtis  in  2004. 

Mikael  Eliasen,  artistic  director  of  vocal  studies  and  the  Curtis 
Opera  Theatre 

If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 

♦ 

Next  Season  at  Curtis 
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OF  MUSIC 


Seventy -Fifth  Commencement 
and 

Conferring  of  Degrees 

Field  Concert  Hall 


Saturday,  May  Seventeenth, 
in  the  Year  Two  Thousand  and  Eight 
at  Eleven  O'clock  in  the  Morning 


The  Star-Spangled  Banner 

O,  say,  can  you  see, 
By  the  dawn's  early  light. 
What  so  proudly  we  hailed 
At  the  twilight's  last  gleaming, 
Whose  broad  stripes  and  bright  stars. 
Through  the  perilous  fight. 
O'er  the  ramparts  we  watched 
Were  so  gallantly  streaming? 
And  the  rockets'  red  glare, 
The  bombs  bursting  in  air, 
Gave  proof  through  the  night 
That  our  flag  was  still  there. 
O,  say,  does  that  star-spangled  banner  yet 
O'er  the  land  of  the  free 
And  the  home  of  the  brave? 


Graduation  Marshals 

Yu-Wen  Wang 
Kuok-man  Lio 
Masha  Popova 
Christopher  Weiss 


Order  of  Ceremony 


Prelude 

Allegretto,  Op.  1 
Michael  Stairs  (71),  organ 

Processional 

Trumpet  Voluntary  in  D 
Michael  Stairs  (71),  organ 

National  Anthem 

"The  Star-Spangled  Banner" 

Introduction  of  Graduating-Student  Speakers 

Roberto  Diaz  (Viola  '84),  President 

Address  of  Graduating-Student  Speakers 

Shanshan  Yao  (Violin) 

Harrison  Drake  HoUingsworth  (Bassoon) 

Introduction  of  Commencement  Speaker 

Roberto  Di'a:  (Viola  '84),  President 


Louis  Vierne 
(1870-1937) 


Jeremiah  Clarke 
(1673-1707) 


Address 

Robert  Capanna,  Executive  Director,  Settlement  Music  School 

Conferring  of  Honorary  Degrees 

by  H.  F.  "Gerry"  Lentest,  Chairman 


Doctor  of  Music  (honoris  causa) 
Robert  Capanna 
Joseph  M.  Field 


Presentation  of  Awards  and  Prizes 

by  Roberto  Diaz  (Viola  '84),  President 

Joan  Hutton  Landis  Award  for  Excellence  in  Acadennics 

Named  for  emerita  faculty  member  Joan  Hutton  Landis,  who,  as  chair  of  the  Liberal  Arts 
Department  for  twenty-four  years,  was  an  inspiring  teacher,  mentor,  and  avid  supporter 
of  young  musicians'  careers 

Johnny  Teyssier  (Clarinet) 

Edward  Aldwell  Award  for  Excellence  in  Musical  Studies 

Established  in  honor  of  Edward  Aldwell  ( 1 938-2006),  a  brilliant  performing  artist,  master 
teacher,  and  gifted  author  of  music  textbooks,  who  served  on  the  Curtis  Musical  Studies 
Department  faculty  for  thirty-five  years 

Harrison  Drake  HoUingsworth  (Bassoon) 

Charles  Miller  Prize:  The  Sergei  Rachmaninoff  Award 

Created  by  long-time  Curtis  patron  Charles  Miller  to  honor  outstanding  musicians  through 
named  prizes — the  Fntz  Kreisler  Award  for  violin,  the  Sergei  Rachmaninoff  Award  for 
piano,  and  the  Alfredo  Casella  Award  for  composition — awarded  on  a  rotating  basis 
to  students  who  have  excelled  in  these  areas 

Yuja  Wang  (Piano) 
Festorazzi  Prizes 

Established  by  the  estate  of  Marguerite  Festorazzi  to  award  promising  voice  and 
piano  students 

Rinnat  Moriah  (Voice) 

Christopher  Falzone  (Piano),  in  absentia 

Roman  Rabinovich  (Piano),  in  absentia 

Milka  Violin  Artist  Prize 

Supported  by  Georges  Markow-Totevy  and  the  Markow-Totevy  Foundation  in  memory 
of  Milka  Markow-Totevy  to  recognize  a  graduating  violinist  committed  to  participating 
in  international  violin  competitions  during  the  year  after  graduation 

Tien-Hsin  Cindy  Wu  (Violin) 


Alumni  Awards 

The  highest  award  that  Curtis  confers  on  its  alunnni,  established  to  recognize  outstanding 
and  long-term  contribution  of  service  to  and  involvement  in  Curtis,  as  well  as  outstanding 
achievement  in  or  contribution  to  the  music  profession 

Seymour  Lipkin  (Piano  '47) 
Abba  Bogin  (Piano  '49) 

Christian  R.  and  Mary  F.  Lindback  Foundation  Award 
for  Distinguished  Teaching 

Given  in  recognition  of  outstanding  service  in  stimulating  and  guiding  the  intellectual 
development  of  students  at  The  Curtis  Institute  of  Music 

Dr.  Jeanne  M.  McGinn 
Interlude 

Toccata  on  "O  Filii  et  Filiae' 
Michael  Stairs  ('71),  organ 

Awarding  of  Certificates  and  Diplomas 
and  Conferring  of  Degrees  in  Course 

hy  Roberto  Di'az  (Viola  '84),  President 
Robert  Fitzpatrick  (Clarinet  '68),  Dean 
assisted  by  Paul  Bryan  (Trombone  '93),  Registrar 

Dipionna 

CONDUCTING 

Edward  Paul  Maxwell  Abrams 

PIANO 

Chenyang  Xu 

VIOLIN 

Hwi'Eun  Kim 
Ike  See 
Quan  Yuan 


Lynnwood  Farnam 
(1885-1930) 


VIOLA 

Rose  Armbrust 
Hanna  Lee 

VIOLONCELLO 
Bronwyn  Banerdt 

TROMBONE 

Achilles  Liarmakopoulos 
Christopher  Guilfoyle 

Bachelor  of  Music 

COMPOSITION 

Stephen  Carrington  Cabell  Jr. 

ORGAN 

Stephanie  Yen-Mun  Liem 

PIANO 

Christopher  Falzone,  in  absentia 
Roman  Rabinovich,  in  absentia 
Yuja  Wang 
Kwan  Yi 

VOICE 

Rinnat  Moriah 

VIOLIN 

Bella  Hristova 
Danbi  Um 
Elena  Bianca  Urioste 
Tien-Hsin  Cindy  Wu 
Shanshan  Yao 

DOUBLE  BASS 

Alexander  Martin  Hanna 


HARP 

Carol  Angel  Lin 
OBOE 

Timothy  Michael  Sawyier 

CLARINET 
Johnny  Teyssier 

BASSOON 

Harrison  Drake  Hollingsworth 

HORN 

Ryan  James  Stewart 

TRUMPET 
Rachel  Serber 

TIMPANI  AND  PERCUSSION 

Hilda  Patricia  Franceschy  Saucedo 
Gabriel  Jordan  Globus-Hoenich 

Professional  Studies  Certificate  in  Opera 
Brian  Z.  Porter 

DeAndre  Simmons,  in  absentia 

Master  of  Music  in  Opera 
Katherine  Davison  Lemer 

Welcome  to  the  New  Alumni 

Plato  Karayanis  (Voice  '56),  Vice-Chairman,  Alumni  Council 
Closing  Remarks 

Roberto  Diaz  (Viola  '84),  President 

Recessional  and  Postlude 

Carillori'Sortie 

Michael  Stairs  ('71),  organ 


Henri  Mulet 
(1878-1967) 


